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TEREZA SWADOSCHOVA

za cely tym Inspiracniho fora

Letosni forum prichazi do svéta, ktery jsme si pfed rokem nedokazali
predstavit. Naléhavost porozumét déni kolem sebe je tak jesté intenzivngj-
§1, nez tomu bylo predchozi ro¢niky. Prestoze vice nez kdy predtim potie-
bujeme jasné ¢iny, jsou to hodnoty, teze a myslenky, které jim predchazeji.
Tim spi$ a védoméji miizeme letos naslouchat vizim svétovych mysliteli
a myslitelek, zaujimat k nim postoje, vést dialog, prozkoumavat podstatné
souvislosti — a vyvozovat z toho dusledky pro nase vlastni ¢iny. Kazdy rok
nas tato setkani a hledani znovu motivuji a pfinaseji nadéji, ze spravedlivy
svét je mozny diky kazdému jednotlivci, kterému na ném zalezi.

Svét, ktery ma své limity. Na ty uz il pri -
vy dokument Meze ristu a dnes, 50 let| » Na ty uz v roce 1972
po jeho zvefejnéni, je prekroceno Sest upozornil prﬁlomOV}'r
z deviti planetarnich mezi. Vletosnim| dokument Meze riistu a dnes,
Inspira¢nim foru i celoro¢nim umélec- 50 let po jChO Zvefejnéni,
ko-vyzkumném programu Inspiration| je pfekroéeno Sest z deviti
Forum LAB hledame strategie, které planetérnich mezi. «
se k limitdm otevfené vztahuji. Eseje

J

reflektujici vysledky celoro¢ni tvorby tif interdisciplinarnich mezinarod-
nich tymu zvefejnujeme v posledni kapitole této knihy.

Klademe si otazku, zda lze ve smyslu mezi riistu pfemyslet i o audio-
vizi, ktera byla dosud nejcastéji ramovana ekonomickymi, riistové orien-
tovanymi ukazateli. Radi bychom vas pozvali k hledani smysluplné
udrzitelné cesty pro kinematografii bez ohledu na to, zda o filmu premys-
lime v ekonomickych nebo estetickych pojmech, které otevirame textem
Premysla Martinka Meze riistu v audiovizi.

Uméni nelze oddélit od svéta, ktery nam ukazuje své limity. Maze-

(» ,Uméni kiict'. Mariupolské me je diky nému ale Iépe pocho-
béasniika Oksana Stomina pit a hledat nové zpuisoby fungo-
fika, ze ,nestaci jen mluvit, ale  |vani. Méize byt zrcadlem reality,
neustale, nepfetriité kricet ale 1 kladivem, kterym ji formu-
a kazdy den lidstvu pfipominat, [je. ,Umén{ k¥i¢i“. Mariupolska

\ie SVétjC kf‘ehk)’/, « /bésnifka Oksana Stomina 1ika,

ze ,nestaci jen mluvit, ale neu-
stale, nepretrzité kiicet a kazdy den lidstvu pfipominat, ze svét je kich-
ky“. Proto na zacatku kapitoly o Inspira¢nim foru zvefejnujeme basnické
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svédectvi Stominy o valce na Ukrajiné a na konci ukazky z dila filipinské
audiovizualni umélkyné Kiri Daleny, jez je hluboce svazano s politickym
protestem a doplni celou filipinskou filmovou retrospektivu.

Promysleni nasi ptitomnosti a budoucnosti zaciname dialogem
o novém uspofadani vztaht. Na nasledujicich stranach uvadime ¢tyti
riizné autorské perspektivy o vztazich k sob¢ samym, sobé navzajem
i téch s mimolidskym svétem. Jejich autofi a autorky reprezentuji témata,
ktera jsou letos v hledacku féra: déni na Ukrajiné, spole¢nost presunuta
do onlinu, meze rustu a co se stane, kdyz zabrzdime rast a svobody, které
jsou stale jen na papife. Rtizné tthly pohledu spojuje nutnost transformo-
vat nase vztahy na bazi péce a nezavislosti na ekonomickych strategiich.
Ato je dobry zacatek pro spravedlivéjsi svét i letosni Inspiracni forum.
Pozvani ke spole¢nému hledani plati pro kazdého!

Pozndmbka: Pro lepsi orientact pridavame pro vSechny hledajict i nehledajict
slovnik zatim neexistuyicich slov, kterd se miZou a nemusi hodt.

-

T AL T P,
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Oksana Stomina je spisovatelka,

basnirka, ob¢anska aktivistka

a dobrovolnice. Pochazi

z Mariupolu, kde prezila né¢kolik
tydnt intenzivniho ruského
ostielovani, bombardovani

a nastavsi vseobecné humanitarni
krize. Je autorkou sbirky basni
Mariupol v prednich liniich, ve které
reflektuje zacatek ruské invaze

a marlupolske udalosti roku 2014.
V soucasnosti pracuje na knize

o problhaﬂla valce, o, jejimi slovy,
ystredovéké krutosti umocnéné
modernimi technologiemi®,

a o jejich dopadech na zivoty
jednotlivych obyvatel*ek mesta.

J
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PREDROZBRESKOVE

Napul ve spanku na kfizovatce dne a noci,

Pred pribytim sem, pred tim nez oteviu oci,
Snazim se rozpomenout, kde se dnes probudime
A pro¢ se citim tak osaméle a tak bez domova.

Rozumim, Ze to o vélce, to neni sen ani no¢ni mura.

Kratce se Boha zeptam, za co je ten trest shiry,
A zase od néj neptijde odpovéd.
Postavim se na nohy. Podlaha klouze jak led.

Praskne jak sklo pod vahou mého zarmutku.

Kde se dnes budu toulat, kde spustim svou kotvu,
Je mi to lhostejné, kupodivu mé to nezajima,
Nepomuize mi ani ranni kava,

Takze ke snidani ted mivam noviny.

Ctu je, nedokazu stravit ani polovinu.

Charkov a Sumy, Vinnycja a Odésa. ..

Boze, vazné to vidis ze svych nebes? A?

Proc¢ nezastavi$ kone¢né tuto hordu nepratel?
Vzdyt jsi, Boze, mocnéjsi nez dabel?

Slysis? Promluv si s nami, Boze! Kde jsi Ty?

Vi3, ze rakety ted maji kiidla?

Strely s plochou drahou letu, okfidlené jak ptaci.

Prilétaji do domovi, zabijeji.

Prosté vrazdi. Dospélé, staré, malé déti. ..
Prilétaji rano nebo az k veceru,

Neékdy po obédé a uprostted noci. ..
Proto jsi preci kiidla nestvoril, Otce?

Posloucham, jak mi mezi Zebry néco tluce.
Chci se uvolnit. Ale to nejde.

Rozcesavam $ediny, prohlizim své vrascité lice,
Odpust mi to, Boze, cela jsem ted o valce.
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Z NEODESLANEHO
aneb dopisy do zajeti

Vénovdno mému manzelovi

PiSeme si je navzajem, tyto dopisy. Priizracné a Cisté.
Nejsou o valce ani o zbranich, ale o visnovém listi,

O pékném hnizdecku pod borovicemi, o $tésti a vitézstvi
Piseme lasce. Jak se da zit bez ni?

A jenom trochu o tom, kde jsi a jak mi je bez tebe.
PiSeme a piSeme a vyhazujeme je do nebe,
piseme a piseme a spoustime je na vodu.

Protoze nenti tu jin¢ho vychodu, ani vchodu...

Protoze nejsou adresy - neni ulic, domt a mést...
Takze rymované hlasy vytvari zmét nasich cest.

Protoze dal, nez je mij adresat, je snad uz jen Mars ¢i Venuse.
Tak tedy... Libam tvé celo a svéfuji se caram tuse.

smutny cervenec 2022
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DOMU

Vérnosti ptaki ke svému domovu se Fika ,filopatrie®.
Vénovano nucenym presidlencim. ..

Mty milovany domove, mtj drahy hrade. ..
Kde jsi ted? Jak se mas beze mé?

Kdo tam ted dycha, kdo se sméje,

Kdo rozkrada vetes a zbytky srdce

A zkousi si moje viedni $tésti?

Kdo vynese jako smeti vSechny mé fotografie
A sunda z policek obrazky mych déti?. ..

Tak tedy pfislo stadium popirani.

Tato bolest je vsudyptitomna a trochu capi,
Stra$né tézk4 a tla¢i mi na ramena.

Ale duse stale miri k tobé.

Ale duse je vérny nezastavitelny ptak -
Neoblomné krouzi nad déravou stiechou,
Jako nad docista vyplenénym hnizdem.
Odkud ma, kiehule, tuhle neoblomnost, tu
Schopnost nevzdavat se a vérit do konce?
Moje malé ptace, opatruyj sva kiidla

A svou schopnost navracet se domu!
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KREHKY SVET
OKSANA STOMINA

Mij manzel mi jednou fekl: nema cenu se té ptat na pocasi - podle tebe
je vzdy pékné. To je pravda. Méla jsem to $tésti narodit se ¢lovékem, kte-
ry ma rad zivot takovy, jaky je. Asi proto bude tento text nejspis vzdaleny
politické analyze, avsak naplnény nadéji, ze jednoho dne ,laska zachrani
sveét“. A o mezinarodnich vztazich, zejména o vztazich mezi Ukrajinou

a Ceskem, bych chtéla mluvit pravé timto zptisobem, i kdyby to mélo
vyznit sebevic naivné a zensky.

Ale tento text bude také o valce. Jednak proto, ze to je skute¢nost,
ktera zménila nejen Ukrajinu, ale i cely svét, tudiz ovlivnila také nase
vzajemné vztahy s vami. Jednak je to moje osobni realita, skrz kterou
nahlizim nyni vse, co mé¢ obklopuje. Neucinila jsem zadné objevy, ale
utvrdila se v n¢kterych axiomech, o které se s vami chci a musim podélit.
Prvni véc, o které se musi nejen mluvit, ale také neustale kricet a pfipo-
minat lidstvu kazdy den, je to, ze svét je kfehky. Vidéla jsem to ve svém
rodném Mariupolu, znasilnéném Rusy, a nepfestavam na to myslet
v krasném, kvetoucim, zajisténém a zatim stale jesté mirovém Cesku. Ze
vseho nejméné by se mi chtélo privolavat nestésti, ale povazuji za nutné
varovat, pfipomenout a obratit pozornost k nebezpedi. Vse, co jeden ¢lo-
vek vytvoril, miize jiny clovek zkazit, znicit, zkreslit a zdemolovat. Neni
podstatné, zda jde o budovy, ekonomiku, kulturni dédictvi nebo mezina-
rodni vztahy, neni rozdil, zda mluvime o Ukrajiné nebo o Cesku, svét je
kiehky a v tom budeme vzdy stejné zranitelni.

Meéli bychom v novych realiich proménit nase vztahy? - zeptali se
m¢é dnes. To uz se dé¢je. Valka nezménila smér pohybu nasich vzajemnych
vztaht, jen jako katalyzator urychlila reakci. Civilizované zemé nabidly
Ukrajiné své rameno.

Jsme bezmezné vdécni za pomoc. Ackoliv ve skutecnosti jsme ji
potiebovali mnohem dfiv, vzdyt rusko-ukrajinska valka nezacala v tino-
ru 2022. Je tomu osm let, co sem Rusko vniklo a beztrestné muci mou
ptekrasnou zem, anektovalo jeji izemi, vzalo a nadale bere zivoty mych
spoluobcant*ek. Podle tdaji OSN v obdobi od roku 2014 do 2021 na
nasledky valky zahynulo na vychodé Ukrajiny ptes 13 000 osob, z toho
3 375 civilistti*ek. Pres 30 000 lidi bylo zranéno, tisice lidi byly uneseny
nebo zmizely beze stopy, stovky tisic piisly o sva obydli a byly nucené
presidleny. Rozumim, jak dalekou a cizi se zdala byt ta valka pro zajis-
téné Evropany*ky. Tisice kilometri od udalosti délaji z ¢isel statistiky
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a v lepsim ptipadé vyvolavaji poctivé a pravidelné ,hluboké znepokoje-
ni“. Tomu celkem rozumim.

Evropa s nami celou tu dobu opravdu sympatizovala, zavedla sankce
proti Ruské federaci, které vSak znovu a znovu nechala své podnika-
ni obratné obchazet, tak ¢i onak podporovala Ukrajinu, a snazila se
u toho drzet, aby nechytla tuto nepiijemnou, zatim jesté stale cizi ne-
moc.

Od 24. Gnora 2022 je Ukrajina vystavena totalni invazi a Evropa
plnohodnotnému Soku. Pozar, ktery se cela ta léta nehasil, se rozhotel
s novou silou a stal se viditelnéjsim. Ztraty Ukrajiny vzrostly a nadale
rostou geometrickou fadou. Ale ted, krveziznivé Rusko nejen ze bezboz-
né vyhlazuje ukrajinsky lid, drancuje jeho kulturni dédictvi a nici jeho
ckonomiku, ale také oteviené vydira Evropu a vysmiva se celému civili-
zovanému svétu.

Rozumné a predvidavé Cesko, které je tzemné a mentalné blizsi
Ukrajiné nez jiné zemé Evropy a které si stale pamatuje sovétské tanky
v ulicich Prahy, pocitilo blizkost a rozméry katastrofy a bleskové zareago-
valo. Ted jsme si jesté bliz a véfte mi, ze kazdy Ukrajinec si je toho védom
avzdy si to s vdékem bude pamatovat. Byla bych moc rada, kdyby mili
a citlivi lidé v Cesku pochopili, jak diilezité je toto sblizeni taky pro né.

Ptate se, co dnes miize nabidnout Ukrajina? Jak mtze byt uzi-
te¢na a zajimava pro Cesko? Tieba uz jen tim, ze dnes brani také ceské
hranice. Tato valka je dnes bliz, nez si myslite. A svétova vypocitavost
a nerozhodnost ji dovolila rozhoftet se s nebyvalou intenzitou, po-
stupné zasahnout stale nova tzemi a nebezpecné se priblizit i k vasim
hranicim.

Miizete si snad byt jisti tim, ze na vas nedosahne? Viibec ne. Silen-
stvi nezna mezi - to je dalsi axiom. Putin vyhrozoval, Ze napadne Ukraji-
nu, a taky to udélal. Tak proc¢ by se mél zastavit a nepokusit se naplnit své
dalsi silené vyhrazky? Ma k tomu vie potebné: cervené tlacitko a ocho-
¢ené zombie, pripravené ho zmacknout. Kdo vi, kam zitra prileti dalsi
raketa? Pro dravou krvela¢nou bestii, kterd se utrhla ze fetézu, se meze
pripustného smazavaji, neni pro ni podstatné, zda zitra zabije nékoho
z Ukrajiny nebo z Némecka, Finska nebo Ceska. Ochutnala krev a sama
se nedokaze zastavit, i kdyby chtéla. Musime ji tedy zastavit spolecné.

A proto se navzajem potiebujeme.
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Pro mé osobné vitézstvi v této valce neptijde s osvobozenim nasich tze-
mi a kapitulaci Ruska. Satisfakci mi pfinese jen tribunal, ktery dirazné
a nahlas pojmenuje vie pravymi jmény, pojmenuje zloc¢ince a vynese
prislusné rozsudky za jejich zlociny, které budou skute¢né vykonany.
Ale to neni vse. Vitézstvi v této valce by mélo byt vitézstvi dobra nad
zlem, zakona nad bezpravim, civilizované spole¢nosti nad barbarstvim.
Citim to pod kuzi, ze ptisel ¢as, kdy ma lidstvo dalsi krok smérem
k humanité.

Neni ve svété, kde je zakazano pouzivani zvirat v cirkusech, ¢as
myslet i na lidi? Pro¢ je kradez penézenky v tramvaji trestny ¢in, zatim-
co valka, ve které umiraji statisice lidi, ztistava fakticky legalni? Proc¢ je
ten, kdo srazi chodce, dopusti se nasili, kradeze ¢i vrazdy, povazovan
za zloc¢ince, zatimco prezident, na jehoz ptikaz znasilnuji, loupi a vrazdi
v obrovském rozsahu, nedotknutelny? Neni na c¢ase revidovat moralné
zastaralé normy mezinarodniho prava? Neni na case se sejit a bojovat za
spole¢nou pravdu?

Ay, drazi sousedé, se dnes miizete stat nejen svédky, ale prede-
v8im ucastniky a icastnicemi tohoto diilezitého historického procesu,
jeho motorem! A az jednou budete svym vnukim a vnuckam vypravét
o svém zivoté¢, nebudete vzpominat, kolik jste v zimé roku 2022 platili za
topeni, protoze ani vas ani je to nebude zajimat. Ale s hrdosti jim povite,
ze ivy jste prispéli k tomu, abyste ucinili tento svét lepsim, humannéjsim,
spravedlivéjsim a takovy ho predali svym potomkam.

S Gictou a virou v nas,
Oksana Stomina
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ﬁDorottva Rédai je madarska teoretiéka ,gende_rovych w
studii a aktivistka. Jako ¢lenka sdruzeni Labrisz :
Lesbian Association se ().d.i.li na (?dukqtlvnlch
programech pro mladez, CJIE:hZ cilem je 2091
seznamovat zaky s LGBT+ tematy. V roce 2
koordinovala vydani sb/irk pohadel§ Wonder glﬁ

Is for Everyone (Rise Qhade je pro Vsechny): 1(a/tcil
détska knizka obsahuje upravenc verze klasickyc N
pohédek 1 originélni'pfibehy, ve k/terych vystupuji
postavy fislusici nejen kv §e§ualn1m, etmlcw ym
nebo nabozenskym mensinam, aleik da/sunK .
diskriminovanym ¢i vylouce’nymlskupmam.. niha
Vyvolala vlnu o%)oru q_madagjske konzervatlvry1 )
pravice, Viktor Orban j1 oznac1l za ,,hovrpose/xula} Cin
propagandu“ a spolek %br}sz lvayl_ z /narlzeﬁl} vlady
nucen opatfit ju ozorneniny, ze jejt .obsla ie

L,,V rozporu s tradi¢nimi genderovymi rolemt .

_J
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DOROTTYA REDAI

Je tézké dnes pfemyslet o budoucnosti, kdyz se nam pred o¢ima hrouti
soucasnost, jak ji zname, a to tak rychle, ze to sotva stthame sledovat.
Skutec¢nost, ze néjaka budoucnost existuje a nas zivot neustale postupuje
k urcitym okamzikim v budoucnosti, jsme az dosud povazovali za sa-
mozfejmou. Jenze co kdyz postupujeme smérem k jaderné katastrofé ¢i
dokonce valce, ke klimatické katastrofé, k hospodarské krizi, ktera bude
mit na nas zivot vétsi dopad nez ty predtim, a k opakovanym vlnam
smrtelnych nemoci? A co kdyz to véechno bude probihat zaroven? Pred-
stavit si, jakou budoucnost by to mohlo znamenat, je tézké, smrt a zkaza
v planetarnim métitku prece do naseho pojeti budoucnosti nepatii. Pro
tucely této tvahy tedy budu predpokladat, ze néjaka budoucnost skutec-
né existuje.

Budoucnost je zakédovana ve vétsiné nasich osobnich, vychov-
nych i profesnich vztahi. Chceme-li mit budoucnost, musime se tedy nut-
né zamyslet a pokusit se proménit soucasné podoby viech nasich vztahd,
na tomto mist¢ se vsak omezim jen na vztahy osobni. Jejich pretvoreni
totiz vyzaduje dva hlavni kroky. Na jednu stranu by se mély rozvolnit
pfisné normativni hranice vztahi, tedy nepruzné definice toho, co dany
typ vztahu tvofi, a nenormativni vztahy dospélych osob by se v rozma-
nité skale riznych vztahti mély uznat jako rovnopravné - zejména ty
osobni vztahy, jez byly omezovany ¢i dokonce postihovany legislativnimi
opatfenimi i spole¢enskymi institucemi a postoji, napiiklad neheteronor-
mativni milostné vztahy. Na druhou stranu musi byt v nasich stavajicich
i budoucich vztazich zahrnuto vice péce, solidarity a odpovédnosti.

Piemyslela jsem o tom, kdyz jsem v programu jisté politické strany
v jisté evropské zemi narazila na pojem ,pecujici vztahy“ a na myslenku
jejich legalizace. Jde o kontroverzni napad, zejména pokud uvazime, ze
muze svédcit o zaméru neoliberalnich politiki*¢ek dale utlumovat po-
skytovani statni péce a nechat jednotlivee, aby se o sebe a své blizké sta-
rali bez podpory statu. Presto stoji za to se nad timto napadem v ramci
promény nasich vztahit do budoucna zamyslet. Je zfejmé, ze pecujici jsou
mnohé z nasich osobnich vztaht a regulaci podléhaji uz dnes. Mam tim
nicméné na mysli spiSe partnerské vztahy dospélych, vychazejici z prani
dvou ¢i vice osob pecovat o sebe navzajem, nez romantické vztahy, jejichz
podstatou je eroticka laska. Co kdyz eroticka slozka neni sttedobodem
partnerského vztahu nebo viibec neexistuje a vztah podnécuje touha
vzajemné o sebe pecovat? Muze se to stat jen mezi prateli ¢i ptibuznymi,
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nebo i mezi dospélymi, ktefi takto spriznéni nejsou? Je mozné si predsta-
vit, ze se dva nebo i vice lidi rozhodne podilet se na jasné definovatelném
zpusobu vzajemné péce? U starsich osob, které ziji samy anebo potiebuji
pomoc pravidelné, uz takové, byt podfizené vztahy existuji - jde nejspis
o vztah s mladsim clovékem, je ziejmé, co se poskytuje a co se piijima
(mladsi osoba pecuje o starsiho, nemocného nebo neschopného ¢lovéka
za to, ze v budoucnu zdédi ¢ast nebo cely jeho majetek), a starsi ¢clovek je
na tom mladsim fyzicky zavisly.

