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Dear Guests,

This year’s festival trailer was created by the director Hana
Valentova. Each screening at the 11th Jihlava International
Documentary Film Festival will be opened by one of the symbolic
eleven versions of the trailer, which conveys a simple message:

we are all authors and we call all reflect on our surroundings
through film. Thanks to the (r)evolution of technology, it is now
almost as easy to shoot a film as it is to write a book, essay, or
poem. What seven years ago Richard Leacock so fascinatingly
spoke about in Jihlava is now an everyday reality. The possibilities
are endless. It all depends on us.

The Jihlava Festival consistently appeals for a return to the
fundamentals of creative work and that means the authorial
approach. The authorial - and thus authentic - approach runs
through the documentaries that are screened at the Jihlava
Festival but it is also present in the festival’s celebration of
film: in the discussions, writings, and practical assistance to
filmmakers. You are the authors of your own festival - you can
move interactively through the individual layers and opportu-
nities it has to offer. Each of you takes away your own personal
experience with you; your own report on the world; your own
film in your head.

Regardless of what programme lines you plan to follow here,
you will be given a view of the present and the past from

a different perspective. One independent topic line is the film
retrospective devoted to Chris Marker, one of the largest film
profiles ever. Another line is the work of the filmmakers Harun
Farocki, Raymund Gleyzer, and Arthur Lipsett, three distinct
interpretations of the world in relation to three continents.

Another possible topic line is the newest films from around
the world. All these topic lines overlap, intertwine, merge, and
disperse, similarly to the image in this year’s festival poster,
which can be viewed as an abstract map, evolving out of last
year’s transhipment site with three containers, held under the
motto “Never Been Better!”.

A new aspect this year is the expanded scope of the Between the
Seas Award section so that it now takes in Eastern European

as well as Central European films. This change is intended to
underscore the unique character of Jihlava’s East Silver market,
which we and the Institute of Documentary Film have organised
for the fourth year now. This year’s Documentary Topic Fair /
East European Pitching Forum, traditionally organised by the
Institute of Documentary Film, is in its “lucky seventh” year.
New additions to the festival include a seminar organised for
the emerging young generation of journalists, a discussion panel
on digital television programming, and the opportunity to view
parts of films from this year’s festival programme for free at the
Doc-Air.com website. The leafy autumn streets of Jihlava will
this year witness the start of the second decade of the Jihlava
festival, a festival that has contributed to the renaissance of
documentary film in the Czech Republic and beyond its borders.

I thank everyone whose help contributed to making the Jihlava
International Documentary Film Festival possible. I thank

the Ministry of Culture of the Czech Republic and other
institutions, partners, filmmakers and producers. I thank all
my colleagues. And I thank you for accepting our invitation to
think through film.

Marek Hovorka - Festival Director
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Mili hosté,

leto§ni festivalova znélka rezisérky Hany Valentové, ktera

v symbolickych jedenacti variacich zahaji kazdou projekci

11. Mezinarodniho festivalu dokumentéarnich filmt Jihlava,
nese jednoduché poselstvi: kazdy je autorem, kazdy muze
prostrednictvim filmu reflektovat svét kolem sebe. Diky
technologické (r)evoluci je moznost nato¢it film podobné
snadna jako napsat knihu, esej, baseri. To, o ¢em pied sedmi
lety velmi fascinované mluvil v Jihlavé Richard Leacock, je
viedni samozi'ejmosti. MoZnosti jsou oteviené, vie zaleZi jen
na nas samych.

Vyzvou jihlavského festivalu je se stale znovu a znovu vracet
k podstaté tvorby a tou je autorsky piFistup. Autorsky - tedy
autenticky - postoj se prolina v Ji.hlavé nejen dokumen-
tarnimi snimky, ale celou oslavou filmu: diskusemi,

texty, praktickou pomoci tviirciim. Vy sami jste autory
va$eho festivalu - interaktivné proplouvate jeho rovinami

a moznostmi. Kazdy z vas si odvazi svou osobni zkuenost,
vlastni zpravu o svété, sviyj film v hlavé.

At budete v Jihlavé sledovat kteroukoli z programovych
linii, vZdy nahlédnete nai pfitomnost a minulost

z jiné perspektivy. Jednou samostatnou linii je objevna
retrospektiva Chrise Markera, jeden z viibec nejrozleh-
lejsich filmatovych profild. Druhou linii jsou dila autort
Haruna Farockého, Raymunda Gleyzera a Arthura Lipsetta,
t¥i odlisné interpretace svéta v souvislostech dé&jin tii
kontinentt. Dal$i moznou linii jsou nejnovéjsi filmy z celého
svéta. Linie se vrstvi, protinaji, sbihaji a rozchazeji.

Tak jako na leto§nim festivalovém plakatu, ktery miize
byt abstraktni mapou navazujici na lonské prekladisté
s kontejnery popsanymi heslem ,,Nikdy nebylo lip!“.

Novinkou letosniho ro¢niku je rozieni ptidorysu soutézni
sekce Mezi moti pro filmy nejen ze stedni, ale i vychodni
Evropy. Chceme timto podtrhnout jedineény rys jihlavského
trhu East Silver, ktery spole¢né s Institutem dokumen-
tarniho filmu poradame jiz po &tvrté. Stastnou sedmicku pak
nese letoni roénik Burzy namétii / East European Forum,
tradiéné poradané IDF. Novinkou festivalu je také seminar
pro nastupujici novinaiskou generaci, diskusni panel

o programu digitalnich televizi i moznost vidét ¢ast filma

z leto$niho festivalového programu zdarma na webovych
strankach Doc-Air.com.

Prestoze se technologie méni a priblizuji filmy divakiim

i tvlirctim, autortim na obou stranach kinematografu, touha
natodené snimky sdilet je neménna. I diky tomu otevirame
s letosnim podzimnim listim spadanym v jihlavskych ulicich
nové desetileti festivalu, ktery prispél k renesanci dokumen-
tarnich filmé nejen v Ceské republice.

Dékuji vSem, bez jejichz pomoci bychom pro vas nemohli
Mezinarodni festival dokumentarnich filma Jihlava p¥ipravit,
dékuji Ministerstvu kultury CR i dal$im institucim,
partnertm, tvircim a producentiim. Dékuji svym spolupra-
covnikiim. Dé&kuji, Ze jste piijali naSe pozvani myslet filmem.

Marek Hovorka - Feditel festivalu
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In over a decade of existence the Jihlava International
Documentary Film Festival has become the biggest event
of its kind in Central Europe. I am truly pleased that in
this country there exists such a platform for presenting
documentary films, which form an integral part of the rich
mosaic of film work. The festival, whose traditional motto
is the apt ,,Thinking through Film!“, is celebrated for its
informal atmosphere, its open communicative character, its
systematic support for interesting documentaries, and its
publication work.

I convey my sincere greetings to viewers and artists and
to all the fans of documentary film. I want to thank the
organisers for their effort preparing what is now the
eleventh year of this exceptional event and for their
successful endeavour to introduce both Czech and foreign
documentaries to the widest possible public. I thank the
Institute of Documentary Film for its methodical work
to support Czech creative documentary and promote it
throughout Europe.

I wish both visitors and the organisers a pleasant time
in Jihlava and a wealth of wonderful film - and other
- experiences.

Viclav Jehlicka
Minister of Culture of the Czech Republik
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Mezinarodni festival dokumentarnich filma Jihlava se za
deset let své existence stal nejvétsi udalosti svého druhu

ve stredni Evropé. Jsem opravdu rad, Ze pravé u nas
existuje moznost predstavit dokumentarni filmy, které
neodmyslitelné pat¥i do bohaté mozaiky filmové tvorby.
Festival, jehoZ tradi¢nim mottem je vystizné zvolani:
»Myslet filmem!“, je zndmy pro svou neformalni atmosféru,
otevieny diskusni charakter, systematickou podporu
zajimavych dokument i edi¢ni ¢innost.

Checi na tomto misté srde¢né pozdravit predevsim divaky,
tviirce a v8echny pfiznivce dokumentarni filmové tvorby.
Dékuji organizatortim za jejich usili p#i pripraveé jiz
jedenactého ro¢niku této vyjimecéné akce a za jejich
uspésnou snahu predstavit ¢eské i zahrani¢ni dokumenty
co nejsirsi verejnosti. Institutu dokumentarniho filmu pak
dékuji za jeho soustavnou praci zaméienou na podporu
¢eského autorského dokumentu a jeho prosazeni na
evropské tGrovni.

Organizatortim i nav§tévnikiim pieji pijemné dny prozité
v Jihlavé na Vyso¢iné a mnoho krasnych nejen filmovych
zazitki.

Vaclav Jehlicka
Ministr kultury Ceské republiky
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For the eleventh year in a row Jihlava is about to become
the centre of Czech documentary work and more. As I have
had the opportunity to see for myself several times, the
International Documentary Film Festival is an important
cultural event not just for Jihlava but for the entire
Vysoéina Region, but its name and impact reaches far
beyond the borders of this country.

At last year’s festival I was especially taken by the then
ninety-seven-year-old Portuguese director Manoel de
Oliveira, who accepted an award for his Contribution to
‘World Cinema. Such a colossal figure, bursting with vitality
and ideas, even at his incredible age. And with plans for
more films. He has lived through almost the entire eventful
twentieth century. He saw first hand the alternation of
regimes, including the harsh totalitarian ones. During his
visit to Jihlava, one thought he shared with us was this:
“When people aren’t free they learn to lie, denounce, and
abandon their moral principles.”

Unfortunately, we have seen in our own historical
experience that even freedom is understood differently

by some - as an inviting space for unethical behaviour.

I nevertheless believe that documentary film especially
receives the space it needs from freedom and that
documentary in particular is in a position to take advantage
of that freedom.

On the one hand, there is the struggle remain afloat and
the difficulties finding funding to create work. On the other
hand, the commercial pressure is not too heavy and there is
a chance to resist making compromises, to assert one’s own
ideas, and to portray reality as it is.

Measured in terms of popular ratings and attendance,
documentaries on the face of it do not have the impact of
fictitious fabricated stories. But these films are watched,
felt, and experienced by people interested in reflection,
people longing for a representation and understanding of
not the virtual but the real world. I think that these people
are often the important figures who are able to push the
real world in the right direction.

For all this I am glad that this festival has put down deep
roots in Jihlava and that the Vyso¢ina Region can help it to
continue to develop.

I wish all the filmmakers and visitors a pleasant stay here,
and an interesting, exciting, and inspiring time watching
films and spent in other encounters and discussions.

Milos Vystreil
Wysocina Regional Commissioner
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Uz pojedenacté se stane Jihlava centrem nejen ¢eského
dokumentu. Jak jsem se mél moznost jiz nékolikrat
presvédeit na vlastni oéi, Mezinarodni festival dokumen-
tarnich filmu je vyraznou kulturni udalosti nejen pro
Jihlavu a celou Vysoéinu, ale jeho zvuk a dopad je znam

i daleko za hranicemi nasi zemé.

P#i loriském roéniku mé zaujal napiiklad tehdy osmade-
vadesatilety portugalsky rezisér Manoel de Oliveira, ktery
prevzal v Jihlavé cenu za p¥inos svétové kinematografii.
Obrovska osobnost i pii svém neuvétitelném véku plna
vitality a myslenek. S plany na dalsi filmy. Prozil prakticky
celé dvacaté stoleti nabité udalostmi, na vlastni kaizi poznal
stidani rezimt véetné téch drsné totalitnich. P¥i své
navstévé Jihlavy mimo jiné vyslovil tuto myslenku: ,,Lidé,
kdyz nemaji svobodu, se nauéi lhat, udavat a odchazet od
svych moralnich zasad.“

Bohuzel jsme poznali na vlastni historické zkuSenosti, Ze

i svobodu mnozi chapou jinak - jako vitany prostor pro
nemoralni jednani. Nicméné si myslim, Ze pravé dokumen-
tarnimu filmu poskytuje svoboda tak potiebny prostor. A Ze
pravé dokument ma Sanci ji vyuzit.

Na jedné strané boj o svou vlastni existenci a nelehké
shanéni prostiedkii na tvorbu. Na strané druhé zdaleka

ne tak silny tlak komerce a moznost nedélat kompromisy
a prosazovat své mySlenky a zobrazovat skute¢nou realitu.
Meéieno popularnimi kolaci sledovanosti a navstévnosti
nemaji sice dokumenty zdanlivé takovy dopad jako
fabulované vykalkulované piibéhy. Ale na druhé strané
tuto tvorbu sleduji, vnimaji a prozivaji lidé premyslivi, lidé
touzici po ztvarnéni a pochopeni nikoliv virtuélniho,

ale skute¢ného svéta. A myslim, Ze pravé oni jsou ¢asto
témi dilezitymi, kteii mohou pravé timto realnym svétem
pohnout spravnym smérem.

Pro to v8e jsem rad, Ze pravé tento festival zapustil v Jihlavé
uz hluboké koteny a Ze jeho dal§imu rozvoji muze kraj
Vysocdina napomahat.

Pieji viem tviircim a navtévnikim, aby se u nas dobie
citili, aby prozili zajimavé, vzru$ujici a podnétné chvile p#i
sledovani filmu i p#i dal$ich setkanich a diskusich.

Milos Vystreil
hejtman kraje Vysocina
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Dear Festival Guests,

It is not my wish to open my greeting on a pathetic note
and let emotions get the better of me, but I cannot hold
back the delightful memories I have of how years ago,
when I was teaching, I followed the activities of the “young
folk of Jihlava” as they prepared the first years of what

was then a small student festival. None of us older folk
present certainly tried in any way to inhibit the enthusiasm
of the young organisers. We had no inkling at the time
that this was not just one of many ideas born of a vivid
fantasy, expiring by the time a student leaves school, but
that we were witnessing the creation of the internationally
respected event it is today. Anyone can imagine how
wonderful it is to witness the success of those young adults
who are now true professionals and respected figures in the
documentary world.

You will again this year be visiting the grand old Dukla
Cinema during the festival. Perhaps this is the place

I should offer soothing words and say that the city is still
working on the preparations for its reconstruction, but that
isn’t the case. The city has already done everything. What
was to be prepared is prepared. The project is complete,
there will be two halls, a film archive, and the facilities and
refreshments will be completely altered. By the end of the
year the municipality will issue a call for tender for the
work. The final problem, as my predecessors also likely told
you, is money. I don’t want to go into the boring details, but
we can just say that we are very anxiously waiting for the
moment when we’ll be able to ask for funding.

You of course will above all be interested in what you are
going to see and experience in Jihlava this year. I believe
that once again this year the city will be awash with the
same wonderful atmosphere that has prevailed here every
year thus far. Perhaps in your busy programme you will find
the time to look around the city. Let me invite you to some
sites that have recently opened in Jihlava. The Madonna’s
Gate has re-opened and hosts a permanent exhibition of
paintings by the artist Gustav Krum on the history of the
city, and we have also opened up the final section of the
area around the historical city walls, and visitors should also
enjoy the reconstructed historical town hall.

I am very pleased to welcome you to Jihlava once again or
even for the first time. I wish you here, Between the Seas,
a good time, unforgettable experiences, and an opportunity
to learn new things while watching Good Work, and
pleasant encounters with others in your experience of
Czech Joy and more.

Jaroslav Vymazal

Mayor of the City of Jihlava
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Vézeni navstévnici festivalu,

nerad bych pusobil pateticky a hned v ivodu svého pozdravu
se nechal unést emocemi. Ale nemohu se ubranit hezkym
vzpominkam na to, jak jsem pied lety, jesté jako pedagog,
sledoval aktivitu ,,jihlavského mladi“, které pripravovalo
prvni roéniky tehdy malého studentského festivalu.

Nikdo z dospélych zaujeti mladych organizatort uréité
nijak nebrzdil. Ze nejde pouze o jeden z mnoha napada
bujaré fantazie, ktery zanikne nejpozdéji po odchodu ze
Skoly, ale Ze jsme svédky vzniku dnes uz mezinarodné
respektované udalosti, to jsme tehdy opravdu netusili. Jisté
si kazdy dokaze predstavit, jak je prijemné vidét uspéch
tehdy dospivajicich déti, ze kterych jsou dnes skuteéni
profesionélové a silné osobnosti nejen ve svété dokumentu.

Jesté i letos budete béhem festivalu navstévovat prestarlé
prostory kina Dukla. Asi bych zde mél uvést konejsivou
vétu, Ze vedeni mésta dal pracuje na p¥ipravé jeho
rekonstrukce. Ale neni tomu tak. Mésto uz totiz viechno
udélalo. Co ma byt p¥ipraveno, p¥ipraveno je. Projekt je
hotovy, vzniknou dva saly, filmovy archiv, zcela se zméni
veSkeré zazemi, obderstveni atd., vznikne univerzalni
prostor, ktery bude slouzit jak festivalu, tak celé radé
dalsich aktivit. Magistrat jesté do konce tohoto roku vypise
vybérové fizeni na dodavatele. Poslednim problémem jsou,
stejné jako vam na tomto misté ziejmé vzkazovali i moji
predchiidci, penize. Nerad bych zachazel do nudnych
detailti, ve zkratce se da Fict, Ze skuteéné netrpélivé cekdme
na okamzik, kdy bude mozné si o penize pozadat.

Vas ale jisté predevsim zajima to, co letos v Jihlavé uvidite
a zazijete. Vérim, Ze i letos bude v naS§em mésté panovat
stejné dobra atmosféra, jako tomu bylo dosud kazdy rok.
Snad si v nabitém programu najdete ¢as i na prohlidku
mésta. Dovolim si vas timto pozvat na mista, ktera jsme

v posledni dobé v Jihlavé otevieli. Nové je oteviena Brana
Matky Bozi se stalou expozici obrazt akademického malite
Gustava Kruma z historie na§eho mésta, zpriichodnili
jsme posledni ¢ast parkanu - historickych hradeb, nad3eni
odchazeji i nav§tévnici nové rekonstruované historické
radnice.

Jsem velmi rad, zZe letos do Jihlavy tradi¢né, ¢i Gplné poprvé
prijizdite. Preji vam tady Mezi moti piijemné straveny cas,
silné zazitky a nové znalosti pti sledovani Dobrého dila

a mil4 setkani s lidmi, se kterymi proZijete nejen Ceskou
radost.

Jaroslav Vymazal
primdtor statutdrniho mésta Jihlava
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Dear film buffs, esteemed readers,

Two years ago, we witnessed the inception of the project
RWE - The Energy of Czech Film, which is driven by the
desire to promote the further growth of Czech cinema-
tography. This unique concept aims at the systematic
support of film-makers and students of film-making schools.
‘Within the context of this project and among other things,
we have agreed to co-produce three to five feature-length
movies every year. Among this year’s output are “Bestiai”
(Bestiary) by Irena Pavlaskova, “Medvidek” (Teddy Bear)
by Jan Hiebejek, and “Gympl” (Senior High) by Tom4s
Vorel. Yet another film we helped producing — “Tobruk”
(Tubrugq) by Vaclav Marhoul — will premiere in September
2008.

Other project activities include the support of young talents
by way of FAMU scholarships. We actively participate in
the search for new creative personalities, through the RWE
& Barrandov Studio Film Foundation. For twelve years
now, RWE Transgas has been cooperating with the Karlovy
Vary International Film Festival.

But the project RWE - The Energy of Czech Film is
not limited to feature films. We have also supported the
creation and broadcasting of dozens of documentaries
(not only) on TV. Each year, our engagement on behalf
of documentary film-making finds its culmination in
the general partnership with the Jihlava International
Documentary Film Festival.

I am confident that this year’s festival in Jihlava will
become yet another success story and a source of inspiration
not only for film-makers, but also for the way in which
every one of us goes about their daily lives.

Martin Herrmann
Chairman of the Board of Directors of
RWE Transgas, a.s.

tvodni slova / entrée

Vazené damy a panové,

s cilem podpoftit rozvoj ¢eské kinematografie vznikl pred
dvéma lety projekt RWE - energie ceského filmu. Jde

o ojedinély koncept zamérujici se na systematickou pomoc
filmovym tviirctim i studenttim filmovych 8kol. V jeho

ramci jsme se mimo jiné zavazali ke koprodukeci t¥i az péti
celovedernich snimkii roéné. V tomto roce mezi né patiil
Bestiar Ireny Pavlaskové, Medvidek Jana Hrebejka a Gympl
Tomase Vorla. Dalsi z podpoienych filmti — Tobruk Vaclava
Marhoula — bude mit premiéru v za#i 2008.

Soudasti projektu je podpora mladych talentii formou
grantt v rdimci FAMU. Na vyhledavani novych tviréich
osobnosti audiovizualni tvorby se aktivné podilime prostred-
nictvim Filmové nadace RWE & Barrandov Studio. Jiz
dvanact let spolupracuje RWE Transgas s Mezinarodnim
filmovym festivalem Karlovy Vary.

Projekt RWE - energie ceského filmu se viak nesoustiedi
pouze na oblast hraného filmu. Podpotili jsme rovnéz vznik
¢i vysilani nékolika desitek dokumentt nejen na televiznich
obrazovkach. Podpora dokumentarni tvorby je kazdy rok
zavr$ena generalnim partnerstvim Mezinarodniho festivalu
dokumentéarnich filmd Jihlava.

Véiim, Ze se letodni festival v Jihlavé vydafi a stane se
inspiraci nejen pro filmové tviirce, ale i pro bézny Zivot
kazdého z nas.

Martin Herrmann
predseda predstavenstva
RWE Transgas, a.s.



tvodni slova / entrée

Dear documentary film lovers,

I am very pleased that we became the main partner of the
11th International Documentary Film Festival Jihlava and
again have the possibility to participate in this remarkable
event.

Our support is traditionally aimed at events that are

of their kind unique, enriching and inspiring. The
International Documentary Film Festival Jihlava is

a perfect example of a venture, which fulfills these ideas
in a long-term scale. In the European context unique is
the emphasis, which the Festival places on new author
films. True to its central motto “Thinking through Film”,
the Jihlava Festival has the potential to inspire not only
creators in the film and culture industry but also profes-
sionals from other areas as well as the general public. Its
mission is at the same time simple and ingenious: let us be
innovative and creative while performing our activities and
let us observe the life and world from new perspectives.

The Festival’s underlying ideas are close to the philosophy
of Ceské spo¥itelna with its clear priority of creative and
innovative approach to providing clients with effective
solutions to their needs and wishes. We implement the
ideas not only in our day-to-day work but also through our
First Choice Bank program.

I wish all the visitors of the 11th International Documentary
Film Festival Jihlava 2007 that they enjoy the films and
that the Festival enriches them with new views of the
surrounding world and interesting impulses for contem-
plation.

On behalf of Ceska spotitelna

Gernot Mittendorfer
Chairman of the Board of Directors and CEO

tvodni slova / entrée

Mili p#iznivei dokumentarnich filmu,

velice mé tési, Ze jsme se opét stali hlavnim partnerem
jihlavského Mezinarodniho festivalu dokumentarnich filmu
a muzeme tak podpotit jiz jeho jedendcty ro¢nik.

Cilem nasi podpory jsou tradi¢né udélosti, které jsou svého
druhu néé¢im vyjimeéné, prinosné a inspirativni. A pravé
Mezinarodni festival dokumentéarnich filma Jihlava je
skvélym prikladem dlouhodobého napliiovani této filozofie.
V evropském méritku je ojedinélé, jaky duraz festival

klade na uvadéni novych autorskych dél. Prostiednictvim
motta ,,Myslet filmem™ chce festival inspirovat nejen tviirce
v oblasti filmu a kultury viibec, ale i profesionaly z jinych
oborti a §irokou vefejnost. Poselstvi festivalu je jednoduché
i genialni zaroven: piemyslejme o vSech ¢innostech, které
vykonavame, nazirejme na né z riiznych uhla a pristupujme
k nim i k Zivotu tviiréim zptisobem.

Filozofie festivalu je blizka i na$i spole¢nosti, kde je
premyslivy a inovativni p¥istup pii poskytovani efektivnich
feSeni prani a potieb klientii jednozna¢né na prvnim misté.
Tento pristup napliiujeme nejen v ramci nadi kazdodenni
prace, ale také cilené prostfednictvim iniciativy Banka
prvni volby.

Pieji vS§em tcastnikiim jedenactého roéniku Mezinarodniho
festivalu dokumentarnich filmii Jihlava 2007, aby se nejen
dobte bavili, ale aby jim festival pfinesl novy pohled na
okolni svét a zajimavé podnéty k zamysleni.

Za Ceskou spotitelnu

Gernot Mittendorfer

generdlni reditel a predseda predstavenstva



tvodni slova / entrée

Thinking through Television might be how Czech

Television could paraphrase the motto of this year’s Jihlava
International Documentary Film Festival, Thinking through
Film. Czech Television provides TV viewers daily and
repeatedly with the opportunity to reflect on the world,
ourselves, the past, the future, nature or history, through
documentary film. And it does this also by supporting and
initiating the creation of documentary work.

The Centre of Public Affairs Journalism, Documentary and
Education at Czech Television produces multi-genre and
regular thematic documentary cycles. Documentary is at
the core of most of Czech Television’s various educational,
children’s, public affairs, and news magazine programmes.
Viewers can find documentary films in the programme
schedules of all four channels - the national broadcast
channels CT1 and CTz2, the news channel CT24, and

the sports channel CT4 SPORT. In the digital future of
television broadcasting, which is right now becoming the
present, documentary film will dominate programming on
CT2 during prime time. The strongest viewer interest is
in documentary films mapping the face of contemporary
society or those that look back on recent history.

As part of the new programme strategy, documentary film
is one of the flagship genres of Czech Television and that
is why I invite documentary filmmakers - both newcomers
and experienced - to work with us. I am looking forward
with our viewers to enjoying the varied, assorted, and
perhaps even controversial reflections on people and the
world in documentary.

Jirt Janecek
General Director CT

tvodni slova / entrée

Miyslet televizi - tak muze Ceské televize parafrazovat
motto leto§niho Mezinarodniho festivalu dokumentarnich
filmua Jihlava Myslet filmem. Ptilezitost k premys§leni

0 svété, o sobé samych, o minulosti, budoucnosti, prirodé ¢i
historii prostiednictvim dokumentarnich filmt dava na své
obrazovce divakiim dnes a denné nékolikrat. Samozi'ejmé

i tim, Ze podporuje a iniciuje jejich tvorbu.

V Centru publicistiky, dokumentaristiky a vzdélavani Ceské
televize vznikaji pravidelné tematické cykly i samostatné,
¢asto plnoformatové snimky. Dokument je zakladnim
kamenem vétsiny poradi vzdélavacich, détskych, publicis-
tickych a nejruznéjsich magazina. Divaci dokumenty
najdou v programovém schématu vSech ¢tyrech kanala,
celoplosnych CT1 a CT2, zpravodajského CT24 a spor-
tovniho CT4 SPORT. V digitalni budoucnosti televizniho
vysilani, ktera se stava pritomnosti pravé v téchto dnech,
bude dokonce na CT2 dokumentarni film v hlavnim

vysilacim ¢ase dominovat. Nejvétsi divacky zajem si ziskavaji

dokumentarni filmy mapujici obraz sou¢asné spole¢nosti,
nebo ty, které se vraceji do nedavné historie.

V ramci nové programové strategie je dokumentéarni
film jednim z profilovych zZanra Ceské televize a ja proto
dokumentaristy - zac¢inajici i zkuSené - zvu ke spolupraci.

Spolu s nasimi divaky se t88im na pestré, rozmanité
a mozna i kontroverzni premysleni o svété a lidech.

Jirt Janecek
Generdlni teditel CT



tvodni slova / entrée

A privileged place for meetings, exchanges and discovery,
festivals provide a vibrant and accessible environment
for the widest variety of talent, stories and emotions that
constitute Europe’s cinematography.

The MEDIA Programme of the European Union aims to
promote European audiovisual heritage, to encourage the
transnational circulation of films and to foster audiovisual
industry competitiveness. The MEDIA Programme
acknowledges the cultural, educational, social and economic
role of festivals by co-financing almost one hundred of them
across Europe each year. These festivals stand out with
their rich and diverse European programming, networking
and meeting opportunities for professionals and the public
alike, their activities in support of young professionals,
their educational initiatives and the importance they give to
strengthening inter-cultural dialogue. In 2006, the festivals
supported by the MEDIA Programme have screened more
than 14,000 European works to more than 1.7 million
cinema-lovers.

Costas DASRALARIS

Head of Unit

MEDIA Programme

Executive Agency Education Audiovisual and Culture

tvodni slova / entrée

Festivaly jsou vyjimeénym mistem setkavani, nabyvani

a vymény zkusenosti. Jsou také mistem, které ozivuje

a Sirokému okruhu divaka zpiistupniuje tizasnou plejadu
talentt, pribéhii a emoci, jez evropska filmova tvorba nabizi.

Cilem programu Evropské unie MEDIA je podporovat
evropskou kinematografii, podnécovat mezinarodni vymény
v oblasti filmové tvorby a posilovat konkurenceschopnost
audiovizualniho primyslu. Program MEDIA plné uznava
kulturni, vzdélavaci, spoletensky a hospodarsky vyznam
festivalt, proto jich také po celé Evropé kazdorotné témér
stovku finanéné podporuje. Tyto festivaly se vyznacuji
bohatym a rozmanitym evropskym programem, nabizeji
Siroké moznosti pro setkavani filmovych tviirci a vetejnosti,
podporuji mladé tviirce, vyvijeji pedagogické aktivity

a podnécuji mezikulturni vyménu. V roce 2006 se béhem
filmovych festivalti podporovanych programem MEDIA
promitlo pres 14 0oo evropskych filmovych dél, které
zhlédlo na 1,7 milionu milovnika filmu.

Costas DASKALAKIS

Program MEDIA

Reditel vykonného vyboru audiovizudlniho
vzdéldvani a kultury
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731: Duoji wjklad pekla
731: Two Versions of Hell

Stiedoevropska premiéra / Central European Premiere

China, USA, Taiwan 2006 / Bar / Col / DVD, BetaSP, Video /27’ /

Rezie / Director - James T. Hong / Scéna¥ / Script - James T. Hong / Kamera /
Photography - James T. Hong, Yin-Ju Chen / St¥ih / Editing - James T. Hong / Zvuk
/ Sound - Zukunftsmusik, Ball Bearing / Hudba / Music - James T. Hong, Yin-Ju Chen

James T. Hong — 1459 18th Street 149 | 94107 San Francisco | USA
Tel: 1 415 641 1673 | zukunftsmusik@gmail.com | www.zukunftsmusik.com

Jednotka 731 byl tajny utvar cisaiské armady, ktery béhem
druhé svétové valky zkousel biologické zbrané. Kruté
experimenty na Zivych lidech vedly k tisictim mrtvych,

a presto je tato ¢innost popirana fadou japonskych
historikt. Dokument, ktery je reakci na silici historicky
revizionismus, se sklada ze dvou &asti: v prvni je historie
vyloZena z ¢inského pohledu, ve druhé nésleduje japonska
interpretace. PouZiti stejnych zabéra v obou ¢astech pak
ironicky demonstruje potencial zneuziti kazdého filmového
obrazu.

katalog krutosti - dvojakost vykladu a obhajoba IZi -

Troop No. 731 was a secret unit of the imperial army

which tested biological weapons during WW2. Although

its cruel experiments on living people produced thousands

of casualties, this activity is still denied by a number of
Japanese historians. This documentary reacting to the
growing historic revisionism consists of two parts: in the first
one history is presented from the Chinese perspective, the
second part offers the Japanese interpretation. Usage of the
same shots in both parts of the film ironically demonstrates
the potential to misuse any film images.

cruelty catalogue - duality of interpretation and defence

zneuZité obéti

of a lie - misused victims

This controversial film that kicked up a fuss already when
premiered at the Cannes Festival is a portrait of Jacques
Verges, the French lawyer defending people like the Nazi
Klaus Barbie, the terrorist Carlos or the Marxist, converter
to Islam and later holocaust denier Roger Garaudy. I would
defend even George Bush, but he would have to admit

his guilt, says the attorney in the documentary that is an
outstanding reasoning about philosophy of law and the evil
as an object of defence. Even more magnificent considering
that Verges was often successful in court.

outside the good and the evil - rhetoric and natural

Advokat teroru
Terror's Advocate

Ceska premiéra / Czech Premiere

France 2007 / Bar / Col / 35 mm /138’

Rezie / Director - Barbet Schroeder / Scéna¥ / Script - Prosper Keating / Kamera
/ Photography - Caroline Champetier, Jean-Luc Perréard / St¥ih / Editing - Nelly
Quettier / Zvuk / Sound - Yves Coméliau, Dominique Hennequin, Béatrice Wick /
Hudba / Music - Jorge Arriagada

Barbet Schroeder | oliver@best-hollywood.hu

Kontroverzni snimek, ktery vyvolal pozdviZeni jiz

béhem své premiéry na festivalu v Cannes, je portrétem
Jacquese Vergese, francouzského pravnika, obhajujiciho
takové osoby, jako byl nacista Klaus Barbie, terorista
Carlos nebo marxista konvertujici k islamu a nasledny
popira¢ holocaustu Roger Garaudy. Obhajoval bych

i George Bushe, ale musel by pfiznat vinu, ¥ika advokat

v dokumentu, ktery je vyjimetnou uvahou o filozofii prava
a zlu jako p¥edmétu obhajoby. O to pozoruhodnéjsi, Ze
Verges byl u soudu &asto tspéiny.

mimo dobro a zlo - rétorika a pfirozené prdavo

right - way of defence

- zpuisob obhajoby
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Bez sité: Jak se Zije v Mesa
Off the Grid: Life on the Mesa

Stredoevropska premiéra / Central European Premiere

USA 2007 / Bar / Col / DigiBeta / 70’

Rezie / Director - Randy Stulberg / Kamera / Photography - Reed Morano, Isabel
Vega, Liz Rubin, Ari Issler / St¥ih / Editing - Jeremy Stulberg / Zvuk / Sound

- Matthew Polis / Hudba / Music - Christopher Libertino

Jeremy Stulberg — 217 East 22nd St 17 | 10010 New York | USA
Tel: 71 344 5437 | jeremito@stillpointpictures.com | www.stillpointpictures.com

Pétadvacet mil od mésta a nekoneéné daleko od soucasné
americké spoleénosti Zije uprostied pousté spoledenstvi
anarchistt, nékdejsich hippies i valeénych veterant.

V misté, kde neni elekttina ani tekouci voda, napliuji svoji
svobodu na rubu amerického snu. Obrazové pozoruhodny
dokument neni jen oslavou alternativniho zptisobu Zivota,
ale pronika i do jeho stinové ekonomiky. Patii k ni i kult
zbrani nebo kradeze, k nimz se uchyli skupinka marxis-
tickych vegantl. Snimek ziskal cenu za nejlep$i dokument
na festivalu v Ann Arboru.

Jjedinec a spolecnost - izolovand pospolitost

- autenticita vylucnosti

zabér / shot

In the middle of a desert, twenty-five miles from the city

and infinitely far from current American society lives

a community of anarchists, former hippies and war veterans.
In a place without electricity and running water, they enjoy
their freedom on the reverse side of the American dream.
‘With its outstanding images, the documentary not only
celebrates the alternative way of life, but also penetrates
into its shadow economy. This economy also includes the cult
of arms, or robberies to which resorts a group of Marxist
vegans. The film received the Best Documentary Award at

the Ann Arbor Festival.

individual and society - isolated community - authenticity

of exclusiveness

Today, El Ejido is a rich Spanish city gaining profits from
millions of tonnes of fruit and vegetables. Not far from
tourist beaches stand endless rows of greenhouses, Europe's
all-year garden. The area of 17,000 hectares is worked in
unbearable conditions by hundreds of illegal immigrants
from the entire world - who work without any contract and
survive in temporary slums. The documentary observes their
lives and lets come out the reasons why they came there. The
film was awarded the Best Documentary at the FESPACO

Panafrican Film Festival.

mentality of slavery - passivity, invariable

El Ejido, zdkon blahohytu
El Ejido, the Law of Profit

Stiedoevropska premiéra / Central European Premiere

Belgium 2006 / Bar / Col / DigiBeta / 80’

Rezie / Director - Jawad Rhalib / Scénar / Script - Caroline Becker / Kamera /
Photography - Philippe Therasse / St¥ih / Editing - Karima Saidi / Zvuk / Sound

- Blaise Jadoul / Hudba / Music - Marc Van Eyck, Madiha Feguigui, Laila Amezian,
Philippe Boulon, Armand Amar

Latcho Drom | Julie Bosteels | Rotterdamstraat 59-61 | 1080 Brussels | Belgium
Tel: +32 2 773 48 37 | Fax: +32 2 775 48 88

jbosteels@latchodrom.be | www.latchodrom.be

El Ejido je dnes bohaté $panélské mésto, jehoz zisky
plynou z milionii tun ovoce a zeleniny. Nedaleko
turistickych plazZi stoji nekoneéné rady sklenikt, které
jsou celoroéni zahradou Evropy. Sedmnact tisic hektart
obhospodaiuji v nesnesitelnych podminkéach stovky
nelegalnich imigrantii z celého svéta - pracuji bez smlouvy
a prezivaji v provizornich brlozich. Dokument p¥ihlizi
jejich Zivotim a nechéva vyvstat dvodim, které je sem
pfivedly. Snimek byl ocenén jako nejlepsi dokument na
panafrickém filmovém festivalu FESPACO.

mentalita otroctvi - pasivita, neménnd a trvald - leitmotiv

and permanent - leitmotif of Europe: indifference

Evropy: netecnost
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Fascinace
Fascination

Canada 2007 / Bar, Cb / Col, B&W / Betacam SP PAL / 70’

Rezie / Director - Mike Hoolboom / Scénét / Script - Mike Hoolboom /
Kamera / Photography - Mike Hoolboom / St¥ih / Editing - Mark Karbusicky /
Hudba / Music - Mark Karbusicky, Mike Hoolboom

Mike Hoolboom | Toronto
Tel: 4162602185 | fringe@interlog.com

»Jaké je moje jméno? Myslel jsem si, Ze to kazdy vi.
Jmenuji se Art Star.“ Gay Colin Campbell, ktery

zemftel v roce 2001, byl prukopnikem videoartu,

kolegou, milencem a radcem fady svych nasledovniki.

Mix interview Colinovych praci, archivniho materialu

a autorskych obrazii zmnoZuji jeho portrét a jsou letopisem
¢asu, v némz Campbell pracoval a ktery zhruba odpovida
rokitim studené valky. Jakoby éra atomovych bomb byla
skvélym piredpokladem pro vizualni hudbu experimentalni
kinematografie.

experimentdlni film: obrovitd rostlina - byti a zddni,

zabér / shot

»What is my name? I thought everybody knew it. My name
is Art Star.“ Gay who died in 2001, Colin Campbell was

the pioneer of video art, colleague, lover and advisor to
many of his followers. A mix of interviews, Colin‘s works,
archival material and author images multiplies his portrait
and represents a chronicle of the period in which Campbell
worked and which roughly corresponds to the Cold War
years. As if the atomic bomb era was the perfect prerequisite
for visual music of experimental cinema.

experimental film: huge plant - being and seeming, content

and form - the authentic self

obsah a forma - autentické jd

zabér / shot

Virtually a single shot of a static camera allows us to
concentrate on a story of a woman who survived the horrors
of Mao Zedong's China. The minimalist documentary
becomes a vast space for experiences of a life which the
communist revolution turned into a nightmare. In her
testimony, compared to Aleksandr Solzhenitsyn's ,,The Gulag
Archipelago®, Fengming describes how she was accused,
sentenced, separated from her children and sent to a labour
camp. And it was perhaps telling this story that gave her the
strength to visit the unmarked grave of her husband.

speaking face - uninterrupted experience - man

Fengming: Vzpominky éinské Zeny
Fengming: A Chinese Memaoir

Stiedoevropské premiéra / Central European Premiere

China 2007 / Bar / Col / DigiBeta /184’

Rezie / Director - Wang Bing / Kamera / Photography - Wang Bing / Stith / Editing
- Adam Kerby / Zvuk / Sound - Shen Jinguang

Lihong | lihongk@gmail.com

V podstaté jediny zabér statické kamery ndm umoziuje
sousti‘'edit se na vypravéni Zeny, ktera piezila hrizy Mao
Ce-tungovy Ciny. Minimalisticky dokument se stavé
rozlehlou plochou pro udélosti jednoho Zivota, ktery
komunistické4 revoluce zménila v no¢ni miru. Fengming
ve svém svédectvi, srovnavaném se SolZenicynovym
Souostrovim Gulag, popisuje, jak byla obvinéna,
odsouzena, odloudena od déti a poslana do pracovniho
tabora. A mozné aZ toto vypravéni ji dalo po letech silu
vydat se k neoznadenému hrobu svého muze.

tvdr, kterd mluvi - nepreruSovand zkusenost - clovek

and the ideological machine

a ideologicky stroj
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Kurz
The Workshop

Stredoevropska premiéra / Central European Premiere

United Kingdom 2007 / Bar / Col / Digibeta PAL / 93’

Rezie / Director - Jamie Morgan / Scéné¥ / Script - Jamie Morgan / Kamera /
Photography - Jamie Morgan / Stith / Editing - Alex Moreno / Zvuk / Sound
- Daize Washbourn / Hudba / Music - Youth

Lumina Films — Juana Awad | 1A Adpar St | W2 1DE | London | United Kingdom
Tel: +4420 7535 6714 | juana@lumina-films.com

Guru Paul Lowe stoji v ¢ele setkani, na nichZ vahavi
hledadi absolutna objevuji svoji sexualitu. Smé$na kazani
vedou obtloustlé prislusniky stiedni t¥idy k tomu, aby uz
druhy den chodili nazi a pronikali do taji tantrickych
pohybii. Navzdory tomu, Ze reZisér pattil ke stoupenctum
kultu, tak jeho primy vstup s digitalni kamerou mezi
sexualni exhibicionisty je zajimavou poznamkou

k duchovni krizi zdpadniho ¢lovéka, hledajiciho ttéchu

v kurzech, kde se uéi, Ze nahota a souloZ jsou jedinou
cestou ke spojeni s vesmirem.

télo je télo je télo - krize senzibility - mezi genitdliemi

a mystikou

The guru Paul Lowe is at the head of meetings at which
irresolute people searching for the absolute discover their
sexuality. Ridiculous preachings make fattish middle-class
people walk naked on the second day and uncover the
mysteries of tantric movements. Although the filmmaker
belonged to the cult‘s supporters, his direct entry with

a digital camera among sexual exhibitionists is an interesting
note on the spiritual crisis of Western people, seeking
comfort at workshops where they are told that nakedness
and sexual intercourse are the only way to connection with
the universe.

the body is the body is the body - sensibility crisis - between

genitalia and mysticism

zabér / shot

It is always hard to accept a child‘s death, and especially

so if those who are guilty for it should have been the most
protective: his parents. A sensitive film trying to understand
the events that resulted in death of six-year old Dennis due
to neglect and malnutrition. The child‘s dead body was found
in a refrigerator two and a half years later and his parents
were arrested on suspicion of having committed a murder.
The living-room of a flat at an estate of prefabricated
concrete houses in the East German city of Cottbus becomes
a place of their confession interrupted by excerpts from the
trial hearing and medical reports.

unbearability of confession - mercilessness and repentance

Nejsem piece vrazednice - Pfipad Dennis
The Bittner Case

Stredoevropska premiéra / Central European Premiere

Germany 2006 / Bar / Col / DigiBeta / 86’

Rezie / Director - Caterina Woj

Scénar / Script - Caterina Woj / Kamera / Photography - Jean Luc Tinfiche
St¥ih / Editing - Michaela Stasch / Hudba / Music - Stephan Marche

Caterina Woj — Pestalozzistrasse 12 | 10625 Berlin | Germany
Tel: 01723046470 | catwoj@gmx.de

Je vidy tézké piijmout smrt ditéte, zvlasté kdyz za ni nesou

vinu ti, kte¥i je méli nejvic chranit: jeho rodice. Citlivy
film se pokousi porozumét udéalostem, které vedly ke smrti
Sestiletého Dennise nasledkem zanedbéni a podvyzivy.
Mrtvolka ditéte byla nalezena v ledniéce dva a ptl roku
poté a jeho rodice byli zatéeni pro podezieni z vrazdy.
Obyvaci pokoj bytu na panelovém sidlisti ve vychodo-
némecké Chotébuzi se stdva mistem jejich zpovédi, kterou
prokladaji vynatky ze soudniho pteliceni a lékatskych
Zprav.

nesnesitelnost zpovédi - bezcitnost a litost - etika

a socidlni kontext

- ethics and the social context
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36 / dobré dilo / opus bonum

Oswaldiv duch
Oswald‘s Ghost

Evropska premiéra / European Premiere

USA 2007 / Bar / Col / Betacam SP / go’

Rezie / Director - Robert Stone / Scénai / Script - Robert Stone / Kamera /
Photography - Howard Shack / St¥ih / Editing - Don Kleszy, Robert Stone
Zvuk / Sound - Coll Anderson / Hudba / Music - Gary Lionelli

Jane Balfour Films Ltd. — Burghley House, 35 Fortress Road | London NW51AQ | UK
Tel: 441 712 675 392 | Fax: 441 712 674, 24a | janebalfour@btconnect.com

Atentat na prezidenta Kennedyho zasadné zménil
americkou politickou kulturu. Vrah Lee Harvey Oswald se
stal symbolem tajuplnosti politiky ¢i vy$sich zajma moci

a i po desetiletich je jeho postava piedmétem spekulaci.
Perfekcionisticky dokument je dekonstrukei nejriiznéjsich
mytl, jimiz se v rozhovorech snaZi proniknout Norman
Mailer, Tom Hayden nebo Mark Lane. RezZisérova
vyjimeéna prace s archivnim materidlem pak vytvaii
zvla§tni rastr, ktery analyzu nasledki vrazdy prezidenta
povySuje v obraz celé epochy.

americkd zkusenost - ndvod k pouziti vraZdy - princip

mytu

DALLAS
POLICE

54018

it 23 63

Assassination of President Kennedy fundamentally changed
the American political culture. The murderer, Lee Harvey
Oswald, became the symbol of mystery of politics or
higher interests of power and his person is still subject to
speculations, several decades after the event. This perfec-
tionist documentary deconstructs a range of various myths
which Norman Mailer, Tom Hayden and Mark Lane try
to analyse in the interviews. The filmmaker's extraordinary
work with archival material creates a special grid elevating
the analysis of the consequences of the President’s assassi-
nation into an image of the whole era.

american experience - instructions to use a murder

- the principle of myth

Robert Henry, the filmmaker's grandfather, travelled

across the entire United States on carriages of freight
trains in times of the Great Depression. His memoirs,
recorded shortly before his death, became the schedule of
the filmmaker‘s journey during which the camera searches
for the echoes of the grandfather’s experience in modern
landscape. The old man tells a bewitching story about the
poor hobo workers travelling across America, and his voice
becomes a commentary to the odyssey, elevated by the
filmmakers sensitivity to images to poetry. The film received
the Main Award at the Big Sky Documentary Film Festival.

rivers, stones, clouds - who I am and who you are - time

Posledni myslenky
Last Thoughts

Stiedoevropska premiéra / Central European Premiere

USA 2006 / Bar / Col / 35 mm / 72’

Rezie / Director - Revin Henry

Scénai / Script - Robert Henry, Kevin Henry / Kamera / Photography - Kevin Henry
Stiih / Editing - Kevin Henry / Zvuk / Sound - Kevin Henry / Hudba / Music - Kevin
Henry, Jim LeBrecht

Kevin Henry | k@severian.com | www.last-thoughts.com

Robert Henry, reZisértav déd, projel v éase velké
hospodaiské krize celé Spojené staty na vozech nakladnich
vlaki. Vzpominky, které namluvil kratce pred svou smrti,
se staly jizdnim radem cesty filmare, jenz s kamerou hleda
ozvény jeho zkuSenosti v moderni krajiné. Stary muz
vypravi uhranéivy p¥ibéh o chudych potulnych délnicich
kiizujicich Amerikou a jeho hlas se stava komentatem
odysey, kterou rezisérova citlivost k obraziim povy$uje

v poezii. Snimek ziskal hlavni cenu festivalu dokumen-

tarnich filma Big Sky.

Feky, kameny, oblaka - kdo jsem a kdo jste - éas a vyprdvéni

and storytelling
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38 / dobré dilo / opus bonum

Reka, kde zijeme
The River Where We Live

Stiedoevropska premiéra / Central European Premiere

Canada 2006 / Bar / Col / Digibeta PAL / 92’ /

Rezie / Director - Sylvain L'Espérance / Scénéi / Script - Sylvain L'Espérance /
Kamera / Photography - Sylvain L'Espérance / Sttih / Editing - René Roberge /
Zvuk / Sound - Esther Auger

Sylvain L'Esperance — 10576 Sackville | H2B 2Wg | Montreal | Canada
Tel: 514 389 1968 | Fax: 514 382 2435 | sylvainlesperance@sympatico.ca

Vnitini delta feky Niger v Mali je spleti kanal,
zaplavovych zén a ostrovii, kde Ziji lidé raznych etnik

a kultur. Snimek ukazuje velkou feku jako Zivou bytost,
teritorium, kde se lidé tisice let uéili Zit v symbiéze s cykly
a pohyby feky. Poeticky dokument skladaji v pozvolnych

a uchvatnych obrazech pribéhy lidi, ktefi ji obyvaji:
femeslnici, obchodnici, rybaii i pasaci. Mizerie africkych
kmenovych valek se zatim vyhyba tomuto mistu, ale poust
postupuje, pastviny mizi a lidé odchazeji.

kultura cerné Afriky - spolecenstvi: mnohost a jednota

- trpélivost reky

zabér / shot

The inner delta of the Niger River in Mali is a tangle of
canals, flood zones and islands inhabited by people of various
ethnic groups and cultures. The film shows the great river

as a living being, as a territory where people learnt to live

in symbiosis with cycles and river movements for thousands
of years. The poetic documentary is composed of slow and
amazing images created from stories of people who live by
the river: craftsmen, tradesmen, fishers or even pimps. The
misery of African tribe wars has spared this area so far, but
desert keeps approaching, grassland disappearing and people
leaving.

culture of Black Africa - community: multiplicity and unity

- the river's patience

After divorce, the filmmaker‘s sister moved to the United
States where she married again and subordinated everything
to her new job. To her entirely reorganised life, however,
enters her teenage daughter from the first marriage arriving
from China to live with her. Two women who lived apart

for a long time now learn to cohabit under one roof. Mutual
misunderstanding leads to conflicts in which the director
himself decides to intervene. In conversation and soft details,
the intimacy of his camera reveals cultural differences of the
two big words: the USA and China.

interiors - gaps in conversation - broken relationships,

Sestra
Sister

Evropska premiéra / European Premiere
China, USA 2007 / Bar / Col / Mini DV /153’
Rezie / Director - Xinyu Hu

Xinyu Hu — Music Department Taiyuan Normal University, 189 Nanneihuan St,
030012 Taiyuan, Shanxi | China | Tel: +86 351 2278332 | Fax: +86 351 2278332
hsinyuhu422@yahoo.com.cn / hsinyuhu2007@vip.163.co

Rezisérova sestra se po rozvodu odstéhovala do Spojenych
statl, kde se znovu vdala a v8e podfidila svému novému
zameéstnani. Do zcela prestavéného Zivota ji ale vstoupi
dospivajici dcera z prvniho manzelstvi, ktera se za ni

z Ciny piist&huje. Dvé Zeny, které dlouho zily odd&lens,

se znovu uéi Zit pod jednou st¥echou. Vzajemné neporo-
zuméni vede ke sporiim, do nichz se nakonec rozhodne
vstoupit sam reZisér, jehoz duvérna kamera zprostied-
kovava v konverzaci a jemnych detailech kulturni odli§nost
dvou velkych svétii, USA a Ciny.

interiéry - mezery v rozhovoru - preruSené vztahy,

restoration

obnovovani
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40 / dobré dilo / opus bonum

Synova ohét
A Son‘s Sacrifice

St¥edoevropska premiéra / Central European Premiere

USA 2006 / Bar / Col / DigiBeta / 27’

Rezie / Director - Musa Syeed / Kamera / Photography - Yoni Brook / Stiih / Editing
- Jacob Okada, Yoni Brook / Zvuk / Sound - Musa Syeed / Hudba / Music - John
McDowell

Yoni Brook — 124 W.60th St, 10M | New York | USA
Tel: g 172 502 762 | yoyoni@gmail.com | www.sonsacrifice.com

Imram je muslim i Amerifan a pravé se ujima vedeni
rodinnych jatek v Queensu. Muslimské ritualni zabijeni
zvitat, tzv. halal, jehoz zdkladnim principem je zabiti
zvirete tak, aby zemielo az uplnym vykrvacenim, se
odehrava v ryze americkém kontextu. Troji identita
mladého muze se stava vychodiskem pro konfrontaci
kultur, naboZenskych a narodnostnich komunit. Dokument
ziskal hlavni cenu v dokumentarni sekci newyorského
filmového festivalu Tribecca a cenu divakt na festivalu
Silverdocs.

vira lidi, krev zvirat - kultura jako znakovd skutecnost

- otec a syn

Imram is an American Muslim, just taking over
management of a family slaughterhouse in Queens. The
Muslim ritual slaughter of animals called ,halal®, the main
principle of which is killing the animal in a way to make

it die from complete blood loss, is performed in a purely
American context. The young man's triple identity becomes
the starting point for confrontation of cultures, religious and
national communities. The documentary received the Main
Award in the documentary section at the New York Tribecca
Film Festival and the Audience Award at the Silverdocs
Festival.

people’s faith, animal blood - culture as a reality of signs

- father and son

Argentina. What are the remnants of dictatorship,
responsible for violence that caused death of dozens of
thousands of people; what is the life of close relatives

to those who had been kidnapped, jailed, tortured or
disappeared? A documentary reminiscence of anxiety and
fear reminding us that fates of many of the junta‘s victims
still remain unknown. The author deliberately does not
mention the names and professions of the people interviewed
in order to compose out of their confessions the sum of
experience that is virtually untellable. For this reason, the
guide through this film about memory representation is

a girl with blindfold eyes.

dispersion of dictatorship - metatextuality of memory - guilt

Ukaz mi
Show Me

Stiedoevropské premiéra / Central European Premiere

Belgium 2006 / Bar / Col / DV / 47

Rezie / Director - Anneleen Hermans / Kamera / Photography - Anneleen Hermans /
Strih / Editing - Anneleen Hermans / Zvuk / Sound - Anneleen Hermans

Anneleen Hermans | anneleensen@yahoo.com.ar

Argentina. Jaké jsou poziistatky diktatury, odpovédné

za nasili, které prineslo smrt desitkam tisict lidi, jak

ziji blizci téch, ktefi byli uneseni, uvéznéni, muéeni

a zmizeni? V dokumentarni reminiscenci tizkosti a strachu,
ktera pripomin, Ze dodnes nejsou znamy osudy mnoha
obéti junty, autorka zamérné neuvadi jména nebo

profese zpovidanych, aby z jejich vypovédi mohla slozit
sumu zku$enosti, jeZ je v podstaté nesdélitelna. I proto

je pruvodcem filmu o reprezentaci paméti divka se
zavazanyma ocima.

rozptylenost diktatury - metatextualita paméti - vina

a bezmoc

and helplessness
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42 / dobré dilo / opus bonum

V bdélém stavu
Wide Awake

Stredoevropska premiéra / Central European Premiere

USA 2006 / Bar / Col / HD CAM (HDTV) / g0’

Rezie / Director - Alan Berliner / Scénét¥ / Script - Alan Berliner / Kamera /
Photography - lan Vollmer / Stiih / Editing - Alan Berliner / Zvuk / Sound
- Bill Seery

Home Box Office | New York | dan.selig@hbo.com

Osobni snimek sloZeny z rozhovorti, archivnich zabért
a domacich filma zkouma fenomén nespavosti. Berliner,
ktery svoji tvorbou formuje experimentalni dokument,
vypravi o no¢ni praci jako predpokladu tvorby a jako
nastavajici otec se pta odborniki, zda je jeho problém
dédiény. Trpim tnavou cely sviij Zivot a moje biologické
hodiny by mély jit do opravny, ¥ika reZisér v zabavné
kolazi, v niZ echo vlastniho Zivota a rodinné piib&éhy
spojuje s védeckym zkouméanim, nahliZejici problém
insomnie v §ir§ich souvislostech.

Jilm: napodobovdni snéni - bdéni a prdce - bezpodminecnd

subjektivita

A
REAEAN LABINE]
I 3

|r|11
- t

A personal film composed of conversations, archival shots
and home video examining the insomnia phenomenon.
Berliner, whose works shape this experimental documentary,
talks about night-time work as the prerequisite for creation
and as a father-to-be, he asks specialists whether his disorder
is hereditary. I have suffered from fatigue for the whole of
my life and my biological clocks need mending, says the
filmmaker in an entertaining collage in which he combines
the echo of his own life and family stories with scientific
findings, discussing the insomnia disorder from a wider
perspective.

film: imitation of daydreaming - wakefulness and work

- unconditional subjectivity

zabér / shot

Using the examples of several third-world countries, this
political document investigates the consequences of privati-
sation of public services, often enforced by global financial
institutions. The episodic mosaic brings stories of people
who do not feel even the slightest positive aspects of global
economic growth. Interviews with politicians and economists
representing the dogma of privation that are interwoven in
the film are commented upon by the American Nobel Prize
winner for economy Joseph E. Stiglitz, the former President
of the World Bank and current critic of processes launched
by privatisation.

ownership as belief in immortality - global structures

Velky wyjprodej
The Big Sellout

Stredoevropské premiéra / Central European Premiere

Germany 2006 / Bar / Col / Betacam SP / 94’

Rezie / Director - Florian Opitz / Scénét / Script - Florian Opitz / Kamera /
Photography - Andy Lehmann / St¥ih / Editing - Niko Remus / Zvuk / Sound
- Christoph Mohr / Hudba / Music - Pluramon

Bavaria Film International — Gisela Wiltschek

Bavariafilmplatz 8 | D-82031 Geiselgasteig | Germany

Tel: +49 89 6499 2686 | Fax: +49 89 6499 3720
gisela.wiltschek@bavaria-film.de | www.bavaria-film.de; www.thebigsellout.org

Politicky dokument zkouma na piikladu nékolika zemi
tretiho svéta diisledky privatizace veiejnych sluzeb, které
si asto vynucuji svétové finanéni instituce. Epizodicka
mozaika p¥inasi pribéhy lidi, ktefi ani v nejmensim
nepocituji pozitiva globalniho ekonomického riistu. Do
filmu vetkané rozhovory s politiky a ekonomy, reprezen-
tujicimi dogma privatizace, pak komentuje americky
nositel Nobelovy ceny za ekonomii Joseph E. Stiglitz,
nékdejsi rEditingel Svétové banky a dnesni kritik procesti,
spusténych pravé touto organizaci.

vlastnictvi jako vira v nesmrtelnost - globdlni struktury

soukromych korporaci - kolonizace svobodou

of private corporations - colonisation by freedom
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44, / dobré dilo / opus bonum

Vyrahéné krajiny
Manufactured Landscapes

Ceska premiéra / Czech Premiere

Canada 2006 / Bar / Col / 35 mm / 9o’

Rezie / Director - Jennifer Baichwal / Kamera / Photography - Peter Mettler /
St¥ih / Editing - Roland Schlimme / Zvuk / Sound - Dan Driscoll / Hudba / Music
- Dan Driscoll

Celluloid Dreams | audrey@celluloid-dreams.com

Fotografa Edwarda Burtynského proslavily velkoformatové
snimky krajiny proménéné priamyslem. Dokumentarni
film sleduje jeho cestu napii¢ Cinou, kdy zachycuje dopady
sou¢asné industrialni revoluce. UZ od prvniho zabéru,

jimz je nékolikaminutova jizda takika nekoneénou vyrobni
halou (kamera Peter Mettler), nahlizi snimek dvoji raz
moderniho primyslu - energii expanze i velkolepost jejich
pozustatki. Hypnoticky environmentalni snimek ziskal
cenu za nejlepsi kanadsky dokumentéarni film.

Jotografie: zastavend pomijivost - ovéFitelny obraz

- fenomén tovdrny

zabér / shot

The photographer Edward Burtynsky became famous by

his large-scale pictures of landscape altered by industry. The
documentary follows his journey across China, documenting
the impacts of the current industrial revolution. From

the very first shot, a several minutes‘ ride through almost

a never-ending production hall (camera by Peter Mettler),
the film shows the dual nature of modern industry - both
the energy of expansion and magnitude of its residues. This
hypnotic environmental film was awarded the Best Canadian
Documentary.

photography: stopped transience - verifiable image

- the manufacturing plant phenomenon

zabér / shot

Radiant City is a famous concept by Le Corbusier according
to which residential houses should be designed in a way

to offer their inhabitants sunlight, greenery and air. In

the processes accelerated by globalisation, however, this
optimistic vision became reduced to anonymous and
indifferent settlements, the atmosphere of which is expressed
by the huge spots of satellite towns. This documentary
expedition to one of the American suburbs investigates
various mutations of monoculture sites the growth of which
means development to politicians, business to developers and
home and fulfilled dreams to those living there.

architecture and social order - imitations of private happiness

2afici mésto
Radiant City

Stredoevropské premiéra / Central European Premiere

Canada 2006 / Bar / Col / 35 mm / 86’

Rezie / Director - Gary Burns, Jim Brown / Scéné¥ / Script - Gary Burns, Jim Brown
Kamera / Photography - Patrick McLaughlin / St¥ih / Editing - Jonathan Baltrusaitis
Hudba / Music - Joey Santiago

Madelaine Bélisle | m.belisle@onf.ca

Zatici mésto je slavny Corbusiertv koncept, podle kterého
maji byt obytné domy projektovany tak, aby nabidly
obyvateltm slunce, zeleti a vzduch. Optimisticka vize

se ale v procesech zrychlovanych globalizaci redukovala

v anonymni a indiferentni sidla, jejichZ vyrazem jsou
obrovské skvrny satelitnich méste¢ek. Dokumentarni
vyprava na jedno americké piedmésti zkouma riazné
mutace monokulturnich mist, jejichZ rust je pro politiky
rozvojem, pro developery obchodem a pro ty, kteti tam Ziji,
domovem a splnénym snem.

architektura a spolecensky rdad - napodobeniny

soukromého $tésti - stereotypy

- Stereotypes
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46 / dobré dilo / opus bonum

Zuoz
Zuoz

Ceska premiéra / Czech Premiere

France, Austria / 2006 / Bar / Col / Digibeta PAL / 71’

Rezie / Director - Daniella Marxer / Kamera / Photography - Johannes Hammel
St¥ih / Editing - Sophie Reiter / Zvuk / Sound - Ingrid Staedeli

Zeugma Films — Michel David | 7, rue Ganneron | 75018 Paris | France
Tel: +33 (0)1 43 87 00 54 | zeugma-films@noos.fr | www.zeugma-films.fr

Zivot v hermeticky uzavieném prostoru elitni §vycarské
internatni §koly Zuoz ukazuje snimek, ktery natocila

jeji absolventka. ReZisérka nas provazi vSemi zakoutimi
8koly se stoletou tradici, vychovavajici potomky majetnych
a spole¢ensky vlivnych rodin z celého svéta. Zimni
scenérie je kulisou mikrokosmu, v némz vladnou ctnosti
liberalismu, discipliny a ucty k autoritim. Kamery, ktera
striktné pomiji vnéjsi svét, se ujal rakousky experi-
mentator Johannes Hammel.

samopohyb elit - dédictvi privilegii - rdd jako predpoklad

moct

zabér / shot

Life in the hermetically closed premises of the elite Swiss
boarding school Zuoz is described in a film shot by the
school’s graduate. The filmmaker takes us to all corners of
the hundred-year's tradition school educating the progeny

of wealthy and socially influential families from the entire
world. Winter scenery acts as a coulisse for the microcosm in
which reign the virtues of liberalism, discipline and respect
for the authorities. Behind the camera which strictly omits
the outer world was the Austrian experimentalist Johannes
Hammel.

self-movement of elites - heritage of privileges - order

as the prerequisite for power

zabér / shot

Cambodia, Phnom Penh, a district where women sell their
bodies, often abused by their clients or even their guards

- we are meat given to tigers, says one of them. For most of
the day, they sleep or hold long discussions about fear from
diseases and violence. The director of the film perceives
transformation of the body into goods as spiritual death and
shoots the documentary as a requiem in which prostitutes
become symbols of social disparities in a country that still
has not managed to get rid of the sequels of Pol Pot's
tyranny. The film received the Main Award at the Shanghai
Festival and the FIPA Festival in Biarritz.

inconclusiveness of the body - price of physical integrity

Zhavy popel papir nezabali
Paper Cannot Wrap up Embers

Stredoevropské premiéra / Central European Premiere

France 2007 / Bar / Col / DV CAM / 86’ / Rezie

Director - Rithy Panh / Scéné¥ / Script - Rithy Panh / Kamera / Photography - Prum
Meésar / Sttih / Editing - Marie-Christine Rougerie / Zvuk / Sound - Sear Vissal /
Hudba / Music - Marc Marder

Institut National de 'Audiovisuel (INA) — Vincent Encontre | 4, avenue de 1'Europe |
94360 Bry sur Marne | France | Tel: 33 1 49 83 20 0o | vencontre@ina.fr | www.ina.fr

Kambodza, Phnom Penh, étvrt, ve které Zeny prodavaji

sva téla, asto zneuzivany svymi klienty i hlidaéi - jsme
maso podané tygram, ¥ika jedna z nich. Vét§inu dne prospi
nebo vedou dlouhé rozhovory o strachu z nemoci a nésili.
Rezisér vnima proménu téla ve zbozi jako duchovni smrt

a dokument nataéi jako rekviem, v némz se prostitutky
stavaji symboly socialnich rozport v zemi, ktera se stale
nedokazala vymanit z néasledktt Pol Potovy krutovlady. Film
ziskal hlavni cenu §anghajského festivalu a na festivalu

FIPA v Biarritzu.

bezvychodnost téla - cena fyzické integrity - mlceni, smireni

- silence, reconciliation
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———— Vlezi o
etween the seas

Soutéz o nejlepsi film stiedni a v{chodni Evropy
Best Central and East European Documentary Film Competition



50 / mezi moti / between the seas

Akhmeteli 4
Akhmeteli Street No. 4

Stredoevropska premiéra / Central European Premiere

Georgia, Romania, Netherlands 2006 / Bar / Col / Digibeta PAL / 65

Rezie / Director - Artchil Khetagouri / Scénar / Script - Artchil Khetagouri, Ileana
Stanculescu / Kamera / Photography - Artchil Khetagouri / Stiih / Editing - Katarina
Tuerler / Zvuk / Sound - Anusavan Salamanian / Hudba / Music - Georgian Folks music

Ileana Stanculescu | Str. Poet Macedonski 8 | 10591 Bucharest | Romania
Tel: +40 21 2115756 | ile-stancu@gmx.de

Na adrese Akhmeteli 4 v gruzinském Thilisi stoji otlu¢eny
obytny diéim, ve kterém reZisér dokumentu vyristal. Po
deseti letech stravenych v ciziné se vraci, aby s kamerou

v ruce zachytil kazdodenni Zivot svych sousedii. Autor

tide pozoruje soukromé osudy, zkouma, jak lidé pies
tizivou ekonomickou situaci mohou dojit §tésti a navzdory
deziluzi si dokazali udrzet charakter i humorny nadhled.
Umeéleckym zékladem jeho filmu je pak fenomén domu,
ktery se stava parabolickym mikrokosmem soucasné
gruzinské spole¢nosti.

diim: kombinatorika lidskych pribéhii - naslouchdni

zabér / shot

On Akhmeteli St. #4, in Thilisi, Georgia, there stands

a decrepit apartment house the director of this documentary
once grew up in. After 10 years spent abroad, he returns to
capture the daily life of his neighbors on camera. The author
quietly observes their private stories and examines how they
are able to find happiness despite economical hardship and
how they preserve their personalities and humor in spite

of disillusion. Artistically, the film is based on the house as

a microcosm metaphorical of today‘s Georgian society.

a house: combinatorics of human stories - listening

and dialog - apartments and existence

a dialog - byty a existence

Each story of the documentary presents the struggle for

a different idea: nationalism and communism. Combined,
they create a chapter in the private history of the
Slovenian director’s family: after the war, her grandfather
was sentenced for fighting against the guerrillas, the
Macedonian grandmother of the directors husband speaks
about his uncle killed during anti-regime demonstrations,
while the other grandmother advocates the communist
regime in Cuba where she is living. Visual meticulousness
and inventive music add power to the memories reflecting 50
years of history of former Yugoslavia.

ode to transience - stories on the edge of history - history

Bahitky revoluce
The Grandmothers of Revalution

Ceska premiéra / Czech Premiere

Slovenia, Cuba, Macedonia, Netherlands 2006 / Bar / Col / Betacam / 9o’
Rezie / Director - Petra Seliskar / Scéna¥ / Script - Petra Seliskar, Brand Ferro
Kamera / Photography - Brand Ferro / St¥ih / Editing - Filip Greevski

Zvuk / Sound - Vladimir Rakic

Petra Pan Film Production — Petra Seliskar | Dunajska 195 | 1000 Ljubljana | Latvia
Tel: +386 41 770 715 | pseliskar@yahoo.com

Kazdy z pribéht dokumentu predstavuje boj za jinou ideu
- nacionalismus a komunismus. Spole¢né jsou pak souéasti
genealogie rodiny slovinské rezisérky: jeji dédecek byl

po vélce odsouzen za boj proti partyzantim, makedonska
babicka jejiho muze vypravi o jeho stryci, ktery byl zabit
pfi demonstracich proti rezimu, zatimco jeho druha
babitka obhajuje komunisticky rezim na Kubé, kde Zije.
Vizualni pecélivost i originalni hudba pak umociiuji pamét

lidi, v niZ se zrcadli padesat let historie nékdejsi Jugoslavie.

