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JSAF as.

Jana Masaryka 16, 58601 JIHLAVA
IC: 67008062
officegdokument-festival.cz
www.dokument-festival.cz
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prazska kancelaf / Prague office / Jihlava IDFF,
Skolska 12, 110 00 Praha 1

jihlavska kancelar / Jihlava office / Jihlava IDFF,
Jana Masaryka 16, 586 01 Jihlava
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Marek Hovorka / feditel festivalu MFDF Jihlava /
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Petr Kubica / programavy feditel festivalu /
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dramaturgyné experimentalnich filma / publishing
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(zech Docs Co-ordinator
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Reconstruction. The main theme of this year's festival. No revolution, no restoration. No sharp turns,
no mechanically returning to an original state. Instead, cantinuous correction. Self-reflection. The recanstruction
of reality. The reconstruction of the world, the landscape, film, politics, the festival, the soul.

Documentary film, a sensitive sensor of movement and change on various levels: in intimate recesses and in
sacial forums, metaphysical moments and the ordinary everyday. The film director is a kind of repair man, who
uses a variety of tools to detect and more closely identify areas of risk.

If you go through this year’s festival programme with this outlook, you will be surprised by the many
opportunities for reconstruction of every kind. You determine your own specialisation, or you opt for multiple
corrections of various difficulties on different levels. The festival is a continuous challenge. And a joyful
encounter.

| thank everyane whao worked on and cooperated with the festival, our partner institutions, support funds,
financial and media partners, and everyone without whose help this year's festival - the thirteenth - could not
have taken place. And | want to thank you, the visitors, for breathing a unique atmosphere into the festival.

Welcome to Jihlava!

Marek Hovorka
Festival director
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Rekonstrukce. Hlavni motiv letosniho festivalového rogniku. Ani revoluce, ani restaurace. Ani zasadni skokoveé
obraty, ani mechanické uvedeni do ptvodniho stavu. Ale permanentni oprava. Sebereflexe. Rekanstrukce reality.
Rekanstrukce svéta, krajiny, filmu, politiky, festivalu, duge.

Dokumentarni film, citlivy senzor pohybd a promén v rdznych rovinach: intimnich zakouti i spoletenskych far,
metafyzickych okamzikai i kazdodenni vsednasti. Filmovy reZisér je svého druhu opravaf, ktery pouZiva nejriznéjsi
nastroje, aby nagel a blize urtil rizikova mista.

Projdete-li letosni festivalovy program s touto perspektivou, prekvapi vés mnoZstvi piileZitosti pro rekonstrukce
véeho druhu. Sami si urtete vlastni specializaci, nebo se rozhodnéte k vice opravam riiznych abtizi a Grovni.
Festival je permanentnf vyzvou. A radostnym setkanim.

Dékuji kolegiim a spolupracovnikam, partnerskym institucim a podparnym fonddm, finanénim i medialnim
partnertim a vsem, bez jejichz pomaci by se letosni tfinacty festivalovy rognik nemahl uskutetnit. Chei podékovat
i vam, divakim, za to, Ze vdechujete festivalu jedine¢nou atmasféru.

Vitejte v Jihlave!

Marek Hovorka
feditel festivalu
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Dear Friends of Czech film,

Welcome to autumn Jihlava where a stocktaking is in progress now, stocktaking as an opportunity to pull out old
drawers, sort out everything, ponder which things we consider important, what gives meaning to our lives.

This year's section for film professionals will be attended by a record number of foreign visitors - more than
160 professionals from the whole world - though there will be less money to make films. Most people who
give money to make films are now doing a sort of stocktaking. Under the effect of budget cuts they revise
their programmes, decide what is essential, what direction they will take in the coming years. The documentary
landscape is rapidly changing and we want to reflect this. Stacktaking is therefore the catchphrase of this
year's section for film professionals and hecause everybody should start with themselves, we announce

a “stocktaking of the conscience”.

We join in with the revised programme of this year's Industry section, where we want ta enable film
professionals to plan their participation in a more focused fashion this year and target it in line with the needs
of individual projects. Thus one of the great novelties of this year's Jihlava is Meetmarket, where we offer advice
to every visitor and help plan and make appaintments according to the individual demands of their project.
Beside the two principal events, East European Forum with 22 predominantly East European projects, and the
higgest East European film marketplace, East Silver, another great novelty will be the award of the East Silver Eye
to the best East European documentary on the market.
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Vézeni pratelé teskeho filmu,

vitejte v podzimni Jihlave, kde pravé probihd inventura. Inventura - to je piileZitost vytahnout staré Supliky,
protfidit veskeré zélezitosti, zvazit, které véci povazujeme za dilezité, co vlastné pro nas ma smysl.

Letodnf jihlavské sekce pro filmové profesionaly se Gcastni rekordni pocet zahranitnich hostt - vice nez 160
profesionéli z celého svéta, realnych penéz na vznik filma vak bude méng. Vétsina z téch, ktefi na filmy penize
davaji, nyni také prodélava néco jako inventuru. Pod vlivem krtid v rozpottu své programy reviduji, rozhoduji se,
co je podstatng, jakou cestou se v piistich letech vydaji. Dokumentarni krajina se rychle méni a my to chceme
reflektovat. Inventura je proto hlavnim heslem letodni sekce pro filmové profesionaly, a protoZe kazdy by mél
zatit u sehe, vyhlasujeme: Inventuru svédomil

A piipojujeme se k nf zrevidovanym programem letadni sekce Industry, kde chceme filmovym profesionaltim
v tomto roce umozZnit svou G¢ast planovat cilengji, zaméfit ji podle potieb jednotlivych projekti. Proto je
také jednou z hlavnich novinek leto$ni Jihlavy Meetmarket, kde kazdému navstévnikovi nabizime konzultaci
a pomdzeme mu naplédnovat a zprostiedkovat schiizky podle individualnich poZadavka jeho projektu. Vedle
dvou hlavnich akei Jihlavy - East European Fora s 22 prevazné vychodoevropskymi projekty a nejvétsiha
vychodoevropskeho filmového trhu East Silver - bude dalsi velkou novinkou udélenf ceny East Silver Eye
nejlepsimu vychodoevropskému dokumentu na trhu.
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This year's section for film professionals also plans moderated breakfasts and networking dinners, this time with
producers from Finland, France and Germany, open lectures on the subject of copyright in documentary film and
an affordable source archive organized by the French workshop Archidoc. Czech documentary makers will have
occasion again to consult the workshop Ex Oriente and Fora lectors about the dramaturgy of their films, as well
as financial and distribution strategy.

As the programme shows, this year's section for film professionals offers not only an opportunity to do
a stocktaking of the conscience but also of documentary projects: an opportunity to realize what we actually

want to film and above all, why! Go to the roots of film.

Come and see, we look forward to meeting you!

Andrea Prenghyova
Director, Institute of Documentary Film

lvana Pauerova-Milosevitava
Head of Programme, Section for Film Professionals
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Letosni sekce filmovych profesionald rovnéz nabizi moderované snidané a networkingové vetere, tentokrét

s producenty z Nemecka, Francie a Finska, a oteviené prednasky na téma autorskych prav v dokumentarnim filmu
a cenové dostupnych archivnich zdrojii, pofddané francouzskym warkshopem Archidoc. Ceéti dokumentarn tvirci
budou mit opét danci konzultovat nejen dramaturgii svych filma, ale i financni a distribucni strategii s lektary
workshopu Ex Oriente a Fora.

Jak je vidét z programu, nejen anci na ,inventuru svédomi’, ale dost $anci i na inventuru dokumentarnich
projektd nabizi letodni sekce pro filmové profesionaly - prilezitost uvédomit si, co vlastné chceme tocit, a hlavne

pra¢! Jit ke kofenam filma.

Prijdte se na ni podivat, tésime se na Vas!

Andrea Prenghyové
Reditelka Institutu dokumentarnho filmu

lvana Pauerova-MiloSevitova

Vedouci programu sekce pro filmoveé
profesionaly
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Dear friends of documentary films,

We cannot but welcome and hence support the existence of a documentary film festival. Documentary films reflect
both domestic and global affairs and depict the waorld, rapidly changing owing to revolutionary histarical events

as well as scientific and technical discoveries. Nowadays, when maost peaple prefer audiovisual media, namely

the TV, films and the Internet, rather than printed media, i.e. hooks and newspapers, documentary films serve as

an immensely beneficial source of information contributing to our knowledge of the world and development of

our intellectual and emotional abilities. In the past two decades, the importance of film documentaries has been
constantly on the rise. Good, that is amang other things objective. Documentaries require their authars to possess
not only rational skills, but also emotional intelligence, a broad cultural outlook and technical skills, as well as
adequate moral qualities, courage in a number of cases and often also physical fitness. When a documentarist is
equipped with the above abilities and qualities, his/her work may influence the thinking and attitudes of a significant
part of the population. And therein lies the main significance of documentary films. | would therefare like

to wish all documentarists that they have as much passion for their profession as possible in the forthcoming

year, together with yearning for knowledge and capability of mediating it to the rest of us. | would like

to thank the organisers of this festival for their decision to hold the event, for the development of international
festival activities, promating and popularising Czech documentaries and for being active in the field of the theory of
documentary cinematography as well as organising educational events. | do hope that the number of curious and
thoughtful spectators will still be rising and that is why | would like to wish the festival arganisers much invention in
the upcoming festival activities and a lot of energy for the preparation of the next, fourteenth, festival in 2010.

Prof. Vaclav Riedlbauch
Minister of Culture of the Czech Republic
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Vézeni pratelée dokumentérnich filma,

existenci festivalu dokumentarnich filma Ize jen uvitat, a tudiz i podpofit. Dokumentérni filmy jsou obrazem
doméciho i svétového déni, obrazem svéta, prekotné se méniciho vlivem prevratnych dgjinnych udalosti

i vedeckych a technickych objevi. V soutasné dobg, kdy vétsina lidi preferuje audiovizualni média - televizi, filmy
a internet - pred médii tisténymi - knihami a novinami, jsou dokumentérni filmy nesmirné pfinasnym zdrojem
informaci prispivajicich k nademu poznéni svéta, k rozvaji nasich schopnosti intelektualnich i emocionélnich.
Vyznam filmove dokumentaristiky tak v poslednim dvacetileti stéle stoupa. Dobra, tj. mimo jiné predevsim
objektivni dokumentaristika vyZaduje od svjch tvircd kromé rozumovych schopnosti, emacionalni inteligence,
véeabecného kulturniho rozhledu a technickych dovednosti i patficnou Groveri moralné volnich vlastnosti, v fadé
pipadi odvahu, tasto i fyzickou zdatnost. Ma-li dokumentarista tyto schopnosti a vlastnosti, miize jeho dilo
ovlivnit mysleni a postoje znatné tasti populace. A v tom tkvi hlavni vjznam dokumentarnich filma.

Preji proto v dalsim roce viem dokumentaristim co nejv8tsi davku vasnivé zaujatosti pro jejich profesi,
dychtivosti po poznéni a schopnosti pro jeho zprostiedkovani ném ostatnim.

Organizatordm tohato festivalu dékuji za jeho realizaci, za rozvijeni mezinaradnich festivalovych aktivit, propagaci
a popularizaci ¢eskych filmovych dokumentt, za tinorodost v oblasti teorie dokumentarni kinematografie i za akce
vzdélavaci. Doufam, Ze zvidavych a hloubavych divéka bude stale pribyvat, a proto organizatorim festivalu preji
mnoho invence v dalsich festivalovych aktivitach a energie pro piipravu dalsihg, jiz ¢trnactého festivalu v r. 2010.

Prof. Vaclav Riedlbauch
Ministr kultury CR
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Dear Film Enthusiasts,

At the end of Octoher, Vysotina's regional capital will again be the venue for a significant review of documentary
film work of Czech and foreign provenience. For several autumn days, Jihlava will be animated by the real-life
stories captured by the film cameras of the various artists. Documentary film unguestionably reminds us that

the most captivating staries and human fates are written by life itself. | myself am impatiently waiting to see
what new and interesting things will appear in the individual categories of this year's festival competition: Opus
Bonum, Between the Seas, (zech Joy, and Fascination.

The Jihlava International Festival of Documentary Film will for the thirteenth time welcome film viewers and

the authors of the films, as well as film specialists. The symbalic number thirteen also stands as a great tribute
to the organisers, who have, over the years, managed to turn the festival into one of the greatest film occasions
in Central and Eastern Europe, boasting a unique atmosphere. Of course, | must not farget to mention the
bountiful programme accompanying the festival, which will certainly enrich the cultural autumn in Vysotina.

| wish to all festival visitars inspiring and unique experiences and pleasant moments spent in Vysotina.