Umime si predstavit i jiny typ konsensualniho pecujiciho vzta-
hu, v némz si zticastnéné osoby nejsou eroticky oddany, ale poskytuji si
vzajemnou péci na zakladé rovnopravnosti, a nikoli podftizenosti? Miize
byt alternativou k erotickym vztahim, které mohou nakonec ziskat
zakonnou formu v manzelstvi nebo - pro nékteré alespon v né¢kterych ze-
mich - v jinych pravné registrovanych formach vztahu? ,,Pecujici vztahy*
by mohli navazovat lidé jakéhokoli pohlavi, coz je vzhledem k naléhavé
potiebé zrusit genderovou nevyvazenost v oblasti péce velmi dilezité.
Vlajkovou lodi tohoto procesu degenderizace by mohly byt neheteronor-
mativni pecujici vztahy. Pecujici vztahy podle mé znamenaji vzajemnou
péci za rovnych podminek; nemaji slouzit jako institut oficialniho uznani
dalsi pracovni zatéze Zen (i kdyz v dnes prevladajicich vztazich by slo
o velky aspéch), ale rovnomérného rozdéleni péce.

Nechci se ztracet v pomyslnych detailech toho, jak by to fungova-
lo. Souvisi s tim milion otazek. Jedno je vsak jisté: ve vztazich, at uz zalo-
zenych na erotické pritazlivosti, nebo na jinych poutech, o sebe musime
vic pecovat. Potfebujeme vieobecnou laskavost, kterou mizeme proje-
vovat vuci lidem kolem nas i viici prirodé. Eticka péce o ty, ktefi jsou na
nas zavisli (o déti, seniory, zdravotné postizené, domaci zvifata apod.), je
(nebo by méla byt) samoziejma, ovséem méla by se vztahovat i na ty, ktefi
na nas zavisli nejsou nebo s nami nemaji vylu¢ny a blizky (napt. manzel-
sky) vztah. Lidé a ptiroda jsou organicky propojeni. Navazu-li na avodni
fe¢ Judith Butler na lonském festivalu, jsme propojeni celosvétove, a to
s lidmi i s pfirodou, a zptisob, jakym s timto propojenim nalozime, roz-
hodne o tom, nakolik bude nas zivot zitelny a nakolik obyvatelna bude
nase planeta v budoucnosti. Tvrdim, Ze je nutné osvojit si holistické pojeti
péce o sebe sama, o druhé i o nase ne-lidské zivotni prostiedi, vztdhnout
péciolidi i na pfirodu a zivotni prostfedi a povazovat vztahy za soucast
nascho prirozeného prostedi. Péci je nutné dedomestikovat, fika Judith
Butler, a tento proces je soucasti degenderizace péce.
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S ,péci® tzce souvisi ,odpovédnost”. Nedavno mi jedna kamarad-
ka, ktera ma pecujici praci a je opatrujici matka tfi synti, vypravéla, jak
se ped détmi rozplakala s tim, ze jim nechtéla ptipravit tak bezatésnou
budoucnost Méla na mysli soucasnou politickou situaci v Madarsku a to,

v v/ c v 7

» Synové ji odpovedeh ze

z budoucnosti maji strach.
To ji sokovalo - v tu chvili ji
doslo, ze lepsi péce a prevzeti

autoritafsky rezim vnutila. Synove J1

odpovédéli, ze z budoucnosti maji
strach. To ji Sokovalo - v tu chvili ji
doslo, ze lepsi péce a prevzeti odpo-
védnosti za budoucnost dalsi ge-

odpovédnosti za budoucnost  nerace je nutnosti. Mladi lidé maj

\da S generace Je nutnosti. « strach a pocit, ze je o budoucnost,

kterou si oni sami 1 jejich rodice
predstavovali, nékdo okradl. Kamaradka dostala napad a s n¢kolika
prateli vymyslela a zavedla celoro¢ni program vzdélavani déti v oblasti
péce na mistni zakladni skole, kde zaseda ve spravni rad¢. Je to jen je-
den z prikladi toho, co mohou jednotlivci pro zahajeni promény vztahii
v oblasti péce udélat, pokud mohou. Mnozi takovou moznost nemayj,

ale jini v situaci, kdy mohou k proméné vztaht prispét, jsou. Pokusy
jednotlive samoziejmé problém nevyfesi, ovéem pokud nas bude jednat
mnoho, véechny nase ¢iny mohou pfipravit piidu, ze které mize vzejit
spolecenska zména. Méli bychom vyvijet tlak na nase zvolené politiky,
ale necekat, az se pusti do prace oni, protoze jde o delsi procesy s dlouho-
dob¢jsimi dopady, nez ma jejich volebni obdobi.

Jako aktivistka pracujici ve skupinach podobné smyslejicich a an-
gazovanych lidi, ktefi pisobi v oblasti prav zen a LGBT+ lidi, vidim, ze
se urcitym zptisobem méni i to, jak se k sob¢ navzajem chovame, a to
osobn¢ i z hlediska boje za nase cile. Zhorseni prav LGBT+ lidi v uply-
nulych letech autokratického Orbanova rezimu, ktery si vzal na musku
sexualni mensiny, nas v komunit¢ LGBT+ a lidskopravnich aktivistt*ek
sblizilo vic nez kdy diiv. Nase koalice je siln¢jsi a solidarita roste. Nase
komunita oslovuje dalsi socialni skupiny a spolecenstvi, jez se potykaji
s vylucujici a represivni socialni a ekonomickou politikou rezimu, i dalsi
znevyhodnéné komunity a obraceji se na nas lidé, kteff sice nepatii k zad-
né mensing, ale zalezi jim na spravedlnosti a rovnosti a maji pocit, ze za
tyto hodnoty maji odpovédnost. Tato péce mize byt zakladem a spous-
té¢cem dlouhodobé spolecenské promény, véetné promény nasich vztaht
pro lepsi budoucnost. Ta nepfijde jen tak - musime o ni aktivné usilovat.



18

Inspira¢ni forum

Jennifer Hlnton je ekologicka ekonomka,
ktera se zabyva predevsim tzv. not-for-
-profit ekonomikou. Prosazuje ekonomicky
model Jehoz zakladem by byly ,not-
for-ﬁroﬁt podmky - tedy spole¢nosti,
jejichz primarnim cilem je spolecensky
prinos, nikoli zisk. Nejedna se nicméné
o neziskové organlzace, ,hot-for-profit“
podnik nejsou zavislé na darech nebo
dotac1cﬁ jejich prijmy pochazi z prodeje
sluzeb neéo zbozi. Od tradi¢nich firem se
ovsem lisi 1 nutné kolektivnim vlastnictvim
a omezenou navratnosti investic. Hinton
st od ,,notfor-profit” modelu SllbUJe vEtsi
rovnost, ubytek konzumerismu 1 oslabeni
vazby mezi byznysem a pohtlkou
Prirozené ale rovnéz $anci na dastojny
a udrzitelny zivot na nasi planeté.

-

~
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JENNIFER HINTON

Vzhledem k tomu, ze jsme v zajeti globalni ekonomiky orientované na
zisk, fekla bych, Ze potiebujeme pretvorit nase vztahy na ctyfech riznych
arovnich: pokud jde o vztah k sobé samému, k nasim spolecenstvim,

k sirsimu lidskému svétu a ke zbytku pfirody.

Vétsina z nas zije ve spolecnosti, pro kterou je vyznamnou prio-
ritou ekonomika. Z ekonomického hlediska méfi staty svij tspéch i po-
krok, napiiklad podle toho, do jaké miry v nich probé¢hla industrializace
a jak velky maji hruby domaci produkt. Z ekonomického hlediska se
casto formuluji politické cile, naptiklad vytvafeni pracovnich mist a hos-
podarsky rist. Vzdélavaci systémy se do znacné miry soustiedi na to, aby
déti ziskaly dovednosti a znalosti potiebné k tomu, aby si jednou nasly
praci. A z ekonomického hlediska se ¢asto argumentuje i ve prospéch za-
chrany zivotii a ochrany ekosystémui. Vzpomenme naptiklad, jak casto se
argument ve prospéch ochrany lesa ¢i poskytovani zdravotni péce nizko-
ptijmovym skupinam obyvatel dava do souvislosti s finan¢nimi naklady
a pfinosy: pfijmeme-li tato opatfeni, usetiime spoustu penéz. Ale nemaji
snad tito lidé pravo na zdravy zivot bez ohledu na to, jestli tak vlada
usetfi? Nemaji jeleni, veverky a stromy v lese pravo na existenci, i kdyz to
podle tcéetnich knih neptinasi finan¢ni hodnotu?

Rozhodujici vliv ekonomiky siln¢ ovliviiuje nas vztah k sobé sa-
motnym, k lidem kolem nas i ke zbytku svéta (véetné jinych zivocisnych

i (tlé cku i , abychom se vnimali jako
» Od 1tlého véku jsme vedeni spotiebitelé, vyjadrovali se
k tomu, abychom se vnimali prostiednictvim spotieby
jako spotrebltelc vyjadiovali se a utvareli svou identitu na
prostrednictvim spotieby a utvareli |zakladé véci, které vlastni-
svou identitu na zakladé¢ véci, které |me, a na zakladé svych obli-
vlastnime, a na zaklad¢ svych benych znacek. Nakupovani
se povazuje za béznou kra-

obhbenych znacdek. «
N\ J

tochvili. Na zdkladé¢ téchto
aspektti své identity jsme se naucili navazovat pratelstvi a vztahy. Vez-
méme si napiiklad skupiny kamaradi, ktefi nosi stejnou znacku dzint ¢i
bot, nebo ty, ktefi se stykaji, protoze vlastni stejny typ auta. Mohou tak
vznikat povrchni a pfedsudecné vztahy, jez nam nepfinaseji potiebnou
podporu a nevzbuzuji v nas soucit s ostatnimi. Povrchni vnimani sebe
sama ilidi kolem nas jako spotfebitelti*ek vede k nedostatku hlubsich
vztaht, které potfebujeme. Muze mit dopad i na rodinné vztahy, tfeba
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kdyz rodice obétuji ¢as, urceny détem, praci a tomu, aby vic vydélali.
Zaméieni na ekonomiku nés vrha do zacarovaného kruhu stresu, osamé-
losti a konzumu. V takové spolecnosti se ¢asto citime izolovani a mnozi
tento pocit 1é¢i nakupovanim, praci, videohrami, pornem, drogami,
alkoholem a dal$imi zavislostmi, jen aby jim bylo lépe. Dovolim si vyslo-
vit domnénku, Ze s tim, ze nase spolec¢nost pred zdravim lidi a planety
upfednostiiuje penize a spotfebu, souvisi i rostouci mira obezity a sebe-
vrazd.

Kdyz se na tuto otazku podivime detailnéji, viimneme si, jaky
dopad ma rozhodujici vliv ekonomiky i na nase vztahy k lidem celosvé-
tové. Masivni kolonizace, genocida a zotrocovani lidi na celém svété od
roku 1400 az do poloviny dvacatého stoleti byly ekonomické projekty
zapadnich mocnosti. Témito hriznymi ¢iny ziskavaly kontrolu nad lidmi
a zdroji. Disledky éry nepokrytého otroctvi a kolonizace se projevuji
dodnes. Rada dfive kolonizovanych zemi a spolecenstvi se ocitla v pasti
chudoby a mainstreamové narativy je oznacuji za ,,nerozvinuté“ a ,,roz-
vojové®, za ,,zemé tietiho svéta® a dokonce za ,zaostalé” staty. V posled-
nich desetiletich je nejmocnéjsi bohaté staty prinutily k neudrzitelnému
zadluzovani, coz ¢astecné vysvétluje, proc¢ se globalnimu Severu stale
kazdoro¢né dostava vétsiho bohatstvi nez globalnimu Jihu. Vzhledem
k tomu, ze globalni Sever zbohatl a ziskal moc prévé proto, ze kolonizoval,
zotrocoval, vyhlazoval a vykofistoval obyvatele globalniho Jihu, je to
podivuhodné.

Zasadni pak je, ze tyto ¢iny do zna¢né miry ospravedlnuje zapad-
ni svétonazor, ktery svét vnima jako celek tvofeny izolovanymi jevy (tedy
izolovanymi jedinci, izolovanymi spolecenstvimi a lidmi izolovanymi od
ptirody). Dobyvatelské a panova¢né mocnosti obyvatelstvo kolonii a ot-
roky*né¢ obvykle povazovaly za ,jiné® bytosti, které jsou méné lidmi. Stej-
né tak prvni conquistadofi a pramyslnici vnimali ptirodu jako néco zcela
jiného a izolovaného a jako néco, co maji lidé dobyvat a pretvaret. Mnozi
dnesni globalni nerovnost dokonce povazuji za néco, co s dé¢jinami za-
padniho kolonialismu a vykofistovani nesouvisi. Toto izolované vidéni
svéta dnes mtzeme vidét i v tom, jak mluvime o ,pfirodnich zdrojich®
a ,piirodnim kapitalu®: piiroda je jen zdrojem, ktery firmy preménuji
na vyrobky. I's lidmi se bézné zachazi jako se zdroji a s kapitalem. Pravé
uprednostnovani bohatstvi pro nékteré na tkor vsech a véeho ostatniho
vyvolalo krize 21. stoleti: rostouci nerovnost, klimatickou krizi a tbytek
biologické rozmanitosti. Tyto krize vsak vzhledem k tomu, Ze vSechno
skute¢né souvisi se v§im, ohrozuji samotnou strukturu nasi spolecnosti
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a biofyzikalni zaklad, na némz zavisi nase existence, a to i téch nejbohat-
Sich z nas.

Chceme-li tyto krize fesit i énit nas ¢ -
vnimat uz vSechno jako izo{ » Chceme-li tyto krize fesit,
lované entity, ale uvédomit si musime zménit nas pOthd na
vzdjemnou provazanost vicho| svét a nevnimat uz véechno jako
a viech. K tomu patif i pové{ izolované entity, ale uvédomit si
domi o tom, jak je piitomnos{ vzdjemnou provazanost viecho
nedilné propojena s minulosti| a vsech. «

a budoucnosti. -

Ano, kazdy z nas je jedinecny clovék a jedinecné je i kazdé spo-
lecenstvi, ale vSichni jsme propojeni sir$i pavucinou zivota. Budeme-li
jednat na zakladé¢ tohoto vnimani propojenosti svéta, budeme mit velmi
jiné vztahy. V téchto souvislostech snadno pochopime, Ze jiné druhy
a ekosystémy nemusime chranit, protoze na tom vydélame nebo usetii-
me, ale protoze jsou zakladem naseho dalsiho rozkvétu a protoze i ony
maji pravo na zivot. Musime si uvédomit, ze pokud se jinym ¢lenim*kam
mého spolecenstvi nedaii dobfe, nemuize se dafit Gplné dobfe ani mné,

a naopak. Proto musime od druhych piijimat a také jim nabizet hluboky
soucit, péci a podporu. Stejny soucit, péci a porozuméni musime nabi-
zet i sobé - nikoli jako spotfebiteli*ce, ale jako bozské bytosti, jez ma na
zazraku zivota na Zemi sviyj podil. Musime se znovu zamilovat do sebe

a do véceho zivého. Jde o stejny druh sebelasky a lasky ke svétu, ktera

je prirozené vlastni malym détem, nez se tento cit odnauci socializaci.
Pokud si budeme vazit toho, kvtili ¢emu opravdu stoji za to zit - pocitu
sounalezitosti s né¢im, co dalece presahuje nase individualni ja -, maze-
me odvratit hrozici socialni a ekologické katastrofy a nas zivot bude navic
mnohem bohatsi.

Dilezité je viak uvédomit si, ze jde o systémovy problém. Eko-
nomika nase zivoty nezacala ovladat v disledku néjaké shody okolnosti
nebo chyby. Jde o pfirozeny dusledek toho, ze je orientovana na zisk.
Podniky a jejich majitelé se kvtli zisku snazi vydélat vic pro sebe a kon-
kurovat druhym, a systém se tak rozsifuje do vech koutt svéta i do vsech
c¢asti naseho zivota. V ekonomice orientované na zisk vladne uz z jeji
podstaty vysoka mira nerovnosti, a pravé ta zptusobuje, ze lidé maji jesté
vétsi potfebu vénovat vétsi ¢ast zivota praci a spotiebé (aby se tak pridali
k bohatsim vrstvam). Nerovnost je systémovym rysem ziskové ekono-
miky, protoze majitelé*ky firem obvykle hromadi bohatstvi za tcelem
zbohatnuti, a mzdy se drzi pfi zemi, aby firmy mohly pfinaset vétsi zisk



22 Inspira¢ni forum
investujicim. A pokud firmy nuti klientelu kupovat ¢im dal vic nepotieb-
nych vyrobki - opét proto, aby investujicim pfinesly zisk -, vybira si to
velkou dan na Zivotnim prostiedi.

Takze ano, kazdy z nas musi individualné zménit svij pohled na
svét ina vztah k sobé samému, na vzajemné vztahy s druhymi i na vztah
ke zbytku prirody. Musime se viak také spojit a politické a ekonomické
systémy kolem sebe zménit tak, aby odpovidaly vnimani propojenosti
svéta a abychom nebyli neustale pod tlakem a nestavéli tak ekonomiku na
prvni misto, nechovali se sami k sobé i ke druhym jako spottebitelé*ky
a s tizasnymi ekosystémy této planety nezachazeli jako s hromadou zdro-
ju a kapitalu.

Musime spole¢né usilovat o odklon od ziskové ekonomiky a posilit
stavajici alternativy, jez jsou zdravéjsi a pifjemnéjsi. Patif k nim napiiklad
sit¢ sdileni a smény, ,notfor-profit“ podniky, komunitni druzstva pro
obnovitelné zdroje energie a zemédélstvi podporované obcemi. Kromé
podporovani alternativ k ziskové ekonomice ve své obci se mtzete ptipo-
jit i k socialnimu hnuti a prosazovat zmény. K $esti klicovym opatienim,
ktera je tfeba prosazovat spole¢nymi silami, patii: 1) zména politickych
cilit a pfechod od zaméteni na hospodarsky riist a ziskovost k pfimému
zaméfeni na zdravi lidi a zivotni prostiedi, 2) zruseni dotaci a danovych
tlev pro velké ziskové korporace, 3) podpora a budovani neziskovych
podniku a trhit (napt. prostfednictvim pocate¢nich investic, podnikatel-
skych inkubatort a zasad pro zadavani vetejnych zakazek), 4) zahajeni
masivniho prerozdélovani bohatstvi od nejbohatsich spolecenstvi tém
nejchudsim (véetné odskodnéni za kolonizaci a otroctvi), 5) zkraceni pra-
covniho tydne a 6) zajisténi vSeobecného pristupu k zakladnim sluzbam,
jako jsou potraviny, zdravotni péce a vzdélani (jez by poskytovaly jen
statni a neziskové subjekty).
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TOTAL REFUSAL

Produkce masmédii je masinerie fizena marketingovymi vzorci. V pod-
staté¢ jde o primysl pozornosti, ktery - v dobé posedlosti pokracovanim
doslova - dokola opakuje a stvrzuje spole¢enské hodnoty a nastoluje
kulturni a ekonomickou hegemonii. Na zapadni polokouli konzervativni
az liberalni kapitalistickou ideologii, ktera nas do této zjevné slepé ulicky
déjin privedla, prosazuje valna cast velkorozpoctovych produkci, a ideolo-
gickd zména se tak pro mnohé stala v pravém slova smyslu nemyslitelnou.

Plati to nejen pro filmy, ale i pro mainstreamové videohry, jez se
staly jednou z nejvyznamnéjsich forem zabavy a jejichz roli média ovliv-
nujici zejména mladé lidi nelze prehlizet. Své hodnotové konstrukty
vytvareji podobné jako valna ¢ast filmovych trhak, a to na zakladé hy-
perindividualistického pohledu na svét, ktery ceka, az se odevzda jedin-
ci, ktery hry hraje - na svét plny klisé, ktery se fidi spise manichejskymi
principy. Za toto nevhodné zjednoduseni vidéni svéta ¢astecné vdécime
skute¢nosti, ze politika je marketing - politické kategorie se povrchné
prezentuji podle toho, jaké cilové skupiné je lze prisoudit, pficemz se
ignoruje politicka role médii a strukturalni kritice se ,,pro jistotu® vyhy-
bame: naptiklad velkorozpoctové hry sice obhajuji genderovou a rasovou
rozmanitost, ale zaroven dialekticky podporuji konzervativni tropy.
Vyzaduji toleranci vici tém, ktefi prijali jejich vizi vesmiru, a jsou nekom-
promisni vici tém, kdo ji zpochybnuji.

Dnesni masmédia slouzi primarné prodeji, a jsou tak v pasti bubli-
ny neustalého ujistovani, kdy se donekonecna opakuji osvédcené vzorce,
a tim i hodnoty a svétonazory. Spolec¢nosti tak zacaly zit kapitalistickymi
pfedstavami, jako by to byla jejich druha prirozenost - pfirozena a ne-
ménna biosféra, kterou v jeji celistvosti zkratka nezpochybnujeme.