6da na pomijivost - vypravéni na okraji déjin - imaginace

a déjepis

and imagination
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Divoka, divoka plaz. Nézné vedro
Tender Heat. Wild, Wild Beach

Stredoevropskd premiéra / Central European Premiere

Russia, Germany 2006 / Bar / Col / Betacam SP /125’

Rezie / Director - Susanna Baranzhieva, Vitaly Mansky, Alexander Rastorguev / Scénar
/ Script - Susanna Baranzhieva, Vitaly Mansky, Alexander Rastorguev / Kamera /
Photography - Edward Kechedzhiyan, Pavel Kostomarov / St¥ih / Editing - Dascha
Danilova / Zvuk / Sound - Georgi Masyukov, Georgi Yermolenko, Dmitri Zimin
Hudba / Music - Peter Nazaretov, Alexander Pantyukhin

Deckert Distribution — Heino Deckert | Marienplatz 1 | 04103 Leipzig | Germany
Tel: +49 341 215 66 38 | Fax: +49 341 215 66 39
info@deckert-distribution.com | www.deckert-distribution.com

Dokumentarni komedie zachycuje v pestrém sledu vyjevii
déni na ¢ernomorské plazi a v hemzeni obnazenych tél

si vybira postavy, reprezentujici nékteré vrstvy soucasné
ruské spole¢nosti. Plazovy fotograf, mafidn, opusténa Zena,
liliputan a dalsi jsou hrdiny dovolenkového kolotocée sexu,
opilosti a inavy ze slunce. Snimek je katalogem dokumen-
tarnich metod - observace, interview, skrytd kamera

i provokovani situaci jsou zakladem groteskni ruské
fyziologie, jez ¢ast domaéci kritiky obvifiuje z naturalismu

a nelidskosti.

lidskd komedie - smich: pokrivenost, nadsdzka,

zabér / shot

In a rich sequence of images, this documentary comedy
captures the buzz on a Black-Sea beach picking characters
representing certain classes of the Russian society from

a swarm of bared bodies. A beach photographer, a mobster,
a lonely woman, a midget and others become protagonists
of a holiday fun ride of sex, drunkenness and sunstroke.
The film is a catalog of documentary methods: observation,
interview, hidden camera and provocation form the basis
of a grotesque Russian physiology, which a number of local
critics have accused of naturalism and inhumanity.

a human comedy - laughter: distortion, hyperbole,

podivnost - estetika vedra

weirdness - aesthetics of the heat

zabér / shot

Long shots, slow camera movement and slow action on the

edge of bearable, black-and-white images which reveal rather

than show. Sergej Loznica radically transposes the spiritual-
film tradition but remains strictly rooted in the reality. His
optics size the director against the documentary tradition
in this case, against his only idol, Grierson‘s Fishermen.
‘White sky, white snow, the line of the horizon, wind, black
silhouettes on an icy plain, Russian fishermen from a small
co-operative pull the nets and break the ice. A day on the
White Sea.

patience, work - normative foundations of a documentary

Druzstvo
Artel

Russia 2006 / Cb / B&W / Betacam SP / 30’

Rezie / Director - Sergei Loznitsa / Scénar / Script - Sergei Loznitsa

Kamera / Photography - Sergei Mikhalchuk / St¥ih / Editing - Sergei Loznitsa
Hudba / Music - Vladimir Golovnitsky

Deckert Distribution — Heino Deckert | Marienplatz 1 | 04103 Leipzig | Germany
Tel: +49 341 215 66 38 | Fax: +49 341 215 66 39
info@deckert-distribution.com | www.deckert-distribution.com

Dlouhé zabéry, pomalost pohybu kamery i samotného
déni, jeZ jsou na hranici unosnosti, ¢ernobilé obrazy, které
neukazuji, ale spiSe vyjevuji. Sergej Loznica radikalné
posouva tradici spiritudlniho filmu, stile oviem zlstava
piisné zakotveny v realité. Svoji optikou se pométuje

s dédictvim dokumentarniho filmu a zde konkrétné

s jednim jeho vzorem, Griersonovymi Rybari. Bilé

nebe, bily snih, linie horizontu, vitr, ¢erné siluety na
ledové plani, rudti rybafi z malého druZstva vytahuji sité

a rozrazeji led. Jeden den na Bilém mofi.

trpélivost, price - normativni zdklady dokumentu

- film of silence

- film ticha
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Hafneriiv rij
Hafner's Paradise

Stredoevropska premiéra / Central European Premiere

Spain, Austria 2007 / Bar, Cb / Col, B&W / DigiBeta / 72’

Rezie / Director - Ginter Schwaiger / Scénér / Script - Giinter Schwaiger
Ramera / Photography - Juan Lucas / Stith / Editing - Martin Eller

Zvuk / Sound - Miguel Rejas / Hudba / Music - Fiissenegger, Molinari, Lang

Gunter Schwaiger — C/Benito Castro 3-60izq. | 28028 Madrid | Spain
Tel: +34 91 356 59 11 | Fax: +34. 91 356 59 11 | Mobil / Cell phone: +34, 607246457
mosolovp@hotmail.com

Co s filmem, jehoZ hrdinou je presvédéeny nacista?

Byvaly dastojnik SS si uziva diichodu ve Spanélsku, kde
kdysi bojoval na strané frankistti a kde ziistal i po valce.
Stojime pied dokumentem, ktery neilustruje interpretaci
minulosti, ale jen ukazuje starého muze bez vy¢itek v ¢ase,
kdy se pozvolna rozpousti jednoznaé¢ny vyklad historie.
Zvlasté zdrcujici je pak neuchopitelnost jeho spokojenosti
v etickych kategoriich. ReZisér rezignuje na §irsi kontext
a odsouzeni $armantniho zla nechava vyhradné na
divakovi.

takovy sympaticky clovék - monology chovatele prasat

=

How to view a film, whose protagonist is a convinced Nazi?
A former SS officer enjoys a pension in Spain where he once
fought with the Frankists and stayed after the war. This
documentary doesn‘t illustrate the past but shows an old
man without remorse at a time when the unequivocal view
on history slowly dissolves. The impossibility to grasp his
satisfaction with ethical categories is crushing. The director
gives up on any broader context and leaves the condem-
nation of this elegant evil to the audience.

what a nice person - soliloquies of a pig farmer - Nazi's

daily routine

- nacistova kazZdodennost

You have no option but to elect me, stated president
Alexandr Lukashenko. The crew filmed in Belarus two
months before and a year after the March 2006 elections to
discover how it was possible for Lukashenko to gain 83 per
cent of votes. The film follows the struggle of the opposition,
shows the official propaganda, lets ordinary voters speak.
However, this isn‘t only an activist film. It is dominated

by sarcasm and mockery of the arrogant manners of the
former director of an agricultural cooperative, now the last
European autocrat.

human-rights-documentary phenomenon - documentary

Kalinouského namésti
Kalinovski Square

Stiedoevropské premiéra / Central European Premiere
Estonia 2007 / Bar / Col / DigiBeta / 73’
Rezie / Director - Yury Khashchavatski

Deckert Distribution — Marienplatz 1 | 04103 Leipzig | Germany

Tel: +49 (0) 341 215 66 38 | Fax: +49 (0) 341 215 66 39
info@deckert-distribution.com | www.deckert-distribution.com

Nemate Zadnou jinou moznost, nez mé zvolit, prohlasil
prezident Alexander Lukagenko. Dva mésice pied
volbami v b¥eznu 2006 a cely dal§i rok natacel §tab situaci
v Bélorusku, aby odpovédél na otazku, jak je mozné, Ze
pro néj opét hlasovalo tiiaosmdesat procent obyvatel.

Film sleduje usili opozice, ukazuje oficidlni propagandu,
nechava zaznit nazoriim obyc¢ejnych voli¢t. Snimek ale
neni jen aktivisticky, ptevlada v ném sarkazmus a vysméch
arogantnim manyram byvalého Feditele kolchozu a dnes
posledniho evropského autokrata.

fenomén lidsko-pravnich dokumentii - dokument

vs. autocracy - staging of power

proti autokracii - inscenace moci
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Krajic z jejich Zivota
Slice of Their Life

Mezinarodni premiéra / International Premiere

Hungary 2006 / Bar / Col / Video / 64’

Rezie / Director - Deszé Zsigmond / Scénai / Script - Dezs6 Zsigmond
Kamera / Photography - Gabor Agoston, Arthur Balint/ Stiih / Editing
- Gabriella Koncz

Deszo Zsigmond | Hungary

annamaria.basa@filmunio.hu

Sourozenci Kati, Nori a Imi Ziji spoleéné ve velké bidé

v jedné podkarpatské vesnici na madarsko-ukrajinské
hranici. Jejich Zivot se stava stale vrat§im, z chudoby
nejsou schopni vykrodit a jako temny mrak se nad

nimi vznéasi sebevrazda rodiét. Dokument s podtitulem
Podkarpatskd mydlova opera ukazuje v radikalné naturali-
stické bezprostiednosti Zivot jedné (prokleté) rodiny
pfinaleZejici k madarské mensiné Zijici na Ukrajiné a v zo-
brazeni rozpornosti i proménlivosti psychickych reakeci je
pronikavou analyzou jejich existence.

dédictvi naturalismu - klinickd studie - vesnice, domy,

Kati, Nori and Imi are siblings living together in great
poverty in a Sub-Carpathian village at the Hungarian-
Ukrainian border. Their life is becoming more and more

unstable and the suicide of their parents is hanging

above them as a dark cloud. The document subtitled Sub-
Carpathian Soap Opera shows, with radically naturalistic
immediacy, the life of a (cursed) family from the Hungarian
minority in Ukraine and, as a detailed analysis of their
existence, depicts the incongruity and variability of mental
reactions.

heritage of naturalism - clinical study - villages, houses,

vztahy

relationships

The three parts of the documentary are connected by the
scenery of the Boka Kotorska bay and the human will on

a mountain trail. Three men hike along the narrow paths on
steep slopes above the coastline. The camera follows their
steps and without words or music, the film asks about the
purpose of their walk. A man’s paces are counted by the
tower clockwork. In the Watchman episode, the second man
descends to the coast to night-watch a bankrupt factory. In
Smoke, the third man sets fire to the last inhabited house in
a mountain village.

clock, watchman, smoke - explicit cinematic act - walking

Kroky
The Steps

Ceské premiéra / Czech Premiere

Serbia and Montenegro 2006 / Bar / Col / Betacam SP / 54/

Rezie / Director - Vladimir Perovi¢ / Kamera / Photography - Drasko Plavsi¢, Sasa
Terzi¢, Milan Stani¢ / Stiih / Editing - Dejan Urosevié, Dejan Bojovi¢, Aleksandar
Uhrin / Zvuk / Sound - Marko Janji¢, Miodrag Rabrenovié, Dejan Ko3anin

Vladimir Perovi¢ | biliv@sbb.co.yu

T#i ¢asti meditativniho dokumentu spojuje scenérie zalivu
Boka Kotorska a lidska vile na cesté v horach. T+i muzi
zdolavaji tzké pésiny prikrych svaht primoiského pobiezi,
kamera sleduje jejich kroky a film se beze slov a bez hudby,
spoléhajici se jen na moznosti filmového vyrazu, pta po
smyslu té chtize. V Hodinach méti muzovy kroky stroj
véznich hodin. V epizodé Hlida¢ sestupuje jiny muz z hor
na pobftezi, kde v noci hlida objekt zkrachované tovarny.

V ptibéhu Dym zaklada t¥eti z nich ohei v poslednim
obyvaném domé jedné horské vsi.

hodiny, hlidac, dym - explicitni akt filmu - chiize o sobé

on itself
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Libam a miluji
With Much Lave and Kisses

Stiedoevropska premiéra / Central European Premiere

Russia 2006 / Bar, Cb / Col, B&W / DV CAM / 67’

Rezie / Director - Anastasia Cherkassova / Scénai / Script - Anastasia Cherkassova
Kamera / Photography - Alexander Dobrijanik, Anastasia Cherkassova / Stiih /
Editing - Kira Novikova / Zvuk / Sound - Sergei Gerasenkov / Hudba / Music

- A. Ajgi, T. Buevsky, A. Galich, S. Gubajdulina, L. Desiatnikov, V. Kisin, E. Krylatov,
V. Ruznetzov, J. Massnet, A. Pantykin, A. Vivaldi.

Anastasia Cherkassova — 170-17 Moskovsky prs. | 196105 St. Petersburg | Russia
Tel: +7 go1 318 9144, | Fax: +7 812 572 2311 | tetra@skylink.spb.ru

Vzapéti po bolsevické revoluci vznikl na Soloveckych
ostrovech tdbor nucenych praci, prvni z komplexu lagru,
ktery nazyvame gulag. Béhem dvaceti let jim prosly tisice
vézili a fada z nich se nikdy nevratila. Dokument-pamét
je zdznamem cesty skupiny déti, obéti sovétské moci, na
ostrovy, aby poprvé stanuly na misté, kde zahynuli jejich
rodice. Film st¥ida obrazy z cesty s archivnimi zabéry a na
zékladé vzpominek, denikti a dopist vytvari obraz Zivota
v tabote, otrocké prace, poprav, poniZeni, ale také vé¢né
lidské nadéje.

gulag: udrit k smrti - geografie zla - cesta vlakem

a lodi proti zapomnéni

Shortly after the Bolshevik revolution, a forced-labor camp
was set up on the Solovetsky islands as the first of a network
of detention camps known as Gulag. Over 20 years of its
existence, thousands of prisoners passed through the camp,
many never to return. This memory documentary captures
the trip of a group of children of victims of the Soviet power
to the islands to first see the place where their parents have

died. The film intersperses travel scenes with archive footage.

Based on memories, journals and letter, the film creates
a picture of the life in the camp, slave labor, executions,
humiliation but also perennial hope.

gulag: toil to death - geography of evil - a train

and ship journey upstream forgetting

On a background of short impressions captured on B&W
8mm camera, two stories of partnership failures intertwine:
the director breaks up with his girlfriend and after

a marriage lasting years, his father leaves the family. The
landscape of distant Portugal is the site of a family therapy,
where the mother returns to the roots of a misunderstanding
while her son takes restless shots of the city and the sea
seen as the emotional reality pointing to the ambiguity of
the reality. The congealing images form a background for

a contemplation on love and the film becomes love’s own
self-reflecting conscience.

invincibility of black-and-white film - distance and tenderness

Martin - Lisabon
Martin - Lisabon

Svétova premiéra / World Premiere
Czech Republic 2007 / Bar, Cb / Col, B&W / 8mm / 35
Retzie / Director - Adam Ofha

FAMU - Smetanovo nabiezi 2 | 116 65 Praha 1 | Czech Republic
Tel: +420 221197 211 | Fax: +420 221 197 222 | www.famu.cz

Na pozadi kratkych vjema zaznamenanych éernobilou
8mm kamerou se prolinaji dva pt¥ib&hy partnerskych
ztroskotani: rezisér se rozchazi s pritelkyni a po
dlouholetém manzelstvi opousti rodinu jeho otec. Krajina
vzdaleného Portugalska je mistem rodinné terapie, kde se
matka vraci k dtivodtim nedorozuméni, zatimco jeji syn
kamerou tékavé zachycuje mésto a more jako emocionalni
realitu poukazujici k nejednoznaénosti skuteénosti.
Prostupujici se obrazy jsou pozadim kontemplace nad
laskou, kdy se sam film stava jejim sebereflektujicim
védomim.

nepremoZzitelnost cernobilého filmu - vzddlenost

- form and substance

a néha - forma a substance
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Mrtvy muz pFichazi
Dead Man Walking

Stiedoevropské premiéra / Central European Premiere

Croatia, Bosnia and Herzegovina, Serbia 2006 / Bar / Col / Video / 85

Rezie / Director - Petar Oreskovic / Scénéar / Script - Petar Oreskovic / Kamera /
Photography - Hrvoje Franjic, Dinko Rupcic, Mak Vejzovic / St¥ih / Editing - Ana
Marija Sremec / Zvuk / Sound - Sinisha Juri¢ic, Petar Oreskovic

Nukleus — Sinisha Juricic | Dalmatinska 8 | Zagreb | Croatia
Tel: +385 1 4848868 | Fax: +385 1 4848868 | sjuricic@public.srce.hr

Jednoho dne se Bostian Himzo Muratovi¢ vratil domd.
Bylo to dvanéct let poté, co byl prohlasen za mrtvého,
nebot jeho muslimskou vesnici vypalily srbské polovojenské
jednotky. Mrtvi skonéili v masovém hrobé a na pamatnik,
ktery byl po letech postaven, vyryli i jeho jméno. Vesnice
slavi jeho navrat, ale brzy se za¢nou vynorovat otazky:

jak je mozné, Ze prezil, a kde se celou dobu skryval, byl

v zajateckém tabote, ve vézeni nebo se oZenil se Srbkou?
Dokumentérni film postupné rozkryva tajemstvi mrtvého
muZe.

mezery v Zivoté - nemoznost porozumét druhému

)
it g By

-
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One day, the Bosnian Himzo Muratovié¢ returned home.
It was 12 years after he had been proclaimed dead as his
Muslim village had been burned down by the Serbian
paramilitary. The dead ended up in a mass grave and the
memorial subsequently erected bears his name as well.
The village celebrates his return but soon, questions arise:
how come he has survived? Where has he been hiding?
In a prisoner camp? In prison? Did he marry a Serb?

The documentary film gradually reveals the secret of the
dead man.

blanks in life - impossibility of understanding - haziness

- zastrenost osudu

of fate

The Northern-Bulgarian city of Belene is troubled by
insecurity. This sleepy town on the Danube earned
undesired renown thanks to its communist labor camp and
an unfinished nuclear power plant which was conserved

in 1990 and has since been a subject of controversy. The
film assembles a gallery of people bothered by their past
more than by the swarming mosquitoes. A piano tuner,

a former mayor, NATO soldiers based near-by, prostitutes
and a Cuban worker who came for the construction of the
power plant and stayed. These are the protagonists of a docu-
mentary swinging from comedy to sadness and back.

post-communist situation: extermination - constructing

Problém s komary a jiné piibéhy
The Mosquito Problem and Other Stories

Bulgaria 2007 / Bar / Col / 35 mm /100’

Rezie / Director - Andrey Paounov / Scénér / Script - Lilia Topouzova, Andrey Paounov
/ Kamera / Photography - Boris Missirkov, Georgi Bogdanov / St¥ih / Editing - Andrey
Paounov, Orlin Rouevski / Hudba / Music - Momchil Bozhkov

TV2 World — Kim Christiansen | Sortedam Dossering 55A | DK-2100 Copenhagen |
Denmark | Tel: +45 35 37 22 00 | Fax: +45 35 37 22 27 | kimc@tv2.dk | www.tvesales.com

Severobulharské Belene trapi nejistota. Ospalé mésto

u Dunaje nechvalné proslulo ostrovem s komunis-

tickym taborem nucenych praci a rozestavénou jadernou
elektrarnou, ktera byla zakonzervovana v roce 19go a od
té doby je predmétem spoleéenského sporu. Film sklada
galerii lidi, které ¢asto vlastni minulost obtéZuje vic nez
hejna dtodicich komara. Ladi¢ pian, byvaly starosta, vojaci
z blizké zékladny NATO, prostitutky i Kubéanec, ktery
ptijel stavét elektrarnu a uz zustal, jsou hrdiny dokumentu
jemné rozhoupaného mezi komikou a smutkem.

postkomunistickad situace: dezinsekce - konstrukce identity

- mésto, reka a cas

an identity - city, river and time
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Smrt s lidskou tvaFi
User Friendly Death

Ceské premiéra / Czech Premiere

Poland 2006 / Bar, Cb / Col, B&W / Digibeta PAL / 67

Rezie / Director - Marcin Koszaltka / Scénai / Script - Marcin Koszatka / Kamera
/ Photography - Marcin Koszaltka / Stiih / Editing - Anna Wagner / Zvuk / Sound
- Michal Zarnecki / Hudba / Music - Adrian Konarski

HBO - Anna Skonieczna | Pulawska 17 | 02-515 Warszawa | Poland
Tel: +48 228 528 800 | askonieczna@hbo.pl

Krematorium v Ostravé. Dokument zaznamenava pohyb
mrtvého téla v budové - sklad, kolejnice, pec, urna

s ¢islem. Zaméstnanci hovo#i o nakladani s nim bez emoci,
nebot jeho proména v popel je jen technicky proces. Cesky
podnik spaluje i polské klienty, coz je dobry obchod pro
pohfebni sluzby na obou stranach hranic. Ostatné jen
nazvy téchto firem (Concordia, Charon) poukazuji na
eschatologicky rozmér smrti, nebot logistika mrtvého téla
se Tidi vyhradné pravidly priimyslu, asepticky zbavujici Zivé
téch obtiznych véci.

metamorfozy téla - oheri: zmizeni clovéka - postup prdce

zabér / shot

A crematory in Ostrava, Czech Republic. The documentary
traces the path of the cadaver through the building:

warehouse, tracks, incinerator, numbered urn. The employees

speak about handling the bodies unemotionally as their
transformation into ashes is just a technical process. The
Czech company burns Polish clients as well, which is good
business for funeral services on both sides of the border. The
names of the companies (Concordia, Charon) point to the
posthumous dimension of death, since the logistics of a dead
body follow exclusively the rules of business, aseptically
ridding the living of these difficult objects.

metamorphoses of the body - fire: vanishing of the man

- work process

What do a toll officer, a brothel waiter, a household wife,

a diplomat and a taxi driver have in common? Its the parts
in a film, where they try to describe various forms of illegal
woman trafficking. In their natural environment, each
protagonist speaks about modern slavery, exploitation or
kidnappings. The accounts are based on the stories of the
victims, but the director gave up on their direct presentation
and chose stylized narration through other people, which
transforms the documentary strategy in an original way.

dressing up in others® fates - social non-consciousness

- documentary reflecting its own fabrication

Stalo se to kritce piedtim
It Happened Just Before

Ceska premiéra / Czech Premiere

Austria 2006 / Bar / Col / 35 mm /72’ / ReZie / Director - Anja Salomonowitz /
Scénai / Script - Anja Salomonowitz / Kamera / Photography - Jo Molitoris / Stiih
/ Editing - Frederic Fichefet, Gregor Wille / Zvuk / Sound - Eric Spitzer / Hudba /
Music - Florian Richling, David Salomonowitz

AUTLOORK Filmsales GbR — Peter Jiger | Zieglergasse 75/1 | A-1070 Vienna | Austria

Tel: +43 720 55 35 70 | Fax: +43 720 55 35 72 | Mobil / Cell phone: +43 664, 510 5552
peter@autlookfilms.com, welcome@autlook.com | www.autlookfilms.com

Co spojuje celnika, ¢i¥nika v nevéstinci, Zenu v domacnosti,
diplomata a taxikéaie? Jsou to role ve filmu, v némz se
pokouseji zprostiedkovat rtizné podoby nezakonného
obchodovani se Zenami. Protagonisté, kazdy ve svém
pfirozeném prostiedi, vypravéji o modernim otroctvi,

o vykotistovani a unosech. Vychodiskem jejich zpovédi byly
rozhovory s postiZenymi Zenami, ale reZisérka rezignovala
na p¥imou dokumentaci a zvolila jejich stylizovanou
prezentaci cizimi lidmi, ktera originalné proménuje
strategii dokumentarniho filmu.

previlékani do cizich osudii - spolecenské nevédomi

- dokument reflektujici vlastni fiktivnost
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Tvdre
Faces

Mezinarodni premiéra / International Premiere

Romania 2006 / Bar / Col / DigiBeta, Beta SP / 52’

Rezie / Director - Ana Vlad, Adrian Voicu / Scénai / Script - Adrian Voicu and Florin
Stanciu / Kamera / Photography - Adrian Voicu, Barbu Balasoiu / St¥ih / Editing

- Alexandar Jankulovsky / Zvuk / Sound - Mila 23 Chior / Hudba / Music - Alexandar
Jankulovsky

Adrian Voicu — Beethoven nr.1A AP.10 | 2200 Bucharest | Romania
Tel: +40722546844 | contadi®@gmail.com

Dunajska delta. Moderni doba pomalu vstupuje mezi
ramena feky do zdanlivé uzavieného svéta lidi ¥idicich se
svymi vlastnimi pravidly. Uz nemluvi jen o Bohu a #iéni
d¥iné, ale také o pocitatich nebo internetu. Staré lodé
rezavéji a lodénice uz nestavi nové, lidé sice vypravéji

o minulosti, ale uz se zajimaji o budoucnost. Rikaji, Ze
kdo ma lod, tak si nemusi délat starosti, protoze rybu,
kterou nesnis, prodas. Ale vedle rybolovu p¥ichazi ke slovu
turistika. Kdo z ni bude mit prospéch: budou to oni anebo
velké firmy odjinud, které uz za¢inaji skupovat ptidu?

tvdrnost teritoria - kapitalismus a rozstépent - cekdni

a ocekdvani

The Danube Delta. The modern era slowly creeps between
the branches of the river into a seemingly closed world

of people living by their own rules. Computers and the
internet are added to God and the river toil in the people’s
conversations. Old boats are corroding and shipyards aren‘t
building hew ones anymore. People talk about the past,

but take no interest in the future. They say that if you have
a boat, you don‘t have to worry because if you don‘t eat the
fish, you sell it. Tourism arrives. Who is going to benefit
from it? The locals or large companies from elsewhere which
are beginning to buy out the land?

aspects of a territory - capitalism and fission - waiting

and expectation

A patient camera chronicles the Transylvanian village of
Viscri slowly extricating itself from poverty typical to the
outskirts of the European union in an original way: by the
means of sock making. The trade continues a centuries-old
handicraft tradition rejuvenated by the conditions of global
export. This is the hope of a German businessman who has
turned a part of the village where cows cross muddy streets
into a large manufacture. In a relaxed way, the directors
capture the lives of the people in harmony with the serene
beauty of the surrounding landscape to depict its change in
details of everyday scenes.

Eastern and Western perspective - multiculturalism:

Vesnice ponozek
Village of Socks

Stiedoevropské premiéra / Central European Premiere

Romania, Germany 2006 / Bar / Col / DigiBeta, Beta SP / 78’

Rezie / Director - Ileana Stanculescu, Klaudia Begic / Scénar / Script - Ileana
Stanculescu / Kamera / Photography - Valentin Popescu, Artchil Khetagouri, Nikola
‘Wyrwich / Stith / Editing - Klaudia Begic / Zvuk / Sound - Anusavan Salamanian /
Hudba / Music - Romanian Folks Music

Ileana Stanculescu — Str. Poet Macedonski 8 | 10591 Bucharest | Romania
Tel: +40 21 2115756 | ile-stancu@gmx.de

Trpéliva kamera nataéi kroniku sedmihradské vesnice
Viscri, ktera se z chudoby vlastni okraji Evropské unie
pozvolna vymatuje originalnim zptisobem: pletenim
ponozek. To navazuje na staletou rukodélnou tradici, ale
oZivenou novymi podminkami globalniho exportu. S nim
pocita némecky obchodnik, ktery ves, kde kravy prechéazeji
blativé ulice, proménil v jednu velkou manufakturu.
Rezisérky pozvolna zachycuji ¢as lidi v souladu s klidnou
krasou okolni krajiny, aby v jemnych detailech dennich
vyjevii zaznamenaly jeji proménu.

vychodni a zdpadni pohled - multikulturalita: distribuce

tradic - identifikace kultur

distribution of traditions - identification of cultures
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Déjiny Jaroslava Sabaty
History of Jaroslav Sabata

Svétovéa premiéra / World Premiere

Czech Republic 2007 / Bar / Col / Digibeta PAL / 52’

Rezie / Director - Vit Janetek / Scénar / Script - Vit Janetek, Jakub Patotka
Kamera / Photography - Jiii Livanec, Ji¥i Zykmund, Brano Pazitka / Stiih / Editing
- Hedvika Hansalov4 / Zvuk / Sound - Lenka Mikulova

Ceska televize — Jan Gogola | Kavéi Hory | 140 70 Praha 4, | Czech Republic
Tel: +420 261 13 72 76 | Mobil / Cell phone: +420 603 840 840

jan.gogola@ceskatelevize.cz | www.ceskatelevize.cz

Situaéni portrét psychologa, politika a publicisty Jaroslava
Sabaty (1927), zt&lestiujiciho pulstoleti teské historie.
Snimek desifruje stopy zanechané levicovymi intelektualy,
kte¥i prosli cestou od sluzby komunistickému rezimu (od
roku 1953 prednadel Sabata na katedie marxismu-le-
ninismu) pies usili jej reformovat (v dobé Prazského jara
byl aktivnim politikem) az k odporu viiéi nému v ramci
disentu (uz v roce 1971 byl odsouzen na $est a ptl roku do
vézeni), aby se po jeho zhrouceni podileli na ustanoveni
demokratické politiky.

vzdélanost a dialog - déjepis politiky - politika déjepisu

The film features the psychologist, politician and journalist
Jaroslav Sabata (1927) who symbolizes half a century of
Czech history. The film explains the traces left by left-

wing intelligentsia who first served the communist regime
(Mr Sabata started giving lectures at the Department of
Marxism-Leninism in 1953), then tried to reform it (as an
active politician during the Prague Spring of the late 1960s),
and later still opposed it (as early as 1971 he was sentenced
to six and a half years in prison), eventually to see it collapse
and help build a new democratic country.

learning and dialogue - political history - history policy

™

The film goes against haughty film-makers who think it is
them who give amateur shots their social importance. By
contrast, this experimenter asked amateurs to produce the
material for him in order to enjoy “pure film”. He gave
three friends of his an S8 camera, 8o metres of material
and had them shoot film spontaneously. The different parts
of the material were then shot with a hand-held camera
and - based on his own intuition as well as the director’s

instructions - the cameraman produced the final 16mm film.

1. sudden death - II. off-side - III. back passing

Druha liga
Second League

Svétovéa premiéra / World Premiere
Czech Republic 2007 / Cb / B&W /16 mm / 40’
Rezie / Director - Martin Jezek

Martin Jezek — Czech Republic
Mobil / Cell phone: + 420 605 155 858 | dr.zawrach@post.cz

Vychodiskem byla polemika se stiihovymi filmy, respektive
s povySenosti reZisérii, kteti si mysli, Ze jsou to oni,

kdo amatérskym zabértm davaji spolecensky vyznam.
Experimentujici filmat si naopak nechal material nato¢it
amatéry, aby se radoval z filmu v jeho surovém stavu.
Tiem svym prateltum dal k dispozici S8 kameru, 8o metrt
materialu a poprosil je, aby pro néj natoéili bezprostredni
obrazy. Jejich jednotlivé ¢asti poté snimal kameraman
ruéni kamerou a intuitivné i podle reZisérovych pokynt
vytvoril findlni 16mm pas, film brut.

I. nahla smrt - II. postaveni mimo hru - I1I. mald domi
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Ilvan Martin Jirous éte dopis od Dasy Vokaté
pii méi u Tyrolského domu v ohoie knizete
Schwarzenherga

Nostalgic Memaories of Underground Solidarity

Svétova premiéra / World Premiere

Czech Republic / 2007 /Cb / B&W /16 mm /11’

Rezie / Director - Helena Horackova-Péapirnikova / Kamera / Photography -

T. Novacek, M. Janda / St¥ih / Editing - H. Hor4¢kova-Papirnikova, T. Dohnal / Zvuk
/ Sound - T. Vitipil, O. Moravec, P. Blazek/ Hudba / Music - D. Vokata

FAMU - Smetanovo nabiezi 2 | 116 65 Praha 1 | Czech Republic
Tel: +420 221 197 211 | Fax: +420 221 197 222 | www.famu.cz

Za poetickym zaznamem ms3e v kniZeci obofie, ktery
prekryva zpév pisnickaiky a detba jejiho dopisu basnikem,
se skryva nostalgicky az melancholicky pocit z pozvolna se
vzdalujiciho svéta undergroundové pospolitosti. Prizraény
film, oddany okamziku a jeho radostné naladé, zachycuje
zlomek jednoho setkani pod $irym nebem a ve zvrstvené
dokumentaci poukazuje k podstaté nezavislé kultury jako
neustéale proudici a nezavrSené. A zda se, Ze jeji soudasti
muze byt i §lechtic a soucasny ¢esky ministr zahraniéi.

underground: stdrnouci slunce - lidé, stromy - imprese,

poezie a film

This is a nostalgic and melancholic memory of underground
solidarity typical of the Communist era. A poetic recording
of a mass held in the deer-park of a princely castle is a back-
ground to which a folk song is sung and the singer’s letter
is read by a poet. Transparent and devoted to the moment
and its joy, the film depicts a fragment of a meeting in the
open air, identifying independent culture as a lively torrent,
far from completed. And it seems that it may well include
the nobleman and current Minister of Foreign Affairs, the
Prince of Schwarzenberg.

underground: an ageing sun - humans, trees - impressions,

poetry and film

Prague has applied for candidacy for the 2016 Olympic
Games. The idea of the capital turning into the world’s
largest sporting venue polarizes Czech people. Some say
Prague will make it. Opponents say the country is to small
and too corrupt to bear such huge costs. A contribution to
the debate on how the Games might affect the city’s life, the
documentary itself turns into a sporting venue for arguments
of both sides of the issue, architects, politicians, economists
and natural scientists.

small and large worlds - authentic stylization - nice Czech

squabbles

Krasna Praha olympijska
Beautiful Prague To Become Olympic?

Czech Republic 2007 / Bar / Col / DigiBeta / 27’

Rezie / Director - Andrea Culkové / Scénai / Script - Andrea Culkova / Kamera
/ Photography - Ale§ Blabolil / St¥ih / Editing - Ondtej Vavietka / Zvuk / Sound
- Jakub Jurasek / Hudba / Music - Jakub Jurasek

Ceska televize, Telexport — Petra Stovikové | Kavéi hory | 140 70 Praha 4 | Czech Republic
Tel: +420 261 137 047 | Fax: +420 261 211 354
telexport@ceskatelevize.cz | www.ceskatelevize.cz/sales

Mésto Praha podalo kandidaturu na poradani
olympijskych her v roce 2016. P¥edstava, Ze se proméni
v nejvétsi sportovisté svéta, rozdéluje eskou verejnost.
Dokéazeme to, fikaji jedni. Jsme p¥ili§ mala a zkorum-
povana zemé na to, abychom unesli naklady takové akce,
namitaji druzi. P¥ispévkem do debaty o zadsahu her do
organismu meésta je originalné pojaty dokument, ktery
se pro tento el sdm stava sportovi§tém a mistem pro
exhibici sportovnich vykont pfizvanych zastupcti obou
tabort, architekti, politikii, ekonomil i pFirodovédci.

maly a velky svét - autentickd stylizace - Ceské hezké

hastereni
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Marcela
Marcela

Czech Republic 2006 / Bar, Cb / Col, B&W / beta SP / 83

Rezie / Director - Helena Ttestikova / Scéné¥ / Script - Helena Tiestikova
Kamera / Photography - Jan Mali¥, Miroslav Souéek, Vlastimil Hamernik
St¥ih / Editing - Alois Fisarek, Lenka Polesna, Zdenek Patotka / Zvuk / Sound
- Zbyné&k Mikulik, Petr Provaznik, Jan Valouch

Aerofilms, s.r.o. — Vodi¢kova 41 | Praha | Czech Republic
Tel: +420 224, 947 566 | info@aerofilms.cz | www.aerofilms.cz

Dokumentérni série Manzelské etudy Siroce zachycuje
Ctvrtstoleti ¢eské spoleénosti pozorovanim osudu nékolika
manzelskych para. Jejich kauzalita je dana metodou,

kdy sam ¢as sklada pribéh. Jednim z nejsilnéjsich byl
pfibéh Marcely, které na konci nataceni tragicky zemiela
dcera. Cyklus pravé vysilala televize a divaci vstoupili do
dalsiho déni. Zoufalé Zené se snazili pomoct, posilali ji
dary a penize. RezZisérka s ni byla i nadale v kazdodennim
kontaktu a pokradovani emocionalné vypjaté situace tak
dalo vzniknout celovedernimu filmu.

casosbér: uméni trpélivosti - realita, reality show

- pozorovdni a pomoc

Called Marriage Stories (ManZelské etudy), the series of
documentary films covers twenty-five years of Czech society
by watching the lives of several married couples. The method
is what gives the films their causality as the story develops
over a long period of time. The story of Marcela was
especially moving as we witness the death of her daughter at
the end. The series was broadcast on television and people
added to the story by offering help to the desperate woman,
sending her gifts and money. The director stayed in touch
with Marcela and the rich material, brimming over with
emotions, was made into a feature-length film.

collection shooting: the art of being patient - reality, reality

show - watching and helping

“As a cynic, I say that when I die, television channels will
appreciate the film” said Milo§ Zeman as the documentary
was being made. The film features a man who made Czech
social democracy into a genuine political power, helped the
party win the general election, only to fail to gain his own
party’s full support in the presidential election several years
later. He then left active political life, later leaving the party.
He was now willing to talk openly in a documentary he calls
his own obituary. But the question is whether he is already
to be considered “political corpse”.

an ex-politician living in the country - politics as a hierarchy

Milo§ Zeman - nekrolog politika a oslava lysotiny
Milo§ Zeman - One Palitician’s Obituary

Svétova premiéra / World Premiere

Czech Republic 2007 / Bar / Col / DigiBeta / 52’

Rezie / Director - Robert Sedlacek / Scénar / Script - Robert Sedlacek

Kamera / Photography - Michal Hajek, Radim Prochazka / Stiih / Editing - Matou§
Outrata / Zvuk / Sound - Vladimir Fila

Produkce Radim Prochazka s.r.o — Radim Prochézka | Husitska 80/65 | 130 0o Praha 3 |
Czech Republic | Tel: +420 603 862 161 | Fax: +420 222 212 041

info@radimprochazka.com | www.radimprochazka.com

»O cynismem sobé vlastnim ¥ikam, Ze aZ jednou umfu,
tak se televizi ten film bude hodit,” prohlasil p¥i nat4a&eni
dokumentu Milo§ Zeman. P¥ed kamerou se ocitl muz,
ktery ¢eskou socialni demokracii proménil ve skute¢nou
politickou silu, vitézné ji pfivedl do vlady, aby po letech
u moci neuspél pi#i volbé prezidenta diky poslanctim
vlastni strany. Poté se stahl do tustrani a nakonec ze
strany vystoupil. Nyni svolil k otevfenému dialogu, ktery
sam nazyva nekrologem. Otazkou ovSem zlstava, zda uz
skuteéné je “politickou mrtvolou’.

expolitik na venkové - politika: hierarchie protikladii

of contrasts - bons mots and the truth

- bonmot a pravda
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Mir s tuleni
Peace with Seals

Svétovéa premiéra / World Premiere

Czech Republic 2007 / Bar / Col / DigiBeta / 100’

Rezie / Director - Miloslav Novék / Scénai / Script - Ferdinand Pitrosu

Kamera / Photography - Jakub Halousek, Emanuele Coppola / St¥ih / Editing

- Adam Brothanek / Zvuk / Sound - Martin Zeni$ek, Zden&k Taubler / Hudba / Music
- Nino Rota, Ludwig van Beethoven

Dvanéct opic s.r.o. — Jitka Maxova | Zemédélska 12 | Praha 6 | Czech Republic
Tel: +420 776 121 212 | Fax: +420 233 323 112 | produkce@120pic.cz

Celoveéerni dokument vypravi dva p¥ibéhy mi¥ici

k pouceni o tom, co je to lidska piirozenost. Prvni je
osud lachtana Gastona, ktery béhem povodni doplaval az
do Némecka. Po jeho smrti mu prazska ZOO postavila
sochu. O padesat let di'ive se odehral piibéh tulené
Odyssea, kterého jako mladé vypustili do ¥imské fontany
di Trevi. Do zvifeciho svéta se promité Zivot lidi. Ti na
plazich St¥edozemniho mote vystiidali tulené a na jejich
lov vyrazeji s cestovni kancela#i. Film o tom, jak probiha
domestikace zvifat a co to je domestikace lidi.

z00 a ¢lovek - prirozeny svét jako zvireci problém - bajka

The feature-length documentary tells two stories teaching

a lesson about human nature. The first one shows Gaston
the sea lion which was carried off by flood waters down the
Vltava river as far as Germany. After its death, the Prague
Z0O set up a monument for the animal. Fifty years earlier,
another sea lion called Odysseus was put into the Fontana
di Trevi in Rome, Italy. The animal world meets with that of
humans. The beaches of the Mediterranean Sea - formerly
full of sea lions - are now full of people who go on hunting
tours. What is the domestication of animals, and what is the
domestication of people?

the zoo and humans - natural world as animals’ concern

- fable

o e

In November 1997, the deputy chairmen of the right-wing
Civic Democratic Party (ODS) stood up against the then
Prime Minister Vaclav Rlaus. Initiated by doubts about the
party’s funding, the row polarized the party’s membership,
brought down the government and led to an early general
election. The events are known as Sarajevo Assassination:
Mr Klaus and his followers saw it as a huge conspiracy,
whereas his opponents just wanted to let Mr Klaus know

they do not share his political views. Ten years later, the film

aims to analyze the different explanations of the events.

Klaus Havel Ruml Pilip - memories and interpretations

Papirovy atentat
Desk-based Assassination

Svétova premiéra / World Premiere

Czech Republic 2007 / Bar / Col / DigiBeta / 52’

Rezie / Director - Radim Prochazka / Scénai / Script - Radim Prochazka, Petr Fischer
Kamera / Photography - Michal Hajek / Stiith / Editing - Hedvika Hansalova

Zvuk / Sound - Ivo Broum

Produkce Radim Prochazka s.r.o. — Radim Prochézka | Husitsk4 80/65 | 130 0o Praha 3 |
Czech Republic | Tel: +420 603 862 161 | Fax: +420 222 212 041

info@radimprochazka.com | www.radimprochazka.com

V listopadu 1997 vystoupili mistopredsedové pravicové
strany ODS proti tehdej$imu ¢eskému premiérovi Vaclavu
Klausovi. Na zacatku byly nejasnosti s financovanim strany
a na konci jeji rozstépeni, pad vlady a predc¢asné volby.

Tyto udélosti vstoupily do déjin jako tzv. Sarajevsky atentat:

ten je pro Klause a jeho souputniky rozsdhlym spiknutim,
pro jeho oponenty pak vyrazem nesouhlasu s Klausovym
politickym stylem. Filmové diordma nabizi s odstupem
deseti let analyzu riiznych vykladtu tehdejsiho déni.

Klaus Havel Ruml Pilip - vzpominky a interpretace

- interpretace vzpominek

- the interpretation of memories
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Poustevna, das ist Paradies
A Town Called Hermitage

Czech Republic 2007 / Bar / Col / DVD, Beta SP / 73’

Rezie / Director - Ondrej Provaznik, Martin Dusek / Scéna¥ / Script - Martin Dusek,
Ondtej Provaznik / Kamera / Photography - Tomas Novagek, Marek Janda / Stith /
Editing - Ondt¥ej Provaznik, Matou$ Outrata / Zvuk / Sound - Vaclav Flégl, Radim
Hladik Jr. / Hudba / Music - Zoran Marelja

NCC: News&Communications Company, s.r.o. — Alexandar Furtula
Na Kovarné 6 | 101 oo Praha 10 | Czech Republic
Tel: +420 777 153 103 | furtula@nce.cz | www.ncce.cz

Z méstecka leziciho na hranici s Némeckem byla pro
svilj némecky ptavod po druhé svétové valce odsunuta-vy-
sidlena vétsina ptavodnich obyvatel. ReZiséii se nevraceji
k minulosti formované valkou, ale jejich dokumentarnim
vychodiskem je sou¢asnost, reprezentovana zZivotem
nékolika postav: sudetské Némky, némeckého sexualniho
turisty, pfistéhovaného Holandana i vietnamské divky.
Snimek postihuje situaci ¢eského pohraniéi v pribézich
lidi, uzavitenych do privatni sféry a ¢asto lhostejnych viiéi
vemu, co ji pfesahuje.

nuda v Cechdch - geografie konce - pozice pozorovatele:

Most original inhabitants were moved away from this small
town located close to the German border for their German

origin. Instead of focusing on the war time, the film is

based on the present, depicting the life of several characters:
a woman of Sudeten-German origin, a German man coming
to the town as a sexual tourist, a Dutch man and a Viet-
namese girl living in the town. The document presents Czech
borderland and the stories of people living their own private
lives, often unwilling to step out into the world at large.

boredom in the Czech Republic - geography of an end

- the observer’s position: persons and types of people

osoby a lidské typy

For four years, the orthodox priest Libor Halik has been
singing psalms aloud outside the maternity hospital in

Brno. This is his everyday protest against abortions. The
documentary features a man who is convinced that Czech
people prefer laziness to hard-working Christian love, that
abortion is murder, homosexuality is perversion, and atheism
is a deadly sin. His prayer guard outside the “abortion
factory” meets with opposition, but he still goes on holding
the cross and saying: You can never be a prophet in your
own house and land.

strategy of protest - hell and the others - how to be liked

Pulec, kralik a Duch svaty
The Tadpole, the Rabhit and the Holy Ghost

Svétova premiéra / World Premiere

Czech Republic 2007 / Bar / Col / DigiBeta / 26’

Rezie / Director - Filip Remunda / Scénai / Script - Richard Komarek / Kamera /
Photography - Vit Rlusék / St¥ih / Editing - Matou$ Outrata / Zvuk / Sound - Michal
Gaébor, David Nagy, Véaclav Flegl

Ceska televize — Jan Gogola | Kavéi Hory | 140 70 Praha 4, | Czech Republic
Tel: +420 26113 72 76 | Mobil / Cell phone: +420 603 840 840
jan.gogola@ceskatelevize.cz | www.ceskatelevize.cz

Jiz étvrtym rokem dochazi knéz pravoslavné cirkve Libor
Halik pted brnénskou gynekologicko-porodnickou kliniku
a nahlas zpiva Zalmy. Kazdy den tak protestuje proti
provadéni potratti. Snimek poodhaluje mysleni muze,
ktery je presvédden, e si lidé v Cesku zvolili lenost misto
pracovité ki‘estanské lasky, Ze potrat je vrazda, homose-
xualita zvrhlost a ateismus smrtelny h¥ich. Jeho modlitebni
straz pred ,,potratnici“ vyvolava odmitavé reakce, ale on
dal drzi kiiZ a tvrdi: Neni prorok beze cti, nezli v domé
svém a vlasti své.

strategie protestu - peklo a ti druzi - Bohu se libit

by God
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Rula, Ticho, Cumba Ladislav, doc. Karel Floss

a dalsi hrdinové nasich demonstraci v race 2007
Rula, Ticho, Cumba Ladislav, doc. Karel Flass and
Other Heroes of Our Demonstrations in Year 2007

Svétova premiéra / World Premiere

Czech Republic 2007 / Bar, Cb / Col, B&W / 60’

Rezie / Director - Helena Vseteckova / Kamera / Photography - Vojtéch Votypka
Strih / Editing - Michal Picha / Zvuk / Sound - David Havas

Helena Vseteckova — Milady Horékové 123 | 160 0o Praha 6 | Czech Republic
vsehel@seznam.cz

Basnik Ticho pfemita v prazské kavarné. V Praze se
schazeji shromazdéni na podporu umisténi amerického
radaru stejné jako demonstrace proti nému. Po rozpravé

s amatérskym filmat¥em nasleduje letni prednaska o meta-
fyzice. Kordon policistil zadrzuje dalsi demonstraci

a dlouhovlasi mladici si v zavére¢né scéné navlékaji dily
vystroje poradkovych jednotek. Ceska republika v roce
2007 - naznaky déji a vztaht, atrzky, které svou formalni
rozmanitosti osobité zrcadli sou¢asny svét a ve své jinakosti
navozuji mnohostranné asociace.

politika a snéni - nahodilé je nahodile nutné

- insitni revolta

The poet called Ticho (Silence) is brooding in a Prague
café. Prague is the meeting point of those who support the
location of the American radar in the Czech Republic and
those who are against. A dialogue with an amateur film-
maker is followed by a summer lecture on metaphysics.

A police cordon puts an end to another demonstration and
the end of the film witnesses some long-haired youngsters
putting on parts of the police outfit. This is the Czech
Republic in 2007 - fragments of stories and relationships,
little pieces that in its diversity reflect today’s world, and in
its otherness suggest various associations.

politics and dreaming - accidental is accidentally necessary

- amateur revolt

Liberalists believe that everyone makes their own fate.
People are goods and when deciding their fate they move
between two poles: to sell themselves, or not. This humorous
documentary features the playwright and journalist Roman
Sikora and presents how unwanted theatre artists live in
Brno. Although he was awarded the Alfred Radok Prize five
years ago, he was sacked from the theatre, even from the
position of porter. He is now thinking of taking up a job in
the scriptwriting office of a commercial television station.
The end of the film witnesses his trip to his native town of
Ttinec. The living room of a working-class family back in
Czech documentary film.

Brno is a golden ship - merrily lonely hero - social

Sikara. Malyj osohni marketingovy epos.
Sikora. Little Personal Marketing Epos.

Svétovéa premiéra / World Premiere

Czech Republic 2007 / Bar / Col / DVD / 38’

Rezie / Director - Ivo Byst¥i¢an / Scénai / Script - Ivo Bystri¢an
Kamera / Photography - Prokop Soucek / St¥ih / Editing - Ivo Byst¥itan
Zvuk / Sound - David Smeé&ka / Hudba / Music - L. Kr$dkova

FAMU - Helena Machova | Klimentska 4, | 11000 Praha 1 | Czech Republic
Tel: +420 224, 810 329 | helena.machova@famu.cz | www.famu.cz

Podle prevladajici liberalni ideje je strijjcem svého

osudu kazdy sam. Clovék je zbozim a zvolit si osud také
znamena pohybovat se mezi pdly prodat se ¢i ne. Komicky
portrét dramatika a publicisty Romana Sikory piedvadi,
jak se Zije v Brné nechténym divadelnikiim. P¥ed lety
vyhral Radokovu cenu, ale v divadle ho vyhodili i z mista
vratného. Ted zvazuje, jestli p¥ijme praci ve scendristické
manufaktute komeréni televize. V zavéru filmu se vydava
do rodného T¥ince a ¢esky dokument po letech objevuje
obyvaci pokoj jedné délnické rodiny.

Brno je zlatad lod - hrdina vesele osamély - socidlni

mikrokosmy

microcosmoses

79 / &eska radost / czech joy
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Zivot v pefi
Life in Feathers

Svétova premiéra / World Premiere

Czech Republic 2008 / Bar / Col / DigiBeta, 16 mm / 54’

Rezie / Director - Martin Rezniek / Scéna¥ / Script - Martin Reznitek / Kamera
/ Photography - Martin Reznitek / Stiih / Editing - Milo§ Malek / Zvuk / Sound
- Jan Paul

DOCUfilm Praha — Martin Rezni¢ek | Nékrasova 2 | 160 0o Prague 6 | Czech Republic
Tel: +420 220 879 129 | Mobil / Cell phone: +420 608 874 722 | reznam@seznam.cz

Dokument o tom, jaké to je zit s divadlem a co vS§echno
jesté lze divadlu a lidem okolo ob&tovat. Zivot v pe¥i je
ptivodné nazev pohybové inscenace Divadla Continuo
(ptibéh o hledéni ztracenych kiidel) a zaroven ironické
pojmenovani stavu Zivota, ve kterém se ¢asto ocitaji ti,
kteti divadlu slouzi. Continuo znamena navazovat ¢&i
spojovat a podobné je dokument svédectvim o usili spojit
se s dénim uvnit# jedné komunity. Je to film o ztraté
svobody pro snahu ziskat ji, pfipomina rezisér, kdyz svij
C¢tyFi roky nataceny Casosbérny snimek charakterizuje.

totoZnost a éas - napéti: divadlo a dokument

zabér / shot

What is it like to live for theatre and is there anything more
you can sacrifice to theatre and people around it? Life in
Feathers is the name given to a choreographic production
by Continuo Theatre (which was a story about the search for
lost wings); it is also an ironic label for the kind of life lived
by those who serve the theatre industry. Continuo means to
continue or to link, and the documentary is indeed about
building links with the life of a community, about losing
freedom when trying to gain it, says the film-maker who
collected the material for the film for four years.

identity and time - tension: theatre and documentary

- identita herce

- identity of actors
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11. hodina
The 11t Hour

USA 2007 / Bar / Col / 35 mm / 95’

Rezie / Director - Nadia Conners, Leila Conners Petersen / Scéna¥ / Script - Leonardo
DiCaprio, Leila Conners Peterson, Nadia Conners / Kamera / Photography - Peter
Youngblood Hills, Andrew Rowland, Brian Knappenberger / St¥ih / Editing - Pietro
Scalia, Luis Alvarez y Alvarez / Hudba / Music - Jean Pascal Beintus, Eric Avery

‘WARNER BROS ENTERTAINMENT s.r.o — Martin Malik | Soukenické 13/1194 |
110 00 Praha 1 | Czech Republic | Martin.Malik@warnerbros.com

»onazim se zit ekologicky. Udélal jsem zmény ve svém
domé, aby byl zeleny - energeticky efektivni spottebice,
mém hybridni auto,” prohlaguje americky herec
Leonardo DiCaprio. Privodce dokumentem uz také
neléta soukromym letadlem a stoji v éele celebrit, které
demonstruji, jak dbaji na ochranu Zivotniho prostiedi.
Diivodem je naléhavost, s niz odbornici hovoti o stavu
planety. Tato poselstvi jsou také zakladem filmu, v némz
nechybi ptsobiva hudba, ilustrativni zabéry nebo grafy.
Ugast ve filmu p¥ijali také Stephen Hawking nebo Michail
Gorbacov.

emoce a védeckd fakta - aspekty ekonomické

zabér / shot

zabér / shot

“I try to be environmentally-friendly. I've made my house
green by using energy saving devices and I’ve got a hybrid
car” says American actor Leonardo DiCaprio. The presenter
of this documentary film also gave up flying in a private
plane and has joined the personalities who show to people
how they protect the environment. The reason is the urgency
of the expert reports on the state of the planet. Based

on these expert warnings, the film includes some very
impressive music, illustrative shots and graphs. Personalities
like Stephen Hawking or Mikhail Gorbachev were glad to

appear in the film as well.

emotions and scientific facts - economic and environmental

a environmentdlni - Soubyznys

aspects - showbusiness

Ten people join an extraordinary project held in the
Beaumettes Prison in Marseilles, France. They learn how to
use a small digital camera (and the basic art of composing
film-shots) and go to live in a replica of a prison cell, taking
video of prisoners’ life for eleven months. The prison rules
are observed but the instructions of the working group have
to be followed, too. The film provides a unique insight into
prison life, at the same time making you think about the
paradoxical way reality can be presented as the film is partly
fiction by modelling reality in order to analyse it.

prison cells - social-psychological experiment - isolation

and behaviour stereotypes

Devét metra étvereénich pro dva
9 Square Meters For Two

Ceska premiéra / Czech Premiere

France 2005 / Bar / Col / 35 mm / 94)

Rezie / Director - Jimmy Glasberg, Joseph Cesarini / Scénat / Script - Jimmy Glasberg,
Joseph Cesarini / Kamera / Photography - Jimmy Glasberg, Joseph Cesarini

Stiih / Editing - Roger Ikhlef / Zvuk / Sound - Pierre Armand

AGAT Films & Cie - Blanche GUICHOU - Julie Rhone
52 rue Jean Pierre Timbaud | 75011 Paris | France
Tel: +33 1 53363232 | Fax: +33 1 43570022 | julie@agatfilms.com | www.agatfilms.com

V marseilleském vézeni des Beaumettes se deset lidi
ztdastnilo zvlastniho projektu. Nauéili se pouzivat
malou digitalni kameru (véetné povédomi o kompozici
zabéru) a vstoupili do repliky cely, aby po jedenact mésicti
natéadeli situaci vézné. Pravidla vézeniského Zivota ztstala
zachovana, ale déastnici zaroveri museli plnit pokyny
pracovni skupiny. Film je tak vyjimeénym vhledem do
Zivota ve vézeni, ale zarovenl nuti k piemysleni nad
paradoxem reprezentace skuteénosti, nebot balancuje na
hrané fiktivniho tim, Ze védomé modeluje realitu, aby ji
néasledné zkoumal.

vézeni a cela - socidlné-psychologicky experiment - izolace

a stereotypy chovdni

A A
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Mlha mezi palmami
The Mist in the Palm Trees

Stiedoevropska premiéra / Central European Premiere

Spain 2006 / Bar / Col / 35 mm / 87

Rezie / Director - Lola Salvador, Carlos Molinero / Scénat / Script - Salvador
Moldanado, Carlos Molinero / Stiih / Editing - Jose Recuenco, Renato Sanjuan
Hudba / Music - Ricardo Palacin

Mayte Castillo | brothers@lasaulas.net

Fikce sloZena vyhradné z archivnich zabéru 1i¢i
dobrodruzstvi Santiaga Bergsona, spisovatele a fyzika,
ktery spolupracoval s Wellesem p#i vysilani Valky svéta

a za druhé svétové valky prodéaval zbrané francouzskému
odboji, koketoval s nacisty a také se podilel na vyvoji
atomové bomby. Ohromujici kol4dZ minuciézné fadi ilomky
vybrané z filmového dédictvi - jako by jedinou jistotou
zUstavaly vidy promiskuitni filmové zabéry. Plavou mezi
politikou, fyzikou a fenomenologii, poznamenava kritik
Variety a dodava, Ze je to nakonec chaos, kdo zvitézi.

found footage a fabulace - kvantovy film - iluzorni

zabér / shot

zabér / shot

Using archive shots only, the fiction film depicts the
adventures of Santiago Bergson, writer and physicist who
worked with Wells on the War of Worlds, sold weapons to
the French rebels in the Second World War, was on friendly
terms with the Nazis, and helped develop the atom bomb.
The film is a remarkable collage of fragments from the

film legacy - promiscuous film shots seem to be the only
thing that counts. The critic of Variety says the shots move
between politics, physics and phenomenology, and it is chaos
that scores best.

Jound footage and fabulation - quantum film - illusionary

povaha éasu

nature of time

The director Vaclav Reischl, a Czech emigrant living in
Germany, was filming in 1986 on the Portuguese coast.
Twenty years later he returned to the footage shot there to
complete an essentially indefinable film, remarkable mainly
for its poetic-grotesque atmosphere. The heroes are two
merchants who are expecting to make big money on the
seaside but through their behaviour only seem symbolic

of a contented Western Europe before the fall of the Iron
Curtain. They talk about money and capital, drink a lot,
there is talk in Czech and Chinese, a white Mercedes,

a scooter ploughing through the sand dunes, and dogs
fighting in the surf.

the authority of formal speculations - fiction film

Moie a prachy
Sea and Smackers

Svétova premiéra / World Premiere

Portugal, Czech Republic, Germany 2007 / Bar / Col / DV CAM / 60’
Rezie / Director - Vaclav Reischl / Kamera / Photography - Juraj Liptak
Strih / Editing - Vaclav Reischl

Vaclav Reischl — Friedenaustr. 13 | 70188 Stuttgart | Germany
Tel: 0049 (0) 1727430 172 | Fax: 0049 (0) 711 281138 | vaclavreischl@t-online.de

Rezisér Vaclav Reischl, Zijici v némecké emigraci, natacel
v roce 1986 na portugalském pobtezi. Po dvaceti letech se
k materialu vratil, aby dokonéil v podstaté nezaraditelny
snimek, pozoruhodny predevsim svou roztékanou poeticko-
-groteskni atmosférou. Jeho hrdiny jsou dva obchodnici,
kte#i na bi'ehu moie ¢ekaji na velké penize, ale svym
chovanim pouze piedvadéji urcité znaky spokojené zapadni
Evropy pted padem Zelezné opony. Mluvi o penézich

a kapitalu, hodné piji, ¥e¢ se vede v ¢estiné i ¢instiné, bily
mercedes a skuatr brazdi pobiezni duny a v piiboji zapasi

psi.

autorita formdlnich spekulact - hrany film a dokumentace

atmosféry - Cesky exilovy film

and the documentation of atmosphere - Czech exile film

A A

zy

85 / zvlastni uvedeni / special events



zx

3
=]
(5}
>
5
—_
<
o
o
(5}
=]
2
~
=
=]
Q
el
<]
>
=
—
=]
=
N
<
=
N
\
el
[ee)

Nebe s druzicemi
The Satellite Sky

USA 1990 / Bar / Col / Beta SP / 58’
Rezie / Director - Robert Stone / Kamera / Photography - Robert Elfstrom /
St¥ih / Editing - Robert Stone / Hudba / Music - Nenad Bach

Robert Stone | robert@robertstoneproductions.com

Robert Stone se narodil ve Velké Britanii, ale vzdélani
ziskal v USA, kde jeho otec vedl katedru historie na
Princetonské univerzité. Studoval v Pa¥iZi i u Lee
Strasberga v New Yorku. Za sviij debut Radio Bikini
(1987), mapujici arméadni propagandu nuklearni sti‘elnice,
byl nominovan na Oscara. UZ v ném je patrna Stoneova
metoda: pecliva prace s archivnimi materialy a jeho
interpretace ovlivnéna moderni historiografii. Vyjimeéna
hutnost informaci povySena ironickym nadhledem je také
zadkladem snimku o kosmickém soupeteni v éi'e studené

valky.

propaganda v kosmickém véku - zdroj: archivy

zabér / shot

Born in the UK, Robert Stone was educated in the US,
where his father was Chair of the History Department at
Princeton University. He studied in Paris and Lee Strasberg
was his teacher in New York. His debut film Radio Bikini
(1987), showing army propaganda in a nuclear shooting
gallery, was nominated for the Academy Award. And Stone’s
working method is already there: minute work with the
archives and the kind of interpretation influenced by modern
historiography. An exceptional density of information given
extra value by ironic undertone is the major merit of this
film on Cold-War cosmic competition.

propaganda in the cosmic age - source: archives

zabér / shot

/1 N

BravoXBily-"Shit!