Jifi Behounek
President of the Vysatina Region
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Mili pfiznivci filmové tvorby,

na konci fijna se krajské mesto Vysotiny opét stane dejistém vyznamné piehlidky dokumentarni tvarby ¢eské

i zahranitni provenience. Béhem nékolika podzimnich dni oZije Jihlava pribehy skutetného Zivota, tak jak je
zachytily filmové kamery jednotlivych tvircd. Bezesporu jsou to pravé dokumentarni filmy, které nam piipominajf,
Ze nejpoutavejsi piibehy a lidské osudy pise sam Zivot. Rad se necham prekvapit, co nového a zajimavého

se v letoénim roniku festivalu objevi v jednotlivych soutéznich sekcich Opus bonum, Mezi mofi, Ceska radost

a Fascinace.

Mezinaradni festival dokumentarnich filma v Jihlavé pfivita filmové divaky, autory snimki i filmové odbarniky

uZ potiinacté. Symbolicka tiinactka je skvélou vizitkou organizatord, kterym se za ty roky podafilo vytvofit

z festivalu jeden z nejvétsich filmovych svatki ve stiedni a vychodni Evropé, vyznatujici se svou neopakovatelnou
atmasférou. Samoziejmé nesmim zapomenout ani na bohaty doprovadny program, ktery festival provazi a ktery
jisté obohati kulturni podzim na Vysoting.

Preji vsem navstévnikim festivalu inspirativni a neopakovatelné zazitky a piijemné stravené chvile na Vysoting.

Jiri Behounek
hejtman Vysatiny
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Dear Festival Guests,
Dear Visitors to Jihlava,

| am happy to see that you have arrived in our town to enjoy the festival. | assume that you - as festival guests - cannot

see all the changes that took place in Jihlava last year. We, on the other hand, see clearly how the town is coming alive
with your presence. These are very pleasant changes for us and we always look forward to them. Welcome to Jihlava!

As you can expect from a town hall representative, | should either summarize or acclaim the entire event. | do not wish

to change anything about this and, by the way, Jihlava as a town expresses its support in many different ways. However,

| would like to point out a special documentary film section that has caught my eye. These movies will commemorate

the seventieth anniversary of the establishment of the Protectorate of Bohemia and Maravia (by Nazi Germany, March 15,
1939). Here in Jihlava, where the Czechs and the Germans have lived side by side for centuries, this subject matter is more
than symbolic because unwelcome gatherings of right-wing extremists recently took place in our town. Whether the festival

presents documentaries about everyday life seventy years ago or whether it shows propaganda movies, it is essential to
know and understand this period of our past. The words about learning a lesson from histary are sometimes regarded as

a cliché, but in this economic and political situation “not repeating the same mistake” has become very topical. | am thankful

for the idea which could very much contribute to the “reconstruction of reality.”

As | have spoken on the topic of international relations, let me close it with a mention of successful (zech-German
cooperation. An exhibition of fifty-six original paintings by Pablo Picasso is held at the House of Gustav Mahler in Jihlava

until November 7, 2009. These works of art are on loan from the Museum of Art in our twin town Heidenheim in Germany.

Please consider this an unofficial supporting programme for the festival and an invitation to visit our town.

| wish you much enjoyment at the festival and in the town of Jihlava.
Jaraslav Vymazal, Mayor of Jihlava
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Vazeni navstévnici festivalu,
vazeni navstévnici Jihlavy,

jsem rad, Ze jste opét pfijeli na festival do naseho mésta. Predpokladam, Ze Vi jako hosté nemizete postiehnout
promeény mésta za uplynuly rok, zato my zietelné vidime, jak se mésto méni s Vasi pfitomnosti. Jsou to zmény

pifjemné a my se na né tésime. Vitejte v Jihlave.

0d predstavitele radnice se zfejmé otekava, ze zhodnoti nebo oceni celou akci. Na tom nic nehodlam ménit,
ostatné Jihlava vyjadiuje festivalu podporu nékolika zpisoby. Presto jsem se v programu zastavil nad nabidkou
2vlastni sekce dokumentt, kterd bude pripominat sedmdesété vyrati zfizeni protektoratu Cechy a Marava.

Pravé v Jihlave, ve které po staleti vedle sebe Zili Cesi a Némci, jde o téma vice nez symbolické - nase mésto
je v poslednich letech mistem nevitanych setkani zejména pravicovych extremistd. At uz festival uvede filmy

z relativné obytejného Zivota pred sedmdesati lety, nebo pajde pifma o propagandistické snimky tehdejsi moci,
je nutné toto obdobi nasi minulosti znat a pochopit. Slova o pouceni se z minulosti miZzeme neziidka povaZovat
za frézi, v této ekonomické a politicke situaci je véak nutnost ,neopakovani chyb” vice nez aktualni. Dekuiji

za napad, ktery maze k ,rekonstrukci reality” hodné fct.

Otevfel jsem téma mezinarodnich vztaht, dovoluji si ho uzaviit zminkou prévé o teska-némecké spolupraci.
Do 7. listopadu mazete v Jihlavé v Domé Gustava Mahlera vidét 56 originald Pabla Picassa. Dila nam zapujtilo
muzeum uméni z naseho némeckeého partnerského mésta Heidenheim... Berte to tieba jako neoficialni
doprovodny program festivalu a pozvanku k navétévé naseho mésta.

Hodné zazitki z festivalu a dobie straveny ¢as v Jihlavé Vam preje primator
Jaroslav Vymazal
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Ladies and Gentlemen,

In 2005, we launched a lang-term project named ,RWE - Energy of Czech Film', aiming to help the creatars
of feature movies and short films, scriptwriters, and prospective filmmakers. We have contributed more than
80 million crowns for their activities, where our assistance is best spaken for by the fact that we have co-
produced no fewer than 16 feature movies.

Public opinion polls have shown that the RWE energy group has become the most frequently mentioned “most
important” partner of Czech cinematography, including in the area of short films, where our support is amang

key sponsorship activities. So far, we have provided assistance for the creation of more than 60 documentaries.

At the beginning of December, a new time-lapse documentary produced by Helena Trestikova entitled Katka
will hit Czech cinemas. In addition, almast complete is Nicky’s Family, a feature movie with played scenes that
is being created by scriptwriter and director Matej Mina¢ mainly as a tribute ta the heroic achievements of Sir
Nichalas Winton.

On behalf of the main partner to the Jihlava Festival, | hope that the 13t edition of the showcase
of documentaries will provide you with a unigue experience and that watching documentaries, Czech ones
in particular, will give you ample enjoyment.

Martin Chalupsky

Head of PR & Press Services
RWE Transgas, a.s.
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Véazené damy a panové,

v race 2005 jsme odstartovali dlouhodoby projekt RWE - energie teského filmu. Soustiedime se na pomoc
tvircm celoveternich i kratkometraznich snimkd, literarni piipravé ¢ budoucim filmafam. Na jejich aktivity jsme
dosud pfispeli ¢astkou vyssi nez 80 miliond korun a nejlépe za v3e asi mluvi fakt, Ze jsme se stali koproducenty
jiz 16 celoveternich filmd.

Podle vyzkumii vefejného minéni se stala energetické skupina RWE nejéastsji uvadénym ,nejvyznamngjsim*
partnerem teského filmu. A to i v oblasti kratkometrazni tvorby, jejiz podpora patii ke klicovym spanzaringovym
aktivitam. Dosud jsme piispéli na vznik vice nez 60 filmovych dokumentd. Na zatatku prosince zamiti do ceskych
kin novy tasoshérny dokument Heleny Trestikové nazvany Katka. A téméf hotov je jiz také celoveterni dokument
s hranymi scénami Nickyho rodina. Predevsim jako poctu hrdinskym ¢indm sira Nicholase Wintona jej pfipravuje
scéndrista a rezisér Matej Minac.

Jmeénem hlavniho partnera jihlavskeho festivalu Vam preji, aby tfinacty rotnik prehlidky dokumentd byl pro Vas
jedinetnym, neopakovatelnym zazitkem a sledovéni zejména teskych dokumenti se stalo pro Vas radosti.

Martin Chalupsky
Head of PR & Press Services
RWE Transgas, a.s.

23 Ovod / Entry



This year we are celebrating the 20th anniversary of the so-called Velvet Revolution. We divided the broad range of
programmes prepared for this occasion by Czech TV under the general title The Year of Freedom in (zech Television into
three categories: we look back on the events preceding the year 1989, document directly the course of events in 1989
and map the following developments in our country during the era of demacracy after 1989. Every day we therefore wark
with films that evaluate and explain history from today’s perspective, document it, narrate the life stories of interesting
personalities, bring the testimonies of witnesses, ask tapical and biting questions, confrant opinions, look behind the
curtain of official formalities and privacy etc. In addition to solitary documentaries, documentary films are the backbone
of investigative and educational programmes and historical briefs this year more than ever; they complement discussions
and are an essential part of histarical reconstructions and “live broadcasts from the history” of Czech TV. As an example,

| would like to mention the core project of this year's first half - documentary project Pracess H compased of ten parts.

The totalitarian media neglected their duties for forty years. They were lying, misinterpreting information, keeping silence
on important matters, resorting to shallow and substitute topics. But just like in other creative fields, documentary films
cannot be silenced forever. Also because twenty years ago, this public duty was taken over by the citizens themselves
and by independent documentarists, the public-service television can today recall the path to freedom and democracy
step by step, including the events and the atmasphere of the hectic and exciting November 1989. Documentary film in its
full range of forms and genres is an obvious part of the nation's memory. In Czech TV we consider it a must within the
framework of public service to wark with it in this way and to create new waorks.

| would like to wish a smaooth festival without any problems to the organizers of the 2009 Jihlava International
Documentary Film Festival, an enjoyable experience to the audience and success and good ideas to the authars.

Jii Janetek
CED, Czech TV
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V leto$nim roce slavime dvacaté vyroti tzv. sametové revoluce. Siroké spektrum pofadi, které CT pod souhranym
nézvem Rok svobody v Ceské televizi k této pFleZitosti vyrobila, jsme rozdélili do tif kategorif: pfipominame
udalosti predchazejici roku 1989, dokumentujeme pfimo déni roku 1989 a mapujeme dalsi vyvoj nasi zemé

v demokratické éfe po r. 1989. Denné proto pracujeme s filmy, které z dnesniho hlediska hodnoti a osvétluji
historii, dokumentuii ji, vypravéji Zivotni pithehy zajimavych osobnosti, prinaseji vypovedi svédka, kladou aktualni
a paltivé otazky, konfrontuji nazory, nahliZeji za oponu oficialit a soukromi apad. Vedle salitérnich dokument
jsou v letosnim roce vic nez kdy jindy dokumentarni filmy zakladnimi kameny publicistickych a vzdélavacich
poradu, historickych sond, dopliuji diskuse a jsou zasadni soutasti pfi tvorbé historickych rekonstrukci a ,pfimych
prenosii z historie” Ceskeé televize. Za vsechny bych zde rad zminil stéZejni projekt prvniho pololet leto$ntha roku
- desetidilny dokumentérni projekt Proces H.

Celych ttyficet let totalitni média opomijela své povinnosti. Lhala, prekrucovala informace, o vjznamnych vécech
mltela, uchylovala se k plytkostem a zastupnym tématim. Ale stejné jako je tomu v ostatnich tvartich obarech,
ani dokumentarni film nelze umlcet jednou provzdy. Mimo jiné i diky tomu, Ze se pred dvaceti lety ujali plnéni
sluzby verejnosti sami oh¢ané a nezavisli dokumentaristé, maze dnes televize vefejné sluzby krok za krokem
pfipomenout cestu ke svobodé a demokracii, véetné udalosti i atmosféry hektického a vzrusujiciho listopadu
1989. Dokumentarnf film je v celé &ifi svych forem a Zanri samozfejmou soutast! paméti naroda. V Ceskeé televizi
povazujeme za samoziejmé v ramci sluzby vefejnaosti s nim i takto pracovat a v tomto smyslu vytvaret novd dila.

Preji organizatoram Mezinarodniho filmového festivalu dokumentarnich filma Jihlava 2009 hladky prabéh
prehlidky, jejim divakim zajimavé zazitky a tvircam Gspéch a dabré napady.