Herni pramysl se zrodil s komercializaci her v devadesatych le-
tech, tedy v dobé bliziciho se vrcholu pozdniho kapitalismu, a okamzité
nasal vSechny jeho prvky: modely osvédcenych postupti, neoliberalni
zaméfeni na jednotlivce jako na stfedobod svéta, nezpochybnitelnou
expanzivni logiku a konstrukei hry i ptibéhové smycky, v nichz dominuji
muzi s patficnym podilem hypermaskulinnich tropi. Nékterych téchto
prvki se podle vieho stézi zbavujeme i v progresivnich dvacatych letech
21. stoleti: zenské postavy se vétsinou smrsknou na jednu ze dvou roli,
které bud prehnané zduraznuji klasické pojeti zenskosti, nebo zeny zkrat-
ka proméni ve stereotypni typy, pfitom muzské tropy rozsifené o tradi¢né
zenské atributy vidime jen vzacné. Mainstreamové hry tak zavanéji deva-
desatymi lety.
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(Total Refusal je pseudo-marxisticka medialni

guerilla, jejiz clenka a clenové subverzivnim
zpusobem pracuji s malnstreamovyml
videohrami. Vstupuji do nich a apropriuji je
tim, ze odmltaJ1 JCJlCh prav1d1a nerespektuji
cile ani cesty, které j Jim jsou predkladany

jako nutné a samozrejme Dlgltalm prostor,

do kterého mtervenup tak nové ObJCVUJl

a zkoumay jak jej 1ze vyuzit jinak nez k boj.
Svou praci tak Total Refusal ukazuje na
politicky rozmér téchto her, 1deolog11 vepsanou
v jejich struktute. Ve svém prvmm filmu, ktery

byl ocenén nékolika cenami, Operation fane Walk,

naprlklad berou divactvo do ystoplckeho
sveta multiplayerové strllecky Tom Clancy’

The Division. Roli agentt Divize viak o rnltaJ1
a namisto stfileni se vydavaji na prohlidku
postapokalyptického Manhattanu povidat si
o architekture a urbanismu.

tot

alrefusal.com
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Vjadru této kritiky herntho primyslu je zoufalé volani po me-
dialni kultufe osvobozené od zkorumpovaného slovniku pozdniho
kapitalismu. Cilem hyperrealismu - tedy v podstaté vizualniho jazyka
kapitalismu - neni znovu vytvorit fyzickou realitu, spise se snazi znovu
nas utvrdit v nasich predstavach: ve videohfe je kazdy zapad slunce do-
konaly. Postavy, s nimiz se setkavame, jsou ¢asto pouhé archetypy, tedy
pfedstavy o postavach vhodnych pro roli ¢i hodnotu, kterou reprezentuii.
Ambivalentni postavy a moralné slozité otazky maji ve svété zalidnéném
marketingovymi stereotypy jen n}élo prostoru.

Neprekvapi, ze i v dnesni Cinské lidové republice, ktera ma diky
poctu obyvatel také jeden z nejvétsich trhii v hernim odvétvi, jsou video-
hry skrz naskrz hyperkapitalistickym médiem. Existuje nebo existoval
vsak n¢kdy nejaky protipiiklad?

Jaroslav Svelch v knize s nazvem Gaming the Iron Curtain. How Teen-
agers and Amateurs in Communist Czechoslovakia Claimed the Medium of Computer
Games (Hrani her za Zeleznou oponou. Jak si teenagefi a amatéti v komu-
nistickém Ceskoslovensku narokovali médium pocitacovych her) z roku
2018 poukazuje na tematickou rozmanitost domaci tvorby videoher
v Ceskoslovensku osmdesatych let: ,Lidé psali hry o Indiana Jonesovi
a o krtkovi/kureti Flappym, ale psali i o svych kamaradech, o svych
oblibenych pisnickach a o protestech proti rezimu®. Hry byly ,,protip6lem
mainstreamové korporatni produkee®, ¢astecné diky jinému kontextu vy-
roby v centralizovaném socialistickém staté, i proto, ze zistavaly ,garazo-
vym* odvétvim. Vysledkem byl medialni Zanr s rozmanitymi hodnotami,
postavami i déjovymi linkami - medialni utopie, kterou mohou pfijmout
vsichni. Toto subkulturni odvétvi bychom sice mohli srovnavat s dnesni
indie scénou, ktera rovnéz produkuje rtizné hry vybocujici z mainstrea-
movych tropt, jenze témér vsechny socialni demokracie v obdobi pred
popularizaci videoher nahradily demokracie trzni, a nam stale chybi
pfiklad mainstreamového herniho pramyslu, ktery by umoznoval kul-
turni disent. Aby bylo jasno: problémem neni existence masovych médii,
ale to, ze konsensus, ktery prosazuji, je zalozen na motivu zisku, nikoli na
principu obecného blaha. Potiebujeme, aby hry byly misty vytrzenymi
z hegemonie nevédomosti, misty ke zkoumani spolec¢enskych problémii
a riznorodych perspektiv.

Po velmi nevalném pokusu Facebooku vytvofit hybridni socialni
a herni médium jde do velké miry stale o neprobadanou oblast. Skryta
nebezpeci kapitalismu jsou v tomto ptipadé zfejma - v nasem soucasném
systému lze jen stézi uvazovat o konceptu socialnich hernich center, aniz
bychom fesili otazku porusovani soukromi a outsourcované kontroly
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prostiednictvim gamifikované meritokracie. V nasem dnesnim kontextu
produkce se totiz zda, jako by pfedem byl naprogramovan dystopicky
hyperkapitalisticky vysledek.

Ano, tato média maji rozhodné potencial uskute¢nit utopické vize
hravych socialnich prostfedi: mista, kde se lidé schazeji na prevazné
vefejnych prostranstvich, spolecné prozivaji dobrodruzstvi, podili se na
demokratické a kritické vyméné nazort, a na jejim zakladé buduji silné
vazby. To véechno v zasad¢ existuje. Presto herni prostory na své cesté
k tomu, aby se staly skute¢nymi socialnimi médii, postupuji prinejlepsim
malymi kricky - po kterych nékdy nasleduje skok spatnym smérem. Jest-
li nas déjiny néco naucily, pak to, ze vzdycky, kdyz kapitalismus spolkne
vyznamné technologické inovace - napftiklad internet -, vyplivne pak
socialni nebo ekologickou dystopii. Nemtizeme doufat, ze nase politicka
ckonomie vytvori nastroje a prostory, které nas od ni osvobodi. Ma-li se
medialni utopie stat skute¢nosti, musime prostfedky medialni produkce
nejprve zbavit logiky akumulace kapitalu. V podstaté si musime uvédo-
mit, ze existuje i svét mimo kapitalismus, a teprve pak miizeme snit o de-
mokratickych a socialnich vizich lepsi budoucnosti.
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MEZE RUSTU V AUDIOVIZI
PREMYSL MARTINEK

Jestlize klimaticka krize vedla v poslednich letech ke zménam ve spolec-
nosti, probihajici politicka krize nastartovana epidemii a zivena neceka-
nym a devastujicim valecnym konfliktem na Ukrajiné Zene spolecnost do
spiraly inflace a nevyzpytatelnosti. Po letech relativniho klidu piichazi
doba nejistoty. Zda se, ze v mnoha aspektech ekonomického a politického
zivota dosahujeme limitd, které jsme dlouho odmitali brat na zietel. To
vse dopadne radikalné i na filmovy primysl, ktery zatim drzel standar-
dy konjunktury. At uz to bude diky zménam navyki chudnoucich mas,
které mu v letech pred pandemii zajistovaly prijmy ze vstupného do kin,
nebo zvysujicim se nakladim produkce, které postihnou cely segment.
Filmovy priimysl je navic o to zranitelnéjsi, Ze je velmi tizce navazan na
grantovou kulturni politiku, ktera bude jen tézko tvaii v tvar rostoucim
vydajiim na skolstvi, zdravotnictvi apod. drzet krok s inflaci a navysovat
dostupné alokace v grantovych vyzvach naptic evropskymi, republiko-
vymi ilokalnimi institucemi. Kdyz se podivame na cely vyrobni fetézec,
vidime, ze problém bude jiz na vstupu - tedy u produkce audiovizual-
nich dél. Zasadnéji viak postihne vystup - jejich uvadéni, coz miize
systém destabilizovat dlouhodobé. Co vsak miize postihnout nejvic, je
prostor svobodné filmové tvorby, ktery vnimame jako vrcholovy segment
celého audiovizualniho primyslu. A pravé proto stoji za to promyslet, jak
muzeme audiovizi zasadné proménit, aby se na nové prostfedi dokazala
adaptovat a aby se zachovala v co nejvice riznorodé formé.

ZTISIT HLAS EKONOMIKY

Meze dosud rostouciho primyslu, technologického pokroku a dal-
sich aspekttt modernity jsou z pohledu filosofie i ekonomie casto prezen-
tovany jako prostor pro hledani alternativy. Diive byly tyto meze ohle-
davany v kontextu myslenky tzv. udrzitelného rozvoje, na ktery pfistup
nertistu ¢astecné navazuje. Kromé omezeni nadbytecné spotteby i vyro-
by a snizenti jejich ekologickych stop vybizi nerist k redistribuci zdrojt,
posileni komunit a mistnich vazeb. Nertst odmita HDP jako smérodatny
ukazatel ,kvality zivota®, protoze jeho vypocet nezahrnuje negativni
externality, tj. ekonomicky zisk na tkor zivotniho prostredi i lidi.

Také audiovizi mame ve zvyku ramovat prostfednictvim ekono-
mickych, ristové orientovanych ukazateli, jako je pocet divaki*cek,
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Premvsl Martmek je producent a ﬁlmovedec
V minulosti pusobil jako feditel distribucni
{)olecnostl Artcam, dramaturg Febiofestu,

¢len a predseda Rady Statniho fondu
kinematografie a vecK)ua produkce ithlavského
divadla DIOD. Aktualné se vénuje I]ektorstw
v jthlavském Centru dokumentarniho filmu,
ﬁllmove produkei a jako manazer reglonalmch
filmovych fondi spolupracuje s Asociaci
producentti v audiovizi. Dlouhodobé také
pusobi jako expert v oblasti distribuce pro
Statni fond kinematografie.
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predplatiteli*ek, akreditovanych, vyse rozpoctu a nebo tfeba dosahu.

V minulych dvou letech po nastupu pandemie jsme si ovsem museli
uvédomit, jak moc je kulturni sféra kiehka. Vzhledem k chybéjicimu
divactvu se najednou kulturni produkee jevila jako zbyte¢na. Zatimco
audiovize byla jedinym segmentem, ktery jsme mohli v lockdownech
prostfednictvim internetu konzumovat, ziva kultura se obratila jen do
uzavienych pracovnich skupin svych autori*ek a na né navazanych pro-
fesi. Zacalo se zdat, ze navrat do postpandemické reality bude provazet
zpomaleni a zkroceni nadprodukce.

Po odeznéni lockdownti a ukoncenti specifickych podminek pro
navstévu kulturnich instituci nastal pozoruhodny moment. Nashromaz-
déné projekty musely ven, aby produkce dostaly grantovym podminkam.
Zdvojily se divadelni sezony, nezavislé soubory reprizovaly a premiéro-
valy zaroven, do kin vstupoval jeden cesky film za druhym a hudebni
promotéii dohanéli zrusena turné. Pravé v této atmosféie vznikal nejen
na pudé brnénského HaDivadla otevieny dopis novému ministrovi kul-
turyl. Dopis se stal manifestem propojeni neriistového diskursu - tak, jak
ho zname z ekonomie a environmentalismu - s kreativnim priamyslem,

a podepsaly ho desitky lidi pisobicich v oblasti uméni a kultury. Vola
predevsim po stabilizaci, zvolnéni a opusténi ekonomické terminologie,
ktera debaté, zvlasté té politické, o prinosech kreativnich pramysla vévo-
di. Argumentace o opravnénosti kulturnich dotaci je totiz dnes vice nez
kdy predtim postavena na pojmech jako pobidky, investice, multiplikacni
efekt, navratnost a taky riist malych a stfednich podnikt atd. Mame se
tedy od filmového priimyslu obratit k filmové tvorbé? Jak bychom mohli
nové méfit smysluplnost a vykonnost kinematografie a audiovize?

TVORBA NENT HDP

Téma nertstu v audiovizi nebo kinematografii zatim prili§ proba-
dané neni. Jeho reflexe se omezuje primarné na vypotadavani se s kli-
matickou zménou prostiednictvim tzv. Planet Placement - vkladanim
osvétovych sdéleni a odkazii do obsahu dél, nebo green filmingu? - na-
stroji jako tfidéni odpadu ¢i snizovani uhlikové stopy pfi tvorbé. Existuje
vsak istudie, ktera jde za tato témata a snazi se najit moznosti, jak zastavit
nadprodukci, kterou celosvétové spustila digitalizace filmu3. Autorka
Maria Antonia Velez Serna je ve svych vystupech radikalni. Odkazuje
k ,preddigitalni® dobé, kdy fyzicky filmovy pas fungoval jako piirozena

bariéra pro rychloobratkovou distribuci. Film se prosté postupné dostal

1 docs.google.com/docu-
ment/d/1LQtdSaYubTr_hIjUni_
RPUgzuwlovsMnQ _9fbxululd/edit
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do sité kin a nékolik mésict ji prochazel. To se dnes déje v fadu dna,
vikendii a maximalné tydnti. Zaroven nedostupnost audiovize mimo kina
a linearni televizi umoznila vytézit filmy daleko intenzivnéji, nez je tomu
dnes. V obou pfipadech ji miizeme dat za pravdu. Je skutecné alarmujci,
ze tak finan¢né naroc¢né dilo, jako je celovecerni film, ma tak kratky zivot.
Zatimco velkou ¢ast predlistopadové produkce mame stale pred ocima,
filmy, které vznikly po roce 1989, vidime znovu jen ziidka. Dost absurdni
se dnes jevi moznost, ze si na film zajdete programové do kina nékolikrat
za sebou. Mozna uz jen stars$i generace je jesté ochotna vidét film v kiné
a pak na domacich obrazovkach, nebo se vracet k evergreentim, kterymi
nas béhem léta zasobuje linearni televize. Audiovize je kolem nas tolik, ze
muzeme jednoduchym pohybem palce sytit touhu ji sledovat stale novy-
mi a novymi podnéty kdekoliv a kdykoliv se nam zachce.

Pokud by se v$ak n¢kdo z ¢eskych distributorti nebo filmovych
festivalii rozhodl podobné jako HaDivadlo#, Ze v leto$ni sezoné nepiijde
s zadnou novinkou a odehraje jen to, co uz hral, prohraje ostry konku-
rencni souboj, ktery na trhu panuje - bez ohledu na mnozstvi vefejnych
prostiedku, které trh konzumuje. Bude to posledni gesto, které tento
soukromy podnik udéla. Nabizi se také otazka, jaky segment tedy zrusit
nebo omezit. Maji se prestat natacet komedie, nebo radéji artové snimky?
Vyfesi to trh, nebo omezeni statni podpory, ktera funguje naptic evrop-
skymi zemémi? Bude to pfirozena zména, nebo si ji budeme muset naor-
dinovat?

Dalsim aspektem, ktery autorka studie zminuje, je budoucnost
kin a sdileného sledovani filmi. I tady je radikalni a fikd, Ze kamenné
instituce jsou pfilis nakladné a instituci kina je tfeba pfesté¢hovat do
obyvaki, skol nebo hospod. Jenze kino nenti jen o setkavani a spolecném
zazitku, ale také o socialnim statusu, a filmové publikum neni jen publi-
kem uméleckého filmu, ale i publikem blockbustert, které se s obyvakem
asi jen tak nespokoji. No a taky je jasné, ze z obyvak k tviircdm*kynim
a do produkci vétsinou penize neputuji, takze tenhle krok by mohl na-
stat pouze tehdy, kdybychom se védomé rozhodli, ze se audiovize stane
amatérskym konickem, ktery zasahne jen bezprosttedni okoli téch, kdo
filmy tvori. K nertistu ve filmovém primyslu nelze pfistupovat jen pro-
stfednictvim osekavani nakladi distribuce a omezovani uhlikové stopy
filmovych tvirct*kyn a publika. Zbytecné bychom tak rezignovali na to,
ze zatim je$t¢ mame dostatek disponibilnich prostiedk, se kterymi se
muzeme naucit lépe a efektivnéji zachazet.

4 Ze zavéreéného zhodnoceni divadelni
sezony, ktera méla podtitul nerast, viak
vyplyvé, Ze §lo jen o ¢asové ohrani¢eny
experiment a ze se divadlo v nastavajici

3 enough.scot/2021/02/09/culture-
-beyond-extractivism-what-might-a-
-post-growth-cinema-look-like-by-ma-
ria-antonia-velez-serna/

mu planovani a produkéni praxi.
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SILA VEREJNYCH PENEZ

Ddlezitym motivem, ktery se okolo pojmu neriist toci, je troven
nebo spis diferenciace diskusi, které se o ekonomice kultury vedou. V $ir-
§1 spolecenské a politické diskusi zatim stale klouzeme spise po dialek-
tické linii, zda kulturu vnimat jako nadstavbu, nebo zaklad spole¢nosti,
a zda se ma proménovat vlivem statni politiky, nebo spolé¢hat na prizen
trhu. Realita je takova, ze funguje oboji. Vznikaji komercni projekty
(v audiovizi predevsim midstreamové romantické komedie pro kina nebo
cely segment televiznich serial) a vedle toho bézi paralelné segment
autorské tvorby (autorska kinematografie, dokumenty, animace). Vetejna
podpora piitom smétuje do vSech segmentti. Podporuje se jak infra-
struktura (divadla, kina, galerie, festivaly), tak tvorba obsahu. V politické
diskusi se kultura obcas pretfese v ramci ideologickych bitev o to, kdo
vic mrha erarem a v dob¢ krize plytva na zbytné statky. Pro¢ by vlastné
mélo byt $patné, kdyz odbornou a politickou diskuzi o obhajob¢ dotaci
a pobidek do kultury vedeme za pouziti pojmii jako zhodnoceni vloze-
nych prostiedki (i ve vztahu k lidskému kapitalu) nebo rist kreativniho
priamyslu apod., jak naznacuje vyse uvedeny otevieny dopis? Skutecné to
vytvaii netnosny tlak?
I Al voji nebo piimo nerutstu v oblasti
» Prostfedkem k udrzitelnému |audiovize, které reprezentuje
rOZVOji nebo plv‘imo nerustu konec prekarizace prace v sekto-
v oblasti audiovize, které ru, odeznéni tlaku zptsobeného
reprezentuje konec prekarizace  |nadprodukei a ,ckologizace*
prace v sektoru, odeznéni tlaku  |vyroby i uvadéni, je ptedeviim
zpusobeného nadprodukci diskuse o sméfovani vetejné
a ,,ekologizace“ V}’/roby podpory. Je zapottebi peclive
1 uvadéni, je pfedevéim diskuse promyslet, za jakych podminek

sez6né vraci k tradi¢nimu dramaturgické-

o sméfovani vefejné podpory. «  |a do jakych projektt pijde. Za-
tim se zda, ze vefejné prostredky
v kultufe jsou zde proto, aby se cely segment nezhroutil, ale mozna je

na Case spise premyslet o tom, jak je zacilit tak, aby mu pomohly naplnit
cile, které jsou pro néj klicové - je to predevsim zachovani svobodného
prostoru tvorby, zachovani a rozvoj lidskych kapacit a konkurenceschop-
nost smérem k zahranici, protoze bez kontaktu s nim se ¢eska audiovize
a potazmo kultura neobejde. Vefejna podpora dnes do kultury nesmétuje
od tfednictva nebo politické reprezentace. Ty tvofi jen administrativni
ramce a vyjednavaji alokace. Samo prerozdélovani a koncep¢ni prace

lezi na profesnich organizacich. Revize stavajicich grantovych systému

.
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v celé oblasti kultury (véetné dotaci na provoz piispévkovych organizaci)
je tedy dilezitym predpokladem k tomu, abychom mobhli pfijit s novou
komplexni kulturni politikou, ktera piirozené musi reflektovat jak limi-
tované zdroje vefejnych i soukromych financi, tak limitované prirodni
a lidské zdroje. Politikou, ktera bude znamenat konec fady soubord,
tymi, instituci a akci, které jiz nebude mozné s danymi alokacemi udr-
zet pii zivoté, ale bude dlouhodobym garantem pro rozvoj téch, ktefi si
s danymi prostiedky vystaci.