Youltold Philipp

o

i B-movie - oko satelitu

and B-movies - the eye of the satellite

What critics pointed out about this monstrous clip from
the slums of Haiti’s capital was the fascination with armed
hooligans occupying the city’s impoverished district of
Cité Soleil. Prior to the fall of President Aristide’s regime,
the government hired these killers, called Chiméres, to
attack the supporters of the opposition. The film is a rough
depiction of the life of two brothers, members of the gang,
who lead a romantic fight over a French girlfriend in the
world’s most dangerous place. Perhaps those who say Mr
Leth is ignorant about politics are right, but his famous film
says so much about the documentary film of today that it
cannot be ignored.

cruelty of poverty in the Caribbean - life of no value - slum,

Pfizraky ze Cité Soleil
Ghosts of Cité Soleil

Stredoevropské premiéra / Central European Premiere

Denmark, USA 2006 / Bar, Cb / Col, B&W / 35 mm / 86

Rezie / Director - Asger Leth / Scénaf / Script - Asger Leth / Kamera / Photography
- Milos Loncarevic / St¥ih / Editing - Adam Nielsen / Zvuk / Sound - Hans Moller /
Hudba / Music - Wyclef Jean, Jerry Duplessis

Alexandra Kida | Denmark | alexandrak@dfi.dk

Kritika tomuto monstréznimu klipu z brloht haitského
hlavniho mésta vytykala okouzleni ozbrojenymi rvaéi, kteti
okupuji chudinskou &tvrt Cité Soleil. P¥ed padem reZimu
prezidenta Aristideho si vlada tyto zabijaky, piezdivané
Chimcres, najala, aby napadaly p¥iznivce opozice. Snimek
suroveé li¢i Zivot dvou bratra z gangu a jejich romantické
soupeteni o francouzskou milenku v nejnebezpeénéjsim
misté svéta. Pravdu asi maji ti, kte#i Letha obviriuji

z politické negramotnosti, avak jeho kultovni snimek
natolik vypovida o soutasném dokumentu, Ze jej nelze
opomenout.

krutost karibské bidy - zZivot bez ceny - slum, rap,

voodoo, sex a smrt

rap, voodoo, sex and death

A A

7y

87 / zvlastni uvedeni / special events



zy

88 / zvlastni uvedeni / special events

Sao Paulo, symfonie metropole
Sao Paulo, a Metropolitan Symphony

Ceské premiéra / Czech Premiere

Brazil 1929 / Cb / B&W / 35 mm / 90’

Rezie / Director - Rodolpho Rex Lustig, Adalberto Kemeny / Scéna¥ / Script
- Joao Quadros Jr., Niraldo Ambra

Rex Filme S.A. — Djulian dos Santos
Tel: +55 11 3107 9414, | Fax: +55 11 3105 4266 | cavarzere@uol.com.br

Brazilie je jedinou latinskoamerickou zemi, kde jiz ve
dvacatych letech minulého stoleti vznikaly filmy, které
muizeme oznacit jako avantgardni. K zadkladnim diltm
patti filmova basen o nejvét§im meésté Jizni Ameriky,

uzce souvisejici s vyznamnymi snimky s urbanistickou
tematikou, jiz se v Evropé zabyvala #ada avantgardnich
filmait. Pravé Ruttmannav Berlin, vychazejici ryze

z vytvarnych slozek zabéru, byl pfimou inspiraci pro dvojici
filmaitt madarského ptvodu, kte¥i ve své 6dé na jeden
méstsky den ukazuji nastup moderniho Zivotniho stylu.

uvolnéni energie - symfonie: ruch ulice - geometrie

zabér / shot

Brazil is the only Latin American country where avant-
garde films were made as early as the 1920s. The film poem
about South America’s largest city belongs to the hard core,
and has a lot in common with important films about towns
and cities made in Europe by a number of avant-garde film
makers. Ruttmann’s Berlin, based on the visual art of the
shots, gave direct inspiration to a couple of film makers of
Hungarian origin who depict one day in a city, showing the
start of modern life style.

energy release - hony: street noises - geometry of a ci
8y Symphnony. g ry

velkomésta

The winner of the Golden Palm of Cannes focuses on

the US’ health service which some experts say is not far
from that of developing countries. Yes, it depends on who
defines the measurement criteria, but clearly not all social
classes get the quality they deserve. One thing is for sure

- insurance companies look for profit. What sparked huge
controversy was when the director took a group of g/11
rescue workers to Cuba, and outside the Guantanamo base
he wanted to get as much medical care for them as the
terrorists are given in the prison.

notes on the health reform - irony and sarcasm - involvement

Sicko
Sicko

Ceska premiéra / Czech Premiere

USA 2007 / Bar / Col / 35 mm /113’

Rezie / Director - Michael Moore / Scénéar / Script - Michael Moore / Stiih / Editing
- Dan Swietlik, Geoffrey Richman, Chris Seward / Hudba / Music - Erin O‘Hara

Palace Pictures — Andrea Machalikové | Vodi¢kova 19 | 110 00 Praha 1 | Czech Republic
Tel: +420 210 083 527 | Mobil / Cell phone: + 420 777 253 031
andreamachalikova@palacepictures.net | www.palacepictures.net

Drzitel Zlaté palmy z Cannes se soustieduje na americky
zdravotnicky systém, ktery je podle nékterych méritek

na trovni rozvojovych statt. JistéZe zalezi na tom, kdo
stanovuje kritéria, ale na druhou stranu nelze nevidét to,
jaka kvalita je dostupna uréitym spoleéenskym vrstvam.
Ziejmé je, ze politiku pojistoven uréuje mira zisku.
Nejvétsi kontroverze pak vyvolala situace, kdy rezisér
ptivezl skupinu zachranaii z 11. za¥i 2001 na Kubu a pied
zakladnou Guantanamo pro né pozadoval aspon takovou
péci, jakou pozivaji véznéni teroristé.

pozndmky k reformé zdravotnictvi - ironie a jizlivost

and demagogy

- angazovanost a demagogie

A A
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Stastje
Hapiness

Ceské premiéra / Czech Premiere
Russia 1934, / Cb / B&W / 35 mm / 66
Rezie / Director - Alexandre Medvedkin

Nfa — Marta Klimova | Bartolom&jska 11 | 110 0o Praha 1 | Czech Republic
tel: +420 271 502 | marta.klimova@nfa.cz | www.nfa.cz

Alexandr Medvedkin (1910-1989) prochézi déjinami
sovétské kinematografie jako zakladatel proletarského
kinovlaku, jako oficialni filmat #ady propagandistickych
dokumentt (a nositel Leninova ¥adu) i jako reZisér
novétorského filmu Stésti, ktery se stal meznikem

v sovétském filmu t¥icatych let. V této filozofujici satite
vypravi pribéh chudého muzika, ktery si diky nalezenym
penézim poiidi dium i koné. Kdy? si ale zaéne myslet, zZe
ma §tésti, tak se objevi neprejicnici, navic zaéne valka,
preZene se revoluce a najednou je z néj kolchoznik.

ruskad plebejskd kultura - zdbava a bolSevickd mordlka

- némy film

Alexander Medvedkin (1910-1989) walked through the
history of Soviet cinematography as the founder of the
proletarian ciné-train, the official maker of a number

of propaganda documentaries (and the holder of order

of Lenin) and also as the director of the innovative film
Happiness, which became a milestone of the Soviet cinema-
tography of 1930’s. This philosophical parable tells a story
of a poor peasant who buys a house and horse with money
he found. The moment he starts to think he has found
happiness, he is deprived of all by envious people, the war
starts, revolution sweeps through and he ends up being

a collective farmer.

Russian plebeian culture - entertainment and Bolshevik moral

- a silent movie
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Deniky Alfa
The Alpha Diaries

Stredoevropska premiéra / Central European Premiere

Israel 2007 / Bar / Col / Betacam SP / 65

Rezie / Director - Yaniv Berman / Scénér / Script - Yaniv Berman / Kamera /
Photography - Yaniv Berman / St¥ih / Editing - Ronit Porat, Gabi Shihor
Zvuk / Sound - Gad Emile Zeitune / Hudba / Music - Michael Goorevich

Smiley Documentary Film Distribution — Ewa Bigio | 2/1 College Hill Road |
Auckland Freemans Bay | New Zealand | Tel: +6493092613 | Fax: +6493094048
bigio@smileyfilmdistribution.com | www.smileyfilmdistribution.com

V Izraeli museji mladi muzi narukovat, jakmile dosahnou
dospélosti. AZ po tt¥ech letech povinné sluzby zadinaji Zit
svij Zivot. Presto ztistavaji v zaloze a mohou byt kdykoli
povolani do armady. V bfeznu 2002 zacaly dalsi boje

a rezisér byl jako rezervista pridélen k jednotce Alfa.
Tticet dnti slouZil na obsazenych palestinskych tzemich,
poté se vratil do ob&anského Zivota a za rok nastoupil

k jednotce na dalsi mésic. Po dobu péti let tak vznikal
denik vojaka, zachycujici surové obrazy no¢nich hlidek

i ubijejiciho Zivota za zdmi kasaren.

puska M16, kamera Sony DVCam - psychologie skupiny

In Israel, young men are drafted as soon as they become
adult. They only begin their independent lives after 3 years
of service while remaining in army reserve ready to be
summoned to duty anytime. In March 2002, more fighting
broke out and the director was assigned to the Alpha unit.
For 30 days, he served in the occupied Palestinian territory,
then returned to his civilian life to be deployed again in

a year for another month. Thus for 5 years, a soldier keeps
his diary capturing brutal images of night watches and the
tedious life in the military barracks.

Mi6 gun, Sony DVCam - group psychology - for the faith

- za stdt a viru

and the country

Thousands of Palestinians work illegally as construction
workers in Israel and its occupied territories. They construct
luxury houses at daytime and go to sleep in tents and
makeshift shacks at night. Ahmed and Muhammad perceive
these abodes as their home, where they share their food and
their fear of being caught by the police or the secret service
restlessly searching for illegal workers. “We never think
about the future™ is their comment to the director, whose
almost physically touching digital camera shows the rough
reality of their lives.

house and home - vitality of poverty - cinema verite:

Devitihvézditkovy hotel
g Star Hotel

Stiedoevropska premiéra / Central European Premiere

Israel 2006 / Bar / Col / Betacam / 78’

Rezie / Director - 1do Haar / Scénai / Script - Ido Haar / Kamera / Photography
- Ido Haar / Stith / Editing - 1do Haar / Zvuk / Sound - Gil Toren

Eden Productions — Estty Sade | 84 Arlozorov | 62647 Tel Aviv | Israel
Tel: +972 3 5273403 | Fax: +972 3 5236076
info@edenproductions.co.il | www.edenproductions.co.il

Tisice Palestincti nezdkonné pracuji jako stavebni délnici
v Izraeli i na iizemi jim obsazeném. Ptes den stavi luxusni
domy a v noci prespavaji ve stanech a provizornich
boudach. Ahmed a Muhammad uZ je vnimaji jako domov,
kde sdileji jidlo, véci a spole¢ny strach z dopadeni policii
nebo tajnou sluzbou, ktera po ilegélnich pracovnicich
neunavné patra. Nikdy nemyslime na budoucnost, ¥ikaji
rezisérovi, ktery s nimi stravil dlouhy ¢as, aby takika
dotykaje se digitalni kamerou ukazal syrové vyjevy z jejich
kazdodenniho Zivota.

dum a domov - vitalita chudoby - cinema verite: kamera

camera and the body

a télo
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Fragmenty 1990-2006
Fragments 1990-2006

Stredoevropska premiéra / Central European Premiere

Israel 2007 / Bar, Cb / Col, B&W / DigiBeta, Beta SP / 56’

Rezie / Director - Gérard Allon / Scénai / Script - Gérard Allon / Kamera /
Photography - Gérard Allon / St¥ih / Editing - Gérard Allon / Zvuk / Sound - Gérard
Allon / Hudba / Music - Peter Nazaretov, Alexander Pantyukhin

Gérard Allon — Louis Pasteur street, 5 | 68036 Tel-Aviv Jaffa | Israel
Tel: 972 505 432462 | Fax: 972 3 6811893 | gerard-a@zahav.net.il

Televize vysila zabéry z valky a biblick4 princezna se pta
svého otce: Je pravda, Ze dnesni Irdk a véerej$i Babylon
jsou jedno a totéz? Jako odpovéd nabizi videoartista
Geérard Allon t#ist z obrazii valek na Blizkém vychodé
poslednich patnacti let, z tiryvkii hranych filmt
(Hirosima, ma laska a dalsf) i reklam. V inscenované
roviné pak rozmlouva se svoji nejstarsi dcerou. ReZisér
odmita mesiasstvi a §iteni dobra zlem, ale zaroven je
pfislusnikem naroda, ktery svoji existenci musi hajit

v bojich. P¥edpovida mu temnou budoucnost, ale &ini tak
s humorem a ironii.

veseld apokalypsa - filmova tkari - modelovdni

zabér / shot

The TV shows war footage and a Biblical princess asks her
father: Is it true that yesterday’s Babel and today’s Iraq

are the same? The video artist Gérard Allon responds with
a flurry of images from Middle-East wars of the past 15
years, excerpts from feature films (Hiroshima - My Love,
and other) and TV ads. In the staged plane, he converses
with his eldest daughter. The director rejects playing
Messiah and perpetration of good by evil means while being
a member of a nation forced to protect its existence in
battles. The director foretells his nation a gloomy future but
he does it with humor and irony.

a merry apocalypse - film fabric - sculpting found footage

zabér / shot

prevzatého materidlu

The Chris Marker documentary Description of a Struggle
(1960) was an impressionist outline of the situation of the
modern state of Israel. A new documentary shot almost
50 years later confronts the conserved image with the
current events, searches for the protagonists of the original
film, returns to the same places, examines the transfor-
mation of the original state-spawning ideas. The director
also revalidates Marker’s original approach of a poetic,
philosophizing documentary strongly relying on a poetic
commentary. The man with the camera doesn’t depend on
images only but also speaks, he trusts words, too.

the air of the ages - right to be unjust - conscience

Popis paméti
Description of a Memory

Stiedoevropské premiéra / Central European Premiere

Israel 2006 / Bar / Col / Betacam SP PAL / 80’

Rezie / Director - Dan Geva / Scénai / Script - Dan & Noit Geva / Kamera /
Photography - Dan Geva / Stiih / Editing - Dan & Noit Geva / Zvuk / Sound
- Dan Geva / Hudba / Music - Alex Claude

J.M.T. Films Distribution & Worldwide Sales — Michael Treves
20 Bialik St | 63324 Tel Aviv | Israel | Tel: +972 3 525 47 82 | Fax: +972 3 525 47 82
Mobil / Cell phone: +972 52 36 333 98 | jmtreves@o12.net.il | www.JMTFilms.com

Dokument Chrise Markera Popis jednoho zapasu (1960)
byl impresivnim obrazem situace novodobého izraelského
statu. Snimek izraelského reZiséra natoceny témé# po
padesati letech pak konfrontuje zakonzervovany obraz se
soudasnym dénim, hled4 hrdiny ptvodniho filmu, vraci

se na stejna mista, zkouma, jak se proménil étos, z néhoz
povstal stat. Zaroven rehabilituje Markerovu metodu,

tedy basnivy a filozofujici dokument s vyznamnou roli
poetického komentaie. Muz s kamerou se nespoléhé jen na
obrazy, ale mluvi, tedy duvéiuje sloviim.

vzduch epoch - prdvo na to byt nespravedlivy - svédomi
a poust

and the desert
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Suvenyry
Souvenirs

Stredoevropska premiéra / Central European Premiere

Israel 2006 / Bar / Col / Betacam SP / 75’

Rezie / Director - Shahar Cohen, Halil Efrat / Scénai / Script - Shahar Cohen
Kamera / Photography - Tomer Shani / St¥ih / Editing - Halil Efrat / Zvuk / Sound
- Miguel Rejas / Hudba / Music - Shai Bachar

Cinephil — Ori Bader | 18 Levontin St. | 65112 Tel Aviv | Israel
Tel: +972 3 566 1481 | Fax: +972 3 560 1436 | Mobil / Cell phone: +34 607246457
ori@cinephil.co.il | www.cinephil.co.il

Titul odkazuje na déti, které vojaci Zidovské brigady,
bojujici od roku 1943 pod britskou arméadou, zplodili

a opustili p¥i svém taZzeni Evropou. Otec a syn se vydavaji
autem po stopach zidovskych vojaki i za odpovédmi na
rodinné otazky - mame v Nizozemsku p¥ibuzné, o nichz
nevime? Cesta jim ale pfedevsim nabidne prileZitost

k vzajemnému porozuméni. Ac¢koli snimek vyuziva
archivnich zabért, jeho zdkladem jsou dialogy dvou muzii
hasteticich se i sméjicich se nad vécmi podstatnymi

i bezvyznamnymi v omezeném prostoru osobniho vozu.

dokumentdrni road-movie - myty rodinné a ndrodni

zabér / shot

The title alludes to the children conceived and abandoned
by the soldiers of the Jewish Brigade, since 1943 a part of
the British army, while moving across Europe. A father and
a son drive along the tracks of the Jewish soldiers and seek
an answer to their family’s mystery: Do we have relatives

in Netherlands whom we don’t know of? Yet above all, the
trip offers them an opportunity for mutual understanding.
The film utilizes archive footage but its core are the dialogs
between two men arguing and laughing over important and
trifle matters in the limited space of a car.

a documentary road movie - family and national myths

zabér / shot

- vzpominky, suvenyry

- memories, SOUVENIrs

This captivating documentary follows the adventures of the
Israeli spy Wolfgang Lotz sent to Germany in the 60’s to
create himself a cover-up story which he subsequently used
to found a riding club in Egypt, which the Israeli secret
service thought to be the best way to connect to the high
society and then infiltrate a group of German scientists
working in the Arab arms research. Lotz is getting used to
luxury life, begins to lose his identity, grows increasingly
alienated to his wife and son. Moreover, a beautiful woman
whom the spy meets on a train to Paris enters the story.

multiple existences - associative progression of memories

Spion a sampaiiské
The Champagne Spy

Stiedoevropské premiéra / Central European Premiere

Israel, Germany 2007 / Bar, Cb / Col, B&W / DigiBeta, Beta SP / g1’

Rezie / Director - Nadav Schirman / Scénar / Script - Nadav Schirman

Kamera / Photography - Itai Neeman / St¥ih / Editing - Joelle Alexis / Zvuk / Sound
- Ran Bagno / Hudba / Music - Isaschar Vishnia

Bleiber Entertainment, Los Angeles — Ehud Bleiberg | 9454 Wilshire Blvd. Suite 200
CA go212 Beverly Hills | USA | Tel: +1 310 273 0003 | Fax: +1 310 273 0003
ehud@bleibergent.com | www.bleibergent.com

Strhujici dokument li¢i dobrodruZstvi izraelského agenta
Wolfganga Lotze, ktery byl v Sedesatych letech vyslan do
Némecka, aby si vytvoril kryci legendu. Ta mu umoznila
zalozit v Egypté jezdecky klub, ktery tajna sluzba zvolila
jako nejlepsi zptsob k proniknuti do vy3si spoleénosti

a nasledné infiltraci skupiny némeckych védcii pracujicich
v arabském zbrojnim vyzkumu. Lotz si zvyka na luxusni
Zivot, ztraci identitu, odcizuje se manzelce i svému synovi.
Navic do akce vstupuje krasna Zena, kterou §pion potkal ve
vlaku do PatiZe.

ndsobend existence - asociativni pohyb vzpominek - Blizky

- Middle East: a story in history

vychod: pribéh v historii
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Prithledné bytosti
Translucent Beings
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Neuhasitelny ohei
The Inextinguishable Fire

Germany 1969 / Cb / B&W /16 mm / 28

Rezie / Director - Harun Farocki / Scénét¥ / Script - Harun Farocki
Kamera / Photography - Gerd Conradt / Stiih / Editing - Harun Farocki
Zvuk / Sound - Ulrich Knaudt

Goethe Institut — Klara Kone¢na
Masarykovo nébiezi 32 | 110 0o Praha 1 | Czech Republic
konecna@prag.goethe.org | www.goethe.de/prag

Snimky Haruna Farockého neptretrzité promysleji obrazy
a jejich zdroje, prozkoumavaji instituce, které obrazy
produkuji a uvadéji je do obéhu. ReZisér se také zajima

o propojeni armady, védy a primyslu, tedy vojenskych

a civilnich technologii, coz v Neuhasitelném ohni
dokazuje na p¥ikladu firmy Dow Chemical, ktera vyrabéla
prithledné félie pro potteby viedniho dne a zaroven
napalm pro valku ve Vietnamu. V dikci nauéného filmu
zkouma vyrobu zbrani a pta se: Jak snadno se da udélat
z konstrukéniho prvku vysavace kulomet a naopak

z kulometu vysava¢?

inscenace, politickd proklamace - vojenské spotrebni zboZi

- zranéni zpiisobend napalmem

zabér / shot

Harun Farocki’s films are a constant meditation on images
and their sources, an inquiry into the institutions that
produce images and put them into circulation. The director
is also interested in the ties between the military, science,
and industry, between military and civil technologies, which
in “The Inextinguishable Fire” is illustrated through the
example of Dow Chemical, which produced plastic foil for
household use while simultaneously producing napalm for
use in the Vietnam War. In the language of an instructional
film he looks at arms manufacturing and asks: How easy is
it to make a machine-gun out of vacuum parts and a vacuum
out of machine-gun parts?

staging, political statement - military commodities - injuries

caused by napalm

In April 1944 the military analysts of the Allied forces
examined a series of photographs taken during American
reconnaissance flights over Poland. The photos were of the
buildings of the Nazi concentration camp in Auschwitz.
‘While this was the first evidence of the existence of
Auschwitz, it was not proved, as we can only see what we
know and what we are able to define - what was really
depicted in the photographs was only confirmed in 1977.

Farocki’s remarkable reflection on the process and outcome

of symbolic expression examines how visual information is

processed and the limitations and potential of recognising an

object from its image.

identification of the unnameable - the unreliability

Obrazy svéta, zapis valky
Pictures Of The World And Inscription Of War

Germany 1989 / Bar, Cb / Col, B&W /16 mm / 75

Rezie / Director - Harun Farocki / Scénét / Script - Harun Farocki
Kamera / Photography - Ingo Rratisch / Stiih / Editing - Harun Farocki
Zvuk / Sound - Klaus Klingler

Goethe Institut — Klara Kone¢na
Masarykovo nébrezi 32 | 110 0o Praha 1 | Czech Republic
konecna@prag.goethe.org | www.goethe.de/prag

V dubnu 1944 vyhodnocovali spojenecti vojensti analytici
sérii snimku, které byly vyfotografovany pi#i preletu
americkych letadel nad polskym tzemim. Jednalo se

o budovy nacistického koncentraéniho tabora v Osvétimi.

Bylo to sice prvni obrazové svédectvi o Osvétimi, ale
nemohlo tak byt vyloZeno, nebot vidime jen to, co zname
a umime pojmenovat - co na nich skute¢né je, se tak
zjistilo az v roce 1977. Farockého pozoruhodna uvaha

o procesu a vysledcich znakovych vyjadieni zkouma zpraco-

vavani vizualnich informaci stejné jako meze a moznosti
poznani objektu z jeho obrazu.

identifikace nepojmenovaného - nespolehlivost obrazu

(simulace) - rozuméni

of representation (simulation) - understanding
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Odchod délnika z tovarny
Workers Leaving the Factory

Videogramy jedné revoluce
Videograms of One Revolution

Ceska premiéra / Czech Premiere

Germany 1995 / Bar, Cb / Col, B&W /16 mm / 36’

Rezie / Director - Harun Farocki / Scénér / Script - Harun Farocki
Strih / Editing - Max Reimann

Ceské premiéra / Czech Premiere
Germany 1992 / Bar / Col / 16 mm / 106’
Rezie / Director - Harun Farocki, Andrei Ujica / St¥ih / Editing - Egon Bunne

Goethe Institut — Klara Koneéna Goethe Institut — Klara Kone¢na

Masarykovo nébieZi 32 | 110 0o Praha 1 | Czech Republic Masarykovo nébrezi 32 | 110 00 Praha 1 | Czech Republic

konecna@prag.goethe.org | www.goethe.de/prag konecna@prag.goethe.org | www.goethe.de/prag

V prosinci 1989 svrhla rumunska vzpoura davii In December 1989 crowds of Romanian protesters overthrew The forty-five-second film “Workers Leaving the Factory” Tii ¢tvrté minuty dlouhy snimek Odchod délniki
" komunisticky rezim Nicolae Ceausesca. Ten byl vojenskym  the communist regime of Nicolae Ceausescu, who was in Monplaisir was shown at the first public screening at z Lumiérovy tovarny v Monplaisiru byl predstaven na "
& soudem odsouzen k smrti a vzapéti spolu s manzelkou then sentenced to death by a military court and he and his the Grand Café in Paris on boulevard des Capucines on prvnim vefejném promitani v pafizské kavarné Grand 0
E zastfelen. Rozmazany zédznam popravy véetné stop krve wife were executed soon after. A blurry recording of the 28 December 1895, the date that film was born and thus Café v ulici Kapucinii. 28. prosinec 1895 je datem zrozeni ;:;3
= mrtvych vzapéti vysilaly viechny televize svéta. Filmovy execution and the blood stains of the deceased were soon also the first screening of the patterns that have thereafter filmu, a tedy i prvni projekce vzori, které se opakované =
o esej vyuziva videozabéri nato¢enych aktivisty i archivii aired on televisions around the world. This film essay uses surfaced repeatedly throughout the history of Czech cinema-  manifestuji v celych déjinach kinematografie. Pravé sté o
= statni televize, ktera se po obsazeni demonstranty stala video-recordings filmed by activists and material from the tography. The director used the hundredth anniversary since  vyro¢i vzniku zabéru zaméstnanci opoustéjicich tovarnu =
g jejich utodistém a hlavni zbrani. Autofi na prikladu prvni archives of state television, which, once it was occupied this film about workers leaving the factory was made as an bylo pro reziséra zaminkou, aby tento zakladni obraz §
Z tzv. televizni revoluce analyzuji fenomén promény zaznamu by demonstrators, became their main refuge and weapon. occasion to explore the basic image and its other social and prozkoumal v jeho dalsich socialnich a ideologickych Z
B v televizni zpravodajstvi s jeho jednoznaénymi politickymi Drawing on the example of the first TV revolution the ideological variations and in the context of propaganda and variantach i v kontextu propagandistického nebo hraného -
é akcenty. film analyses the phenomenon of the changing images in fiction film. filmu. é
2 television news and its clear political emphases. 2
% simulacrum, kopie bez origindlu - inflace disponibilnich a reflection on iconography - the factory, Ford, Siemens tvaha o ikonografii - tovdrna, Ford, Siemens - Langova %
%‘ obrazii - déjiny a jejich zobrazeni simulacrum, a copy without an original - the inflation - Lang’s Metropolis, Antonioni’s Red Desert Metropolis, Antonioniho Cervend pustina E::
5, of available images - history and its portrayal 5,
~ ~
Q Nel
3 3
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Vilka na dalku
War at a Distance

Ceska premiéra / Czech Premiere

Germany 2003 / Bar / Col /16 mm / 58’

Rezie / Director - Harun Farocki / Scénét¥ / Script - Harun Farocki
Kamera / Photography - Ingo Kratisch, Rosa Mercedes / Stiih / Editing
- Max Reimann / Zvuk / Sound - Louis van Rouki

Goethe Institut — Klara Kone¢na
Masarykovo nébieZi 32 | 110 0o Praha 1 | Czech Republic
konecna@prag.goethe.org | www.goethe.de/prag

Od Valky v Zalivu v roce 1991 se boj proménil v aseptickou
strategii tzv. chytrych bomb navadénych zdalky

a rezisér opét rysuje vztahy mezi modernimi zbranémi

a prumyslovou vyrobou jako spjatost produkce a destrukce.
Na piikladu zabérii pofizenych p¥imo z raket ¢i bomb

pak zkouma fenomén simulovanych obrazi. Farocki uz

ve videoeseji Oko/Stroj uzil pojmu sebevrazedné kamery,
tedy takové, ktera poiidi zabér mista dopadu, aby ji vzapéti
pohltila jeho zkéaza. Zistane ale efektni obraz vyuZivany
armadni propagandou a ovliviiujici sou¢asné zpravodajstvi.

navigacni systémy a priimyslové kamery - obéti

a nepritomny vojdak - vSudypiitomnost oficidlnich obrazii

zabér / shot

Since the Gulf War in 1991 warfare has been transformed
into an aseptic strategy of so-called smart bombs guided
from afar, and the director again traces the relationship
between modern weapons and industry as the wedding

of production and destruction. Drawing on footage taken
directly from the missiles and bombs he investigates the
phenomenon of simulated images. In the video-essay Eye/
Machine Farocki already used the term suicide camera,

the kind that takes footage of the point of impact and is
subsequently engulfed in the destruction. However, powerful
images survive and are used in military propaganda and have
an impact on contemporary news reporting.

navigation systems and industrial cameras - victims

zabér / shot

and the absent soldier - the omnipresence of official images

Brazil, the second-largest country of the Americas, where
two percent of population own eighty percent of arable
land. The northeast of the country is an area suffering from
long periods of draught, followed by floods. The average

life expectancy there was 27 in 1964.. In spite of this, Juan
Amaro, his wife and their eleven children settled there,

on a deserted farm, to make their living. Six years later,
however, only four undernourished children survived.
Although they had overcome all previous periods of draught,
the latest one, which had lasted for half a year already, would
become fatal and the family has only one choice - set out on
a journey to the city.

exodus, land abandonment - temperate, torrid film - source

Hofici zemé
The Land Burns

Ceské premiéra / Czech Premiere

Argentina 1964 / Cb / B&W /16 mm /12’

Rezie / Director - Raymundo Gleyzer / Scénay / Script - Raymundo Gleyzer
Kamera / Photography - Rucker Vieira / St¥ih / Editing - Raymundo Gleyzer
Zvuk / Sound - Juana Sapire

Juana Sapire | USA
juanasapire@yahoo.com

Brazilie, druhy nejvétsi stat Ameriky, kde dvé procenta
obyvatel vlastni osmdesat procent orné pudy. Severovychod
zemé, uzemi suzované dlouhymi obdobimi sucha

a naslednymi zaplavami. V roce 1964 tu byla primérna
délka Zivota dvacet sedm let. P¥esto se tu Juan Amaro

s manzelkou a jedenécti détmi usadil na opusténé farmé,
aby zde hospodafil. Po $esti letech uz Zily jen &ty¥i
podvyZivené déti. Ackoli ustali vechna minula sucha, tak
to posledni, trvajici uz pil roku, se jim stane osudnym

a rodiné nezbyva, nez se vydat na cestu do mésta.

exodus, opusténi pidy - stridmy, vyprahly film - zdroj

vzpoury: bida, nemoci a hlad

of revolt: poverty, diseases and hunger
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Kdyz budu pracovat, zahijou mé. Kdyz nebudu
pracovat, stejné mé zahijou

They Kill Me If | Don’t Work And They Kill Me If
| Work

Ceska premiéra / Czech Premiere
Argentina 1974/ Cb / B&W /16 mm / 20’
Rezie / Director - Raymundo Gleyzer

Juana Sapire | USA
juanasapire@yahoo.com

Argentinska antikomunisticka aliance (AAA) byla
extrémné pravicova organizace, ktera se podilela na
represich proti civilnimu obyvatelstvu. Zaminkou jejich
akei bylo taZeni proti levicovym gerilam, ale vét$ina
zabitych byli nevinni lidé. Soud pozdéji oznadil jeji ¢innost
za pocatek systematického porufovani lidskych prav

v obdobi diktatury. Snimek natoéeny pod hlavickou Grupo
Cine de la Base zachycuje stavku hutnich délnika. Na
jejich strané stal i poslanec Ortega, ktery byl nékolik dni
po dokonéeni filmu zavrazdén pravé piislusniky AAA.

Spinavd vdlka - legitimita zabijeni - saturnismus: otrava

olovem

» ,
' iy ' i » . /|
ﬂ’:%' i ” )’

The Argentine Anti-Communist Alliance (AAA) was an
extreme right-wing organization that had its share in the
repressions against civilian population. Its actions were
conducted under the pretext of a crusade against left-wing
guerillas, but most killed people were innocent. The court
later described its activities as the beginning of a systematic
breach of human rights during the dictatorship. The film
shot under the sponsorship of Grupo Cine de la Base shows
the strike of workers in metallurgy. Their cause was also
advocated by Mr. Ortega, a member of the Parliament, who
was shot dead by AAA members several days after the film
was completed.

dirty war - legitimacy of killing - saturnism: lead poisoning

o et S a3

This essay on social history combines archival shots from the
Mexican Revolution (1910-1917) with the current description
of the situation in the country, where Gleyzer filmed after

a bloody suppression of student revolts in 1968. The film’s
outcome is clear: any revolution without ideology is destined
to be wrecked, as it will always allow a small group of
people arguing with freedom to seize power in the name

of ownership. From this point of view it criticizes the then
government, accusing it of elevating nationalistic rhetoric
over elementary social justice. The film was awarded the
Golden Leopard at the Locarno Film Festival.

revolution: fight and burials - social forces, ideologies, leaders

Mexiko, zamrzla revoluce
Mexico: The Frozen Revolution

Ceska premiéra / Czech Premiere

Argentina, USA 1973 / Bar / Col /16 mm / 65’

Rezie / Director - Raymundo Gleyzer / Scénai / Script - Raymundo Gleyzer
Kamera / Photography - Humberto Rios / Stiih / Editing - Steve Susman
Zvuk / Sound - Juana Sapire

Juana Sapire | USA
juanasapire@yahoo.com

Socialné historicka esej spojuje archivni zabéry z mexické
revoluce (1910-1917) s aktudlnim popisem situace v zemi,
kde Gleyzer natacel po krvavém potladeni studentské
revolty v roce 1968. Vychodisko filmu je jednoznaéné:
revoluce bez ideologie je pfeduréena k ztroskotani, nebot
vzdy umozni chopit se moci tizké skupiné lidi, ohanéjici
se ve jménu vlastnictvi svobodou. Z tohoto thlu kritizuje
tehdejsi vladu a obvifiuje ji z povySeni nacionalistické
rétoriky nad elementarni socialni spravedlnost. Snimek
ziskal Zlatého leoparda na filmovém festivalu v Locarnu.

revoluce: boj a pohibivdni - spolecenské sily, ideologie,

viidcové - dynamickd archeologie

- dynamic archeology
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Swift, 1971
Swift, 1971

Ceska premiéra / Czech Premiere
Argentina 1972 Bar, Cb / Col, B&W /16 mm /12’
Rezie / Director - Raymundo Gleyzer

Juana Sapire | USA
juanasapire@yahoo.com

Lidova revolu¢ni armada (ERP) byla ozbrojenou slozkou
argentinské politické strany, ktera se zhlédla v Maové
kulturni revoluci. Metodou boje byly tinosy a atentaty
jak na vladni uiedniky, tak na zastupce zahrani¢nich
firem. TaZeni vojenské junty proti jejim teroristickym
praktikdm se pozdéji stalo zadminkou pro statni teror

civilniho obyvatelstva, které s ERP nemélo nic spoleéného.

Gleyzerav tzv. tajny film je zdznamem tnosu manazera
masozavodu a mrazirny Swift. Pravé zlep$eni pracovnich
podminek v tovarné Zadaji partyzani vyménou za jeho
propusténi.

revolucni vira: nevyhnutelnost zla - kamera jako zbrari

- psychologie terorismu

L

The Popular Revolutionary Army (ERP) was a military
unit of an Argentine political party, looking up to Mao’s
cultural revolution as its model. Its way of fighting involved
kidnappings and assassinations of government officials as
well as representatives of foreign firms. The crusade of the
military junta against its terrorist practices later became

a pretext for state terror against civilians who had nothing
to do with ERP. Gleyzer’s so-called “secret film” records the
kidnapping of a manager of the meat processing factory and
cooling plant Swift. The partisans request an improvement
in the working conditions in the factory in exchange for his
release.

revolutionary belief: unavoidability of evil - camera

as a weapon - psychology of terrorism

Raymundo Gleyzer (1941, last seen in 1976) was at the
birth of Grupo Cine de la Base, which focused on poor
social classes, was inclined to the Communists and shot
films illegally even during the military dictatorship. Gleyzer
was arrested, tortured in a concentration camp and even
though people such as Francis Ford Coppola and Jack
Nicholson requested his release, he disappeared just like
thousands of other people. In the relatively calm 1960s he
worked as a reporter for the Argentine TV and spent some
time in Europe. As an interesting piece of his work, we are
presenting a short film made by him in Czechoslovakia.

political documentary - documentary on politics - film:

Zpravy z Ceskoslovenska
Reports fram Czechoslovakia

Ceska premiéra / Czech Premiere
Argentina 1969 / Cb / B&W /16 mm / 5
Rezie / Director - Raymundo Gleyzer

Juana Sapire | USA
juanasapire@yahoo.com

Raymundo Gleyzer (1941, naposledy spatfen 1976) stal
u zrodu Grupo Cine de la Base, ktera se orientovala na
chudé socialni vrstvy, inklinovala ke komunistické levici
a ilegalné natadela i béhem vojenské diktatury. Gleyzer
byl zatéen, mucen v koncentra¢nim tabofte, a i kdyz jeho
propusténi pozadovali Francis Ford Coppola nebo Jack
Nicholson, tak zmizel jako tisice jinych lidi. V relativné
klidnych Sedesatych letech pracoval jako reportér
argentinské televize a pobyval i v Evropé. Jako kuriozitu
uvadime n&kolikaminutovy $ot, ktery natogil v Ceskoslo-
vensku.

politicky dokument - dokument o politice - film: kulka,

a bullet that starts the fight

kterou zacind boj
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2radci
The Traitors

Ceské premiéra / Czech Premiere

Argentina 1972 / Bar / Col /16 mm / 113

Rezie / Director - Raymundo Gleyzer / Scéna¥ / Script - Raymundo Gleyzer, Alvaro
Melian, Victor Proncet / Kamera / Photography - Julio Lencina, Arsenio Reinaldo Pica
Stith / Editing - Raymundo Gleyzer, Oscar Montauti / Zvuk / Sound - Luis Rocandio
Hudba / Music - Victor Proncet

Juana Sapire | USA
juanasapire@yahoo.com

Film je néastrojem burZoazie, vznikl proto, aby ji slouZil,

a na$im ukolem je, aby se film stal nastrojem délnické
t¥idy, prohlasil Gleyzer v jednom rozhovoru. Jednim

z nejvétsich nepratel komunistt jsou délnické odbory, ve
kterych nemaji moc, nebot zde selhava podstata ideologie.
Mezi dokumentem a fikci kolisa film p¥irovnavany ke
Costa-Gavrasovym politickym snimktm. Je portrétem
peronistického odborového piedika, ktery zpocatku bojuje
proti nelidskym pracovnim podminkam, ale béhem let se
necha zkorumpovat a stava se z néj cynicky manipulétor.

dramatizace mordlnich otdzek - vzory politického obchodu

- umeéni udrZovdni moci

Film is a tool of the bourgeoisie, was made to serve it, and
our task is to make sure film becomes a tool of the working
classes, Gleyzer said in one interview. The biggest enemies
of Communists include worker’s labor unions, where they
have no power, as the essence of the ideology fails here. This
film, compared to Costa-Gavras’ political works, oscillates
between a documentary and fiction. It portrays a Peronist
labor union official, who first fights against inhumane
working conditions, but lets corruption take over him in
the course of several years and becomes a cynical man who
manipulates with people.

dramatizing moral questions - models for political trading

zabér / shot

- art of maintaining power

Arthur Lipsett - a major figure in the history of avant-

garde film, author of eccentric pessimistic and sarcastic film
collages - perceived himself as a specter of experimental film
in the documentary machine National Film Board, where he
worked. The fact that for his work he used residual materials
left over in the editing room of this film institution,
sponsored by Canadian government, gives a significant social
and political background to his experiments. His first film
refers to the texts of Northrop Frye and Marshall McLuhan;
we can see a corpse consumed by fire and hear: Almost every
man has a washing machine, a drier...

reproducibility of identities, quasi-anonymity - cynicism

Very Nice, Very Nice
Very Nice, Very Nice

Ceské premiéra / Czech Premiere
Canada 1961 /Cb / B&W /16mm / 7
Rezie / Director - Arthur Lipsett

National Film Board of Canada — Constitution Square
360, Albert Street, Suite 1005 | K1A oMg Ottawa (Ontario) | Canada

www.nfb.ca

Arthur Lipsett - vyznamna postava dé&jin avantgardniho
filmu, tviirce vystiednich pesimistickych a sarkastickych
filmovych kolazi - sim sebe vnimal jako prizrak experi-
mentéalniho filmu v dokumentarnim stroji National Film
Board, kde pracoval. Nicméné to, zZe pii své praci vyuzival
material zbyly ve stiiznach této kanadskou vladou dotované
filmové instituce, davéa jeho experimentiim vyznamné
socialné-politické pozadi. Jeho prvni film odkazuje na texty
Northropa Fryea a Marshalla McLuhana, vidime ohotelou
mrtvolu a sly§ime: Téméf kazdy ¢lovék ma pracku,
susicku...

reprodukovatelnost identit, kvazianonymita - cynismus

- anxiety we want to forget

- uzkost, kterou chceme zapomenout
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21-87
21-87

Ceské premiéra / Czech Premiere
Canada 1964 / Cb / B&W /16 mm /10
Rezie / Director - Arthur Lipsett

National Film Board of Canada — Constitution Square
360, Albert Street, Suite 1005 | K1A 0Mg Ottawa (Ontario) | Canada

www.nfb.ca

Experimentélni snimek, ktery obdivovali Stanley Kubrick,
Stan Brakhage i George Lucas, je bezitésnym pohledem
na pretechnizovanou spoleénost vzajemné si odcizenych
lidi. Na své souc¢asniky pohlizi reZisér s jistym pohrdanim,
viednost, kterou by jiny tviirce vnimal jako oby¢ejné
radosti, vidi jako pulsujici marnost. Rada anonymnich
lidskych tva#i (ostatné ¢islo z titulu nahrazuje jméno
¢lovéka) vyjadiuje upadek viry, konzumerismus, budouci
apokalypsu, ale i Lipsettovu protichtidnou fascinaci védou
a duchovnimi naukami.

vertikdlni montdz v atomovém véku - fyziologie

This experimental film adored by Stanley Kubrick, Stan
Brakhage and George Lucas, presents a bleak view of an
overtechnicized society of separate, alienated people. The
director looks at his contemporaries with a certain disdain;
he perceives the everydayness, seen as common joys by other
authors, as pulsating vanity. Many anonymous human faces
(the number in the title replaces the name of a man) point at
the degeneration of faith, consumerism, a future Apocalypse,
but also Lipsett’s antagonistic fascination with science and
spiritual learning.

vertical montage in Atomic age - physiology of experimental

experimentdlniho filmu - precitlivélost

[film - hypersensitivity

This film, inspired by a poem by the Welsh lyricist Dylan
Thomas and shot with an animation camera borrowed from
Norman McLaren, evokes natural forces, the rhythms of
elements mankind does not listen to any more - the film

is therefore another bitter report on the futility of human
activity in modern times. The author deliberately avoids any
logical film structure and suppresses intellectual perception
of the material in an effort to create an intuitive structure
that would support the emergence of unexpected meanings,
which once again combine to contemplate Lipsett’s central
theme of non-compatibility of the nature and the modern
human existence.

trees and insects - imagination of earthly destiny - multiple

Valny pad
Free Fall

Ceska premiéra / Czech Premiere

Canada 1964,/ Cb / B&W /16 mm / 10’

Rezie / Director - Arthur Lipsett / Kamera / Photography - Arthur Lipsett
Strih / Editing - Arthur Lipsett / Zvuk / Sound - George Croll, Arthur Lipsett

National Film Board of Canada — Constitution Square
360, Albert Street, Suite 1005 | KiA oMg Ottawa (Ontario) | Canada

www.nfb.ca

Snimek, inspirovany béasni vel§ského lyrika Dylana
Thomase a natoeny animaéni kamerou ptijéenou od
Normana McLarena, evokuje ptirodni silu, rytmy zivla,
jimz ¢lovék uz nenasloucha - film je tak dalsi trpkou
zpravou o marnosti lidského konani v moderni dobé. Autor
se védomeé vyhyba jakékoli logické stavbé filmu a potlacuje
rozumové vnimani materialu ve snaze vytvorit intuitivni
skladbu, jez by umoznila vyvstat ne¢ekanym vyznamtim,
které se znovu spojuji v Lipsettovo ustfedni téma
ne-totoznosti p¥irody a moderni lidské existence.

stromy a hmyz - imaginace pozemského udélu - mnohohlas

okamzZiki

voice of moments
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N-Zone
N-Zone

Ceské premiéra / Czech Premiere
Canada 1970 / Cb / B&W /16 mm / 45
Rezie / Director - Arthur Lipsett / Scénéa¥ / Script - Arthur Lipsett, Henry Zemel

National Film Board of Canada — Constitution Square
360, Albert Street, Suite 1005 | K1A oMg Ottawa (Ontario) | Canada

www.nfb.ca

Lipsettiiv nejvice osobni snimek je rozprostifenym
meditativnim prostorem, ktery vedle ataku obrazii dava
i ¢as k jejich promysleni. Jeho hutna struktura a nepro-
niknutelnost nastolovanych vyznamu vedly k tomu, Ze
byl popisovan jako labyrint, jako fuga, kontrapunkticka
skladba zvukii a obrazi (a srovnavana s Markerovym
Bez slunce ¢i Tarkovského Stalkerem). V roce 1982 byla
Lipsettovi diagnostikovana chronicka paranoidni schizo-
frenie. Po nékolika netspésnych pokusech o sebevrazdu
(¥ikal jim malé experimenty) se mu v dubnu 1986 podatilo
zemfit vlastni rukou.

apokalypticky film - choreografie emociondlnich vyrazi:

zabér / shot

This Lipsett’s personal film is a spreading meditative space
that not just attacks images, but gives time to think them
over. Because of its dense structure and impenetrability of
the evoked meanings it was described as a labyrinth, a fugue,
a contrapuntal composition of sounds and images (and
compared to Marker’s Sunless and Tarkovsky’s Stalker).

In 1982 Lipsett was diagnosed with chronic paranoid schizo-
phrenia. After several failed suicide attempts (he called them

“small experiments”), he managed to die by his own hand in
April 1986.

apocalyptic film - choreography of emotional expressions

- cold war and suicide

- studena vdlka a sebevrazda

Chris Marker (1921) graduated from the department of
philosophy at Sorbonne in Paris and started working

as a journalist. He published an album of commented
photographs from the warring Korea, a study about the
writer J. Giraudoux and a novel Clean Heart (Le Cceur
Net). In 1952, he cooperated with A. Resnais to make the
film Statues Also Die and made his first documentary about
the Olympic games in Helsinki Olympia 1952. He often
participated in films of other directors. Using a pseudonym
Jacopo Berenzini, he wrote a commentary to Ruspoli’s

documentary about a small fishermen’s village in the Azores.

Christian Frangois Bouche-Villeneuve (pseudonym Chris

Velryhi lidé
Whalemen

Ceska premiéra / Czech Premiere

France 1956 / Bar / Col / 35 mm / 24’

Rezie / Director - Mario Ruspoli / Scénai / Script - Chris Marker
Kamera / Photography - Mario Ruspoli, Jacques Soulaire / St¥ih / Editing
- Jasmine Chasney, Henri Colpi / Hudba / Music - Gilbert Rouget

Argos Films — 26 Rue Mentresier | 92200 Neuilly | France
Tel: 33 1 47229126 | www.argosfilms.visualnet.com

Chris Marker (1921) absolvoval filozofickou fakultu na
patiZské Sorbonné a zadinal jako novinai. Publikoval
komentované album fotografii z val¢ici Koreje, studii

o spisovateli J. Giraudouxovi i roméan Cisté srdce. V roce
1952 spolupracoval s A. Resnaisem na filmu Sochy také
umiraji a nato¢il sviij prvni dokument o olympijskych
hréach v Helsinkach Olympia 1952. Casto se podilel

na filmech jinych rezisérii. Pod pseudonymem Jacopo
Berenzini napsal komentai k dokumentu reZiséra

Ruspoliho o malé rybaiské vesnici na Azorskych ostrovech.

Christian Frangois Bouche-Villeneuve (pseudonym Chris

Marker) - vesnice a velryba - zkusenost lovu

Marker) - a village and a whale - experience of the hunt
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At zije velryba
Long Live the Whale

Ceska premiéra / Czech Premiere

France 1972 / Bar / Col /16 mm / 30’

Rezie / Director - Chris Marker, Mario Ruspoli / Scénai / Script - Chris Marker
Kamera / Photography - Chris Marker / St¥ih / Editing - Chris Marker

Zvuk / Sound - Chris Marker

Argos Films — 26 Rue Mentresier | 92200 Neuilly | France
Tel: 33 1 47229126 | www.argosfilms.visualnet.com

Kazda velryba, ktera umira, nadm jako odkaz zanechava
obraz nasi vlastni smrti, poznamenal si rezisér, kdyz po
letech spoleéné s Mario Ruspolim natéddeli opét o lidech

a velrybach, tentokrat v nové dimenzi dravého rybarského
priumyslu. P¥ipomerime, Ze Marker nechce velkou &ast své
filmové tvorby uvadét ani v ramci retrospektiv. Nedostupné
tak zuistavaji jeho vyznamné filmy jako Nedéle v Pekingu
(1956, okouzleni obrazy &inské revoluce), Dopis ze Sibife
(1958, etnograficky esej) nebo Cuba, si (1963, film, ktery
britsky Guardian ocenil jako nejduvérnéjsi zpravu o chvéni
kubanské revoluce).

velryba, zvite jako ztélesnéni tajemstvi - clovék, dobyvatel

prirody - dokument a symbolickd osnova

zabér / shot

Every dying whale leaves a legacy - an image of our own
death, the director wrote down while shooting another
picture about whales and men together with Mario Ruspoli,
this time within a new dimension represented by the

rough whaling industry. It should be noted that Marker is
unwilling to show major part of his production, not even as
a part of a retrospective. Thus, his major film works remain
unavailable, such as Sunday in Beijing (1956, enchanted by
images of Chinese revolution), Letters from Siberia (1958,
an ethnographical essay) or Cuba, si (1963, a film praised by
the British Guardian as the most intimate report on vibes of
Cuban revolution).

a whale, an animal embodying a secret - a man, conqueror

of nature - a documentary and symbolical synopsis

One can never stop at the surface, no matter how attractive
its form may be, because the way a current looks does not
say anything about the river’s nature said Joris Ivens who
asked Chris Marker to write a commentary to a docu-
mentary about a Chilean port town. A Dutch filmmaker
who has significantly influenced the world documentary
filmmaking, was in Cuba shooting a documentary about the
post-revolutionary situation in the form a traveller’s journal,
but At Valparaiso that is characterised by excellent montage
skills and unusual, innovative use of colours belongs to the
poetic line of his oeuvre.

Ivens: a poet, traveller, and warrior (noble and blinded)

Ve Valparaisu
At Valparaiso

Ceska premiéra / Czech Premiere

Chile 1962 / Bar, Cb / Col, B&¢W / 35 mm / 29’

Rezie / Director - Joris Ivens / Scénat / Script - Chris Marker

Kamera / Photography - Georges Strouvé / Strih / Editing - Jean Ravel
Hudba / Music - Gustavo Becerra, Georges Delerue

Argos Films — 26 Rue Mentresier | 92200 Neuilly | France
Tel: 33 1 47229126 | www.argosfilms.visualnet.com

Nikdy se nelze zastavit u povrchu jevu, i kdyby nas svou
formou sebevic upoutaval, nebot vnéjsi podoba proudu
jesté nevystihuje charakter feky, prohlasil Joris Ivens,
ktery vyzval Chrise Markera, aby napsal komentai pro
dokument o chilském pf#istavnim mésté. Nizozemsky
filmay', zdsadné ovlivitujici vyvoj svétové dokumentaristiky,
byl pravé na Kubé, kde formou cestovniho deniku natadel
porevoluéni situaci, ale snimek Ve Valparaisu, vyznadujici
se znamenitou montazi a neobvyklym, novatorskym uzitim
barvy, nalezi k poetické linii jeho tvorby.

Ivens: basnik, cestovatel, bojovnik (Slechetny a zaslepeny)

- sirény jesté zpivaji - dokumentdrni poezie

- sirens are still singing - documentary poetry
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Paopis jednoho zépasu
Description of a Struggle

Ceska premiéra / Czech Premiere

France 1960 / Bar / Col / 35 mm / 60’

Rezie / Director - Chris Marker / Scénai / Script - Chris Marker
Kamera / Photography - Ghislain Cloquet / Stiih / Editing - Eva Zora

Jerusalem Film Center — Derech Hebron | POB 8561 Jerusalem | Israel 91083
Tel: (+972)2.565.4333 | Fax. (+972)2.565.4335/4

Znameni zemé, znameni vody, znameni ¢lovéka - toto je
zaslibena zemé. V linii Markerovych politickych vypovédi
pokracuje i dokument, jehoz tstfednim tématem je Izrael
a jeho zapas (boj) o suverenitu a identitu. Meditativni
komentai o tom, jak se buduje novy stat, se nese nad
impresivnimi obrazy, v jejichZ prchavosti se skryva
prilezitost k objeviim, které sice mozna trvaji velmi kratce,
ale pronikaji za hranice zdani. Literarni esej se spojuje

s dokumentarnim obrazem v hypnoticky film, ktery ziskal
Zlatého medvéda na berlinském filmovém festivalu.

uméni komentdre jako filmovd artikulace - usazujici

zabér / shot

The earth sign, the water sign, the human being sign

- this is the promise land. This document, focusing on

Israel and its struggle (fight) for sovereignty and identity
continues Marker’s line of political testimonies. A meditative
commentary on how a new state is built hovers over

elusive impressionist images, hiding opportunities to make
discoveries, which, albeit short-lived, are penetrating the
limits of illusion. A literary essay combines with a docu-
mentary image to make a hypnotic film, which was awarded
Golden Bear at the Berlin Film Festival.

the art of commentary as film articulation - settling images

se obrazy - strategie slova

- a strategy of word

An experimental sci-fi film is built as a sequence of black
and white pictures. The story takes place in the aftermath
of a nuclear war that drove all the survivors underground. It
is told by a man sent back in time to avert the catastrophe.
During his trip to the past he becomes haunted by a violent
childhood memory: a picture of a man shot to death and

a mysterious beautiful woman. The moment he realises

the connection between them, the history is doomed to
repeat again. The metaphysical manipulation with the space
and memory became a model for Terry Gilliam’s Tivelve
Monkeys.

photography and film, a photo-novel - movement of still

Rampa
The Pier

France 1962 / Cb / B&W / 35 mm / 28’

Rezie / Director - Chris Marker / Scénai / Script - Chris Marker

Kamera / Photography - Jean Chiabaut, Chris Marker / St¥ih / Editing - Jean Ravel
Zvuk / Sound - Antoine Bonfanti / Hudba / Music - Trevor Duncan

Argos Films — 26 Rue Mentresier | 92200 Neuilly | France
Tel: 33 1 47229126 | www.argosfilms.visualnet.com

Experimentalni sci-fi film je vystavén jako sled ¢ernobilych
fotografii. Dé&j se odehrava po nuklearni valce, ktera
zahnala vSechny, ktefi prezili, do podzemi. P¥ibéh vypravi
muz vyslany zpét v ¢ase, aby zabranil p#i¢inam katastrofy.
Béhem vypravy do minulosti zadal byt posedly obrazem
nasili, na néjz si vzpomina z détstvi: na zastteleného

muze a zdhadnou krasnou Zenu. Ve chvili, kdy si uvédomi
spojitost mezi nimi, jsou déjiny odsouzeny k opakovani.
Metafyzickd manipulace prostorem a paméti se stala
ptedlohou filmu Terryho Gilliama Dvandct opic.

Jotografie a film, foto-romdn - pohkyb nepohyblivych obrazii

- ohybadni casu

pictures - bending of time
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Pafizsky maj
The Lovely Month of May

France 1963 / Cb / B&W / 35 mm /165

Rezie / Director - Chris Marker, Pierre Lhomme / Scénér / Script - Catherine Varlin,
Chris Marker / Kamera / Photography - Pierre Lhomme / St¥ih / Editing - Eva Zora
Hudba / Music - Michel Legrand

Lola Ursino | France
Mobil / Cell phone: +33 662 44 12 29 citra2080@hotmail.com

Zakladni dilo svétového dokumentu, jehoZ tématem

je kvétnova PatiZ roku 1962. Vizualné pozoruhodna
sociologicka studie, ktera v symbolickych presazich
registruje puls véednich dni, naladu a charakter své

doby. Pa¥iz zachycena ve viech stupnich $edi: pravé konéi
Alzirska valka za nezavislost, ale je$té se demonstruje pii
pohibu obéti. Dokumentarista-basnik prochazi ulicemi,
vede rozhovory v obchodech i na nabtezi, zachycuje
oficiality politikt i Zivot no¢nich tanéiren. Chiize muze

s kamerou proménéna v mohutné spoleéenské panorama.

Vitézny oblouk - film-pravda - kamera: Zivé oko

A major work of the world documentary showing the May in
Paris in 1962. Extraordinary from the visual point of view,
it is a sociological study registering the pulse of everyday
life, and the mood and nature of time, using symbolical
crossovers. Paris shown in all shades of grey: the Algerian
war of independence has just ended, but there are still
demonstrations at victims’ funerals. The documentary
filmmaker, as a poet, is strolling about the streets, talking
to people in the shops and on riverbanks, reflecting both
the formalities of politicians and the life in night dance
halls. A walk of a cameraman transformed in a vast social
panorama.

the Arc of Triumph- a film-truth- camera: a living eye

zabér / shot

3 -
g 4
J

[
The first Marker’s journey to Japan was supposed to be
the preparation for making a documentary about the 1964,
Olympic games. Shortly after his arrival, Marker met
a young woman who became his guide in Tokyo. While
rambling through the city the director leads both verbal
and non-verbal dialogue with Koumiko, and his 16mm
view blends together her personality and the rhythm of the
capital. Context defined by the traditional Japanese culture
plays a major role. Back in France, Marker leads a remote

dialogue with her, which defines a specific space-time also
typical for his later films.

a soul and a flower, dying out and being born - bewitched

Zahada Koumiko
The Koumiko Mystery

Ceské premiéra / Czech Premiere

France 1965 / Bar / Col /16 mm / 54’

Rezie / Director - Chris Marker / Scénai / Script - Chris Marker
Kamera / Photography - Chris Marker / Stiih / Editing - Chris Marker

Lola Ursino | France
Mobil / Cell phone: +33 662 44, 12 29 | citra2o8o@hotmail.com

Prvni Markerova cesta do Japonska méla byt pfipravou
pro nataceni dokumentu o olympijskych hrach v roce 1964.
Nedlouho po prijezdu se ale seznamil s divkou, ktera se
stala jeho pruvodkyni Tokiem. Rezisér na cesté méstem
vede s Koumiko verbalni i neverbalni dialog a v jeho 16mm
pohledu splyva jeji osobnost s rytmem velkomésta, pri¢emz
vyznamnou roli hraje kontext, uréeny tradi¢ni japonskou
kulturou. Po néavratu do Francie s ni Marker vede
rozhovor na dalku, ktery nastoluje specificky ¢asoprostor,
pFiznaény i pro jeho pozdé&jsi filmy.

duse a kvét, co zanikd a co se rodi - uhranuti Japonskem

- twod do vzddlenosti

by Japan - an introduction to distance
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Daleko od Vietnamu
Far from Vietnam

Ceska premiéra / Czech Premiere

France 1967 / Bar / Col / 16 mm, 35mm /115’

Rezie / Director - Joris Ivens, William Klein, Claude Lelouch, Agnes Varda, Jean-Luc
Godard, Chris Marker, Alain Resnais / Scéna¥ / Script - Jean-Luc Godard, Chris
Marker, Jacques Sternberg / Kamera / Photography - Jean Boffety, Denys Clerval,
Ghislain Cloquet, Willy Kurant, Alain Levent, Kieu Tham, Bernard Zitzermann
St¥ih / Editing - Jacques Meppiel / Zvuk / Sound - Antoine Bonfanti

ISKRA - Inger Servolin | France
inger@iskra.fr

Kolektivni film Daleko od Vietnamu je katalogem
prostiedkt dokumentarni manipulace, ktery obsahuje
postupy, jak zpracovat filmovou materii, televizni reportaz
i samu metodu cinema verite tak, aby slouzily vytéenému
cili. Film predvadi, jak 1ze proménovat vyznamy montazi
obrazii, které spolu nesouviseji, jak vyuzivat komentare,
ktery vidy vysvétli obraz. Je to film reZisért, kteti se
jednoznaéné postavili na stranu komunistického Vietkongu
a trumfuji se ve své nenavisti vii¢i Americe. Jedinym, kdo
se pokusil vydat vlastni cestou, byl Godard.

manifestace politického presvédceni - zdsadni ponaudeni:

dokumentarista nesmi nikdy prestat kriticky myslet

zabér / shot

zabér / shot

The collective film “Loin du Vietnam“ (Far from Vietnam)
is a catalogue of the mechanisms of documentary manipu-
lation, which contains techniques of how to process film
material, television reportage, and even cinéma verité so
that they serve the ends of an undefined goal. The film shows
how to transform meanings through a montage of unrelated
images, how to use commentary that will always explain an
image. It is a film by directors who placed themselves clearly
on the side of the communist Viet Cong and triumph in
their hate of America. The only one who tried to set out in
his own direction was Godard.

a manifestation of political convictions - basic lesson learned:

the documentary filmmaker must never stop thinking critically

If the five sides of the pentagon appear impregnable, attack
the sixth side, says a zen proverb. On October 21, 1967 over
100,000 people gathered in Washington in a demonstration
against the US government politics and the war in Vietnam.
A great number of people was arrested during the Pentagon
March, among them the novelist Norman Mailer, who
described his experience in his novel Armies of the Night.
Chris Marker was also in the crowd to record the events of
the protest as a political act. He made the film together with
another major French documentary filmmaker Francois

Reichenbach.

a chronicle of political resistance - situation in 1900’s

Sesta strana Pentagonu
The Sixth Face of the Pentagon

Ceska premiéra / Czech Premiere

France 1968 / Bar / Col /16 mm / 28’

Rezie / Director - Chris Marker, Frangois Reichenbach / Scénai / Script
- Chris Marker / Kamera / Photography - Chris Marker

Les Films du Jeudi — 17, rue Mesnil | Paris 75116 | France
Tel: +33 1 40469798 | Fax: +33 1 40468988
FilmsDuJeudi@wanadoo.fr |

JestliZze se pét stran pentagonu jevi nedobytnymi, je nutné
zautodit na Sestou stranu, ¥ika zenové prislovi. 21. ¥ijna
1967 se ve Washingtonu konala demonstrace vice nez sta
tisic lidi, ktefi protestovali proti politice americké vlady

a vélce ve Vietnamu. P#i pochodu na Pentagon jich byla
rada zatéena, mezi nimi i spisovatel Norman Mailer,
ktery svoji zkuSenost popsal v romanu Armady noci.