Jiii Janetek
generalnf feditel (T

25 Ovod / Entry



POROTCI
JURURS



OPUS BONUM

Jgrgen Leth

Danish documentary film maker, writer and poet. Having graduated in Anthropology and Literature, he warked in
the media and became a popular sports commentator (and later shot several sports documentaries). In the 1960s
he was an important figure of poetic modernism and experimental film in Denmark and joined a group of artists
called ABCinema (as he said, there were no filmmakers in the group, only poets and painters, but all of them were
making films at that time). His most prominent films include an anthropological sketch an the gestures and habits
of people in society The Perfect Human (Det perfekte menneske, 1967), an ironic essay Life in Denmark (Livet

i Danmark, 1971), a visual tour across North America 66 Scenes from America (66 scener fra Amerika, 1981) and
New Scenes from America (Nye scener fra Amerika, 2003}, shot in the form of individual postcards. The Czech audi-

ence knows the film The Five Obstructions, created in cooperation with Lars von Trier as a reflection of Leth's meth-

ads.

| believe in unreason, in iniguity, in unimportance. A documentarist has to avoid excessive wisdom, arguments and
conclusions. He has to use his own curiosity, openness and amazement. The thing is to capture life, to frame a piece
of time. There has to be space there for some time. Film must nat be too clever. A bit foalish is much better.
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OPUS BONUM

Jgrgen Leth

Dénsky dokumentarista, spisovatel a basnik. Po studiich antropologie a literatury pracoval v médiich, byl oblibe-
nym sportovnim komentatorem (posléze natotil i nékolik sportovnich dokumentu). V &0. letech se stal diilezitou
postavou poetického modernismu a experimentalniho filmu v Dansku, spajil se se skupinou umélct ABCinema
(padle jeho vlastnich slov v ni nebyli Zadni filmafi, nybrZ sami bésnici nebo vytvarnici, ale vsichni v té dobeé
delali filmy). Jeho nejvyznamngjsimi snimky jsou antropologicka ¢rta o gestech a navycich ¢loveka ve spole¢nosti
Dokonaly ¢lovek (Det perfekte menneske, 1967), iranicky esej Zivat v Ddnsku (Livet i Danmark, 1971), vizualni
pout napfit Severni Amerikou 66 vyjevii z Ameriky (66 scener fra Amerika, 1981] a opét v pohlednicich natotené
Nové scény z Ameriky [Nye scener fra Amerika, 2003). Snimek Pét prekdzek, ktery s Lethem jako reflexi jeho
metody realizoval Lars von Trier, znaji divaci i z teské distribuce.

Veiim v nerozum, v nepravast, v nedileZitost. Dokumentarista se musi vyvarovat premoudrelosti, argumenti

a vyvozovdni zdveérd. Musi pouzivat vlastni zvédavast, otevienost a Udiv. Jde o to zachytit Zivot, zardmovat kus
Casu. Na cas tam musi byt mista. Film nesmi byt piilis chytry. To at je radgji trachu hloupy.
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BETWEEN THE SEAS
Kuba Dabrowski

Photographer, filmmaker, sound engineer and blogger living in Warsaw. He graduated in Saciology from Jagel-

lon University and in Photography from the Institute of Creative Photography, University of Silesia, Opava. As

a photographer and reporter he cooperates e.g. with the magazines Przekraj, Zwierciadto, Viva, Machina, Exclusiv
and Die Zeit. In Przekroj je is in charge of the weekly column Stopklatka, devoted to the history of photography.
He also cooperates with the Rozmaitosci Theatre and participates in the documentary projects Ex Oriente Lux, and
Matopolska. Fotagrafie. To niczego nie wyjasnia; the latter resulted in a prestigious album of photographs. He also
works as a lecturer. His photographs were also shown during exhibitions abroad, e.q. in Budapest, Berlin and Tokyo.
Documentary is a narration that treats reality with respect.

Amir Labaki

Founder and director of the Brazilian International Documentary Film Festival “It's All True” - the biggest Latin
American festival of documentary film and non-fiction film. At the same time he has been a member of the Cam-
mission of the Amsterdam-hased festival IDFA since 2002. Having graduated in Film Science at Sdo Paulo University,
he received wide acclaim as a film reviewer; he also worked as the New York correspondent of Brazil's leading daily
Folha. He was the director of the Brazilian Museum of Film in Sdo Paulo twice (1993 - 1995, 2003 - 2005). So far
he has published over ten baoks, for example Solanas on Solanas (1993), The Urgent Cinema of Santiago Alvarez
(1994), The Films from Brazil (1998) and Introduction to Brazilian Documentary [2006). In connection with the /t's All
True festival, he is also the presenter of a TV show of the same name on Brazilian documentary film on the TV
channel Canal Brasil. In 2005 he shot a TV documentary called A Thinker as Filmmaker about Eduardo Escorel,

a leading director of Cinema Nova. In 2008 he premiered his play Lotte about the actress and singer Lotte Leny.

A fresh, personal point of view.
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MEZI MORI

Kuba Dabrowski

Fotograf, filmar, zvukar a blogger. Pisabi ve Varsavé. Vystudoval sociologii na Jagellonské univerzité a fotografi

v Institutu tvarti fotografie Slezske univerzity v Opavé. Jako fotograf a reportér spolupracuje nap. s magaziny
Przekroj, Zwierciadto, Viva, Machina, Exclusiv neba Die Zeit. V Przekrdji ma na starosti tydennf sloupek Stopklatka,
vénovany historii fotografie. Spolupracuje i s divadlem Rozmaitoéci a podili se na dokumentarnich projektech Ex
Oriente Lux a Matopolska, Fotografie, To niczego nie wyjasnia; druhy jmenovany vystil v prestizni album fotografii.
Vénuje se take prednaskové tinnosti. Své fotografie vystavoval i v zahraniti, napf. v Budapesti, Berliné nebo v Tokiu.
Dokument je narace, kterd zachdzi s realitou ohleduplng.

Amir Labaki

Zakladatel a soutasny feditel brazilského Mezinarodniho filmového festivalu It's All True - nejvétsiho latinskoamerickeé-
ho festivalu dokumentarniho a non-fikéniho filmu. Soutasné je od roku 2002 tlenem komise amsterdamského festivalu
IDFA. Vystudaval filmavou védu na Univerzitd v Sao Paulu a ziskal si uznani jako filmovy kritik, coby karespondent

z New Yorku psal pro nejvjznamngjsi brazilské noviny Folha. Hned dvakrat (1993-1995, 2003-2005) byl Feditelem
brazilského Muzea filmu v Sao Paulu. Dosud publikoval pres deset knih: napf. Solanas on Solanas (1993), The Urgent
Cinema of Santiago Alvarez (1994), The Films from Brazil (1398) nebo Introduction to Brazilian Documentary (2006).

V souvislosti s festivalem /t's All True moderuje i stejnojmenny televizni pofad o brazilském dokumentu na televizni
stanici Canal Brasil. V roce 2005 natotil televizni dokument A Thinker as Filmmaker o dlezitém reZisérovi Cinema Novo
Eduardu Escorelovi. V roce 2008 méla premiéru jeho divadelni hra Lotte o heretce a zpévatce Lotte Lenyové.

Novy, osobni pohled.
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Svitopluk Mikyta

This highly regarded Slovak artist studied art in Stuttgart and at the Academy of Fine Arts and Design in Bratislava.
He devotes his time to painting, drawing and installation, with an occasional video-performance or work with
ceramics. His particular method is that of ‘repainting’ or ‘redrawing’, underlining the historicity of photographs by
their manual reworking. He has staged a number of collaborative and solo exhibitions in Prague, Bratislava, Oslo,
Dresden, Berlin and Cologne. In the Cologne he staged a remarkable exhibition this year, NATUREHUMANCITY, where
he presented the entire breadth of his wark, addressing the collective uncenscious and histarical contexts.

[ am interested in young film-makers’ view of the contemporary world and the degree of authenticity in their view.
| look forward to discussions with the ather members of the jury, | hope | will see more interesting documentaries,
and the decisions will not be easy. Naturally, | look forward ta the few intense days in the festival atmasphere.

Bill Nichals

One of the leading theariticians of documentary film. Professor of Cinema Studies at San Francisco State University,
Nichalls is the author of influential publications, mostly on documentary and non-fiction cinematagraphy. At the turn
of the 1970s and 1980s he edited a crucial two-valume collection of works from contemparary film theory called
Mavies and Methods (University of California Press, 1976-1985), which defined the methodology in the field for

a long time. In his work he focuses on the formal and representational characteristics of documentary film. Many of
his essays, however, also deal with topics such as cybernetics or new Iranian film. He published ten boaks, for ex-
ample Newsreel: Documentary Filmmaking on the American Left (1980), Idealogy and the Image: Social Representa-
tion in the Cinema and Other Media (1981) and Representing Reality. Issues and Concepts in Documentary (1991).
His Introduction to Documentary (2001) is one of the most widely quoted books on documentary film today.

I want to know how a documentary filmmaker goes about engaging with the world rather than canstructing an
imaginary world: how do they see the world, how do they regard athers, how do they help me see our comman
world in a fresh way?
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Sviitopluk Mikyta

Uznavany slavensky vytvarnik studoval umeéni ve Stuttgartu a na VSVU v Bratislavé. Vénuje se malbg, kreshé

i instalaci, obtas se obraci k video-performance ti keramice. Specifickou se pro ngj stala metoda tzv. ,pre-kreseh
ti ,pre-maleb”, podtrhujici histaritnost fotagrafickych snimkii jejich ruénim grafickym prepracovanim. Ma za sebou
celou fadu spoleénych i samostatnych vystav v Praze, Bratislave, Oslu, Drazdanech, Berling nebo Koliné nad Ry-
nem. Tam uspofadal v letosnim roce pozoruhodnou exhibici NATUREHUMANCITY, na niz v celé sifi predstavil rizné
polohy své prace, obracejici se ke kolektivnimu nevédomi a historickym souvislostem.

Zajima mé pohled mladych filmavych tvircd no soucasny svét a mira autenticity jejich pohledu. Tésim se na disku-
se s ostatnimi porotci, doufdm, Ze uvidim vicero zajimavych dokumenti a rozhodovani nebude lehkeé. Samoziejmé
se tésim celkové na intenzivnich pdr dni festivalové atmosféry.

Bill Nichols

Jeden z nejvyznamngjsich teoretiki dokumentarniho filmu. Profesor filmovych studii na Statni univerzité v San
Francisku je autorem vlivnych publikaci vénovanych predevsim dokumentarni a non-fikéni kinematografii. Na prelo-
mu sedmdesatych a osmdesatych let editoval klitovy vybor z praci soudohé filmové teorie, dvajsvazkové Mavies
and Methods (University of California Press, 1976-1985), které nadlouho definovaly metodologické rémce ohoru.
Ve své praci se soustfedi na formélni a reprezentatni specifika dokumentu. Rada jeho odbornych ¢lanka ovéem
zahrnuje i témata jako kybernetika ¢ novy fransky film. Publikoval na desitku knih, napf. Newsreel: Documen-
tary Filmmaking on the American Left (1980), Idealogy and the Image: Social Representation in the Cinema and
Other Media [1981) nebo Representing Reality. Issues and Concepts in Documentary (1981). Jeho Introduction to
Documentary (2001) je dnes jednou z nejcitovangjsich knih o dokumentu.

Chei védet, jak se dokumentdrni tvirce vyravndvd s tim, Ze se namisto budovdni imagindrniho svéta vénuje svétu
redlnému: jak vidi svét, jak vnimd ostatni, jak pomize mné vidét nas obycejny svét cerstvyma ocima?
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CZECH Joy

Petr Fischer

Czech commentator and political journalist, graduated in Teaching and Philosophy. For three years he was in charge
of the Culture feature of Hospadaiske noviny and currently is the head of the Culture section in Czech TV. Together
with the film director Radim Prochézka he shot the documentary film Papirovy atentdt (Desk-based Assassination],
introduced at the Jihlava IDFF in 2007. He has also cooperated with the Jihlava IDFF for three years as the lecturer of
a creative writing workshop focusing on documentaries Media and Documentary.

Meeting something that is able to awake me from the mental sleep, making the grey matter of the brain and even
the evolution-wise older layers wark harder. If anything like that is still passible.

Vit Janeiek

(zech documentary film maker and college lecturer. He graduated in Film Sciences from the Faculty of Philosophy of
Charles University and in Documentary Film from the Academy of Performing Arts in Prague. In the 1990s he worked
as a film project programmer for the ROXY Experimental Area and the Archa theatre and as a curator of histarical
retrospective programmes during the Karlovy Vary International Film Festival for several years. He has been studying
film theory, documentary film and interdisciplinary relationships between the individual branches of art and areas of
knowledge for a long time. Since 2003 he has been in charge of the Centre of Audiovisual Studies at the Academy of
Performing Arts. His films include: Houba (Mushroom, 2000), Bitva o Zivot (Battle for Life) (together with Roman Vévra
and Miraslav Janek, 2000), Mdme NATG? (Have We Got NATO?, 2002) and Pravidla hry - vymezeni prostoru (Rules of
the Game - Definition of Space, 2005). His Ivetka a hora (Ivetka and the Mountain] received the Best Czech Film Award
in the Czech Joy section of the 2008 Jihlava IDFF.

Rather then expecting, | hope to see the unexpected. And | hape for prescience, or at least a step towards it, through
any style, any theme.
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CESKA RADOST

Petr Fischer

Cesky komentator a publicista, vystudoval utitelstvi a filozofii. Tri roky byl vedoucim kulturni rubriky HospadaFskych
novin, v soutasnosti vede kulturnf redakei Ceské televize. Spolu s rezisérem Radimem Prochazkou natotil dokumen-
tarni film Papirovy atentdt (uvedena na MFDF Jihlava v roce 2007). S MFDF Jihlava spolupracuje jiz tfetim rokem
takeé jako lektor warkshopu tvartiho psani o dokumentarnim filmu Média a dokument.