Ceska diskuse, kterou reprezentuje vyse zminény dopis ministrovi
kultury, vola predevsim po lepsich pracovnich podminkach, které ale ne-
rust, reprezentovany komunitnim a sdilenym zptisobem zivota, nemtize
v této podob¢ ufinancovat. Vola tedy po masivni statni intervenci, jejimz
motorem v$ak musi byt stabilni systém a dostupné prosttedky, kterych se
na viech frontach nedostava. S predcovidovymi alokacemi vefejnych pro-
stfedkt do filmové tvorby a distribuce véetné festivalt nas nevyhnutelné
postihne pokles zdroji. Nertst vsak neni zalozen na vnéjsich okolnos-
tech, ale na dobrovolném rozhodnuti. Jde o to, abychom mu nasli smy-
sluplnou cestu a zachovali to, co je v nasem systému nejdilezitéjsi - bez
ohledu na to, jestli o filmu (kultufe) pfemyslime v ekonomickych nebo
estetickych pojmech.
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K1r1 Dalena je filipinska umelkyne dokumentarlstka

a hdskopravm aktivistka. Jeji tvorba je hluboce
poznamenana zkusenosti s {)ezprawm politickou
a VOJCI]SkOU. zvuli a nasilim. Nejen jako umélkyné se
Dalena primarné zabyva tématy nesvobody a socialni
nespravedlnosti na Filipinach. Mezi jeji nejznaméjsi
prace patii Erased Slogans, série fotografii z manilskych
Erotestﬁ proti Marcosové rezimu v 70. letech, ze
terych Dalena odstranila napisy na transparentech
protestujlach Prazdné transparenty symbohzujl
nejen uml¢ovani disentu, ale také omniprezenci
bezprav1 a protestu v Case 1 prostoru. Podle Daleny
zaroven ,,{razdne plakaty nabizeji ticho, které je
nezbytné k zamysleni®.
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Requiem for M / Rekviem za M

2010, 6 min. 53 s., barva, zvuk, digitalni, tagalsky, anglické titulky

» 23. listopadu 2009 byla zastoupena cesta osmapadesati
lidem, ktefi hodlali registrovat opozi¢niho kandidata s cilem
ukoncit vladu politické dynastie mocného klanu v provincii
Maguindanao. Ptes sto ozbrOJencu je prinutilo sjet z dalnice
na polm cestu vedouci k upatl kopce. Tam na bezbranné lidi,
vétsinou zastupce médii a zeny, zahajili palbu amrtva téla
narychlo pohrﬁlh do hromadnych hrobii i s Jejlch vozidly.
Rekviem za M, které ukazuje zabery z pohibt a misto masakru
v opacné chronologu, ,,uz neni dokumentem ani krltlckym
zobrazenim®, ale romenuje se v ,empirické procesi vzdalujici
se od zminéné udalosti®. «
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Gikan sa Ngitngit nga Kinailadman /
& temmnych hlubin

2017, 27 min. 01 s., éernobily; barva, zvuk, 16 mm,
analogovy, digitilni, cebudnsky, tagalsky, anglické titulky

» V ¢ervnu 2016 tehdejm zvoleny premdent Rodrigo
Duterte jesté pred svou inauguraci odepsal spolecné
prohlaseni o obnoveni mirovych JC(E) nani s Narodni
demokratickou frontou. NDF je ozbrojené kiidlo
Komunistické strany Filipin a v mirovych rozhovorech
o ukonceni padesatileté guerillové valky vedené
Novou lidovou armadou (NLA) zastupuje stranu
revoluce. V souvislosti s ozivlou nadep umélkyné
usoudi, ze konec¢né prisel ¢as ponorit se do vlastniho
archivu mapujiciho politické nepokoje, a snové

scény, odehravajici se pod vodni hladinou, proklada
dokumentarnimi zabéry pofizenymi analogovou
idigitalni technikou. Dilo & temnych hlubin je vzpurnym
vyjadfenim ztrat a smutku, kter¢ se hromadily
nevysloveny po cela dCSCtllCtl «
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Kiri Dalena

Christmas in Our Hearts Reloaded /
Vinoce v nasich srdcich reloaded (HindeOke#1)

2016, 3 min. 46 s., barva, digitalni, anglicky

» HindiOke je sloZenina slov ,,neni to
ok® a , karaoke®. Kolektivni dilo Vychézi

z popularni ﬁhplnske vanocni pisné, ktera

je na Filipinach ve svate¢nim o dob1
Vsudyprltomna Filipinci na Filipinach i Jlnde
ve svété drzi v rukou cedule z tvrdého papiru
s napisy, jimiz vyjadiuji svij postoj k zabijeni.
Pouziti tohoto typu ceduli odkazuje na
fotograﬁe obéti, vedle JCJIChZ t¢l lezely cedule
s napisy ,,Prodavam drogy” nebo ,,Jsem
zav1sly na drogach Text pisné byl zménén,
ale jeji duch zustava. Video bylo zvefejnéno
online jako soucast kampané sit¢ RESBAK,
kterou Kiri Dalena vytvorila spolu s daléimi
filmafi a pracovniky v médiich a kultufe

jako protivahu k mi:em jimz je obestiena
smrtonosna protidrogova valka vedena

za vlady prezidenta Duterteho. «




38 Inspira¢ni féorum 39 Kiri Dalena

Erased Slogans / Smazané slogany
2008-2022, 3 min. (ve vyvoji), ¢ernobily,
bez zvuku, digitalni

» Digitalné upravené oskenované
fotografie dokumentujici

¢etné demonstrace za vlad

s N

tehdejsiho filipinského prezidenta Alunsina
FCrdinanda MarCOSC, kter}/’ 2020, 41 min., barva, zvuk, digitalni, tagalsky, anglické titulky
v roce 1972 vyhlasil stanné pravo
a udrzel si moc pres dvacet » Film Kiri Daleny je modlitbou prosici bohyni Alunsinu,
let. Dilo sestavajici z prehlidky abﬁ dala silu détem a starym lidem. Snimek promitany
transparentd, z nichz byly vzhtiru nohama zrcadli utrpeni/nespravedlnost a zaobira
odstranény vsechny napisy, se vSednodennim zivotem jedné z tisict rodin, které
stru¢né vyjadiuje nebyvaly rozsah prezily valku proti drogam. Chradnouci babicka s tichou
utlaku a uml¢ovani dané doby. starostlivosti a laskyplnosti pecuje o sva vnoucata v batolecim
V cervnu 2022 snimky poniéi?,a 1 teenagerovském véku. V jedné scéné zpiva nejmladsimu
voda, ktera v disledku prudkych z vnoucat, které pije mléko z lahvicky, protest song, jako
desta zaplavila sklad, v némz je by to byla ukolébavka. Déti si spolu {:raji. Samy od sebe se
umélkyné prechovavala. Voda rozhodnou kreslit, aby dokazaly ,,zpracovat®, co je v zivoté
fotografie dale rozpila a bezdécné potkalo. Pripadaji si jako slabé clanky fetézu. Musi se rozloucit
tak zachytila situaci, ktera odrazi se svym otcem, ktery byl zabit béhem policejni razie, protoze
soucasny navrat rodiny zesnulého udajné ,kladl odpor®. Jejich matka byla kiivé obvinéna
diktatora k moci. « z prodeje drog. «

\ J N Y,
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Pila / Fronta

2022, 62 min., barva, zvuk, digitalni 5kanalova
instalace, tagalsky, anglické a némecké titulky

» Ve videoinstalaci Pila (me‘a{l
Fozorujeme, jak lidé v rtiznyc

azich zivota ¢ekaji ve fronté na
potravinové balicky pred komunitni
potravinovou bankou uprostied
pandemie a celostatnich voleb.
Neékteti prisli uz pred rozednénim,
aby se na n¢ dostaly konzervy,
maso, zelenina nebo ryze, podle
toho, co kdo bance tento tyden
daroval. Lidé si vyménuji tipy, jak
si v téhle zivotni situaci poradit,
fikaji, ze je lepsi zaradit se do fronty

uz brzy rano, povidaji si o tom, co
vafit, aby jidlo déle vydrzelo, bavi
se 0 nezaméstnanosti, prilezitostné
praci, planech na otevreni obchodu,
o ockovani, boutkach, pozarech,
bf/dleni a selhani mistni spravy,

ale také naprtiklad o Facebooku,
Instagramu a jezdéni na kole.
Dokud tu budou potravinové
banky, tito lidé se zaptisahaji
zartadit do fronty. Nakonec se
fronta pohne. Prezidentské volby
vyhrava diktatortv syn. Néktefi ho
volili. Pandemie pokracuje. Tato
existencialni, strhujici pétikanalova
videoinstalace méla byt pivodné

v zivotni velikosti, ale jeji projekce
tuto velikost prekracuje. «

Kiri Dalena
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SLOVNIK ZATIM NEEXISTUJICICH SLOV

. 4 o Vv
ZAVATAROVAT SE [verb.] pocit, kte.r&/ mize
prepadnout nékteré jedince, kdyz se ic €Il/tlﬁklvl%l
se svym avatarem vic nez se svym fyzickym télem.

PRIKLAD 1 )
Zhavila se vsech zrcadel, co méla doma, protoie se

cavatarovala anelibi se ji pohled na své fyzelo (viz fyzelo).
PRIKLAD 2 o
Pordd chodi pozde, protoZe je zavatarovany a zapomind,

% se nemiie teleportovat z domova do tridy.

MOZKOBRZDA [subst.] nahlé uvédomént si faktu,

ye vétéinu nasich zazitka Vytvéﬁ mozek a mysl.

PRIKLAD ) .
Pudal jsem ve virtudlnim svété z pegase azachvdtil mé pocit
volného pddu, ale zarovert mi za ungovala mozkobrzda,

protose jsem védel, Z maje fyzické télo sedi na Zidl.

FYZELO [subst.] fyzické telo jedince, opak jeho nebo

jejiho virtualniho téla.

PRIKLAD ‘
Fenie jd potiebuju nové tricko pro svoje fyzelo, ne pro suty
avatar.

PLANETARNI KLAUSTROFOBIE [subst.| pocit,
kdy si uvédomite, jak désive dopady bud01,1 mit
klimatické zmény a Ze z této planety neni uniku.

PRIKLAD ‘ ) L
A: Boe, my jsme fakt wvizli wprostied poZdru, ze j0?

B: Vidim, % u? ti koneiné najizdi planetdrni klaustrofobie.
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-
ORYNGHAMOVAT, ORYNGHAM

1. [tranz.| podékovat za vyslechnuti v feci rostlin.

2. [subst.| vyraz vdéku za vyslechnuti v feci rostlin.

DATOVE ODBORY [subst.] organizace hajici prava

/* Vv * (] .
a zajmy uzivatell internetu.

PRIKLAD

Vsoucasnosti je pri pohybu po internetu kaZdy odkazan na sebe.
Pritom diikladné se seznamit se viemi pravidly zachdzeni s daty,
kterd o nds weby a aplikace sbirajt, neni v sildch jednotlivce.
Datové odbory priva a zajmy uzivatelil haji kolektioné podobné
Jako to délaji odbory na trhu préce.

UMELNICE [subst.] zena pohybuyjici se ve sféte
uméni, ktera se snazi skloubit profesni a rodinny zivot
v patriarchalni kapitalistické spolecnosti.

METABOLISMUS

1. [subst.] procesy latkové vymény v organismu.

2. [subst.| procesy latkové vymény v li(ig;ské spolecnosti;
tvofeni, proména a vypousténi chemickych latek lidskym
spolecenstvim.

PRIKLAD

Diky ekologické ekonomit uZ ale dnes vime, Ze it lidska

spolg)cvnost md sviiy kolektioni metabolismus - tvorent, proménu
av fouftevm/ chemickych ldtek, napriklad uhlovodiki. Co

/myﬁ ychom proto quem metabolismus rozsitili, a zacali planovat
anavrhovat kolektioni metabolismy v souladu s ekosystémovymi
limaty nasi planety?

\-

Autofi a autorky zatim neexistujicich slov: Monica Gagliano, Sini Harkki, Lukas Likavcan,
Emiliana Rodriguez, Katefina Smejkalova, Katefina Seda.
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*

Inspiration Forum LAB je 1nterdlsc1phnarn1 vyzkumny
program, ktery porada Inspira¢ni féorum ve spolupraa

s Display — Asociaci pro vyzkum a kolektivni praxi.

Jeho cilem je poskytnout prostor, kde se umélei*kyné

a védci*kyné mohou setkavat a spolupracovat na vytvarenti
uméleckych projektt zalozenych na vyzkumu.

inspiracniforum.cz/lab

INSPIRATION
FORUM
LAB *

1




46 Inspiration Forum LAB

dlsplavi

"‘iﬁ’sp;rauon For m LAB 2021/22

_“Giulia Faccin
Hana Komanova -
Burak Korkmaz .
Jitka Kralova -
Jaroslav Michl
Pedro F. Neto
. Jan Skalican
“Karolina Zizkova

7.—25.9. 2022

o o 2052, 18:00 Galerie Display

T —
et L gl B

47 Inspiration Forum LAB
INSPIRATION FORUM LAB 2021/22
MEZE RUSTU

V roce 1972 vydala skupina védcti v ¢ele s Dennisem a Donellou

H. Meadowsovymi jeden z nejdtlezitéjsich textt v historii environmen-
talismu. V dokumentu s nazvem Meze ristu a prezdivaném ,zprava Rim-
ského klubu® zkoumali s vyuzitim nejmodernéjsich metod pocitacového
modelovani chovani lidskych spole¢nosti a ekonomik a dospéli k souboru
jejich objektivnich mezi. Publikované upozornéni, ze bychom méli byt
ohledné limitti nasi planety obezfetni, se v té¢ dob¢ setkalo se znacnou
skepsi vychazejici z predstavy o neustalém hospodarském rastu, akumu-
laci kapitalu a technologickych fesenich. O pil stoleti pozdéji, uprostred
akcelerujictho klimatického kolapsu, jiz byly mnohé z mezi znamych

z hypotéz Rimského klubu nevratné prolomeny. Neslo tedy bohuzel

o pouhé hypotézy.

N4

tale v rozporu se zakladnim nastavenim
» Pojem meze je nanestésti |zapadni liberdlni subjektivity. Na-
stale v rozporu se
zakladnim nastavenim
zapadni liberalni
subjektivity. «

zdory obavam, ze uz je prili§ pozdé,
Ize stale jesté uskutecnit zmény, které
budou lidi motivovat k tomu, aby

se nebali omezit sami sebe. K tomu,
abychom mohli zacit hledat strategii,

ktera by pracovala s konceptem limitt, je nejprve tieba polozit si nékolik
otazek. Co jsou vlastné meze? Jsou to piekazky? Nebo prilezitost sou-
stfedit se na to, na ¢em skutec¢né zalezi? Nebo se jedna o produktivni
omezeni? Kolik riiznych typt mezi existuje? A kolik je zptisobt, jak je
legitimné piekonat? Jdou meze striktné proti rastu? Je rtst viibec po-
tfebny? A konecné: jaké formy spolecnosti nebo ekonomiky se vlastné
dokazou vejit do mezi nasi planety? Vsechny tyto otazky odstartovaly za-
catek vyzkumné drahy tii tymi stipendistt a stipendistek, které v ramci
programu Inspiration Forum LAB 2021/22 pracovaly v dialogu s trojici
tutorti a tutorek — vytvarnikem Zbynkem Baladranem, designérkou a vi-

zualni umélkyni Lenkou Hamosovou a filozofem Lukasem Likavéanem.
Vysledky jejich zkoumani daly vzniknout interdisciplinarnim projektiim

kombinujicim umeélecky a designovy vyzkum, jez se toc¢i kolem tff meta-
bolickych budoucnosti: budoucnosti tokt zakladnich chemickych prvkd,
budoucnosti mést a budoucnosti fi¢nich ekosystému. Nebyly viak vybra-
ny nahodné - reaguji na naléhavost okolniho prostfedi, at uz se jedna

0 domaci mésto nebo obor.
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GUADIANA IN FOUR MOVEMENTS
BURAK KORKMAZ A PEDRO F. NETO

guadianadmovements.eu

Guadiana In Four Movements (Guadiana ve ¢tyfech vétach) je audiovi-
zualni dilo zkoumajici soucasny stav a budouci scénate vyvoje v okoli
Gsti Spanélsko-portugalské feky Guadiana (Pyrenejsky poloostrov). Dilo
Vycha21 z nalezenych zabéru, obrazu a zvukovych stop shromazdénych
énni g 4 rovnéz sonifikaci dat vytvorenou
» Ve snaze pOChoplt ZdrCUJICI na zakladé¢ soucasnych klimatic-
scénare V%’]VOJC khmatlckych kych modelti. Ve snaze pochopit
zmeén vyc azejla ze zdrcujici scénate vyvoje klimatic-
shromazdénych dat poskytuje  [|kych zmén vychazejici ze shro-
jejich sonifikace srozumitelnéjsi jmazdénych dat poskytuje jejich

zazitek vystihujici slozitou sonifikace srozumitelnéjsi zazitek
dynamiku tohoto regionu vystihujici slozitou dynamiku

Vs h]ediskajeho zranitelnosti, tohoto regionu z hlediska jeho
specificnosti 1 komplexnosti. «  [zranitelnosti, specifi¢nosti i kom-

plexnosti.

Usti feky Guadiany je nazornou ptipadovou studii dopadt zmény
klimatu na citlivou biodiverzitu ve Sttedomoii. Guadiana, tieti nejvétsi
povodi (67 133 kmz) na Pyrenejském poloostrové, prameni v oblasti zva-
né Lagunas de Ruidera ve stiednim Spanélsku a po 742 kilometrech tsti
do Cadizského zalivu na portugalském pobiezi. Od 13. stoleti fungovalo
jeji tsti jako pomyslna ,,ptirozena® hranice mezi Portugalskem a Spa—
nélskem. V roce 1926 byla na zakladé Umluvy o hranicich - Convénio de
Limites / Acuerdo de Limites - ptijata dohoda stanovujici oficialni vymezeni
této hranice. Slovo ,hranice” oznacovalo pouze pravné zavaznou hranici
zasazenou doprostied feky mezi dvéma pobieznimi staty. Od té doby
nabyla tato ,hranice® i jinych vyznamd.

Piestoze je oblast v okoli Guadiany velmi nachylna k zaplavam,
vysychani ptidy, problémim s nedostatkem vody a salinizaci, je i nadale
vyuzivana k vyrobé elekttiny, pro tcely intenzivniho zemédélstvi, pastvy
dobytka a turismu. Kontrola vodniho toku protékajiciho mezi Spanél—
skem v jeho horni ¢asti a Portugalskem v té dolni byla pii¢inou raznych
socialnich i politickych sporti v disledku pfijeti $patné komunikovanych
a nedostate¢né koordinovanych regionalnich, narodnich a nadnarod-
nich regula¢nich opatieni. Piestoze feka obé zemé z velké casti socialné,
ckonomicky a jurisdikéné rozdéluje, asti Guadiany ztstava samostatnym
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atvarem s kiechkym a jedine¢nym ekosystémem. Toto propojeni biodi-
verzity znaci, ze jakykoli nepatrny zasah miize potencialné narusit cely
ckologicky fetézec, socioekonomickou cirkulaci i odolnost systému v oko-
li feky Guadiany. Z pohledu zblizka jsou totiz patrné hydroekologické
»limity“ této feky, které nam nevyhnutelné pfipomenou sirsi souvislosti
prognoézy publikované pod nazvem ,,Limity ristu® pred padesati lety
(Meadows a kol., 1972).

Predikce je tieba brat s uréitou rezervou, umoznuji nam vsak po-
chopit chovani systému v urcitém ¢asovém horizontu (Bardi 2011). Poci-
tacové modelovani nam umoznuje znazornit riizné systémy svéta z hle-
diska jejich slozitosti, nelinearity a dominance zpétnych vazeb. Obecné
jsou kvantitativni modelovani zalozena na matematickych vyrazech,
které definuji, jak spolu rtzné prvky systému souviseji; kdyz simulace za-
chyti jeden z mnoha moznych raznych vysledku, vznikne ,,scénai. Tyto
scénafe, které se opiraji o data a matematické vypocty zpétnovazebnich
smycek, jsou pak rozhodujici pro stanoveni budoucich dopadt na prosto-
rové proménlivé a riiznorodé ekosystémy, jako je Guadiana.

S timto védomim se Guadiana ve ctyrech vétach zabyva soucasnosti
a budoucnosti Gsti Spanélsko-portugalské feky Guadiany prostiednictvim
dvou komplementarnich pfistupti. V ramci prvniho z nich jsme zjistili,
jak mistni lidé vnimaji a chapou dopady klimatickych zmén ve svém kaz-
dodennim zivoté. K tomu nam poslouzila prizkumna prace a senzoricky
etnograficky vyzkum v terénu podél usti feky Guadiany s cilem zachytit
komplexni dynamiku objekti, lidi, obrazii, zvukt a riznych technologit,
které na tomto specifickém misté v rizné mife koexistuji a vzajemné se
ovliviuji. Zkoumali jsme pfitom, jak se rtizné typy zdroji a materiald,
singularni i trivialni, viditelné i neviditelné, skladaji, propojuji a mohou
davat smysl. Sestavovani téchto riznorodych materialt se tak vyznaco-
valo zkoumanim toho, jak se zobrazené prvky spojuji, a nikoli toho, jak
,jsou ve snaze predstavit je jako rozvijejici se sily, nikoli jako statické
podstaty (Deleuze & Guattari 1978).

Zatimco obrazy a zvukové stopy shromazdéné béhem terénniho
vyzkumu coby voditka toto dilo teritorializuji, sonifikace dat pak pro-
blém Guadiany univerzalizuje. Sonifikace dat totiz kromé zpochybnéni
znazornéni scénart zmény klimatu, které maji ¢asto podobu vizualizo-
vané projekce, dokaze témér ,,prorocky” nabidnout i ,panopticky pohled
shora nebo z budoucnosti“ (Helmreich 2016). Nas druhy pfistup tak spo-
¢ival v pohledu na stavajici klimatické modely, dikladném vybéru, ana-
lyze a systematizaci nezpracovanych dat, ktera byla zakladem moznych
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budoucich scénatt, v ramci procesu, jez coby vysledek sonifikace dat
predstavuje metodu audiomapovani.