A v davu byl i Chris Marker, aby zaznamenal déni protestu
jako politicky akt. Na filmu spolupracoval s dal§im
vyznamnym francouzskym dokumentaristou Frangoisem
Reichenbachem.

kronika politického odporu - situace Sedesdtych let

- documenting, memory, history

- dokumentace, pamét, déjiny
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Nashledanou, doufam, Ze brzy
Be Seeing You

Ceska premiéra / Czech Premiere

France 1968 / Bar / Col /16 mm / 55

Rezie / Director - Chris Marker, Mario Marret / Kamera / Photography - Pierre
Lhomme / St¥ih / Editing - Carlos de los Llanos / Zvuk / Sound - Michel Desrois

ISKRA - Inger Servolin | France
inger@iskra.fr

V breznu 1967 vysel v tydeniku Le Nouvel Observateur
Markeruv text, ve kterém mimo jiné psal: ,,Predeviim
bych chtél popsat udél délniki.. Ve skuteénosti je poprenim
viech velkych mytii soudasnosti o konzumni spole¢nosti,
hojnosti a set¥eni t¥idnich rozdili. Ted uz nejde o hlad,
nybrz o nervové vypéti, nepoukazuje se na fyziologickou
zchatralost, nybrz na zchatralost kulturni.“ Byl to prvni
krok k zaloZeni skupiny Medvedkine, ktera chtéla nastolit
dokonalou rovnost mezi filma¥i a filmovanymi, a predzvést
filmu o stavce textilnich délniki ve vychodni Francii.

protiklad autorského pristupu a kolektivni tvorby - agitace

socialistickych odborit - estetickd iispornost

In March 1967, Le Nouvel Observateur weekly published

a Marker’s text, where, among others, he wrote: “First of
all I would like to describe the workmen’s fate. It actually is
a negation of all today’s myths about the consumer society,
abundance and blurring out of class differences. Now it is
not about starving, but about stress, it does not show the
physiological decay but a cultural one.” It was a first step
towards founding the Medvedkin Group that wanted to
establish perfect equality between the filmmakers and those
filmed, and the first sign of a future film about the textile
workers strike in eastern France.

a contract of author’s approach and collective work

zabér / shot

- agitation of socialist unions - aesthetic austerity

Godard spoke of such movies as making part of political
work, which had to be done in connection with information:
to show images and words which were not shown, not
spoken. It was Chris Marker’s idea to make political films
for factories. The emphasis was put on the film creation as
such, rather than on its distribution, as the key objective
was doing something together and discussing it. According
to Godard this allowed to think over the filmmaking at

a specific level. La charniére is an excerpt of a discussion
which followed the screening of the film Goodbye...

the identity of a workmen’s collective - work and emptiness

(alienation) - people: simple machines, faceless voices

2akladna
The Curtain

Ceska premiéra / Czech Premiere
France 1968 / Unknown /16 mm /13’
Rezie / Director - Chris Marker

ISKRA - Inger Servolin | France
inger@iskra.fr

O takovychto filmech hovotil Godard jako o souéasti
politické prace, kterou bylo potieba vykonat v souvislosti
s informacemi: ukéazat obrazy a slova, které nebyly
ukazovény, vyslovovany. Byl to ndpad Chrise Markera,
aby vznikaly politické filmy pro jednotlivé tovarny. Diraz
byl pfitom kladen spi§ na samotné vytvoreni filmu nez

na jeho distribuci, nebot $lo o to, spoleéné na nétem
pracovat a diskutovat o tom. Podle Godarda to umoziovalo
promyslet kinematografii na konkrétni drovni. Zakladna
je vynatkem z diskuse, ktera nasledovala po projekci filmu
Nashledanou...

identita délnického kolektivu - prdce a prazdno (odcizeni)

- lidé: jednoduché stroje, hlasy bez tvdre
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Rhodia 4/8
Rhodia 4/8

Ceska premiéra / Czech Premiere
France 1969 / Cb / B&W /16 mm / 4’
Rezie / Director - Skupina Medvedkin / Medvedkin group

ISKRA — Inger Servolin | France
inger@iskra.fr

Markerovy experimenty s militantnim filmem z let 1968-
70 jsou spojeny s produkéni délnickou kooperativou
SLON pusobici v Besangonu, ktery v té dobé piedstavoval
symbol stavkového boje. Zde také byla ustanovena Skupina
Medvedkin, ktera uzivala pojmu ,,film jako munice®

a pfipominala Medvedkinovo krédo, Ze autorem filmu
neni jen rezisér a kameraman, ale Ze muize byt podepsan
samotnymi hrdiny. Neptekvapuje, ze délnické pozadavky,
které byly v Rhodii vyjadteny, byly francouzskymi
komunisty odmitany jako anarchistické. Snimek Rhodia

4/8 je hudebni klip se zpévackou Colette Magny.

revolucni imagindrnost - revolucni mytus - obraz jako

Marker’s experiments with a militant film from 1968-70 are
associated with SLON, a production workmen cooperative
operating in Besangon, which was a symbol of the strike
fight of the time. It was also a founding place of the
Medvedkin Group that used the term ‘film as ammunition’
and remembered the Medvedkin’s creed that a movie is not
just work of a director and a cameraman, but that it can be
signed by its heroes themselves. It comes as no surprise that
workmen’s claims expressed in Rhodia were rejected by the
French communists as anarchistic. Rhodia 4,/8 is a music
video starring Colette Magny.

revolutionary fictitiousness - revolutionary myth - image

prostiedek a zbrart

as a means and weapon

The ethos of the Medvedkin Group was made of a strong
belief that thanks to the collective making of a film the
people who make films can understand why it is important
to work together with people who don’t make them, and
because it is easy to make a film, the people who don’t make
films will understand that problems of a film are actually
simple. This however required a change of the cultural
orientation of a French workman, that’s why Marker

spoke about cultural decay. The strike at the textile factory
Rhodiaceta was also to have libraries in factories. But it was
mainly film that was supposed to help the workman’s soul.

learn a language again - camera and workman - strike

Bojujici tiida
Fighting Class

Ceska premiéra / Czech Premiere
France 1968 / Cb / B&W /16 mm / 40
Rezie / Director - Skupina Medvedkin / Medvedkin group

ISKRA - Inger Servolin | France
inger@iskra.fr

Etos Skupiny Medvedkin formovalo piesvédéeni, ze diky
kolektivni vyrobé filmu mohou lidé, kteti délaji filmy,
pochopit, Ze je tieba pracovat s lidmi, kteti filmy nedélaji,
a protoze je vyroba takového filmu jednoducha, lidé,
ktet#i filmy nevytvateji, pochopi, Ze problémy filmu jsou
vlastné jednoduché. Nicméné to piedpokladalo zménu
kulturni orientace francouzského délnika, a proto Marker
hovo¥il o kulturni zchétralosti. Stavka v textilni tovarné
Rhodiaceta byla tedy i kviili tomu, aby tovarny mély své
knihovny. Ale dusi délnika mél pomoci predevsim film.

znovu si osvojit jazyk - kamera a délnik - stavka jako

realizace filmu

as a film realisation
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Nové spoleinost 5, 6, 7
New Society 5, 6, 7

Ceska premiéra / Czech Premiere
France 1970 /Cb / B&W /16 mm / 8
Rezie / Director - Skupina Medvedkin / Medvedkin group

ISKRA - Inger Servolin | France
inger@iskra.fr

Byla to zvlastni zkuSenost kinematografie, kdyz se v letech
1967-1973 rozhodlo nékolik autort vénovat tvorbé v piimé
soucinnosti s délniky. Zdalo by se, Ze se vzdali svého
rukopisu, ale je zfejmé, Ze to byli oni, kdo formovali
pamfleticky jazyk délnického filmu. Asi nejradikalnéjsi
bylo zpravodajstvi, které vychazelo pod titulem Nova
spoleénost. Paty dil (Kelton) zachycuje délnice v tovarné
na hodinky, v $estém (Pedivarna Buhler) popisuje Zena
rozpad manzelstvi zpisobeny pracovnim rytmem a sedmy
(Rozdéleni Augé) ukazuje stale se zrychlujici tempo ve
fabrice na elektronické soucastky.

sen o kolektivnim filmu - paralelni produkéni struktury

- film: slogany, hesla, fotografie

It was a strange cinematographic experience when in the
years between 1967 and 1973 several filmmakers decided
to focus on working in direct cooperation with labourers.
It seemed as though they were giving up their own control
over the film, but it is clear that it was they who shaped
the pamphletic language of the labourer films. Probably
the most radical was the reportage that was released under
the title “Nouvelle Société” (New Society). The fifth part
(Kelton) shows labourers at work in a watch factory, the
sixth part (Biscuiterie Buhler) describes a woman’s marriage
as it falls apart under the effects of the rhythm of work,
and the seventh part (Augé découpage) highlights the ever
increasing tempo of work in an electronic parts factory.

dream of a collective film - parallel production structures

zabér / shot

- film: slogans, catchwords, photographs

The Embassy has an air of authentic documentary, about
twenty-minute amateur picture recorded with a Super-8
camera at the embassy where several refugees seek shelter.
They were expelled from an unknown country after an
alleged coup d‘état. The film contains the arrival of the
refuge-seekers, their long debates, housework, news from
the world outside, arguments and finally their departure.
Reflecting the tension and growing isolation of its protag-
onists, the picture uses a wide range of technical means
which appeared in a family movie in the early 1970’s.

trembling people - political fiction and false documentary

- postponed images

Ambasada
Embassy

Ceské premiéra / Czech Premiere
France 1974 / Bar / Col / 8mm / 20’
Rezie / Director - Chris Marker / Scéna¥ / Script - Chris Marker

Les Films du Jeudi — 17, rue Mesnil | Paris 75116 | France
Tel: +33 1 40469798 | Fax: +33 1 40468988
FilmsDuJeudi@wanadoo.fr

Ambaséada se tvaii jako autenticky dokument, asi dvaceti-
minutovy amatérsky snimek, natofeny na super 8 na
zastupitelstvi, kde hled4 ttoéisté nékolik uprchlikii,

ktefi byli vyhnani ze zemé, o niZ nemame zadnou blizsi
informaci, po adajném statnim pievratu. P¥ichod
uprchliki, jejich dlouhé diskuse, doméci préace, zpravy

z vnéjsiho svéta, hadky a nakonec jejich odchod tvoti obsah
filmu. Snimek, zachycujici napéti a narustajici izolovanost
protagonistil, uziva repertoar technickych prostiedk,
ktery se objevuje v Zanru rodinného filmu pocatkem 7o.
let.

chvéjici se lidé - politickad fikce a nepravy dokument

- odloZené obrazy
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Vzduch je citit rudé
The Base of the Air Is Red

Ceska premiéra / Czech Premiere

France 1978 / Bar, Cb / Col, B&W /16 mm /180’

Rezie / Director - Chris Marker / Scénat / Script - Chris Marker / Kamera /
Photography - Pierre-William Glenn, Willy Kurant / St¥ih / Editing - Chris Marker /
Hudba / Music - Luciano Berio

ISKRA - Inger Servolin | France
inger@iskra.fr |

Obrovity dokumentarni film o vzestupu a padu levicovych
hnuti v Sedesatych a sedmdesatych letech. Prvni ¢ast se
soustieduje na radikalizujici se levici, zvlasté v souvislosti

s valkou ve Vietnamu, druha ¢ast pak li¢i pomalé
odumirani levicovych uskupeni a pozorné sleduje jejich
vnitini rozpad dany neshodami mezi riznymi frakcemi.
Rezisér pracuje s archivnim materialem, zachycujicim
ikonické udalosti: kubanskou revoluci, okupaci
Ceskoslovenska, svrzeni socialistické vlady v Chile. Snimek
je zajimavym korektivem dé&jepisu, ktery vzdy pisi vitézové.

scény z treti svétové vdlky - utopie a smrt - proc se nékdy

obrazy zacinaji chvét?

An epic documentary about the rise and fall of left political
movements in 1960’s and 1970’s. The first part focuses on
increasingly radical left wing, in particular in connection
with the war in Vietnam; the second depicts the slow dying
of leftist groups and watches carefully their disintegration
caused by disagreement between the various fractions. The
director uses archive materials reflecting the iconic events:
the revolution in Cuba, Czechoslovak occupation, bringing
down the socialist government in Chile. The film is an
interesting corrective of the history, which is always written
by heroes.

scenes from the Third World War - utopia and death

zabér / shot

- why do pictures start trembling sometimes?

Deserted Pacific Ocean bay near Emeryville, California.
The sea is washing up things of the world to the shore and
Chris Marker together with his friend are filming objects
transforming from these things between the low and high
tide. An experimental image of a creative process was
awarded a Cesar for the best short film.

the sea outlining a motive - psychedelic music, hustle

Junkopia
Junkopia

Ceské premiéra / Czech Premiere

France 1981 / Bar / Col /16 mm / 6

Rezie / Director - John Chapman, Chris Marker, Frank Simeone
Scénar / Script - Chris Marker

Argos Films — 26 Rue Mentresier | 92200 Neuilly | France
Tel: 33 1 47229126 | www.argosfilms.visualnet.com

Liduprazdny zaliv Tichého oceanu u kalifornského mésta
Emeryville. Moi'e vyvrhuje na bieh véci svéta a Chris
Marker se svymi prateli nataci objekty, které z vypla-
venych véci vznikaji v ¢ase mezi odlivem a ptilivem.
Experimentélni obraz kreativniho procesu ziskal Césara za
nejlepsi kratky film.

more rysuje motiv - psychedelickd hudba, ruchy reality

of reality
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Bez slunce
Sunless

Ceska premiéra / Czech Premiere

France 1983 / Bar / Col /16 mm /100’

Rezie / Director - Chris Marker / Scénai / Script - Chris Marker /
Kamera / Photography - Chris Marker / St¥ih / Editing - Chris Marker /
Hudba / Music - Michel Krasna

Argos Films — 26 Rue Mentresier | 92200 Neuilly | France
Tel: 33 1 47229126 | www.argosfilms.visualnet.com

Mé neustalé putovani sem a tam neni hledanim kontrasti,
ale cestou ke dvéma extrémnim pélim preziti, ¥ika
Marker v komentaii filmové meditace, ktera spléta

popisy z cest, my§lenky vyjad¥ené formou dopisu, basné,
anekdoty, tematické uvahy o obrazech a filmu. Samota#sky
svétobéznik Marker provazi divaka celym svétem, pomiji
hranice prostoru a ¢asu, minulost prolina s budoucnosti
stejné jako svét elektronickych znakt s hladomorem

v pousti. Obrazy provazi komentér, ptedjima je nebo
sleduje jiné asociace, ale nikdy neni ziejmé, kdo vlastné
hovoti. Film jako trvajici tajemstvi.

Jilm, ktery komentuje sam sebe - elektronickd hmota

- jak vzpominat na Zizern?

My incessant travels do not mean I’'m looking for a contrast;
it is a journey towards two antipoles of survival, Marker
says in the commentary to his film meditation which
interweaves travel journals, thoughts expressed in letters,
poems, anecdotes, topical contemplations over images and
the film. Marker, a solitary globetrotter, is guiding the
audience throughout the world, neglecting the borders of
space and time and mixing past and the future as well as the
world of electronic signs with the famine in a desert. Images
are accompanied by a voiceover commentary, which either
anticipates the images or follows different associations but
you never know who is talking. A film as a perpetual secret.

a self-commenting film - electronic mass - how to remember

zabér / shot

being thirsty?

Marker accepted an offer from CFDT, the French trade
union central, to celebrate a hundredth anniversary of the
unions under an explicit condition that he could put the
whole thing in the time a two hundredth anniversary. Thus
by adding a century, in order to be able to talk about the
present (1984), he will move to the future (2084,), making
the present appear as the future. The present is thus seen
as the future that has already happened. It can be only
approached in memories. The entire film takes places in the
image archive laboratory and the collected (developed and
selected) images are projected onto faces and bodies.

a thinking form - story telling time and time of story

2084
2084

Ceska premiéra / Czech Premiere

France 1984 / Bar / Col / 35 mm /10’

Rezie / Director - Chris Marker / Scénai / Script - Chris Marker
Kamera / Photography - John Metcalfe

ISKRA - Inger Servolin | France |
inger@iskra.fr

Marker piijal nabidku francouzské odborové centraly
CFEDT k oslavé stého vyro¢i sdruzovani pod vyslovnou
podminkou, Ze v§e bude moci situovat do obdobi dvoustého
vyro¢i. Tedy Ze prida stoleti, aby mohl mluvit o pFitomnosti
(1984), tim Ze se posune do budoucnosti (2084), tak aby

se pritomnost jevila jako minulost. P¥itomnost je tedy
nahliZena jako budoucnost, ktera se jiz uskuteé¢nila. Lze

k ni ptistoupit jen ve vzpominkach. Cely film 2084 se
odehrava v laboratoii obrazovych archivii a shromazdéné
(vyvolané a vyvolené) obrazy jsou promitany na téla

a tvare.

myslici forma - ¢as vyprdvéni a éas vyprdavéného

- remembering and scheduling

- vzpomindni a rozvrhovdni
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Odbotka: Ceaucescu
Detour Ceausescu

Ceska premiéra / Czech Premiere
France 1990 / Bar / Col / Betacam / 8’
Rezie / Director - Chris Marker

Les Films du Jeudi — 17, rue Mesnil | Paris 75116 | France
Tel: +33 1 40469798 | Fax: +33 1 40468988
FilmsDuJeudi@wanadoo.fr

Marker vyuziva nepietrzitosti televizniho vysilani jako
nosné tematické kostry, ktera mu umoznuje prozkoumavat
viednodennost obrazii (jimz podléhame, abychom na né
vzapéti zapomnéli) v kiiklavém protikladu mezi banalitou
hebkych reklam a ne-banalitou smrti, byt diktatorovy.

televize: reprodukovand smrt - pouZitelnost, uzitkovost

a uzitecnost obrazu

Marker uses the continuity of a TV broadcasting as

a supporting thematic frame that enables him to investigate
the everydayness of images (we succumb to them only to
forget a moment later) in the striking opposition between
the banality of smooth advertising and the non-banality of
death, howbeit of a dictator.

television: reproduced death - usability, utility and usefulness

of an image

The Set Theory comes back to an ancient story: How to

sort out the animals in Noah’s Ark? The mathematical-
philosophical problem is hovering over the computer’s
monitor while Marker presents Diirer, Bosch, Chagall, the
surrealist Max Ernst, and Snoopy, the comics’ hero, in order
to move them according to the assignment on the playfield
between the image, text and music.

owl’s wisdom

Teorie mnozin
Set Theory

Ceska premiéra / Czech Premiere
France 1990 / Bar / Col / Video / 11’
Rezie / Director - Chris Marker

Les Films du Jeudi — 17, rue Mesnil | Paris 75116 | France
Tel: +33 1 40469798 | Fax: +33 1 40468988
FilmsDuJeudi@wanadoo.fr

Teorie mnoZin se vraci k davnému piibéhu: Jak lze tfidit
zvitata v Ar§e Noemové? Matematicko-filozoficky problém
se vznasi nad monitorem pocitace a Marker uvadi na
scénu Diirera, Bosche, Chagalla, surrealistu Maxe Ernsta
i komiksového hrdinu Snoopyho, aby s nimi v duchu
zadani pohyboval v hernim poli mezi obrazem, textem

a hudbou.

moudrost sov
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Alexandriav hrab
The Last Baolshevik

Ceska premiéra / Czech Premiere

France 1992 / Bar / Col / Video /120’

Rezie / Director - Chris Marker / Scénat / Script - Chris Marker
Kamera / Photography - Chris Marker / St¥ih / Editing - Chris Marker
Hudba / Music - Alfred Shnitke, Michel Krasna

Arte — France
e-ebersman@artefrance.fr

Kaleidoskopicka biografie Alexandra Ivanovice
Medvédkina, ktery zasadné ovlivnil Markerovu tvorbu
v $edesatych letech, stoji na rezZisérové komentaii ve formé
dopisit adresovanych obdivovanému Medvédkinovi a na
vypovédich svédki (mluvi jeho Zena i filmati z byvalého
Sovétského svazu), kteti vykresluji nejen atmosféru
krutych let stalinského Ruska, ale skladaji i portrét
pozoruhodného reZiséra. Kinematograficky dopis o péti
epizodach (Carské Rusko, Rijnova revoluce, Zku3enost
s kinovlakem, Obdobi stalinismu a Medvedkinova smrt)
a epilogu.

biografie jako zprdva o déjindch - kdyz se z Zivota stane

zabér / shot

A kaleidoscopic biography of Alexander Ivanovich
Medvedkin who had a major influence on Marker’s work
in 1960’s, says the director’s commentary in the form of
letters addressed to the admired Medvedkin and witnesses’
testimonies (narration of his wife and former Soviet Union
filmmakers). Not only are they depicting the atmosphere

of the cruel years of Stalin’s Russia, but they are also
composing a portrait of the extraordinary director. A cine-
letter consisting of fives episodes (Imperial Russia, October
Revolution, cine-train experience, Stalinism period and the

death of Medvedkin) and an epilogue.

a biography as a report on history - when life becomes

zabér / shot

Jiktivni film - bilance

a film of fiction - balance

In a refugee camp Roska in Ljubljana, Slovenia, a group
of young Bosnian refugees engages in an everyday task of
preparing TV news. There is no way they could broadcast
them; there is no audience. There are only video recordings
of the ,,broadcasting”. However, they represent an extraor-
dinary insight of the life in the camp, confronted with the
history and what remains of it in the official media presen-
tations. The picture depicts a whole-day preparation of the
evening news (13th July 1993).

Marker’s fascination by news reports - parallel image

Hlavni zpravodajstvi z tabori
20 Hours in the Camps

Ceské premiéra / Czech Premiere
France 1993 / Bar / Col / Video / 28’
Rezie / Director - Chris Marker

Les Films du Jeudi — 17, rue Mesnil | Paris 75116 | France
Tel: +33 1 40469798 | Fax: +33 1 40468988
FilmsDuJeudi@wanadoo.fr

V uprchlickém tabore Roska ve slovinské Lublani
pFipravuje skupina mladych uprchlikii z Bosny den co den
televizni zpravy. Nemaji Zddnou moznost je vysilat a neni
nikdo, kdo by se na né dival. Existuji jenom zaznamy
wysilani“ na videokazetach. Ale i ty jsou vyjimeénym
vhledem do Zivota tabora, konfrontovaného s déjinami

a jejich pozustatky v obrazech oficidlnich médii. Snimek
zachycuje celodenni p¥ipravu veéerniho zpravodajstvi (13.
dervence 1993).

Markerova fascinace zpravodajstvim - paralelni distribuce

distribution - invisible images

obrazii - obrazy, které nikdo nevidi
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Modra piilba
Blue Helmet

Ceské premiéra / Czech Premiere
France 1995 / Unknown / Betacam SP / 26’
Rezie / Director - Chris Marker

Les Films du Jeudi — 17, rue Mesnil | Paris 75116 | France
Tel: +33 1 40469798 | Fax: +33 1 40468988
FilmsDuJeudi@wanadoo.fr

Sugestivni svédectvi byvalého piisludnika tzv. Modrych
ptileb (mirovych misi OSN), ktery vypovida o sluzbé na
tzemi byvalé Jugoslavie. Piisobeni mise nemélo donucovaci
charakter a jejim tikolem nebylo primé reseni konfliktu.
Vojaci nejvice strezili vlastni tabor, a kdyZ nastal klid
zbrani, tak svazeli zabité z frontové linie. Byli to muzi,
kteti v podstaté nemohli bojovat a jenom p#ihlizeli. A tak

i zpovéd francouzského dobrovolnika piechézi od rozladéni
pres posméch az k hotrkosti z bezmoci, ktera v ubijejici
ne-vojenské viednosti vedla ke ztraté jakychkoli ideali.

diwody, obrazy, utoky, mise - motivace, angaZovanost,

poslusnost - psi, vdlka, lez, OSN

-.

SOV F

BOSNIE ¢ -‘\]

0
[

e
Fosrwnine -) -

A suggestive testimony of en ex-member of so called Blue
Helmets (UN peace-keeping forces) giving evidence of his
service at the territory of the former Yugoslavia. It was

a non-coercive mission and its task wasn’t direct conflict
solution. The soldiers mostly guarded their own camp
and after the ceasefire they brought the killed back from
the battlefront. They were men who actually could not
fight; all they could do was watch. The confession of the
French volunteer changes from bad temper to mocking
to helplessness, which, in the insupportable non-military
everyday life, made them lose all their ideals.

reasons, images, attacks, missions - motivation, engagement,

zabér / shot

obedience - dogs, war, lie, UN

Laura inherits from her dead boyfriend the task of finishing
a computer game of the Battle of Okinawa in Japan

during World War 2. The picture about the cult of the

dead is radically thinking over the individual and collective
dimension of death - a woman filming herself in front of
the computer talking to her absent partner, while her home
video is becoming the memory of the dead boyfriend with
the anonymous suffering of a war battle in the background.
A sci-fi about different levels of the game and at the same
time a model of the alternative triangle relationship of

a dead man, a friend-filmmaker, and a woman inhabiting the
space between the life and death.

computer monitors, death masks - fixed stare and a voice

Level Five
Level Five

Ceské premiéra / Czech Premiere

France 1997 / Bar / Col / Video / 106’

Rezie / Director - Chris Marker / Kamera / Photography - Yves Angelo,
Gérard de Battista, Chris Marker / Zvuk / Sound - Florent Lavallée

Argos Films — 26 Rue Mentresier | 92200 Neuilly | France
Tel: 33 1 47229126 | www.argosfilms.visualnet.com

Laura dostala v ramci dédictvi od svého zemielého
pritele tkol dokonéit videohru s epizodou z druhé svétové
valky, s bitvou o Okinawu. Snimek o kultu mrtvych
radikalné promysli individualni a kolektivni rozmér smrti
- Zena se filmuje pied po¢itatem a obraci se k nepii-
tomnému partnerovi, pfi¢emz se jeji domaci video stava
pokracovanim paméti zesnulého na pozadi anonymniho
utrpeni vale¢né bitvy. Sci-fi film o rtiznych Grovnich hry
zaroven modeluje variantu vztahii v trojihelniku, ktery
vytvateji mrtvy muz, pritel filmat¥ a Zena obyvajici prostor
mezi zivotem a smrti.

obrazovky pocitacti, posmriné masky - upreny pohled

a hlas stroje - nemoznost absolutni paméti

of a machine - impossibility of absolute memory
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Jeden den Andreje Arsenéviie
One Day In The Life Of Andrei Arsenevitch

France 2000 / Bar / Col /16 mm / 55

Rezie / Director - Chris Marker / Scénat / Script - Chris Marker
Kamera / Photography - Chris Marker / St¥ih / Editing - Chris Marker
Zvuk / Sound - Florent Lavallée

Francouzska ambasadda Audiovizualni oddéleni — Anna Miteran | Czech Republic

anna.miteran@diplomatie.gouv.fr

Téma Markerovych filmii, jimz je posedlost ¢asem

jako filozofickou danosti, se promitlo i do dokumenti,
jako byl portrét Andreje Tarkovského z televizni série
Cinéma, de notre temps. Marker byl p¥itelem ruského
reziséra v emigraci a jejich rozhovor pokracoval i v dobé,
kdy Tarkovskij umiral na rakovinu - na videu jsou tak
zaznamendany i dny pi'ed jeho smrti. Tyto zabéry pouziva
Marker s taktem, nebot podstatou jeho vzpominky je
protkani Zivotopisu s pfipomenutim Tarkovského dila

v ukézkach véetné posledniho filmu s pfiznaénym nazvem

Obét.

dést a exil - konec dlovéka a trvdni dila (dilna vécnosti)

- ztiSovani, spocinuti

zabér / shot

UNE JOURNEE
'ANDRE!

ARSENEVITCH

The frequent topic of Marker’s films, which is an obsession
with time as a philosophical determinateness, has been also
reflected in documentaries, such as the portrait of Andrei
Tarkovsky in the Cinéma de notre temps television series.
Marker was the Russian director’s friend in emigration
and their dialogue continued when Tarkovsky was dying of
cancer - the days before he died are also recorded on the
video. Marker uses these images with delicacy; the essence of
his memory lies in interweaving the biography with footage
of Tarkovsky’s work, including his last film with a fitting
name The Sacrifice.

rain and exile - the end of man and continuation of work
(work of eternity) - stilling, reposing
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Cesky amatérsky film - Vladimir Rula

dilnu vede Rudolf Adler

Amatérsky film je specifickym kulturnim a socidlnim
fenoménem s dlouhou tradici, odvijejici se prakticky od
samych podatki kinematografie. Zdanlivé neviditelny

je jejim spodnim proudem, ktery muze dat vzniknout
vyjimeénym diltm. Patii k nim také tvorba filmového
amatéra Vladimira Ruly z Ceské T¥ebové, kterého
proslavily filmy nat4¢ené z okna jedouciho vlaku. Zaznamy
romantickych cest piedstavuji autenticka spojeni kinema-
tografické nevinnosti s proménnou realitou, kdy film nic
neartikuluje, ale to podstatné nechava vyvstat.

Czech Amateur Film - Vladimir Rula

workshop led by Rudolf Adler

Amateur film is a specific cultural and social phenomenon
with a long tradition that stems almost from the very origins
of cinematography. The underground of this genre, where

truly exceptional works can originate, seems almost invisible.

An example of work emerging at this level is that of the
amateur filmmaker Vladimir Rula from Ceska T¥ebova,
who gained renown for his films shot from the window of
a moving train. The footage from these romantic journeys
represents an authentic combination of cinematographic
innocence and changing reality, where the film articulates
nothing, and allows what’s important to come out on its
own.

Films by First-Year Students in the Documentary
Film Department at FAMU

workshop led by Martin Mareéek

In their first year in the Documentary Film Department at
FAMU students are required to make two films. The first
is “My View”, where students are invited to experiment
with the camera, editing, and sound. The second is
“Authorial Reportage” - a 16mm black-and-white film
based on a documentary approach to some place or event,
with the possibility of using noises, music, commentary, or
even off-camera testimony. Martin Mareéek, head of the
First-Year Workshop, introduces the students. The films
presented for the audience’s reaction are by: Petr Hatle,
Rozalie Kohoutova, Luka$ Kokes, Jaroslav Kratochvil, Klara
Tasovska and Tereza Tara.

Filmy pruniho roéniku Katedry dokumentarni
tvorby FAMU

dilnu vede Martin Maredek

Prvni rok na KDT FAMU studenti absolvuji dvéma

filmy. Prvnim zadanim je Muj pohled - experimentovani
s kamerou, st¥ihem i zvukovou dramaturgii je vitano.
Druhym snimkem je Autorska reportaz - 16 mm ¢ernobily
film vychazejici z dokumentarniho pojeti néjakého mista
nebo udalosti, s moZnosti vyuziti rucht, hudby, autorského
komentéafie, ptipadné vypovédi mimo obraz. Martin
Maredek, jako vedouci Dilny prvniho roéniku, v dialog
uvede své studenty. Vybrané filmy predstavi a na divacké
reakce Cekaji: Petr Hatle, Rozalie Kohoutova, Lukas
Kokes, Jaroslav Kratochvil, Klara Tasovska a Tereza Tara.
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Dobrodruzstvi Anny Barhory - Mezihra

dilnu vede Vit Janedek

V 1été 2006 prisla za Jakubem Patockou nékdejsi
kamaradka jeho Zeny s prosbou o pomoc v boji za adopci
malého dévéatka. Na jare 2007 se vynoril pripad tyrani
ditéte svoji matkou a pierostl v jednu z nejbizarnéjsich
kauz posledni doby, ktera plnila piedni stranky novin.
Film sestavajici prevazné z jediného zabéru piedstavuje
tragikomickou mezihru celého pi¥ipadu v kulisach noé¢ni
Patockovy kuchyné. Snimek bude uveden v ramci dilny,
které se vedle reZiséra Vita Janectka zulastni protagonisté
Jakub Patoc¢ka a Katetina Havrankova, aby diskutovali
nad rtiznymi konsekvencemi Kuiimské kauzy a nad tim,
zda a co (dosud) ukazala.

The Adventures of Anna Barbara - Interlude

workshop led by Vit Janedek

In the summer of 2006 a former friend of Jakub Pato¢ka’s
wife approached him with a request for help in her effort
to adopt a young girl. In the spring of 2007 the case of

a mother who abuses her child came to light, capturing the
media’s attention, and turning into one of the most bizarre
cases to surface in recent years. The film, comprised mostly
of a single shot, represents a tragicomic interlude of the
case, played out in Patoc¢ka’s kitchen at night. The film

will be screened as part of a workshop, in which the main
protagonists, Jakub Pato¢ka and Katefina Havrankova, will
take part alongside the director Vit Janecek to discuss the
various consequences of the case and what if anything has
been proved in this case thus far.

Pussy Power Porno Project

An improvised film-and-sound performance that works with
found, sexually explicit film footage, dating from a period
when pornography was a strictly private affair (up to the
1960s). The visual component of the film is comprised

of four simultaneously running 8mm projectors, where

their images are manipulated by direct interference in the
projection so that a unique and constantly changing film
collage is produced on the screen. The sound accompaniment
is provided by record players with original noise LPs for film
amateurs dating from the 1970s and 1980s and by someone
playing a Casio SK-1 analogue synthesizer.

Pussy Power Porno Project

Filmové-zvukova improvizovana performance pracujici

s nalezenym sexualné explicitnim filmovym materidlem
z dob, kdy pornografie byla pfisné soukromou zéaleZitosti
(az do 8edesatych let 20. stoleti). Obrazovou slozku

tvofi ¢tyfi simultanné bézici 8mm projektory, jejichz
obraz je manipulovan p¥imymi zasahy do projekce, aby
na platné vytvarel specifickou, neustéle se proménujici
filmovou kolaz. Zvukovy doprovod obstaravaji gramofony
s pavodnimi ruchovymi LP deskami pro filmové amatéry
ze sedmdesatych a osmdesatych let a hra¢ na analogovy
syntetizér Casio SK-1.
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Audiovizualni studia FAMU v akei

Na FAMU byl pted dvéma lety oteviten novy studijni
obor Audiovizualni studia s mezioborovym zaméfenim
rozepjatym mezi intermedialni tvorbou, teorii a historii
uméni a konceptudlnim uménim. Vysledky prvnich dvou
ro¢nikii v Fadé pripadtt sméiuji do oblasti dotykajici se
dokumentéarniho filmu a experimentalniho videa a budou
za Gcasti studentt a alespori jednoho pedagoga z Centra
audiovizualnich studii, které tomuto oboru tvoii zdzemdi,
prezentovany v ramci této interaktivni dilny.

Audiovisual Studies at FAMU in Action

Two years ago a new study programme was opened at
FAMU in the field of Audiovisual Studies, with an interdis-
ciplinary focus encompassing intermedia work, the theory
and history of art, and conceptual art. In many cases the
outcome of the first two student years has been directed into
areas connected with documentary film and experimental
video, and with the participation of students and at least
one teacher from the Centre of Audiovisual Studies, where
this field is based, this work will be presented as part of this
interactive workshop.

Woody Vasulka Presents

Together with his Icelandic wife Steina, the Moravia-born
Woody Vasulka (1937) became one of the legendary founders
of audiovisual art and videoart. His work evolves out of
combining an interest in electronic music, documentary

and experimental film, and various types of old iron. His
presence in Jihlava as a festival jury member provides

an opportunity to meet with him personally as part of

a programme he has put together to present.

Woody Vasulka uvadi

Spolu se svou islandskou Zenou Steinou se stal moravsky
roddk Woody Vasulka (1937) jednim z legendarnich
zakladatelt svétového elektronického audiovizualniho
umeéni a videoartu. Ve svych vychodiscich spojuje zadjem
o elektronickou hudbu, dokumentéarni a experimentalni

film a staré Zelezo rtizného razeni. Jeho osobni p¥itomnost
v poroté jihlavského festivalu dava prileZitost setkat se
s nim osobné pii uvedeni jim sestaveného programu.
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Nemozny domov (Impossible home)

Kanadsky experimentalni filmai Mike Hoolboom je
kuratorem bloku ,,0krajovych filma‘, jejichz letosnim
centrem je Nizozemsko. Blok nabidne p¥ibéh navratu

do rodného Iranu v intimnich obrazech, jejichz sdilenim
vede autorka verejnou polemiku se svoji iluzi o domové.
Nasledujici buddhistické osmimilimetrové home-movie od
reziséra ponoieného do ne-mysleni natolik, Ze posloucha
hudbu vlastniho téla, je reflexi hranic filmového stiihu.
Tieti snimek je o vzdalenosti a filmovém priblizovani
zdalky od autora, prohladujiciho, Ze nejdulezitéjsi slozkou
prace s kamerou je jeji nepouZivani.

Impossible home

The Canadian experimental filmmaker Mike Hoolboom is
the curator of this block of “fringe films”, which this year
centres on the Netherlands. This block presents an intimate
portrait of an Iranian’s return to his country of birth, during
which the film’s creator publicly debates her own illusions

of home. This is followed by an 8mm Buddhist home-movie
by a director so submerged in non-thinking that he listens

to the music of his own body; the film contemplates the
limits of film editing. The third film is about distance and its
approximation in film, by a filmmaker who declares that the
most important part of working with a camera is not using
it.

théatre de la liberté

Radek Tuma, the author behind the poetic documentary
“Stredoletni noci sen” (A Midsummer Night’s Dream/A
Night’s Dream in the Middle of the Summer - 2005), is
shooting a film, but it is not yet completed, so he decides he
will use its fragments to inspire a theatrical composition.
The drama will thus be an interlude between the shot and
the as yet uncompleted film material, the moment when
the film enters his body, becomes him, and continues only
thanks to him. On this the director remarks: The evening
has been set thus. In the space it is necessary to find a spot
where you as a physical entity, in any metamorphosis, will
be illuminated in its extraordinary (but also natural) light.
Opera animalis or cinetheatre. Fragments of a baroque
western, song and dance.

theatre de la liberte

Radek Ttuma, autor poeticky haptického dokumentu
Sti‘edoletni noci sen (2005), nataci film, ale je$té neni
hotov, a tak se rozhodl, Ze na jeho fragmenty navaze
divadelnim kusem. Divadlo tedy bude mezihrou mezi
natofenym a je$té nenatoCenym materidlem, okamzikem,
kdy film vstupuje do téla, stava se jim a pokracuje

jen diky nému. RezZisér k tomu #ika: Vecer jest takto
ustanoven. V prostoru nalézt misto, kde vase bytost,

v jakékoli metamorféze, bude svym nebyvalym (téz feéeno
piirozenym) svitem iluminovat piitomné. Opera animalis
aneb kinoteatr. Fragmenty barokniho westernu, zpévy

a tance.
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Filmova $kola Andrzeje Wajdy slavi paté wyjroéi

Skola nesouci jméno slavného polského reziséra byla
zaloZena v listopadu roku 2001 jako spoleéna iniciativa
Andrzeje Wajdy a Wojciecha Marczewského. BEhem
péti let od zahajeni vyuky nabidla ¢trnact filmovych
kurzi, kdy vedle pirednéasek orientovanych na hrany
nebo dokumentarni film p¥ipravuje také program

pro profesionaly nebo tzv. filmovou matetskou $kolu
orientovanou na stt¥edogkoladky. Moderné koncipovanou
vyuku umoziuje také to, Ze $kola ziizuje nezavislé vyrobni
studio. Bylo zde nato¢eno pies tricet celovecernich filma
a na dvé sté kratkych snimku, ¥ada z nich byla uvedena
na evropskych a svétovych filmovych festivalech. V ramci
predstaveni Filmové $koly budou uvedeny filmy reZisér
Jacoba Dammase, Thierry Paladina, Marcina Sautera

a Macieje Cuskeho.

The Andrzej Wajda Film School Celebrates Its
Fifth Anniversary

The school named after a famous Polish director was
founded in November 2001 as a mutual initiative of Andrzej
‘Wajda and Wojciech Marczewski. In the five years from

its beginning the school has offered fourteen film courses,
including lectures on feature or documentary films as well
as a programme for professionals which is being prepared
or a so-called film kindergarten focusing on high school
students. Modern conception of classes is possible thanks
to the school’s independent production studio. Over thirty
feature films and up to two hundred short films were made
there, many of which were presented at both European and
international film festivals. The Film School presentation
will include screenings of films by Jacob Dammas, Thierry
Paladin, Marcin Sauter and Maciej Cuske.
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Cesta k moci
The Path to Power

Czech Republic 2007 / Bar / Col / DigiBeta / 57’

Rezie / Director - Robert Sedlagek / Scéné¥ / Script - Robert Sedlagek
Kamera / Photography - Robert Sedlagek / Stiih / Editing - Matous Outrata
Zvuk / Sound - Libor Sedlaéek, Vladimir Fila

Produkce Radim Prochazka s.r.o — Radim Prochazka | Husitska 80/65 | 130 0o Praha 3
Czech Republic | Tel: +420 603 862 161 | Fax: +420 222 212 041

info@radimprochazka.com | www.radimprochazka.com

Pted parlamentnimi volbami v éervnu 2006 se reZisér
pohyboval v zakulisi Eeskych politickych stran a jejich
volebnich §tabt, byl na schuizich, sjezdech i setkanich

s obcany, aby ukéazal cestu od ideologie k praktické moci.
Snimek neni politologickou analyzou, ale zdznamem
situace volebniho roku (komentovanym zevnit¥ primymi
ucastniky dénf), ktery poukazuje na jistou stereotypnost
politické mechaniky. Bylo by to veselé, kdybychom
nemuseli pfemyslet o tom, jaky smysl mé to hemzeni, kdyz
se rozdily mezi stranami v podstaté stiraji.

perspektiva neutrdlniho pozorovatele - chaoticky,

zabér / shot

Before the June 2006 election, the director was busy visiting
Czech political parties and their campaign crews, attending
meeting, conventions and encounters with citizens to
capture the path from ideology to practical power. The film
isn’t a political analysis but a chronicle of the election year
as commented on by the protagonists of the pre-election
hustle and points out a certain stereotypical quality of the
mechanics of politics. It would be funny, if we didn’t have to
think about the meaning of the buzz in which all differences
between political parties more or less vanish.

the neutral observer perspective - chaotic, authentic insight

zabér / shot

For 10 years, the author followed the proceedings in the case
of 3 State Security officers who tortured prisoners in the
1950’s. The film is a bitter reminder of how the Czech society
deals with its communist past. When concrete crimes are to
be named, two of the officers die, the third one is acquitted,
subsequently, the appeals court sentences him to 2 years but

the convict never goes to prison. The film won the annual
FITES Trilobit award.

parallel witness accounts, outrage - communist crimes

- identifying guilt, trial

autenticky vhled - entomologie

- entomology

Kauza Uherské Hradisté
Public Scandal Uherské Hradisté

Czech Republic 2007 / Bar / Col / DigiBeta / 57°

Rezie / Director - Rristina Vlachové / Scénai / Script - Rristina Vlachova, Ji¥i Mikula
Kamera / Photography - Josef Haberland, Libor Hlavaty, Miroslav Sou¢ek

Stiih / Editing - Ji¥i Mikula / Zvuk / Sound - Ladislav Pesta, Ladislav Krysl,

Kamil P¥ihoda / Hudba / Music - Vaclav Fiala

Ceska televize - Telexport (Festival's Dept) — Petra Stovikova
Kavéi hory | 140 70 Praha 4 | Czech Republic | Tel: +420 261 137 106
Fax: +420 261 216 628 | petra.stovikova@ceskatelevize.cz | www.ceskatelevize.cz

Deset let sledovala dokumentaristka projednavani pripadu
trojice duistojnikti Statni bezpecénosti, ktefi v pade-

satych letech mucéili politické vézné. Jeji film je horkou
pripominkou toho, jak se ¢eska spole¢nost vyrovnava

se svou komunistickou minulosti, nebot kdyZ se maji
pojmenovat konkrétni zlo¢iny, tak to dopadne takto:
vySetiovatelé Grebenitek a Hlavacka zemfou, vySetiovatel
Zavadilik je osvobozen, odvolaci soud mu poté ulozi dva
roky nepodminéné, ale odsouzeny trest nenastoupi. Snimek

ziskal vyroéni cenu FITES Trilobit.

paralelni svédectvi, rozhorcenost - zlociny komunismu

- pojmenovdni viny a soud
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Miij dim, miaj Branik
My House, My Branik

Czech Republic 2006 / Bar / Col / DigiBeta / 28’

Rezie / Director - Otakaro Maria Schmidt / Scéna¥ / Script - Otakaro Maria Schmidt
Kamera / Photography - Vit Bélohradsky, Jan Filip, Otakaro Maria Schmidt

St¥ih / Editing - Attila Kovacs / Zvuk / Sound - Petr Sys, Jaroslav Jehli¢ka

Ceské televize - Telexport (Festival’s Dept) — Petra Stovikova
Kavéi hory | 140 70 Praha 4 | Czech Republic | Tel: +420 261 137 106

Fax: +420 261 216 628 | petra.stovikova@ceskatelevize.cz | www.ceskatelevize.cz

Otakaro Schmidt se stale ¢astéji vénuje filmiim s nabo-
zenskou tematikou. Pro ki‘estanskou televizi Noe
pripravuje cyklus Léta leti k andéltim, predstavujicim
predevsim cirkevni autority. Kontroverzniho piijeti se
dostalo jeho nekonvenénimu pohledu na jezuitsky ¥ad
Nejsme andélé, jen délame jejich praci. Prosvétlujici vira

a radostnost z ni vyvérajici uréuji i naladéni portrétu
Schmidtova nékdejsiho souputnika z genera¢niho uskupeni
Prazska pétka Davida Vavry, jehoZ domem i domovem

(v teologickém slova smyslu) néas reZisér provazi.

vyjevy ze soukromi - dbdt paprskil slunce - kfestanskd
linie ¢&s. dokumentu

zabér / shot

More and more frequently, Otakédro Schmidt devotes himself
to religion-related films. For the Noe Christian TV channel,
he is preparing a series entitled Flying to the Angels for
Years focusing mostly on important Church figures. His
unconventional outlook on the Jesuit order entitled “We Are
Not Angels, We Just Do Their Work” met with controversial
response. The illuminating faith and the joy it brings also
determine the mood of the portrait of the director’s former
colleague from the art group known as the "Prague Five”
David Vavra, whose house and home (in the theological sense
of the word) the director introduces us to.

private scenes - heed the sun rays - Christian branch of Czech

documentaries

zabér / shot

Witness accounts outline the history of the South-Bohemian
village of Pohoti. The village used to belong to the Habsburg
monarchy. After the breakdown of the empire, the village
found itself in the new Czechoslovak Republic, later in
Great Germany and after the war, it returned to the socialist
federation of Czechoslovakia. After the federation split up,
the village wound up in the independent Czech Republic.
This isn’t just a random list of countries, as history may
create people without a home or citizenship but not people
without memory. The German-based Czech director has been
documenting the fates of the village for 15 years.

a map made of stories - slumbering power of history

Neni Hietler jako Hitler
Hietler isn’t Hitler

Czech Republic 2006 / Bar / Col / DigiBeta / 57°

Rezie / Director - Vaclav Reischl / Scénai / Script - Vaclav Reischl
Kamera / Photography - Vaclav Reischl / Stiih / Editing - Milan Justin
Zvuk / Sound - Véclav Reischl, Leo§ Martinek

Ceska televize - Telexport (Festival's Dept) — Petra Stovikova
Kavéi hory | 140 70 Praha 4 | Czech Republic | Tel: +420 261 137 106
Fax: +420 261 216 628 | petra.stovikova@ceskatelevize.cz | www.ceskatelevize.cz

Piedev8im vypravéni pamétnika priblizuji déjiny Sumavské
vesnice Poho#i. Ta patfila do habsburské monarchie, po
jejim zaniku pripadla nové republice, poté nacistické
Velkonémecké ¥isi a po valce se stala opét soucasti
Ceskoslovenska, které bylo socialistickym statem i federaci.
Po jejim rozdé&leni se ocitla v samostatném Cesku. Onen
vycet neni nahodny, nebot dé&jiny sice vyrabé&ji lidi bez
domova ¢&i bez statni pifslugnosti, ale ne bez paméti. Cesky
rezisér Zijici v Némecku pracoval na dokumentaci osudii
jedné vsi patnact let.

mapa z pribéhit - diimajici sily déjin - pohraniéi, zdnik vsi

- borderland, end of a village
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Sejdeme se v Denveru
See You In Denver

Czech Republic 2006 / Bar, Cb / Col, B&W / DigiBeta / 52’
Rezie / Director - Jan Sikl / Scénay / Script - Jan Sikl
Strih / Editing - Jan Daihel / Zvuk / Sound - Daniel Némec

Pragafilm — Jan Sikl | Londynska 28 | 120 00 Praha 2 | Czech Republic
Tel: +420 222 522 282 | Fax: +420 222 522 242 | pf@wo.cz

Zdrojem filmového cyklu je amatérsky rodinny film,
jehoz intimita se promitla do na$ich spole¢nych déjin.
Cas umoznil, aby se kazdy zachyceny detail promé&nil

v ilustraci Zivota minulych generaci. Dil nazvany Sejdeme
se v Denveru vypravi osud dvou generaci rodiny Cvanéart
v letech 1920-1970. Frantigka, ktery spolu s bratrem
vyrustal v otcové biografu, navidy ovlivnily americké
westerny. Znarodnéné kinematografie ale pfipravila
rodinu o kino i ptj¢ovnu filmii a na éeského hrdinu ¢ekal
za socialismu zdkaz studii, vézeni a nakonec emigrace.

estetika soukromych kronik - vyznam stvoreny casem

- indicie privdtnich pribéhii

The film is a part of a series based on home footage the
intimacy of which reflects or social history. Time has
transformed every captured detail into an illustration of the
life of the past generations. See You In Denver tells the story
of two generations of the Cvan&ara family from 1920 to 1970.
Franti$ek and his brother grew up in their father’s cinema
and were indelibly influenced by American Western films.
The nationalized film industry dispossessed the family of
their cinema and film rental and the Czech protagonist was
banned from colleges, imprisoned and finally emigrated from
his socialist homeland.

aesthetics of private chronicles - meaning created by time

- clues to private stories

The Pretty Towns series takes on Czech (location-wise)
modern architecture. The author’s street movie concentrates
exclusively on 1gth and 2oth century urbanism, doesn’t
ignore issues of city outskirts and devastation, addresses
controversial subjects and points out shortcomings in the
care of architectural heritage. The show is hosted by actor
and architect Davic Vavra who often choses bizarre means
of transport such as in the Jihlava episode, where the host
arrives at the Regional Office on stilts.

a fascinated architect - don’t bore, don’t preach

- merrily refuse: arrogance, demolition, kitsch

Sumna mésta - Sumna Jihlava
Pretty Towns - Pretty Jihlava

Svétovéa premiéra / World Premiere
Czech Republic 2007 / Bar / Col / DigiBeta / 23

Ceska televize - Telexport (Festival's Dept) — Petra Stovikova
Kavéi hory | 140 70 Praha 4 | Czech Republic | Tel: +420 261 137 106
Fax: +420 261 216 628 | petra.stovikova@ceskatelevize.cz | www.ceskatelevize.cz

Hlavnim tématem dokumentérni série Sumnéa mésta

je Geska (na tizemi Ceska se nachazejici) moderni
architektura. Autorska street movie se sousteduje
vyhradné na urbanismus devatenactého a dvacatého stoleti
a neopomiji ani problémy periferie ¢i devastaci. Taktéz se
nevyhyba oZehavym tématiim a upozoriiuje na nedostatky
v pééi o architektonické dédictvi. Pritvodcem je herec

a architekt David Vavra, ktery ke svym okruznim jizdam
voli ¢asto bizarni dopravni prostiedky. Nejinak tomu je

i v dilu vénovaném Jihlavé, kde se na krajsky uiad vydava
na chudach.

Zasnouci architekt - nenudit a nementorovat

- vesele odmitat: aroganci, asanaci, ky¢
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Zlotin jménem Katyii
The Crime Named Katyn

Czech Republic 2007 / Bar, Cb / Col, B&W / DigiBeta / 57’

Rezie / Director - Petra Vselichovéa / Scénai / Script - Borak Meéislav, Tobolovéa Otylie
Kamera / Photography - Berka Jiii, Kozu$nik Petr, Nikel Tomas / Stiih / Editing

- Vasek Jaromir / Zvuk / Sound - Sykora Milan

Ceska televize - Telexport — Petra Stovikova | Kavéi hory | 140 70 Praha 4 |
Czech Republic | Tel: +420 261 137 047 | Fax: +420 261 211 354
telexport@ceskatelevize.cz | www.ceskatelevize.cz/sales

V roce 1943 byly némeckou armadou objeveny u Katyné
hroby tisicti popravenych polskych a béloruskych
zajatcti. Mezi obétmi byli i Polaci z Gizemi byvalého
Ceskoslovenska. Odhaleného masakru vyuzila nacisticka
propaganda, ale po valce svalil Sovétsky svaz ve§kerou
odpovédnost na porazené Némecko. Teprve roku 1990
byl zlo¢in piisouzen stalinskému rezimu. V dokumentu
zazni vypovédi historikt, pamétnika a pozustalych, které
dopliiuji unikéatni dobové zabéry. Snimek ziskal Cenu
¢asopisu Dé&jiny a soucasnost na festivalu AFO 2007.

fakta a pravda - ideologicky motivované interpretace

- obrazy exhumace

zabér / shot

»

In 1943 near Katyn village, the German army discovered
graves of thousands of executed Polish and Belarusian
prisoners including Poles living in Czechoslovakia. The Nazi
propaganda cried out the discovered massacre but after

the war, Soviet Union pushed the blame on the defeated
Germany. Only in 19go was the crime attributed to the
Stalinist regime. The documentary includes accounts of
historians, witnesses and relatives of the victims comple-
mented by unique historical footage. The film won the
History and the Present Magazine Award at the AFO 2007
festival.

Jacts and truth - ideology-driven interpretation - images

of exhumation

In 1977, the Charter 77 proclamation reminded the
communist regime of their duty to respect civic rights.

On January 28, official artists’ associations organized

a convention of representatives of Czech cultural life in

the National Theater. At its end, the participants signed

a statement (in the name of new creative work, socialism
and peace) and the list of their names was published in
party newspapers. The film brings the accounts of those who
signed the statement justifying the regime’s Anti-charter.

political regime and symbol (signature) - artists

and Czechoslovak normalization - courage and succumbing

Ztroskotanci a samozvanci po tficeti letech
Failures and Usurpers 30 Years Later

Czech Republic 2007 / Cb / B&W / DigiBeta / 27’
Rezie / Director - Jaroslav Vedeta

Ceska televize Ostrava
Dvoidkova 18 | 729 20 Ostrava 1 | Czech Republic
Tel: +420 596 201 111

V lednu 1977 bylo vydano prohlaseni Charty 77, které
pripominalo, Ze komunisticky reZim nese odpovédnost za
dodrzovani obéanskych prav. Hned na 28. ledna svolaly
oficialni umélecké svazy do Narodniho divadla setkani
reprezentanti ¢eské kultury. V zavéru pfitomni svym
podpisem stvrdili souhlas s prohlasenim (Za nové tviiréi
¢iny ve jménu socialismu a miru) a tyto seznamy umélct
poté otiskoval stranicky tisk. Snimek p¥inasi vypovédi téch,
kteti pripojili podpis pod prohlaSeni a tim legitimizovali
prorezimni Antichartu.

politicky rezim a znak (podpis) - umélci a éeskoslovenskd

normalizace - odvaha a podlehnuti
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Psano pro Prazské jaro, opus &. 3
Composed for The Prague Spring, Opus #3

Czech Republic 2007 / Bar / Col / DigiBeta / 59

Rezie / Director - Jaroslav Hovorka, Pavel Koutecky / Scénét / Script - Pavel Koutecky
Kamera / Photography - Stano Slusny, Filip Havelka, Pavel Koutecky

St¥ih / Editing - Jan Petras / Zvuk / Sound - Jaroslav Jehli¢ka

AFIS-Asociace film a sociologie — Jarmila Polakova
Pod Zvonatkou 10 | 120 00 Praha 2 | Czech Republic
Tel: +420 222 561 410 | Fax: +420 261 211 354 | fas@seznam.cz | www.fas.cz

Trilogie koncipovana Pavlem Kouteckym méla béhem
nékolika let zaznamenat observaéni metodou piipravy

a prubéh hudebniho festivalu Prazské jaro. Prvni dil
sledoval nastudovani t¥i skladeb, druhy, ktery konfrontoval
zatinajici hudebniky se svétem uznavanych mistri, se
bohuzel stal poslednim dokonéenym filmem tragicky
zesnulého dokumentaristy. Zavére¢ny opus, jehoz
dokonceni se ujal Jaroslav Hovorka, sleduje pripravy
oratoria Sylvie Bodorové v katedrale svatého Vita a experi-
mentéalni skladby Petera Grahama v byvalé tovarni hale.

trpélivost a déj - zvidavost, spontdnnost, tvorivost - komické
detaily a vzneSenost hudby

zabér / shot

Pavel Koutecky’s trilogy intended to capture the preparation
of and action at the Prague Spring music festival using the
observation method. The first part followed the rehearsal
of three musical pieces for the festival, but the second

part which confronted young musicians with the world of
renowned masters unfortunately became the last by the
tragically-deceased director. The final part of the trilogy
taken over by Jaroslav Hovorka follows the preparation of
Sylvia Bodorova’s oratory at the St. Vitus Cathedral and
an experimental composition by Peter Graham in a former
factory hall.

patience and action - curiosity, spontaneity, creativity - cosmic

details and the grace of music
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Novy Hyperion aneb Volnost, rovnast, bratrstui
A New Hyperion, or Liberty, Equality, Fraternity

Czech Republic 1992 / Bar / Col / 35 mm / 207’

Rezie / Director - Karel Vachek / Scénar / Script - Karel Vachek / Kamera /
Photography - Ivan Vojnar, Karel Slach / St¥ih / Editing - L’uba Durkovigova,

Véra Cejkova / Zvuk / Sound - Ladislav Sedlagek / Hudba / Music - Bed¥ich Smetana,

Jaromir Vejvoda
Produkce Radim Prochéazka s.r.o — Husitska 80/65 | 130 0o Praha 3 | Czech Republic

Tel: +4.20 603 862 161 | Fax: +420 222 212 041

info@radimprochazka.com | www.radimprochazka.com

Mozaikou udélosti, nazort a déju zaznamenava Karel

Vachek situaci pred ¢eskoslovenskymi volbami v roce 19go.

S jemnou ironii stavi vedle sebe rtiznorodé jevy a vytvari
na platné prekvapivy spolecensko-politicky kontext
neuvéritelného reje prvnich svobodnych voleb po padu
komunistického rezimu. ReZisér je zaujat mnohosti déni
ruznych spoleéenskych udalosti, politickych ceremonialt
a populistickych show, pri¢em? jej na nich zajima kazdy
zdanlivé nedulezity pohyb nebo nenapadné gesto, které
proménuji film v membranu mezi ziejmym a skrytym.

proni dil tetralogie, volebni komedie - credo quia absurdum

(est) - zemé je kulatd, zemé je kulatd

zabér / shot
oy

Through a mosaic of events, opinions, and goings on, Karel
Vachek records the situation preceding the Czechoslovak
elections in 19ggo. With subtle irony he juxtaposes various
phenomena and on the screen portrays the surprising
socio-political context of the incredible whirl of the first
free elections after the fall of the communist regime. The
director is preoccupied with the abundance of goings

on in the various social events, political ceremonies, and
populist shows, where he is interested in every seemingly
unimportant movement or subtle gesture, which transform
the film into a diaphragm lens between the apparent and the
concealed.

the first part of a tetralogy, an election comedy - credo quia

e

absurdum (est) - the world is round, the world is round

A bus expedition to Cesky Krumlov, images and phenomena
of the town, and final conversations with politicians
comprise a documentary that moves constantly through
layers of cultural tradition and realms of human knowledge
about humanity and about the world. Special emphasis

is placed on playful narrative gestures that disturb the
conventional structure of things and establish an intimate
relationship with the viewer. The film wanders in ever new
directions, onto branches of the imagination, and at the
same time it enables the author to usurp the place of the
creator in his work, whose self-ironising intellect establishes
harmony and order.

inner laughter - mysticism versus magic - miracles are logical

Co délat? (Cesta z Prahy do Ceského Krumlova
aneb Jak jsem sestavoval novou vlidu)
What Should We Da?

Czech Republic 1996 / Bar / Col / 35 mm / 215’

Rezie / Director - Karel Vachek / Scénai / Script - Karel Vachek / Kamera / Photography
- K. Slach, M. Hajek, J. Ruzicka, A. Danhel, J. Toman, J. Rolinek / Stiih / Editing

- Renata Patezova / Zvuk / Sound - L. Sedlagek, J. Bartos, P. Sadek, J. Franta, J. Storek

Produkce Radim Prochazka s.r.o — Husitska 80/65 | 130 0o Praha 3 | Czech Republic
Tel: +420 603 862 161 | Fax: +420 222 212 041

info@radimprochazka.com | www.radimprochazka.com

Vyprava autobusem do Ceského Krumlova, obrazy a jevy
mésta a zavéreéné dialogy s politiky tvoii dokument,
neustéle tékajici napti¢ riznymi vrstvami kulturni tradice
¢i oblastmi lidského védéni o sobé a o svété. Zvlastni duraz
je poloZen na hravé vypravééské gesto, které rozrusuje
konvenéni vystavbu a navazuje duvérny vztah s divakem.
Putovani vétvi film do stale novych odboéek, vyhonka
imaginace, a zdroveil umoziiuje autorovi p¥ivlastnit si ve
svém vlastnim dile misto stvotitele, jehoZ sebeironicky
intelekt nastoluje harmonii a ¥ad.

vnitini smich - mystika proti magii - zdzrak je logicky,
protozZe je soucdsti svéta

because they are part of the world
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Bohemia Docta aneb Labyrint svéta a lusthauz
srdce (Bozska komedie)

Bohemia Daocta, or The Labyrinth of the World and
the Lusthaus of the Heart (The Divine Comedy)

Czech Republic 2000 / Bar / Col / 35 mm / 254

Rezie / Director - Karel Vachek/ Scénar / Script - Karel Vachek / Kamera /
Photography - K. Slach, J. Rtzi¢ka, M. Furman, P. Tarnovsky, T. Paleéek, Panther
Rental / Stith / Editing - R. Parezova, E. Cagaskova, O. Rexuchova / Zvuk / Sound
- L. Sedlagek, Z. Mader, P. Dvoiak, J. Kacian, Z. Taubler

ACFK — Nam. Miru 860 | 68 601 Uherské Hradisté | Czech Republic
Tel: +420 572 501 989 | Fax: +420 572 501 400 | jakub.nemecek@actk.cz | www.artfilm.cz

Je to vypravéni o tom, jak vstoupit do svého nitra tak
hluboko, abychom ptekonali sva vlastni omezeni, dana
osudem, ¥ik4 Karel Vachek, pruvodce dokumentarnim
roménem, v némz znovu promysli zvlastni rysy ¢eského
ducha a s obrozeneckou velkoleposti otevira otazky nageho
spoledenstvi i individualni existence. Pravdivé musi byt
veselé a nejde o to uvést nékoho do stavu emocionalniho
vytrzeni, ale o¢istného smichu, zni zdkladni piikazani ob¥i
filmové houby, tohoto pozoruhodného eseje o politice, védé
a uméni v Cechéch devadesatych let.

véFite ve zmrtvychvstani? - houba, jemné spoje mezi lidmi

a uddlostmi - encyklopedismus, symbolismus, hierarchie

A tale about how to penetrate one’s inner self so deeply that
we are able to overcome our own limitations determined

by fate, says Karel Vachek. We are guide through this
documentary novel in which Vachek again contemplates

the specific features of the Czech spirit and with revivalist
grandeur he raises questions pertaining to Czech society and
individual existence. The truth must be merry, and it is not
about leading someone to a state of emotional ecstasy but
about cathartic laughter, that is the basic commandment of
the giant film mushroom, this remarkable essay on politics,
sciences, and art in the Czech lands in the 19gos.

do you believe in resurrection? - mushroom, the subtle

zabér / shot

vyznamil

connections between people and events - encyclopaedism,

symbolism, the hierarchy of meanings

In the final part of the Young Capitalist tetralogy the
director focuses on the events in the National Theatre in

Prague, where against the background of rehearsals for

the opera “Dalibor”, directed by J.A. Pitinsky, he converses
with his guests in theatre boxes, on balconies, and in the
backstage of the historic building that symbolises the history
of national existence. This documentary opus, which, like
the opera, is divided into three acts, focuses on the current
political situation and the effect of globalisation on society.
The rehearsals form the backbone of the film, and Smetana’s
opera is performed in full in a piano arrangement with arias
and choirs.