Setkdni s nécim, ca mne dokdZe probudit z myslenkovéha spdnku a donuti Sedou kiru mazkavou, ale i vyvajové
starsi emativni vrstvy k vyssi aktivité. Pokud je néco takovéha jesté maZné.

Vit Janetek

Cesky dokumentarista a vysokokolsky pedagog. V 90. letech pracoval jako dramaturg filmovych projektd Experi-
mentalniho prostoru ROXY, divadla Archa a jako kurator historickych retrospektiv na nekolika ro¢nicich MFF Karlovy
Vary. Dlouhadobé se zabyva filmovou teorif, dokumentarnim filmem a interdisciplinarnimi vztahy mezi uméleckymi
ohory a obory poznéni. Od roku 2003 vede na FAMU Centrum audiovizuélnich studii. Z jeho dosavadni filmové tvorby:
Bitva o Zivat (spolu s Romanem Vavrou a Miroslavem Jankem, 2000), Mdme NATO? (2002), Pravidla hry - vymezeni
prostoru (2005). Jeho Ivetka a hora byla jako nejlepsf tesky dokument roku ocengna v soutéZi Ceska radost na
MFDF Jihlava 2008.

Snazim se nemit acekdvdni, spis doufdm v neocekdvané. A pak jesté v jasnozfivost, alespori krok smérem k ni, skrze
libovalny styl a libovalné téma.
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Karel Thein

(zech philosopher and political journalist. In the late 1980s he graduated from the Faculty of Philosophy of Charles
University and from 1987 worked in the Institute of Philosophy of the Czech Academy of Sciences. In 1995 he
passed his PhD thesis at the Fcole des Hautes Etudes en Sciences Saciales (EHESS) in Paris, under the leadership
of Jacques Derrida. Since mid-1990s he has warked in the Institute of Philosophy and Religious Studies of Charles
University. Far three years now he has been in charge of the Institute. His prafessional interest mastly focuses

on Heidegger's and Husserl's phenomenology, ancient philosophy and issues of histaricity. He published numerous
specialized essays in Czech, French and German.

| expect the documentary nat to avoid what comes as almost automatic with the director’s help. A documentary,
above all, has much more of what its participants - people, animals and things- show unknawingly. It helps it to
be flatter, but also more poetic than a feature film: purifying the worldly states down to the essential functional
core, embadying a bit of luck, which has now nearly disappeared from feature films. Without being clutched by

a conventional plat, its cantents should be richer, and more meaningful, and can thus afford greater formal diver-
sity. The form may be very straightforward and polite to the world, but there has to be one; a documentary today
needs a form if only because human body looks a bit heavier there than in a feature film (which is most probably
due to technology development; it used to be the other way round).

Blahoslav Zilka

Born in 1952. Successfully completed his secondary school studies, then studied optics and did not complete his
studies of physics at Palacky University in Olomouc. Worked until 1989 as optician, since 1990 in his own optics
business.

Fram a (zech documentary | expect interesting, surprising views of all events and things.
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Karel Thein

Cesky filozof a publicista. V druhé poloving 80. let vystudaval FF UK, od roku 1987 piisobil ve Filozafickém dstavu
Ceskoslovenské akademie véd. V roce 1995 abhajil doktorskou praci na pafizské Ecole des Hautes Etudes en
Sciences Sociales (EHESS) pad vedenim Jacquese Derridy. Od poloviny 90. let piisobi na Ustavu filozofie a religi-
onistiky FF UK. Jiz tetim rokem dstav vede. Mezi jeho odborné zajmy patii predevsim heideggerovska a husser-
lovska fenomenalogie, antickd filozofie nebo problematika déjinnosti. Publikoval fadu odbornych eseji v testing,
francouzsting i ndmeiné.

0d dokumentdrniha filmu cekdm, Ze se nebude brdnit tomu, co mu pii reZijni vstricnosti patii témér automaticky.
Dokument md predevsim vyssi miru toho, co jeho aktéri - lidé, zvifata i véci - ukazuji bezdécné. Diky tomu mize
byt plossi a nasledné basnictéjsi neZ hrany film: jaka by ocistoval stavy svéta na nezbytné funkcni jadra, k némuz
patii prvek ndhady, jenZ z hranéha filmu jiZ témer vymizel. Bez sevieni kanvencni zdpletkou by mél mit bohatsi,
fild vaci svétu, ale néjakd byt musi; dnesni dokument potfebuje formu uz proto, Ze lidské télo v ném vypadd

o trochu tézsi neZ v hraném filmu (coZ nejspise vychdzi z vyvaje techniky, kdysi tomu byvalo naopak).

Blahoslav Zilka

Narodil se v roce 1952. Uspé&né navétévoval gymnazium, poté oénf optiku a na Univerzité Palackého v Olomouci
nedokontil studium fyziky. Do roku 1989 pracoval jako otni optik, od roku 1990 podnika v oboru otni optiky.
Od ceskéha dokumentu ocekdvam zajimavé, prekvapivé pohledy na veskeré déni ¢i véci,
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FASCINATIONS

Jan Daiihel

Film maker, self-taught photographer and editor, lecturer at the Faculty of Performing Arts and member of

the Group of Czech and Slovak Surrealists. He is the co-founder of the creative association Argentum Vivum and
the author of many separate photographic exhibitions, including Védecky razhavor (Scientific Interview] [with

1. Sadlo), Pro¢ teba nezkusit aranZovanou fotografii? (Why Not Try Arranged Photography?] and Jakobsoniv denik
[Jacobson’s Diary). He studies the phenomenan of play, attention and objective humour. He publishes in the cultural
magazine Analogon, specializing in surrealism and psychoanalysis. His sisters will be also members of this traditional
“family” panel.

Favouring pracess over artefact and its submersion in a sub-versioned work of art. The author’s intimate relation-
ship not only with the filmed reality but also with its physical and chemical matter; creative evaluation of any
mistake, which then becames a reflection and expression of nan-accidental passion. Eros through mortification -
Solve et Coagula - analogy of the film and the filmmaker with the battered mixture in alchemy.

Tereza Daiihelova
Architect, graduated from the Faculty of Architecture, Czech Technical University in 2006. She warked with the stu-
dio Jiran Kohout Architekti. Since 2006 she has worked in the architectural studio Al Design.

Veronika Daiihelova

Studies photography and curator studies at the Faculty of Art and Design in Usti nad Labem. She is a member of
the editorial staff of the magazine Fotograf and the group Duoperformance. She also organized several exhibitions.
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FASCINACE

Jan Daiihel

Filmaf, fotograf samouk a stfihat, pedagog FAMU a ¢len Skupiny ¢eskych a slovenskych surrealistii. Je spoluzakla-
datelem autorského sdruzeni Argentum Vivum a autorem mnoha samostatnych fotografickych vystav, mezi jinymi
cyklt Védecky rozhavar (s ). Sadlem), Pro¢ treba nezkusit aranZovanou fotografii? & Jakobsondv denik. Zabyva
se fenoménem hry, pozornosti a objektivniho humoru. Publikuje v kulturni revue zaméfené mj. na surrealismus

a psychoanalyzu Analogon. Clenkami traditné ,rodinné” poroty budou i jeho sestry.

NadrZavdni pracesu proti artefaktu a jeho vnoreni do subverzniho dila. Obcovini autara nejen se snimanou reali-
tou, ale i s fyzikdlng chemickau materii, kreativni zhodnoceni jakékoli chyby, kterd je pak jiz adrazem a vyrazem
nendhodnéha afektu. Eros skrze mortifikaci - Solve et Coagula - analogon filmu i filmare s bicovanou smési

v alchymi.

Tereza Daiihelova
Architektka, v roce 2006 absalvovala CVUT, Fakultu architektury. Spolupracavala s ateliérem Jiran Kohout architek-
ti. Od roku 2006 pracuje v architektonickém ateliéru Al Design.

Veronika Daiihelova

Studuje fotografii a kurétorské studia na FUD v Usti nad Labem. Je ¢lenkou redakce asopisu Fotograf a skupiny
Duoperformance. Usporadala nékalik vystav.
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Basidz
Bassidji
Bassidji

Stfedoevropska premiéra / Central European Premiere

Iran, Switzerland, France 2009 / Bar / Colour / HD CAM (HDTV) / 114'

Rezie / Director: Tamadon Mehran /// Kamera / Photography: Majid Gorjian

Scénar / Script: Mehran Tamadon, Leatitia Lemerle

Stiih / Editing: Andrée Davanture, Rodolphe Molla /// Zvuk / Sound: Jéréme Cuendet

Diky rezisérovu pfimému pfistupu k élenim islémské naboZenské milice basid2, polovojen-
ské organizace, o ni2 se opird iransky rezim, umoziiuje film ve dvou ¢astech - v prvni se
tlenové milic klangji v pousti mrtvym, druha se odehravé v Teheranu - pochopit mysleni
strazci islamské revoluce.

With his direct access to members of the Islamic religious militia, the director of this film allows
us to understand the thinking of the Islamic Revolutionary Guards. The first part of the film shows
members worshiping the dead in the desert. The second takes place in Tehran.

Tamadon Mehran / b, rue du Faubourg Saint Denis / 75010 / Paris / France /
+331 705 281 36 / mehrantamadon@gmail.com / www.mehrantamadon.com
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Brouk kralovsky dobyva Tokio
Beetle Queen Conquers Tokyo
Beetle Queen Conquers Tokyo

Mezinarodni premiéra / International Premiere

USA, Japan 2009 / Bar / Colour / HD CAM [HDTV) / 90'

ReZie / Director: Jessica Oreck /// Kamera / Photography: Sean Price Williams
Scénar / Script: Jessica Oreck /// Stiih / Editing: Theo Angell, Jessica Oreck
Zvuk / Sound: Nate Shaw /// Hudba / Music; JC Morrison

Zatimco pro ostatni kultury je pfiznaény takika nepiekonatelny odpor k hmyzu, Japonci
jsou jim naopak fascinovani a v jeho proménach jej - pro jeho funkénost a krasu, kterou
pozoruji a vlastni, s niz obchoduji a o které pisi basné - obdivuji jako nejefektivnéjsi stvo-
feni pfirody.

In a great majority of cultures there is an overwhelming aversion towards insects - but not in

the Japanese one. The Japanese are, on the contrary, fascinated by them for their functionality and
beauty which they observe and own, do business with and write poems about and admire them as
the most perfect creations.

Myriapod Productions, LLC. / Jessica Oreck / 152 W. 77th St. / 10024 / New York / USA /
+1 646 825 1614 / jessica.oreck@gmail.com / beetlequeen.com
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Crips
Crips, Strapped 'n Strong
Crips, Strapped 'n Strong

Stfedoevropska premiéra / Central European Premiere

Netherlands 2009 / Bar / Colour / DigiBeta / 85'

Rezie / Director: Jost Van der Valk, Mags Gavan

Kamera / Photography: Marco Nauta, Jost Van der Valk /// Scénai / Script: Jost Van der Valk
Stiih / Editing: Patrick Janssens /// Zvuk / Sound: Mags Gavan

Hudba / Music: Wiebe de Boer, Maurits Overdulve

Hiphopovy dokument je pozoruhodnym vhledem do zlotinecké mysli a kazdodenniho Zivota
v haagském gangu, jehoZ gerni élenové pochazeji z byvalych nizozemskych kolonii a v némz
se vérnost stale povaZuje za nejvétsi ctnost navzdory vrazdam a ziskim z pasovéni drog

a ozbrojenych loupezi.

A hip-hop documentary which provides a remarkable view into a criminal mind and everyday life of
the Haag gang. Its black members come from former Dutch colonies. Among them, loyalty remains
the greatest virtue, in spite of murders, proceeds from drug trafficking and armed robberies.

Pieter van Huystee Film&TV / Pieter van Huystee Film&TV / Noordermarkt 37-39 / Amsterdam
1015 NA / Netherlands / +31 204 210 606 / info@pvhfilm.nl / www.pvhfilm.nl
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Faksimile zivota
Facs of Life
Facs of Life

Stfedoevropska premiéra / Central European Premiere

Italy, United Kingdam, France 2009 / Bar / Colour / Digibeta PAL / 116'

ReZie / Director: Silvia Maglioni, Graeme Thomson

Kamera / Photography: Graeme Thomsan, Jean Noel Aoun /// Scénéf / Script: Graeme Thomson
Stiih / Editing: Silvia Maglioni, Graeme Thomson /// Zvuk / Sound: Silvia Maglioni, Vincent Rioux,
Graeme Thomson /// Hudba / Music: Julien Bancilhon, Graeme Thomson

Hlas, ktery se ozyva z davného zéznamu piednasky na univerzité Paris 8 Vincennes, patfi
Gillesi Deleuzovi a je pfipominkou intelektuélniho dobrodruzstvi sedmdesatych let, jeho2
politické a estetické echo rezonuje v pieryvané, dispozitivni struktufe na gisté kinemato-
grafickém tzemi.

The voice coming from a recording of a Paris 8 Vincennes university lecture long time ago belongs

to Gill Deleuze and reminds us of the intellectual adventure of the 70s whase political and aestheti-
cal echo resonates in the intermittent, non-mandatary structure in the purely cinematographic field.