Guadiana ve (tyfech vétdch se odviji ve étyfech ¢astech na zakladé
riznych scénait IPCC, které maji podobu sonifikace dat. Diky ni je
mozné lépe pochopit nebo ocenit zmény a struktury dat, ktera slouzi
jako podklad pro vizualni zobrazeni. Vychozi hodnoty intervalu tvori
prumérné, maximalni a minimalni teploty z let 1981 az 2014 naméfené
v povodi tsti dolni a sttedni Guadiany, ¢aste¢né v regionech Huelva
(Spanélsko) a dolni a stiedni Alentejo a Faro (Portugalsko), na zakladé¢
pocatecniho referencniho scénare, ktery je obecné znam jako nejlepsi
mozny scénar oteplovani o = 1,8 °C. Stejna regionalni data byla sonifiko-
vana pro tcely zobrazeni dalsich projekei (= 2,7 °C /> 3,6 °C / = 4,4 °C)
v rozmezi priblizné 120 let. Ctyﬁ véty dila byly slozeny pouze na zakla-
dé roc¢nich tthrnnych teplot s vyuzitim délky a vysky tonu. Kazdému
roku odpovida vtefinovy tsek, pficemz desetileti oznacuje stejny signal.
Oscilujeme tak mezi kvaziptijemnou hudebnosti a drasavou disonanci
a postupné vyvolavame niterné emoce a okamzity vhled do rozporti mezi
scénari.

Guadiana ve (tyfech vétdch pak zdiraznuje a prenasi (ve smyslu
zvuku jako formy energie vzdy pfenasené médiem) limity rastu povodi
feky Guadiany pomoci sonifikace dat jako doplnujici a navazujici slozky.
Vysledna datova sonifikace predstavuje pro posluchacstvo vyzvu pouka-
zujici na to, jak ,to, co clovek slysi, souvisi s tim, co si mysli, ze by mélo
byt slyset, a také s tim, co si mysli o povaze zvuku (...)“ (Helmreich 2016).

Burak Korkmaz je nezavisly informacni designér, ktery se zabyva
grafickym zpracovanim a vizualizaci dat pro politickou, akademickou
a neziskovou sféru.

Pedro Figueiredo Neto je antropolog a filmat. V soucasné dobé puisobi
jako vyzkumny pracovnik na Institutu socialnich véd Lisabonské
univerzity (ICS-ULisboa).
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MUTUAL CORE o )
TEZBA UHLI VOSTRAVE - PRIPADOVA
STUDIE TRANSFORMACE

GIULIA FACCIN, JAN SKALICAN,

JITKA KRALOVA A JAROSLAV MICHL

mutualcore.cz

»Historie Ostravy se datuje od doby, kdy bylo na pocatku 18. stoleti na
btezich feky Ostravice objeveno uhli. Kdyby k tomu objevu nedoslo,
Ostravy by nebylo. Vznikla jako umélé mésto, ne jako jina mésta, ktera se
utvarela stovky let. Vytvofila se spojenim né¢kolika oblasti a lidé se do ni
zacali sté¢hovat za praci v dolech.”

Jak doklada pribéh Ladislava (70+), ktery stravil vétsinu svého produk-
tivniho zivota jako hornik v jednom z mnoha ostravskych dol, lokalita,
kterou jsme si vybrali pro nasi ptipadovou studii, je od svého vzniku
provazena, ne-li pfimo definovana, tézbou uhli.

Priimyslova historie Ostravy sice saha az do 18. stoleti, hlavni
rozmach vs$ak zazila v obdobi socialismu, zejména v 80. letech 20. stoleti,
kdy byla tézba uhli hnacim motorem narodni primyslové vyroby. Po-
skytovala hlavni lokalni zdroj pracovnich mist a ekonomického bohatstvi
a davala Ostravé a jejim obyvatelim pocit identity, sounalezitosti a hr-
dosti.

V ramci postsocialistické transformace na pocatku 90. let a na-
sledné restrukturalizace narodniho hospodarstvi bylo rozhodnuto, ze se
vétsina dilnich provozii uzavie. Objem primyslové vyroby prudce klesl
asnim ivyznam a prestiz tézby uhli. Nasledny pokles poctu pracovnich
prilezitosti v regionu, ktery v nejlepsi dobé dosahoval nebyvalé vyse, vy-
astil v tézkou hospodaiskou krizi a socialni nespokojenosti. Pocit nespra-
vedlnosti v regionu jesté prohloubily pochybné a podvodné privatizacni
procesy, v jejichz dusledku piesel velky dil kolektivné nabytého majetku
do rukou né¢kolika malo jednotlivci.
a S aci nabizi jedine¢ny pohled na

» Ostravska zkuSenost dynamiku globalnich procest
s transformaci nabizi jedine¢ny |vzestupu a padu préimyslu a je-
pOhled na dynamiku globélnich jich dopad na mistné specific-
prOCCSfl vzestupu a pédu kou a historicky podminénou
priamyslu a jejich dopad na realitu. Piipadova studie Ost-
mistné specifickou a historicky  |ravy zaroven doklddé lokalni
L podminénou realitu. «
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zranitelnost v obdobi transformace. Vypravi ptib¢h téch, ktefi se kdysi
ocitli na ,vitézné“ strané déjin, nacez necekané spadli do soukoli preka-
rity. Tyto nahlé zvraty obyvaji nadale kolektivni védomi a ovliviuji nasi
schopnost pfedstavit si budoucnost presahujici dimenze individualniho
rastu a zisku.

SPOLECNE JADRO

Projekt Mutual Core (Spolecné jddro) prosttednictvim etnografického
prizkumu a hloubkovych rozhovort s byvalymi ostravskymi horniky
a pracovniky v ocelafstvi, lidmi z oblasti vyzkumu, urbanismu, socialni
prace i aktivismu zkouma a vytvari souvislosti mezi hornickou minulos-
ti Ostravy, jeji postindustrialni soucasnosti a jeji pfedjimanou zelenou
budoucnosti. Zabyva se konceptem ,,mezi ristu® - jak ho v roce 1972
predstavil Rimsk)’l klub - a zdtraznuje paralely a rozpory mezi soucas-
nymi socialné-ekonomickymi a politickymi modely zalozenymi na zisku
a alternativou v duchu zelené transformace.

Historie ¢eské fosilni revoluce ma svou jedine¢nou konstantu -
hornika, jak ostatné doklada svédectvi jednoho z Gi¢astnikid naseho
projektu: ,Po ranni sméné, kdyz jsme vysli z dolu, ¢ekali na nas nahore
pionyfi, aby nam predali kvétiny.” Mytus hornika se ale nezapsal pouze
do lidské paméti - také ostravské budovy byvaly némymi pozorovateli
ztracené slavy, ktera se vryla do jejich fasad a pohledem kolemjdoucich
zUstava vétsinou nepovsimnuta. Sociolozka Nicole Horakova ptsobi-
ci na Ostravské univerzité pii jednom z nasich rozhovori namita, ze
»tito muzi a zeny (byvali hornici a hornice), jiz byli za komunistické éry
chloubou délnické tiidy, dnes predstavuji jen ¢islo ve statistice a nic
o nich nevime®.

Osoby acinkujici ve videoeseji, ktera je zaroven hlavnim vystu-
pem projektu, sice nemaji z hlediska spolec¢ensko-politického béhu svéta
zdanlivé nic spole¢ného, predstavuji vak klicové aktéry vzajemné pod-
minéného a komplexniho vypravéni o transformaci (transformacich). Na
piibéhu se podileji coby rovnocenni svédkové ménici se ¢asovosti a odha-
luji nam své zivoty definované bojem, nad¢ji, iizkosti a osobnimi i kolek-
tivnimi plany. Jejich hlasy se spojuji jako zvuky bez tvare.

Krajiny a archivni materialy se stavaji vizualnim priivodcem pro-
vazejicim nas misty, jez tyto zivoty utvarely, a naopak. Uchovavaji v sobé
stopy minulosti a zaroven nabizeji osekanou perspektivu véci budou-
cich. Jednotliva vypravéni o budoucnosti se tiisti, rozvétvuji, prekryvaji
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a ohybaji. Rozchazeji se a zamlzuji. Jestlize si kdysi pramyslova pater
zemé¢ vyptijcila svou agendu od lidu, pak se zda, ze zelena transformace
dluzi za svtij program nadnarodnim korporacim.

Spolec¢nost tradi¢né chapeme jako velkou skupinu lidi, ktefi spolu
organizovanym zpusobem ziji. Podobné i digitalni video, jak ho zname
dnes, predstavuje soubor pixeltt umisténych ve vymezeném prostoru,
vztazenych k urcitému ramci (obrazovka, telefon, projekéni plocha atd.)
a koordinovanych ve vztahu k casové ose. Vsechny tyto parametry fun-
guji v soucinnosti a vykresluji tak obraz, ktery mizeme pozdéji zachytit
pohledem a dekédovat nervovou soustavou jako kompletni informaci.
Presnéjsi je vsak chapat digitalni video jako sekvenci peclivé synchroni-
zovanych pixeld. Video vypravi prib¢h transformace.

METODA JAKO POSELSTVT...

Ve vétsiné pripadi se u videi nekoduji pro kazdy snimek celé
pixely, protoze by to zabiralo pfili§ mnoho mista a protoze existuje lepsi
alternativa: komprese. Pii kompresi videa se jednotlivé snimky ukladaji
bud jako delta-snimky nebo jako I-snimky.

Pixely jsou mikrotlomky, z nichz se sklada (digitalni) video,
stejné jako jednotlivci tvofi nami koncipovanou spolecnost. Jejich koor-
dinace umoznuje vznik obrazu. Kompromitaci I-snimku a delta-snim-
ku videomaterialu se referencni obraz stava kvili prekrytym pixelam
necitelny, desynchronizovany a nesouvisly. Bud chybi prehled o tom,
jak prechazi predesly pixel do nasledujici scény, nebo neustale dokola
opakuji stejny proces.

Duavodem, pro¢ pracovat s I-ramcem a delta-ramcem v celé jeho
banalité, je tedy nejen zohlednit minulost pfi programovani budoucnos-
ti, ale také si uvédomit, jak minulé vzorce mohou snadno zkazit podobu
budoucnosti. To, co se v kontextu naseho projektu mize jevit jako tech-
nické cvicent, je ve skute¢nosti pokusem o vizualizaci limita predstav
o budoucnosti, jak je vnimaji nasi ticastnici, a limitd soucasného systému,
ktery si nedokaze predstavit budoucnost presahujici rust (jak je obsazen
v paradigmatu zeleného kapitalismu).

Mutual Core ramuje, jak se nostalgie po socialistické minulosti
a soucasné trendy smérujici k zelenéjsi a udrzitelnéjsi budoucnosti podo-
baji stavajicim socioekonomickym modeliim zaméfenym na zisk. Jeho
cilem je nabidnout vizualni metaforu naseho presvédcent, ze pii planova-
ni budoucnosti je tieba brat v ivahu minulost. Souc¢asné se snazi osvétlit,
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jak mohou vzorce z minulosti snadno zmatrit nase soucasné ¢iny a narusit
nase predstavy o budoucnosti.

7

ii, od kapitalismu k zelenému ka-

» Od fosilni energie k zelené pitalismu: jakou podobu zisk4
Cnergll od kapltahsmu nase budoucnost, bude-li stat
k zelenému kapltahsmu jakou na principech, které odréazeji,

podobu ziska nase budoucnost,  |ne-li pfimo reprodukuji, tytéz
bude-li stat na principech které  |zptisoby existence a vztahy,
odrazejl ne-li ptimo reprodukuji, |s nimiz bojujeme, ale které
tytéz zpusoby existence a vztahy, [bychom méli spiie revidovat?
s nimiz bOJuJCHIC ale které

bychom méli spise revidovat? «
\ Y,

Giulia Faccin se zabyva practice-based vizualnim vyzkumem. Kombinu-
je metody vypravéni pribéhii s pocitacovymi technologiemi a vytvarnym
uménim, pfi¢emz vychazi z filozofického a medialniho teoretického
ramce.

Jan Skalican je vizualni umélec. Zaméiuje se predevsim na vlastni umé-
leckou tvorbu a investigativni vyzkum. Je jednim ze zakladatelt a aktiv-
nich ¢lentt uméleckého kolektivu dsk. zalozeného v roce 2012.

Jitka Kralova je socialni antropolozka. Mezi oblasti jejtho vyzkumného
zajmu patii téma prekarity a politické mobilizace v postsocialistickém
kontextu. V soucasné dobé¢ pracuje na projektu zkoumajicim vzestup
populismu ve stfedni a vychodni Evropé.

Jaroslav Michl je filozof. Zamétuje se predevsim na utopické mysleni

a teorii kultury. Je spoluautorem prekladt nékolika knih a ¢lankd (Srecko

Horvat, Raymond Williams aj.) a své texty publikuje v ¢trnactideniku 42
a v Revue Prostor.
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FERTILISER REHAB
SPEKULATIVNI VYZKUM REHABILITACE
ROSTLIN V CASECH BEZ HNOJIV
HANA KOMANOVA A KAROLINA ZIZKOVA
Sfertiliser.rehab

Jak budou rostliny a lidé reagovat na nedostupnost priamyslovych hno-
jiv? Fosfor je nezbytnym prvkem pro vSechny zivé bytosti a je také jed-
nou ze tff hlavnich slozek syntetickych hnojiv, na nichz je soucasné zeme¢-
délstvi zavislé. Pied zasahem clovéka si plané rostouci rostliny vyvinuly
strategie, jak si tuto vzacnou zivinu zajistit, naptiklad diky rozsahlym
kofenovym systémtim nebo vylu¢ovani chemickych latek, které fosfor

z pudy uvolnuji. Za predpokladu trvalého dostatku syntetickych hnojiv
a snadného pristupu k fosforu vyménili slechtitelé u dnesnich kultiva-

rti tyto schopnosti za rychly rist. Fosforit, hornina, ze které se fosfor
ziskava, je vsak omezenym zdrojem. Vznikal po dobu deset az patnact
milionii let a v soucasné dobé¢ jeho tézba dosahuje svych limiti. Bod

tzv. fosforového zlomu, od kterého se bude objem tézby kvili nedostup-
nosti zdroje pouze snizovat, je piedpokladan v roce 2030. Fertiliser Rehab
je fiktivni sluzba zasazena do doby po fosforu, a tudiz i po konci dostup-
nosti syntetickych hnojiv, ktera zkouma mozné experimenty s vlastnost-
mi rostlin a ziskavani fosforu z jinych zdroja.

FERTILISER REHAB

Alchymista Hennig Brand pfevaii n¢kolik dni odstatou mo¢, do-
kud nezhoustne a nevytvofi se na ni vrstva ¢ervené mastnoty. Tu odebere
a zbytek latky necha zchladit, pricemz oddéli spodni ¢ast vysrazenych
soli a tmavou hmotu na povrchu. Sil odstrani a ¢ervenou mastnotu
vmicha zpét. Tuto smés intenzivné varti dalsich Sestnact hodin, dokud

z ni nevyjdou nejprve bilé vypary, nasledné olej a poté ve tmé svétélkujic
latka. Namisto domnélého kamene mudrct Brand procesem destilace
poprvé izoluje v roce 1669 fosfor.

BOD ZLOMU

Mo, kosti a zuby, nukleové kyseliny, hnojivo. Fosfor je nenahra-
ditelnym biogennim prvkem, ktery nelze uméle vytvofit. Jeho pojme-
novani odkazuje k personifikaci planety Venuse v fecké mytologii, a to
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v podobé¢ Jitfenky prinasejici svétlo. Je extrémné hoflavy a slouzi jako
zapalné cinidlo sirek. Pramyslové se ziskava z fosforiti, skupiny usaze-
nych hornin s nadpoloviénim obsahem minerala fosforu. Jednim z nich
je apatit, fosforecnan vapenaty, mezi jehoz lécivé vlastnosti idajné patfti
odrazeni negativni energie, posileni schopnosti komunikace ¢i zvysovani
motivace a tvorivosti.

Loziska fosforitti se na planeté vytvarela 10 az 15 milionii let a jsou
neobnovitelnym zdrojem. Bod tzv. fosforového zlomu, od kterého se
bude objem tézby kvili nedostupnosti zdroje pouze snizovat, je predpo-
kladan v roce 2030. Kromé objemu klesa i kvalita tézeného materialu,
ktery ma stale nizsi koncentraci fosforu na tkor nezadoucich jili a téz-
kych kovii. To vede k slozitéjsim a nakladnéjsim formam tézby napriklad
z moi'ského dna. Pomyslnou krajinu po tomto bodu zlomu predstavuji
umélou inteligenci vygenerované obrazy z dnes jiz vycerpanych doli
v Estonsku, Nauru, Kiribati ¢i Floridé, v kombinaci s témi v Maroku,
Australii a v Zapadni Sahafe, kde zdroj nevyhnutelné dochazi.

Dusik (N) s fosforem (P) a draslikem (K) jsou klicovymi
ingrediencemi syntetickych hnojiv, na kterych je, spolecné s dalsimi vy-
sokymi energetickymi vstupy, zavisla soucasna globalni podoba zemédél-
stvi. Nejvyse ctvrtina fosforu z pouzitych hnojiv je vyuzivana rostlinami,
zbytek ztistava v pudé, ze které jsou hnojiva splavovana do povrchovych
vod. Tim dochazi k jejich znecisténi a v disledku tzv. eutrofizace, tedy
zvyseného obsahu fosforu a dusiku, k pfemnozeni planktonu a vzniku
vodniho kvétu.

KDO VYTVARI ROSTLINY

Cist fosforu diky dlouhodobému piehnojovani ztistava ulozena
v padé, pro rostliny je véak problematické jej ziskat. Kultivary rostlin
pouzivanych v soucasném zemédélstvi jsou na naduzivani syntetickych
hnojiv zavislé, byly totiz vyslechtény pro zivot za predpokladu neome-
zené dostupnosti a nadbytku zivin. Tim se lisi od plané rostoucich a pt-
vodnich odrid, které musely vyvinout riizné strategie, jak si mineraly
zajistit. Patfi mezi né napf. vytvareni rozsahlych kofenovych systémd,
vyluc¢ovani chemickych latek, které fosfor z ptidy uvolnuji, ¢i symbiodza
s houbami. Sebezachovné funkce byly vyménény slechtiteli za rychly
rast. Na pomezi mezi kategoriemi piirodniho a umélého probihaji nyni
v mikrobiologii pokusy tento proces zvratit. Ve staré odradé ryze byl
identifikovan gen, ktery je zodpovédny za schopnost rostliny vyhledavat
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fosfor pomoci jemnych kofenti a tato geneticka vlastnost byla nasledné
vyslechténa do soucasnych odrid ryze. Zkoumani jsou také mikrobi,
ktefi se pfirozené vyskytuji na kofenovém systému prosa a kteti funguji
jako prirodni hnojivo.

VEDA A POZNANT

Ve sluzb¢ Fertiliser Rehab prochazeji rostliny procesem odvykani od
zavislosti a vymanéni se z kolobé¢hu rastu pro rast na tkor zakladnich,
zivot zachovavajicich funkci. Pfi provadéni alchymistickych tikont se
zrcadli tentyz postup iv osobé, ktera je vykonava. Instalace tak promi-
chava kontrolované postupy a prostiedi védy s alchymistickymi experi-
menty a spontannimi procesy probihajicimi v ptirodé, jako je hybridizace
rostlin, aniz by mezi nimi vytvarela hierarchii. Kombinuje premysleni
v jazyce alchymistické symboliky, momentalné standardizovany zptisob
komunikace védy ve formé odbornych textti z recenzovaného periodika
a spekulaci.

Jak tedy budou rostliny a lidé reagovat na nedostupnost fosforu?
Moznou odpovédi je experimentovani s vlastnostmi rostlin, jejich vytva-
fenim a znovuobnovovanim. Dale je to ziskavani fosforu z jinych zdroju
nez z neobnovitelné fosfatové horniny, naptiklad recyklaci moci. Nebo je
nevyhnutelna transformace spolecnosti, uvédomént si limitt rastu a pod-
stoupeni odvykaci kiiry?

Hana Komanova je biodesignérka, ktera zkouma zivotni cykly textilii

a materialt a jejich vliv na zdravi pady prostiednictvim rozkladu. Jeji
prace aplikuje biologické procesy do designovych praktik.

Karolina Zizkové je environmentalni antropolozka. Zabyva se tézbou
¢i vztahem k ptde, jejim vlastnictvim a vyuzitim. Perspektivou politické
ckologie zkouma v ramci téchto témat predevsim diskurz a otazky moci.
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TEREZA SWADOSCHOVA

for the entire team of Inspiration Forum

This year’s forum takes place in a world we
could not have imagined a year ago. The
urgency to understand what’s happening
around us is even more intense than in
previous years. Although we need clear
actions more than ever, the values, theses,
and ideas precede them. This year, we can
all the more consciously listen to the vi-
sions of the world’s thinkers, take positions
on them, engage in dialogue, explore the
essential context—and draw implications
for our own actions. Each year, these en-
counters and searches motivate us anew
and give us hope that a just world is pos-
sible thanks to every individual who cares.

» A world that has its limits. These

were highlighted in 1972 by the

groundbreaking documentary Limits
to Growth, and today, 50 years after
its release, six of the nine planetary

boundaries have been crossed. «

we think of film in economic or aesthetic
terms, which we open with the text Lim-
its to growth in the audiovisual sector by Premysl
Martinek.

Art cannot be separated from the world,
which shows us its limits. But it can help us
understand it better and find new ways of
working. It can be a mirror of reality, but it
can also be a hammer that shapes it. “Art
screams’. Mariupol poet Oksana Stomina
says that “it’s not enough just to talk—we
must constantly, continuously scream and
remind humanity every day that the world is
fragile.” Therefore, we present Stomina’s po-
etic testimony about the war in Ukraine as

cll as excerpts from the work of Filipino
audiovisual artist Kirl Dalena, which is
deeply tied to political protest and com-
plements the festival's retrospective of
Philippine documentary cinema.