Dalibor, Czech hero - trees, witnesses to a millennium

Kdo bude hlidat hlidaée? Dalibor aneb klié

k chaloupce stryjika Toma

Who Will Guard The Guard? Dalibor Or The Key
for Uncle Tom's Cottage

Czech Republic 2002 / Bar / Col / 35 mm / 240’
Rezie / Director - Karel Vachek / Scénai / Script - Karel Vachek / Kamera /
Photography - Rarel Slach / Stiih / Editing - Renata Parezova / Zvuk / Sound

- Bedrich Smetana

Negativ s.r.o. — Ostrovni 30 | 110 00 Praha 1 | Czech Republic
Tel: +420 220 80 63 53 | Fax: +420 220 80 63 53 | Mobil / Cell phone: +420 605 055 114,

bashka@negativ.cz | www.negativ.cz

V zavére¢ném dilu rozsahlé tetralogie Maly kapitalista
soustieduje rezisér déni do prazského Narodniho

divadla, kde na pozadi zkou$ek opery Dalibor v rezii

J. A. Pitinského nechava rozmlouvat své hosty v 16zich, na
balkonech ¢i v zakulisi historické budovy, symbolizujici
dé&jepis narodni existence. Dokumentarni opus je stejné
jako opera rozdélen do t¥i déjstvi, promluvy se zamétuji
na aktualni politickou situaci i dopady globalizace na
spole¢nost. Zkousky tvoii kostru filmu a Smetanovo dilo je
v ném v klavirnim vytahu s ariemi a sbory odehrano celé.

Dalibor, cesky hrdina - stromy, svédkové tisiciletych déjin

- kli&: mam sen

of history - key: I have a dream
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Cesky sen
Czech Dream

Czech Republic 2004, / Bar / Col / DigiBeta, Beta SP / 87’

Rezie / Director - Filip Remunda, Vit Klusak / Scéna¥ / Script - Vit Klusak, Filip
Remunda / Kamera / Photography - Vit Klusék / St¥ih / Editing - Zden&k Marek
Zvuk / Sound - Hynek Schneider, Varhan O. Bauer

SPI International Czech republic s.r.o.
Nad Ondf¥ejovem 12 | Praha 4 | Czech Republic
Tel: +420 261 221 366 | Fax: +420 261 221 375 spi@spi-film.cz | www.spi-film.cz

Tvarci dokumentu vzbudili mimoiadny zajem vefejnosti
jiz pFi samotné realizaci prizkumu aspektt ¢eské
konzumni spole¢nosti. Kdyz 31. kvétna 2003 otevieli

pred nedockavymi tisicovkami zakaznikt na zelené louce
fiktivni hypermarket Cesky sen, ktery oviem tvoiilo pouze
namalované priiceli, rozpoutali tim ostrou diskusi mezi
novinaii i politiky. Jejich originalni film pak metodou
postupného seznamovani se viemi etapami reklamnich
kampani nahliZi fenomén doby, jimzZ je traveni volného
¢asu celych rodin nakupovanim ve velkych obchodech.

nechodte, nenakupujte - kreativita a strategie prodeje

zabér / shot

zabér / shot

The authors aroused exceptional interest even during the
filming of this research of the aspects of Czech consumer
society. On May 31, 2003 when thousands of excited
shoppers arrived for the grand opening of the fake Czech
Dream supermarket consisting of a painted front facade,

a heated debate broke out among both journalists and
politicians. Through gradually unveiling all the phases of
the advertising campaign, the film portrays the current
phenomenon of spending family time together by shopping
at large shopping centers.

don’t go, don’t shop - sales creativity and strategy - key scene:

- zdsadni obraz: Cesi utikajici ke kulise

Czechs running towards a decoration

Martin Marecek’s film attracted interest by its unconven-
tional portrayal of the atmosphere surrounding the
International Monetary Fund and World Bank summit in
Prague in September 2000 showing the events before and
during the meetings as a grotesque clash of ideologies. The
summit took place on the inseparable background of protests
of various anti-globalists. The focal point is a city under
siege, the authors take part in the action, they shoot from
the closest range and let both sides speak. The film was shot
over two weeks on 16mm film and on miniDV.

a documentary: a zone of conveyance - mechanisms

Hry prachu
Dust Games

Czech Republic 2002 / Bar / Col /16 mm / 86’

Rezie / Director - Martin Maredek / Kamera / Photography - Jiii Mélek, Vit Janecek,
Vit Klusék, Martin Reznicek / St¥ih / Editing - Petr Mrkous / Zvuk / Sound

- Ondrej Jezek

Bionaut — Délnicka 47 | 12000 Praha 7 | Czech Republic
Tel: +420 222 967 358 | Fax: +420 222 967 357

bionaut@bionaut.cz | www.bionaut.cz

Snimek Martina Marecka upoutal pozornost neviednim
zachycenim atmosféry okolo zasedani Mezinarodniho
ménového fondu a Svétové banky v Praze v za¥i 2000,

kdy udalosti pred zasedanimi i v jejich pribéhu pojal jako
groteskni sttet ideologii. Jejich nedilnou kulisou totiz byly
protesty riiznych bojovnikii proti globalizaci. St¥edem
filmu je mésto v obleZeni, autofi jsou souéasti situace, déni
natadeji z bezprostredni blizkosti a p¥ilezitost k vyjadieni
davaji obéma tabortm. Film byl nata¢en béhem é&trnacti
dntt na 16mm kameru i na miniDV kamery.

dokument: zéna sdéleni - mechanismy zdvislého mysleni

of dependent thought - a discourse of demonstrations

- diskurz demonstraci
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Nespatiené
The Unseen

Czech Republic 1997 / Bar / Col / 53’

Rezie / Director - Miroslav Janek / Scéné¥ / Script - Daniela Hornitkova
Kamera / Photography - Miroslav Janek / St¥ih / Editing - Toni¢ka Jankova
Hudba / Music - Jan Zikmund

ACFK — Nam. Miru 860 | 68 601 Uherské Hradisté | Czech Republic
Tel: +4.20 572 501 989 | Fax: +420 572 501 400 | Mobil / Cell phone: + 420 775 930 082

jakub.nemecek@acfk.cz | www.artfilm.cz

»Lidé si piedstavuji, Ze nevidomi Ziji ve tmé a nic o vécech
kolem sebe nevédi. Ale oni maji konkrétni predstavu

o kazdé véci,” ¥ika fotografka Daniela Horni¢kova, pod
jejimz vedenim zachycovaly nevidomé déti z prazské skoly
Jaroslava Jezka sviij blizky svét s pomoci fotoaparatu. Déti
fotografovaly ve $kole, na vyletech, doma i na internatu,
nejvic se zamérovaly na véci, které znaly pomoci hmatu.

V roce 1995 se do projektu zapojil rezisér Miroslav Janek
a nato¢il dokument, ktery vede k uvédoméni si proble-
matiky a jedine¢nosti procesu tvorby.

slepota a imaginace - prostor ve fotografii a filmu - nevidét

A\
»People imagine, that the blind live in darkness and know
nothing about the things around them. But they have
a concrete image of everything,” says photographer Daniela
Horni¢kova, who led blind children from the Prague Jaroslav
Jezek School to capture their surroundings on still camera.
The children took pictures at school, on field trips, at home
or the dormitory mostly focusing on things they knew by
touch. In 1995, director Miroslav Janek entered the project
and shot a documentary stimulating comprehension of the
issues and uniqueness of the creative process.

blindness and imagination - space in film and still

obraz, myslet obraz

photography - not to see an image, to think an image

The feature-length documentary combines two independent
stories: Standard (originally, a graduation film for the

Film Academy in Prague) and I Regret Nothing. Standard
captures the clash of women of three generations on a trip
to the Czech Paradise natural monument. With anger and
tears, the mother, daughter and granddaughter bare the
injustices, failures and remorse of long ago in front of an
unfaltering camera. The second part also deals with family
life however, its female protagonist from the outskirts of
Zlin despite life’s hardships accepts her fate without self-pity
and with an indulgent faith in the purposefulness of life-long
partnership.

the camera as an arbiter - living-room seats - definition

Niéeho nelituji
No Regrets

Czech Republic 2003 / Bar / Col / 35 mm / 83’
Rezie / Director - Theodora Remundové / Scénai / Script - Theodora Remundova
Kamera / Photography - Jakub Simimek, Ji¥i Livanec / St¥ih / Editing - Zden&k Marek

Bistro films s.r.o. — Ji¥i Ptagek | Mlynai'ské4 6 | 110 0o Praha 1 | Czech Republic
Tel: +420 224 818 626 | Fax: +420 603 472 872 | Mobil / Cell phone: +420 603 472 872

jirka@bistrofilms.com

Celoveterni dokument spojuje dva samostatné p¥ibéhy:
Standard (ptivodné absolventsky film FAMU) a Ni¢eho
nelituji. Standard v zaznamu spole&ného vyletu do Ceského
raje predvadi vzajemny vztah Zen t¥i generaci. Se vztekem
i slzami obnazuji matka, dcera a vnucka pred neuhybajici
kamerou davné kiivdy, neuspéchy a vycitky. Druha ¢ast

je také variaci na rodinny Zivot, ale portrétovana starsi
Zena ze zlinského predmeésti p#ijima sviij osud navzdory
Zivotnim protivenstvim bez sebelitosti a s pozitkaiskou
virou v smysl Zivotniho partnerstvi.

kamera jako arbitr - sedacky v obyvacich pokojich

- definice lasky

of love
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Nonstop
Nonstop

Czech Republic 2000 / Bar / Col / 35 mm /100’
Rezie / Director - Jan Gogola / Scéna¥ / Script - Jan Gogola / Kamera / Photography
- Vladan Vala / St¥ih / Editing - Zden&k Marek / Zvuk / Sound - Jachym Dusbaba

Ceska televize — Kavéi hory | 140 70 Praha 4 | Czech Republic
Tel: +420 261 131 111 | Fax: +420 261 218 599

info@ceskatelevize.cz | www.ceskatelevize.cz

Délnice z Brna do Prahy. Nahodné vybrani lidé uvazuji

o nekoneénu a o pocatku svéta. Rezisér nuti ridice,
pumpare, zaméstnance motorestu i obyvatele okolnich
vesnic k tvah&dm o éase, smrti, vesmiru a vééném néavratu.
Obycejni lidé a jejich viedni situace jsou neustale konfron-
tovani s nad¢asovymi uvahami a provokovani k filozo-
fickému piemysleni. Zaroven véci zhmotiuji a symbolicky
vyjadiuji prozkoumavané ideje. Sama dalnice se pak ve
snimku, ktery osciluje mezi sociologickou sondou a doku-
mentéarni eseji, stavd metaforou nekoneéného plynuti.

pritomnost reZiséra v zdbéru - abstraktni a konkrétni

- duchovnt rozmér véct a lidi

zabér / shot

The highway from Brno to Praha. People chosen at random
muse on infinity and the beginning of the world. The
director pushes drivers, gas-station and highway-hotel
employees and residents of nearby villages to think about
time, death, the universe and eternal return. Ordinary
people and their everyday situations are relentlessly being
confronted with timeless pondering and provocation to
philosophize. Things embody and symbolize the ideas
explored. In this film which steers between a sociological
probe and a documentary essay, the highway itself becomes
a metaphor of an eternal flow.

director’s presence on screen - the abstract and the concrete

- spiritual dimension of things and people

Originally, Toma§ Hejtmének shot an interview with
director Franti$ek V1adil (1924-1999) while researching his
film portrait. Gradually, he started taking care of the ill
director and the project was sidetracked. Hejtmanek only
returned to his work after V1a¢il’s death abandoning the film
about the director and launching into a film inspired by his
personality and the poetry of his works. Actor Ji#i Kodet
agreed to cooperate as impersonator of an old filmmaker
speaking about the principles of film making. The screenplay
was based on authentic sound recordings.

bread dumplings and visual quality - sickness, apartment

Sentiment
Sentiment

Czech Republic 2003 / Cb / B&W /16 mm, 35mm / 76’

Rezie / Director - Tomas Hejtmanek / Scénét / Script - Tomas Hejtmanek, Jiti Soukup
Kamera / Photography - Jaromir Kadger, Marek Divi§ / Sttih / Editing - Tomas
Hejtmanek, Ji¥i Soukup / Zvuk / Sound - Martin Smolka

Bionaut — Délnicka 47 | 12000 Praha 7 | Czech Republic
Tel: +420 222 967 358 | Fax: +420 222 967 357

bionaut@bionaut.cz | www.bionaut.cz

Tomas Hejtmanek piivodné natacel rozhovor s rezisérem
Frantiskem Vlagilem (1924-1999) jako p¥ipravu k jeho
portrétu. Postupné se ale zacal o nemocného reziséra
starat a projekt ustoupil do pozadi. K tématu se vratil

az po Vlacilové smrti a misto filmu o ném se pokusil
realizovat film inspirovany jeho osobnosti a poetikou
jeho dél. Ke spolupraci ziskal herce Jifiho Kodeta, ktery
v umélecké eseji predstavuje starého filmaie, promlouva-
jiciho o principech filmové tvorby. Text scénafe pFitom
vychézel z autentickych zvukovych zaznamu.

houskové knedliky a vizualita - nemoc, byt a film

and footage - the cameraman is a machinist

- kameraman je strojnik
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Starovérci
The 0ld Believers

Czech Republic 2001 / Cb / B&W / 35 mm / 47

Rezie / Director - Jana Sevdikovéa / Scénéi / Script - Jana Seveikova / Kamera /
Photography - Jaromir Kacer / St¥ih / Editing - Lucie Haladové, Josef Valusiak /
Zvuk / Sound - Jaroslav Jehli¢ka, Petr Bohaty, Ji¥i Mergl, Pavel Sadek / Hudba /
Mousic - Alan Vitous

Jana Sevéikova — Terronska 45 | 160 00 Praha 6 | Czech Republic
Tel: +420 233 34,14 69 | Mobil / Cell phone: +420 604 605 349

filmsevcikova@seznam.cz

Po dobu péti let natacela autorka s kameramanem
Jaromirem Kacéerem v dunajské delté, kde dodnes Ziji

v pevném svazku s virou, jazykem a zvyky svych piedki
potomci ,,starovérctt” - tradicionalistii, kteti v sedmnéctém
stoleti museli kvili ndboZenskému schizmatu opustit
Rusko. Malokde si udrzeli tak uhrané¢ivou ¢&istotu Zivotniho
stylu jako v odlehlych kon¢inach Rumunska. Cernobily esej
zachycuje Zivot lidi vychovavanych v hluboké nabozZenské
vite. Jejich kazdodennost urcuji ritualy, promény ro¢nich
dob a diisledné lpéni na duchovni tradici.

vytvarnd kamera, plynouci reka - dablové a andélé strazni

zabér / shot

-

Over 5 years, the author and DP Jaromir Kader shot in

the Danube Delta where people still live close to the faith,
language and customs of their ancestors, the Old-Time
Believers, who were forced to leave Russia due to a religious
schism in the 17th century. Such mesmerizing purity of
lifestyle was hardly preserved elsewhere than in the remote
reaches od Romania. This B&W essay captures the life of
people brought up in deep religious faith. Their daily life is
determined by rituals, the passing of seasons and thorough
insistence on spiritual traditions.

artistic camera, flowing river - devils and guardian angels

- chudoba a vira

- poverty and faith
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Block Party
Dave Chappelle’s Block Party

USA 2006 / Bar / Col / 35 mm /102’

Rezie / Director - Michel Gondry / Scéné¥ / Script - Artchil Khetagouri, Ileana
Stanculescu / Kamera / Photography - Ellen RKuras / St¥ih / Editing - Sarah Flack, Jeff
Buchanan / Zvuk / Sound - William Tzouris / Hudba / Music - Corey Smyth

Blue Sky Film Distribution a.s. — Vita Bene3ova | Italska 213/13 |
120 00 Praha 2 | Czech Republic | Tel: +420 224 222 398 | Fax: + 420 224 233 529
Mobil / Cell phone: +420 774 060 282 | info@bsfd.cz

Znamy americky ¢ernossky bavi¢ Dave Chappelle se v roce
2004 spojil s reZisérem filmu Véény svit neposkvrnéné
mysli, aby usporadali piatelské setkani legend hiphopové
a rapové hudby. Tézistém dokumentu jsou pak jejich
vystoupeni, do nichZ jsou vkladany zabéry ze zkousek

i z déni pred boutlivou party. Priivodcem je sam
Chappelle, ktery mj. dlouze vybira misto akce. Nakonec se
jim stalo prostranstvi pi‘ed zchatralym domem s nazvem
Rozbity andél, obyvanym manzelskou dvojici prestarlych
hippies, kte¥i v den veéirku oslavovali Sestactyficaté vyroci
svatby.

hiphopova scéna - kultura nebezpecnych pozitki
- improvizace a dést

zabér / shot

In 2004 the well-known African-American entertainer

Dave Chappelle joined up with the director of the film
“Eternal Sunshine of the Spotless Mind“ to organise

a friendly gathering of hip-hop and rap music legends. The
documentary revolves around their performances, which are
crosscut with shots from rehearsals and events before a wild
party. Our guide is Chappelle himself, who spends a long
time trying to pick a location for the event. It ultimately
takes place in front of a run-down building bearing the name
“Broken Angel“, which is inhabited by an ageing hippy
couple who celebrate their forty-sixth wedding anniversary
on the day of the party.

the hip-hop scene - a culture of dangerous pleasures

- improvisation and rain

A docu-drama about the air hijacking and the situation

of air transport management at various locations in the
United States, including the military air staff. Although
the director draws on authentic records and telephone
calls of the passengers on the only hijacked aircraft not

to reach its target, he had to reconstruct the story of the
hijacking as fiction. The film crew was in contact with

the victims’ relatives and thanks to them was able to put
together a profile of each passenger, which determined the
choice of actors. Greengrass selected unknown actors and
in the scenes from air control many of the cast are playing
themselves.

docu-fiction - socio-psychological study - inertia and courage

Let éislo 93
United 93

France, USA 2006 / Bar / Col / 35 mm /111’

Rezie / Director - Paul Greengrass / Scénai / Script - Paul Greengrass / Kamera /
Photography - Barry Ackroyd / Stiih / Editing - Clare Douglas, Christopher Rouse,
Richard Pearson / Zvuk / Sound - Chris Munro / Hudba / Music - John Powell

Bontonfilm — Ale§ Danielis | Nadrazni 23/344 | 110 0o Praha 1 | Czech Republic
Tel: +420 257 415 11 | Fax: +420 257 415 113 | ales.danielis@bontonfilm.cz

Dokumentéarni drama o unosu letadla a o situaci z ¥izeni
letového provozu na roznych mistech Spojenych statu,
véetné §tabu protivzdusné obrany. I kdyz rezisér vychazel

z autentickych zadznamu a telefonatii pasazéru z letadla,
které jako jediné z unesenych stroji nezasahlo cil, musel
rekonstruovat priib&h tinosu jako fikci. Stab byl v kontaktu
s poziistalymi a diky nim byl vypracovan profil kazdého
pasazéra, jemuz byl pod¥izen vybér hercii. Greengrass
zvolil nezndmé herce a ve scénach z dispeéinktt mnozi lidé
hraji sami sebe.

docu-fiction - studie socidlni psychologie - netecnost

Z v

a odvaha 11. zdr{ 2001

11 September 2001

ti / square

v

ames

7

177 /n



ti / square

aAmés

z

178 /n

Nepiijemna pravda
An Inconvenient Truth

USA 2006 / Bar / Col / 35 mm / 97’

Rezie / Director - Davis Guggenheim / Kamera / Photography - Davis Guggenheim,
Bob Richman / Stith / Editing - Jay Cassidy, Dan Swietlik / Zvuk / Sound -

Daniel S. McCoy / Hudba / Music - Michael Brook

Bontonfilm — Ale§ Danielis | NadraZni 23/34.4, | 110 oo Praha 1 | Czech Republic
Tel: +420 257 415 111 | Fax: +420 257 415 113 | ales.danielis@bontonfilm.cz

Protagonistou dokumentu je Al Gore, byvaly americky
vicepresident a o par hlasti poraZeny soupet George Bushe
z voleb v roce 2000, ktery sugestivni interpretaci statis-
tickych dat a zavéra védeckych vyzkumu nastoluje problém
hrozby globalniho oteplovani. Ex-politik se svou multime-
dialni piednaskou objizdi cely svét - poslucha¢tim promita
grafy, vyuzivd animovany film, rozsahle cituje. Snimek,
ktery vzbudil mimoiadny ohlas, je obvifiovan z toho, Ze
hlasa ekologii jako nové nabozenstvi. Jeho nedstupnym
oponentem je éesky konzervativec Vaclav Klaus.

oteplovdni Zemé - demagogie obéanské povinnosti

- ekologie a politika

zabér / shot

The documentary’s main protagonist is Al Gore, former
American Vice President, narrowly defeated by George
Bush in the Presidential elections in 2000. His suggestive
interpretation of statistical data and research findings tables
the problem of the risks of global warming. The former
politician has taken his multi-media lecture (using visual
graphs, animated film, and an abundance of citations)
around the world. The film, which has been met with an
overwhelming response, is accused of making environmen-
talism the new religion. The conservative Vaclav Klaus is an
obdurate opponent of the film.

global warming - the demagogy of civic responsibility

- the environment and politics

This is the first feature-length documentary by Sydney
Pollack and it emerged out of his friendship with this
famous architect, who applies a deconstructivist imagination
to create ever more complex structures, typically using new,
resistant and bright materials. The documentary evolves out
of a quiet conversation between two ageing men, wherein
Gehry recalls how he used to play with scraps of wood when
he was a child and how his method of working was altered
by the emergence of computer technology, which enabled
him to work with three-dimensional building models. Frank
Gehry is one of the architects who created the Dancing
Building in Prague.

willowy buildings - star-architect - breaking the rules

Skici Franka Gehryho
Sketches of Frank Gehry

USA 2005 / Bar / Col / 35 mm / 83’

Rezie / Director - Sydney Pollack / Scénar / Script - Sydney Pollack / Kamera /
Photography - George Tiffin, Claudio Rocha, Marcus Birsel / St¥ih / Editing - Karen
Schneer / Zvuk / Sound - Jon Oh / Hudba / Music - Claes Nystrom, Jonas Sorman

Aerofilms, s.r.o. — Vodi¢kova 41 | Praha | Czech Republic
Tel: +420 224, 947 566 | Fax: +49 341 215 66 39 | info@aerofilms.cz | www.aerofilms.cz

Prvni celovederni dokument Sydneyho Pollacka vzesel

z jeho pratelstvi se slavnym architektem, ktery se

oddava dekonstruktivistické imaginaci, aby vytvarel stale
komplexnéjsi struktury charakteristické novymi, odolnymi
a zaricimi materialy. Dokument se odviji v poklidném
dialogu dvou starnoucich muzii, v némz Gehry vzpomin4,
jak si v détstvi hral s dfevénymi odfezky i na to, jak

jeho zplsob prace zménil nastup poéitact, které mu
umoznily trojrozmérnou modelaci budov. Frank Gehry je
spoluautorem prazského Tanéiciho domu.

rozvinéné domy - star-architekt - prekracovat pravidla
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VSichni mozni shérati a ja
The Gleaners and |

France 2000 / Bar / Col / 35 mm / 82’

Rezie / Director - Agnes Varda / Kamera / Photography - Stephane Krausz, Didier
Rouget, Didier Doussin, Pascal Sautelet, Agnes Varda / Stith / Editing - Agnes Varda,
Laurent Pineau / Zvuk / Sound - Emmanuel Soland, Nathalie Vidal / Hudba / Music

- Joanna Bruzdowicz

ACFK — Nam. Miru 860 | 68 601 Uherské Hradisté | Czech Republic
Tel: +420 572 501 989 | Fax: +420 572 501 400 | Mobil / Cell phone: + 420 775 930 082
jakub.nemecek@actk.cz | www.artfilm.cz

Dokumentérni esej se vénuje fenoménu sbéraéstvi,

k némuz se hlasi i rezisérka: sama sbira obrazy a vjemy.
Legendarni filmarka nové vlny se vydala autem na cestu
po Francii, aby zachytila rtizné typy sbéradské vasné

a setkala se s lidmi, ktei'i néco sbiraji ¢i pabérkuji, bud

z chudoby anebo ze zaliby. Autorka do filmu vklada
fotografie i archivni zabéry, v dokumentu v8ak prevladaji
soucasné obrazy zachycujici shérace z poli a vinic, lovce
ustfic, ale i méstské bezdomovce ¢ekajici u trzi§t ¢i umeélce
pracujici s odloZenymi vécmi.

sbér a privlastnéni - individudlni cas véci - iluze trvdni

This documentary essay looks at the phenomenon of
collecting, of which the director herself is a devotee: she
collects images and impressions. The legendary New-Wave
filmmaker set off on a road trip through France to capture

a glimpse of various types of collecting passions, and along
the way she meets with people who either collect or glean
things, either out of poverty or as a hobby. The director
inserts photographs and archive shots into the film, but

the documentary is dominated by contemporary images,
recording collectors in fields and vineyards, oyster gatherers,
and even urban homeless people waiting by market places or
artists working with discarded objects.

collecting and possessing - the autonomous time of objects

- the illusion of duration

A discarded suitcase and the rolls of undeveloped film
found in it lie at the inception of this docu-detective story.
There were Asian tourists depicted in the negatives, and the
filmmakers decided to set out in search of them. As soon as

it became clear that the people in the pictures were Chinese
tourists, the filmmakers turned to Internet chat forums. This
story about the Czechs who salvaged the holiday memories
of some Chinese tourists became so popular that even
Chinese state television offered its assistance. An essay on
photography and identity in an online world, a film about
the purpose of saving images, about Czechs, Europeans, and
Chinese.

the tourist industry - criminologists, sinologists, fortune-tellers

Ztracena dovaolend
Lost Holiday

Czech Republic 2006 / Bar / Col / 35 mm / 85’

Rezie / Director - Luucie Kralové / Scénai / Script - Lucie Kralova / Kamera /
Photography - Tomas Stanek / St¥ih / Editing - Jakub Hejna / Zvuk / Sound
- Richard Miiller

ACFK — Nam. Miru 860 | 68 601 Uherské Hradisté | Czech Republic
Tel: +420 572 501 989 | Fax: +420 572 501 400 | Mobil / Cell phone: + 420 775 930 082
jakub.nemecek@actk.cz | www.artfilm.cz

Na zacatku doku-detektivky stoji odhozeny kufr a v ném
plno nevyvolanych filmi. Negativy zachytily neznamé
asijské turisty a filmafi se rozhodli, Ze se vydaji po jejich
stopach. Ve chvili, kdy bylo jasné, Ze na fotografiich jsou
Citiané, vstoupili na internetova diskusni féra. P¥ib&h
Cechi, kte#i zachraiiuji Citiantim jejich vzpominky, se
stal natolik populadrnim, Ze pomoc nabidla i ¢inska statni
televize. Esej o fotografii a identité v propojeném svété,
film o smyslu uchovavéani obrazii, o Cesich, Evropanech
a Citianech.

turisticky primysl - kriminalisté, sinologové, kartdrky

- pravidla Zdnru

- the rules of the genre
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Bondy 2007 (ukazka z pripravovaného filmu o Egonu Bondym)
Bundv 2007 (Trailer Of The Prepared Film About Egon Bondy)

Svétovéa premiéra / World Premiere

Czech Republic 2007 / Bar / Col / Mini DV /13’

Rezie / Director - Jan Foukal / Kamera / Photography - Zbynék Smid, Jan Foukal
Strih / Editing - Janka Vl¢kova / Zvuk / Sound - Michal Deliopulos

FAMU - Smetanovo nabiezi 2 | 116 65 Praha 1 | Czech Republic
Tel: +420 221 197 211 | Fax: +420 221 197 222 | www.famu.cz

Pravdépodobné posledni zabéry basnika, filozofa

a vyznamné postavy ¢eského undergroundu Egona
Bondyho jsou zdkladem budouciho filmu. Zatim tedy jen
fragment: Bondyho promluva, piseni Plastikt a zabéry

z divadelni Boudy, kde se v 1été &etly texty tohoto ¢eského
solitéra.

marzist levy - néco z nic¢eho, nic z néceho

zabér / shot

Probably the last shots of the poet, philosopher and
outstanding figure of the Czech underground, Egon Bondy,
are the basis for the currently prepared film. So, just

a fragment for now: Bondy’s speech, song by Plastic People
of the Universe and shots taken in the Bouda Theatre that
offered summer readings of texts by this solitary Czech
personality.

left-wing marzxist - something out of nothing, nothing out

zabér / shot
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The film seems to consist of a single long panoramic shot
rotating in order to peep into flats in the prefabricated
concrete houses at the Munich suburban estate. The
short imprints of multi-cultural diversity in the individual
living-rooms remind us of what actually forms society’s
consciousness.

ethnology: still-life of flats - a cross-section montage

Dobra situace
In a Good Position

Stiedoevropské premiéra / Central European Premiere

Germany 2006 / Bar / Col / DigiBeta /13’

Rezie / Director - Nancy Brandt / Scénar / Script - Nancy Brandt /

Kamera / Photography - Thomas Doberitzsch / St¥ih / Editing - Nancy Brandt
Zvuk / Sound - Martin Nudow, Nancy Brandt

Nancy Brandt | Frankenthaler Str. 23 | Munchen | Germany
Tel: +49 89 68957440 | lambsdorff@hff-muc.de

Film tvofi jakoby jediny dlouhy panoramaticky zabér, ktery
v kruhovém pohybu vhlizi do byt v panelovych domech

na mnichovském sidlisti. Kratké otisky multi-kulturni
odli§nosti jednotlivych obyvacich pokoju pripominaji, co
vlastné formuje spoletenské védomi.

etnologie: zdtisi bytii - montdz jako jeden rez
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Domaci nasili v televiznim ateliéru
Household Violence in a TV Studio

Svétova premiéra / World Premiere

Czech Republic 2007 / Bar / Col / DigiBeta / 20’

Rezie / Director - Radovan Sibrt / Scénai / Script - Radovan Sibrt, Tomas Vrana,
Olmo Omerzu / Kamera / Photography - Ale§ Blabolil / Stiih / Editing - Toma§ Vrana
Zvuk / Sound - Leticie Kr$édkova

FAMU - Smetanovo nabiezi 2 | 116 65 Praha 1 | Czech Republic
Tel: +420 221 197 211 | Fax: +420 221 197 222 | www.famu.cz

Etuda, v niZ reZisér projektuje (mozna sviyj) piibéh lasky
(mozna se opravdu stal) do dvou objektt, byvalé blizké
zeny a ciziho muze. Téma, stylizace, vedeni hercti a stavba
pribéhu proménuji tento ne-dokument v miniaturu

o rozpojovani dusi a svazovani tél.

bondage a damské puncochdce - ateliérovy diskurz

A study in which the director projects (perhaps his own)
love story (which perhaps really happened) into two objects:
an ex-close woman and a man-stranger. The theme, style,
direction of actors and the story structure change this non-
documentary into a miniature about disintegration of souls
and bondage of bodies.

bondage and women’s hosiery - a studio discourse

e
i B \

The beauty queen Anita Bryant became the symbol of

a wave of homophobia that swept over the USA in the 1970s.
Paradoxically, she thus opened a public discussion about

the civic rights of homosexuals. Her verbal attacks against
homosexuals are interrupted by advertisements for juice in
which she performed.

surreal reality of a documentary - homosexuality

| Just Wanted To Be Somehady
| Just Wanted To Be Somehody

Stredoevropské premiéra / Central European Premiere

USA 2006 / Bar, Cb / Col, B&W /DVD /10’

Rezie / Director - Jay Rosenblatt / Scénai / Script - Fenton Johnson
Stiih / Editing - Jay Rosenblatt / Zvuk / Sound - Beethoven

Jay Rosenblatt — 4159 20th Street | 94114 San Francisco | USA
Tel: 001 415 64 8220 | Fax: 001 415 641 8220 | jayr@jayrosenblattfilms.com

Kralovna krasy Anita Bryant se stala tva¥i homofobni vlny,
ktera se vzedmula Amerikou sedmdesatych let. Paradoxné
tak oteviela verejnou diskusi nad ob¢anskymi pravy
homosexualut. Jeji vystupy proti nim prerusuji reklamy na
ovocné §tavy, ve kterych aéinkovala.

nadredlnad skutecnost dokumentu - homosexualita a ndrod

and the nation
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Le Grand Content
Le Grand Content

Stredoevropska premiéra / Central European Premiere
Austria 2007 / Bar / Col / Betacam SP / 4’
Rezie / Director - Karo Szmit, Clemens Kogler

sixpackfilm — Maya McKechneay | Neubaugasse 45/13 | a-1070 Vienna | Austria
Tel: +43 1 5260990 18 | Fax: +43 1 5260992
office@sixpackfilm.com | www.filmvideo.at

Lakonicky precizni snimek ironizuje v§udypiitomnou
powerpointovou kulturu, kterd vyznamy svéta pievadi do
graft a tabulek. Filmova prezentace proménuje nékteré
zakladni otazky ¢lovéka a vesmiru v asociaéni schéma
pFiéin, nasledkn, diivoda a vyznamii.

kabelova televize a smrt - jak, pro¢ a co

A laconically precise film ironizing the omnipresent
Powerpoint culture which converts the world’s meanings
into charts and tables. The film presentation transforms
some of the essential questions of the mankind and the
universe into an association scheme of causes, consequences,
reasons and meanings.

cable television and death - how, why and what

In the beginning, this brilliant film almost unbearably

shows accelerated shots of the defeated and enemy-occupied
France during the second world war. The pictures slow down
when showing victory celebrations including the ritual of
public humiliation and punishment of women accused of
relationships with Germans.

cutting hair - faces painted with swastikas

| kdyby byla vinna...
Even If She Had Been A Criminal...

Stitedoevropska premiéra / Central European Premiere
France 2006 / Bar, Cb / Col, B&W / 35mm /g’
Rezie / Director - Jean-Gabriel Périot

Envie de tempte — Yves Le Yaouanq | 57bis rue de Tocqueville | 75017 Paris | France
Tel: +33 1 49983994 | Fax: +33 1 49983994

enviedetempete@wanadoo.fr | enviedetempete.com

Brilantni film zpoéatku k nesneseni zrychluje zabéry

z porazené a okupované Francie béhem druhé svétové
valky. Obrazy zpomali ve chvili, kdy ukazuji oslavy vitézstvi,
k nimz pat#il ritudl vefejného poniZeni a potrestani Zen,
které byly obvinény z poméru s Némeci.

strihdni vlasii - tvdare pomalované hékovymi kiizi
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Kdo vadou
Who By Water

Mezinarodni premiéra / International Premiere

USA 2007 / Cb / B&W / Betacam SP PAL /18

Rezie / Director - Bill Morrison / Scénér / Script - Bill Morrison

Kamera / Photography - Fox Movietone News / St¥ih / Editing - Bill Morrison
Zvuk / Sound - Michael Gordon / Hudba / Music - Tactus Contemporary Ensemble

Bill Morrison | 54 E 7th Street, 1 | NY 10003 New York | USA
Tel: +1 212 254 5009 | Fax: +1 212 473 8268 | bimo@nyc.rr.com

Kolik lidi opusti tento svét a kolik se jich do néj narodi,
kdo bude Zit a kdo zemi‘e, kdo bude Zit po vSechny dny, jez
jsou mu dany, a kdo ne, kdo sejde ohném a kdo vodou...
Intelektualni experiment o pozemském predurceni je
inspirovany modlitbou Zidovského svatku Ro§ ha-Sana.

zZivot na lodi, ztroskotdni - neodvratnd voda

zabér / shot

000000000000

Observation of a Ghanaian farmer who daily collects tins
with cow manure and lays new ones to trap termites that
will later become a tasty bite for his chicks. This record of

a procedure passed from generation to generation also shows
a picture of disappearing farming.

How many people will leave this world, how many will be
born into it, who will live and who will die, who will live
until the end of all days given to him and who will not,
who will perish by fire and who by water... An intellectual
experiment about our predestination on Earth has drawn
its inspiration from a prayer of the Jewish feast Rosh

Hashanah. part for the whole - a note on sustainable development

Lejno a kuiata
Shit and Chicks

Stredoevropské premiéra / Central European Premiere

Netherlands 2006 / Bar / Col / DVD /10’

Rezie / Director - Kees van der Geest / Scénai / Script - Kees van der Geest
Kamera / Photography - Kees van der Geest / Strih / Editing - Kees van der Geest
Zvuk / Sound - Kees van der Geest

Pieter van Huystee Film
Sara Hohner | Noordermarkt 37 - 39 | 1015 NA Amsterdam | Netherlands
Tel: +31 20 4210606 | sara@pvhfilm.nl

Pozorovani ghanského rolnika, ktery kazdy den sbira
plechovky s kravskou mrvou a poklada nové, aby do

nich postupné nalezli termiti, ktefi se jednou stanou
chutnym soustem pro jeho kurata. Zaznam po generace
piedavaného postupu je také obrazem mizejiciho zemédél-
stvi.

st za celek - pozndmka k udrzitelnému rozvoji

life on a boat, shipwreck - unavoidable water
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Mapa s mezerami
A Map With Gaps

Stredoevropska premiéra / Central European Premiere

United Kingdom 2006 / Bar / Col / 26’

Rezie / Director - Alice Nelson / Scéné¥ / Script - Brian Nelson, Alice Nelson / Kamera
/ Photography - Ian Dodds / Stiih / Editing - Alan Brown / Zvuk / Sound - Zoe Irvine
/ Hudba / Music - Zoe Irvine

Alice Nelson | United Kingdom
fullnelson_gg@yahoo.com

Cestovni zprava zpracovava dobrodruZstvi reZiséréina otce,
ktery se v ranych sedmdesatych letech vydal v dodéavce pres
celou Evropu do Sovétského svazu. Kombinace zvukovych
nahravek a statické fotografie, dramatické rekonstrukce

a animace vypravi pribéh jedné surrealni cesty.

beatnik za Zeleznou oponou - 26 dni, 14 zemi, 12000 mil

zabér / shot

ALONG WAY T0 TIPPERARY

A journey report describing the adventures of the
filmmaker’s father who set on a trip in a van in the early
1970s to cross the entire Europe and visit the Soviet Union.
A combination of sound records and static photography,
dramatic reconstruction and animation tells the story of one
surreal trip.

beatnik behind the iron curtain - 26 days, 14 countries,

12,000 miles

Hand-drawn animation is not the art of moving pictures,
but rather the art of drawn movements, claimed the experi-
mental filmmaker Norman McLaren. A documentary about
him cannot be but animated and presents his opinion on
development of cinema through interviews and clips of his
films.

arithmetics of animation - contours of the portrait

McLarenovy negativy
McLaren’s Negatives

Canada 2006 / Bar / Col / Betacam SP NTSC /10’

Rezie / Director - Marie-Josée Saint-Pierre / Scénat / Script - Marie-Josée Saint-Pierre
Kamera / Photography - Brigitte Archambault (Animation) / St¥ih / Editing

- Kara Blake / Zvuk / Sound - See Credits in attach / Hudba / Music - See Credits in
attach

VIDEOGRAPHE - Denis Vaillancourt
460, Sainte-Catherine Ouest, local 504, | H3B 1A7 Montréal | Canada
Tel: 514 866 4720 | Fax: 514 866 4725 | info@videographe.qc.ca

Kreslena animace neni uméni pohyblivych kreseb, ale
uméni nakreslenych pohyb, tvrdil experimentalni filma#
Norman McLaren. Dokument o ném neni jiny nez
animovany a prostiednictvim rozhovort a uryvka z filmt
piredstavuje jeho pohled na pohyb kinematografie.

aritmetika animace - kontury portrétu
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Motodrom
Motodrome

Ceské premiéra / Czech Premiere

Germany 2006 /Cb / B&W / 35 mm / ¢’

Rezie / Director - Joerg Wagner / Scénar / Script - Joerg Wagner

Kamera / Photography - Peter Drittenpreis, Ayhan Salar, Patrick Orth

St¥ih / Editing - Andrew Bird / Zvuk / Sound - Gavin Weiss, Giuseppe Gagliano

kurzfilmagentur Hamburg — Anne Schricker
Friedensallee 7 | 222765 Hamburg | Germany
Tel: +494039106319 | Fax: +494039106320 | sales@shortfilm.com

Strma sténa, v niz se ve velké rychlosti to¢i muz na
motocyklu. Vzrugujici je blizkost nehody a smrtelného
poranéni, sta¢i nepatrny pohyb, aby se z akrobatické
jizdy stal konec &lovéka. Cernobily experimentélni film
o mizejicim svété jedné podivné zabavy.

muz, stroj a film - dokument a rychlost

zabér / shot

A steep wall around which a man on a motorbike spins

at high speed. The risk of an accident and a fatal injury
generates excitement, yet one minor movement could turn
the acrobatic ride into the end of a person’s life. A black-
and-white experimental film about the disappearing world of
a peculiar type of entertainment.

man, machine and film - documentary and speed

A working class family spends their weekends in a vacation
house made of corrugated plate and cardboard. They own
an old Polish Fiat, their teeth need repair, they wear shabby
clothes, but despite all signs of poverty they are happy in the
festal gap between one shift and the next.

sunday in the East - vacation house colony, happiness

Na chaté
At the Datcha

Ceska premiéra / Czech Premiere

Poland 2006 / Bar / Col / Betacam SP PAL / 26’

Rezie / Director - Thierry Paladino / Scéna¥ / Script - Thierry Paladino
Kamera / Photography - Thierry Paladino / St¥ih / Editing - Rafal Samborski

Andrzej Wajda Master School of Film Directing — Joanna Skalska
Chelmska 21 | 00-724, Warszawa | Poland
Tel: +48 22 851 10 56 | jskalska@wajdaschool.pl | www.wajdaschool.pl

Délnicka rodina travi vikendy na chaté z vlnitého plechu
a lepenky. Vlastni stary polsky fiat, nemaji spravené

zuby, chodi v sepraném spodnim pradle a navzdory vSem
pfiznaktim chudoby jsou §tastni v té svateéni mezete mezi
sménou a sménou.

nedéle na Vychodé - chatovd osada, stésti

195 / kratka radost / short joy



196 / kratka radost / short joy

Na tieti planeté od Slunce
On the Third Planet From the Sun

Stredoevropska premiéra / Central European Premiere
Russia 2006 / Bar / Col / 35 mm / 30’
Rezie / Director - Pavel Medvedev / Scénar / Script - Pavel Medvedev

Pavel Medvedev — 12 Kryukov Kan | 100068 St. Petersburg | Russia
Tel: +7 812 714 0806 | cinedoc@peterstar.ru

Lidé v mok¥inach sbiraji "kosmické smeti’, vozi ho do
sbéren nebo ho vyuZivaji ve svych domech. Vyprava se
stava kalvarii ve chvili, kdy zautoéi komati. Dokument je
obrazem mrtvé krajiny v Archangelské oblasti, kde pred
pétadtyFiceti lety probéhl test vodikové pumy.

dokumentdrni podobenstvi - konstrukce dlouhych tichych

In the marshes, people pick up “cosmic waste” and carry it

to collection stations or use it in their houses. The expedition

turns into a calvary when gnats start an attack. The
documentary shows the dead landscape in the Arkhangelsk
area where a hydrogen bomb was tested 45 years ago.

documentary parabole - construction of long silent shots

zabértt

Inspired by Alexandr Hackenschmied’s film “Aimless Walk”,
the filmmaker sets on a journey through Prague. Pictures of
night life on the outskirts of the metropolis are confronted
with bits of sounds of the daily rush of the city centre.
Animals in the zoo are asleep and we can hear a song by
Bertold Brecht and Hanns Eisler.

avant-garde: continuation - film and walk

Noini prochézka
Nightwalk

Mezinarodni premiéra / International Premiere
Czech Republic, Germany, Spain 2006 / Cb / B&W / 14]
Rezie / Director - Andreas Wutz

Andreas Wutz | Germany

andreaswutz@gmx.de

Inspirovany filmem Alexandra Hackenschmieda Bezidelna
prochéazka vydava se rezisér na cestu Prahou. Obrazy

z no¢niho déni na okraji metropole jsou konfrontovany

s utrzky zvuki denniho shonu v jejim centru. Zvirata

v ZOO spi a zni pisent Bertolda Brechta a Hannse Kislera.

avantgarda: pokracovdni - film a chiize
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They

Mezinarodni premiéra / International Premiere

Russia 2007 / Bar, Cb / Col, B&W / Betacam SP / 28’

Rezie / Director - Israfil Safarov / Scénar / Script - Israfil Safarov

Kamera / Photography - Alexander Zaitsev / St¥ih / Editing - Andrey Demidov
Zvuk / Sound - Viktor Brus

Israfil Safarov — Zubovskiy bulvar, dom 4, str.2 | 119021 Moscow | Russia
Tel: +7 495 984 58 66 | master-film@yandex.ru

V roce 1957 vypustil Sovétsky svaz na obéZnou drahu
Zemé prvni umélou druzici. St¥ihovy dokument ukazuje
v rychlém sledu archivnich zabéri cestu, kterou urazilo
Rusko od predindustrialni éry az k okamziku, kdy se
Sputnik stal dalsi zbrani v dobovém souboji ideologii.

obraz budovani stdtu - interpretace montazi

zabér / shot

In 1957, the Soviet Union launched the first artificial satellite
into Earth orbit. This edited documentary is a fast sequence
of archival shots showing the path Russia walked from the
pre-industrial era until the moment when Sputnik became
yet another weapon for the clash of ideologies.

picture of State building - interpretation of montages

Cold and sharp portrait of a tabloid journalist, who
specialises in “true stories”, i.e. murders, ill-treatment or
sexual violence. Without aversion to ugliness, the director
approaches naked soul and body while shooting a film about
manipulation and instant proximity.

nausea, repulsion, pity - unnamed carnality - neoprene

Pirana
Piranha

Ceska republika 2007 / Bar / Col / miniDV / 20’

Resie / Director - Viera Cakanyové / Scénéi / Seript - Viera Cékanyova / Kamera
/ Photography - Viera Cékanyové / Sttih / Editing - Alexandra Gojdi¢ova, Viera
Cakanyové / Zvuk / Sound - Jan Léka

FAMU - Jasmina Sijercic | Smetanovo néabtezi 2 | 116 65 Praha 1 | Czech Republic
Tel: +420 221197 211 | Fax: +420 221 197 222 | www.famu.cz

Chladné pronikavy portrét bulvarni novinaiky, ktera
se zaméfuje na ,,skuteéné pribéhy“, tedy na vrazdy,
sebevrazdy, tyrani ¢i sexualni nasili. Bez ostychu

k osklivosti se rezisérka priblizuje k obnazené dusi

a nahému télu a natadi film o manipulacich a instantni
blizkosti.

nevolnost, odpudivost, litost - nepojmenovatelnd télesnost

- neopren
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Saba
Saba

St¥edoevropska premiéra / Central European Premiere

Brazil 2006 / Bar / Col / Betacam SP NTSC /15

Rezie / Director - Gregorio Graziosi / Scénar / Script - Thereza Menezes,

Gregorio Graziosi / Kamera / Photography - Gregorio Graziosi / Sttih / Editing

- Thereza Menezes, Noelle Rodrigues / Zvuk / Sound - Igor Arthuzzo / Hudba / Music
- Raphael Lupo

Thereza Menezes
Rua Piaui 816 apto 71 Higienépolis | 01241-000 Sao Paulo, SP | Brazil
Tel: +55 11 826224.24, | thereza85@yahoo.com

Dvojice starych lidi, jejich téla a misto, které obyvaji. Pan
Porphirio a pani Chiquinha jsou manzelé uz t¥i ¢tvrté
stoleti, ale Zena se uz pies dvacet let nemuze hybat ani
mluvit. Ruch hlavni silnice doprovazi lasku a éekani na
smrt.

Jragmenty pohledu - oéi mimo zdbér

zabér / shot

An old couple, their bodies and the place they live in. Mr.
Porphirio and Mrs. Chiquinha have been married for three
quarters of a century, but the woman has been unable to
move and speak for more than 20 years. Noise of the busy
street accompanies love and waiting for death.

perspective fragments - eyes off-camera

£

Once upon a time, there was a country where all children
were “pioneers”. But there was one boy who did not

want to be a child. And now is the time to look back. The
director assembles photographs, toys and fragments of film
propaganda and tells us about his Soviet childhood at the
turn of the 1970s and 198os.

autobiographic documentary - irony and memories

Shirka &. 1
Collection N° 1

Stiedoevropské premiéra / Central European Premiere

Russia 2006 / Bar, Cb / Col, B&W / Betacam SP PAL / 19’

Rezie / Director - Mikhail Zheleznikov / Scénér / Script - Solmaz Guseynova
Kamera / Photography - Sergey Maximov / Zvuk / Sound - Alexander Dudarev

St. Petersburg Documentary Film Studio — Svetlana Spivakovskaya
Krukov kanal 12 | 100068 St. Petersburg | Russia
Tel: +7 812 7140806 | cinedoc@peterstar.ru

Byl jednou jeden stat, ve kterém byly vSechny déti piony¥i.

Byl ale jeden chlapec, ktery nechtél byt ditétem. A nyni
nastal ¢as ohlédnout se zpét. ReZisér sklada fotografie,
hracky i atrzky filmové propagandy a vypravi o svém
sovétském détstvi na prelomu 7o0. a 8o. let.

autobiograficky dokument - ironie a vzpominky
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Sanghaj Sanghaj
Shanghai Shanghai

Stiedoevropska premiéra / Central European Premiere
France 2006 / Bar / Col / DVD, Beta SP /12’
Rezie / Director - Zhenchen Liu / Scéna¥ / Script - Zhenchen Liu

Le Fresnoy — Natalia Trebik

22 rue du Fresnoy | 59200 Tourcoing | France
Tel: +33 3 20 28 38 64 | Fax: +33 3 20 28 38 99
ntrebik@lefresnoy.net | www.lefresnoy.net

Sanghaj jako simulace mé&sta, produkujiciho kulturu
rychlosti, rentability, technologii, mzikti, konkurence

a efemérnosti. Virtualni model ale st¥idaji zabéry z mist,
kde ve jménu této budoucnosti ustupuje stara zastavba

a s nimi tisice rodin, které tu Zily.

dvoji mésto - experimentdlni dokument

zabér / shot

Shanghai as a simulation of a city generating the culture of
speed, profitability, technologies, winks, competition and the
ephemera. This virtual model, however, mingles with shots
taken in places where old residential houses must recede and
thousands of families living in them leave for the sake of this
future.

dual city - experimental documentary

Notes on visuality shot during a stay at an Indian filmmaking

school. Image passages without words capture in several

levels the various potentials of our vision of India, while at

the same time making resonate the question of what this
image serves in the heart of a European.

the one who watches - the one who sees

Ty jsi to
You Are That

Czech Republic 2007 / Bar / Col / DV CAM /19’

Rezie / Director - Jan Sipek / Scéna¥ / Script - Jan Sipek
Kamera / Photography - Jan Sipek / Stiih / Editing - Jan Sipek
Zvuk / Sound - Veronika BartoSova

FAMU - Smetanovo nabiezi 2 | 116 65 Praha 1 | Czech Republic
Tel: +420 221 197 211 | Fax: +420 221197 222 | www.famu.cz

Béhem pobytu na indické filmové §kole natoéené
poznamky o vizualité. Bezeslovné obrazové pasaze
zachycuji v nékolika stupnich rtizné potencialy obrazu

o Indii a zaroven nechévaji rezonovat otazku, ¢emu tento
obraz slouzi v srdci Evropana.

ten, kdo se divad - ten, kdo vidi
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Za ternymi horami
Behind The Black Mountains

Mezinarodni premiéra / International Premiere

Russia 2007 / Bar / Col / DVD, Betacam SP / 20’

Rezie / Director - Mariya Kozlova / Scéné¥ / Script - Mariya Kozlova
Kamera / Photography - Grigory Volodin / St¥ih / Editing - Mariya Kozlova

Zvuk / Sound - Tuvinian & Anton Brezhestovsky / Hudba / Music - Tatyana Pilipenko

Mariya Kozlova — Grayvoronovskaya street 10 /8211 | 109518 Moscow | Russia
Tel: +7 495 181 1308 | Fax: +7 495 181 1308 | mashakozlova@mail.ru

Tuva lezi na hranici s Mongolskem a pivodni obyvatelé
sibifské tajgy vé¥i vic amanitim nez poptm. Poeticky
dokument o prostoru mezi realitou a iluzi v zemi pod
horami, kde si ¥ada lidi mysli, Ze ma magickou moc, Ze

mohou létat nebo predpovidat budoucnost.

bezcasi vlastni mytu - etnografické konstanty

Tuva lies on the Mongolian border and the indigenous
inhabitants of the Siberian taiga believe in shamans more
than in the Orthodox priests. A poetic documentary about
the space between reality and illusion in a country under
the mountains where many people think they have magic
powers, can fly or foresee the future.

world of myth without time - ethnographic constants

zabér / shot

000000000000

In a city shattered by long fighting, the killer searches for his
victim and slowly directs his weapon. This experimental film
can take place in a postapocalyptic zone as well as during the
past Yugoslav War in which soldiers turned into killers and
killers into heroes.

hidden powers of war - a rifle’s perspective

Zahijak ve mésté
City Killer

Stredoevropska premiéra / Central European Premiere

Croatia 2007 / Bar / Col / DigiBeta, Beta SP / 7’

Rezie / Director - Damir Cucic / Scénai / Script - Damir Cucic
Sttih / Editing - Damir Cucic / Hudba / Music - Dubravka Premar

Croatian Film Clubs® Association — Vanja Hraste
Tuskanac 1 | 10000 Zagreb | Croatia
Tel: +385 1 48 48 771 | Fax: +385 1 48 48 764 | vanja@hfs.hr | www.hfs.hr

Vrah si ve mésté rozbitém po dlouhych bojich vyhliZi svou
obét a pomalu zaciluje zbran. Experimentalni film se muze
odehravat v postapokalyptické zoné stejné jako v minulém
case jugoslavské valky, kdy se vojaci stavali vrahy a vrazi
hrdiny.

skryté sily valky - pohled pusky
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Zasnézeny den
A Snowy Day

Stredoevropska premiéra / Central European Premiere

Australia, Iraq 2006 / Bar / Col / Mini DV /10’

Rezie / Director - Hossein Jehani / Scénai / Script - Hossein Jehani
Kamera / Photography - Hemen Kakai / St¥ih / Editing - Hossein Jehani
Zvuk / Sound - Nizamadin Arich / Hudba / Music - Hemen Kakai

‘World Is My Home Film production — Tania Raouf
P.O.Box 1227 Mountain gate | VIC 3156 Ferntree Gully | Australia
Tel: 61 3 9758 9036 | Fax: 61 3 9758 9036 | dariag8o@yahoo.com

Je brzy rano a na kurdskou vesnici v Irdku snéZi. Obloha se
projasiiuje, lidé vychézeji z domt a kamera sleduje chlapce,
ktery se vydava k otcovu hrobu. Chlapcova matka zatim
vypravi o smrti svého muze, byla valka a v polich lezely
miny.

vzorec vdlky: matka a syn - imperativ hrobu

T

It is early in the morning and snow is falling on a Kurdish
village in Iraq. The sky is clearing up, people come out of
their houses and the camera follows a boy who is on his way
to his father’s grave. In the meantime, the boy’s mother tells
the story of her husband’s death: Once there was a war and
mines lay in the fields...

war pattern: mother and son - the imperative of the grave

The extensive exhibition of works by the Czech painter Jan
Zrzavy (1890-1977) shown at the Wallenstein Riding School
in Prague also featured a short film about this spiritual
narcissist in which the preserved shots from the painter’s
strolls fade into a young man’s walk to a cemetery.

a naked young man is the girl of your dreams - melancholy

Zrzavy film
Zrzavy film

Czech Republic 2007 / Bar, Cb / Col, B&W / 6
Rezie / Director - Michal Péchougek / Scénét / Script - Michal Péchoudek
Stiih / Editing - Ji¥i Vyhnal, Michal Péchouéek / Hudba / Music - Pascal Obispo

Galerie Jiii Svestka — Biskupsky dviir 1147/6 | 110 0o Praha | Czech Republic
Tel: +420 222 311 099 | Fax: +420 222 311 099 | gallery@jirisvestka.com

V rameci rozsahlé expozice dél ¢eského malife Jana
Zrzavého (1890-1977) v prazské Valdstejnské jizdarné byl
také promitan kratky film o tomto spiritualnim narcistovi,
v némz se dochované zabéry malifovych toulek prolinaji

s hi‘bitovni vychazkou jednoho mladého muze.

nahy jinoch je divkou tvych snii - melancholie
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REJSTRIK REZISERU
INDEX | DIRECTORS

A
Allon, Gérard

B

Baichwal Jennifer
Baranzhieva Susanna
Begic Klaudia
Berliner Alan
Berman Yaniv
Bing Wang
Brandt, Nancy
Brown Jim

Burns Gary
Bysttic¢an Ivo

C

Cesarini Joseph
Cohen Shahar
Conners Nadia

Cucic Damir
Culkova Andrea

C

Cakanyova Viera

E
Efrat Halil
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33
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45
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79
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Farocki Harun 100, 101, 102, 103, 104,
Foukal Jan 184,
G
Geest Kees van der 191
Geva Dan 95
Glasberg Jimmy 83
Gleyzer Raymundo 105, 106, 107, 108,
109, 110
Godard Jean-Luc 122
Gogola Jan 172
Gondry Michel 176
Graziosi Gregorio 200
Greengrass Paul 177
H
Haar Ido 93
Hejtméanek Tomas 173
Henry Kevin 37
Hong T. James 28
Hoolboom Mike 32
Horacékova-Papirnikova Helena 70
Hovorka Jaroslav 162
Hu Xinyu 39
Ch
Chapman John 131
Cherkassova Anastasia 58
I
Ivens Joris 117, 122
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Janedek Vit
Janek Miroslav
Jehani Hossein
Jezek Martin

K

Kemeny Adalberto
Khashchavatski Yury
Khetagouri Artchil
Klein William
Klusak Vit

Kogler Clemens
Koszatka Marcin
Koutecky Pavel
Kozlova Mariya
Kralova Lucie

L

L'Espérance Sylvain
Lelouch Claude
Leth Asger
Lhomme Pierre
Lipsett Arthur

Liu Zhenchen
Loznitsa Sergei

Lustig Rex Rodolpho

M
Mansky Vitaly
Marecéek Martin
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170
206
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88

55
50
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168
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62
162
204,
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38
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53
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169
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Marret Mario
Marxer Daniella
Medvedev Pavel
Medvedkin Alexandre
Molinero Carlos
Moore Michael
Morgan Jamie
Morrison Bill

N
Nelson Alice
Novak Miloslav

(o)

Ofha Adam
Opitz Florian
Oreskovic Petar

P

Panh Rithy

Paounov Andrey
Péchoucek Michal
Périot Jean-Gabriel
Petersen Leila Conners
Pollack Sydney
Prochézka Radim
Provaznik Ondfej

124,
46
196
90
84
89
34
190

192
74

59

43
60

47
61

207

82
179
75
76

R

Rastorguev Alexander
Reichenbach Francgois
Reischl Vaclav
Reischl Vaclav
Remunda Filip
Remundova Theodora
Resnais Alain

Rhalib Jawad
Rosenblatt Jay
Ruspoli Mario

R
Reznitek Martin

S

Safarov Israfil
Saint-Pierre Marie-Josée
Salomonowitz Anja
Salvador Lola

Sedlacek Robert
Seliskar Petra
Schirman Nadav
Schmidt Maria Otakaro
Schroeder Barbet
Schwaiger Giinter

Sibrt Radovan

Simeone Frank
Skupina Medvedkin
Stanculescu,lleana
Stone Robert

Stulberg Randy

52

123

85

155
77,168
171

122

31

187

115, 116

8o

198
193

63

84
73,152
51

97

154

29

54

186
131
126, 127, 128
65

86

30

Syeed Musa

Szmit Karo

S

Sevéikova Jana
Sikl Jan

Sipek Jan

T
Trestikova Helena

U
Ujica Andrei

A\

Vachek Karel
Varda Agnes
Vecera Jaroslav
Vlad Ana
Vlachova Rristina
Voicu Adrian
Vselichova Petra

Vseteckova Helena

w

Wagner Joerg
‘Woj Caterina
Wautz Andreas

V4

Zheleznikov Mikhail

Zsigmond Desz6

40
188

174
156
203

72

102

164, 165, 166, 167
122, 180

159

64

153

64

158

78

194
35
197

201

56
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REJSTRIK FILMU PODLE €ESKYCH NAzvU
INDEX | FILMS | CZECH TITLES

11. hodina

2084,

21-87

731: Dvoji vyklad pekla

A

Advokat teroru

Akhmeteli 4

Alexandrtv hrob

Ambasada

At Zije velryba

Audiovizualni studia FAMU v akci

B

Babicky revoluce

Bez sité: Jak se Zije v Mesa

Bez slunce

Block Party

Bohemia Docta aneb Labyrint svéta a lusthauz srdce
(Bozska komedie)

Bojujici tiida

Bondy 2007 (Ukazka z p¥ipravovaného filmu

o Egonu Bondym)

C
Cesta k moci
Co délat? (Cesta z Prahy do Ceského Krumlova

aneb Jak jsem sestavoval novou vladu)

82

133
112
28

29
50
129

116
146

A1
30
132

166
127

184

152

165

esky amatérsky film - Vladimir Rula
esky sen

O O O

D

Daleko od Vietnamu

Dgjiny Jaroslava Sabaty

Deniky Alfa

Devét metrii ¢tvereénich pro dva
Devitihvézdi¢kovy hotel

Divoka, divoka plaz. Nézné vedro
Dobra situace

Dobrodruzstvi Anny Barbory - Mezihra
Domaci nasili v televiznim ateliéru
Druha liga

Druzstvo

E
El Ejido, zdkon blahobytu

F

Fascinace

Fengming: Vzpominky éinské Zeny

Filmova $kola Andrzeje Wajdy slavi paté vyrodi
Filmy prvniho roéniku Katedry dokumentarni
tvorby FAMU

Fragmenty 1990-2006

H

Hafnertwv raj

Hlavni zpravodajstvi z tabort
Hotici zemé

Hry prachu

142
168

122
68
92
83
93
52

185

144

186
69
53

31

32
33
150

143
94

54
137
105

I Just Wanted To Be Somebody

I kdyby byla vinna...

Ivan Martin Jirous éte dopis od Dasy Vokaté p#i msi
u Tyrolského domu v obote kniZete Schwarzenberga

J
Jeden den Andreje Arsenévice
Junkopia

K

Kalinovského namésti

Kauza Uherské Hradi$té

Kdo bude hlidat hlida¢e? Dalibor aneb kli¢
k chaloupce stry¢ka Toma

Kdo vodou

Kdyz budu pracovat, zabijou mé. Kdyz nebudu
pracovat, stejné mé zabijou

Krajic z jejich Zivota

Krasna Praha olympijska

Kroky

Rurz

L

Le Grand Content
Lejno a kutata
Let &islo 93

Level Five

Libam a miluji

M

Mapa s mezerami
Marcela

Martin - Lisabon

70

140
131

55
153

190

106
56
71
57
34

188
191
177
139

192
72
59

McLarenovy negativy

Mexiko, zamrzla revoluce

Milo§ Zeman - nekrolog politika a oslava Vysodiny
Mir s tuleni

Mlha mezi palmami

Modra prilba

Mote a prachy

Motodrom

Mrtvy muz p¥ichazi

Mij dtum, mtj Branik

N

N-Zone

Na chaté

Na treti planeté od Slunce

Nashledanou, doufam, Ze brzy

Nebe s druzicemi

Nejsem piece vrazednice - P¥ipad Dennis
Nemozny domov (Impossible home)

Neni Hietler jako Hitler

Neptijemna pravda

Nespatiené

Neuhasitelny ohen

Nigeho nelituji

No¢éni prochazka

Nonstop

Nova spoleénost 5, 6, 7

Novy Hyperion aneb Volnost, rovnost, bratrstvi

o

Obrazy svéta, zapis valky
Odbocka: Ceaucescu
Odchod délniki z tovarny

193
107
73
74
84
138
85
194
6o

154

114,
195
196
124,

86

35
148
155
178
170
100
171
197
172
128

101

134
103
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Oni
Oswaldav duch

P

Papirovy atentat

Patizsky maj

Piraria

Popis jednoho zapasu

Popis paméti

Posledni myslenky

Poustevna, das ist Paradies
Problém s komary a jiné p¥ib&hy
Ptizraky ze Cité Soleil

Psano pro Prazské jaro, opus &. 3
Pulec, kralik a Duch svaty

Pussy Power Porno Project

R
Rampa
Rhodia 4/8

Rula, Ticho, Cumba Ladislav, doc. Karel Floss
a dalsi hrdinové nasich demonstraci v roce 2007

R
Reka, kde Zijeme

S

Saba

Sao Paulo, symfonie metropole
Sbirka ¢. 1

Sejdeme se v Denveru
Sentiment

Sestra

36

75

120
199
18
95
37
76
61
87
162
77
145

119
126

78

38

200
88

201

173
39

Sicko

Sikora. Maly osobni marketingovy epos.