Silvia Maglioni / Mains D'Oeuvres, Atelier 16, 1 Rue Charles Garnier / 93400 / Saint Ouen / France /
+330 650 888 769 / lesfacsoflife@gmail.com / facsoflife.wordpress.com
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Jesté jeden pohled
Double Take
Double Take

Ceské premiéra / Czech Premiere

Belgium, Netherlands, Germany 2009 / Bar, Cb / Col, B&W / 35 mm / 80'

Rezie / Director: Johan Grimonprez /// Scénér / Script: Johan Grimonprez

Stiih / Editing: Dieter Diependaele, Tyler Hubby /// Zvuk / Sound: Tomas Arwe, Ranko Paukovic
Hudba / Music; Christian Halten

Zakladni otazkou filmové eseje je, do jaké miry je nas pohled na realitu rukojmim médii,
reklamy a hollywoodského etického kanonu, ktery reprezentuje kino-ikona Alfréd Hitchcock
(zavrat a zdvojeni), kolem ni2 se obtaéi paranoia studené vélky, jejiz nasledky stale trvaji.
The basic question this film essay asks is, to what extent has our view of reality become a ransom
of media, advertising and Hollywood ethics, here represented by Alfred Hitchcock, the cinema icon,

(vertigo, doubling), wha is the centre-point of cold war paranoia whose impact is still presently felt.

UMEDIA (World Sales) / Clément Duboin / 14 rue du 18 aout / 93100 / Montreuil Sous Bais / France
+33 148 707 318 / clementgumedia.fr / www.umedia.fr
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Jidlo, akciova spoleinost
Food, Inc.
Food, Inc.

Stfedoevropska premiéra / Central European Premiere

USA 2008 / Bar / Colour / 35 mm / 87

ReZie / Director: Robert Kenner /// Kamera / Photography: Richard Pearce

Stiih / Editing: Kim Roberts /// Zvuk / Sound: Jack Levy /// Hudba / Music: Mark Adler

Piesvédtivy depresivni pohled na velkopodnikani ve vyrobé potravin nejen popisuje jejich
nechutnou cestu z poli a stéji ke spotiebiteli, ale zarovei zkouma ekonomicky Fetézec,

v ném2 nésledky zdénlivé levného jidla, kdy hamburger stoji méné nez brokolice, nese cely
zdravotni a sociélni systém.

A convincing, depressive view of large-scale food production business describes not only the dis-
gusting way from fields and stables to the consumer but simultaneously examines the economic
chain in which the cheap food consequences (a hamburger is cheaper than broccoli] is being carried
by the entire medical and social systems.

Fortissimo Films / Fortissimo Films / Netherlands / infogifctv.com
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Obkliteni - demaokracie v osidlech necliberalismu
Encirclement - Neo-Liberalism Ensnares Democracy
Lencerclement - La démocratie dans les rets du néalibéralisme

Stfedoevropska premiéra / Central European Premiere

Canada 2008 / Cb / B&W / HD CAM (HDTV] / 160°

Rezie / Director: Richard Brouillette /// Kamera / Photography: Michel Lamothe

Scénar / Script: Richard Brouillette /// Stfih / Editing: Richard Brouillette

Zvuk / Sound: Simon Goulet, Alexandre Gravel, Eric Tessier /// Hudba / Music: Eric Marin

Na analyzach iady intelektuali, jako jsou Ignacio Ramonet nebo Noam Chomsky, stoji
monstrazni film, ktery ve strohych Eernobiljch obrazech popisuje aktualni svétové déni
ve vztahu k riznym zédsadém panujiciho neoliberalismu a zkouma mechanismy pouzivané
k zachovéni jeho globalniho diktatu.

This monstrous film is based upon analyses by a number of intellectuals such as Ignacio Ramonet
or Noam Chomsky. It describes, in curt black and white images, current world events in relation
to various principles of the ruling neoliberalism and examines mechanisms used to maintain its
global dictate.

Les films du passeur / Richard Brouillette / 1950 Grand Rang / JOK 3G0 / Saint-Paulin / Canada /
+1 819 268 2217 / infogfilmsdupasseur.com / www.filmsdupasseur.com
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Pro srovnani
In Comparison
Zum Vergleich

Ceské premiéra / Czech Premiere

Germany, Austria 2009 / Bar / Colour / 16 mm / 62'

ReZie / Director: Harun Farocki /// Kamera / Photography: Ingo Kratisch

Scénar / Script: Harun Farocki, Matthias Rajmann /// Stih / Editing: Harun Farocki, Meggie Schneider
Zvuk / Sound: Matthias Rajmann

Harun Farocki pozoruje jednotlivé kroky vyroby cihel v Africe, Indii a Evrop#, porovnava
jejich vjrobu v traditni, jesté ne plné pramyslové a ve zcela industrializované spoleénosti
a symbolicky pfistupuje k cihle jako k zakladni stavebni jednotce spoleéenskych vztahi

a ekonomickych struktur.

Harun Farocki observes individual steps of brick manufacture in Africa, India and Europe and
compares their manufacture in traditional, not fully industrialized and fully industrialized society.

The brick becomes a symbol, a basic unit of social relation and economic structure construction.

Harun Farocki Filmproduktion / Harun Farocki / Pfarrstr. 96 / 10317 / Berlin / Germany /
+49 305 533 643 / harun.farockigfarocki-film.de / www.farocki-film.de
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Stiznost (Dvorana zalobci)
Petition (The Court of Complaints)
Petition (La cour des plaignants)

Stfedoevropska premiéra / Central European Premiere

France, China 2009 / Bar / Colour / DigiBeta / 124'

Rezie / Director: Zhao Liang /// Kamera / Photography: Zhao Liang

Stiih / Editing: Zhao Liang, Sylvie Blum, Shun Zi, Bruno Barwise /// Zvuk / Sound: Laurent Thomas

Epos zkoumajici zéklady souéasného tinského politického systému stoji na dvanéctiletém
pozorovani lidi, ktefi se stiznostmi na mistni vlady pfijeli z regiond do Pekingu, ale vétsinu
z nich ufady odsunuly do slumu, kde ve snaze dovolat se spravedlnosti piezivaji v naprosté
chudobé i nékolik let.

This epic examining the basis of the current Chinese political system is based upon a twelve-year-
observation of people who arrived to Peking with complaints concerning their local governments.
Most of them were “put away” to slums where they have, in their effort to achieve some justice,
been existing in absolute poverty for up to several years.

INA / Michele Gautard / 4 avenue de I'Europe / 94366 / Bry-sur-Marne / France /
+33 149 832 699 / mgautard@ina.fr / www.ina.fr
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Sto pacientu doktora Jii
A Hundred Patients of Dr. Jia
A Hundred Patients of Dr. Jia

Mezinarodni premiéra / International Premiere

China 2009 / Bar / Colour / DVD / 105°

ReZie / Director: Hongjun Wang /// Kamera / Photography: Hongjun Wang

Scéndr / Script: Hongjun Wang /// Stfih / Editing: Hongjun Wang /// Zvuk / Sound: Hongjun Wang
Hudba / Music: Hongjun Wang

Béhem roku 2008 zaznamenéval reZisér z jedné neménné, statické pozice skryté kamery
navitévy sta pacientd, ktefi pfichazeli do malé ordinace se svymi neduhy, aby, vytrvale
sledovéni ve svém chovéni (co2 vyvoléva otazky nad dokumentaristickou etikou), podali
zpravu o rozriznénosti éinské spoleénosti.

The director set a static, hidden camera in a small consulting room and persistently followed visits
of a hundred of patients who, in the course of 2008, came to consult their ailments (which raises
questions as to the documentary ethics) and thus gave a testimony about diversity in the Chinese
society.

Wang Hongjun / China / +861 365 523 8000 / wanghongjun81712@sohu.com
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VSe pada
All Fall Down
All Fall Down

Stfedoevropska premiéra / Central European Premiere

Canada 2009 / Bar, Cb / Col, B&W / HD CAM [HDTV) / 94'

Rezie / Director: Philip Hoffman /// Kamera / Photography: Philip Hoffman

Scénar / Script: Philip Hoffman, Janine Marchessault /// Stih / Editing: Philip Hoffman

Zvuk / Sound: Philip Hoffman, Timothy Muirhead /// Hudba / Music: Toni Edelmann, Tucker Zimmerman

Deniky, fotografie, found footage, basné, vzkazy, mapy - sloZita a fragmentarni kompozice
experimentalniho dokumentu liéi historii farmy v kanadském jiznim Ontariu a v symbolice
povysujici pfibéhy jejich obyvatel v meditaci rozsifuje konkrétni osud domu o spoletensky
a historicky rozmér.

Diaries, photographs, found footage, poems, messages, maps - a complex, fragmentary composition
of an experimental documentary telling a story of a farm in south Ontario, Canada; giving symboli-
cal importance to its inhahitants’ stories, and a social and histarical dimensian to the very destiny
of the house through meditation.

CFMDC / Larissa Fan / 401 Richmond St. W, Suite 119 / M5V 3A8 / Toronto / Canada /
+1 416 588 0725 / edu@cfmdc.org / www.cfmdc.org
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Yesmeni opravuji svét
The Yes Men Fix The World
The Yes Men Fix The Waorld

Ceské premiéra / Czech Premiere

USA 2009 / Bar / Colour / DigiBeta / 90°

ReZie / Director: Andy Bichlbaum, Mike Bonnano /// Kamera / Photography: Andy Bichlbaum,
Mike Bonnano /// Scénar / Script: Andy Bichlbaum, Mike Bonnano /// Stiih / Editing: April Merl
Zvuk / Sound: Andy Bichlbaum, Mike Bonnana /// Hudba / Music: Neel Murgai Naisola

Je zdbava sledovat Yesmeny Fidici se heslem, ze kdo m& moc, musi byt kritizovan, k éemu2
sloui rozum, ironie, internet a kruté mystifikace jako ta, v niz v roli fale$nych mluvéich
spoleénosti Dow Chemical oznami, 2e se firma hlasi k plné finanéni odpovédnosti za obéti
katastrofy v Bhopalu.

It is fun to watch the Yes-men whose motto is “the one who has power must be criticised” using
reason, irony, internet and cruel mystification such as the incident in which a group of Dow
Chemical false spokesmen announce the company takes full financial responsibility for the Bhapal
catastrophe victims.

Rezofilms / Nanxi Cheng / 29 Rue du Faubourg Poissoniere / 75009 / Paris / France /
+330 142 464 630 / festivalgrezofilms.com
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Zprostiedkovatel - zajeti Ajmala Nagshbandiho
Fixer: The Taking of Ajmal Nagshbandi
Fixer: The Taking of Ajmal Nagshbandi

Stfedoevropska premiéra / Central European Premiere

USA 2009 / Bar / Colour / HD CAM (HDTV) / 84

Rezie / Director: lan Olds /// Kamera / Photography: lan Olds /// Stiih / Editing: lan Olds
Zvuk / Sound: Jim Dawson /// Hudba / Music: Growing

Snimek je rekonstrukei jednoho osudu, v némz se zrcadli nasili, chudoba a strach Afgha-
nistanu: Ajmal Nagshbandih pracoval jako tlumoénik a zprostiedkovatel pro zahranitni
novinafe, ale nakonec se sam stal obéti talibanca, ktefi jej unesli, stali a zdznam popravy
vystavili na internetu.

The film is a reconstruction of a single life story reflecting Afghanistan violence, poverty and
fear: Ajmal Nagshbandih used to work as an interpreter and negotiator for foreign journalists
but in the end also became a victim of the Taliban, who kidnapped him, beheaded him and placed
the footage of the execution on the internet.

Nancy Roth / USA / +1 917 208 4869 / nanceelouggmail.com
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Az do dal$iho zmrtuyjchustani
Until the next Resurrection
Sledujusceje voskresenje

Stfedoevropska premiéra / Central European Premiere

Russia 2008 / Bar / Colour / DV CAM, Beta SP / 90°

ReZie / Director: Oleg Morozov /// Kamera / Photography: Oleg Morozov, Larisa Bekh, Igor Ryazantsev
Stiih / Editing: Oleg Morozov, Larisa Bekh /// Zvuk / Sound: Oleg Marozov, Sergei Inshakov

Kaliningrad, osidleny po vélce ruskymi pfistéhovalci, je bezatésnym domovem hrdind, jejichz
neodvratné sméfovéni k tragédii, tak trochu podobné osudim z klasické ruské literatury,
zachycuje vice nez deset let natateny film, ktery pied fyzickou bolesti neuhne pohledem.
Shortly after the war, Kaliningrad is populated by Russian newcomers and becomes a bleak home to
heroes whose inevitable slide towards a tragedy is somewhat similar to the fates of protagonists
of classical Russian literature. The film portraying their story had been shot aver a period of more
than 10 years and doesn't flinch from physical pain.