Thinking about our present and our
future begins with a restructuring of our

highlighted in 1972 by the groundbreaking
documentary Limits to Growth, and today,
50 years after its release, six of the nine
planetary boundaries have been crossed.
In this year’s Inspiration Forum and the
yearlong artresearch program Inspiration
Forum LAB, we are looking for strategies
that openly relate to limits. Essays reflecting
the results of the yearlong work of three
international interdisciplinary teams are
published in the final chapter of this book.

We ask whether it’s also possible to
think about the limits to growth within the
audiovisual sector, which has so far been
most often framed by economic, growth-ori-
ented indicators. We want to invite you to
acollective search for ameaningful, sustain-
able path for cinema, regardless of whether

)relationships. On the following pages,
we present four different perspectives on
relationships with ourselves, each other,
and the non-human world. Their authors
address the topics that are the focus of the
forum this year: the events in Ukraine, the
society moved online, the limits to growth
and what happens when we stop it, and
freedoms that still exist only on paper.
What unites the different perspectives is
the need to transform our relationships
based on care and independence from eco-
nomic strategies. And that’s a good start
for a fairer world and this year’s Inspiration
Forum. The invitation to search together
applies to everyone!

Note: For better orientation, we add a glossary of non-existing
words that may or may not be helpful for all searchers and
non-searchers.
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FROM UNDELIVERED MAIL
OR LETTERS TO CAPTIVITY
Dedicated to my husband

We write each other these letters. Raw and with no filter.

They’re not about war or weapons, but about cherry leaves.

About a nice nest under the pine trees, about happiness and victory.
We write to Love. How can we live without Her?

And just a little bit about where you are and how I'm feeling without you.
We write and write and then throw them up in the sky,

We write and write and then we toss them into the water.

Because there’s no other way out, or way in...

Because there are no addresses—no streets, no houses, no cities. . .
So rhymed voices create a tangle in our paths.

Because beyond where my addressee lies is Mars or Venus.
And so... I kiss your forechead and confide in the lines of the ink.

Sad fuly 2022

Oksana Stomina is a writer,
poet, civic activist, and vol-
unteer. She is from Mariupol,
where she survived several
weeks of intense Russian shell-
ing and bombing and a general
humanitarian crisis. She is the
author of a collection of po-
ems, Mariupol on the Front Lines,
in which she reflects on the be-
ginning of the Russian inva-
sion and the Mariupol events
of 2014. She is currently work-
ing on a book about the ongo-
ing war, about, in her words,
“medieval cruelty amplified by
modern technology” and its ef-
fects on the lives of individual
men and women in the city.
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PRE-DAWN

Half-asleep at the crossroads between day and night,
Before dwelling here, before opening my eyes,

I try to recall where we’ll be waking up today

And why I feel so lonely and homeless.

I understand this whole war thing isn’t a dream or a nightmare.
I’ll ask God briefly what we’re being punished for from above,
And there’ll be no answer from him yet again.

I get up on my two feet. The floor is slippery like ice.

It'1] crack like glass under the weight of my grief.

Where I’ll roam today, where I'll set up camp,

It doesn’t matter to me. Oddly enough, I don’t really care,

Not even a morning cup of coffee can help me,

So for breakfast, now, I devour the news.

I read the headlines but can’t bring myself to digest half of them.

Kharkiv and Sumy, Vinnytsia and Odessa. ..

God, can you really see that from your own heavenly sky? And?
Why don'’t you stop this horde of enemies?

Are you not more powerful than the devil, God?

Do you hear me? Say something, God! Where are you?

Did you know rockets have wings now?

Flat-track missiles, winged like birds.

They fly to people’s homes and kill indiscriminately.

They’re killing machines, killing adults, seniors, young children...
They fly over in the morning or wait to strike at dusk,

Sometimes even pouncing after lunch or in the middle of the night...
That’s not why you created wings, is it, Father?

I'm listening to something beating between my ribs.

I want to relax. But I can’t.

I'm brushing my gray hair, looking at my wrinkled cheeks,
Forgive me, God, I'm all about the war now.
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HOME
The loyalty of birds to their home is called “philopatry’.

Dedicated to those who’ve been forcibly displaced. . .

My beloved home, my dear castle. ..

Where are you now? How are you doing without me?
Who's breathing there, who's laughing,

Who'’s pilfering the junk and remnants of my heart
And testing my daily happiness?

Who will take out all my photographs like they’re trash?

And will they take the pictures of my children off the shelves?...

A state of denial has finally dawned on me.

This pain is ubiquitous and a bit like a stork,

It’s terribly heavy and weighing down on my shoulders.
But the soul is still making its way to you.

The soul is a faithful, unstoppable bird—

It’s swirling relentlessly over a roof full of bullet holes,
Like a completely ransacked nest.

Where did it get this frail, this relentlessness, this..
Ability to not give up and believe to the very end?
My little bird, take care of your wings

And your ability to return home!
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A FRAGILE WORLD
OKSANA STOMINA

My husband once told me there’s no point
in asking me about the weather because
I always think it’s nice. It’s true. I was
fortunate enough to be born as someone
who enjoys life the way it is. That’s prob-
ably why this text will distance itself
from political analysis and instead fill us
with hope that one day “love will save
the world.” And I’d like to talk about in-
ternational relations (especially relations
between Ukraine and the Czech Repub-
lic) in this way, no matter how naive or
feminine it might sound.

But this text will also be about war.
Partly because it’s a new reality that has
changed not only Ukraine but also the
world as a whole, and in turn has also af-
fected our mutual relations with you. And
also partly because it’s my own person-
al reality: a prism through which I now
see everything around me. I've made no
discoveries, but I've reassured myself of
some of the truisms I want to share with

1. AD ne 1rs 1 g 1

» And the first thing, which not
only needs to be talied about
but also needs to be shouted out
constantly so that people are
remindecf, of it every day, is that

the world is fragile. «

needs to be talked about but also needs
to be shouted out constantly so that peo-
ple are reminded of it every day, is that
the world is fragile. I saw it in my native
Mariupol—women raped by the Rus-
sians—and I can’t stop thinking about it
while I sit here in the beautiful, flowering
landscape of the Czech Republic where
things are secure and still peaceful. The
last thing I want to do is bring up misery,

but I consider it necessary to warn people
and remind them that danger is out there.
Everything someone creates can easily be
ruined, destroyed, defaced, or demolished
by someone else. Whether this pertains to
buildings, the economy, cultural heritage,
or international relations... it doesn’t mat-
ter whether we're talking about Ukraine
or the Czech Republic, the world is fragile
and we’ll always be equally as vulnerable.

Should we transform our relationships
in this new reality?—I was asked this today.
This process has already begun. The war
has not altered the course our relations
are headed in. It has only been a catalyst
for a speedier reaction. Civilized countries
have offered Ukraine a shoulder to lean on.

We are eternally grateful for your
help. Though, in reality, we needed it
much earlier, the Russian-Ukrainian war
didn’t start in February 2022. For cight
years Russia has been invading and
torturing my beautiful country without
consequence, annexing our territory, and
taking the lives of my fellow citizens. Ac-
cording to UN data, in the period be-
tween 2014 to 2021, more than 13,000
people were killed in the aftermath of
the war in eastern Ukraine, including
3,375 civilians. Over 30,000 people were
injured, thousands were kidnapped or dis-
appeared without a trace, and hundreds
of thousands lost their homes and became
forcibly displaced. I understand how “far-
away” and “foreign” the war might have
seemed to Europeans living in security.
They turn numbers into statistics from
miles away and, at best, express on a reg-
ular basis how “deeply concerned” they
are by recent developments in Ukraine.
I can totally understand that.
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Indeed, Europe has really sympa-
thized with us all this time, imposing
sanctions on Russia, even though it time
and time again allowed businesses to
circumvent them. In one way or anoth-
er, Europe has supported Ukraine, even
though it made sure to keep its distance
from all this so that it doesn’t become
infected with this unpleasant and, at least
for now, still foreign disease.

Since February 24th, 2022, Ukraine
has been exposed to a full-scale attack,
and Europe: to a full-scale state of
shock. The fire, which had not been ex-
tinguished all these years, burned with
a newfound fury, becoming harder to ig-
nore. Ukraine’s losses have increased and
continue to grow at an exponential rate.
But now, a bloodthirsty Russia is not only
remorselessly destroying the Ukrainian
people, pillaging their cultural heritage,
and crippling their economy, but also
blackmailing Europe and mocking the
entire civilized world.

The reasonable and foresighted Czech
Republic, which is territorially and men-
tally closer to Ukraine than other Europe-
an countries, and which still remembers
Soviet tanks rolling into the streets of
Prague, felt the proximity and propor-
tions of this disaster and reacted quickly.
Now we are even closer and believe me,
every Ukrainian is aware of this and will
always remember it with gratitude. And
I would very much like for nice and ten-
der-hearted Czechs to understand how
important this rapprochement is to them
too.

What can Ukraine offer today, you
might ask? How can it be of use to the
Czech Republic and align with its nation-
al interests? Perhaps by the mere fact that
it’s out there now defending Czech bor-
ders. This war is closer today than you

think. And the world’s diplomatic tac-
tics, calculation, and indecisiveness has
allowed for it to burn with such unprec-
edented intensity and to gradually reach
ever new territories and come dangerously
close to your borders.

Can you really be sure it won'’t reach
you too? Not even the slightest. Insanity
knows no bounds—that’s another truism.
Putin threatened to invade Ukraine, and
he did just that. So why should he stop
there and not live up to his other insane
threats? He’s got everything he needs:
ared button and mindless zombies ready
to push it on his command. Who knows
where the next missile will fly to tomor-
row? For this predatory, bloodthirsty
beast who’s gone rogue, fair play is no
longer in the cards. It’s not important to
him whether tomorrow he kills Ukraini-
ans, Germans, Finns, or Czechs. He’s tast-
ed blood and couldn’t stop himself now
even if he tried. So we must unite and stop
him. And that’s why we need each other.

For me, personally, victory in this war
will not come with the liberation of our
territories and Russia surrendering. Sat-
isfaction will only come at the tribunal
where everything will be called for what it
really is loud and clear: genocide, crimes
against humanity. And where criminals
will be named and handed down sentenc-
es for their war crimes and actually serve
the time. And that’s not all. Victory in
this war should be the victory of good
over evil, the law over lawlessness, and
civilization over barbarism. I can feel it
under my skin that the time has come for
humankind to take the next step towards
humanity.

In a world where the use of animals
in circuses is forbidden, it’s time to think
of people too. Why is it a crime for
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hits a pedestrian and every rapist,
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a criminal, while a president who
orders his troops to rape, rob, and
murder on a massive scale seems
untouchable? «

it not time to revise the morally obsolete
norms of international law? Is it not time
we band together and reclaim our com-

mon truth?

And you, dear neighbours, today can
become not only witnesses but above all
participants in this important historical
process. Drivers of change! And when it
comes time for you to share stories about
your life with your grandkids, you won't

remember how much you were paying
for heating in the winter of 2022 because

you won't even care. But you'll be proud
to tell them that you, too, contributed to
making this world a more humane and
fairer place and that you'll be handing
over the world to them better off than

you found it.

Sincerely yours and with faith in us,
Oksana Stomina
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DOROTTYA REDAI

It is hard to think about the future now-
adays, when our present, as we know it,
is collapsing in front of our nose, with
a speed that is hard to follow. We could
take it for granted until now that there
is a future, and our life is an ongoing
progress towards certain points in the
future. But what if we are progressing
towards nuclear disaster or even war,
climate catastrophe, economic crisis
that will have a bigger impact on our
lives than the ones before, and recurring
waves of deadly diseases? And all at the
same time. It is hard to fathom what kind
of a future that might mean, as death
and destruction on a planetary scale is
not part of our concept of future. But for
the sake of this reflection, let me assume
that there is a future.

Futurity is coded in most of our
personal, educational and profession-
al relationships. So if we want to have
a future it is urgent to think about and
try to reconceptualize our current forms
of relationships of all kinds, but let me
limit myself here to think about personal
relationships. I would like to propose
that two main points are required in
order to make this reconceptualization
possible. On the one hand, the strict
normative boundaries of relationships,
the rigid definitions of what makes up
a given type of relationship should be
relaxed, and non-normative relationships
of consenting adults should be recog-
nised as equal ones in a diverse range of
relationships. Especially those personal
relationships that have been restricted
or even sanctioned by legislative meas-
ures and social institutions and attitudes.
Non-heteronormative romantic relation-

ships, for example. On the other hand,

more care, solidarity and responsibility
has to be involved in our already existing
and future relationships.

I'was thinking about this when I came
across the notion of ‘caring relationships’
and the idea of legalizing them, in a cer-
tain party program in a certain European
country. This is a controversial idea, es-
pecially if we consider that it can signify
neoliberal intentions to further withdraw
from providing state-care and leave it up to
individuals to care for themselves and their
loved ones without state support. Still, it
is worth pondering the idea in the frame-
work of the transformation of our relation-
ships for the future. Obviously, many of
our personal relationships are caring ones,
and they are already regulated. However,
in my understanding, the idea refers to
adult partnerships, based on two or more
individuals’ wish to care for each other, as
opposed to a romantic relationship based
on erotic love. What if the erotic compo-
nent of a partner relationship is not central
or non-existent, and instead, the mutual
drive for the relationship is to care for each
other? Is this possible only between friends
or relatives, or also between adult individ-
uals not related in such ways? Is it possible
to imagine that two or more people decide
to get involved in clearly definable ways
of caring for each other? In the case of
elderly people living alone and /or needing
regular help, this is an existing form of
relationship, but a subordinate one, likely
with a younger person, with a clear sense
of give-and-take (the younger person cares
for the elderly, ill or unfit person in return
for inheriting some or all of the properties
of the older person in the future), in which
the elderly person physically depends on

the younger person.
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» Can we 1mag1ne another type
of consensual caring relationship,
in which the people involved

are not erotically attached but
provide care for each other on an
equal, not subordinate basis? «

consensual caring relationship, in which
the people involved are not erotically
attached but provide care for each other
on an equal, not subordinate basis? Can
it be an alternative to erotically based
relationships which may eventually get
codified in marriage or—at least for cer-
tain people in certain countries—in other
legally registered forms of relationship?
‘Caring relationships’ could be estab-
lished between people of any genders,
which is highly important because of
the urgent need to de-gender caring.
Non-heteronormative caring relation-
ships could be flagships in this de-gen-
dering process. In my understanding,
caring relationships mean mutual caring
on equal terms; they are not meant as
an institution for officially recognizing
women’s extra workload (although that
would be a great achievement in cur-
rently prevailing relationships) but for
distributing care equally.

I don’t want to get lost in the imag-
inary details of how this would work.
There are a million questions to ask. But
one thing is sure: we have to care for each
other more in our relationships, be they
based on erotic attraction or other kinds
of bonding. A general caring attitude is re-
quired, which can be manifested towards
our human and natural environment. Eth-
ical care for our dependent ones (children,
elderly, disabled people, pets, etc.) is ev-
ident (or should be), but it should be ex-
tended towards those who do not depend

Dorottya Rédai is a Hungari-

an gender studies theorist and
LGBT* activist. As a member
of the Labrisz Lesbian Asso-
ciation, she is involved in ed-
ucational programs for young
people to introduce LGBT+
1ssues to students. In 2021, she
coordinated the publication
of The Wonderland Is for Every-
one story collection. This chil-
dren’s book contains adapted
versions of classic fairy tales and
original stories featuring char-
actels representing sexual, eth-
nic, or religious minorities and
other discriminated or exclud-
ed groups. The book sparked
awave of opposition from Hun-
gary’s conservative right, with
Viktor Orban describing it as

“homosexual plopaganda and
the Labrisz association being
forced by government decree
to include a warning that its
content “contradicts traditional
gender roles”.

on us or are not engaged in exclusive and
close relationships (like marriage) with us.
People and the natural environment are
organically connected. To refer back to Ju-
dith Butler’s keynote speech at the festival
last year, we are interconnected globally,
both with people and the natural world,
and how we handle this interconnected-
ness will determine how liveable our lives
and how inhabitable our planet will be in
the future. I propose that it is necessary
to adopt a holistic notion of care for our-
selves, other people and our non-human
environment. To expand caring for peo-
ple over to nature and the environment.
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To consider our relationships as part of
our natural environment. Care has to be
“de-domesticated”, says Butler, and de-do-
mestication is part of the de-gendering
of care.

Closely related to ‘care’ is ‘respon-
sibility’. Recently a friend of mine who
works In a carin i i

change can emerge. We should pressure
our elected politicians but not wait for
them to initiate this work because these
are longer processes with longer-term
impacts than their elected term.

As an activist working in groups of
like-minded, committed people active
i en’s and LGBT+ peo-

a caring mother
of three sons told
me how she broke
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we relate to each
other, both person-

other day, tellingl ways we relate to each other, both fally and in terms

them she had nof personal}y and in terms of how
meant to bring on| we fight for our causes. «

of how we fight for

our causes. In the

such a bleak fu->
ture for them. She was referring to the
current political situation in Hungary
and her formerly voting for the party that
has imposed this authoritarian regime
on us. Her sons responded telling her
that they are afraid of the future. This
was a shock for her, a moment of realis-
ing the immediate need for better caring
and taking responsibility for the future
of the next generation. Young people
are afraid, they feel robbed of the future
they and their parents have imagined
for them. My friend got inspired and,
with some of her friends, designed and
introduced a whole-year program to ed-
ucate children about caring in the local
primary school whose managing board
she sits in. Just one example of what in-
dividuals can do to initiate transforma-
tion in caring relationships, if they are in
a position to do so. Many people are not,
but many others are in situations where
they can contribute to the transformation
of relationships. Of course, individual
attempts will not solve the problem, but
if many of us act, our actions can add up
to create the ground from which social

“/LGBT+ and human
rights activist community, the deteriora-
tion of LGBT+ people’s rights in the past
years of the autocratic Orban regime,
which has taken to targeting sexual mi-
norities, has brought us closer togeth-
er than ever before. Our coalition has
grown stronger, and solidarity has been
growing. Our community is reaching out
to other social groups and communities
who are struggling with the exclusion-
ary and oppressive social and economic
politics of the regime, and other disad-
vantaged communities and people who
may not be members of a minority but
they care and feel responsible for justice
and equality are reaching out to us. This
caring attitude can be a foundation and
trigger for long-term social transforma-
tion, including the transformation of our
relationships for a better future. This fu-
ture will not just come about, we need
to actively work for it.
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TOTAL REFUSAL

Mass media production is an apparatus
dominated by marketing formulas. It is
essentially an attention industry, reiterat-
ing and confirming societal values over
and over again—quite literally so in times
of sequel mania—establishing a cultural
and economic hegemony. In the Western
hemisphere, the largest chunk of AAA
(i.e. big budget) productions affirm the
conservative to liberal capitalist ideolo-
gy that has brought us to this apparent
dead end of history we find ourselves in,
where an ideological shift has become
unthinkable in the literal sense of the
word to many.

This is true not only for movies, but
also for mainstream video games, which
have grown to be one of the most impor-
tant forms of entertainment and cannot
be ignored in their role as a media that
influences young people in particular.
Not unlike most blockbuster movies,
they establish their value constructs
based on a hyperindividualist view of
the world waiting to submit to the play-
er—a world that is filled with cliches and
driven by rather manicheic principles.
'This undue simplification is owed partly
to the fact that here politics is market-
ing, meaning that political categories
are superficially represented insofar as
they can be attributed to target con-
sumer groups, while the political role
of the media is simultaneously ignored
and structural critique avoided in or-
der to “keep it safe”. For instance, AAA
games advocate gender and race diver-
sity while dialectically promoting con-
servative tropes of the same. They pray
tolerance towards the converted and are
unforgiving to those questioning their
cosmovision.

Contemporary mass media being pri-
marily designed to sell has them trapped
in a reaffirmation bubble, where tried
and tested formulas—and, by extension,
values and world views—are repeated ad
infinitum.

Societies thus come to breathe cap-
italist imagery as if it was second na-
ture—a natural and immutable biosphere
we simply don’t question in its totality.

With its commercialization during the
90s, the gaming industry spawned into
place at the coming apex of late capital-
ism and inhaled all its features right away.
Best practice models, a neoliberal focus
on the individual as the world’s pivot
point, unquestionable expansionist logics
and male dominated gameplay and story
loops with their fair share of hypermas-
culine tropes—some of which it seems to
have difficulty to shed even in the woke
2020s. Female characters mainly appear
crammed into one of two roles, which
either overemphasize classic concepts of
femininity or simply transform women
into stereotypical blokes, while on the oth-
er hand it’s rare to see male tropes being
expanded with traditionally female at-
tributes. Mainstream games are so 1990s.

'This critique of the gaming industry
and the hyperreal visuals of mass media
boils down to a desperate call for a me-
dia culture liberated from the corrupted
vocabulary of late stage capitalism. Hy-
perrealism—the visual language of cap-
italism, so to speak—doesn’t aim to rec-
reate a physical real, but rather attempts
to reaffirm our idea of something: Every
video game sunset is the perfect sunset.
And the characters we encounter more
often than not are mere archetypes, ideas
of characters fit for a certain role or value



78 Inspiration Forum

they represent. In the end, a world popu-
lated by marketing stereotypes leaves little
room for ambivalent figures and moral
complexity.