Skici Franka Gehryho
Smrt s lidskou tvaii

Stalo se to kratce piedtim
Starovérci

Suvenyry

Swift, 1971

Synova obét

S

Sanghaj Sanghaj

Sastje

Sesta strana Pentagonu

Spion a Sampariské

Sumna mésta - Sumna Jihlava

T

Teorie mnozin
Theatre de la liberte
Tvare

Ty jsi to

U
Ukaz mi

v

V bdélém stavu
Vélka na dalku

Ve Valparaisu

Velky vyprodej
Velrybi lidé

Very Nice, Very Nice

89
79
179
62
63
174
96
108
40

202
90
123
97
157

135
149

64
205

41

42
104,
17

43
115

111

Vesnice ponozek
Videogramy jedné revoluce
Volny pad

Vsichni mozni sbéradi a ja
Vyrabéné krajiny

Vzduch je citit rudé

w
Woody Vagulka uvadi

Z

Za Sernymi horami
Zabijak ve mésté
Zahada Koumiko
Zdakladna

Zaiici mésto
Zasnézeny den
Zlot¢in jménem Katyn
Zpravy z Ceskoslovenska
Zradci

Zrzavy film

Ztracena dovolena

Ztroskotanci a samozvanci po tiiceti letech

Z
Zhavy popel papir nezabali
Zivot v peri

65
102
113
180

44
130

147

204,
205
121
125

45
206

158
109
110
207
181
159

47
8o
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REJSTRIK FILMU PODLE ORIGINALNICH NA2vU

INDEX | FILMS | ORIGINAL TITLES

The 11** Hour

2084,

21-87

731: Two Versions of Hell
gm? pour deux

A

A bient6t, j’espére

A Map With Gaps

A Son's Sacrifice

A Valparaiso

Akhmeteli 4

An Inconvenient Truth
Apuntes desde Checoslovaquia
Arbeiter verlassen die Fabrik

Artél

B

Babice revolucije

Bilder der Welt und Inschrift des Krieges
Bohemia Docta aneb Labyrint svéta...
Bondy 2007 (Ukazka z p¥ipravovaného filmu
o Egonu Bondym)

C

Casque Bleu
Cesta k moci
Classe de lutte

82
133
112
28
83

124,
192
40
17
50

109
103
53

51
101
166

184
138

152
127

Co délat? (Cesta z Prahy do Ceského Krumlova
aneb Jak jsem sestavoval novou vladu)
Cesky sen

D

Dave Chappelle’s Block Party
Déjiny Jaroslava Sabaty

Der grofle Ausverkauf
Description d’un combat

Détour Ceaucescu

Die Gute Lage

Domaci nasili v televiznim ateliéru

Druha liga

E

El Ejido, la loi du profit
El Paraiso de Hafner
Elik az életitket
Erkennen und Verfolgen
Eiit- elle été criminelle
Fascination

Free Fall

G
Ghosts of Cité Soleil
Grad na Nisanu

H
He fengming
Hry prachu

Ch
Chipurile Deltei
Chvarim 1990-2006

165
168

176
68

43
18

134,
185
186

69

51
54
56

104,

32
13

87
205

33
169

64
94

I

I Just Wanted To Be Somebody

Ich bin doch keine Mérderin - Der Fall Dennis
Ivan Martin Jirous &te dopis...

J
Junkopia

K

Kauza Uherské Hradisté

Kdo bude hlidat hlida¢e? Dalibor aneb klig
k chaloupce strytka Toma

Kollekcija N2 1

Koraci

Krasna Praha olympijska

Krepko celuju i ljublju

Rurz davor ist es passiert

L

L’ Ambassade

L’ Avocat de la terreur

La charniére

La Jetée

La Niebla en las Palmeras
La Sixiéme fage du Pentagon
La Tierra quema

Last Thoughts

Le Fond de Pair est rouge

Le Grand Content

Le Joli Mai

Le Mystére Koumiko

Le Papier ne peut pas envelopper la braise

Le Tombeau d’Alexandre

187
35
70

131

153

201

57
71
58
63

129

29
125
119

84
123
105

37
130
188
120
121

47
136

Le 20 heures dans les camps
Les Glaneurs et la glaneuse
Les Hommes de la baleine
Level Five

Loin du Vietnam

Los Traidores

M

Malon g Kochavim

Manufactured Landscapes

Marcela

Martin - Lisabon

McLaren’s Negatives

Me matan si no trabajo y si trabajo me matan
Meragel Hashampaniya

México, la revoluciéon congelada

Milo§ Zeman - nekrolog politika a oslava Vyso¢iny
Mir s tuleni

Mote a prachy

Mostrame

Motodrom

Miij dtum, mtj Branik

N

N-Zone

Na dzialce

Na tretej ot solnca planeté
Neni Hietler jako Hitler
Nespatiené

Nigeho nelituji

Nicht 16schbares Feuer
Noéni prochéazka

Nonstop

137
180
115
139
122
110

93
44
72
59
193
106
97
107
73
74
85
41
194
154

114,
195
196
155
170
171
100
197
172
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Nouvelle société 5, 6, 7
Novy Hyperion aneb Volnost, rovnost, bratrstvi

(0)

Off the Grid: Life on the Mesa
Oni

Oswald‘s Ghost

P

Papirovy atentat

Pirana

Ploshcha

Poustevna, das ist Paradies
Povratak mrtvog ovjeka
Problemat s komarite i drugi istorii
Psano pro Prazské jaro, opus ¢. 3
Pulec, kralik a Duch svaty

R

Radiant City

Rhodia 4/8

Rojeki Bafri

Rula, Ticho, Cumba Ladislav, doc. Karel Floss

S

Saba

Sans soleil

Sao Paulo, Sinfonia da Metrépole
The Satellite Sky

Satul sosetelor

Sejdeme se v Denveru

Sentiment

Shalom Pluga Aleph

128
164,

30

36

75
199
55
76
60
61
162

77

45
126

206
78

200
132
88
86
65
156
173
92

Shanghai Shanghai
Shit and Chicks
Schaste

Sicko

Sikora. Maly osobni marketingovy epos.

Sister

Sketches of Frank Gehry
Smieré z ludzkg twarza
Souvenirim

Starovérci

Swift, 1971

S

Sumna mésta - Sumna Jihlava

T

Théorie des ensembles
Ty jsi to

Tza’ad Revi’i La’matbe’a

U

Un fleuve humain

Une Journée d’Andrei Arsenevitch
United 93

v

Very Nice, Very Nice
Videogramme einer Revolution
Vive la baleine

A%

‘Who By Water
Wide Awake
The Workshop

202
191
90
89
79
39
179
62
96
174
108

157

135
203

95

38
140
177

111
102

116

190
42
34

V4

Za &ernyje gory

Zlot¢in jménem Katyn

Zrzavy film

Ztracena dovolena

Ztroskotanci a samozvanci po t¥iceti letech

Z
Zar n&nych. Dikij, dikij pljaz
Zivot v pefi

204,
158
207
181
159
46

52
8o
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REJSTRIK FILMU PODLE ANGLICKYCH NAZV0
INDEX | FILMS | ENGLISH TITLES

The 11** Hour

20 Hours in the Camps
2084

21-87

731: Two Versions of Hell
9 Square Meters For Two
g Star Hotel

A

The Adventures of Anna Barbora - Interlude
Akhmeteli Street No. 4

The Alpha Diaries

The Andrzej Wajda Film School Celebrates
Its Fifth Anniversary

An Inconvenient Truth

Artel

At the Datcha

At Valparaiso

Audiovisual Studies at FAMU in Action

B

The Base of the Air Is Red

Be Seeing You

Beautiful Prague To Become Olympic?
Behind The Black Mountains

The Big Sellout

The Bittner Case

Blue Helmet

82
137
133
112

28

93

144
50
92

150

53
195
17
146

130
124,
71
204,
43

35
138

Bohemia Docta, or The Labyrinth of the World

and the Lusthaus of the Heart (The Divine Comedy)
Bondy 2007 (Trailer Of The Prepared Film

About Egon Bondy)

C

City Killer

The Champagne Spy

Collection N2 1

Composed for The Prague Spring, Opus #3
The Crime Named Katyn

The Curtain

Czech Amateur Film - Vladimir Rula
Czech Dream

D

Dave Chappelle’s Block Party
Dead Man Walking
Description of a Memory
Description of a Struggle
Desk-based Assassination
Detour Ceausescu

Dust Games

E

El Ejido, the Law of Profit
Embassy

Even If She Had Been A Criminal...

F

Faces

Failures and Usurpers 30 Years Later
Far from Vietnam

166

205
97

201
162
158
125
142
168

176
60
95

18
75

134

169

31
129

64
159

122

Fascination

Fengming: A Chinese Memoir

Fighting Class

Films by First-Year Students in the Documentary
Film Department at FAMU

Fragments 1990-2006

Free Fall

G

Ghosts of Cité Soleil

The Gleaners and I

The Grandmothers of Revolution

H

Hafner‘s Paradise

Hapiness

Hietler isn’t Hitler

History of Jaroslav Sabata
Household Violence in a TV Studio

I

I Just Wanted To Be Somebody
Impossible home

In a Good Position

The Inextinguishable Fire

It Happened Just Before

J
Junkopia

K
Kalinovski Square
The Koumiko Mystery

32
33
127

143
94
113

180
51

54
90
155
68
186

187
148
185
100

63

131

55

121

L

The Land Burns

The Last Bolshevik

Last Thoughts

Le Grand Content

Level Five

Life in Feathers

Long Live the Whale
Lost Holiday

The Lovely Month of May

M

Manufactured Landscapes

A Map With Gaps

Marcela

Martin - Lisabon

McLaren’s Negatives

Mexico: The Frozen Revolution

Milo§ Zeman - One Politician’s Obituary
The Mist in the Palm Trees

The Mosquito Problem and Other Stories
Motodrome

My House, My Branik

N

N-Zone

A New Hyperion, or Liberty, Equality, Fraternity
New Society

Nightwalk

No Regrets

Nonstop

Nostalgic Memories of Underground Solidarity

105
136

37
188
139

8o
116
181
120

44
192
72
59
193
107
73
84
61
194
154

114,
164,
128
197
171
172

70
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(0]

Off the Grid: Life on the Mesa

The Old Believers

On the Third Planet From the Sun

One Day In The Life Of Andrei Arsenevitch
Oswald‘s Ghost

P

Paper Cannot Wrap up Embers

The Path to Power

Peace with Seals

Pictures Of The World And Inscription Of War
The Pier

Piranha

Pretty Towns - Pretty Jihlava

Public Scandal Uherské Hradisté

Pussy Power Porno Project

R

Radiant City

Reports from Czechoslovakia

The River Where We Live

Rhodia 4/8

Rula, Ticho, Cumba Ladislav, doc. Karel Floss

and Other Heroes of Our Demonstrations in Year 2007

S

Saba

Sao Paulo, a Metropolitan Symphony
The Satellite Sky

Sea and Smackers

Second League

See You In Denver

30
174
196
140

36

47
152

74
101
119
199
157
153
145

45
109
38
126

78

200
88
86
85
69

156

Sentiment

Set Theory

The Sixth Face of the Pentagon
Shanghai Shanghai

Shit and Chicks

Show Me

Sicko

Sikora. Little Personal Marketing Epos.

Sister

Sketches of Frank Gehry
Slice of Their Life

A Snowy Day

A Son'‘s Sacrifice
Souvenirs

The Steps

Sunless

Swift, 1971

T

The Tadpole, the Rabbit and the Holy Ghost

Tender Heat. Wild, Wild Beach
Terror's Advocate
They

They Kill Me If I Don"t Work And They Kill Me If I Work

The Traitors

U

United 93

The Unseen

User Friendly Death

v
Very Nice, Very Nice

173
135
125
202
191
41
89
79
39
179
56
206
40
96
57
152
108

77
52
29
198
106
110

177
170
62

111

Videograms of One Revolution

Village of Socks

W

War at a Distance

‘Whalemen

‘What Should We Do?

‘Who By Water

‘Who Will Guard The Guard? Dalibor Or The Key
for Uncle Tom's Cottage

The Workshop

T
théatre de la liberté
A Town Called Hermitage

w

Wide Awake

With Much Love and Kisses
Woody Vagulka Presents
Workers Leaving the Factory

Y
You Are That

Z
Zrzavy film
Zuoz

102

65

104,

15
165
190

34

149

42

58
147
103

203

207
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Jury 2007

OPUS BONUM JURY
‘Woody Vasulka Award for Best Documentary Film 2007

‘Woody Vasulka / USA

Born in Brno, graduated from a hydraulic-mechanics-and-metallur-
gy college program and the Documentary Film Department of the
Prague Performing Arts Academy (FAMU)), a first-generation video
experimenter, US-based since 1965. In New York, he co-founded the
electronic intermedia theater The Kitchen. He is currently work-
ing as a curator and an archivist at the Center of Arts and Media
Technologies (ZKM) in Karlsruhe, Germany.

BETWEEN THE SEAS JURY
Best Central and Eastern European Documentary Film 2007

Michal Bregant / Czech Republic

Film historian and theoretician, former editor-in-chief of the
Tluminace magazine and since spring 2002, the Dean of the Film
School of The Prague Academy of Performing Arts (FAMU) who
initiated substantial changes at the school, a freer curriculum and
a stronger presence of foreign lecturers.

Arnold Deé / Polsko

Film critic and organizer of film events, studied geography, film
theory and media, director of the Film Festival in Sanok and the
Summer Film Academy in Zwierzyniec, since 2006 also the ex-
ecutive director of the International Days of Documentary Film
“Crossroads of Europe” in Lublin

Juan Manuel Eujanian / Argentina
Educated as a sound engineer, this multi-faceted author is a PhD

student of film theory, the author of several TV and short films and
has worked as a camera operator and a film editor. In Mexico and
Argentina, he has taught seminars on digital editing technologies
and lectured on film editing.

Maria Ferenéuhova / Sovakia

The vice-rector of the Academy of Performing Arts in Bratislava,
Slovakia, a film theorist and an editor of the Slovak Magazine for
Theory of Film and Moving Pictures Kino-Ikon, also publishes in
other periodicals, such as Cinepur or the National Film Archive
quarterly Iluminace.

Jean-Philippe Tesse / France

Film critic active in the French Les Cahiers du Cinéma, program
director of the Festival of Three Continents in Nantes dedicated to
films from Africa, Asia nad Black and Latin America.

CZECH JOY JURY
Best Czech Documentary Film 2007

Juraj Horvath

Fine artist and book illustrator, head of the Department of
INlustrations and Graphic Art at the Prague Academy of Arts,
Architecture and Design (VSUP), winner of multiple awards for the
most beautiful Czech book at the Leipzig Exposition, active in draw-
ing, graphic art and book illustrations, publishes children’s books
and newspapers in the family publishing house Baobab. For 7 years,
the author of the visual face of the Jihlava festival.

Jan Sikl

Film director and screenwriter. After graduating from the Prague
Academy of Performing Arts (FAMU), worked in Kratky film since
1984 and apart from his own documentaries and commissioned
work he also collaborated on the screenplay for the Adventures of

Poroty 2007

POROTA SOUTEZNI{ SEKCE DOBRE DiLO
Cena Woodyho Vasulky pro nejlepsi dokumentarni film 2007

‘Woody Vasulka / USA

Brnénsky rodak, vystudoval hydraulickou mechaniku a metalurgii,
nésledné Katedru dokumentarni tvorby FAMU, patii k prvni ge-
neraci experimentatortt s technologii videa, od roku 1965 Zije ve
Spojenych statech americkych, kde spoluzalozil intermedialni diva-
dlo elektronickych médii The Kitchen v New Yorku, v poslednich le-
tech se vénuje kuratorské a archivarské ¢innosti v Centru pro uméni
a medialni technologie (ZKM) v némeckém Karlsruhe.

POROTA SOUTEZNi SEKCE MEZI MORI
Nejlepsi dokumentarni film st¥edni a vychodni Evropy 2007

Michal Bregant / Ceska republika

Filmovy historik a teoretik, nékdejsi $éfredaktor ¢asopisu Iluminace
a od jara 2002 dékan prazské FAMU, jehoz zasluhou se cela fakulta
zasadnim zplisobem proménila, posunula k svobodnéjsi struktuie
vyuky a posililo se i hostovani zahrani¢nich pedagogu.

Arnold Dec / Polsko

Filmovy kritik a potadatel filmovych akci, vystudoval geografii,
filmovou védu a medialni studia, je Feditelem filmového festivalu
v Sanoku a Letni filmové $koly ve Zwierzynieci, od roku 2006 je
vykonnym reditelem mezinarodniho festivalu dokumentarnich filma
K¥izovatky Evropy v Lublinu.

Juan Manuel Eujanian / Argentina
Vystudovany zvuka¥ a vSestranny autor je doktorandem filmovych
studii, autorem nékolika televiznich filmu a kratkych filma, pracoval

i jako kameraman a stiiha¢, v Mexiku a v Argentiné vedl seminate
digitalnich stiihovych technologii a prednasel o filmovém stiihu.

Maria Ferenéuhova / Slovensko

Prorektorka Vysoké 3koly muzickych umeni v Bratislavé, filmova
teoretitka a redaktorka slovenského Casopisu pre vedu o o fil-
me a ,pohyblivom obraze“ Kino-Ikon, mimo Kino-Ikon publikuje
i v revue Cinepur nebo &tvrtletniku Narodniho filmového archivu
Iluminace.

Jean-Philippe Tesse / Francie

Filmovy kritik piisobici ve francouzském &asopise Les Cahiers du
Cinéma, dramaturg Festivalu t¥i kontinentt v Nantes, ktery se vénu-
je aktuélni tvorbé zemi Afriky, Asie a Latinské Ameriky.

POROTA SOUTEZN{ SEKCE CESKA RADOST
Nejlepsi éesky dokumentarni film 2007

Juraj Horvath

Vytvarnik a kniZzni grafik, vedouci ateliéru ilustrace a grafiky na
a v roce 2001 i cenu za nejkrasnéjsi knihu svéta na veletrhu v Lipsku.
Vénuje se kresbhé, grafice, ilustraci a vydavani détskych knih a novin
v rodinném nakladatelstvi Baobab, sedm let je autorem vizualni tva-
te jihlavského festivalu.

Jan Sikl

Filmovy reZisér a scenérista, po absolvovani prazské FAMU puisobil
od roku 1984 ve studiu Kratkého filmu a vedle vlastnich dokumenti
¢i zakazkové tvorby spolupracoval i na scénaii televizniho serialu
Dobrodruzstvi kriminalistiky. V roce 1991 zaklada vlastni produkéni
spole¢nost Pragafilm. Na MFDEF Jihlava ziskal za své filmy Cenu
pro nejlepsi ¢esky dokumentarni film v letech 2005 (spole¢né s dal-
$imi péti tviirei) i 2006.



Crime Investigation series. In 1991, he founded his own production
company Pragafilm. At the Jihlava Festival, Jan Sikl won the Best
Czech Documentary Award for 2005 (along with 5 other authors)
and 2006.

Zdengk Vasicek

Philosopher and historian, author of a book entitled Archeology,
History, the Past and other publications, lectured and worked in ar-
chives and museums. In 1972, he was sentenced for 3 years of impris-
onment for undermining the state, subsequently became a worker,
signed Charter 77. Since 1981, has lived abroad and lectured in
France, Italy and Great Britain.

Drahomira Vihanova

Teacher at the Prague Academy of Performing Arts best known
for her banned film A Wasted Sunday (Zabitad nedéle). Authored
numerous documentaries (e.g., ,Promény Mé Ptitelkyné Evy”
- Transformations of My Friend Eva and ,Denné piedstupuji
pied svou tvar” - Everyday, I Stand Before My Face) and regu-
larly returns to feature films (most recently in 2000 with ,,Zprava
o putovani studentt Petra a Jakuba” - A Report on the Travels of
Students Petr and Jakub).

Petr Pirochta

Currently driver of the Jihlava taxi service, worked as a driver for
Pramyslové stavby Brno (Indistrial Construction Company) and
shortly after 1989 as a chairman at the County Court in Jihlava
and a manager of the political party Civic Movement. Later worked
for security service companies. A long-time subscriber to Literarni
noviny (Literary news).

Zdengk Vasicek

Filozof a historik je autorem knihy Archeologie, historie, minulost,
knizné vysly i mnohé jeho stati, prednasel a pracoval v archivech
a muzeich, v roce 1972 na tii roky odsouzen za podvraceni republiky.
Nasledné pracoval jako délnik, podepsal Chartu 77, od roku 1981 Zil
v zahrani¢i a pfednasel ve Francii, Italii a Velké Britanii.

Drahomira Vihanova

Kmenova pedagozka FAMU a filmova rezisérka, ktera proslula pie-
dev§im svym trezorovym filmem Zabit4 nedéle, natoéila celou fadu
autorskych dokumentarnich filméi (mimo jiné Promény p¥itelkyné
Evy, Denné predstupuji pied tvou tvar) a pravidelné se vraci i k hra-
nému filmu (naposledy v roce 2000 Zprava o putovani studentii

Petra a Jakuba).

Petr Pirochta

V soucasné dobé #idi¢ jihlavské taxisluzby, v minulosti pracoval jako
¥idi¢ u Priamyslovych staveb Brno, po roce 1989 kratce jako piise-
dici u Okresniho soudu v Jihlavé a mistni manaZer politické strany
Obganské hnuti, poté piesel k bezpetnostnim sluzbam; je dlouhole-
tym odbératelem Literarnich novin.



Jihlava International Documentary
Film Festival 2000 - 2006 /
Members of the Jury

/ 2006
OPUS BONUM JUROR
Khavn De La Cruz / Philippines / film director

BETWEEN THE SEAS JURY

Helena Bendova / Czech Republic / a film theorist, the editor-in-
chief of Cinepur film bimonthly

Francois Jost / France / a film theorist, the director of center for
Studie sof Images and Sounds in Media (CEISME), University
Paris III - Sorbonne Nouvelle

Christopher Kamyszew / USA / the founder and director of Chicago
International Documentary Film Festival

Sergej Loznica / Byelorussia / film director

Gyula Nemes / Hungary / film director

CZECH JOY JURY

Bohdan Holomiéek / Czech Republic / photographer

Caspar Jacobs / Czech Republic / a translator originally from the
Netherlands now Libiny in the Vysodina Region

Martin Mareéek / Czech Republic / film director and one of six
winners of the Best Czech Documentary Film Award 2005

Irena Reifova / Czech Republic / sociologist

Martin Skabraha / Czech Republic / philosopher, lecturer at the
Philosophical Fakulty, Palacky University, Olomouc

/ 2005

BETWEEN THE SEAS JURY

Stépan Benda / Czech Republic / the only Czech cameraman of
Jean Luc Godard

Jean-Pierre Gorin / France, USA / French film director, university

professor, member of Dziga Vertov Groupe, former close collabora-
tor of Jean-Luc Godard

Jean-Pierre Rehm / France / the director of FID Marseille, film
theorist

Angus Reid / Slovenia / film director, awarded the Best Central
European Documentary Film 2004,

Teréz Vincze / Hungary / film critic and theorist

‘William Wees / Canada / university professor and film theorist

CZECH JOY JURY

Vit Klusak / Czech Republic / film director, awarded the Best
Czech Documentary Film 2004,

Petr KRral / Czech Republic / poet and translator

Vojtéch Jasny / Czech Republic / film director, the only Czech win-
ner of Cannes film festival

Filip Remuda / Czech Republic / film director, awarded the Best
Czech Documentary Film 2004

Veronika Reynkova / Czech Republic / publishing and bookstore,
the granddaughter of poet and artist Bohuslav Reynek

Martin RySavy / Czech Republic / film director, awarded the Best
Czech Documentary Film 2004,

/ 2004

BETWEEN THE SEAS JURY

Herz Frank / Latvia / film director, awarded the Contribution to
‘World Cinema 2004

Guy Gauthier / France / film theoretician

Tomas Hejtmének / Czech Republic / film director, awarded the
Best Central European Documentary Film 2003

Lucie Kralova / Czech Republic / film school student, awarded the
Best Czech Documentary Film 2003

Jean Perret / Switzerland / director of Visions du Réel film festival,
Nyon

Hans Joachim Schlegel / Germany / film theoretician

Mezinarodni festival doakumentarnich
filmu Jihlava 2000-2006 /
(lenové porot

/ 2006
POROTCE SEKCE DOBRE DILO
Khavn De La Cruz / Filipiny / filmovy reZisér

MEZINARODN{ POROTA MEZI MORI

Helena Bendova / CR / filmova teoretitka, $éfredaktorka filmového
dvoumeési¢niku Cinepur

Francois Jost / Francie / filmovy teoretik, feditel Centra medi-
alniho vyzkumu obrazu a zvuku (CEISME) Univerzity Pa#iz III
- Nouvelle

Christopher Kamyszew / USA / zakladatel a ¥editel Mezinarodniho
festivalu dokumentarnich filmi Chicago

Sergej Loznica / Bélorusko / filmovy rezisér

Gyula Nemes / Madarsko / filmova reZisér

POROTA CESKE RADOSTI

Bohdan Holomigek / CR / fotograf

Martin Maredek / CR / rezisér a jeden ze 3esti drZitelt Ceny pro
nejlepsi éesky dokumentarni film roku 2005

Irena Reifova / CR / sociolozka

Martin Skabraha / CR / prednésejici na FF Univerzity Palackého
v Olomouci

/ 2005

MEZINARODNI POROTA MEZI MORI

Stépén Benda / CR / kameraman

Jean-Pierre Gorin / Francie, USA / filmovy reZisér a univerzitni
profesor

Jean-Pierre Rehm / Francie / filmovy teoretik a Feditel festivalu

Angus Reid / Slovinsko / filmovy reZisér a drZitel Ceny pro nejlepsi
stfedoevropsky dokumentéarni film 2004

Teréz Vincze / Madarsko / filmova kriticka a teoreticka

William Wees / Kanada / univerzitni profesor a filmovy teoretik

POROTA CESKE RADOSTI

Vojtéch Jasny / CR, USA / filmovy reZisér

Vit Klusak / CR / filmovy rezisér a drzitel Ceny pro nejlepsi esky
dokumentéarni film roku 2004,

Petr Kral / CR, Francie / basnik a prekladatel

Filip Remunda / CR / filmovy rezisér a drzitel Ceny pro nejlepsi
éesky dokumentarni film roku 2004

Veronika Reynkova / CR / provozovatelka nakladatelstvi a knihku-
pectvi

Martin Rysavy / CR / filmovy reZisér a drZitel Ceny pro nejlepsi
éesky dokumentarni film roku 2004

/ 2004

MEZINARODNI POROTA MEZI MORI

Herz Frank / Loty3sko / filmovy reZisér, drzitel Ceny za p¥inos své-
tové kinematografii 2004,

Guy Gauthier / Francie / filmovy teoretik

Tomé$ Hejtmanek / CR / filmovy reZisér, drzitel Ceny pro nejlepsi
sttedoevropsky dokumentarni film 2003

Lucie Kralova / CR / studentka filmové $koly, dritelka Ceny pro
nejlepsi éesky dokumentarni film roku 2003

Jean Perret / Svycarsko / teditel filmového festivalu Visions du Réel
Nyon

Hans Joachim Schlegel / Némecko / filmovy teoretik

POROTA CESKE RADOSTI

Petr Bilik / CR / 3éfredaktor Filmovych listit

Zora Hlavitkova / CR / st¥edoevropska studia

Peter Kerekes / Slovensko / filmovy rezisér, drzitel Ceny pro nejlepsi
stiedoevropsky dokumentéarni film 2003



CZECH JOY JURY

Petr Bilik / Czech Republic / editor-in-chief of Filmové listy

Zora Hlavi¢kova / Czech Republic / Central European studies
Peter Kerekes / Slovakia / film director, awarded the Best Central
European Documentary Film 2003

Miloslav Novak / Czech Republic / film school student, awarded the
Best Czech Documentary Film 2003

Ladislav Sery / Czech Republic / translator

Petr Vrana / Czech Republic / mediologist

/ 2003

BETWEEN THE SEAS JURY

Mike Holboom / Canada / Canadian experimental filmmaker
Martin Katiuch / Slovakia / film theoretician and critic, editor-in-
chief of the Kino Ikon magazine

Nicolas Maslowski / Poland / specialist in sociological and political
issues of Central Europe

Tue Steen Miiller / Denmark / director of European Documentary
Network

Stanislav Ulver / Czech Republic / film critic and theoretician, edi-
tor-in-chief of the Film a doba quarterly

CZECH JOY JURY

Jan Bernard / Czech Republic / film theoretician and teacher, dean
of FAMU from 1993 to 1999

Martin Cihak / Czech Republic / experimental filmmaker and film
theoretician

Milan Hanusek / Czech Republic / dentist

Radovan Holub / Czech Republic / freelance journalist

Anna Kareninova / Czech Republic / translator

Vladimir Kokolia / Czech Republic / Master of Arts, graphic art-
ist, lyricist and singer, awarded the Jind¥ich Chalupecky Award in

1990

/ 2002

CZECH JOY JURY

Vaclav Bélohradsky / Czech Republic / philosopher

Zbynék Hejda / Czech Republic / poet

Vladimir Hendrich / Czech Republic / film theoretician

Véra Chytilova / Czech Republic / film director

Martin Mareéek / Czech Republic / film director, awarded the Best
Czech Documentary Film 2001

/ 2001

CZECH JOY JURY

Bohuslav Blazek / Czech Republic / sociologist

David Cerny / Czech Republic / visual artist

Vladimir Just / Czech Republic / theatre critic

Miroslav Kalina / Czech Republic / railwayman

Peter Kerekes / Slovakia / film director

Filip Remunda / Czech Republic / film school student

Karel Vachek / Czech Republic / film director, awarded the Best
Czech Documentary Film 2000

/ 2000

CZECH JOY JURY

Robert Buchar / Czech Republic / cinematographer, lecturing at
film university, a Czech living in the USA

Ji¥i Cieslar / Czech Republic / film theoretician, head of the
Department of Film Studies, Charles University, Prague

Zdengk Rrasensky / Czech Republic / high-school teacher

Andrej Stankovié / Czech Republic / poet, film critic

Petr Zahradka / Czech Republic / film school student

Miloslav Novak / CR / student filmové gkoly, drzitel Ceny pro nej-
lepsi Gesky dokumentarni film roku 2003

Ladislav Serjf /CR/ prekladatel

Petr Vrana / CR / mediolog

/ 2003

MEZINARODNI POROTA MEZI MORI

Mike Hoolboom / Kanada / kanadsky experimentalni filma¥
Martin Rattuch / Slovensko / filmovy teoretik a kritik, $éfredaktor
¢asopisu Kino Tkon

Nicolas Maslowski / Polsko / odbornik na sociologické a politické
otazky Stiedni Evropy

Tue Steen Miiller / Dansko / feditel European Documentary
Network

Stanislav Ulver / CR / filmovy kritik a teoretik, $éfredaktor &tvrt-
letniku Film a doba

POROTA CESKE RADOSTI

Jan Bernard / CR / filmovy teoretik a pedagog, dékan FAMU v le-
tech 1993-1999

Martin Cihak / CR / experimentélni filmai a filmovy teoretik
Milan Hanusek / CR / zubni lékai

Radovan Holub / CR / nezavisly publicista a novina¥

Anna Kareninova / CR / piekladatelka

Vladimir Kokolia / CR / akademicky malit, grafik, texta a zpévék,
drzitel Ceny Jind¥icha Chalupeckého 1990

/ 2002

POROTA CESKE RADOSTI

Vaclav Bélohradsky / CR / filozof

Zbynék Hejda / CR / basnik

Vladimir Hendrich / CR / filmovy teoretik

Véra Chytilova / CR / filmova reZisérka

Martin Mareéek / CR / filmovy rezisér, drzitel Ceny pro nejlepsi
tesky dokumentéarni film roku 2001

/ 2001

POROTA CESKE RADOSTI

Bohuslav Blazek / CR / sociolog

David Cerny / CR / vjtvarnik

Vladimir Just / CR / divadelni kritik

Miroslav Kalina / CR / Zelezni¢a¥

Peter Kerekes / Slovensko / filmovy reZisér

Filip Remunda / CR / student filmové $koly

Karel Vachek / CR / filmovy reZisér, dritel Ceny pro nejlepsi &esky
dokumentéarni film roku 2000

/ 2000

POROTA CESKE RADOSTI

Robert Buchar / CR / kameraman, pFednasejici na filmové univer-
zité, Cech zjici v USA

Ji#i Cieslar / CR / filmovy teoretik, vedouci katedry filmové védy
FF UK

Zdenék Krasensky / CR / stiedoskolsky profesor

Andrej Stankovié / CR / basnik, filmovy kritik

Petr Zahradka / CR / student filmové Zkoly



FESTIVAL AWARDS

/ 2006

OPUS BONUM / BEST DOCUMENTARY FILM 2006
Nedzad Begovi¢: Totally Personal

Bosnia and Herzegovina 2005, 35mm, 78°, Czech premiere

SPECIAL OPUS BONUM JURY AWARD 2006
Naomi Kawase: Birth / Mother
Japan 2006, Beta SP, 43", central european premiere

BEST CENTRAL EUROPEAN DOCUMENTARY FILM 2006
Marcin Roszatka: All Day Together
Poland 2006, DVD, 25, Czech premiere

SPECIAL BETWEEN THE SEAS JURY AWARD 2006
Nikolaus Geyrhalter: Our Daily Bread
Austria 2005, 35mm, g2”

BEST CZECH DOCUMENTARY FILM 2006
Jan Sikl: A Low-level Flight
Czech Republic 2006, Beta SP, 52", world premiere

SPECIAL CZECH JOY JURY AWARD 2006
Erika Hnikova: I Guest We’ll Meet at the Eurocamp
Czech Republic 2006, Beta SP, 58”

AUDIENCE AWARD 2006
Linda Jablonska: Left, Right, Forward
Czech Republic 2006, Beta SP, 72, world premiere

CONTRIBUTION TO WORLD CINEMA 2006
Manoel de Oliveira, Portugalsko (*1908)

/2005

BEST CENTRAL EUROPEAN DOCUMENTARY FILM 2005
Zsigmond Deszo: The Snail Fortress

Hungary 2004, Beta SP, 60°

SPECIAL BETWEEN THE SEAS JURY AWARD 2005
Hubert Saupert: Darwin’s Nightmare
Austria 2004, 35mm, 107°, Czech premiere

BEST CZECH DOCUMENTARY FILM 2005

Miroslav Janek: Vierka, or The Mystery of Family B’s Disappearance
Czech Republic 2005, DV CAM, 76°, world premiere

ex aequo

Katetina Krusova: Jan’s Return From His Parisian Exile to Prague
in Summer 2003 / With Jan in Sicily in Summer 2004,
Czech Republic 2005, 16mm, 50", world premiere

ex aequo

Martin Mareéek: Source

Czech Republic 2005, Beta SP, 75

ex aequo

Jan Sikl: Private Century - The King

of Velichovky, Tati¢ek and Lili Marlén

Czech Republic 2005, Digibeta, 104", world premiere

ex aequo

Helena Ttestikova: Marital Etudes 20 Years Later - Ivana
a Vaclav

Czech Republic 1987 (1. part) / 2005

(2. part), Beta SP, go’, world premiere

ex aequo

Lucie Rralova: Sold

Czech Republic 2005, 106mm, DV CAM, 28~

AUDIENCE AWARD 2005
Martin Mareéek: Source
Czech Republic 2005, Beta SP, 75

UDELENA OCENENI

/ 2006

OPUS BONUM / CENA PRO NEJLEPS{
DOKUMENTARNI{ FILM 2006

Nedzad Begovié: Uplné osobni

Bosna a Hercegovina 2005, 35mm, 78", ¢eska premiéra

ZVLASTNI CENA POROTY OPUS BONUM 2006
Naomi Kawase: Narozeni / Matka
Japonsko 2006, Beta SP, 43", stiedoevropska premiéra

CENA PRO NEJLEPSi STREDOEVROPSKY
DOKUMENTARNI FILM 2006

Marcin Roszalka: Cely den spolu

Polsko 2006, DVD, 25", éeska premiéra

ZVLASTNI CENA POROTY V SEKCI MEZI MORI 2006
Nikolaus Geyrhalter: Chléb nas vezdejsi
Rakousko 2005, 35mm, g2’

CENA PRO NEJLEPSi CESKY DOKUMENTARNI FILM 2006
Jan Sikl: Nizky let
CR 2006, Beta SP, 527, svétova premiéra

ZVLASTNI CENA POROTY V SEKCI CESKA RADOST 2006
Erika Hnikova: Sejdeme se v Eurocampu
CR 2006, Beta SP, 58"

CENA DIVAKU 2006
Linda Jablonska: Kupfedu leva, kupiedu prava
CR 2006, Beta SP, 72°, svétova premiéra

CENA ZA PRINOS SVETOVE KINEMATOGRAFTII 2006
Manoel de Oliveira, Portugalsko (*1908)

/ 2005

CENA PRO NEJLEPSf STREDOEVROPSKY
DOKUMENTARNTI FILM 2005

Zsigmond Deszo: Hlemyzdi pevnost

Madarsko 2004, Beta SP, 60"

ZVLASTNI CENA POROTY V SEKCI MEZI MORI 2005
Hubert Saupert: Darwinova noéni miira
Rakousko 2004, 35mm, 107", éeskd premiéra

CENA PRO NEJLEPS{ CESKY DOKUMENTARN{ FILM
2005

Miroslav Janek: Vierka

CR 2005, DV CAM, 767, svétova premiéra

ex aequo

Katefina Krusova: Navrat Jana z pafiZského exilu

do Prahy v 1été 2003, S Janem na Sicilii v 1été 2004,

CR 2005, 16mm, 50", svétova premiéra

ex aequo

Martin Mareéek: Zdroj

CR 2005, Beta SP, 75’

ex aequo

Jan Sikl: Soukromé stoleti: Kral Velichovek, Tatitek a Lili Marlén
CR 2005, Digibeta, 104, svétova premiéra

€x aequo

Helena Trestikova: Manzelské etudy po 20 letech: Ivana a Vaclav
CR 1987 (1. &ast) / 2005 (2. &ast), Beta SP, go’, svétovéa premiéra
ex aequo

Lucie Kralova: Prodano

CR 2005, 16mm, DV CAM, 28’

CENA DIVAKU 2005
Martin Mareéek: Zdroj
CR 2005, Beta SP, 75’



CONTRIBUTION TO WORLD CINEMA 2005
Naomi Kawase, Japan (*1969)

/ 2004,

BEST CENTRAL EUROPEAN DOCUMENTARY FILM 2004,
Angus Reid: The Ring

Slovenia 2003, Beta SP, g2’, world premiere

SPECIAL BETWEEN THE SEAS JURY AWARD 2004,
Zsigmond Deszo: Golden Hut
Hungary 2003, Beta SP, 61°, Czech premiere

BEST CZECH DOCUMENTARY FILM 2004
Vit Rlusak, Filip Remunda: Czech Dream
Czech Republic 2004, 35mm, 88”

ex- aequo
Martin Rysavy: Afonka Does Not Want To Herd Reindeer Anymore
Czech Republic 2004, Beta SP, 80", world premiere

AUDIENCE AWARD 2004,
Vit Rlusak, Filip Remunda: Czech Dream
Czech Republic 2004, 35mm, 88”

CONTRIBUTION TO WORLD CINEMA 2004,
Herz Frank, Latvia (*1926)

/ 2003

BEST CENTRAL EUROPEAN DOCUMENTARY FILM 2003
Peter Rerekes: 66 Seasons

Slovakia 2003, 35mm, 86

ex-aequo
Tomas Hejtmanek: Sentiment
Czech Republic 2003, 35mm, 72", world premiere

BEST CZECH DOCUMENTARY FILM 2003
Lucie Rralova, Miloslav Novak: The Ill-fated Child
Czech Republic 2002, 16mm, 37”

AUDIENCE AWARD 2003
Erika Hnikova: The Beauty Exchange
Czech Republic 2003, 35mm, 75", world premiere

CONTRIBUTION TO WORLD CINEMA 2003
Alexander Hackenschmied / Hammid (*1907)

/ 2002

BEST CZECH DOCUMENTARY FILM 2002
Karel Vachek: Who will Watch the Watcher?
Dalibor or the Key to Uncle Tom’s Cabin

Czech Republic 2002, 35mm, 220", world premiere

AUDIENCE AWARD 2002
Jana Sevéikova: The Rise of the Spring
Czech Republic 2002, 35mm, 55

CONTRIBUTION TO WORLD CINEMA 2002
Jonas Mekas (*1922)

/ 2001

BEST CZECH DOCUMENTARY FILM 2001
Martin Maredek: Dust Games

Czech Republic 2001, 35mm, go’, world premiere

AUDIENCE AWARD 2001
Martin Mareéek: Dust Games
Czech Republic 2001, 35mm, go”

CONTRIBUTION TO WORLD CINEMA AWARD 2001

Jay Rosenblatt (*1960)

CENA ZA PRINOS SVETOVE KINEMATOGRAFII 2005
Naomi Rawase, Japonsko (*1969)

/ 2004,

CENA PRO NEJLEPSf STREDOEVROPSKY
DOKUMENTARNTI FILM 2004

Angus Reid: Prsten

Slovinsko 2003, Beta SP, g2, svétova premiéra

ZVLASTNI CENA POROTY V SEKCI MEZI MORI 2004,
Zsigmond Deszo: Zlata Salas
Madarsko 2003, Beta SP, 617, ¢eska premiéra

CENA PRO NEJLEPSI CESKY DOKUMENTARNI{ FILM
2004,

Vit Klusék, Filip Remunda: Cesky Sen

CR 2004, 35mm, 88’

ex equo
Martin RySavy: Aforika uZ nechce past soby
CR 2004, Beta SP, 80", svétova premiéra

CENA DIVAKU 2004
Vit Klusék, Filip Remunda: Cesky Sen
CR 2004, 35mm, 88’

CENA ZA PRINOS SVETOVE KINEMATOGRAFTII 2004
Herz Frank, Lotyssko (*1926)

/ 2003

CENA PRO NEJLEPSf STREDOEVROPSKY
DOKUMENTARN{ FILM ROKU 2003

Peter KRerekes: 66 Sezon

Slovensko 2003, 35mm, 86”

ex equo
Tomas Hejtmanek: Sentiment
CR 2003, 35mm, 72", svétova premiéra

CENA PRO NEJLEPSI CESKY DORUMENTARN{ FILM
RORU 2003

Lucie Rralova, Miloslav Novak: Zlopovéstné dité

CR 2002, 16mm, 37°

CENA DIVAKU 2003
Erika Hnikova: Zeny pro mény
CR 2003, 35mm, 75, svétova premiéra

CENA ZA PRINOS SVETOVE KINEMATOGRAFTII 2003
Alexander Hackenschmied / Hammid (*1907)

/ 2002

CENA PRO NEJLEPSf CESKY DOKUMENTARNT{ FILM
ROKU 2002

Rarel Vachek: Kdo bude hlidat hlidade? Dalibor aneb Kli¢

k chaloupce stry¢ka Toma

CR 200z, 35mm, 220, svétova premiéra

CENA DIVAKU 2002
Jana Sevéikova: Svéceni jara
CR 2002, 35mm, 55

CENA ZA PRINOS SVETOVE KINEMATOGRAFII 2002
Jonas Mekas (*1922)

/ 2001

CENA PRO NEJLEPSI CESKY DOKUMENTARNT FILM
RORU 2001

Martin Mareéek: Hry prachu

CR 2001, 35mm, 9o’, svétové piedpremiéra



/ 2000

BEST CZECH DOCUMENTARY FILM 2000
Karel Vachek: Bohemia Docta or Labyrint of the
‘World and Lusthauz of the Heart (God’s Comedy)
Czech Republic 2000, 35mm, 254

AUDIENCE AWARD 2000
Ivan Vojnar: Prophets and Poets
Czech Republic 2000, 35mm, go”, world premiere

CITY OF JIHLAVA CONTRIBUTION TO WORLD CINEMA
AWARD 2000
Richard Leacock (*1921)

/1999

KODAK VISION AUDIENCE AWARD 1999
Sergej Dvorcevoj: The Bread Day

Russia 1998, 35mm, 60", Czech premiere

CONTRIBUTION TO WORLD CINEMA AWARD 1999
Viktor Kosakovsky (*1961)

CENA DIVAKU 2001
Martin Mareéek: Hry prachu
CR 2001, 35mm, go’, svétova predpremiéra

CENA MESTA JIHLAVY ZA PRINOS SVETOVE
KINEMATOGRAFII 2001
Jay Rosenblatt (*1960)

/ 2000

CENA PRO NEJLEPS{ CESKY DOKUMENTARN{ FILM
ROKRU 2000

Karel Vachek: Bohemia docta aneb labyrint svéta a lusthauz srdce
(Bozska komedie)

CR 2000, 35mm, 254

CENA DIVAKU 2000
Ivan Vojnar: Proroci a basnici (kapitoly z kalendaie)
CR 2000, 35mm, 9o, svétova premiéra

CENA MESTA JIHLAVY ZA PRINOS SVETOVE
KINEMATOGRAFII 2000
Richard Leacock (*1921)

/1999 .

CENA DIVARU KODAK VISION 1999
Sergej Dvorcevoj: Den chleba

Rusko 1998, 35mm, 60", teska premiéra

CENA MESTA JIHLAVY ZA PRINOS SVETOVE
KINEMATOGRAFII 1999
Viktor Kosakovsky (*1961)
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Forum workshop (non-public event): October 24-26, 2007
(Jihlava, The Secondary Graphic Art School, R¥iZova 18)

Public pitching of the East European Forum: October 27-28, 2007
(Jihlava Horacke Theatre, Komenskeho 22)

Organizer: Institute of Documentary Film in cooperation with the
Jihlava IDFF

The East European Forum is a unique meeting of East European
documentary filmmakers with significant European commis-
sioning editors, distributors and film fund representatives
where filmmakers and independent producers offer their cre-
ative projects for co-production. The Forum is organized ev-
ery year by the Institute of Documentary Film in co-opera-
tion with the Jihlava International Documentary Film Festival.
Along with the East Silver documentary market, the Forum
is the backbone of the industry section at the Jihlava IDFF.

‘Why follow the East European Forum?

Audiences can watch the whole process of public pitching step by
step as authors of the selected documentary projects seek funding
for the completion of their films. Non-professionals and documen-
tary experts alike can follow the debates as the TV representatives
and filmmakers discuss each project, and they can find out whether
the commissioning editors express interest in co-production or offer
some other form of support. The Forum is open to the general pub-
lic. The East European Forum is one of the region‘s most important
contact networks for the European documentary market. In contrast
to other European pitching forums, the East European Forum
focuses exclusively on creative documentary films, especially from
Central and Eastern Europe.

EAST EUROPEAN FORUM STEP BY STEP:

September g - October 1, 2007

Project Competition - Submitted projects are evaluated by IDF
representatives and independent European experts. The results are
announced October 1, at www.DOCUinter.net.

October 24, - 26, 2007

Forum Workshop - Prior to the Forum, there is a forum workshop
led by European documentary experts, producers and distributors.
In two days, participants will learn how to write up a co-production
project, create a budget draft according to European standards, and
present their project in public.

October 27 - 28, 2007

Pitching Forum - Public presentation of documentary projects.
Directors and producers pitch their projects to a panel of European
commissioning editors, distributors and film fund representatives,
and offer their project for international co-production. Following the
presentations, directors and producers attend one-on-one meetings
that allow the authors to introduce their projects in more depth.

East European Forum & Forum Workshop Programme

WEDNESDAY, Oct 24, - Friday, Oct 26

The Forum Workshop of the East European Forum / Third work-
shop of Ex Oriente Film (non-public event)

SATURDAY, Oct 27

09.30 - 10.00 Opening of the Forum by Andrea Prenghyova and
Ivana Milogevi¢, IDF representatives, and Marek Hovorka, festival
director

Brief introduction of the panel of commissioning editors

[east |
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Verejna éast East European Fora: 27.—28. ¥ijna 2007
Misto konani: Horacké divadlo Jihlava,
Komenského 22, 586 47 Jihlava, Ceské4 republika

Organizator: Institut dokumentarniho filmu ve spolupraci s MFDF
Jihlava

East European Forum je jedineéné setkani vychodoevropskych
dokumentaristii s vyznamnymi evropskymi televiznimi producenty,
zéavisli producenti nabizeji své autorské naméty ke koprodukci.
Forum kaZdoroéné organizuje Institut dokumentarniho filmu
ve spolupraci s Mezinarodnim festivalem dokumentarnich filma
Jihlava. Spolu s dokumentarnim trhem East Silver tvoi¥i hlavni
pilii profesionalni sekce jihlavského festivalu.

Pro¢ sledovat East European Forum?

Divaci mohou krok za krokem sledovat proces vefejnych prezentaci
- tzv. pitchingu, béhem kterych autofi p¥ipravovanych filmt z vy-
chodni Evropy ziskavaji finance na natageni. Laik i dokumentarni
profesional miuize byt p#i debaté evropskych TV producentt, vycho-
doevropskych autorti a moderatort a sledovat, zda pritomni zastupci
televiznich stanic maji zdjem do uréitého projektu koprodukéné
vstoupit nebo nabidnout néjakou jinou formu podpory. Forum je
pFistupné Siroké veiejnosti. East European Forum je jednim z nejda-
Ve srovnéni s ostatnimi evropskymi tzv. pitching fory se zaméfuje
vyhradné na autorsky dokument pievazné ze stfedni a vychodni
Evropy.

EAST EUROPEAN FORUM KROR ZA KROKEM:

9. za¥i - 1. ¥ijna 2007

Konkurz dokumentarnich projektii - Zaslané naméty hodnoti za-
stupci Institutu dokumentarniho filmu a nezavisli evropsti odborni-
ci. Vysledky vybéru se 1. ¥ijna vyhlasuji na www.DOCUinter.net.

24. - 26. ¥ijna 2007

Pripravny workshop (Stfedni umélecka 8kola graficka, K¥iZova 18,
Jihlava)

Pitching foru bude predchazet workshop, ktery povedou evropsti
dokumentaristé, producenti a distributofi. Ugastnici se na ném bé-
hem dvou dnti nauéi napsat namét koprodukéniho projektu, sestavit
rozpodet podle evropskych standardi a nakonec sviij projekt veiejné
prezentovat.

27. - 28. fijna 2007

Pitching forum - Vefejnd prezentace dokumentarnich projekti
(Horacké divadlo Jihlava, Komenského 22, 586 47 Jihlava)

Na vetejném pitching foru reZisér a producent kazdého projektu
piedstavi sviij pfipravovany film panelu evropskych televiznich
producentt, distributorii a zastupct filmovych fonda a nabidne sviyj
pripravovany namét k mezinarodni koprodukci. Po prezentacich se

TV producentiim podrobné piedstavit svij projekt.

Program East European Fora a jeho pripravného workshopu

Streda 24. 10. - Patek 26. 10.

Pi¥ipravny workshop East European Fora, 3. workshop Ex Oriente
Film (nevefejny program)



10.00 - 11.30 Pitching Forum

Public presentation of 5 projects (15 minutes per project, including
trailer and comments)

11.30 - 12.00 Break

12.00 - 13.00 Pitching Forum

Public presentation of 4 projects (15 minutes per project, including
trailer and comments)

13.00 - 14.00 Lunch

14.00 - 15.30 Pitching Forum

Public presentation of 5 - 6 projects (15 minutes per project, includ-
ing trailer and comments)

15.30 - 16.00 Break

16.00 - 19.00 One-on-one meetings with commissioning editors
(30 minutes per meeting and each CE 4 projects max.)

20.00 Closing ceremony of IDFF Jihlava

SUNDAY, Oct 28

09.50 - 10.45 Pitching Forum
Public presentation of 5 projects (15 minutes per project, including
trailer and comments)

10.4.5 - 11.15 Break
11.15 - 12.30 Pitching Forum

Public presentation of 5 projects (15 minutes per project, including
trailer and comments)

12.30 - 13.30 Lunch

13.30 - 15.00 One-on-one meetings with commissioning editors
(30 minutes per meeting and each CE 3 projects max.)

Sidebar Programme of the East European Forum & East Silver
documentary market

THURSDAY, Oct 25

10.00
Doc Umbrella - Strategic Meeting of East European Film Centres

Invited countries: Estonia, Latvia, Lithuania, Poland, Czech
Republic, Slovak Republic, Hungary, Bulgaria, Romania, Slovenia

AIMS: This year, the sidebar programme of the 7th East European
Forum will feature the first strategic meeting of the directors of
East European film centres, with the participation of represen-
tatives from 10 East European countries. The main aim of this
brainstorming brunch is to outline a joint strategy for a more effec-
tive promotion and distribution of East European documentaries
with regard to international festivals and markets. Why? Since the
19g9os, East European documentary film has gone through major
changes concerning promotion, distribution, legislation, institu-
tional support, funding, the role of public service broadcasters, etc.
Nevertheless, even after 15 years, the situation regarding promotion
and distribution of East European documentaries is still not ideal.
One indicator is the proportionately lower representation of East
European documentary films in the international market that goes
hand in hand with lower audience numbers. Keeping in mind the
differences among individual film organizations, their powers and
budgets allocated to documentary film, the meeting should focus
on two major objectives. First, participants should clarify the op-
tions of each film centre and identify gaps in the current practice.

SOBOTA 27. 10.

09.30 - 10.00 Slavnostni zahajeni East European Fora - Andrea
Prenghyova a Ivana Milogevi¢ za IDF a Marek Hovorka, feditel
festivalu

Struéné predstaveni panelu TV producentti

10.00 - 11.30 Pitching féorum

Vetejna prezentace 5 dokumentarnich projekttt (15 minut na kazdy
projekt véetn& ukazky a komentait TV producenttt)

11.30 - 12.00 Piestavka

12.00 - 13.00 Pitching fé6rum

Verejna prezentace 4 dokumentarnich projektt (15 minut na kazdy
projekt véetné ukazky a komentait TV producentir)

13.00 - 14.00 Obéd

14.00 - 15.30 Pitching férum

Vetejna prezentace 5/6 dokumentarnich projektii (15 minut na kaz-
dy projekt véetné ukazky a komentait TV producenttt)

15.30 - 16.00 Prestavka

16.00 - 19.00 Individualni schiizky ué¢astnikii s TV producenty

20.00 Slavnostni zakoné¢eni MFDF Jihlava

NEDELE 28. 10.

09.30 - 10.45 Pitching forum
Vetrejna prezentace 5 dokumentéarnich projektit (15 minut na kazdy
projekt véetné ukazky a komentait TV producenttr)

10.45 - 11.15 Prestavka

11.15 - 12.30 Pitching Forum

Veiejna prezentace 5 dokumentarnich projektii (15 minut na kazdy
projekt véetn& ukazky a komentait TV producentir)

12.30 - 13.30 Obéd

13.30 - 15.00 Individuélni schiizky tiéastnikii s TV producenty

Doprovodny program East European Fora a dokumentarniho trhu
East Silver

CTVRTEK 25. 10.

10.00 Doc Umbrella - Pracovni setkani vychodoevropskych filmo-
vych center

Pozvané zemé: Estonsko, Loty$sko, Polsko, Ceska republika,
Slovensko, Madarsko, Bulharsko, Rumunsko, Slovinsko

CILE: Doprovodny program 7. roéniku East European Fora se letos
obrati na 10 vychodoevropskych zemi a usporada prvni pracovni
setkani fediteld filmovych center. Zamérem uzavieného brain-
stormingu bude nastinéni moznosti spoleéné strategie propagace
a distribuce vychodoevropskych dokumentdrnich filmdé viiéi mezi-
narodnim festivalim a trhtm. Pro¢? Od devadesatych let doslo na
poli vychodoevropského dokumentu k zisadnim zménam v oblasti
legislativy, institucionalniho zazemi, finanénich zdroji, roli vetejno-
pravnich televizi a moZnosti propagace a distribuce. Ani patnéct let
vyvoje ale nesettelo problémy, se kterymi se tviirci ve vychodoevrop-
ském regionu potykaji. Jednim z ukazatelii této situace je i pomérové
nizké zastoupeni vychodoevropskych filméi na mezinirodnim trhu



Second, the meeting should produce an outline of joint steps that
would help fill in the gaps in the support and promotion of quality
East European films, and make support more efficient in areas not
covered by the film centres.

12.00 - 16.00

Boost Converge Workshop (Jihlava Secondary Graphic Art School,
Kiizova 18)

The workshop is designed primarily for filmmakers, musicians and
web enthusiasts who want to make their work available online. The
workshop is led by British tutor Adnan Hadzi.

FRIDAY, Oct 26

20.30 - 22.30
Industry Party - All Meet All - vine house Vinove, Bezrucova street
(opposite to festival centre DRO)

EAST EUROPEAN FORUM PROJECTS:

BELARUS

PROBES

Director: Yuriy Khashchevatskiy, Producer: Volha Nikalaichyk
Probes is a social-political documentary film that raises questions
about the roles we play in history and about the conditions that
make it possible to overlook the onset of authoritarian regimes and
live in them for years. What is our place in history and what roles do
we (un)conciously take on ourselves? The film follows the victims,
executioners as well as the disinterested observers.

CZECH REPUBLIC

KICKING LIFE

Director: Erika Hnikova, Producer: Jiti Koneény, Endorfilm s.r.o.
A situation-based documentary film about the phenomenon of foot-

ball in the Nairobi slum called Mathare. For ghetto kids, football is
often the only chance in life to play their way out of poverty. If they
are good players, the local organization pays for the education their
parents cannot afford. A non-stereotypical view of slum life, with
football as the way out of poverty. A film full of humorous situations
and life stories.

ESTONIA

BLACK-AND-WHITE WINDOW

Director: Jaak Kilmi, Producer: Kiur Aarma, Ruut

A documentary film about Finnish television in Soviet Estonia, an
electronic window to the world of dreams - a window that could not
be closed. The vivid stories of a generation provide an overview of
the era and its people, who were separated by the iron curtain, but
joined by fairy-tales. Black-and-White Window combines the po-
litical thriller with naive childhood tales; the party bureacracy with
pictures from childhood reality.

FRANCE

ONE-WAY RIDS

Director: Marco Gastine, Producer: Alexandre Cornu, Les Films du
Tambour de Soie

During the Greek civil war (1946-1949) 25.000 children were trans-
ferred by the communist partisans to socialist countries, in order
to ,protect them until the victory”. The victory never came, the
children never came back. Nikos was one of them. In 1948, he was
sent with 250 other children from his village to Hungary. Later he
escaped to France and lost track of the other village children. Now
retired, Nikos has decided to find out what happened to them.

HUNGARY

FROM PARTISAN TO COURTESAN

Director: Bojana Papp, Producer: Eszter Gyarfas, Paradé Bt.

Eva Kardos was born in 1924 as the niece of the infamous
Hungarian communist dictator, Matyas Rakosi. Her story starts

a spolu s tim i omezeny podet divaki. Jednotliva vychodoevropska
filmova centra, jimZ zakon uklada mistni filmovou tvorbu podporo-
vat a propagovat, se 1i§i mirou kompetenci, finanénich prostiedk
a celkové pomérem zaméieni na hranou a dokumentarni tvorbu.
Cilem pracovniho setkéni jejich zastupcii bude v prvni ¥adé zpie-
hlednit moznosti jednotlivych center a nalézt bila mista v dosavad-
nich postupech. V druhé #adé pak navrhnout spole¢né kroky, které
pomohou vyplnit jednotlivé mezery v podpoie a propagaci kvalitni
vychodoevropské tvorby a zefektivnit tak podporu pravé v mistech,
ktera uZ jednotliva centra nemaji moZnost pokryt.

12.00 - 16.00

Boost Converge Workshop (Stredni umélecka $kola graficka v Jih-
lavé, K¥izova 18)

Rozloudili jste se s celuloidem a napojili se na sit? Dalsi soudast
doprovodného programu

East European Fora - workshop Boost Converge - otevira dveie
novym technologiim a nabizi zcela praktickou dilnu, kde se béhem
jednoho dne muzZete naudit zp¥istupnit vasi praci online a mnoho
jinych trikti. Workshop je uréen zejména pro filmare, hudebniky
a webové nadSence, kteii se chtéji naudit, jak zp¥istupnit svou préci
online. Dilnu povede britsky lektor Adnan Hadzi.

PATEK 26. 10.

20.30 - 22.30 Industry Party - vedirek uréeny pro drzitele akredita-
ce pro filmové profesionaly

8 PROJEKTU EAST EUROPEAN FORA:

BELORUSEO

PROBES

Rezie: Yuriy Khashchevatskiy, Producent: Volha Nikalaichyk
Socialné-politicky dokumentérni film, ktery se ze subjektivni pozice

pta po nasi roli v d&jinach a po podminkach, za kterych je mozné
prehliZet a pasivné sledovat vznik diktatur a po léta v nich prezivat.
Kde je nase misto a které role na sebe védomé nebo nevédomé bere-
me? Film bude sledovat obéti, katy i nezidastnéné pozorovatele.

CESKA REPUBLIKA

KICKING LIFE

Rezie: Erika Hnikova, Producent: Ji¥i Koneény, Endorfilm
Situaéni dokument o fotbale, ktery hraji déti v nairobském slumu
zvaném Mathare. Fotbal je pro mistni déti ¢asto jedinou $anci, jak
uniknout ze svéta chudoby. Jestlize se z nich stanou dob#i hradi,
mistni organizace za né plati $kolné, které si jejich rodi¢e nemohou
dovolit. Nekonvenéni pohled na Zivot ve slumu, plny humornych
situaci a pribéhu.

ESTONSRO

BLACK-AND-WHITE WINDOW

Rezie: Jaak Kilmi, Producent: Kiur Aarma, Ruut

Dokumentéarni film o finské televizi v sovétském Estonsku, ktera se
stala elektronickym oknem do svéta snii, oknem, které neslo zaviit.
Svédectvi a prib&éhy generace pamétnikil nabizeji pohled na dobu
a lidi, které oddélovala Zelezna opona, ale spojovaly je pohadky. Film
je zasti politickym thrillerem a z&asti vypravi naivni détské pribéhy,
zachycuje stranickou byrokracii i détskou realitu.

FRANCIE

ONE-WAY KIDS

ReZie: Marco Gastine, Producent: Alexandre Cornu, Les Films du
Tambour de Soie

Béhem Recké obganské valky (1946-1949) poslali komunisti¢ti par-
tyzani 25.000 déti do socialistickych zemi, aby je ,,chréanili do doby,
nez zvitdzi“. Vitézstvi se nikdy nekonalo a déti se nikdy nevratily.
Nikos byl jednim z nich. V roce 1948 byl s dal§imi 250 détmi ze
své vesnice poslan do Madarska. Pozdéji utekl do Francie a ztratil



with early immigration to Moscow, schoolyears with classmates
like Mao Ce Tung’s offspring, and her teenage years as a partisan
during WW2; continues as wife of head of the secret service after
the war, a great escape on a tank during the 1956 revolution and last
- but not least - prostitution at the age of 56 after her husband’s
mysterious death.

‘WILD GIRL

Director: Zsigmond Dezso, Producer: Sarudi Gébor, Quality
Pictures Kft

This story is about the traditions and mysteries of the mountains
of Gyimes. A non-conformist woman with her lifestyle making
a legend.

POLAND

CHEMISTRY

Director: Pawel Lozinski, Producer: Pawel Lozinski, Pawel Lozinski
Film Production

Patients arrive at the Day-Care Ward of the Warsaw Cancer
Institute directly from the outside. They lie down for a few hours,
IV’s slowly dripping into their veins. Patiens talk with each other,
telling their life stories, some laughing, some crying. The film will
look at them close-up, recording their meetings and conversations.
A few hours from the life of people suffering from cancer. There
seems to be a good chance of making an unconventional, optimistic
and truthful movie about a struggle against a fatal disease. This will
be a story - part sad, part thoughtful and part funny - about mutual
support. One that gives hope that the closeness of another person
will help you win the struggle against cancer.

ON THE SKY ON EARTH

Director: Maciej Cuske, Producer: Agnieszka Janowska, Centrala
Sp. z o.0.

A group of supernatural phenomena aficionados comes to a small
town Wylatowo (Takeoffville). Just like every year, they expect ex-

traordinary signs to appear in the grain field. One of the investiga-
tors was almost kidnapped by a UFO. Yet he doesn’t give up and he
tries at any cost to prove the extraterrestrials’ existence.

2 projects selected as IDF Choice

KATKA

Director: Helena Ttestikova, Producer: Pavel Strnad, Negativ s.r.o.
A “time-scoop” documentary about drugs, love, prison and responsi-
bility. 13 years in the lives of Katka, Lada and Jana. They live on the
streets in Prague, hustling up drugs, stealing, attempting murder.
Lada and Jana end up in prison. Katka ends up expecting a child.
Will she manage to overcome this most difficult battle of her life?

REPORT FROM LODZ

Director: Pavel Stingl, Producer: Pavel Stingl / Ond¥ej Zima, Kz
S.I.0.

Of nearly five thousand Czech Jews sent on the first transports to
Lodz, fewer than three hundred wretched souls lived to see the end
of the war. Each of the survivors has an extraordinary story to tell.
The film features unique period photographs, records the memories
of witnesses and captures the lives of today’s inhabitants of the for-
mer ghetto.

Ex Oriente Film Projects

ARMENIA

THE LAST TWO TIGHTROPE DANCERS IN ARMENIA:
A FUNERAL FOR DYING GODS

Director: Inna Sahakyan, Producer: Vardan Hovhannisyan, Bars
Media

Two old men, 78, 75, are shouting at each other under the tightrope,
arguing whose student is the best; ‘I started to walk when I was thir-
teen, 30 musicians died whilst I was dancing!’ ‘But I won the compe-

kontakty s ostatnimi détmi. Nyni je v diichodu a rozhodl se péatrat
po jejich dal§im osudu.