Alexander Slavin / Russia / slavin59@gmail.com
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Disko a atomova valka
Disco & Atomic War
Disko ja tuumasoda

Ceské premiéra / Czech Premiere

Estonia, Finland 2009 / Bar, Cb / Col, B&W / Digibeta PAL / 80°

ReZie / Director: Jaak Kilmi /// Kamera / Photography: Manfred Vainokivi
Scéndr / Script: Kiur Aarma, Jaak Kilmi /// Hudba / Music: Ardo Ran Varres

Sledovani finské televize ovlivnilo generaci (sovétskych) Estonci, kteii v hravé kolazi vzpo-
minaji na dobu, kdy 2ili v pruni linii studené valky, z jedné strany vychovavani ke komu-
nismu, z druhé bombardovani zapadni popkulturou, hudbou a televiznimi serialy.

A generation of Soviet Estonians influenced by Finnish television lived on the front line of the Cold
War being brought up as communist on one side and bombarded by Western pop culture, music and
TV series from the other.

Estonian Film Foundation / Tristan Priimégi / Uus 3 / 10111 / Tallinn / Estonia /
+327 627 6060 / tristangefsa.ee / www.efsa.ee
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FILM JE. divka a zbrai
FILM IS. a girl & a gun
FILM IST. a girl & a gun

Ceské premiéra / Czech Premiere

Austria 2008 / Bar, Cb / Col, B&W / 35 mm / 93'

Rezie / Director: Gustav Deutsch /// Scénar / Script: Gustav Deutsch

Stiih / Editing: Gustav Deutsch /// Hudba / Music: Martin Siewert, Burkhard STangl, Christian Fennesz

Fascinujici kinematograficka vize v péti aktech (Genesis, Paradeisos, Eros, Thanatos a Sym-
posion), sloZzena z déavnych pornografickych, védeckych a propagandistickych snimki, inspi-
rovana Godardovym: Vechno, co potiebuje$ k tomu, abys udélal film, je holka a revolver.
A fascinating cinematagraphic vision in five acts (Genesis, Paradeisos, Eros, Thanatos and Sympo-
sion) composed of ancient pornographic, scientific and propaganda footage inspired by Godard's
quote “All you need to make a movie is a girl and a gun".

sixpackfilm / Maya Irina McKechneay / Neubaugasse 45 / A-1070 / Wien / Austria /
+431 526 099 018 / office@sixpackfilm.com / www filmvideo.at / www.sixpackfilm.com
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Food Design
Food Design
Food Design

Ceské premiéra / Czech Premiere

Austria 2008 / Bar / Colour / Digibeta PAL / 52'

Rezie / Director: Sonja Stummerer, Martin Hablesreiter /// Kamera / Photography: Ludwig Lackinger
Scénar / Script: Michael Seeber, Martin Hablesreiter, Sonja Stummerer, Roland Hablesreiter

Stiih / Editing: Peter Jaitz, Dieter Pichler /// Zvuk / Sound: Andreas Hamza, Gregor Kienel,

Nils Kirchhof, Johannes Heilig /// Hudba / Music: Rupert Huber

Populérné-védecky vhled do laboratofi velkého vyrobce potravin ukazuje, jak se ve vza-
jemné podminénosti tvaru, barvy a vané konstruuje jidlo, a s pfipomenutim vyvoje vyrob-
nich technik pfedstavuje préaci navrhaid jidla, skrytych tvircd zézraku obchodniho dspéchu.
A popular-scientific insight into the laboratories of a large food producer shows how food is
constructed based on the mutual relationships of shape, color and fragrance. With a quick overview
of the history of production techniques, the film introduces the job of food designers - hidden
creators of the miracle of a business success.

NGF - Nikolaus Geyrhalter Filmproduktion GmbH / Hildebrandgasse 26 / 1180 / Vienna / Austria /
+431 403 01 62 / burnerggeyrhalterfilm.com / www.geyrhalterfilm.com
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Hranice
The Border
Hranica

Svétovd premiéra / World Premiere

Slovak Republic 2009 / Bar / Colour / 35 mm / 72'

Rezie / Director: Jaroslav Vojtek /// Kamera / Photography: Toméag Stanek

Scéndr / Script: Marek Lestak, Jaraslav Vojtek /// Stfih / Editing: Maro Slapeta, Zuzana Cséplo
Zvuk / Sound: Marek Lacena /// Hudba / Music: Peter Groll

V roce 1946 rozdélila povéleéna hranice nejblizsi piibuzné i hibitov, kdy2 East vesnice
Slemence zistala na tzemi Ceskoslovenska a druhé piipadla Ukrajing, a zda se, ze se uz
nespoji, nebot od roku 2007 je hranice na konci Evropské unie jesté vice stfeZenou.

In 1946, the post-war border separated families and also split the cemetery in two as one part
of the village of Slemence ended up in Czechoslovakia while the other found itself in the Ukraine.
It seems the village is far from reuniting, since the border which is now an edge of the European
Union is guarded even more tightly than befare.

LEON Productions / David Corba / Jadranska 41/ 841 01 / Bratislava / Slovak Republic /
+421 905 609 173 / corba@leonproductions.sk / www.leonproductiuons.sk
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Hrdina nasi doby
Hero of Our Times
Hrdina nasich tias

Svétova premiéra / World Premiere

Slovak Republic 2009 / Bar / Colour / HDV / 52°

ReZie / Director: Zuzana Piussi /// Kamera / Photography: Toméas Stanek

Scéndr / Script: Zuzana Piussi, Ingrid Hrubanitova /// Stiih / Editing: Jana Vitkova
Zvuk / Sound: Tobias Potoény /// Hudba / Music: Karmina Burana, Rusalka

Muz, ktery ztélesiiuje historickou zkuenost a intelektualni pamét, skoro devadesatilety
slovensky filmovy kritik a teoretik Pavol Branko prochézi tiemi povidkami o tfech Zenach
a jako autor fady studii o dokumentu se sam ocité v situaci dokumentérniho filmu.

A man who embodies historical experience and intellectual evolution, the almost-90-year-old film

critic and theoretician Pavol Branko passes through three stories about three women and surpris-

ingly for an author of many studies on documentary films, finds himself a subject of a documen-
tary.

Ultrafilm / Zuzana Piussi / Ukrajinska 10 / Bratislava / Slovak Republic /
+421 907 739 195 / piussigskrat.info / www.ultrafilm.sk
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Krélik po berlinsku
Rabbit a la Berlin
Kralik po berlinsku / Mauerhase

Ceské premiéra / Czech Premiere

Germany, Poland 2009 / Bar, Ch / Col, B&W / HDV / 51'

Rezie / Director: Bartek Konopka, Piotr Rosotowski /// Kamera / Photography: Piotr Rosotowski
Stiih / Editing: Mateusz Romaszkan /// Zvuk / Sound: Franciszek Kozlowski

Hudba / Music: Maciej Cieslak

Alegoricky dokument podmanivé vypréavi o konci ideologii otima zviiat, kdyZ popisuje Zivot
divokych kraliki na dlouhém izemi nikoho, které rozdélovalo jedno mésto a které se v me-
zeie mezi dvéma svéty stalo pozoruhodnym biotopem, ponitenym a2 padem berlinské zdi.

An allegorical documentary intriguingly speaks about the end of ideclogies from the animal point of
view describing the life of rabbits on the strip of no man's land dividing one city and two worlds,
which has become a unique ecosystem damaged by the fall of the Berlin wall.

Deckert Distribution / Ina Rossow / Marienplatz 1 / 04103 / Leipzig / Germany /
+493 412 156 638 / infogdeckert-distribution.com / www.deckert-distribution.com
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Nashledanou, jak se mate?
Goodbye, How Are You?
Do vidjenja, kako ste?

Ceské premiéra / Czech Premiere

Serbia 2009 / Bar / Colour / DVD / 61°

ReZie / Director: Boris Miti¢ /// Kamera / Photography: Baris Miti¢ /// Scénar / Script: Boris Miti¢
Stiih / Editing: Boris Miti¢ and Aleksandar Protic /// Zvuk / Sound: Miodrag Jakovievic, lvan Uzelac,
Alexandar Protic /// Hudba / Music; Pascal Comelade ///

Dokumentarni bajka o hrdinovi nasi doby vychazi ze srbskych aforismi plnych éerného
humoru a v duchu Godardova moderniho filmu i sardonickych balkanskych intelektuéli
komentuje Etyficet let narodni historie v jeji véednosti, vypjatosti, trapnosti.

This documentary fable about a present-time hero is based on Serbian apharisms filled with black
humar in the spirit of Godard's madern films and sardonic Balkan intellectuals and comments an
the banality, extremity and embarrassment of 40 years of a national history.

Dribbling Pictures / Boris Miti¢ / Bitoljska 2/l / Belgrade / Serbia /
+381 637 715 241 / horismiticghotmail.com / www.dribblingpictures.com
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Neznami vojaci
Unknown Saoldiers
Utsnabi jariskatsebi

Stfedoevropska premiéra / Central European Premiere

Georgia 2008 / Bar / Colour / DVD / 61

Rezie / Director: Shalva Shengeli /// Kamera / Photography: Giorgi Sigua, Levan Kantidze
Scénar / Script: Shalva Shengeli /// Stiih / Editing: Shalva Shengeli, Tinatin Kajrishvili
Zvuk / Sound: Bega Gersamia /// Hudba / Music: Niaz Dioasamidze

Uprchlik z Abchazie, separatistického uzemi Gruzie, které vyhlasilo samostatnost, vstupuje
do gruzinské armédy, absolvuje masinérii vycviku a stane se profesionalnim vojakem, jeho2
prvni dovolenou pierusi valka s Ruskem o Jizni Osetii v srpnu 2008.

A refugee from Abkhazia, a separatist region of the Republic of Georgia which has declared
independence, enlists in the Georgian army, passes though the training and becomes a professional
soldier whose first vacation is interrupted by the war against Russia in Southern Osetia in 2008.

Producing Center Gemini / Tinatin Kajrishvili / 22, Rustaveli ave. / Thilisi / Georgia /
+995 329 389 40 / geminiggemini.ge / www.gemini.ge
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Njarma
Nyarma
Njarma

Stfedoevropska premiéra / Central European Premiere

Russia 2008 / Bar / Colour / 35 mm / 41°

ReZie / Director: Edgar Bartenev /// Kamera / Photography: Alexander Fillipov

Scénar / Script: Edgar Bartenev /// Stih / Editing: Svetlana Pechenych /// Zvuk / Sound: lvan Gusakov
Hudba / Music: Andrey Orlov

Njarma je dil sani, kter{ na cesté se stadem sobi musi éasto ménit i mlady pastevec, jeho2
otima film pozoruje Zivot a zvyklosti Néncd a s nimz davérné vstupuje do jedineéné a malo
znamé kultury lidi, ktefi védi, Ze v tundie spécha jen ten, kdo chce zemfit.

Njarma is a part of the sled which a young shepherd following a herd of reindeer must often
replace. Through his eyes, the film observes the life and habits of the Nentsy ethnic and enters
into an intimate contact with the culture of people who know that in the tundra, the only place
you can hurry to is the grave.

Saint-Petersburg Documentary Film Studio / Alexey Telnov / 12 kryukov kan /
190068 / Saint-Petershurg / Russia / julisosnovskaggmail.com
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Opatrovnici valky
Gatekeepers of War
Custodi di Guerra

Stfedoevropska premiéra / Central European Premiere

Switzerland 2009 / Bar, Cb / Col, B&W / Digibeta PAL / 52'

Rezie / Director: Zijad Ibrahimovic /// Kamera / Photography: Zijad Ibrahimovic
Scénar / Script: Zijad Ibrahimovic, Flavio Stroppini /// Stfih / Editing: Francesco Jost
Zvuk / Sound: Alberto Morelli, Stefano Scarani /// Hudba / Music: Tangatamanu

Blaze tém, ktefi méli dobrou smrt, Fikaji ti, ktefi piezili a museji pohibivat své blizké

- stejné jako muz, ktery po letech znovu oteviel dvefe domu, aby mezi kvétovanymi
tapetami a prasklinami ve zdech pfemy$lel o dusi valky, o bolesti, ktera zastava v krvi.
Happy are those who have died well* is the statement of the survivars obliged to bury their loved
ones and a man who opens the door to his house after many years to find himself amidst flower-
pattern wallpaper and cracked walls and muses about the soul of war and a pain which stays in
the blood.

ventura film sa / Nicola Bernasconi / al castello / 6866 / Meride / Switzerland /
+41 916 462 021 / nicolagventurafilm.ch / www.venturafilm.ch

66 Mezi mo¥i / Between the Seas

Pasije podle Poldkia z Pruchniku
The Passion according to the Polish Community of Pruchnik
The Passion according to the Polish Community of Pruchnik

Stfedoevropska premiéra / Central European Premiere
Austria 2009 / Bar / Colour / Betacam SP / 30°

ReZie / Director: Andreas Horvath /// Kamera / Photography: Andreas Horvath, Monika Muskala
Scéndr / Script: Andreas Horvath, Monika Muskala /// Stfih / Editing: Andreas Horvath
Zvuk / Sound: Andreas Horvath, Mischa Rainer /// Hudba / Music: traditional

Snimek kolisajici mezi ironickym a iracionalnim ukazuje zbésilé vyjevy, kdy se dav vydava
lyntovat loutku Jidée v nadZivotni velikosti, a pfinasi znepokojivé otazky: Je to jen
nevinny ritudl, vyjadieni lasky k Jezigi, nebo pozistatek antisemitskych nalad?