It comes as little surprise that even in
today’s People’s Republic of China—nat-
urally one of the biggest markets in the
industry—video games are through and
through a hypercapitalist media. But is or
was there ever a counter example?

In his 2018 work “Gaming the Iron
Curtain. How Teenagers and Amateurs
in Communist Czechoslovakia Claimed
the Medium of Computer Games”,
Jaroslav Svelch highlights the thematic
diversity of homebrew video game pro-
duction in Czechoslovakia during the
1980s: “People wrote games about Indi-
ana Jones and Flappy the mole/chicken—
but they also wrote about their friends,
their favorite songs, and anti-regime
protests.” Games were a “counterpoint
to mainstream corporate production”,
partly owing to the different production
context of a centralized socialist state,
but also because it remained a sort of
garage industry. The result was a media
genre diverse in values, characters and
storylines—the sort of media utopia we
can all embrace. While this subcultural
industry could be compared with to-
day’s indie scene, which also produces
a variety of games that stray from main-
stream tropes, the replacement of pretty
much all social democracies by market
democracies before the popularization of
video games means that we still lack an
example of a mainstream game industry
allowing for cultural dissent. Just to be
clear: The problem isn’t the existence of
mass media, it’s that the consensus they
drive forward is based on a profit motive
rather than a principle of common wel-
fare. We need games to be spaces that

break out of the hegemony of ignorance
and explore social issues and diverse per-
spectives.

Following Facebook’s very medio-
cre attempt in creating a hybrid social
and gaming media, this endeavour is
still a largely unexplored frontier. The
pitfalls of capitalism are obvious here—
in our current system, one can hardly
think of the concept of social game
hubs without also thinking of privacy
infringement and outsourced control by
way of gamified meritocracy. A dystopi-
an hypercapitalist outcome seems almost
pre-programmed in our contemporary
production context.

Yes, this media certainly has the po-
tential for realizing utopian visions of
playful social environments: venues in
which people gather in largely public
spaces, experience community adven-
tures, form a democratic and critical
exchange and build strong connections
based on that. All of these things exist
in principle. Still, game spaces are doing
baby steps at best on their path to becom-
ing true social media—followed by the
occasional leap in the wrong direction. If
history has taught us one thing, it’s that
whenever capitalism swallows up signifi-
cant technological innovations—like the
internet—it spits out a social or environ-
mental dystopia on the other side. We
can’t hope for our political economy to
produce the very tools and spaces that
will emancipate us from this same polit-
ical economy. For a media utopia to be-
come reality, we need to first unshackle
the means of media production from the
logics of capital accumulation. In effect,
we need to realize there is a world out
there beyond capitalism before we can
dream up the democratic and social vi-
sions of a better future.
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Total Refusal is a pseudo-Marxist
media guerrilla whose members work
in subversive ways with mainstream
video games. They enter them and
ap]propriate them by rejecting their
rules—by not respecting the goals or
paths presented to them as necessary

and self-evident. The digital space

o

in which they intervene is thus be-
ing reinvented and explored for uses
other than combat. Through its work,

Total Refusal highlights the politi-

cal dimension of these games and
the ideology inscribed in their struc-
ture. In their first multi-award-win-
ning film, Operation fane Walk, they
take the viewer into the dystopian
world of the multiplayer shooter Tom
Clancy’s The Division. However, they
reject the role of Division agents,
and instead of shooting, they go on
a tour of post-apocalyptic Manhattan
to talk about architecture and urban

planning.
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LIMITS TO GROWTH IN THE AUDIOVISUAL SECTOR

PREMYSL MARTINEK

Assuming the climate crisis has led to
changes in society in recent years, the
ongoing political crisis triggered by the
epidemic and fueled by the unexpected
and devastating war in Ukraine is driv-
ing society into a spiral of inflation and
unpredictability. After years of relative
calm now comes a period of uncertainty.
In many aspects of economic and political
life, we seem to be reaching our limits,
which we've refused to acknowledge for so
long. All this will, in turn, have a radical
impact on the film industry, which has so
far held on to the standards of the indus-
try boom, whether it’s through changes
in the habits of impoverished moviegoers
who provided box office income in the
years before the pandemic, or increasing
production costs that will affect the en-
tire sector. Moreover, the film industry is
all the more vulnerable because it’s very
closely linked to the grant cultural policy,
which, faced with rising health care and
education costs, among other expenses,
will hardly be able to keep up with in-
flation and increase the available alloca-
tions in grant programs across European,
state, and local institutions. If we look
at the whole production chain, we can
see that the problem will already begin
in the input phase—that is, in the pro-
duction of audiovisual works. But more
fundamentally, the output—or rather,
their presentation—will be affected, which
may destabilize the system in the long
run. However, the most affected might
be independent filmmaking, which we
perceive as the top segment of the entire
audiovisual industry. That’s why it’s worth
considering how we can fundamentally
transform the audiovisual landscape so

that it can adapt to the new environment
and be preserved in as diverse a form as
possible

(s That’s why it’s worth considering
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DIALING BACK
ECONOMIC INFLUENCE

Many philosophers and economists
see the limits of industry, technological
progress, and other aspects of moderni-
ty as an opportunity to find alternatives.
Previously, these limits were examined
within the context of sustainable devel-
opment, which is partly linked to the de-
growth approach. In addition to reducing
unnecessary consumption and production
and reducing their ecological footprints,
the degrowth movement encourages
the redistribution of resources and the
strengthening of communities and local
relationships. Degrowth rejects GDP as
astandard indicator of “quality of life,” be-
cause its calculations fail to include nega-
tive externalities, i.e. economic profit at the
expense of the environment and people.

We also have a habit of framing the
audiovisual industry through economic
growth-oriented indicators, such as the
number of viewers, subscribers, accredita-
tions, the size of the budget, and perhaps
even reach. In the last two years since the
onset of the pandemic, however, we were
forced to realize how fragile the cultural
sphere is. In the absence of audiences,
cultural production suddenly seemed un-
necessary. While audiovisual productions
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were the only things we could consume
on the internet while in lockdown, live
culture turned only to closed working
groups of its auteurs and their related pro-
fessions. It slowly began to feel like a re-
turn to the post-pandemic reality would
be met with a slowdown and taming of
overproduction.

After lockdowns were over and re-
strictions for visiting cultural institutions
came to an end, a remarkable moment
came. Projects that had accumulated over
this period had to be released in order for
producers to meet the conditions for re-
ceiving a grant. Theatre seasons doubled,
independent ensembles reprised old piec-
es and premiered new ones at the same
time, one Czech film after another was
released in cinemas, and musical promot-
ers were catching up on cancelled tours.
It was in this atmosphere that the Open
Letter to the New Minister of Culture was cre-
ated not only at the HaDivadlo Theatre
in Brno. The letter became a manifesto
for linking the degrowth discourse as we
knew it from economics and environmen-
talism with the creative industry, and it
was signed by dozens of artists and cul-
tural workers. Above all, it calls for the
stabilization, relaxation, and abandon-
ment of the economic terminology that
dominates the (primarily political) debate
on the benefits of creative industries. The
argument about the legitimacy of cultural
subsidies is now more than ever based on
concepts such as incentives, investment,
the multiplier effect, returns on invest-
ment, and also the growth of small and
medium-sized enterprises, etc. So should
we turn away from the film industry in
favor of filmmaking? How could we now
measure the meaningfulness and perfor-
mance of the film industry and the entire
audiovisual industry?

CREATIVE INDUSTRIES
DO NOT EQUAL GDP

The topic of degrowth in the audiovis-
ual industry or in cinema has not yet been
explored in detail. Its reflection is primar-
ily limited to dealing with climate change
through “Planet Placement™i.e. insert-
ing educational messages and links into
the content of works, or green filming—
tools such as waste sorting or reducing
the carbon footprint during production.
However, there’s also a study that goes
beyond these topics and tries to find ways
to stop the overproduction that has been
triggered worldwide by the digitization
of film. Its author Maria Antonia Velez
Serna is radical in her contributions. She
makes references to the “pre-digital” era
when the physical filmstrip acted as a nat-
ural barrier to high-speed distribution.
A film gradually made its way into the
cinema network and cycled through it for
several months. Nowadays, this process is
happening in a matter of days, weekends,
or a few weeks max. At the same time, the
unavailability of audiovisual content aside
from cinemas and TV syndication has
enabled films to be extracted much more
intensively than they are today. In both
cases, we can agree with her. It is truly
alarming that such a financially demand-
ing work as a feature-length film has such
ashort lifespan. While many productions
made before the Velvet Revolution are
still available to us, films that were made
after 1989 are rarely seen again. The idea
of going to the cinema several times in
a row seems quite absurd today. Perhaps
only the older generation is still willing to
see a film in the cinema and then on their
home screens, or to return to the timeless
classics that TV syndication supplies us
with throughout the summer. Audiovisual
works are so accessible these days that we
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can feed our desire to watch them with
new stimuli whenever and wherever we
want with just the flick of our thumbs.
However, if one Czech distributor or
film festival decides, as HaDivadlo did,
that this season they will not come up
with any new productions and will only
play what they’ve already played before,
then they’ll lose to the fierce competition
that exists on the market—regardless of
the amount of public funds the market
consumes. It will be the last gesture this
private enterprise will make. The question
also arises as to which segment to cancel
or limit? Should we stop filming come-
dies, or should we stop making arthouse
films? Will this be resolved by the market
itself or by cutting back on state support,
which is awarded across the European
countries? Will it be a natural change, or
will we have to take some measures?
Another aspect mentioned by the au-
thor is the future of cinemas and watching
films as a shared experience. Here, too,
she’s radical and says that brick-and-mor-
tar institutions are too expensive, and the
institution of cinema needs to be moved
to living rooms, schools, or pubs. But the
cinema is not just about meeting and hav-
ing a shared experience, it’s also about
social status, and the film viewer is not
just aviewer of art films, but also a viewer
of blockbusters who’s probably not happy
with watching them in their living room.
And it’s also clear that there’s usually no
money involved in living rooms for cre-
ators and production teams, so this step
could only take place if we consciously de-
cide that audiovisual production becomes
an amateur hobby that affects only the
immediate surroundings of its creators.
Degrowth in the film industry cannot be
approached simply by cutting the costs
of distribution and limiting the carbon

footprint of filmmakers and viewers. For
us, that would mean giving up on the
notion that we have plenty of resources
at our disposal that we can learn to deal
with better and more effectively.

THE POWER
OF PUBLIC MONEY

An important motive that revolves
around the notion of degrowth is the
level, or rather the differentiation, of the
discussions that are being held about the
economy of culture. In the broader social
and political debate, we are still sliding
more along the dialectical line, whether
to perceive culture as a superstructure
or the basis of society, and whether it
should be transformed by the influence
of state politics or rely on the favor of
the market. The reality is, it works both
ways. Commercial projects are created
(mainly midstream romantic comedies
for cinemas or the entire segment of TV
series in the audiovisual industry) and,
in addition, there’s a parallel segment
of authorial works (film d’auteur, docu-
mentaries, animations). At the same time,
public support is directed to all segments.
Both infrastructure (theatres, cinemas,
galleries, festivals) and content creation
are supported. In the political debate,
culture sometimes shakes in ideological
battles over who wastes more of the public
funds and who wastes on unnecessary
goods in times of crisis. Why should it
be wrong to hold an expert and political
discussion on the defense of subsidies and
incentives to culture using concepts such
as the appreciation of resources invested
(including in relation to human capital)
or the growth of creative industries, etc.,
as suggested by the aforementioned open
letter? Does it really create this unbeara-
ble pressure?
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The primary means of sustainable devel-
opment or even degrowth in the audio-
visual sector (which represents the end
of the precarization of work in the sector,
the disappearance of pressure caused by
overproduction, and the “greening” of
production and marketing) is the debate
on the direction of public support. It’s es-
sential to think carefully about what the
conditions will be and what projects such
support will contribute to. So far, it seems
that public funds in culture are there so
that the entire sector doesn’t collapse, but
maybe it’s time to think about how to zero
in on these funds to help the sector meet
its crucial targets. It’s above all the pres-
ervation of a free space for creation, pres-
ervation, and the development of human
capacities and competitiveness towards
foreign countries, because the Czech
audiovisual sector and, consequently,
Czech culture cannot do without con-
tact with the outside world. Today, public
officials and politicians are not the ones
directing public support towards culture.
They only create administrative frame-
works and negotiate allocations. The actu-
al redistribution and conceptual work lies
with professional organizations. The revi-
sion of existing grant systems in the whole
cultural field (including subsidies for the
operation of public-benefit organizations)
is therefore an important prerequisite for
us to come up with a new comprehensive
cultural policy that naturally must reflect
both the limited resources of public and
private finances and the limited natural
and human resources. A policy that will
mark the end of a series of sets, teams,
institutions, and events that will no longer
be able to be kept alive with the alloca-
tions but will be a long-term guarantor
for the development of those who will be
able to cope with the funds.

The Czech debate, represented by
the aforementioned letter addressed to
the Minister of Culture, calls mainly for
better working conditions, which in this
form, cannot be financed by degrowth
that is, in turn, represented by a commu-
nal and shared way of life. So it’s calling
for massive state intervention, but it must
be driven by a stable system and available
resources, which are scarce on all fronts.
With the pre-Covid allocation of public
funds to film production and distribution,
including festivals, we will inevitably suf-
fer from a decline in resources. Degrowth,
however, is not based on external circum-
stances, but on a voluntary decision. The
point is to find a meaningful path and
preserve what is most important in our
system—regardless of whether we think
about film (culture) in economic or aes-
thetic terms.

Premysl Martinek is a producer
and film scholar. In the past, he

was the director of the distri-
bution company Artcam, pro-
grammer of Febiofest, member
and chairman of the Council
of the Czech Film Fund, and
head of production of the
DIOD theatre in Jihlava. He
is currently a lecturer at the
Documentary Film Centre in
Jihlava, a film producer, and
as the manager of regional
film funds, he works with the
Audiovisual Producers’ Asso-
ciation. He is also a long-term
distribution expert for the

Czech Film Fund.
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Kiri Dalena is a Filipino art-
ist, documentary filmmaker,
and human rights activist. Her
work is deeply marked by her
experience of 1njustice, political
and military arﬂ)itrariness, and
violence. Dalena is primarily
concerned with issues of “un-
freedom” and social injustice
in the Philippines as an artist
and a person. Among her most
famous works are Erased Slogans,
a series of photographs from
the Manila protests against the
Marcos regime in the 1970s,
from whici Dalena removed
the slogans on the protesters’
banners. The empty banners
symbolise the silencing of dis-
sent and the omnipresence of
injustice and protest in time
and space. At the same time,
according to Dalena, “the
blank placards offer a silence
that is necessary for reflection.”

F

REQUIEM FOR M
2010, 6 min 53 sec, Colour;, Sound, Digital,
Tagalog with English Subtitles

On November 23, 2009, fifty-cight people
were blocked on their way to file a certifi-
cate of candidacy that aimed to challenge
the continuation of the political dynas-
ty of a powerful clan in the province of
Maguindanao. From the highway, over
a hundred armed men diverted the con-
voy to a dirt road leading to a hill, where
they opened fire on the people, mostly
media workers and women and hastily
burying the bodies, including their vehi-
cles, in mass graves. Playing footage from
the funerals and the site of the massacre
in reverse, Requiem for M is “no longer doc-
umentary or critical account” and trans-
forms into “an experiential procession
away from the event.”
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GIKAN SA NGITNGIT NGA
KINAILADMAN (FROM

THE DARK DEPTHS)

2017, 27 mun 01 sec, Black and white; Colour,
Sound, 16mm, Analog, Digital, Visayan, Tagalog
with English Subtitles

In June 2016, the then President-elect
Rodrigo Duterte signed a joint statement
to resume peace talks with the National
Democratic Front. The NDF is the polit-
ical arm of the Communist Party of the
Philippines and represents the revolution-
ary group in peace negotiations to end

five decades of guerrilla war waged by
the New People’s Army (NPA). Within
this context of renewed hope, the artist
decides that it is finally possible to delve
into her own archive of political unrest,
and interweaves dream-like underwater
scenes with her analog and digital doc-
umentary footage. Gikan Sa Ngitngit Nga
Kinailadman is a defiant expression of loss
and mourning, unarticulated and accu-
mulated through time.
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ALUNSINA N( \
2020, 41 nun, Colour, Sound, Digital, Tagalog N
with English Subtitles ~ 7

Dalena’s film is a call to the deity Alunsina
to bestow strength upon children and the
elderly. The film, shown upside down -
to mirror distress/wrongfulness, dwells

» In one scene, she sings a protest
song as a lullaby to the youngest
drinking milk from his {)ottle.
The children play with each
other. The children, of their own
accord, draw to ‘process’ what has

happened to their lives. «
N

on the mundane life of a single fami;
ly out of thousands that survived thej
war on drugs. In the film, one ailing
grandmother takes care of her grand-
children, toddlers and teenagers, with|
quiet care and affection. In one scene,

she sings a protest song as a lullaby to
the youngest drinking milk from his bot-
tle. The children play with each other.
The children, of their own accord, draw
to “process” what has happened to their
lives. They feel like weak chains. They let
go of their father who was killed during
a police operation because he allegedly
“fought back.” The children’s mother was
falsely accused of being a drug pusher.

CHRISTMAS IN OUR HEARTS

RELOADED (HINDEOKE#1)
2016, 3 min 46 sec, Colour, Digital, English

HindiOke is a portmanteau of “not okay”
and “karaoke” and this collaborative work
builds from a popular Filipino Christmas
song, ubiquitous in the Philippines come
the holidays. Filipinos in the Philippines
and elsewhere in the world are shown hold-
ing cardboard signs expressing their sen-
timent about the killings. The use of card-
board signs recall photographs of victims
with signs that say “I am a drug pusher” or
“I am a drug addict” next to their bodies.
The lyrics were changed but the spirit of
the song remained. It was released online
as part of a campaign of RESBAK, a net-
work formed by the artist along with other
filmmakers, media and cultural workers
to counter the silence against President
Duterte’s deadly war on drugs.

Kiri Dalena

ERASED SLOGANS
2008—2022, 3 minutes (work in progress),
Black and white, Silent, Digital

Digitally-manipulated scanned pho-
tographs documenting the numerous
demonstrations under the then Philip-
pine President Ferdinand Marcos who
declared Martial Law in 1972 and held
power for over two decades. Deleting
all the text written in the placards, the
work—in the form of a slideshow—encap-
sulates the magnitude of the suppression
and silencing during that period. In June
2022, the prints kept by the artist in stor-
age were waterlogged because of strong
rains. The water erased the images in the
photographs even further, inadvertently
conveying asituation that mirrors the pres-
ent-day restoration of the family of the late
dictator to power.
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2022, 62 min, Colour, Sound, Digital
5 channel-installation, Tagalog with English
and German Subtitles

People in various stages of life are shown
in a queue to get food packs at a com-
munity pantry amid the pandemic and
national elections in Pila (Lines). Some
queue before dawn for canned goods,
meat, vegetables and rice, depending on
the week’s donations. They talk about
life hacks, lining up early, how to extend
meals, unemployment, odd jobs, wanting
to put up a store, vaccines, storms, fires,
housing, the failures of the local govern-
ment, but also Facebook, Instagram and
biking, etc. As long as community pan-
tries exist they vow to fall in line. In the
end, the line moves. A dictator’s son wins
the presidential elections. Some voted for
him. The pandemic continues on. Existen-
tial and arresting, this five-channel video,
first meant to be life-size, was projected
larger than life.
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GLOSSARY OF NON-EXISTING WORDS

—
ENAVATAR [noun] the sensation some individuals can
have of feeling more identified with an avatar than with

their physical body.

EXAMPLE 1

She took out all the mirrors at her home because she has
enavatar and doesn’t like to look at her bophys (see bophys).
EXAMPLE 2

He is always late, because he has enavatar and forgets that

he can’t teleport from home to the classroom.

MENTER [noun] the sudden realization that most
of our experiences are created by our brain and mind.

EXAMPLE

Twas falling from a pegasus in the virtual world, and had the
visceral sensation (j}%”ee fall, but at the same time  felt menter
because I knew that my physical body was sitting on a chair.

BOPHYS [noun] the phxsical body of a person,

in contrast to his or her virtual body.

EXAMPLE

Lactually need anew t-shirt for my bophys, not for my avatar.

PLANETARY CLAUSTROPHOBIA [noun|

the feeling when you realize how scary the impacts
of climate change will be and that there is no way out
of this planet.

EXAMPLE
A: Oh my god, we really are stuck here on a burning platform,
aren’t we?
B: Isee that your planetary claustrophobia finally started
to kick in.

N

Authprs of for now non-existing words: Monica Gagliano, Sini Harkki, Lukas Likavcan,
Emiliana Rodriguez, Katefina Smejkalova, Katefina Seda.



I iration Fi 91 Inspiration Forum LAB
90 nspiration Forum

ORYNGHAM

1. [transitive verd] to give thanks for listening
1n the language of plants.

2. [nozm] the expression of gratitude for listening of plants.

KATION FORUM LAB

DATA UNIONS [noun] organizations defending The IPSPITaFIO_D Forum LAB
the rights and interests of netizens. is an interdisciplinary ,
research program organized
EXAMPLE by Inspiration Forum and
These days, everyone must fend for themselves when navigating Display—Association for
the internet. As aresult, we as individuals are powerless when it Resea:r ch and COHCCUVC_
comes to thoroughly acquainting ourselves with all the rules for Practice. It has been designed
handling personal data that websites and applications collect on to provide a space where
us. Data unions defend the rights and interests of internet users artists and scientists can meet
collectively, simalar to how labor unions defend the rights and work together on creating
Q/‘workgm on [/zg [abor markg[. resqarch-based multlmedla art
projects.
FEMARTIST / UNE ARTISTE [noun] a woman who nspirationforum.com/lab
is active in the art world and struggles to balance her
professional and family life in a patriarchal capitalist % I-El,
society. :
[=]
METABOLISM

1. [noun] life-sustaining chemical reactions that occur
in a living organism.