MADARSKO

FROM PARTISAN TO COURTESAN

ReZie: Bojana Papp, Producent: Eszter Gyarfas, Paradé Bt.

Eva Kardos se narodila v roce 1924 jako netei nechvalné proslulého
madarského komunistického diktatora Matyase Réakosiho. Jako dité
zila v Moskvé, chodila do 8koly s détmi Mao Ce-tunga a druhou své-
tovou valku stravila mezi partyzany. Po valce se stala manzelkou §éfa
tajné sluzby, po revoluci v roce 1956 uprchla v tanku a po tajemné
smrti manZela byla v 56 letech také prostitutkou.

‘WILD GIRL

Rezie: Zsigmond Dezso, Producent: Sarudi Gébor, Quality Pictures
Kift

P#ibéh o tradicich a tajemstvich hor Gyimes. Nekonvené¢ni Zena
a jeji Zivotni styl se stavaji legendou.

POLSRO

CHEMISTRY

Rezie: Pawel Lozinski, Producent: Pawel Lozinski, Pawel Lozinski
Film Production

Pacienti piijizdéji do denniho centra Var8avského institutu pro 1é¢bu
rakoviny pf¥imo ze svych domovil. Par hodin leZi a dostavaji infuze
s léky. Mluvi spolu, vypravéji o svém Zivoté, nékteri se sméji, jini
placou. Film zachycuje jejich setkavani a konverzace. Nekonvenéni,
optimisticky a up#imny film o boji proti smrtelné nemoci. Smutny,
vazny i humorny pohled na vzdjemnou solidaritu lidi, kte¥i maji
nadéji, Ze blizkost jiného ¢lovéka jim miiZze pomoci vyhrat boj proti
rakoviné.

ON THE SKY ON EARTH
Rezie: Maciej Cuske, Producent: Agnieszka Janowska, Centrala Sp.
z 0.0.

Skupina amatérskych badatelii v oblasti nadpfirozenych jevi kaz-
doro¢né navstévuje méstetko Wylatowo. Jako kazdy rok &ekaji, ze
v polich najdou tajemna znameni. Jeden z badatelt se skoro stal
obéti mimozemského inosu, aviak nemini se vzdat a za kazdou cenu
chce existenci mimozem3tanit dokazat.

2 projekty vvbéru Pozdni shér

KATRA

Rezie: Helena Ttestikova, Producent: Pavel Strnad, Negativ s.r.o.
Casosbérny dokumentarni film o drogéch, lasce a zodpovédnosti. 13
let ze Zivota Katky, Ladi a Jany. Ziji na ulici, shangji drogy, kradou,
piepadavaji. Lada a Jana skonéi ve vézeni. Katka ¢eka dité. Dokaze

REPORT FROM LODZ

Rezie: Pavel Stingl. Producent: Pavel Stingl / Ondiej Zima, Ko
s.r.0.

Z péti tisic &eskych Zidi, kte¥i byli v prvnich transportech do Lodze,
se jich konce valky doZily méné nez t¥i stovky. Ti, kdo pieZili, vypra-
vé&ji pozoruhodné piibéhy. Film zachycuje svédectvi pamétniki, Zivot
soudasnych obyvatel byvalého ghetta a objevi se v ném také unikéatni
dobové fotografie.

14, projektii workshopu Ex Oriente Film

ARMENIE

THE LAST TWO TIGHTROPE DANCERS IN

ARMENIA: A FUNERAL FOR DYING GODS

Rezie: Inna Sahakyan, Producent: Vardan Hovhannisyan, Bars
Media

Dva starci, 78 a 75 let, se pod napnutym lanem hadaji, kdo z nich ma
lepsi studenty... ,,S provazochodectvim jsem zadal uz ve t¥inacti...“ --
- »Ale ja jsem vyhral mistrovstvi v padesatych letech, ministr kultury
tikal, Ze kdyby provazochodectvi byla véda, tak bych byl profesorem.“



tition in the fifties; the cultural minister said if there was a science
of tightrope I would be a Professor.” These are the last two tightrope
masters in Armenia, who were once treated like gods. With a smile
we will show the ‘funeral’ of their art: even though their troupes
walk now, they are sure that their students will not continue.

BELARUS

ADA GALLERY

Director: Vladimir Kolas, Producer: Miroslaw Dembinski

Ada Raichonak and her husband Aleh are an aged couple of farmers.
Most of their neighbors are still forced to work in kolkhoz. But the
life of farmers in Belarus is not much easier. Working hard at the
farm, Ada founded an art gallery in her village and organizes sum-
mer art workshops for painters who come from all over the country.
The film will tell about collisions between the artists who hate
authoritarian regime which makes Belarus the “last dictatorship in
Europe”, the peasants who are influenced by populist propaganda of
the authorities and Ada who tries to reconcile all of them with the
help of the ‘magic power of art...’

BULGARIA

RAMADAN - GUIDE TO FAME

Director: Svetla Neykova, Producer: Dobryana Petkova, Agitprop
Have you ever heard Bulgarian folk music? In this documentary
which main characters have dedicated their lives to bring this music
through centuries you certainly will. This film will present the spiri-
tual leader of this music style - the charming and extremely gifted
clarinetist Ramadan Lolov. By following his ghost from early 2oth
century fairs to the modern city streets, we will explore the strength
of personal charisma and illusions.

CROATIA

SEVDAH - BOSNIA BLUES

Director: Marina Andree, Producer: Marina Andree, Studio dim
Sevdah is a feeling about life imbued with melancholy, yearning and

beautiful sorrow. In Bosnia it is expressed through their traditional
sad song - sevdalinka. The death of their mutual friend and lover of
sevdalinka, Farah, has brought musician Damir and director Marina
together. Trying to deal with their own loss and grief, they decide to
create a film about sevdah. They create it as an emotional, musical,
lyrical and visual journey through the soul of Bosnia, through their
own emotions and memories.

CZECH REPUBLIC

GRANDPA’S SECRETS

Director: Jakub Hejna and Lucie Kralova, Producer: Jiti Koneény,
endorfilm s.r.o.

I happened to live next to somebody thousands of people know,
somebody recognized by the whole world of theater. I grew up in
a house of aman who seems to be a brilliant stage designer, but
who also was my grandfather to whom I did not talk much. I used
to play in his studio, I used to watch him making models for theater
and I used to listen to Beethoven with him. I was 25 when he died
and I realized I did not know almost anything about him. Darkness
and emptiness he would often talk about as his materials filled
up my head. I decided to explore the darkness and the emptiness
through a film: I am filmmaker, editor, and film could help me to
explore and save what did not die with him. And search for things
that outlive us.

HERO OF RED CHINA

Director and Producer: Tom4$ Kudrna, Armada Films

A story of an ordinary peasant Fu Xiancai living in a communist
regime who is brave enough to talk freely. But now he suffers. Three
Gorges - the biggest hydroelectric power plant in the world was the
reason why Fu lost his house and his field. He has been protesting
against it. Now he lies in a Beijing’s hospital after his vertebrae was
crushed in an assault.

Posledni dva mist¥i provazochodectvi, ke kterym kdysi vzhliZeli jako
k bohtm. Film zachycuje ,pohteb‘ jejich Femesla - v&di, ze jejich
studenti v provazochodectvi nebudou pokracovat.

BELORUSKO

ADA GALLERY

Rezie: Vladimir Kolas, Producent: Miroslaw Dembinski

Ada Raichonak a jeji manzel Aleh jsou sta¥i farmafi. Vétsina jejich
sousedii stale pracuje v kolchozu. Zivot zem&délct viak v B&lorusku
neni o mnoho snazi. Diky tvrdé praci na farmé Ada dokézala ve ves-
nici otev¥it vlastni galerii a potada letni workshopy pro umélce, kte#i
nenavidi totalitni rezim, kviili némuz je Bélorusko ,,posledni diktatu-
rou v Evrop&“, zemédslci, kteii v&ii vladni propagandg, a Adou, jez
se snazi vSechny spojit prostfednictvim uméni.

BULHARSKO

RAMADAN - GUIDE TO FAME

Rezie: Svetla Neykova, Producent: Dobryana Petkova, Agitprop
Dokument pojednéava o legendé bulharské hudby a soudasnych hu-
debnicich, kte¥i po svém hraji jeho pisné. Okouzlujici a genialni kla-
rinetista Ramadan Lolov ma dodnes #ady obdivovatelii. Film sleduje
jeho stopy a odkaz od pocatku 2o0. stoleti az po dne$ni dobu a zkouma
moc osobniho kouzla a iluzi.

CESKA REPUBLIKA

GRANDPA'S SECRETS

Rezie: Jakub Hejna a Lucie Kralova, Producent: Jiii Koneény, en-
dorfilm s.r.o.

Vyrustal jsem v domé vyjimeéného scénografa, ktery byl také mym
dédeckem. Moc jsme spolu nemluvili. Hraval jsem si v jeho ateliéru,
pozoroval jsem ho p¥i préci, spolu jsme poslouchali Beethovena.
Zemtel, kdyZ mi bylo 25 let a uvédomil jsem si, Ze o ném skoro nic
nevim. Rozhodl jsem se natodit film, ktery by pomohl zachranit to,
co nezemfielo spolu s nim, a patrat po vécech, které nas piezivaji.

HERO OF RED CHINA

ReZie / Producent: Jaroslav Pa§mik, R-Presse s.r.o.

Piibéh obytejného farmaie Fu Xiancai, ktery se navzdory komu-
nistickému reZimu nebal svobodné promluvit a ted za to plati. TFi
soutésky, nejvétsi vodni elektrarna na svété - kvili jeji stavbé prisel
Fu o dam i pole. Poté, co zacal organizovat protesty, mu neznami
ttoénici poranili patei a Fu se dostal do nemocnice v Pekingu. Jeho
pripad vyvolal mezinarodni ohlas.

THE VERY FIRST COWBOY

Rezie: Adéla Kroupova, Producent: Petra Hanzelkova, Koleno.art
production, Dan Tudek, Golden Dawn s.r.o.

Kovbojové 7iji i ve stiedni Evropé a Cesku. Nosi stetsony, tradi¢ni
westernové obleceni a jezdi rodeo. Hrdinové nadi doby, kteti pred-
stavuji chlapecké sny i tvrdou realitu Divokého zapadu. Skupina
¢eskych kovboju se vypravi do USA, kolébky jejich snii a piedstav.
Setkaji se zde se skuteénymi kovboji a budou &elit té€zké zkousce:
Existuje skuteéné svét, ktery si vysnili?

CHORVATSKO

SEVDAH - BOSNIA BLUES

Rezie: Marina Andree, Producent: Marina Andree, Studio dim
Sevdah vyjadfuje Zivotni pocit prodchnuty melancholii, touhou
a bolesti. V Bosné jej lze vyjadfit prost¥ednictvim tradi¢ni pisné
- sevdalinky. Po smrti spole¢né kamaradky a milovnice sevdalinky
se hudebnik Damir spole¢né s rezisérkou Marinou rozhodli natoéit
film o sevdah. Emocionalni, hudebni, lyricka i vizualni cesta dusi
Bosny, po stopach vlastnich pocitl a vzpominek.

MADARSKO

MR. STEEL AXE - ENTERING HEAVEN

Rezie: Zoltan Fiiredi, Producent: Andras Muhi, Inforg Studio
Gansiikh (Pan Steel Axe) je pastevec, ktery v 16té Zije v adoli a v zi-
mé piisobi jako Saman v Ulanbataru. Na jate 2008 chce kandidovat
do parlamentu. Film sleduje jeho rodinny Zivot, spole¢enské i politic-



THE VERY FIRST COWBOY

Director: Adéla Rroupové, Producer: Petra Hanzelkové4, Koleno.art
production, Dan Tuégek, Golden Dawn s.r.o.

Cowboys do live in the Central Europe and the Czech Republic.
They wear Stetsons, jeans, western outfits and ride rodeo. We seek
heroes of our time, real men from the old world. In them, boyhood
dreams and harsh reality of the American Wild West may be com-
bined. We will take a group of Czech cowboys to America, the cradle
of their dreams and imagination. We will make them meet the real
cowboys and face one of the hardest tests - the test of the tenability
of the world they believe in.

HUNGARY

MR. STEEL AXE - ENTERING HEAVEN

Director: Zoltan Firedi, Producer: Andras Muhi, Inforg Studio
Gansikkh (Mr. Steel Axe) is ashepherd, living in a northern
Mongolian valley in the summer and as a shaman in Ulanbator in
the winter. He decided to run for office at the parliamentary elec-
tions to be held in spring 2008. The story of the film concentrates
on his everyday life in the yurt with his family and also shows his
social and political activities. As a personal journey, we will follow
him during the electoral campaign of the 2008 parliamentary elec-
tions and the course of the election in the rural district. The ques-
tion is whether individual courage and the ruse of the proverbial
poor lad can accomplish the mission of Gansiikh to fetch a future
for his people and a name and reputation for himself in 21st century
Mongolia.

NEW ELDORADO 2 - SAVE ROSIA MONTANA

Director and Producer: Tibor Kocsis, Flora Film International
There is a wonderful village in Romania: Rosia Montana. There are
several hundred-year-old houses, and there are people who stick to
their land, houses, churches and the mortal remains of their fathers.
The surrounding mountains hide 300 tons of gold and silver. Rosia
Montand Gold Corporation, a Canadian-Romanian company wants

to open anew open-cast gold mine here. They promise state-of-
the-art technology and offer locals to be moved into new, modern
homes, while their houses would be destroyed. There would be gold.
There would be silver. There would be a new Eldorado. But there
would also be an 8oo-hectare cyanide containing tailing pond, with
a 180-meter-high dam. Only this beautiful village, Rosia Montana
and the surrounding mountains would disappear from the face of
the Earth.

POLAND

GENIUS CHILDREN

Director: Maciej Adamek, Producer: Radek Stys, Koncept Media
Radek Stys

The protagonists of the film will be three highly gifted children. We
will study their state of consciousness, avoiding adult commentary,
leaving the audience to judge for themselves ups and downs of infant
prodigy life. Just like in his previous films, Maciej Adamek will tell
us a tale about modern times and conditions of a childhood.

PLANET KIRSAN

Director: Magdalena Pieta

Producer: Krzysztof Kopczynski, Eureka Media

There is place within the borders of Europe where the President
most of all loves Chess. In this little republic lives a 12 years-old boy
who studies at the Moscow University and who mainly loves the
President. Planet Kirsan is a film about a child’s dreams, and the
way it confronts with the world around it: the world which at first
seems full of metaphysics and poetry, but which turns into a cold-
blooded political calculation when you watch it up close.

ROMANIA

NOOSFERA

Director: Ileana Stanculescu and Artchil Khetagouri, Producer:
Ileana Stanculescu, Art Doc

An old Romanian sociology professor (N. S. Dumitru) has been

ké aktivity, volebni kampari i pritbéh voleb v roce 2008. MuzZe viibec
nékdo jako Gansiikh splnit své cile a ziskat si jméno v Mongolsku
podatku 21. stoleti?

NEW ELDORADO 2 - SAVE ROSIA MONTANA

ReZie / Producent: Tibor Kocsis, Flora Film International

Rosia Montana je krasna rumunska vesnic¢ka. Jsou zde staré domy
a Ziji zde lidé, kte¥i si vazi své pudy, domi, kosteldl a ostatkit svych
ptedkil. V okolnich horach se ukryva 300 tun zlaté a stéfbrné rudy.
Rosia Montana Gold Corporation, kanadsko-rumunska spole¢nost,
zde chce oteviit novy dul. Jedinym problémem je, Ze Rosia Montana
a okolni hory by tim zmizely z povrchu zemé.

POLSRO

GENIUS CHILDREN

RezZie: Maciej Adamek, Producent: Radek Stys, Koncept Media
Radek Stys

Hlavnimi postavami filmu jsou t¥i vyjimeéné nadané déti. Film sle-
duje jejich osobnosti bez komentare dospélych, aby divaci sami mohli
posoudit vyhody i nevyhody Zivota malych géniti. Film o problémech
détstvi v dnedni dobég.

PLANET RIRSAN

Rezie: Magdalena Pieta, Producent: Krzysztof Kopczynski, Eureka
Media

V Evropé existuje stat, jehoZ prezident ze vSeho nejvic zboziuje
$achy. Zije zde také jeden dvanactilety chlapec, ktery studuje na
Moskevské univerzité a zboziuje svého prezidenta. Film o détskych
snech a jejich sti‘etu se skuteénym svétem. Svétem, ktery je na prvni
pohled plny metafyziky a poezie, ale ktery je ve skute¢nosti chladno-
krevnym politickym kalkulem.

RUMUNSRO
NOOSFERA

Rezie: Ileana Stanculescu a Artchil Khetagouri

Producent: Ileana Stanculescu, Art Doc

Rumunsky profesor N. S. Dumitru jiZ vice neZ t¥icet let spfada sny
a teorie o dobé Noosfera. Teorie pojednava o dobé poznani a kre-
ativity, v niZ budou lidé osvobozeni od fyzické prace a budou moci
rozvijet své schopnosti a vlohy. Profesor vé#i, Ze Noosfery dosdhneme
jiz za par desetileti. V Bukuresti jej nikdo nebere vazné, ale americ-
ky profesor Richard Florida rozviji podobnou teorii, tzv. Vzestup
kreativni tiidy. Zda se, ze v USA a nékterych zemich Evropy se jiz
dasti jejich teorii napliiuji. Dokument se zaméfuje na souasny svét
a zkouma moznosti Zivota v nové dobé tvorivosti.

SLOVENSKO

MOON INSIDE YOU

Rezie: Diana Fabianova, Producent: Jero Molero, Ubac Media
Diana trpi nepravidelnou a bolestivou menstruaci. Gynekolog ji
predepiSe obvyklé 1éky, ale ona tusi, Ze musi existovat i jiné zptsoby,
jak Zit s menstruaci. Film je emotivni cestou k samym ko¥entim Zen-
skosti a Zivota, neot¥elym pohledem na tabu, které definuje Zivot Zen
i muzi mnohem vice, nez si dokdZeme pripustit. Neobvykly piibéh
s davkou humoru a sebeironie, ktery své téma priblizuje prosttednic-
tvim nejzakladnéjsiho a nejnapadnéjsiho aspektu Zenstvi.

TV Producenti

Jenny Westergaard - YLE, Finsko
Charlotte Gry Madsen - DR TV, Dansko
Vera Bonnier - STV, Svédsko

Jessica Raspe - Avro, Nizozemi

Joke Goovaerts - Lichtpunt, Belgie

Jane Jankovic - TVOntario, Kanada
Claudia Schreiner - MDR, Némecko
Franz Grabner - ORF, Rakousko

Jan Gogola - CT, Ceské republika

Viola Salu - ESTYV, Estonsko



teaching and dreaming of “Noosfera” for more than thirty years.
Noosfera means the era of knowledge and creativity, when human
beings are liberated from physical work and follow their vocation
and talents. The professor is convinced that we will reach Noosfera
in a few decades. In Bucharest nobody takes him seriously. But, on
the other side of the ocean, a young American professor, Richard
Florida, has developed a similar theory: “The Rise of The Creative
Class”. It seems that in the United States and in some European
countries, parts of their theory came true. This documentary will
focus on the contemporary world and will question the human condi-
tion in a new creative age.

SLOVAKRIA

MOON INSIDE YOU

Director: Diana Fabianova, Producer: Jero Molero, Ubac Media
Diana suffers from irregular and painful periods. Her gynaecologist
prescribes her the usual medication but she suspects that there must
be other ways of living with her menstruation. What starts off as
innocent curiosity, becomes an emotional voyage to the very roots
of femininity and life. Moon Inside You is a fresh look at a taboo
that defines the reality of both women and men in a more profound
way than society might be willing to admit. An unusual story told
with humour and gentle self-irony in which the subject of women
is approached through the most elementary and obvious aspect of
womanhood.

Commissioning Editors:

Jenny Westergaard - YLE, Finland
Charlotte Gry Madsen - DR TV, Denmark
Vera Bonnier - STV, Sweden

Jessica Raspe - Avro, Netherlands

Joke Goovaerts - Lichtpunt, Belgium

Jane Jankovic - TVOntario, Canada

Claudia Schreiner - MDR, Germany
Franz Grabner - ORF, Austria

Jan Gogola - Czech TV, Czech Republic
Viola Salu - ESTV, Estonia

Katarzyna Malinowska - TVP, Poland
Margje de Koning - Tkon, Netherlands
Peter Gottschalk - ARTE, France

Workshop Tutors & Experts:

TUE STEEN MULLER (Denmark)

Head of studies, responsible for project development and for
training in the field of pitching, funding and European markets.
Born in 1947. Worked with short and documentary films for more
than 20 years at the Danish Film Board - as press secretary, head
of distribution and information and as a commissioning editor.
Articles for national and international newspapers and magazines.
Co-founder of Balticum Film- and TV-Festival, Filmkontakt Nord
and Documentary of the EU. Has given documentary courses and
seminars in more than 30 countries. In 2004 awarded the Danish
Roos Prize for his contribution to the Danish and European docu-
mentary culture. In 2005 awarded a prize at the DOCLisboa for his
contribution to the international development and promotion of
Portuguese documentaries. Since its foundation in 1996, director
of EDN (European Documentary Network). Given the EDN Life
Achievement Award in 2005. From 2006 freelance consultant and
teacher in Danish and European documentary matters.

MARIJKE RAWIE (Netherlands)

Marijke Rawie, Managing Director of ExpertDocs, was during
the last 17 years Head of Art Documentary at AVRO, 1st public
broadcaster in the Netherlands. In 1991 she founded the docu-
mentary slot ,AVRO Close Up“ which became one of the leading

international co-producers and co-financers of documentaries in

Katarzyna Malinowska - TVP, Polsko
Margje de Koning - Tkon, Nizozemi
Peter Gottschalk - ARTE, Francie

Lektori a experti workshopu:

TUE STEEN MULLER - Head of Studies (Dé4nsko)

Hlavni lektor odpovidajici za rozvoj projekti, uméni prezentace,
trénink pitchingu, zasvéceni do rozliénych dokumentaristickych
regionl a zpusobti financovéani. Tue Steen Miiller se narodil v roce
1947. V Danském filmovém tstavu odpovidal vice nez 20 let za doku-
mentarni film. Pracoval na pozicich tiskového mluvéiho, vedouciho
distribuce a osm let i commissioning editora. Publikoval v fadé
odbornych ¢asopisii a novin. Pusobi jako lektor a 8kolitel v oblasti
dokumentéarniho filmu. Je pofadatelem ¥ady tréninkovych work-
shopti konanych samostatné nebo v ramci mezinarodnich filmovych
festivalti. Spoluzalozil Balticum Film & TV Festival, Filmkontakt
Nord a Media Forum pro kreativni dokumentarni film. V roce 1996
spoluzaloZil European Documentary Network a do roku 2005 byl
jeho feditelem. Od roku 2006 je konzultantem a lektorem v oblasti
dénského a evropského dokumentarniho filmu. Hovo¥i dansky, ang-
licky, francouzsky a némecky.

MARIJKE RAWIE (Nizozemi)

Marijke Rawie, vykonna reditelka ExpertDocs, piisobila 17 let
jako vedouci dokumentarniho filmu v AVRO (prvni vefejnopravni
vysilatel v Nizozemi). V roce 1991 vytvofila dokumentarni progra-
mové okno ,,AVRO Close Up“, jez se stalo prednim mezinarod-
nim koproducentem a spolufinancovatelem dokumentirniho filmu
v Evropé. V minulosti pracovala také jako rezisérka a producentka
dokumentéarnich filma v nékolika nizozemskych TV spoleénostech
(NOS, VARA, NCRYV). Marijke Rawie pusobi v fadé mezinarod-
nich dokumentéarnich instituci: Viceprezidentka EBU Documentary
Expert Group, Viceprezidentka poradni komise Discovery Campus

Masterschool, Clenka vyboru 1st World Congress of Arts Producers,
Dok.expert EDN, Dok.expert Eurodoc. ZaloZila ExpertDocs,
International Documentary Training & Consultancy, kde uplatiiuje
své zkuSenosti s mezinarodni dokumentarni koprodukci a vedenim
tréninkovych programi (pitching), které ziskala v prubéhu své
kariéry.

KRISTIINA PERVILA-ANDERSSON (Finsko)

Kristiina Pervild pusobi jako nezéavisla producentka jiz od roku
1988. Podilela se na vyrobé & koprodukci mezinarodnich opernich
a baletnich predstaveni, kreativnich dokumentarnich filmii pro film
i televizi, hudebnich koncertii a Zivych piedstaveni. Od roku 1983
- 1993 koordinovala a koprodukovala hostujici predstaveni v eston-
ské opete. Od roku 1993 - 1999 byla producentkou dokumentarnich
filmii a v roce 1999 zalozila produkéni spole¢nost Millennium Film.
Millennium Film produkuje autorské dokumentarni filmy pro
seversky i mezindrodni trh. Filmy spoleénosti ziskaly ¥adu ocenéni
na prednich festivalech, nap¥. IDFA, HotDocs, Fictions du Reel,
Gothenburg, Visions du Reel & Prix Italia. Kristiina Pervila-
Andersson piisobi také jako analytit¢ka a lektorka na seminafich
EDN, napt. Balticum Forum 2001 a 2003, 12 for the Future a tré-
ninkovy program Eurodoc, moderatorka Nordisk Forum 2003.

FRANZ GRABNER (Rakousko)

Téméi devét let pracoval Franz Grabner jako dramaturg dokumen-
th s naboZenskou tematikou a tematickych veéert ,,Kreuz&Quer/
“Criss-cross”. Ve stejné dobé vytvotil v ORF volny dokumentarni
cyklus ,,Die BOX®, v jeho% rdmci vzniké ¥ada autorskych film?. Jako
producent spoluvytvofil mnoho tspé&$nych filmi vyrabénych v me-
zindrodni koprodukci. Za film ,Stalin - Rudy Bih* ziskal ocenéni
Golden Gate na festivalu v San Franciscu. Od kvétna 2003 je redi-
telem umeéleckych a kulturnich dokumentarnich filma v ORF. Pred
rokem 1994 ¥idil dvé galerie soudasného uméni v Rakousku a byl or-
ganizatorem Fady kulturnich udalosti a festivalii. Programova okna:
nedélni vedery, 23.00, uméni a kultura, autorsky dokumentarni film.



Europe. She started her tv-career inig74. She worked as direc-
tor and producer of documentaries at various Dutch broadcast-
ers (NOS, VARA, NCRYV), before she went to AVRO. Marijke
Rawie is involved in several international documentary institu-
tions: Vice President of EBU Documentary Expert Group; Vice
President of Advisery Board Discovery Campus Masterschool;
Boardmember of the 1st World Congress of Arts Producers;
Doc.expert EDN; Doc. expert Eurodoc. She is the founder of
ExpertDocs, International Documentary Training & Consultancy,
in which she combines the international documentary coproduction
and (pitching) training knowledge she has acquired over the years.

KRISTIINA PERVILA-ANDERSSON (Finland)

Rristiina Pervila has been working as an independent producer
since 1988. She has produced or co-produced international opera
and ballet productions on stage, a wide range of creative interna-
tional documentaries for cinema and tv, music productions and
live performances. From 1983 until 1993 she also co-ordinated and
co-produced guest performances of the Estonian Opera House, The
Nikikai opera of Tokyo, the Central Opera of China of Beijing in
Gothenburg, Budapest, Savonlinna, Malaga and Verona. Between
1993 and 1999 she was a free-lance producer for documentaries and
in 1999 she founded Millennium Film. Millennium Film produces
author led documentaries for both the Nordic and the international
market. The films have been awarded at international competitions
like IDFA, HotDocs, Fictions du Reel, Gothenburg,Visions du Reel
and Prix Italia. Kristiina Pervila has also been working as an analyst,
expert and tutor in EDN seminars like the Balticum Forum 2001
and 2003, 12 for The Future and The Eurodoc training programme
since 1999 and as a moderator in Nordisk Forum 2003.

FRANZ GRABNER (Austria)

For nearly nine years Franz Grabner was responsible for religious
documentaries and the thematic evening ,,Kreuz&Quer/“Criss-
cross”. In that time he also realized a new format for ORF, Die

BOX, and had been successful with a number of international co-
production as executive producer (z.B. 2002 Golden Gate Award for
»otalin - Red God“, 2003, New York Filmfestival for “IMAGINE
Imagine”). Since Mai 2003 Franz Grabner is head of documentaries
for art and culture for ORF. Before 1994 he was managing two gal-
leries of contemporary art and organizing numerous cultural events
and film festivals. Slots: Sunday evening, 11 pm, arts & culture,
creative documentaries. Formats: 30, 45, 52 minutes, also feature
length, weekly. Co-productions, acquisitions; Prime Time: 4 times
a year, 9 pm, 52 Min (coproductions); Specials: 45 min, acquisitions,
inhouse. Mainly music documentaries. The Austrian Broadcasting
Corporation (ORF) is a public station with 13 radio and 2 TV chan-
nels. Daily ORF broadcasts 288 hours of radio program and 48
hours TV-program.

STEPHANIE VON LUKOWICZ (Germany)

Stephanie von Lukowicz has over 13 years experience in the audio-
visual world in three different European countries. Graduating as
a philologist and trained as a journalist, she started working at Pro
7 in Munich, Germany, then moved to Strasbourg, France, to work
seven years at the Head Office of ARTE. After moving to Spain, she
was responsible for International Co-productions at the independent
production company ALEA (Barcelona) for nearly three years. She
now works as an independent producer with companies in Spain,
France and Germany. Since 2003, she is also co-ordinator and mod-
erator of the Pitching Forum and its workshop at MERCADOC
and at DOC Santiago 2005 during FIDOCS. She is part of the team
of Forum TV Extremadura. As Head of Co-production Forum and
Marketing, she organized and moderated workshops, pitchings and
roundtables. At the San Sebastian IFF, she co-ordinates the work-
shop and moderates the Pitching Session of the Trans-Pyrenean
Coproduction Forum. At Berlinale 2007, she was a trainer at the
pitching workshop of Mediterranean Films Crossing Borders
(European Films Crossing Borders).

Formaty: 30, 45, 52 minut, také celovederni dokumenty, vysila se
kazdy tyden. Koprodukce, akvizice Prime Time: 4x roéné, 21.00, 52
minut (koprodukce) Specialy: 45 minut, akvizice, vlastni produkce.
Pievazné hudebni dokumentéarni filmy. ORF je vefejnopravni vysila-
tel s 13 rozhlasovymi a 2 televiznimi stanicemi. ORF denné odvysila
288 hodin rozhlasového a 48 hodin televizniho materialu.

STEPHANIE VON LUKOWITZ (Némecko)

Stephanie von Lukowicz m4 jiz t¥inact let praxe v audiovizualnim
primyslu ve t¥ech evropskych zemich. Vystudovala filologii a Zur-
nalistiku, zacala pracovat v Pro 7 v Mnichové, poté se odstéhovala
do francouzského Strasburku, kde ptisobila sedm let v kulturni
TV ARTE. Poté t¥i roky pracovala ve Spanélsku jako vedouci me-
zinarodnich koprodukei v nezavislé produkéni spoleénosti ALEA
(Barcelona). Nyni ptisobi jako nezavisla producentka a spolupracuje
s produkénimi spolegnostmi ve Spané&lsku, Francii a Némecku. Od
roku 2003 je také koordinatorkou a moderatorkou pitching fora na
Mercadoc a DOC Santiago. Je souéasti organizaéniho tymu Forum
TV Extremadura, pofada a moderuje workshopy, pitchingy a debaty.
Na festivalu v San Sebastian koordinuje workshop a moderuje pre-
zentace béhem Trans-Pyrenean Coproduction Forum. Na Berlinale
2007 byla lektorkou pitching workshopu Mediterranean Films
Crossing Borders (European Films Crossing Borders).

MARIE-CLEMENCE PAES (Francie)

Narodila se v roce 1959 v Tananarive (Madagaskar). Vystudovala
sociologii a reklamni marketing na Sorbonné. Od roku 1988 ¥idi
v Pa¥iZi nezavislou produkéni spoleénost Laterit Productions. Jejim
cilem je produkovat ambiciézni filmy, které se zaméiuji na lepsi
porozuméni mezi riznymi kulturami. M.-C. Paes se v minulosti po-
dilela na vyrobé filmu, které ziskaly ¥adu ocenéni, nap¥. ,Angano...
angano...Tales from Madagascar® nebo ,Aux guerriers du silence’ zis-
kaly ceny na Cinéma du réel, Festival dei Popoli nebo DOK Leipzig
a vysilaly je mezinarodni TV stanice - Arte, WDR, WNYC, Canal+,
SVT, Taiwan TV. Jeji celoveterni dokumentarni filmy ,Saudade do

futuro &i ,Mahaleo’ byly uvedeny v kinech ve Francii i USA. Podili
se na vzniku fady dokumentéarnich projektu, jako lektorka pracovala
mimo jiné pro EDN, Med Media, Baltic Media Center a v ¥adé
mezinarodnich organizaci ve Spanélsku, Portugalsku, Dansku,
Chorvatsku nebo Ceské republice.

PAUL PAUWELS (Belgie)

Narozen v Belgii, Leuvenu, v roce 1956. Pracoval jako produkéni
manazer v oblasti hraného filmu aZ do roku 1987, kdy zaloZil vlast-
ni produkéni spole¢nost Periscope Productions NV. V roce 2005
zanechal drdhu nezavislého producenta a stal se programovym ma-
naZerem vlamské veiejné televize VRT/CANVAS. V ramci Canvasu
byl zodpovédny za ¥adu dokumentarnich programovych oken (véda,
historie, spole¢nost) a mé&l na starosti kontakty s nezavislymi pro-
ducenty a reziséry. V prosinci 2006 z televize odefel. V &ervnu
2007 byl jmenovan projektovym manaZerem European Television
Management Academy ve Strasburku. Paul Pauwels piisobi jako
lektor a expert v riiznych organizacich, mj. Discovery Campus,
European Documentary Network & Greenhouse. Pasobi také jako
moderéator pitchingu v ¥adé evropskych zemi, véetné amsterdamské-
ho IDFA Forum. V letech 2002 a 2003 byl predsedou rady EDN. Je
¢lenem rady Vlamského filmového fondu (VAF).

ADNAN HADZI (Spojené kralovstvi)

Adnan Hadzi pracuje na své doktorské praci s tématem ,autor vs.
kolektivni autorstvi’, kterad se zabyva vlivem digitalizace, novych
forem (dokumentéarni) filmové vyroby a autorskych prav ve vztahu
ke kolektivnimu autorstvi. Jedna se o mezioborovy vyzkum, ktery
spojuje zdroje a poznatky z oblasti médii, komunikace, vypocetni
techniky a architektury. Praktickym vystupem bude internetova da-
tabaze, ktera mapuje rekultivaéni proces na misté sou¢asného Laban
Dance Centre v londynském Deptfordu. Databaze bude platformou
pro umélce a filmové tviirce a dokumentace o obnové zde bude pii-
stupna po dobu t¥{ let.

ADRIER VAN NIEUWENHUYZEN (Nizozemi)



MARIE-CLEMENCE PAES (France)

Born in 1959 in Tananarive (Madagascar). She has a master degree
in Sociology and a Marketing & Advertising CELSA Diploma
(Sorbonne). Since 1988, she runs Laterit productions, an indepen-
dent production company based in Paris. Her aim isto produce
ambitious films that highlight a better cross cultural understand-
ing. Previous productions such as ,Angano..angano...Tales from
Madagascar’ or ,Aux guerriers du silence’, have won top awards at
Cinéma du réel, Festival dei Popoli or Leipzig and been screened
by dozens of broadcasters such as Arte, WDR, WNYC, Canal+,
SVT or even Taiwan public TV. Her feature length documentaries
,Saudade do futuro® or ,Mahaleo’ have been theatrically released in
France, and in the USA. She has been working at the development
of documentary projects, through lectures and workshops organised
by EDN, Med Media, Baltic Media Center and other interna-
tional organisations in Spain, Portugal, Denmark, Croatia, Czech
Republic, for an international panel of documentary filmmakers
and producers.

PAUL PAUWELS (Belgium)

Born in 1956 in Leuven. Worked as production manager and unit
manager in feature film production until 1987, when he founded his
own production unit: Periscope Productions. In 2005 Paul Pauwels
left Pericope Productions NV to become programme manager at
the Flemish Public Broadcaster VRT/CANVAS. There he was
in charge of the science and history department, and responsible
for the relations with the independent producers and directors. In
December 2006 Paul Pauwels left the broadcaster. In June 2007
he was appointed as project manager for the European Television
Management Academy in Strasburg, France. Paul Pauwels is ac-
tive as a tutor and an expert for several organisations. Amongst
them: Discovery Campus, the European Documentary Network and
the Greenhouse. Paul Pauwels has also been moderating pitching
sessions all over Europe, including the Forum in Amsterdam. He
has been the chairperson of the European Documentary Network

(EDN) for the maximum period allowed by the statutes. Paul
Pauwels is a member of the General Assembly of the new Flemish
Film Fund (VAF).

ADNAN HADZI (UK)

Adnan is undertaking a practice-based PhD, ,the author vs. the col-
lective’, that focuses on the influence of digitalisation and the new
forms of (documentary-) film production, as well as the author‘s
rights in relation to collective authorship. This is interdisciplinary
research that combines sources and expertise from the fields of
media and communication, computer studies and architecture. The
practical outcome will be a streaming online database drawing on
the current regeneration process centred around the Laban Dance
Centre in Deptford London. The database will serve as a platform
for artists and filmmakers and will store and share the documenta-
tion of the regeneration development over the next three years.

ADRIEK VAN NIEUWENHUYZEN (Netherlands)

Adriek van Nieuwenhuyzen (born 1962, the Netherlands) finished
her masters in Theatre and Film Science in 1989 at the University
of Utrecht. Already during her studies she started specializing in
documentary and got involved in the first edition of IDFA, by then
a small but sparkling initiative to bring back documentary on the big
screen in Amsterdam. In 1993 she became deputy director at IDFA.
From the beginning she was mainly involved in programming at
IDFA which in twenty years time became one of the leading docu-
mentary festivals in the world. She curated several programmes at
IDFA. From February 2007 on she is Head of the Industry office
of IDFA . In this position she is in charge of the FORUM, Docs for
Sale and IDFAcademy. Besides working at IDFA she is a member
of the selection committee of the Jan Vrijman Fund which aims to
generate more attention for the voices of filmmakers in the develop-
ing world.

Adriek van Nieuwenhuyzen se narodila v roce 1962. V roce 1989
dokonéila studia divadelni a filmové védy na Univerzité Utrecht. Jiz
béhem studii se specializovala na dokumentarni film a podilela se na
ptipravé prvniho ro¢niku festivalu IDFA, ktery v té dobé byl pouze
iniciativou nadSencii, kteii se pokouseli vratit dokument do amster-
damskych kin. V roce 1993 se stala zastupkyni Feditele IDFA. Od
pocatku méla na starosti hlavné dramaturgii festivalu IDFA, ktery se
za dvacet let své existence stal jednim z nejvyznamnéjich dokumen-
tarnich festivalti na svété. Od tnora 2007 je feditelkou industry sekce
IDFA a zodpovida také za FORUM, Docs for Sale a IDFAcademy.
Je také ¢lenkou vybérové komise Fondu Jana Vrijmana, ktery se
snazi zviditelnit filmové tviirce z rozvojovych zemi.

EX ORIENTE FILM WORKSHOP 2007

Organizator: Institut dokumentéarniho filmu

EX ORIENTE FILM je celoroé¢ni tréninkovy a vyukovy program
pro vychodoevropské dokumentaristy a nezavislé producenty, ktery
podporuje financovani a vznik autorskych dokumentarnich filmi.
Béhem t#i nékolikadennich setkani (duben, erven, ¥ijen) ucastnici
ve spolupraci se zku$enymi svétovymi producenty, tutory, audiovizu-
alnimi odborniky a televiznimi producenty rozvijeji své dokumentar-
ni projekty, hledaji finanéni podporu a zahrani¢ni partnery a hledaji
nové cesty k realizaci svych filmt. Posledni ze 3 setkani programu
Ex Oriente Film probiha v ramci 11. MFDF Jihlava a vyusti do East
European Fora. Ugastnici workshopu se spoji s tidastniky Fora a své
dokumentarni nadméty pak panelu evropskych TV producentim
nabidnou spole¢né.

¢ 1. workshop: Cestou koprodukce

Data: 28. bi‘ezna - 1. dubna 2007

Misto: Filmova akademie Miroslava Ond¥itka, Pisek, CR

1. workshop je zaméi'en na p¥ipravu a zpracovani dokumentarniho

projektu tak, aby se mohl realizovat v rdmci mezinarodni kopro-

dukce.

e 2. workshop: Strategie nezavislé producentské firmy

Data: 30. kvétna - 4. Eervna 2007

Misto: Budapest

2. workhop se orientuje na fungovéani nezavislych producentskych
firem ve vychodni Evropé. Pokratuje vyvoj ndmétu a scénaie filmu.

e 3. workshop: Evropsky audiovizualni trh

Data: 24. - 26. ¥ijna 2007

Misto: Jihlava, v ramci East European Fora a b&hem MFDF
Jihlava

3. workshop je vénovan marketingu a propagaci filma, technikam
pitchingu a potencidlu vychodoevropskych nezavislych producenti
v rdmci evropského audiovizualniho trhu. Toto tieti setkani kazdo-
nabidnou své projekty ke koprodukci panelu zahrani¢nich TV produ-
centit a zastupct filmovych fondii.

Co se miiZzete na workshopu Ex Oriente Film naudit:

Jak napsat a rozvijet profesionalni projekt urcéeny pro evropskou
koprodukci

Jak a kde zkontaktovat kli¢ové osoby evropského dokumentarniho
trhu

Jak vstoupit do prostoru evropského dokumentarniho trhu a zorien-
tovat se v systému financovani a piedkupnich nebo koprodukénich
smlouvach

Jak zaloZit a provozovat Gspé§nou nezéavislou producentskou spoleé-
nost

Jak celoroéné konzultovat strategické kroky této spoleénosti se za-
hrani¢nimi experty



EX ORIENTE FILM WORKSHOP 2007

EX ORIENTE FILM is ayear-long professional training pro-
gramme for East European directors and producers, which supports
financing of creative documentary films. During three sessions
(April, June and October), with the help and advice from experi-
enced European producers, trainers, AV experts and commissioning
editors, participants develop their projects, seek funding and foreign
partners and look for other options to complete their films. The last
in the series of three sessions takes place at the Jihlava IDFF, and
culminates at the East European Forum. Workshop participants
are joined by the Forum participants to pitch their documentary
projects before a panel of European commissioning editors. The Ex
Oriente Film Workshop is organized every year by the Institute of
Documentary Film.

¢ 1st Workshop: The Way of Co-Production

Dates: March 28 - April 1, 2007

Venue: Miroslav Ondfi¢ek Film Academy in Pisek, Czech Republic
The first workshop focuses on the preparation and development of
a documentary project for international documentary co-produc-
tion.

® 2nd Workshop: Production Development

Dates: May 30 - June 4, 2007

Venue: Budapest

The second workshop explores the setup and development of inde-
pendent production companies in Eastern Europe.

¢ 3rd Workshop: Market Opens

Dates: October 24, - 26, 2007

Venue: Jihlava, part of the East European Forum, at the Jihlava IDFF
The third workshop is dedicated to marketing and promotion of
films, pitching techniques and opportunities and the potential of
East European independent producers in the European market.

The third session ends with the public presentations of the projects
at the East European Forum where directors and producers pitch
their projects for co-production before a panel of international com-
missioning editors and film fund representatives.

‘What will you learn at the Ex Oriente Film workshop?

How to write and develop a professional project for European co-
production with the assistance of experienced experts and produc-
ers;

How to contact key individuals from the documentary film industry
and how to work with them;

How to enter the international film market - documentary film
financing, the European market, presale, sale and co-production
contracts;

How to set up and run a successful independent film production
company;

How to consult all your company's steps and strategies with experi-
enced experts and producers throughout the whole year.

Feedback from Ex Oriente Film participants:

“...thanks to the Ex Oriente Film workshop I was able to learn about
better professional standards required by the European market.
I find Ex Oriente Film very useful and efficiently organized.“ Anna
‘Wieckowska, director, Poland (participant)

“Ex Oriente Film broadened my experience and knowledge about the
international, especially European, market for documentaries. Our tu-
tors helped us find the most convenient form jfor the pitch presentation
of our documentary projects in order to succeed, potentially, in receiv-
ing television co-production partners for our film.“ Zuzana Drazilova,
producer, Czech Republic (participant)

“..professional tutors evaluating and helping develop our projects
Jor the international market.“ Siiri Suur, producer, Estonia (par-
ticipant)

Reakce uéastnikii na workshop Ex Oriente Film:

so-diky workshopu Ex Oriente Film jsem poznala pravidla a stan-
dardy, podle kterych se ¥idi evropsky dokumentdrni trh. Ex Oriente
Film je velmi prinosny a velmi profesiondiné zorganizovany.” Anna
‘Wieckowska, rezisérka, tiéastnice, Polsko

»Ex Oriente Film roz$iril a prohloubil mou znalost evropského do-
kumentdrniho trhu. Nasi lektori ndm pomohli najit nejpriléhavéjsi
zpiisob verejné prezentace, ktery by mohl vést k navdzdni koprodukce
s nékterou s ptitomnych evropskych TV stanic.“ Zuzana Drazilova,
producentka, tdastnice, Ceské republika

»Ex Oriente Film = velmi profesiondlni tutori, kteri vicastnikiim pomd-
haji zhodnotit jejich dokumentdrni ndméty pro evropsky audiovizudl-
ni trh.“ Siiri Suur, producent, Gdastnik, Estonsko

»-wvelmi zajimavy a velmi vzrudujici workshop, na kterém jsem méla
Sanci poznat mladé a inspirujici reZiséry a producenty ze stredni
a vychodni Evropy. Potvrdil se miyj predpoklad: tato mladd generace
md prikopnickou povahu, jsou pripraveni a odhodldni bez predsudki
objevovat svét, pohnout sebou a tvorit.“ Madeleine Avramoussis, TV
producentka, ARTE G.E.LE., Francie

Jak se muZete p¥ihlasit na Ex Oriente Film 2008?
Piihlasky a podrobnéjsi informace najdete na www.docuinter.net
pod rubrikou Ex Oriente Film. Uzavérka prihlasek bude letos po-
sunuta na 1. inora 2008!

Lektoii, se kterymi spolupracujeme na East European Foru
a workshopu Ex Oriente Film:

Tue Steen Miiller (nezavisly dokumentarni konzultant, Dansko),
Paul Pauwels (ETMA-European Television Management Academy,
Belgie), Stefano Tealdi (Stefilm, Italie), Kristiina Pervild (Oy

Filmikonttori Ltd., Finsko), Simon Drewsen Holmberg (Baltic
Media Center, Dansko), Marie Clemence Paés (Laterit Productions,
Francie), Ike Bertels (Tke Bertels Filmproducties, Nizozemi), Nenad
Puhovski (Factum, Chorvatsko), Emma Davie (reZisérka, Spojené
kralovstvi), Claas Danielsen (Discovery Campus Masterschool,
Némecko), Lena Pasanen (European Documentary Network,
Dansko), Fleur Knopperts (Sheffield International Documentary
Festival, Spojené kralovstvi), Cecilia Lidin (EDN, Dénsko), Serge
Lalou (Les Films d‘Ici, Francie), Mikael Opstrup (Final Cut
Film Productions, Dénsko), Steven Seidenberg (DE-CAF TV
Production, Spojené kralovstvi), Heino Deckert (MA.JA.DE Film,
Némecko), Karoline Leth (Tju-Bang Film, Déansko), Alan Fountain
(EAVE, Lucembursko), Filip Remunda (reZisér, CR), Jan Gogola
ml. (reZisér, dramaturg CT, CR), Miroslav Janek (rezisér, CR),
Simone Bauman (producentka, Némecko), Oliver Schwem (ARTE
Thema, Némecko), Uldis Cekulis (Vides Filmu Studio, Loty$sko),
Dr. Stefan Ruell (Stefan Riill Law Office, Némecko), Jeppe Ronde
(rezisér, Dansko), Irena Taskovski (Taskovski Films, Spojené kra-
lovstvi), Steven Seidenberg (De-Caf, Spojené kralovstvi), Sybille
Rurz (Pitching and Communication Skills: Training, Presentation
Consulting, Némecko), Marijke Rawie (ExpertDocs, Nizozemi),
Lucinda Broadbent (reZisérka a producentka, Spojené kralovstvi),
Fredrik Gertten (reZisér a novinai, Svédsko), Florin Iepan (rezisér,
Rumunsko), Sergej Dvorcevoj (rezisér, Rusko), Philip Groning (re-
#isér, Némecko), Flemming Grenz (doc expert, Dansko), Jan Sikl
(rezisér, CR), Ove Rishoj Jensen (EDN, Dansko), Rolf Orthel (pro-
ducent a rezisér, Nizozemi), Peter Gottschalk (ARTE TV, Némecko,
Francie), Philip Groning (reZisér, Némecko), Arunas Matelis (reZi-
sér, Litva), Timo Novotny (reZisér, Rakousko), Gabor Zsigmond
Papp (rezisér, Madarsko), Hanne Skjodt (EDN, Dansko)

Televizni producenti, se kterymi IDF spolupracuje:
Sabine Bubeck-Paaz (ZDF/ARTE, Né&émecko), Madeleine

Avramoussis (ARTE THEMA Strasbourg, Francie), Hans Robert



»-.. @ Very interesting and a very exciting workshop where I met young
and inspiring film directors and producers from Central Europe. It
has confirmed my observations: this Central and European youth is
a pioneering youth, ready and eager to discover the world, without
prejudice, and open to move and create!” Madeleine Avramoussis,

commissioning editor, ARTE G.E.I.E France (expert)

How to apply for Ex Oriente Film 2008?

Application forms and more information available on our website,
www.docuinter.net in the Ex Oriente Film section.

Application deadline: February 1, 2008.

Tutors who cooperate with IDF on the East European Forum and
the Ex Oriente Film workshop:

Tue Steen Miiller (independent doc consultant, Denmark), Paul
Pauwels (ETMA-European Television Management Academy,
Belgium), Stefano Tealdi (Stefilm, Italy), Kristiina Pervila (Oy
Filmikonttori Ltd., Finland), Simon Drewsen Holmberg (Baltic
Media Center, Denmark), Marie Clemence Paés (Laterit Productions,
France), Ike Bertels (Tke Bertels Filmproducties, The Netherlands),
Nenad Puhovski (Factum, Croatia), Emma Davie (director, UK),
Claas Danielsen (Discovery Campus Masterschool, Germany).
Lena Pasanen (European Documentary Network, Denmark), Fleur
Knopperts (Sheffield International Documentary Festival, UK),
Cecilia Lidin (EDN, Denmark), Serge Lalou (Les Films d‘Ici,
France), Mikael Opstrup (Final Cut Film Productions, Denmark),
Steven Seidenberg (DE-CAF TV Production, United Kingdom),
Heino Deckert (MA.JA.DE Film, Germany), Karoline Leth (Tju-
Bang Film, Denmark), Alan Fountain (EAVE, Luxembourg), Filip
Remunda (director, Czech Republic), Jan Gogola ml. (director,
Head of Programming, Czech TV, Czech Republic), Miroslav Janek
(director, Czech Republic), Simone Bauman (producer, Germany),
Oliver Schwem (ARTE Thema, Germany), Uldis Cekulis (Vides

Filmu Studio, Latvia), Dr. Stefan Ruell (Stefan Riill Law Office,
Germany), Jeppe Ronde (director, Denmark), Irena Taskovski
(Taskovski Films, UK), Steven Seidenberg (De-Caf, UK), Sybille
Rurz (Pitching and Communication Skills: Training, Presentation
Consulting, Germany), Marijke Rawie (ExpertDocs, Netherlands),
Lucinda Broadbent (director and producer, UK), Fredrik Gertten
(filmmaker and journalist, Sweden), Florin Iepan (director,
Romania), Sergey Dvortsevoy (director, Russia), Philip Gréning (di-
rector, Germany), Flemming Grenz (docexpert, Denmark), Jan Sikl
(director, Czech Republic), Ove Rishoj Jensen (EDN, Denmark),
Rolf Orthel (producer and director, The Netherlands), Peter
Gottschalk (ARTE TV, Germany, France), Philip Groning (direc-
tor, Germany), Arunas Matelis (director, Lithuania), Timo Novotny
(director, Austria), Gabor Zsigmond Papp (director, Hungary),
Hanne Skjodt (EDN, Denmark).

Commissioning editors who cooperate with IDEF:

Sabine Bubeck-Paaz (ZDF/ARTE, Germany), Madeleine
Avramoussis (ARTE THEMA Strasbourg, France), Hans Robert
Eisenhauer (ARTE G.E.LLE. Germany/France), Leena Pasanen
(YLE Teema Finland), Iikka Vehkalahti (YLE, Finland), Philippe Van
Meerbeck ( VRT, Belgium), Wim Van Rompaey (LICHTPUNKT,
Belgium), Cees Van Ede (NPS, Holland), Franz Grabner (ORE,
Austria), Martin Stoll (CT, Czech Republic), Bjéorn Arvas (SVT,
Sweden), Caroline Mutz (ARTE THEMA, France), Marijke Rawie
(AVRO, Holand), Kathrin Brinkmann (ARTE/ZDEFE, Germany),
Bert Janssens (Humanist Broadcasting foundations, Netherlands),
Philippe Muller (ARTE G.E.LE. Theme - Strasbourg, France),
Anna Kowalska (TVP, Poland), Esther Van Messel (First Hand
Films, Switzerland), Nick Fraser (BBC 4, UK), Mette Hoffmann
Meyer (TV2, Denmark), Flemming Grenz (Docexpert, Denmark),
Jordi Ambros (TV3z CAT, Spain), Paul Pauwels (doc expert,
Belgium), Caroline Behar (France 5, France), Marijke Huijbregts
(AVRO, The Netherlands), Rasa Miskinyte (LRT, Lithuania),

Eisenhauer (ARTE G.E.LE. Némecko/Francie), Leena Pasanen
(YLE Teema, Finsko), Iikka Vehkalahti (YLE, Finsko), Philippe
Van Meerbeck (VRT, Belgie), Wim Van Rompaey (LICHTPUNKT,
Belgie), Cees Van Ede (NPS, Nizozemi), Franz Grabner (ORE,
Rakousko), Martin Stoll (CT, CR), Bjérn Arvas (SVT, Svédsko),
Caroline Mutz (ARTE THEMA, Francie), Marijke Rawie (AVRO,
Nizozemi), Kathrin Brinkmann (ARTE/ZDEF, Né&mecko), Bert
Janssens (Humanist Broadcasting Foundations, Nizozemf), Philippe
Muller (ARTE G.E.LLE. Theme - Strasbourg, Francie), Anna
Kowalska (TVP, Polsko), Esther Van Messel (First Hand Films,
Svycarsko), Nick Fraser (BBC 4, Spojené kralovstvi), Mette
Hoffmann Meyer (TVe2, Déansko), Flemming Grenz (doc expert,
Dénsko), Jordi Ambros (TV3 CAT, Spanglsko), Paul Pauwels
(doc expert, Belgie), Caroline Behar (France 5, Francie), Marijke
Huijbregts (AVRO, Nizozemi), Rasa Miskinyte (LRT, Litva),
Dr. Claudia Schreiner (MDR/ARD, Némecko), Andrzej Titkow
(PTV, Polsko), Christian Popp (RBB/ARTE, Némecko), Sari
Volanen (YLE, Finsko), Jenny Westergaard (YLE, Finsko),
Elisabeth Hulten (ARTE France, Francie), Rada Sesi¢ (IDFA,
Nizozemi), Charlotte Gry Madsen (DR TV, Dansko), Christiane
Hinz (VRD, Némecko), Katarzyna Malinowska (TVP Kultura,
Polsko), Claudia Nedelcu (TVR, Rumunsko), Marek Sebes (CT,
CR), Andras Monory Mesz (MTV, Madarsko), Vera Bonnier (SVT,
Svédsko), Michael Burns (The Documentary Channel, Kanada),
Joke Goovaerts (Lichtpunt, Canvas, Belgie), Peter Gottschalk
(ARTE TV, Némecko, Francie).



Dr. Claudia Schreiner (MDR/ARD, Germany), Andrzej Titkow
(PTV, Poland), Christian Popp ( RBB/ARTE, Germany), Sari
Volanen (YLE, Finland), Jenny Westergaard (YLE, Finland),
Elisabeth Hulten (ARTE France, France), Rada Se3i¢ (IDFA,
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Christiane Hinz (VRD, Germany), Katarzyna Malinowska (TVP
Kultura, Poland), Claudia Nedelescu (TVR, Romania), Marek Sebes
(CT, Czech Republic), Andras Monory Mesz (MTV, Hungary),
Vera Bonnier (SVT, Sweden), Michael Burns (The Documentary
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Peter Gottschalk (ARTE TV, Germany, France), Margje de Koning
(Ikon, Netherlands)
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110 00 Prague 1 institute
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Tel/Fax: +420 224, 214 858
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In cooperation with the Jihlava International Documentary Film
Festival (www.dokument-festival.cz).

IDF Team:

Andrea Prenghyova - director

Ivana Milo$evié - project co-ordinator

Tereza Horska - production manager

Hana Rezkova - DOCUinternet project & PR co-ordinator
Ale§ Rumpel - video library project & Czech PR co-ordinator
Martina Stranskéa - Production assistant

Jana Stradikova - DOCUinternet project & PR assistant

IDF Partners:

Jihlava International Documentary Film Festival
www.dokument-festival.cz

European Documentary Network - www.edn.dk

IDFA Forum - www.idfa.nl

Sunny Side of the Doc - www.sunnysideofthedoc.com
Discovery Campus Masterschool - www.discoverycampus.de

Czech Film Center - www.filmcenter.cz
One World - International Human Rights Documentary
Film Festival - www.oneworld.cz

IDF is supported by:

MEDIA Programme of the European Commission
www.mediadesk.cz

State Fund for the Support and Development

of Czech Cinematography - www.mker.cz

Czech Ministry of Culture - www.mker.cz
International Visegrad Fund - www.visegradfund.org
Czech-German Fund for the Future - www.fb.cz
FAMU - www.famu.cz

Graffitti Networks - www.gng.cz

Active 24 - www.active24..cz

ReDesign - www.redesign.cz

Stormware - www.stormware.cz
Jihlava Secondary Graphic Art School - www.susg.cz
Jihlava Horacke Theatre - www.hdj.cz

Organizatori: . 4
Institut dokumentarniho filmu institut

& , dokumentarniho
Skolska 12 filmu

110 00 Praha 1

Ceska republika

TEL/FAX: +420 224, 214 858
idf@docuinter.net, www.DOCUinter.net

ve spolupraci s Mezinarodnim festivalem dokumentarnich filmu
Jihlava (www.dokument-festival.cz).

Tym IDEF:

Andrea Prenghyova - feditelka

Ivana MiloSevi¢ - koordinator projektii

Tereza Horska - vykonna produkce

Hana Rezkova - PR a koordinace projektu DOCUinternet
Ales Rumpel - dokumentérni videotéka, Cesky projekt
Martina Stréanska - asistentka produkce

Jana Stradikova - asistentka PR a projektu DOCUinter.net

Partneri IDF:

Mezinarodni festival dokumentarnich filmt Jihlava
www.dokument-festival.cz

European Documentary Network - www.edn.dk

IDFA Forum - www.idfa.nl

Sunny Side of the Doc - www.sunnysideofthedoc.com

Discovery Campus Masterschool - www.discoverycampus.de

Ceské filmové centrum - www.filmcenter.cz

Jeden svét - Mezinarodni festival dokumentarnich filmii o lidskych
pravech - www.oneworld.cz

IDF podporuji:

MEDIA Programme Evropské komise - www.mediadesk.cz
Statni fond pro podporu a rozvoj kinematografie - www.mker.cz
Ministerstvo kultury CR - www.mker.cz

Mezinarodni visegradsky fond - www.visegradfund.org
Cesko-némecky fond budoucnosti - www.fb.cz

FAMU - www.famu.cz

Graffitti Networks - www.gng.cz

Active 24 - www.active24.cz
ReDesign - www.redesign.cz

Stormware - www.stormware.cz
Stiedni umélecka 8kola grafick4 Jihlava - www.susg.cz
Horacké divadlo Jihlava - www.hdj.cz




Don’t be afraid to become
a film professional

And don’t be afraid to ask questions! You are preparing a documen-
tary, but have no idea, which festivals you should submit it to when
it’s finished? You believe your film is good even if it doesn’t win the
main festival prizes, and you’d like to have it broadcasted on TV or
screened in cinema? You’ll probably need a distributor that would
take care of your film in Europe, or maybe a sales agent who can
reach worldwide market. Should you consider taking part in co-
production meetings at the most important documentary festivals
and markets? Come to East Silver Doc Market in Jihlava (Czech
Republic) this year and meet the key people of the industry.

For the fourth time already, East Silver, the annual Eastern
European documentary market will open for you in Jihlava from the
24th to 28th of October and this year for the first time as a digital
event!!! Without any costs on part of filmmakers of our countries,
East Silver worked together with the Institute of Documentary Film
and the team of Jihlava international documentary film festival
obtaining sufficient funding from various funds throughout out the
whole year and succeeded in promoting high quality documentaries
from Eastern Europe as well as in making the important people
watch & buy the films and come to Jihlava to meet their makers in
person. So please don’t hesitate and mark the extended weekend of
the event in your diary. Not only it will help you promote the films
you’ve produced already, but it will also open the ways of financing
of your new projects for you.

‘What can you expect in Jihlava?

If you are afilmmaker, a festival program selector or television
buyer, a film student or moviegoer, producer or distributor, you run

a cinema or write about film art, you will have no problems obtain-
ing the accreditation ,,Professional”.

Try flicking through the “Who is Who” industry catalogue which
usually comes in English version, to find out when the persons that
might be important to you will be in Jihlava. Go ahead and try to
contact them. You can also find all of them concentrated at one place
in the East Silver video library, where they may just be watching
your film - and even if not, this is your opportunity to drive their at-
tention to your film, as it’s naturally the best one! If you’re not rude,
nobody will mind, they are used to it. Besides, it’s their job.

‘What’s the meaning of so called documentary market?

You can watch more than 370 great films from central and Eastern
Europe, previews of upcoming movies and the wide selection of the
festival program, which is full of surprises and documentary pra-
lines. It’s open from dusk till down - the fresh blood staff is ready
to sit their backs off there from gam to 10pm and give you advice,
a nice free silver catalogue and your password to computers that you
can book in advance to enjoy the movies. Or you might just want to
await you professional Chance there!

You can even enjoy the free coffee and water from our assistants
- we understand how demanding it can be for a film professional
to come home with notes about 500 viewed movies! That’s why we
appreciate that they like to get a good advice from us about the
selection or are glad to find the promo flyer of your film in their
accreditation bags.

We will gladly help you with promoting your film by distributing
your flyers to targeted selection of professionals, and putting up your
posters in the video library. We will invite you to presentations of
Polish, Romanian, German and British producers, distributors, TV
buyers and foundations representatives, which take place daily and
start at 6pm. We have even prepared a little lecture on how to apply
for a grant from Sun Dance Foundation. All that can be enjoyed in
a pleasant informal atmosphere over a glass of wine.

Nehojte se profesionalné usilovat
o prodej svého filmu

A hlavné - nebojte se ptat! Piipravujete dokumentéarni film a vitbec
netusite, na které festivaly jej p¥ihlasit? Myslite si, Ze v4s film je dob-
ry, i kdyZ nevyhraje cenu za nejleps$i dokument, ale radi byste jej pro-
mitli v kiné€ nebo odvysilali v televizi? Poti'ebujete najit distributora,
ktery by se o v4s$ film staral v Evropé, nebo hledate ,,Sales Agenta“
s dosahem na celosvétovy trh? Chcete se ucastnit koprodukénich
schiizek na nejvyznamnéjsich dokumentéarnich festivalech a trzich?
Piihlaste sviij dokument na East Silver a piijedte se letos podivat do
Jihlavy, abyste potkali dulezité lidi.

V &ase od 24. do 28. Fijna bude pro vas v Jihlavé jiz étvrtym ro-
kem otevien trh vychodoevropskych dokumentarnich filma - letos
digitalni! Filmai¥e z na$ich zemi to nestalo nic, East Silver ve spo-
lupraci s Institutem dokumentarniho filmu a jihlavskym tymem
Mezinarodniho festivalu dokumentarnich film& sehnaly penize
z riznych fondd, - i kdyZ by jich potiebovaly vice -, a podatilo se jim
cely rok aktivné propagovat kvalitni filmy z vychodni Evropy, oslnit
aby se p¥ijeli s filma¥i a producenty osobné potkat do Jihlavy. Proto
nevéhejte a vyhradte si ve svém dia#i prodlouZeny vikend, ktery vam
pomiuiZze nejen s propagaci hotovych filmu, ale otevie vam i moznosti
financovani novych projekti.

Co muizete ocekavat?