Meandering between the ironic and the irrational, the film shows furious scenes of a crowd lynch-

ing an a over-life-size puppet of Judas while bringing up disturbing questions: Is it just an innocu-
ous ritual, an expression of love for Jesus or a remnant of anti-Jewish sentiments?

sixpackfilm / Maya Irina McKechneay / Neubaugasse 45 / A-1070 / Wien / Austria /
+431 526 099 018 / office@sixpackfilm.com / www filmvideo.at / www.sixpackfilm.com
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Spion ve mésté koni
Spy in a One Horse Town
Kémek a porfészekhen

Ceské premiéra / Czech Premiere

Hungary 2008 / Bar / Colour / DigiBeta / 51'

Rezie / Director: Gabor Zsigmond Papp /// Kamera / Photography: Zoltan Lovasi

Scénar / Script: Gabor Zsigmond Papp /// Stiih / Editing: Gabor Zsigmond Papp, Miklgs Tamasi
Zvuk / Sound: Tibor Belovéri /// Hudba / Music: Szabalcs Malnar

Gabor Rimner vstoupil v roce 1973 do sluzeb CIA, aby z mad'arské strany piedaval citlivé
informace, a i po letech se zaujetim popisuje sva dobrodruzstvi, kdy2 piedvadi triky, naéini
a skryse agenta studené valky, bytosti Zijici dvoji 2ivot mezi zradou a hrdinstvim.

In 1973, Gabor Rimner entered the services of the CIA to pass classified information out of Hungary.

Even after all these years, he enthusiastically describes his adventures demonstrating various

tricks, equipment and hideouts of a Cold-War spy, a man living a double life of treason and heroism.

Bologna Film / Gahor Zsigmond Papp / Lagymanyosi Gt 21/a / H-1111 / Budapest / Hungary /
+362 043 57 454 / pappgzs@gmail.com
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Turistou ve vlastnim domeé
Being a Tourist at Home
Turista vo vlastnom dome

Svétova premiéra / World Premiere

Czech Republic 2009 / Bar / Colour / HDV / 45°

ReZie / Director: Jaroslava Bagdasarova /// Kamera / Photography: Georgij Bagdasarov
Stiih / Editing: Libor Alexa /// Zvuk / Sound: Filip Veret, Georgij Bagdasarov

Snimek, pojaty jako vizualizace socialnich jevi, zachycuje choreografii kazdodennosti

v piimofské osadé Caplino, kde ¢ukotska vlada nechala postavit nové domy, aby v mistnich
rodinach zabezpetila ubytovéni pro turisty, Ameritany a Japonce - ti ale nepiijizdéji.

This visualization of social phenomena shows a choreography of everyday events in a seaside
village of Caplina where the Chukchi government has built new houses so that local families could
offer accommodation to American and Japanese tourists who, however, are not coming.

Pavla Kubetkova / Umélecka 7 / Praha 7 / Czech Republic / pavla.kubeckovaggmail.com
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Wichod slunce / Zapad slunce
Sunrise/Sunset: Dalai Lama XIV
Rassvet/Zakat: Dalai Lama XIV

Stfedoevropska premiéra / Central European Premiere

Russia, China, India 2009 / Bar / Colour / Betacam SP / 72°

Rezie / Director: Vitali Manski /// Kamera / Photography: Irina Shatalova

Scénar / Script: Vitali Manski /// Stfih / Editing: Elena Vazhnina /// Zvuk / Sound: Yevgeni Gorianov

Cas darovany 14. dalajlamou v jeho exilové rezidenci v indické Dharamsale umoznil zachytit
pracovni den charismatického filozofa, ktery s virou ve znovuzrozeni hlésa smirnost jako
v{chodisko pfemyéleni o roli buddhismu v soutasném svété i politickém osudu Eurasie.

The 14th Dalai Lama allowed the filmmakers to film a day in his working life at his Dharamsala
residence. The charismatic philosopher proselytizing conciliation gives a basis for contemplation of
the role of Buddhism in the current world and the political fate of Eurasia.

Zarealye Films / Alexey Kucherenko / Kutuzovsky Pr. 26 str.3 / 121165 / Moscow / Russia /
+7 495 742 9770 / lexey@zarealye.com / www.dalailama-film.com
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59/184/84

Svétovd premiéra / World Premiere

Czech Republic 2009 / Bar / Colour / 16 mm / 25°

Rezie / Director: Luka$ Kokes /// Kamera / Photography: Lukas Koked

Scénar / Script: Lukas Kokes, Klara Tasovska /// Stiih / Editing: Josef Krajbich, Lukas Kokes
Zvuk / Sound: Martin Klusak /// Hudba / Music; Jifi Neumann

Filmovy inzerat vééné neitastného élovéka, ktery s utkvélou predstavou, Ze ,se néco musi
stat’, stale teka na chvili, kdy zatne zit, a ktery svoji strohou existenci samotéfe udrzuje
s virou, 2e mu osud koneéné splni jeho ideélni po2adavky na Zenu, odvozené z biologického
préva na lasku.

A film ad for the forever unhappy man with a fixed idea that ,something is about to happen,
always waiting for the moment to start ta live, upholding his plain loner's existence with a belief
that the destiny will at last make his dream of an ideal woman true, based on the biclogical right
of love.

Lukag Kokes / Cerny Dub 9/ 370 01/ Ceské Budéjovice / Czech Republic / lukaskakes@seznam.cz
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Auto*Mat
Auto*Mat
Auto*Mat

(zech Republic 2009 / Bar / Colour / Digibeta PAL / 90°

ReZie / Director: Martin Maretek /// Kamera / Photography: Vit Klusak, Jiii Malek
Scéndr / Script: Martin Marecek /// Stfih / Editing: Martin Maretek, Jana Vlkova
Zvuk / Sound: Michal Gabor, Ondrej Jezek

Hudba / Music: Martin Maretek, Ondfej Andéra, Tereza Maretkova ///

Stylové riznorody film, ktery kombinuje dokument s animaci a ¢éasoshérny princip vypravéni
ozivuje provokujicimi situacemi, litéi spoleéné s osobnim pfibghem reziséra-cyklisty cestu
iniciativy Auto*Mat od poetickych demonstraci proti autim az ke konstruktivni souéasti
%ivé obtanské spoleénosti.

A film of many styles, combining a documentary with animation, jazzing up the time principle by
provoking situations, tells a personal story of the director-hiker as well as the journey of Auto*Mat
initiative from poetic demonstrations against cars to constructive component of a living civic
saciety.

Bionaut Films / Barbora Fabianova / Délnicka 47 / 17000 / Praha 7 / Czech Republic /
+420 777 579 319 / barboragbionaut.cz
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Doba médéna
Copper Age
Doba médena

Svétovd premiéra / World Premiere

Czech Republic 2009 / Bar / Colour / HD CAM (HDTV) / 50°

Rezie / Director: Ivo Bystfitan, Jifi Malek, Martin Maretek /// Kamera / Photography: Jifi Malek
Scénar / Script: Ivo Bystfitan /// Stiih / Editing: Martin Marecek

Zvuk / Sound: Ivo Bystfitan, Vaclav Flégl

Bleskova dokumentarni inspekce v Zambii, ktera sice patfi k nejuétsim exportérim médi na
svétd, nicméné v soukoli globalni ekonomiky je zemi, jiz vyvoz nerostnych surovin nepfinasi
po odstatnéni doli bohatstvi, ale ktera je naopak stéle zavislejsi na rozvojové pomaci.

A lightning documentary inspection in Zambia, which, despite being one of the largest exporters of
copper in the world, is increasingly more dependent on the waorld's help, because having privatised

the mines, the export of raw materials no longer brings any fortune.

Hypermarket Film / Tereza Horska / Czech Republic / terezaghypermarketfilm.cz /
www.hypermarketfilm.cz
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Jan Hus - mse za tii mrtvé muze
Jan Hus - A Mass for Three Dead Men
Jan Hus - mSe za tfi mrtvé muze

Czech Republic 2009 / Bar, Cb / Col, B&W / DVD / 76'

ReZie / Director: Miroslav Bambusek /// Kamera / Photography: Jakub Halousek
Scénér / Script: Miroslav Bambugek /// Stiih / Editing: Katefina Krutska-Vrbova
Zvuk / Sound: Michal Gabor, Vaclav Flegl /// Hudba / Music: Petr Kofron

Déavny reformator cirkve Jan Hus prochazi jako symbol boje za pravdu experimentalnim
dokumentem, v ném2 ve filmu debutujici divadelni reZisér s politickym a moralnim apelem
spojuje osudy mu2d tii narodnosti, ktefi svoji osobni obéti ponizili statni (totalitni) moc.
Symbolising the fight for truth, Jan Hus, an ancient church reformer, walks through an experimental
documentary, a first film of a stage director, who, using both political and moral appeal, unites
destinies of men of three nationalities, who had sacrificed themselves to cut down state
(totalitarian) power.

NFI / Radim Spatek / Beloharska 153 / 169 00 / Prague 6 / Czech Republic /
+420 604 216 238 / radim@spacek.info / www.spacek.info
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Kruh - portrét demonstrace
The Circle - Portrait of a Demonstration
Kruh - portrét demonstrace

Svétovd premiéra / World Premiere

Czech Republic 2009 / Bar / Colour / HDV / B2'

Rezie / Director: Tereza Reichova /// Kamera / Photography: Prokop Soutek, Dan Soutek
Scénar / Script: Tereza Reichovd /// Stfih / Editing: Kristyna Toupalova

Zvuk / Sound: Barbora Hovorkova, Martin Klusak

Na kruhovy objezd pobliz litvinovského sidlisté, kde 17. listopadu 2008 doslo ke stietu
policie s ultrapravicovymi demonstranty (na jejichz stranu se ptidala fada mistnich bilych),
privadi film radikély z Délnické strany, Romy, zastupce mésta i stvofitele medialniho obrazu
,Bitvy o Janov“.

On 17th November 2008, the roundabout near Litvinov neighbourhood witnessed the conflict of

the police and far right demonstrataors (joined by many locals, whites); in the film it becomes

the meeting point of radicals from the Workers Party, Romanies, city representatives and the
creators of the media picture ,Battle of Janov".

Tereza Reichova / (zech Republic / banderamiagemail.cz
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Ma Vlasta
My Vlasta
Ma Vlasta

Svétova premiéra / World Premiere

Czech Republic 2009 / Bar / Colour / 16 mm / 60°

Rezie / Director: Hana Zelezna /// Kamera / Photography: Branislav Pazitka

Scénar / Script: Hana Zelezné /// St¥ih / Editing: Kristyna Toupalova /// Zvuk / Sound: Vitézslav Jira
Hudba / Music: Zuby Nechty, Radiiza, Pavla Jonssonova, Bedfich Smetana

S povésti o divii valce se po svém vyrovnava nékolik Zen, které piemysleji nejen o promé-
nach mytu v éase, ale také v aktualnich politickych a kulturnich souvislostech rozvijeji fadu
témat feministického hnuti, od zneu2ivani Zenského téla a2 k rolim Zeny-umélkyng, Zeny-
polititky, Zeny-bojovnice.

Several women are coping with the myth of Girls War, each in her very own way, meditating not
only on how the myth has been transforming over the time, but also on the current political and
cultural context, developing a number of feminist topics, from woman body abuse to the role of
woman-artist, woman-politician, woman-fighter.

Hana Zeleznda / (zech Republic / +420 777 317 950 / hana.zeleznaggmail.cz
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Mam rada nudny Zivot
| Love My Boring Life
Mam rada nudny Zivot

Svétovd premiéra / World Premiere

Czech Republic 2009 / Bar / Colour / 35 mm / 26'

Rezie / Director: Jan Gogola ml. /// Kamera / Photography: Jifi Zykmund /// Stfih / Editing: Zdengk
Marek Zvuk / Sound: Jifi Melcher

Zapisky Aleny Némcové o poéasi, snech, cviteni, vaieni a dal$ich rodinnych a svétovych uda-
lostech vstupuji do filmu, ktery v fetisti surredlné tekouci viednosti a ve snaze pieménit,
nikoli pouze zachytit realitu postihuje razné svéty, piebyvajici v jednom domé.

(Film z kolekce dokumentd Breathless.)