2. [noun] metabolic processes in human society; the
formation, conversion, and discharge of chemical
substances by the human community.

EXAMPLE

Thanks to ecological economics, we now know that even human
society has its own collective metabolism ~ the  formation,
conversion, and discharge of chemicals, such as hydrocarbons.
What if we e;lcpcmded our concept of metabolism and began
planming and designing a collective metabolic process in line
with the ecological limuts of our planet?
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INSPIRATION FORUM LAB 2021/22

THE LIMITS TO GROWTH

In 1972, a group of researchers gathered
around Dennis and Donella H. Meadows
published one of the most important texts
in the history of environmental science.
Titled “The Limits to Growth” and col-
loquially known as the “Club of Rome
Report”, it used state-of-the-art computer
modelling techniques to arrive at the set
of objective limits posed to the behav-
iour of human societies and economies. At
the time, the proposal to play safe within
these planetary boundaries was met with
a lot of scepticism, fuelled by fantasies
of perpetual economic growth, capital
accumulation and technological solution-
ism. Half a century later, in the midst of
escalating climate collapse, many of the
boundaries hypothesised by the Club of
Rome have been irreparably breached,
thus sadly proving that they were more
than just hypotheses.

Unfortunately, the notion of limits
still goes against the basic mindset of
Western liberal subjectivity. It may be
too late, but different politics is still pos-
sible, one that would encourage humans
to not be scared of limiting themselves.
To start searching for the politics recon-
ciled with the notion of limits, one must
first ask a number of questions. What is
alimit? Is it an obstacle? An opportunity
to highlight what truly matters? Or per-
haps a productive constraint? How many
types of limits are there? And how many
ways of legitimately overcoming them?
Are limits strictly opposed to growth? Is
growth needed at all? And finally: What
could be the form of society or economy
that would fit within the planetary limits?
All these questions set the stage for the
beginning of the research trajectory of

the three teams of fellows at Inspiration
Forum LAB 2021/22 who worked under
the guidance of three tutors—artist Zby-

n¢k Baladran, designer and visual artist
Lenka HidmoSovd and philosopher Lukas
Likavc¢an. Their explorations have given

rise to interdisciplinary projects combin-
ing artistic and design research, which
coalesced around three metabolic futures:
the future of flows of basic chemical ele-
ments, the future of cities and the future
of river ecosystems. These have not been
chosen arbitrarily—they respond to the
urgency of the environment they are situ-
ated in, be it a hometown or a home field.
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GUADIANA IN FOUR MOVEMENTS
BY BURAK KORKMAZ AND PEDRO F. NETO

The Guadiana estuary presents a reveal-
ing case study on the impacts of climate
change on fragile biodiversity in the Med-
iterranean. The third-largest river basin
(67.133 km?) in the Iberian Peninsula, the
Guadiana originates in the Lagunas de
Ruidera in central Spain and flows 742 km
into the Gulf of Cadiz on the Portuguese
coast. From the 13th century, the estuary
acted as an imaginary “natural” border-
line between Portugal and Spain. In 1926,
upon the Convention of Limits —Convénio de
Linutes / Acuerdo de Limites—, an agreement on
the official border demarcation was even-
tually reached. The word “limit” referred
solely to the legally binding abrupt fron-
tier in the middle of a river between two
riparian states. Since then, other sorts of
limits have also been recognized.

Despite being highly susceptible to
flooding, aridity, water scarcity, drought
and salinisation, Guadiana continues to
be used for power generation, hyperin-
tensive agriculture, cattle grazing, and
couri .

» Water ﬂOW management iSSUCS
between upstream Spain and

disputes as various regional,
national and supranational
regulatory intermediaries acted
with poor communication and
cooperation results. «

\-

Although the river divides both countries
socially, economically, and jurisdiction-
ally for a significant part, the Guadiana
estuary remains a self-contained entity
with a fragile and unique ecosystem. Such
interconnected biodiversity means that
any slight interference can potentially
disrupt the entire ecological chain, the
socio-economic circulation, and the re-
silience surrounding Guadiana. Indeed,
once we get more granular, we start to ob-
serve the hydro-ecological “limits” of the
river, inevitably recalling the big-picture
forecast of the “Limits to Growth” fifty
years ago (Meadows et al, 1972).
Although predictions need to be tak-
en with a grain of salt, it is still possible
to understand the behaviour of a system
on a certain time scale (Bardi 2011). Com-
putational modelling allows us to articu-
late different systems of the world in their
complexity, nonlinearity and feedback
domination. In general, quantitative mod-
elling is based on mathematical expres-
ions that define how various elements of
a system relate to one another; when
a simulation captures one of many pos-

downstream Portugal have been the [sible different outcomes, a “scenario”
cause of several social and ¥olitical is produced. And it is the developed

scenarios that rely on data and math-
ematical calculations of feedback-loops
that are critical to determining future
impacts on spatially variable and di-

verse ecosystems like Guadiana.
~/  With this in mind, Guadiana in Four

between upstream Spain and downstream
Portugal have been the cause of several
social and political disputes as various
regional, national and supranational reg-
ulatory intermediaries acted with poor
communication and cooperation results.

Movements explores the present and future
of the transboundary Guadiana estuary
using two complementary approaches.
The first is to find out how local people
perceive and make sense of the effects of
climate change in their daily lives. This
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soscrabs arrived like a plague

is done by means of exploratory and sen-
sory ethnographic fieldwork along the
Guadiana estuary that aims at capturing
some of the intricate dynamics of objects,
people, images, sounds and various tech-
nologies that, to various degrees, co-exist
and interact in this specific place. In do-
ing so, we explore how different types of
sources and materials, singular and trivi-
al, visible and invisible, fold, connect and
can be made meaningful. The assemblage
of such diverse materials is thus marked
by an exploration of how the depicted
elements connect rather than how they
“are”, seeking to represent these as un-
folding forces rather than static essences
(Deleuze & Guattari 1978).

While the images and soundscapes
collected during fieldwork guide and terri-
torialise this piece, data sonification makes
the predicament of Guadiana universal.
Indeed, data sonification not only chal-
lenges representations of climate change
scenarios, which often come in the form
of visualised projection, but can also of-
fer a “panoptic view from above, or from

the future” in an almost “prophetic” fash-
ion (Helmreich 2016). Hence, the second
approach consisted in looking at existing
climate models, involving a thorough selec-
tion, analysis, and systematisation of raw
data informing possible future scenarios, in
a process leading to the method of auditory
mapping as a result of data sonification.
Guadiana in Four Movements unfolds in
four parts based on the different IPCC
scenarios conveyed as data sonifications
in order to enable a better understanding,
or appreciation, of changes and structures
in the data that underlie the display. The
interval baseline consists of the measured
mean, maximum and minimum tempera-
tures from 1981 to 2014 in the watershed
of Lower and Middle Guadiana Estuary,
partly from the local regions of Huelva
(Spain), Lower and Central Alentejo, and
Faro (Portugal) based on an initial refer-
ence scenario, also commonly known as the
best case scenario of ~ 1.8 °C temperature
change. The same regional data was soni-
fied to draw further projections (= 2,7 °C /
~3,6 °C /~ 4,4 °C) with arange of approx.
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120 years. The four tracks were composed
entirely based on the annual aggregate
temperatures through duration and pitch.
Each year correlates to a 1-second seg-
ment while decades are marked by an
identical signal. Consequently, the pen-
dulum between quasi-palatable musicality
and abrasive dissonance works to evoke
visceral emotions and an immediate un-
derstanding of the incongruities of the
scenarios.

Guadiana in Four Movements then em-
phasises and also transduces (in the sense
of sound being a form of energy always
transmitted through a medium) the limits
to growth of Guadiana River basin by us-
ing data sonification as a complementary
and consecutive component. As a result,
data sonification challenges the viewer
pointing to how “what one hears is related
to what one believes should be heard, as
well as what one thinks about the nature

of sounds (...) (Helmreich, 2016)”.

Burak Korkmaz is an independent infor-
mation designer, who takes over data-driv-
en visualisation for politics, academia and
civil society.

Pedro Figueiredo Neto is an anthropolo-

gist and filmmaker. Currently, he is a re-
search fellow at the Social Science Insti-
tute,University of Lisbon (ICS—ULisboa).
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MUTUAL CORE

OSTRAVA’S COAL MINING—CASE-BASED

STORY OF A TRANSITION

BY GIULIA FACCIN, JAN SKALICAN,
JITKA KRALOVA AND JAROSLAV MICHL

“The discovery of coal on the banks of the
Ostravice river in the early 18th century,
marks the beginning of the history of
Ostrava. If coal had not been discovered,
there would have been no Ostrava. When
Ostrava was founded, an artificial city was
created. Not like those other cities that
took hundreds of years to develop. It was
created when several subregions merged
and people started to move to the city to
look for work in the mines.”

As illustrated by the story of Ladislav (70+),
who spent most of his working life as a coal
miner in one of Ostrava’s many mines, the
location chosen for our case study has been
closely associated, if not defined by, coal
mining, since its early days.

While Ostrava’s industrial history
dates back as far as the 18th century, it
experienced its greatest boom during the
socialist period, particularly in the 1980s
when coal mining was the primary fuel
of the national industrial production. It
provided the main source of local em-
ployment and economic wealth and gave
Ostrava and its inhabitants a sense of
identity, belonging and pride.

With the postsocialist transition in
the early 1990s and the subsequent re-
structuring of the national economy, it
was decided that most of the mining op-
erations would close down. The industrial
production deteriorated sharply and so
did the importance and prestige of coal
mining. The ensuing decline in employ-
ment opportunities in the region, which
had reached unprecedented levels (in

numbers), led to a dire economic crisis
and social discontent. The local sense of
injustice was further aggravated by the
questionable and fraudulent nature of the
privatization process, which transferred
large amounts of collectively acquired
wealth to the hands of very few individ-
uals.

Zooming in to Ostrava’s experience of
the transformation gives us a unique per-
spective of the dynamics through which
global processes of industrial rise and fall
impacted locally specific and historical-
ly contingent realities. The case study of
Ostrava simultaneously attests to the vul-
nerability of places in transition. It tells
the story of those who once found them-
selves on the “winning” side of history
and suddenly slid into conditions of pre-
carity. These sudden ruptures continue to
inhabit the collective consciousness and
the ability to imagine the future beyond
individual growth and profit.

MUTUAL CORE

Through ethnographic research and
in-depth interviews with former Ostrava
miners, steelworkers, researchers, urban
planners, social workers, and activists,
the project investigates and draws connec-
tions between Ostrava’s mining past, its
postindustrial present and its envisioned
green future. It explores the concept of
“Limits to Growth”—originally intro-
duced by the Club of Rome in 1972—by
highlighting the parallels and discrep-
ancies between the current profit-driven
socio-economic and political models and
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the proposed alternative that the Green
Transition encapsulates.

The history of the Czech fossil fuel
revolution had its unique identity which
was one of the coal miner (hornik). As re-
counted by one of our participants, “after
the morning shift when we came out of
the mine, the pioneers would be waiting
at the top to give us flowers.” The myth
of the miner is not only inscribed in peo-
ple’s memory. The buildings in Ostrava
are silent observers of the lost glory, which
became engraved in their facades and re-
mains mostly unnoticed by the eyes of
those passing by. During one of our in-
terviews, Dr. Nicole Hordkova, a sociol-
ogist based at the University of Ostrava,
contested that “these men and women
(the former miners), who during the com-
munist era were the pride of the working
class, today represent only a number in
the statics and we do not know anything
about them.”

In the main outcome of our pro-
ject—a video essay—individuals who ap-
pear unrelated within the socio-political
course of life, represent key actors of an
interdependent and complex narrative

of transformation(s). They partake in the
story as equal witnesses to a changing tem-
porality, sharing with us their lives defined
by struggle, hope, anxiety, and personal
and collective agendas. Their voices come
together like sounds without faces.

Landscapes and archival materials
become a visual guide that takes the
viewer to places that shaped these lives
and vice versa. They echo traces from the
past while offering a truncated perspec-
tive of what is yet to come. The future
narratives fragment, ramify overlap, and
bend. They become disembedded and
unclear. If once the industrial backbone
of the country borrowed its agenda from
the people, the green transition appears to
be outsourcing its own agenda from and
to multinational corporations.

Society is traditionally understood as
alarge group of people living together in
an organized way. Similarly, a digital vid-
eo as we know it today, is a collection of
pixels, positioned in a defined space, relat-
ed to a specific framework (the screen, the
phone, the projection surface...) and co-
ordinated by a given timeframe. All these
parameters work in an alliance to render
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an image that can later be captured by our
sight and read by our nervous system as
complete information. It is more accurate
to understand digital video as a sequence
of carefully synchronised pixels. Video is
the story of transition.

THE METHOD
AS THE MESSAGE...

On most occasions, videos do not en-
code full pixels for every frame as it would
take up too much space and because there
is a better alternative: compression.

Pixels are micro fragments compos-
ing a (digital) video, in the same way the
individuals form society as a whole. Their
coordination renders the image possible.
By compromising the images of our video
material, the final visual outcome becomes
no longer legible due to the overlapped
pixels, desynchronized and unrelated to
one another. They either lack the knowl-
edge of how the previous pixel transitions
into the next scene or keep repeating the
same process over and over again.

Therefore, the reason to work with
compromised images, in all its banality,
is not only to take the past into account
when programming the future, but also
to acknowledge how past patterns can
easily corrupt the shape that the future
will take. In the context of our project,
what may seem as a technical exercise is
in fact an attempt to visualize the limits to
imagining the future as perceived by our
participants, and the current system’s lim-
its to envision a future beyond growth
(as embodied in the paradigm of green
capitalism).

Mutual Core frames how nostalgia for
the socialist past and the current trends
towards a greener and a more sustainable
future resemble the existing profit-driv-
en socio-economic models. It sets out to

provide a visual metaphor for, and align
with, our belief that the past must be
considered while designing the future.
Simultaneously it seeks to illuminate how
patterns from the past can easily corrupt
present actions and imagining the future.
From fossil energy to green energy,
from capitalism to green capitalism: what
shape will the future take if built on prin-
ciples that mirror, if not amplify, the same
modes of existence and relations we strug-
gle with and that ought to be revised?

Giulia Faccin is a practice-based visual
researcher. She combines storytelling
methods with computer science process-
ing technologies and visual arts, draw-
ing on philosophical and media theory
frameworks.

Jan Skali¢an is a visual artist. His main
focus is on his own artistic practice and
on investigative research. He is one of the
founders and active members of the dsk.
artist collective, founded in 2012.

Jitka Kralova is a social anthropologist.
Her research interests include issues
around precarity and political mobilisa-
tion in postsocialist contexts. She current-
ly works on a project exploring the rise of
populism in CEE.

Jaroslav Michl is a philosopher. He focus-
es mainly on utopian thought and cultur-
al theory. He co-translated several books
and articles (Sre¢ko Horvat, Raymond
Williams, etc.) and published his texts in
A2 and Revue Prostor.

mutualcore.cz
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FERTILISER REHAB

A SPECULATIVE EXPLORATION
OF POST-FERTILISER REHABILITATION
BY HANA KOMANOVA AND KAROLINA ZIZKOVA

How are crops and people going to re-
act to the unavailability of industrial
5 .
» Phosphorus is an essential
element for all living beings and
also one of three main components
of the synthetic fertilisers current
agriculture depends on. Prior to
human intervention, wild plants
developed strategies to secure this
scarce nutrient, such as evolving
extensive root systems or excreting
chemicals to liberate it from the
soil. «

FERTILISER REHAB

Alchemist Hennig Brand takes urine
that has been set aside for several days, and
boils it until it thickens and a layer of red
grease forms on top. After removing this
layer he allows the remaining substance
to cool down, separating the bottom
part containing precipitated salts and
the dark mass on the surface. The salt is
removed and the red grease is mixed back
in. Brand cooks this mixture vigorously
for 16 hours until a white steam starts
to evaporate, followed by oil and then
a luminescent substance. Instead of the

element for all living beings and also
one of three main components of the
synthetic fertilisers current agriculture
depends on. Prior to human interven-
tion, wild plants developed strategies
to secure this scarce nutrient, such as
evolving extensive root systems or ex-
creting chemicals to liberate it from the
soil. Assuming continuing abundance
of synthetic fertilisers and easy access to
phosphorus, these abilities were traded
in by breeders for fast growth in many
cultivars. However, phosphate rock, the
primary source of phosphorus, is a fi-
nite resource. It took 10 to 15 million
years to form and extraction is currently
reaching its limits, with the maximum
extraction rate, peak phosphorus, es-
timated in 2030. The Fertiliser Rehab is
a fictitious service set in post-peak-phos-
phorus times, exploring possible exper-
imentation with plants’ properties, as
well as sourcing phosphorus elsewhere
in times of its unavailability.

)desired Philosopher’s Stone, Brand first

isolated phosphorus by distillation in 1669.

TIPPING POINT

Urine, bones and teeth, nucleic ac-
ids, and a fertiliser. Phosphorus is an
irreplaceable biogenic element that is
impossible to be created artificially. The
name of the element refers to the person-
ification of the planet Venus in Greek
mythology in the form of the Morning
Star that brings light. It is extremely flam-
mable and used as an incendiary agent
in matches. Industrially, it is obtained
from phosphate rocks, a group of sedi-
mentary rocks with phosphorus forming
over half of their mineral contents. One
of these rocks is called apatite, a calcium
phosphate, whose alleged healing prop-
erties include deflecting negative energy,
enhancing communication skills, and in-
creasing motivation and creativity.

Deposits of phosphate rocks have been
forming on our planet for 10 to 15 million
years providing a non-renewable resource.
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The so-called peak phosphorus, after which
the extracted quantities will only decrease
due to the unavailability of the element, is
predicted to occur in 2030. In addition to
the quantity, the quality of the extracted
material is also declining, with increasing-
ly lower concentrations of phosphorus at
the expense of unwanted clays and heavy
metals. This in turn leads to the employ-
ment of more complex and costly forms of
extraction, for example from the seabed.
The imaginary landscape that stretches
beyond this tipping point is represented by
Al-generated images from depleted mines
in Estonia, Nauru, Kiribati and Florida,
combined with those in Morocco, Aus-
tralia and the Western Sahara, where the
resources are inevitably running out.
Nitrogen (N), phosphorus (P) and
potassium (K), are the main ingredients
in synthetic fertilisers on which, along
with other high energy inputs, the cur-
rent global agricultural systems depend.
At most a quarter of the phosphorus in|

fertilisers is used by plants, while the rest
remains in the soil, from which the fer
tiliser is washed into surface waters. This
causes pollution and, due to so-called eu-
trophication, increased levels of phospho-
rus and nitrogen, plankton overgrowth
and algal blooms.

CREATORS OF PLANTS

However, some phosphorus remains
stored in the soil due to long-term over-fer-
tilization, but it is difficult for plants to
obtain it. Plant cultivars currently used in
agriculture are dependent on the overuse
of synthetic fertilisers, as they have been
cultivated for conditions of unlimited
access to nutrients in surplus quantities.

» This distinguishes them from
wild and landrace varieties,
which had to develop different
strategies to secure minerals,
inclu Ing extensive root systems,
the secretion of chemicals that
release phosphorus from the soil,
or symbiosis with fungi. «
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landrace varieties, which had to devel-
op different strategies to secure miner-
als, including extensive root systems,
the secretion of chemicals that release
phosphorus from the soil, or symbiosis
with fungi. Self-preservation functions
have been traded for rapid growth. At
the boundary between the natural and
the artificial, attempts are now underway
in microbiology to reverse this process.
A gene responsible for the plant’s ability to
search for phosphorus using its fine roots
has been identified in an old rice variety
and this genetic trait has subsequently
been bred into modern rice varieties. The
potential of microbes that live naturally
on the root system of millet and that act
as natural fertilisers is also explored.

SCIENCE AND KNOWLEDGES
At Fertiliser Rehab plants recover
from their addiction and break free from
the cycle of growth for growth’s sake
introduced at the expense of essential,
life-sustaining functions. When perform-
ing alchemical experiments, a parallel
process takes place through the person
who performs them. The installation then
incorporates controlled procedures and
scientific environment with alchemical
experiments and spontaneous processes
occurring in nature, such as plant hybrid-
ization, without creating hierarchies. It
combines thinking articulated in the
language of alchemical symbolism, the
currently standardized way of commu-
nicating scientific knowledge through
peerreviewed journals, and speculation.
How will plants and humans actually
react to the lack of phosphorus? An an-
swer can have the form of experimenta-
tion with plant properties, their creation
and re-creation. Another option is to try
to obtain phosphorus from sources other

than non-renewable phosphate rocks, for
example by recycling urine. Or perhaps
the inevitable transformation of society,
realizing the limits of growth and going
to a rehab will do the trick?

Hana Komanova is a biodesigner, re-

searching textile & material lifecycles
and their impact on soil health through
decomposition. Her work applies biologi-
cal processes into design practices.

Karolina Zizkov4 is an environmental an-

thropologist interested in mining, land
use and its ownership. Using a political
ecology perspective, her focuses are dis-
courses and power structures related to
those topics.

hitps://fertiliser.rehab
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