Pokud jste filma¥, festivalovy nebo televizni dramaturg, filmovy
student, producent, distributor, provozovatel kina nebo novinaf,
bez problémt ziskéate akreditaci ,,Profesional”. Zkuste si nalistovat
v seznamu ,,Kdo je kdo“ - v&tdinou jej vydavame v angli¢ting, takze
se mlZete poptat i na ,,Hu is ht“ -, kdy se v Jihlavé objevi pro vas

zajimavi lidé, a ty se pak snazte kontaktovat. Ve videotéce East Silver
je najdete p&kné soustiedéné - mozna se pravé budou koukat na vas
film, a jestli ne, mate jedine¢nou moznost zeptat se jich, zda uz vas
film vidéli, protoZe je prece nejlepsi ze vSech! Kdyz budete sluini,
nikomu to nevadi, jsou na to zvykli, a je to navic jejich prace.

Co je na takzvaném dokumentarnim trhu dobré?

Uvidite tam témé¥ 370 vybornych filma z vychodni a stéedni Evropy,
ukézky z pripravovanych filmi, a navic cely jihlavsky program plny
prekvapeni a dokumentarnich pamlskii. Trh je otevien od rana do
noci - mladi obétavci si to tam radi odsedi od devaté ranni do desaté
vederni - , jeho organizatotri vam poradi, daji zdarma krasny st¥ibr-
ny katalog, p¥idéli vam hesla do pocitace, ktery si muzZete predem
zamluvit, a nechaji vas klidné si vychutnavat filmy nebo &ekat na
svou profesionalni §anci. Dokonce si u nich miZete dat kavu a vodu
- chapeme, Ze nespavi profesiondlové maji co délat, aby do préace
pfinesli poznamky k témé# 500 zhlédnutym filmam! Vidy si proto
radi nechaji poradit, na co se maji podivat, nebo si od vis najdou
letacky k vasim filmém ve svych akreditaénich taSkach (,,message
pockets™).

Radi vam s propagaci pomuZeme a letaCky jesté pied zatatkem
festivalu piipravime do slozek téch spravnych lidi, zavésime ve vi-
deotéce plakaty k filmtm a od Sesti vam kazdy den zprostiedkujeme
prezentace polskych, rumunskych, némeckych a britskych filmai,
distributort, televiznich ndkupéich a reprezentant nadaci, dokonce
ptipravime i vstup o tom, jak Zadat filmové granty na Sundance
Fond. To v8e v pfijemné neformalni atmosféi'e a u poharu vina.

Co se déje s filmem, az trh v Jihlavé skonéi?

East Silver je sice na§ trh, ale neni jediny, kam je potteba vyces-
tovat osobné. Hned jak film dokonéite, méli byste se rozhlédnout
a zamyslet, kam se vam nejvic vyplati film p#ihlasit, abyste pro jeho
zviditelnéni udélali co nejvice. Festival a trhi je p¥ili§ mnoho, my



‘What happens with your film after the festival?

East Silver is our local market, but by far it’s not the only one worth
participating in personally. After you complete your piece, you
should look around, do your research and find out about the markets
and festivals right for you, in order to make your documentary as
visible as possible. There are far too many possibilities, therefore we
have chosen and listed 15 the most important events in Europe and
Canada for you. We will submit 30 selected documentaries to these
festivals for free.

If your movie is in the selection, there is no doubt that we find it
more than worth seeing. After submission, we will present your
movie personally in Berlin (Berlinale), Nyon (Vision du Reel), Linz
(Crossing Europe), Toronto (Hot Docs), Krakéw (Cracow FF),
Budapest (Discop), La Rochelle (Sunny Side of the Doc), Carlsbad
(IFFRV), Marseille (FID Marseille), Prizreni (DORuFest Kosovo),
Sarajevo (Sarajevo IFF), Leipzig (Leipzig IFF), Sheffield (Sheffield
IDFF), Copenhagn (CPH DOX) and Amsterdam (IDFA).

The TV buyers are used to receiving our catalogue, which we distrib-
ute every year to over 400 professionals worldwide. Apart from that
we pay special attention to those buyers with active interest in docu-
ments from our region. We recommend films to them to suit their
program structure and if they express interested in concrete films we
provide them with direct contact of the distributor or producer of
selected films or whoever is in charge of financial issues.

‘We promote and present your films to many other industry profes-
sionals personally at many international film festival and events. We
are here to help you in all possible ways, so don’t be afraid to ask us
anything!

Miriam Simkova
East Silver Manager

EAST
SILVER

jsme pro vas vybrali 15 nejvyznamnéj$ich v Evropé a Kanadé. Tam
zdarma prihlasime 30 vyvolenych filmt. Vybér je posvécenim téch
nejlepsich - anebo si alesporni myslime, Ze maji nejvétsi potencial. Ty
pak sami p¥ihlasime a odprezentujeme v Berling (Berlinale), Nyonu
(Vision du Reel), Linzi (Crossing Europe), Toronté (Hot Docs),
Krakové (Cracow IFF), Budapesti (Discop), La Rochelle (Sunny
Side of the Doc), Karlovych Varech (IFF KV), Marseille (FID
Marseille), Prizreni (DORuFest Kosovo), Sarajevé (Sarajevo IFF),
Lipsku (Leipzig IFF), Sheffieldu (Sheffield IDFF), Kodani (CPH
DOX) a Amsterodamu (IDFA).

Nakupéi ze svétovych televizi uz si zvykli, Ze od nés kazdy rok dosta-
nou katalog - posilame jej adresné asi 400 dilezitym lidem. Kromé
toho petujeme o ty nejaktivnéjsi s nejvétdim zajmem o dokumenty
z nadeho regionu. Doporuéujeme jim filmy, které se hodi do jejich
vysilani, budou-li si chtit film koupit, obrati se p¥imo na vaseho dis-
tributora nebo produkéniho, pokud je pravé on vage kontaktni osoba
jednajici o penézich. Na zahraniénich festivalech pak presvédéujeme
o nagich filmech nové zajemce. PomiiZeme vam v ramci na$ich moz-
nosti na viech urovnich, proto se nas nebojte ptat.

Miriam Simkova
East Silver Manazer

EAST
SILVER



Doc-Air
portal for documentary and experimental films online

Doc-Air is the first alternative distribution internet platform for
creative documentary films in the Central and Eastern Europe.
Portal is initiative of civil association JSAF which has, for the past
ten years, been organizing Jihlava International Documentary Film
Festival

The idea to initiate such a project has risen from the desire to im-
prove international public’s access to the documentary production.
Doc-Air uses the newest way of film distribution. Permanent inter-
net possibility of watching different films from all over the world
is changing tendencies of new audience generation in Information

Age.

For years, life of a documentary film practically ended after a few
festival screenings and broadcasting by television. The distribution
of documentary films took place through film festivals, where buyers
had the opportunity to see and choose films; their presence at such
events were therefore essential. However, this method proved often
to be insufficient, and many interesting films were left aside. Now
Doc-Air offers distribution as well as educational services for both,
professional filmmakers and ordinary viewers.

Thanks to Doc-Air, festival programme directors and distributors
are able to view or purchase the films from their own home office,
contributing to wider distribution of most valuable films. Also, pro-
ducers and directors are able to submit films for sale. By introducing
and offering their films for sale, this project motivates Central and
Eastern European producers to assume equal status and feel equal
with their Western colleagues, along with stimulating their work
and carrying their topics and points of view. Doc-Air appears to
be a great mean of cultural exchange between various institutions,

such as film schools and film institutes from Eastern Europe and
the world. For a minimum fee students and tutors are able to get
acquainted with otherwise unaccessible films, with the possibility of
submitting their own works. This previously unmatched accessibility
to the documentaries is a great step towards educating the existing
film audience, and is expected to attract new spectators - regular
internet users who are used to search fiction films in the first place
to enrich this habit and to get them in touch also with documentary
and experimental films.

The unique approach of Doc-Air concept consists in professional
dramaturgy selected by Jihlava Festival program committee, which
focuses on films with thematic and aesthetic merit. At the same time
Doc-Air figures as a portal open for any kind of cinematic inova-
tions, progressive and provocative docs.

Offered selection is created also in cooperation with Festival part-
ners reflecting contemporary documentary trends.

Project was officially presented on August 1st 2006. Up to date the
number of the films available on www.doc-air.cz is about 200 docu-
mentaries from more than 30 countries from all around the world.
Films are divided into sections according to genre and topic criteria.
The webside actually offers films of the great directors like Ulrich
Seidl /AT/, Chris Marker /FR/, Sergej Loznica /RUS/, Michael
Glawogger /AT/, Rarel Vachek /CZ/, Peter Kereke§ /SVK/, Jorgen
Leth /D/etc

Doc-Air website allows users to stream or download three different
film formats, so anybody can view any movie by either downloading it
in DVD or Divx quality, or simply watching it online (streaming).
This year. for the first time,audience will have an opportunity to
watch selected films from the Festival program online for free!

For more information, see www.doc-air.com !

Doc-Air
on-line portdl pro dokumentdrni
a experimentdlni filmy

Doc-Air je prvni alternativni distribuéni internetova platforma pro
autorské dokumentarni filmy ve stfedni a vychodni Evropé. Portal
Doc-Air je iniciativou ob¢anského sdruzeni JSAF, které jiz deset let
poiada Mezinarodni festival dokumentarnich filma Jihlava.

Myslenka realizace podobného projektu vznikla z touhy zlepsit p#i-
stup vetejnosti k dokumentarni produkci. Doc-Air vyuziva nejnovéjsi
zpusob filmové distribuce. Permanentni moznost sledovat na inter-
netu ruzné filmy z celého svéta méni tendence nové generace divaka
v éfe informacnich technologii.

Zivot dokumentarniho filmu po cela léta prakticky konéil po néko-
lika uvedenich na festivalech a odvysilani v televizi. Dokumentéarni
filmy byly distribuovéany prostiednictvim filmovych festivalti, kde méli
zéjemci o koupi moznost filmy zhlédnout a vybrat si, coz bylo pocho-
pitelné podminéno jejich udasti na podobnych akcich. Tato metoda
v8ak Casto nestacila a ve finale zuistalo mnoho zajimavych filma bez
poviimnuti. Doc-Air nyni nabizi moZnost filmové distribuce a vzdéla-

vani jak pro profesionalni filmové tvirce, tak pro bézné divaky.

Diky portalu Doc-Air mohou programovi feditelé festivalii a distri-
buto¥i shlédnout nebo zakoupit filmy z pohodli své kancelare, ¢imz
prispéji k 8irdi distribuci téch nejhodnotnéjsich filmu. Své filmy zde
ry piedstavuje a nabizi filmy, tak umozinuje producentiim ze st¥edni
a vychodni Evropy zaujmout rovnocenné postaveni se svymi kolegy
ze zapadu a zaroveil je motivuje k praci a prosazovani vlastnich
témat a nazort. Pro riizné instituce, jako jsou filmové $koly nebo
filmové instituty, je Doc-Air vyznamnym prostfedkem mezikulturni
vymény mezi vychodni Evropou a ostatnim svétem. Studenti i jejich

uditelé se mohou za minimélni poplatek seznamit s jinak nedostup-
nymi filmy a zaroveil maji moZnost nabidnout svoji vlastni praci.
Tato dostupnost, o niZ se ndm di‘ive ani nesnilo, je nejen vyznamnym
krokem k osvété stavajiciho filmového divaka, ale otekava se, Ze p¥i-
tahne i nové publikum z ¥ad pravidelnych uZivatelt internetu, kteti
jsou zvykli vyhledavat hrané filmy a kte¥i budou mit chut se stejnym
zptisobem seznamit s dokumentarni a experimentalni tvorbou.

Jedineény pristup koncepce Do-Air spoéiva v profesionalni drama-
turgii, kterd lezi v rukou programového vyboru jihlavského festivalu
a zaméiuje se na filmy hodnotné po strance tematické i estetické.
Doc-Air zéaroven funguje jako portal otevieny jakymkoli kinemato-
grafickym inovacim i progresivnim a provokativnim dokumentiim.
Filmy jsou vybirany rovnéz ve spolupraci s partnery festivalu tak, aby
jejich nabidka odrazela soutasné trendy dokumentarniho filmu.

Projekt byl oficidlné predstaven 1. srpna 2006. Do dnedniho dne je
na www.doc-air.cz k dispozici p¥iblizné 200 dokumentarnich filma
z vice nez 30 zemi celého svéta. Filmy jsou rozdéleny do sekci podle
Zéanru a tematiky. Stranky v soutasné dobé nabizeji filmy velikant
dokumentéarni tvorby, jako jsou Ulrich Seidl /AT/, Chris Marker
/FR/, Sergej Loznica /RUS/, Michael Glawogger /AT/, Karel
Vachek /CZ/, Peter Kereke§ /SVK/, Jorgen Leth /D/ a dalsi.

Na strankach Doc-Air si uzivatelé mohou on-line prohlédnout nebo
stahnout filmy ve tiech rtznych formatech. Kdokoliv si tak muze
film stahnout v kvalité formatu DVD nebo Divx a nebo jej jednodu-
$e sledovat on-line (streaming).

Letos poprvé budou mit divdci moZnost sledovat on-line vybrané
filmy z programu festivalu bez poplatku!

Vice informaci najdete na www.doc-air.com

A



Panel Discussions and Workshops

— A panel discussion will take place on the theme Media and
Documentary and will inquire into the possibilities and potential
limits of the understanding of documentary film in the print and AV
media. Guests from the ranks of films journalists and documentary
filmmakers will reflect on: Why do the media devote substantially
less coverage to documentary film than fictional cinematography?
Can directors or producers take more encouraging steps to open up
their films to journalists?

- The panel discussion will be preceded by a workshop for student
filmologists and journalists, which will acquaint students with
advantages and disadvantages of different genres of writing about
documentary, followed by a practical seminar headed by prominent
Czech journalists

— A conference called Digital Television Programmes will look at
digital channels from the perspective of content requirements, the
changing nature, quality, and possibilities of television content, with
an emphasis on documentary film, the demands on its production
or other areas where it may adapt to the future way in which digital
television will operate, the advantages (the issue of current work)
and access (an archiving issue). The conference will involve the par-
ticipation of representatives of all six Czech digital licence-holders,
along with producers, distributors, and directors of documentary
film.

— A workshop on The Possibilities of Documentary Cross-Genres
in Television will look at borderline documentary genres such as
docu-soap or docu-drama that have clear documentary qualities,
both in terms of their original objective and the selected theme and
in terms of the stylistic tools used (an acknowledged camera, the
presence of the cameraman, no artistic interventions in the story).
An introductory theoretical lecture by Milan Kruml on these genres,
with excerpts from various foreign examples, will be followed by

a seminar with Radek Bajgar on the appropriate themes for this
kind of television and programming choices.

— In the workshop on the Polish Film School of Adrzej Wajda,
which is now celebrating its fifth year since its founding, the school’s
students will present their work.

Panelové diskuse a dilny

— Panelové diskuse Média a dokument se bude tazat po moznostech
¢i pripadnych limitach uchopeni dokumentarniho filmu v ti§ténych
i AV meédiich. Hosté z ¥ad filmovych publicisti na jedné strang
a tvircit dokumentdrnich filmt na strané druhé se kuprikladu
zamysli: Pro¢ se o dokumentu piSe vyrazné méné nez o hrané ¢asti
kroky, které novina¥tm cesty k jejich filmtim oteviou vic?

- Panelové diskusi bude piedchazet workshop pro studujici filmolo-
gy a novinate, jehoz naplni bude sezndmeni studentt s piednostmi
nebo nevhodnosti riiznych Zanrii psani o dokumentu, a nésledné
prakticky seminaf pod vedenim lektorii z ¥ad vyznamnych &eskych
novinai.

— Dalsi konference, nazvanid Program digitalnich televizi, se na
digitalni televizni kanaly podiva z pohledu obsahovych pozadavki,
zmény podoby, kvality a moznosti televizniho obsahu, s diirazem na
film dokumentarni, naroky na jeho produkéni &i jiné p¥izpiisobeni
se budoucimu fungovani digitalnich televizi, zarovei ale i na vyhody
pro jeho uplatnéni (otazka aktudlni tvorby) a zpi¥istupnéni (otazka
archivnf). Panelu se zuastni zastupci viech Sesti ¢eskych drziteld

mentarnich filma.

— Dilna MozZnosti dokumentarnich cross-zanru v televizi predstavi
hraniéni Zanry dokumentu jako docu soap ¢&i docu drama s evident-
nimi dokumentarnimi kvalitami jak v ptvodnim zaméru a volbé
tématu, tak ve stylistickych prostiedcich (p¥iznana kamera, p¥itom-
nost kameramana, vylou¢eni umélych zasaht do piibéht). Na avodni
teoretickou prednasku Milana Krumla o téchto Zanrech s ukazkami
nejriznéjiich zahrani¢nich prikladt navézZe seminai Radka Bajgara
o namétech vhodnych pro takovéto televizni tvary a stavbé poradi.

— v dilné Polské filmové $koly Adrzeje Wajdy, ktera letos slavi pét let
od svého zaloZeni, piedstavi svou tvorbu jeji studenti.



The “Cultivating the Skills of
Secondary School Teachers in the
Fields of Film, Media, and Theatre
Education” Project

Cultivating the Skills of Secondary School Teachers in the Fields
of Film, Media, and Theatre Education

Cultivating the Skills of Secondary School Teachers in the Fields
of Film, Media, and Theatre Education is a project that focuses on
educating secondary school teachers working mainly in the humani-
ties. The project organises educational activities to provide those
interested with a comprehensive overview of the history and current
state of film, theatre, and new media, analyses of these fields, and
practical training in the skills of working with modern technology.
For this purpose it organises six one-semester courses, one-day semi-
nars, and sample lessons.

A number of sample lessons and some teaching activities are organ-
ised as part of top film festivals, such as the Jihlava International
Documentary Film Festival, Academia Film Olomouc, or the
Uherské Hradi$té Film Summer School.

As part of the project there is also a team of specialists in the fields of
film, theatre, and media that puts together case studies of key works,
teaching materials for use in existing school subjects, handbooks
on copyright issues, an address book of festivals, distributors, and
theatres, information on club activities and teaching programmes
in the sphere of life-long learning, and the state of technology for
use in teaching.

The project is currently the largest activity of its kind in the Czech
Republic.

Sign up for current courses. Participation and materials are free.
Each one-semester course is independent of the others and a certif-
icate of attestation can be provided.

Applications and information are available at:
www.film-divadlo-media.cz
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Projekt ,,Formovani kompetenci
stifedoskolskych utitela v oblasti
filmové, medialni a divadelni
vychowy*

Formovdni kompetenci stredoskolskych uditelii v oblasti filmové,
medialni a divadelni vychovy

Projekt Formovdni kompetenci stiedoskolskych uéitelit v oblasti
Sfilmové, medidlni a divadelni vychovy je zaméfen na vzdélavani
stiedogkolskych uditelii pfedev§im humanitnich obort. V ramci pro-
jektu je realizovano Sest semestralnich kurzii, jednodenni seminaie
a piikladové lekce. Cilem téchto vzdélavacich aktivit je poskytnout
zédjemctim uceleny prehled historie a aktualniho stavu filmu, divadla
a novych médii, dale analyzu jednotlivych oblasti, véetné praktického
nécviku dovednosti prace se soutasnou technikou.

Rada piikladovych lekei & dilgich vyukovych aktivit probihé v ramci
pfednich filmovych festivalii, jakymi jsou naptiklad Mezinarodni
festival dokumentarnich filmt Jihlava, Academia film Olomouc &i
Letni filmové 8kola Uherské Hradistg.

V ramci projektu tym odborniki z oblasti filmu, divadla a médii
zpracovava piikladové studie ke stéZejnim diltm, vyukové materialy
vyuzitelné v existujicich 8kolnich disciplinach, manuély mapujici
problematiku autorskych prav, sestaveny adresai festivalu, distribu-
tori, divadel, klubovych aktivit, reZim vyukovych programu v oblasti
celoZivotniho vzdélavani, stav sou¢asného technického zazemi vyuzi-
telného v ramci vyuky.

Projekt je prozatim nejrozsahlejii aktivitou svého druhu v Ceské
republice.

Piihlaste se na aktualni kurzy. Ugast i materialy zdarma. Jednotlivé
semestralni kurzy jsou na sobé obsahové nezavislé a z kazdého se-
mestralniho cyklu je mozné obdrZet certifikat.

Ptihlagky a informace naleznete na
www.film-divadlo-media.cz
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Thursday Oct. 25, 2007
author’s reading by Jonds Hdjek

Jond$ Hdjek

Though a debut, Jona§ Hajek’s poetry collection entitled Rubble at-
tracted unexpected interest of poetry readers. With a fresh language,
the author depicts a seemingly ordinary reality and transforms it
into something extraordinary adding amazement to our perception.
The mysterious strains of the cello are heard in his works.

‘Without an Ending

But I heard it: - Let’s go. -
(P. Borkovec)

Unthinking, I'am taking cheap snapshots:

a well-tended grass lawn, beds of herbs,

Slowers, subjects of fleeting interest,

a courtyard passing into a garden,

a drain pipe and a barrel, another barrel with suds,
an unfinished beer on a workbench. Joined tables:
dirty plates, a bowl out of salad, bones and bottles,
trodden ground, wet whiteness spread above,

tents on stilts, I can’t find a better word,

a fire pit, a peach tree with fruit that amazes me.
Behind the studio door: yesterday’s actors, stiff,
with a makeup of sleep, like statues’ foes,

behind an endless fence, there is fog feasting

and mostly basil in the garden beds,

Friday Oct. 26, 2007
authors’ reading by David Zdbransky

David Zdbransky

A young Czech author whose debut novel A Weakness For Every
Different Beach subtitled Notes on Sea, Laughter and the Spirit of
the Times won the Litera award for 2007 as the Discovery of the
Year. What is really this novel described by some as “an original
bildungsroman without morals and development, a breakdown of
established clichés of the Czech prose” and as “a half novel, half
essay, a weak imitation of Kundera’s works™ by others? Isn’t the
author laughing behind the scenes at the success of his literary
provocation?

Sam knows two of Polina’s secrets, this poem is one of them. He read
it when he wanted to learn new Spanish vocabulary. Instead of new
vocabulary, he learned Polina’s poem by heart and tried to interpret
it. He started watching Polina and comparing her to her poem: does
her fatigue also stem from their mornings together? Does their morn-
ing together also resemble a wave crashing against the shore? And
if so, what is it like to wake up into such sad poem? Because of this
secret, he is standing on an A-frame in the bedroom and scraping the
wall. Because of this secret, he makes himself a dinner. Because of this
secret, he has sent Polina shopping. Yes, he understood all this from
her poem.

Ctvrtek 25. 10. 2007
autorské tteni Jondse Hdjka

Jonas Hdjek

A¢ debut, vzbudila basnické sbirka Jonase Hajka nazvana Sut nece-
kany zajem Ctenaiti poezie. Neottelym jazykem zobrazuje - na prvni
pohled - oby&ejnou skute¢nost a promériuje ji v cosi neviedniho, nas
pohled dopliiuje o udiv. Tajemn4 hra violoncella zazniva v poezii.

Bez konce
Ale ja slysel: - Pijdeme. -
(P. Borkovec)
bezdéky vytvarim laciné fotky:
péstény travnik, zahony s bylinami,
kvétiny-predmeéty letmého zdjmu,
v zahradu plynule prechdzejici dviir,
okap a sud, v ném jiny se zbytkem piva,
na ponku roztoceny kelimek. Sdruzené stoly:
Spinavé talite, miska od saldtu, kosti a lahve,
plno stop, nad nimi mokre rozkrocend bél,
stany na chiiddch, lépe to neumim pojmenovat,
ohnisté, broskvon, jejiz plody mne udivuji.
Za dvermi studia: véerej$i aktéri, strnuli
a nali¢eni spdnkem, jak souperi soch,
za plotem bez konce hoduje mlha,
v zdhonech prevdzné bazalka,

Patek 26. 10. 2007
autorské cteni Davida Zdbranského

David Zdbransky

Mlady &esky autor, jenz za sviij debut - roman Slabost pro kaZdou
Jinou plaz s podtitulem Pozndmky k mori, smichu a duchu doby ob-
drzel cenu Litera pro objev roku 2007. Cim je ve skutetnosti romén,
jednémi charakterizovan jako ,,originalni bildungsroman bez mo-
ralky a vyvoje, prilom zavedenych kligé eské prozy“, druhymi jako
,»Toman - esej, slab4 napodobenina Kunderovych textti“? Nesméje se
autor v pozadi, jak se zdatila jeho literdrni provokace?

Sam zna dvé Polinina tajemstvi, tahle bdseri je jednim z nich. Precetl
si ji, kdyzZ se chtél naucit novad Spanélska slovicka, misto slovicek se ale
naudil Polininu bdseri a snaZzil se ji vyklidat. Zacal Polinu sledovat
a porovndval ji s jeji bdsni: je jeji uinava také iinavou z jejich spolec-
nych rdan? Pripomind jejich spolecné rano vinu nardZejici do brehu?
A pokud ano: jaké to je vstdvat do takhle smutné bdasné?

Ruvili tomuhle tajemstvi ted stoji v loZnici na Staflich a skrdbe omitku,
kvuli tomuhle tajemstvi pripravi veleri, kvili tomuhle tajemstvi poslal
Polinu nakupovat, ano, to vsechno pochopil z jeji bdsné.



Saturday Oct. 27, 2007
author’s reading by Radek Maly

Radek Maly

A German and Bohemian linguist, the author of collections of
poetry entitled Lunovis, Crow Songs, Windies (Misguided Verses),
a translator of the poetry of Georg Trakl, Erich Kastner, Rainer
Maria Rilke and others, an editor, an external university teacher,
a co-author of numerous textbooks of the Czech language and lit-
erature and the author of an original primer illustrated by Matgj
Forman. An exceptional person who embracing both the big and

the small. Thank you!

Scared like a dog near firecrackers
Under a table I squat in darkness,
I’'m scared of the upcoming war,

A year, a piece of glass - what for?

High at sunrise, songs and screams

A piece of glass, one tick of fortune,

A raging river; thick, red stream

runs from my nose, the smallest torture.

Scared like a dog near firecrackers,
scared in darkness, not sad anymore,
I’'m scared of the upcoming war,

A year like a shard in my hand that falters.

(Olomouc, Czech Republic, Dec. 31, 2002)

Sohota 27. 10. 2007
autorské cteni Radka Malého

Radek Maly

Germanista a bohemista, autor basnickych sbirek Lunovis, Vrani
zpévy, Vétrni (zcestné verse), prekladatel poezie Georga Trakla,
Ericha Kistnera, Rainera Marii Rilka a dal§ich, redaktor, externi
uditel na vysoké 8kole, spoluautor F#ady udebnic &eského jazyka
a literatury a autorského Slabikéte s ilustracemi Matéje Formana.
Vyjimeéna postava objimajici velké i malé. Dékujeme!

Bojim se jak pes ohiiostroje

pod stolem potmé schouleny.

Bojim se bojim toho boje.

Rok jak stiep v dlani - k éemu to je?

Nad ranem nadrani. Veseli. Zpév a rev.
V dlani stiep. Orlojem otocil osud.
Reka se fine jak hustd a tmavd krev,
kterd se rozbresku spustila z nosu.

Bojim se jak pes ohriostroje.

Potmé strach. Uz ne smutek ani.
Bojim se bojim toho boje.

Rok jak stiep v dlani, jak stiep v dlani.

(Olomouc 31. 12. 2002)



My Radius

The word radius means circle, flight, and also a personal position
and limits that each of us has to face.

Called My Radius (within my reach), the exhibition is my personal
collection of artists - people whose work I respect and whom I was
lucky to meet and who are my friends - and at the same time, it
reflects their own personal positions, their own radius.

‘When I was invited to hold an exhibition at the Jihlava International
Documentary Film Festival, I thought of a couple of contemporary
artists who make videos using the technique of documentary film-
making. And I wondered “where is the boundary between signs and
methods used in contemporary fine arts and documentary film?”

Is it - apart from the different media used and different amount
of professional approach involved - about defining roles in today’s
culture? Is it about the context of the presentation - Who? Where?
‘When? Under what conditions? Or does the difference lie in the at-
titude or in anything else?

It was as early as the 1960s that documentary film was first used
as an important part of fine arts, its major role being to mediate
between the performance, concept, land art or installation and the
audience. Today, visitors to art galleries are meeting documentary
film more and more as an autonomous way of expressing things, and
there are now different cross-overs between documentaries, installa-
tions, and performances.

It is not my ambition to define the boundary between fine art and
documentary film. The exhibition My Radius presents videos made
by those who come close to documentary film in one way or another,
be it the systematic approach of a “documentarist” - which is how
Jasmina Fekovic defines herself - or the use of documentary as one
of the potential media, which is what most of the others do, such
as Jesper Alvaer, Stefaan Dheeden, Mohamed El Gholabzouri, or
Vincent Messen.

Barbora Klimova

My Radius

Anglické slovo radius znamené okruh, rozlet, ale zaroveri i osobni
pozici a omezeni, kterym je kaZzdy z nas vystaven.

Vystava My Radius (v mém dosahu) reprezentuje jednak subjektivni
vybér autorti - pozvani umeélci jsou lidé, jejichz prace si vazim a s ni-
miZ jsem se méla moznost v Zivoté potkat, jsou mymi prateli - a zaro-
venl predstavuje osobni pozice, osobni radius kazdého z nich.

KdyZ jsem dostala pozvani uspoiadat vystavu v ramci Jihlavského
festivalu dokumentérnich filmi, vybavila se mi ¥ada autort, kteti
v kontextu sou¢asného uméni tvoii videa vyuZivajici principt doku-
mentarniho filmu. Napadla mé otazka, kde je hranice mezi nékte-
a ,,dokumentarnim
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rymi projevy v soucasném ,vytvarném umeéni
filmem®.

Je to, kromé rozdilt v médiich a riizné mire profesionality jejich
pouziti, také otazka vymezeni roli v sou¢asné kultuie? Je to otazka
kontextu prezentace - Kdo? Kde? Rdy? Za jakych okolnosti? Nebo
tyto prace odli$uje jiny p¥istup, jiné charakteristiky?

Dokument se stal dileZitym médiem ve vytvarném uméni uz od 6o.
let, kdy slouZil predev§im jako prosttednik mezi performanci, kon-
ceptem, land artem ¢&i instalaci a divikem. V soudasnosti se v galerij-
nich prostorach ¢im dal &astéji setkavame s dokumentarnim filmem
jako autonomnim vyjadfovacim prosttedkem a také s rtiznymi polo-
hami mezi dokumentovanim, instalaci, performanci a historickou
reflexi obojiho.

Neni mou ambici definovat hranice mezi vytvarnym uménim a do-
kumentéarnim filmem. Vystava My Radius prezentuje videa autort,
kteti se riiznym zplisobem dotykaji dokumentarniho filmu, at uz jde
o systematicky p¥istup ,dokumentaristy”, jak sama sebe definuje
Jasmina Fekovic, nebo pouziti dokumentu jako jednoho z moznych
médii, coz je pripad vétSiny ostatnich autorti - Jespera Alvaera,
Stefaana Dheedene, Mohameda El Gholabzouri nebo Vincenta
Messena.

Barbora Klimova



Stand’art Theatre
The Theatre Tent of Vosto5 Theatre Company.
Theatre, drinks, dancing, and film all in one tent!

Manifesto:

‘We see our own path to the audience. And that path leads right
through our old army tent, which we can put up anywhere, on a field
or on a square, in places where no one has even heard of us before.
For us each performance is a process of communication with the
viewer, and that process begins before the performance, continues
through it and goes on after the show. Technical assistants turn into
actors, the actors become bartenders, the barrier falls, and the tent
becomes a communal space for everyone who wishes to go on shar-
ing it. Our theatre tent enables us to take part in far more cultural
events that we could otherwise, as we come with our own space, our
own equipment. We’re completely independent. We want the tent to
be home to our theatre, to draw on the specific aspects of the envi-
ronment in which the tent is situated at a particular time, to merge
with that environment...and then depart, leaving nothing behind but
a memory, and experiences...

Davar on behalf of Vostos!

From the Stand’art Diary:

Everything starts up around two in the afternoon. The tent is open
and serves as a quiet café. Enjoy a cup of coffee or tea, or a beer, if
you’re really thirsty, in the summer atmosphere and to the accom-
paniment of some pleasant music. You can sit at a table out front
of the tent or under the tarpaulin. You can buy something light to
eat to go with your drink. Sometimes we bring a travelling kitchen

with us, operating out of an old car. As long as it’s not raining and
people have begun to gather, we move everyone out front of the tent
toward the end of the afternoon, and there we begin to prepare for
the evening performance. Drinks and refreshments are sold through
a service window. Around nine, when it starts to get dark, the show
begins. The tent is usually bursting at the seams and everyone con-
tributes to the atmosphere - actors and audience! As soon as the
performance is over the actors move behind the bar from where
their interaction with the audience continues. But by that time the
mood is relaxed, and the tent then turns into a dance hall. People
can watch, chat, dance, and enjoy themselves. It’s summer and we’re
together! In the morning, everyone whose stamina has endured
through the night can breakfast together. The birds are singing and
the sun is beginning to warm things up! Drop by for a coffee again
in the afternoon! We open at two!

The Stand’art crew: Ondar, Petar, Davar, Tomina, Jura, Dominik,
Ondtej, Prcek, Renata, Jirka

Divadelni Stand’art
Divadelni stan Divadla Vosto5. Divadlo, nélevna,
tancirna a biograf ve stanu!

Manifest:

Hledame si svoji vlastni cestu za dividkem. A ta vede skrze divadelni
prostor vojenského stanu, ktery miiZzeme postavit na louce ¢i na
namésti, v mistech, kde o na§em divadle doposud je3té ani nesly3eli.
Piedstavenim je pro nas cely proces komunikace s divikem, a to
pred, pfi i po piedstaveni. Z technikii se stanou herci, z herci bar-
mani, pada bariéra a stan se stava spoleénym prostorem pro viechny,
kteii chtgji zustat. S divadelnim stanem mame moznost udastnit se
daleko vét§iho mnozstvi kulturnich akci. Mame pieci sviij vlastni
prostor, své vybaveni, jsme nezéavisli. Chceme délat divadlo ve stanu,
vyuzivat specifika prost¥edi, ve kterém se stan zrovna nachazi, zadle-
nit se do ngj..., ale pak zase odjet a zanechat po sobé jen vzpominku,
zézitek...

Za Vostos Davar!

Ze Stand’artniho deniku:

Provoz zaéina obvykle kolem druhé hodiny odpoledni. Stan je otev¥en
a slouZi jako klidna kavarna. V letni atmosféte doplnéné p#ijemnou
hudbou si dejte kavu nebo ¢&aj, Zizniveim doporucujeme pivo! Sedét
muzete u stoleckt pred stanem ¢i pod celtou. K napojim je mozné
piikoupit i néco lehéiho do Zaludku. Obéas s nami jezdi i pojizdna
kuchyné vbudovana do starého auta. S pozdnim odpolednem, kdyz
neprsi a lidi je stale vice, pfesuneme vas viechny pred stan, ve kte-
rém probiha piiprava na vecerni predstaveni. Napoje a obcerstveni
z baru se prodavaji skrze vydejni okénko. Kolem devaté, kdyz uz se

Sefi, za¢indme hrat. Stan vét§inou praska ve $§vech a atmosféru tvori
v8ichni dohromady - divaci i herci! Jakmile je dohréano, tak se herci
rovnou piemistuji za bar a jejich komunikace s divaky pokracuje dal.
Ted uz ale v uvolnéné naladé, navic se stan méni v tanéirnu. Lidé se
divaji, povidaji, tancuji a uZivaji. Je pfece léto a jsme spolu! Rano
ti nejvytrvalejsi spolu mohou posnidat. Ptaci k#iéi a slunce uz zase
hteje! A na kafe se stavte zase odpoledne! Otevirame ve dvé!

Stand’artni posadka: Ondar, Petar, Davar, Tomina, Jura, Dominik,

Ondfej, Prcek, Renata, Jirka

IVADELNII

STANDART



Caravan Europe

Are you going or being taken along? Today you can travel pretty far
without a passport! You haven’t been to Europe yet? And do you
have a caravan or are you the trailer? The great journey of three
friends after one girl!

Starring: Ondar Cihla#, Petar Prokop, Tomina Jeiabek, Markéta
Richterova and Jura Havelka

Directed by: Hacit and Cihelka

Artistic collaboration: Hanka Roubi¢kova

Stand’art Cabaret

The lads Ondar, Petar, Tomina and Jura will be put on their maxi-
mum improvisational “standart”! Nothing more, nothing less!

Starring: Ondar Cihla#, Jura Havelka, Tomina Jefabek and Petar
Prokop

An evening of unrestrained music and theatre improvisation. Every
Stand’art Cabaret performance is both the opening and closing run
and is musically accompanied by its own band TATRA, TESLA, or
SNAHA.

STANDART

Karavan Evropa

Jede$ nebo se veze§? Dnes uz se bez pasu podiva§ hodné daleko! Ty
jsi jesté nebyl v Evropé? A mas karavan nebo jsi sam piivésem? Velka
cesta tif kamaradi za jednou divkou!

Hraji: Ondar Cihla¥, Petar Prokop, Tomina Jefabek, Markéta
Richterova a Jura Havelka

Rezie: Hacit a Cihelka

Vytvarna spoluprace: Hanka Roubitkova

Stand artni kabaret

Chlapci Ondar, Petar, Tomina a Jura piedvedou sviij maximalni
improvizaéni standart! Nic vic, nic mini!

Hraji: Ondar Cihla¥, Jura Havelka, Tomina Jeidbek a Petar
Prokop

Zcela otevreny divadelné-hudebni improvizaéni veéer. Stand artni
kabaret proZiva pokazdé svou premiéru i derniéru a je hudebné do-
provézeny vlastni kapelou TATRA, TESLA, piip. SNAHA.



Don’t take your music passively
- get out and look for it!

Each year we seek and as part of the documentary film festival
try to offer a remarkable selection of musical performers from all
over the Czech Republic and Slovakia. The accompanying music
programme for the 11th Jihlava International documentary film
festival has been organised into three thematic evenings presenting
festival visitors with examples of less well-known genres in the music
scene, and for many these events will serve as a valuable revelation,
adding to the experiences people draw from the films at the festival
and expanding their musical horizons. The musical groups are the
best in their genre, but usually are not well known to listeners. The
concept behind the selection of music for the festival’s accompany-
ing programme is very straightforward - just as the films the festival
screens are not ones that are in widespread distribution, so, too, the
selection of bands for the programme aims to introduce festival visi-
tors to music they’ll enjoy and let them discover new names.

This year’s accompanying musical programme is divided into two
levels of typically club-based thematically organised musical eve-
nings. At one level the focus is on contemporary electro-pop (Sporto,
Digital Division), hip-hop (Pet’o Tazok Band, PIO Squad) and
great guitar music (The Mood, Please the Trees). The other level is
made up of intimate evenings at Café Etage, highlighting contem-
porary lo-fi songwriters, which in the contemporary interpretation
no longer means just a guy with a guitar, and instead various other
tools and distortions are used, but the essence remains the same
- a song.

All the big concerts will be held later in the evening in the Large
Hall in Délnicky Dtum in Jihlava and at Café Etage on Masaryk
Square in Jihlava.

Music programme 25-27 October 2007 - in the large hall in
Délnicky Duum in Jihlava

24.10. CHINA BLUE & CAMPANULA

25.10. DIGITAL DIVISIN / SPORTO

26.10. PETO TAZOK BAND /PIO SQUAD

27.10. THE MOOD /PLEASE THE TREES

Concerts start at 21:30, the bands will perform under a joint billing.
‘With the exception of 24. 10., when the concert starts at 20:00.
Music programme 26-27 October 2007 - Café Etage

26.10. LOPSIDED

27.10. MON INSOMNIE

Concerts start at 21:30

A PROFILE OF THE PERFORMERS

WEDNESDAY 24 OCTOBER
LARGE HALL - DELNICKY DUM

China Blue & Campanula
A unique co-performance of the Campanula Choir Association and
the big-beat band China Blue

Nepfijimejte hudbu pasivné,
vyhledavejte ji aktivné!

Volame jako kazdy rok a snazime se také v ramci festivalu doku-
mentéarnich filmt nabidnout pozoruhodnou hudbu z riznych koutt
Ceské republiky a Slovenska. Hudebni doprovodny program 11.
ro¢niku Mezinarodniho festivalu dokumentéarnich filmua je koncipo-
van do tfi tematickych vederi, které provedou navitévniky festivalu
mensinovymi zanry hudebni scény a jisté budou pro mnohé cennym
objevem, ktery doplni poZitek z festivalovych filmi a roz§i¥i hudebni
obzory. Hudebni skupiny piredstavuji 3picku ve svém Zanru, oviem
zpravidla nejsou znamé poslucha¢tim. Vybér hudby pro doprovodny
program Mezinarodniho festivalu dokumentarnich filma v Jihlavé
je koncipovan jednoznaéné - objevit posluchadtiim kapely, které
navitévniky festivalu nadchnou a objevi i nova jména. Festival také

nepromita filmy, které jsou bézné k vidéni.

Letogni hudebni doprovodny program je rozlozen do dvou rovin,
prvni - klasické klubové postavené na tematickych veéerech. Ty jsou
zamé¥eny na soudasny elektropop (Sporto, Digital Division), Hip
Hop (Pe’to Tazok band, PIO Squad) a skvélé kytarovky (The Mood,
Please the Trees). Druhou rovinu ptedstavuji komorni vedery v café
Etage. Ty ukazi soucasné lo-fi pisnickare. Pisni¢ka¥ (songwriter)
v sou¢asném podani neni jen chlapik se Spanélkou, ale pouziva také
ruzné hejblatka, udélatka, zkresluje, ale podstata zlistava - pisnic-
ka.

Veskeré velké koncerty se budou konat v pozdnich veéernich hodi-
néch ve velkém sale Délnického domu v Jihlavé a v café Etage na
Masarykové nameésti v Jihlavé.

Rozpis - hudebni program 25. - 27. ¥ijna 2007 - velky sal
Délnického domu v Jihlavé

24.10. CHINA BLUE & CAMPANULA

25.10. DIGITAL DIVISIN / SPORTO

26.10. PETO TAZOK BAND /PIO SQUAD

27.10. THE MOOD /PLEASE THE TREES

Zadatky koncertti ve 21.30 hod, kapely budou koncertovat v rameci
spole¢ného vedera. S vyjimkou 24. 10. - zadatek ve 20.00.

Rozpis - hudebni program 26. - 27. ¥ijna 2007 - café Etage
26.10. LOPSIDED

27.10. MON INSOMNIE

Zadatky koncertii ve 21.30 hod.

CHARAKTERISTIKA UCINKUJiCiCH

STREDA 24. RETNA
VELKY SAL - DELNICKY DUM

CHINA BLUE & CAMPANULA

Unikétni koncertni spojeni Péveckého sdruzeni Campanula a bigbe-
atové kapely China Blue.



THURSDAY 25 OCTOBER
LARGE HALL - DELNICKY DUM

Digital Division

(http://www.myspace.com/digitaldivision)

Modern electro sound, echoes of new wave, everything that’s in right
now, let’s catch it before it takes off. All the band members were pre-
viously involved in their own music projects, so their union quickly
gave rise to musical pieces based on dark guitar and synthesizer
sounds in unusual tones that create space for the imagination. Their
music combines the influences of electro, new wave, punk, dance
music, and feedback experiments. The texts are in English and are
in inspired by decadent new-wave poetics and post-punk nihilism.

Sporto

(www.myspace.com/sportosupermusic)

No other band for a long time has had such an agreeably dramatic
impact on the domestic music scene as the duo Sporto from Kostelec
nad Cernymi lesy. Yet it was only with the concern they gave in

February of this year that they emerged out of their studio format
to turn into a fully-fledged band. Since then they have appeared
alongside The Ponys, Kids on TV, dDamage or just recently To My
Boy, released a debut (net)EP “Friday Is Techno” on the Starcastic
label, and offered a stack of other songs and remixes for download-
ing (and they moreover urged others to creatively remix one of their
“hits”). Bourek and Sampén make no secret of their fondness for
simple melodies, the droning of synthesizers and dance rhythms. Not
bad electro-pop at all. It’s plausibly Czech, sometimes with an overly
German sound (which isn’t a minus), and quite catchy.

Sporto is obsessed with composing and recording pop hits in the
quick. What’s not created out of nothing within a week just won’t
hold up. Sampén (ex-Shop Assistant) sings like Gahan and Bourek
(ex-Ememvoodoopika) desperately sticks to the rule of “first time
right”. Sporto is alove for penetrating melodies, dance rhythms,
legible structures, post-punk guitar, and the droning of analogue
synthesizers. Sporto is a light-hearted prognosis of middle-age crisis
for everyone who was glad they’d grown up when the golden era of
dance music was on the wane, but now regret it.

FRIDAY 26 OCTOBER
LARGE HALL - DELNICKY DUM

Peto Tdzok Band

(http://www.muteme.cz)

This Slovak put out the seven-track record VP84 through the
Internet label Muteme. For free. Czech and Slovak music critics
were simply blown away by the band‘s concept of hip-hop. A rapper
living somewhere in a parallel universe, trapped in the fictitious
small town of VP84, the oppressiveness of which is comparable to
David Lynch’s Twin Peaks. Crackling beats, a couple of puffs of
helium, and the stories of VP84 unfold. The unique poetics rapped
by Peto Tazok and backed by the beats of Karaoke Tundra. At every
performance and in every song Peto takes us to places we’ve never
been before and yet are somehow familiar. Permanent déja vu, short

CTVRTEK 25. RIJNA
VELKY SAL - DELNICKY DUM

Digital Division

(http://www.myspace.com/digitaldivision)

Soudasny elektro zvuk, ozvény nové vlny, prosté co ted leti, chytme,
at neuleti. JelikoZ Elenové jiz d¥ive pusobili ve vlastnich projektech,
vznikly rychle skladby postavené na temné kytate a syntezatorovych
zvucich zvla§tnich barev, které vytvaFeji prostor pro imaginaci.
V jejich hudbé se misi vlivy electra, new wave, punku, taneéni hudby
i feedbackovych experimenti. Texty jsou v angliétiné a jsou inspiro-
vané novovlnou dekadentni poetikou i postpunkovym nihilismem.

Sporto

(www.myspace.com/sportosupermusic)

Uz dlouho nikdo nezasahl do déni na domaci scéné podobné sympa-
ticky razantnim zpiisobem jako duo Sporto z Kostelce nad Cernymi
lesy. Ke kapelnimu Zivotu se v8im vSudy se p¥itom z toho studiového
zrodili teprve koncertem v unoru letosniho roku. Od té doby uz viak
stihli vystoupit mimo jiné po boku The Ponys, Kids on TV, dDamage

nebo &erstvé To My Boy, vypustit debutové (net)EP Friday Is Techno
na znaéce Starcastic a nabidnout ke staZeni kupu dal$ich skladeb
a remix® (navic k tviiréimu prekopani jednoho ze svych ,hiti“ vy-
bizeli i ostatnf). Duo Bourek a Sampén se netaji zalibou v jednodu-
chych melodiich, bzudeni syntetizatort a taneénich rytmech. Vibec
ne $patny electropop. Na Cechy je to dost uvéfitelné, obgas az moc
némecky zngjici (coz neni minus) a chytlavé je to taky.

Sporto je posedlost skladdnim a nahravanim popovejch hitovek
na &as. Co neni z ni¢eho hotovy maximélné do tejdne, neobstoji.
Sampén (ex-Shop Assistant) zpiva jako Gahan a Bourek (ex-Emem-
voodoopoké) se kiedovité dri pravidla ,,prvni dobra“. Sporto je
laska k vlezlejm melodiim, tane¢nim rytmtim, &itelnejm strukturam,
postpunkovejm kytardm a bzudeni analogovejch syntakii. Sporto je
bezstarostna prognéza krize stiedniho véku téch, co byli radi, Ze
dospivali, kdyZ byla zlatd éra tane¢ni hudby na tdstupu, ale ted jim
je to lito.

PATEK 26. RIJNA
VELKY SAL - DELNICKY DUM

Peto Tdzok Band

(http://www.muteme.cz)
Slovensky chalan vydal sedmitrackovou desku Vp84, pies internetovy
label Muteme. Zdarma. Svym pojetim hip hopu naprosto rozstielil

nim vesmiru, uvéznény ve fiktivnim méste¢ku VP84, jehoz tiha je
srovnatelnd s tou, jiz David Lynch odporoval Twin Peaks. Praskavé
beaty, par tahti helia a piib&éhy mésta VP84. Svébytna poetika rapo-
vané Peto Tazokem a podpoiena beaty Karaoke Tundry. Na kazdém
vystoupeni a pii poslechu kazdé skladby nas Peto bere na misto,
kde jsme nikdy nebyli, a piesto je nam blizké. Permanentni déja vu,
kratké fresky, paralelni vesmiry. Transmise Peto Tazoka a jeho Zivot-
nich post¥ehti. Ve spoleéném vystoupeni prolne sviij vesmir se svou
kapelou, jejimi ¢leny jsou specialné pro toto vystoupeni JeZi§ tdhne
na Berlin a Karaoke Tundra.



frescoes, parallel universes. Peto Tazok and his observations on life
transmitted to us. As they perform together his universe permeates
the band, which are specially for this performance made up of the
members of Jesus Is Closing in on Berlin and Karaoke Tundra.

Have you heard of the theory of parallel universes? An infinite
number of alternative realities where every other possibility is
played out and where almost anything is possible? It is from one
of these parallel universes that Peto Tazok has emerged. He lives
in adead-end Twin-Peakish town called VP84 in the middle of
ano-man’s landscape where even adog would drop dead upon
witnessing the tedium of entire days spent at the local bar with
cronies Lace Zralok and Marian Balkin, who are evidently trying
to drink their brains out. But what else to do when the nearest
town is miles away and there’s no escape? Peto Tatok found a way
out and sometimes he escapes into our version of reality to tell us
about his life. And it’s a story that sends shivers down your spine
and makes you glad that VP84 is in another dimension. Or is it
all just a little bit too familiar to you? Are you also living in such
a place? Maybe Tazok’s parallel universe is closer than we think. At
any rate, the occasional encounters of Peto Tazok and the Slovak
producer Karaoke Tundra gave rise to his first recording, where you
can learn more about Peto, VP84, and its strange inhabitants. In
terms of style the songs can be defined as alternative rap or abstract
hip-hop, but they differ somewhat from most Czech and Slovak
hip-hop music because of their theme and the inspiration they draw
from crackling, glitch electronics, which is Karaoke’s main sphere.

PIO Squad

(http://www.gauner.cz)

There is little originality in our music scene and few bands that
come out with a unique style and set a trend that influences new
names in the game. Even Pio Squad started out more as a young
version of PSH. They had to find their place in our scene through
numerous concerts and their first creations, and today, after five

years of existence, they’ve moved right to the top of it. Their debut
“Three Stars” came as unexpected and without any warning, and
fans throughout the country were all the more surprised by where
Pio managed to get to through their energetic concerts. Delebre
and Filip are perfectly complemented on their microphones by their
DJ, J-Kid, who keeps the show lively with his careful background
choices. What’s more, the boys have something to say, and they
know how to do it in the style called rap, and so there’s every reason
not just to have a good time at their concerts but also to clutch your
heart and dig into your conscience.

Oh, and they won an Angel at the pop music awards for the best
record of the year in 2006 in the category of RnB & Hip hop ...

CAFE ETAGE

Lopsided

(www.myspace.com/lopsidedsite)

Rubin will host just the third performance ever of the songster
Lopsided, who proudly espouses the label of lo-fi DIY slowcore. An

Znate teorii paralelnich vesmirt? Tedy nekoneéného mnozstvi al-
ternativnich realit, kde se realizuje kazd4 moznost a kde je mozné
skoro cokoliv. A pravé z jednoho takového paralelniho vesmiru
pochézi Peto Tazok. Zije v zapadlém twinpeaksovském méstetku
s nazvem VP84 v strede krajiny nikoho, kde aj pes by lutoval skapat,
ked vidi tu nudu, celé dny vysedava v miestnom vyéape s kumpany
Lacem Zralokem a Marianem Balkinem a z¥ejmé se snazi vypit si
mozek z hlavy. Co ale délat, kdyZ najbliz§ie mesto je vzdialené na
mile a niet iniku? Peto Tazok si pfeci jen nadel cestu a ob&as unika
do nadi verze reality, aby ndm mohl vypravét o svém Zivoté. A je to
vypravéni, pti kterém vam béha mraz po zadech a jste radi, Ze mésto
VP84 je v jiné dimenzi. Anebo je vam to vSechno az p#¥ili§ povédomé?
Také v jednom takovém Zijete? Mozn4, Ze paralelni Tazoktv vesmir
je bliz, nez si myslime. KaZdopadné ob&asna setkani Peta Tazoka se
slovenskym producentem Karaokem Tundrou dala vzniknout jeho
prvni nahréavce, kde se o Petovi, VP84 a jeho podivnych obyvatelich
dozvite vice. Stylové se skladby daji zaradit do kategorie alternativ-
niho rapu &i abstraktniho hip-hopu, ale od vét§inové &éesko-slovenské
hip-hopové produkce se ponékud lisi pravé zpracovavanym tématem
a inspiraci praskavou, glitchovou elektronikou, ktera je Karaokeho
hlavni doménou.

PIO Squad

(http://www.gauner.cz)

Na nasi scéné je malo originality a kapel, které by se prezentovaly
odli$nym stylem a udéavaly smér, ktery ovliviiuje nova jména ve hie.
I Pio Squad zadali spiSe jako mladi PSH, museli si spoustou kon-
certii a prvnimi vylisky ziskat sviij post na nasi scéné a dnes, po péti
letech jejich existence pat#i zcela na jeji §picku. Jejich debut Three
Stars priSel neoekéavany, neavizovany, a o to vice piekvapil viechny
fanousky z celé republiky, kam se také Pio dostali se svymi energicky-
mi koncerty. Delebreho a Filipa za mikrofony zezadu skvéle dopliuje
jejich DJ, J-Kid, ktery udrzuje Zivou show svymi peélivé zvolenymi
podklady. Navic kluci maji co #ict, navic to umi stylem, kterému
se ¥ika rap, a tak neni diivodu, pro¢ se na jejich koncertu nejen
nepobavit, ale predevs§im nechytit za srdce a sdhnout si do svédomi.
Jo a dostali Andéla akademie popularni hudby za desku roku 2006
v kategorii RnB & Hip hop ...

CAFE ETAGE
Lopsided

(www.myspace.com/lopsidedsite)
(o =

..



admirer of Casiotone For The Painfully Alone, Smog or Low, he
comes equipped with an untrained voice, an electric guitar, a har-
monica, and a cheap Casio keyboard, and his home-recorded songs
are a celebration of pure home-recording. He has already launched
his first record: appropriately wrapped in handmade cardboard cov-
ers.

SATURDAY 27 OCTOBER
LARGE HALL - DELNICKY DUM

The MOOD

(http://www.themoodmusic.com/)

The fantastic guitar band, The Mood, have managed in their
four-year existence in the music scene to absorb a huge number of
influences and extract something exceedingly natural and totally
functional from each of them. We don’t know if it’s emo, indie, or
some other bogey words, or whether it’s pop, rock, or hardcore. We
don’t even know how to figure out the mystery of how The Mood
can come across as a stimulant and elevate even the most down-in-
the-dumps atmosphere. The Mood are tightrope-walkers balancing
somewhere high above ground, able to juggle their ideas to great
effect and with total assurance. They hold their position on the rope
with a clear outlook, and they never tumble into the dullness and
kitsch of similar groups.

After another two years of active existence the band issued its
first fulltime CD “Mad about Ghost”, distributed on the South
Bohemian label Samuel Records, which boasts work by bands like
Landmine Spring or Franklin Lakes from Sweden. This led not
just to a “commercial” union but also to a bond of firm friendship
between the band and Jan Kloudek, the creative force behind this
label. The Mood consequently became better known and began
playing concerts throughout the Czech Republic. Their first major
festival experiences soon followed, for example, at Fluff Festival and
Free Dim Fest. The band also managed to play several engagements

outside the country, one being the club performances at Zittau in
Germany and Wollow in Poland.

The year 2005 saw them play the largest number of concerts ever,
alongside recording a new CD, “Cupid in Your Pump”. They also
had to make all the arrangements for a mini-tour to Russia, which
took place between 4 and 8 May 2006. They played two concerts in
Moscow and one in St. Petersburg. After returning from Russia they
duly launched the long anticipated album “Cupid in Your Pump”
- issued in part on Impregnate Noise Laboratories, partly paid for
by themselves - and “HAND?”, which luckily they managed in time
to introduce even in Russia.

Please the Trees

(www.myspace.com/pleasethetrees)

A casual encounter in Bohnice in the midst of Indian summer, one
luckily lost demo, and a rehearsal directly in front of Chicago’s
Dianogah - those are the three basic moments that led up to the
arrival of the unique musical phenomenon known as Please The
Trees onto the domestic music scene. For roughly a year it has been
the shared musical medium of three-quarters of the ambient-guitar

Své teprve treti vystoupeni si v Rubinu odbude pisni¢ka¥, ktery
si ¥ikd Lopsided a hrdé se hlasi k nalepce lo-fi DIY slowcore.
Obdivovatel Casiotone For The Painfuly Alone, Smog nebo Low
ma ve vybavé neskoleny hlas, elektrickou kytaru, foukaci harmoniku
i laciné klavesky Casio a jeho podomacku nahravané pisnic¢ky jsou
oslavou ryziho homerecordingu. Do svéta uZ pustil svoji prvni na-
hravku: stylové v ruéné vyrabénych kartonovych obalech.

SOBOTA 27. RIJNA
VELKY SAL - DELNICKY DUM

The MOOD

(http://www.themoodmusic.com/)

Uzasna kytarovka, The Mood se podatilo b&hem jejich &tyfletého
plisobeni na scéné absorbovat velké mnozstvi vlivii a vyextrahovat
z nich néco, co je vice nez piirozené a naprosto funkéni. Nevime,
jestli je to emo, indie, nebo jiny slovni strasék, jestli je to pop, rock,
nebo hardcore. Neumime si poradit ani s hadankou, jak je mozné,
ze The Mood piisobi jako zivotabudi¢, dokazi zdvihnout naladu
zadupanou do blata. The Mood jsou provazochodci, kteii balan-
cujice nékde vysoko nad zemi dokaZi se svymi napady Zonglovat
velice efektné, a navic s uplnou samoziejmosti. Svou pozici vysoko
na $nafre s prehledem ustoji a nepiepadnou do Sedosti a kycovitosti
piibuznych kapel.

Po dalgich dvou letech aktivni existence kapely prichazi jeji prvni ful-
Itime cd Mad about ghost, distribuovano jihoeskym labelem Samuel
records, ktery se pysni tituly kapel, jako jsou Landmine Spring &i
Franklin Lakes ze Svédska. Timto vzniké nejenom svazek ,,obchod-
ni“, ale hlavné svazek pevného pratelstvi mezi kapelou a Janem
Klou¢kem, tviiréi osobou tohoto labelu. The Mood se tak dostavaji
do &irsiho povédomi a hraji koncerty v ramci celé CR. Maji za sebou
prvni zkudenosti i z vét§ich festivali, jako je napiiklad Fluff festival,
Free dim fest. Kapele se podafilo odehrat i nékolik zahrani¢nich
koncertti, mezi které pat¥i zejména klubové koncerty v némeckém
Zittau a polském Wollow.

Rok 2005 byl pro nas ve znameni nejvice odehranych koncertt a za-
rovenl nahravani nového cd Cupid in your pump. Také jsme museli
zaiidit v8e potfebné k mini-tour do Ruska, které jsme tispésné ab-
solvovali od 4. do 8. 5. 2006. Odehrali jsme dva koncerty v Moskvé
a jeden v Petrohradé. Po navratu z Ruska jsme stihli patfi¢né uvést
na svét dlouho vyhliZzené album Cupid in your pump - vydano z ¢asti
na Impregnate noise laboratories s prispénim vlastnich naklada
- HAND, které jsme se §téstim stihli predstavit i v Rusku.

Please the Trees

(www.myspace.com/pleasethetrees)

Letmé setkani na Babim 1été v Bohnicich, jeden $tastné zatoulany
demag a ostra zkouska piimo pred chicagskymi Dianogah, to jsou
t#i zasadni okamziky predchazejici existenci na tuzemské scéné zcela
osamoceného hudebniho tvaru jménem Please the Trees. Uz zhruba
rok, v ném?z nachazi spole¢nou ¥eé tii étvrtiny ambientné-kytarovych
snivet Some Other Place, charismaticky solitér Vaclav Havelka
ze selFbrush a lidr nadéjnych taborskych mladikéi Ladies Swim,



dreamers of Some Other Place, the charismatic solitaire Vaclav
Havelka from selFbrush and the leader of the promising Tabor band
Ladies Swim, and the keyboardist Dan. Here it’s true that, rather
than trying to describe their emotive slow-core song writing, it’s
easier to just fearlessly plunge right into their remarkable world. But
if you are one who needs a lead to grab onto, just know that a joint
jam session of Magnolia Electric Co., Low and Mogwai, headed by
their formidable front man, might sound something like this.

CAFE ETAGE

Mon Insomnie

(http://myspace.com/moninsomnie)

This song-writing project from Pardubice aligns itself with the
wave of acoustic slowartcore in the style, for example, of early
Low, Rivulets, (f)un(ct)ion, or Picastro. It already has two self-
published EPs under its belt (both available now only in electronic
format), and a third is planned by the end of this autumn. It can
also boast joint concerts with Casiotone for the Painfully Alone,

Killedbygvbatteries, Dead Science, Desperado or Hans Appelqvist.
“Mostly Conor Oberst and his Bright Eyes, Jana Hunter, but also
stylistically diverse groups ranging from My Bloody Valentine,
Mono, to say screamo bands”, is the answer you’ll get to the ques-
tion about the musical favourites of Mon Insomnie, who in addition
to two years of solo playing with just a guitar was also involved in
the screamo/noise band Kill! Kill! Kids! At its own expense Mon
Insomnie issued two EPs (“Portraits Of Separations And Love” -
2005 and “Selftited” - 2006). Mon insomnie is a kind of one-person
DIY project composing “emo folksongs”.

klavesista Dan. I v tomto piipadé plati, Ze je - spiSe nez jejich emo-
tivni slow-coreové pisni¢kai'stvi pojmenovavat - snazdi se do tohoto
pozoruhodného svéta bez obav ponofit. Jste-li ale piece jen z téch,
kte¥i potfebuji voditka, vézte, Ze spoleény jam Magnolia Electric
Co., Low a Mogwai, s nepiehlédnutelnym frontmanem v ¢ele, by
mohl znit podobné.

CAFE ETAGE

Mon Insomnie

(http://myspace.com/moninsomnie)

Pisni¢karsky projekt z Pardubic hlasici se k vIné akustického slo-
wartcore ve stylu napiiklad ranych low, rivulets, (f)un(ct)ion nebo
picastro. Na konté mé dvé svépomoci vydana ep (obé nyni k dis-
pozici uz jen v elektronické podobég), na konec podzimu se chysta
t¥eti. Pochlubit se také miiZe spoleénymi koncerty s casiotone for
the painfully alone, killedbygvbatteries, dead science, desperado
nebo Hansem Appelqgvistem. ,,Nejvic asi Conor Oberst a jeho Bright
Eyes, Jana Hunter, ale taky hodné stylové odli§né skupiny, od My
Bloody Valentine, Mono az t¥eba po screamo kapely,” zhruba tak
vam odpovi na otazku tykajici se jeho oblibencii pardubicky solitér
Mon Insomnie, ktery kromé dva roky trvajiciho s6lového hrani jen
s kytarou pusobil svého Easu také v screamo/noise kapele Kill! Kill!
Kids!. Na konté ma dvé vlastnim nakladem vydana EP (Portraits Of
Separations And Love - 2005 a Selftited - 2006). Mon Insomnie je
takovy DIY projekt jedno ¢lovéka a jde o ,,emo folkové pisnicky“.
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JSME CESKA TELEVIZE

www.csas.cz informacni linka: 800§2
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randhotel -

www.rwe.cz

RWE - energie ceskeho filmu

RWE - spolehlivy generdlni partner Mezindrodniho
festivalu dokumentdrnich filmii Jihlava

Spole¢nosti skupiny RWE v CR se ro¢né koprodukéné podili na vzniku

4 celovecernich film. Dokumentarni tvorba je podporovana ve spolupraci

s Ceskou televizi. Sou¢asti projektu RWE - energie ¢eského filmu je také
¢innost Filmové nadace RWE & Barrandov Studio, kterd se systematicky vénuje
procesu hledani novych filmovych pfibéht a tvarch. Studentska tvorba je spon-
zorovana financnim pfispévkem na fungovani systému vnitfniho grantu FAMU
(Filmova a televizni fakulta Akademie muzickych uméni v Praze).

Jihomoravska plynarenskd v letoSnim roce podporuje konani Mezinarodniho
festivalu dokumentarnich filma Jihlava jiz popaté. Kromé generalniho
partnerstvi jihlavského festivalu je RWE jiZz dvanact let partnerem
Mezinarodniho filmového festivalu Karlovy Vary.

RWE -