Alena Némcova's notes an the weather, dreams, exercising, cooking and other family and world
events enter the film, which, like a river of surreal everyday life flow, tries to change rather than
just capture reality, depicting different worlds living under one roof. (A film from the Breathless
documentaries callection.)

endorfilm s.r.o. / Jifi Konetny / Priméticka 1187/4 / 140 00 / Prague 4 / Czech Republic /
+420 241 730 780 / jirikonecny4@quick.cz / www.endorfilm.cz
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Nejenom na nohou, ale i na zadnich (Milan Balabin)
Not Just Standing, but Rising Up (Milan Balaban)
Nejenom na nohou, ale i na zadnich [Milan Balaban)

Svétova premiéra / World Premiere

Czech Republic 2009 / Bar / Colour / Mini DV / 31

ReZie / Director: Viola Jezkova /// Kamera / Photography: Viola Jezkovd, Ondfej Vavrecka /
Scénér / Script: Viola Jezkova /// Stfih / Editing: Viola Jezkové /// Zvuk / Sound: Viola Jezkova
Hudba / Music: Francesco Tarrega, Jose Maceda

Rozostieny filmovy Easoprostor se prostira intelektuélni a citové zku$enosti myslitele
Milana Balabéna, jehoZ zapas o vlastni identitu je neoddélitelny od jeho interpretace
hebrejskych koiend kiestanského naboZenstvi, nebot Bith neni nékdo, Bih neni ani co, Bih
je kam.

Blurred film space-time spreading across the intellectual and emotional experience of Milan Balaban,
a thinker whose fight to win his own identity is inseparable from his interpretation of Hebrew
roots of Christianity, because God is not someone, nor is God something - God is the path.

Viola Jezkova / (zech Republic / viola.modragemail.cz
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Pahrbek gesky
Czech Hump
Pahrbek cesky

Svétovd premiéra / World Premiere

Czech Republic 2009 / Bar / Colour / 16 mm / 58'

Rezie / Director: Lucie Kralové /// Kamera / Photography: Jan Baset Stiitezsky, Adam Ofha, Martin Reznitek
Scénar / Script: Lucie Krélova /// Stiih / Editing: Jan Daiihel

Zvuk / Sound: Michal Gabor, Richard Miiller

Zivlovy dokument o zrodu minimalistického domu po$tovny na vrcholu Snézky nahlizi
fenomén teské narodni hory v riznych vrstevnicich, k nimz pat#i dédictvi sychravych vztaha
v teském pohraniti stejné jako soutasna podnikatelska dobrodruzstvi.

An elemental documentary about the birth of a minimalist post-office building on the summit of
Snezka views the phenomenan of the Czech national mountain in different contour lines, including
the heritage of rough times in the Czech borderlands, as well as present business adventures.

Lucie Kralova / Ujezd 7 / 150 00 / Praha 5 / Czech Republic / lucie kralovagseznam.cz
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Souboj s mozkem
Brain Fight
Souboj s mozkem

Svétova premiéra / World Premiere

Czech Republic 2009 / Bar / Colour / DV CAM/16 mm/videa / 80°

Rezie / Director: Jan Sipek /// Kamera / Phatography: Jan Sipek, Tomé&s Patotny, Lukas Koke,
Shaddack, Lubog Szmatana /// Scénar / Script: Jan Sipek /// Stfih / Editing: Katefina Krutska-Vrbava
Zvuk / Sound: Jan Sipek, Veronika Bartosové, Hana Daitkové, Michal Sipek

Hudba / Music: Venda Hrdy, Shaddack, Lubog Szmatana

Trojportrét predstavujici skuteénost v mezich subjektivniho nazirani spojuje Zivoty svétu stéle
vzdalenéjsiho spisovatele a hudebnika, dale hackera, ktery v technologické hlubiné sni o pro-
méné v tirou virtualni existenci, a hrobnika, pabitele napajeného historii polomytickych Sudet.
A threefold portrait, presenting the reality within the limits of a subjective view, puts together
the lives of an increasingly more remote writer and musician; a hacker, dreaming his dream of
transformation into a purely virtual existence in the depths of technology; and an undertaker,
unrealistic raconteur, living on the history of half-mythical Sudetenland.

Jan Sipek / Sadové 2114 / 288 02 / Nymburk / Czech Republic /
klokanek@eldar.cz / http://eldar.cz/kangaroo/filmy
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Vitejte v KLDR!
Welcome to the North Koreal
Vitejte v KLOR!

Czech Republic 2009 / Bar / Colour / Digibeta PAL / 55'
Rezie / Director: Linda Jablonska /// Kamera / Photography: David Cysaf, Linda Jablonska
Stiih / Editing: Jakub Voves /// Zvuk / Sound: Ivan Horék /// Hudba / Music: Francais Pignon

Podle pravidel a pokynd, jez se musely dodrzovat, a tedy s védomim, 2e omezeni piedzna-
menaji charakter filmu, natotila rezisérka (jako turistka) v Severni Koreji nejen svédectvi
o Zivoté v izolované zemi, ale také kolektivni portrét agastnika zajezdu, ktefi si zaplatili
pobyt v totalitnim skanzenu.

In compliance with rules and instructions which had to be obeyed, that is knowing from the begin-

ning that the nature of the film would be affected by the limitations, the director made a film
(as a tourist) in the North Korea not only as the evidence of life in an isolated country, but alsa
as a collective portrait of the package holiday members who paid for their stay in a totalitarian
museum.

Negativ s.r.0. / Milan Kuchynka / Ostrovni 30 / 110 00 / Prague 1/ Czech Republic /
+420 224 933 755 / milan@negativ.cz / www.negativ.cz
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Zapomenuté transporty do Polska
Forgotten Transports to Poland
Zapomenuté transporty do Polska

Czech Republic 2009 / Bar, Cb / Cal, B&W / Betacam SP / 90'

Rezie / Director: Lukas Pribyl /// Kamera / Photography: Jakub Simanek

Scénar / Script: Lukag Pribyl /// Stiih / Editing: Vladimir Barak /// Zvuk / Sound: Jan Cenék
Hudba / Music: Petr Ostrouchov

Cyklus dokumenti o zapominanych vychodoevropskych taborech a Zidovskych ghettech,

z nichz kazdy v asketické podobé soustiedényjch vypovédi zkoumal jinou formu pieiiti,
zavriuje tturty dil upieny k psychice lidi na atéku, neustéle se skryvajicich, ze dne na den
ménicich svoji identitu.

A cycle of documentaries about forgotten East European camps and Jewish ghettas, each of them
investigating a different form of ascetic survival in the form of concentrated testimonies, finishes
with the fourth part focused on the mind of the people on the run, always hiding, changing their
identities overnight.

Luka$ Pfibyl / Jinonicka 31/ 150 00 / Praha 5 / Czech Republic /
+420 777 685 554 / Lpribyl@gmail.com
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27 scén o Jgrgenu Lethovi
27 Scenes about Jgrgen Leth
27 Cenas sobre Jgrgen Leth

Stfedoevropska premiéra / Central European Premiere

Brazil 2008 / Bar / Colour / Betacam / 73

Rezie / Director: Amir Labaki /// Kamera / Photography: Henrique Rodriguez, Léo Nabuco,
Renato Candido de Lima /// Scénaf / Script: Amir Labaki /// Stiih / Editing: André Finotti
Hudba / Music: Luis Felipe Labaki

Filmovy kritik Amir Labaki vyuZil brazilského pobytu Jdgrgena Letha k natéageni snimku,

v ném2 rezisér zevrubné premysli o svych filmech, vraci se ke kulturnimu zazemi svych
potatka, hovofi o poezii i praci sportovniho novinafe a také o tom, prot se rozhodl odejit
z Déanska a it na Haiti.

Amir Labaki, a film critic, made use of Jargen Leth's stay in Brazil and made a documentary in
which the director talks about his films and the cultural background of the beginning of his career
in great detail. He also talks about the poetry and work of a sport journalist and why he decided
to leave Denmark and live in Haiti.

It's All True - International Documentary Film Festival / Daniela Wasserstein / Rua Mourato Coelha,
325 - (j.06 / Sao Paulo / Brazil / 55 11 3064-7617 / international@itsalltrue.com.br
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Alda
Alda
Alda

Svétova premiéra / World Premiere

Czech Republic 2009 / Bar / Colour / 16 mm, Mini DV / 51

Rezie / Directar: Viera Cakényové /// Kamera / Photography: Dalibor Fencl, Lukas Koke, Magdaléna
Weigertovd, Viera Cakanyava, Oldfiska Sevelové /// Scénaf / Script: Viera Cakényové

Stfih / Editing: Viera Cakanyova, Alexandra Gojditova /// Zvuk / Sound: Jan Sléska

Na zakladé knizky Maj Zivot s Alzheimerem Oldisky Sevelové vznikl scénéf k filmu, ktery
dokumentarni formou vypravi o Zené vyrovnavajici se s postupujici demenci mimo jiné
vlastnimi zdznamy natotenymi na malou digitalni kameru, kam si nahréva vzpominky, mys-
lenky i denni dkoly.

The screenplay for this film is based upon Oldriska Sevelova's book titled Mdj Zivot s Alzheimerem
(My Life with Alzheimer). It is a documentary recounting a story about a woman coming to terms
with her proceeding dementia by means of her own video snippets which capture her memaries,
ideas and daily tasks.

FAMU / Smetanovo nébiezi 2 / 116 65 / Praha 1/ Czech Republic /
+420 221 197 211 / famugfamu.cz / www.famu.cz
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Cas vyprsel
Time's Up
Time's Up

Svétovd premiéra / World Premiere

Germany 2009 / Bar / Colour / 35 mm / 14'

Rezie / Director: Marie-Catherine Theiler, Jan Peters

Kamera / Photography: Marie-Catherine Theiler, Jan Peters /// Stiih / Editing: Sandra Trostel
Zvuk / Sound: Marie-Catherine Theiler, Jan Peters /// Hudba / Music: Pit Przygodda

Marie-Catherine a Jan piezili autonehodu, a kdy2 Zena zjisti, Ze je téhotna, vyuziji nasledujici
mésice jako prostor pro experiment s cilem najit model spravného zachazeni s éasem Zivota,
k temuz zvédavym a ironickym autorim slou2i jak ozdravné kary, tak zpomalovaci terapie.
(Film z kolekce dokumentd Breathless.)

Marie-Catherine and Jan have survived a car crash. When the woman finds out she is pregnant, they
make use of the following months to experiment aiming at finding the model for proper use of life
time. The curious authors take advantage of both curative treatment and slow-down therapy.

(A film from the Breathless documentaries callection.)

Kloos & Co. Medien GmbH / Stefan Kloos / Schlesische Str. 29/30 / 10997 / Berlin / Germany /
+49.30.4737 298 10 / stefan.kloosgkloosundco.de / www.kloosundco.de
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Cteme Blokadni deniky
Reading Book of Blockade
Citajem Blokadnuju knigu

Stfedoevropska premiéra / Central European Premiere
Russia 2009 / Bar / Colour / Betacam / 96'
ReZie / Director: Aleksandr Sokurov /// Scénai / Script: Ales Adamovich, Daniil Granin

Soutasni obyvatelé Petrohradu étou z Blokadnich deniki pfibéhy lidi, ktefi piezili devét set
dni trvajici blokadu Leningradu, a kazdy z nich se musi vyrovnat nejen s jejich otfasajici
silou, ale i s podstatnou otézkou ruské historie: Jakou cenu ma vitézstvi a jakou lidsky
Zivot?

Present-day inhabitants of St. Petershurg read Blockade Diaries which recount the stories of people
who survived a nine-day-long blockade of Leningrad. Each of them must come to terms not anly
with the power hidden in these diaries but also with an important question of Russian history:
What is the value of a victory and what is the value of a human life?

TV Kupol Ltd. / TV Kupol Ltd. / Petrogradskaya emb 18A - 197046 / St.Petershurg / Russia /
+7 812 332 21 40 / strukovaginbox.ru
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Déti nasich roditi aneb Jak se kalifornsky surfaf nautil mit rad Ceskoslovensko
The Children of our Parents
Déti nasich roditt aneb Jak se kalifornsky surfaf nautil mit rad Ceskoslovensko

Svétovd premiéra / World Premiere

Czech Republic 2009 / Bar / Colour / 59'

Rezie / Director: Thomas Feierabend /// Kamera / Photography: Thomas Feierabend
Scénar / Script: Thomas Feierabend /// Stih / Editing: Thomas Feierabend

Hudba / Music: J. S. Bach, Steve Feierabend, Rob Schneiderman

Mezi kalifornskou plazi a éeskou fekou Malsi stejné jako mezi realitou a mytem se rozpina
pribeh rodiny, o niz ve svém osobnim dokumentu vypréavi vnuk Ladislava Feierabenda, zakla-
datele nesocialistického druzstevnictvi, ministra zemédélstvi a po roce 1948 exulanta.

In this personal documentary, a grandson of Ladislav Feierabend, the founder of a neo-sacialist
cooperative farm, Minister of Agriculture and after 1948 also an exile, tells a story of a family,
which takes place somewhere between California beaches and Czech rivers as well as between

the myth and reality.

PRODUKCE RADIM PROCHAZKA, s.r.o. / Radim Prochazka / Husitska 80/65 / 130 00 / Prague 3 /
(zech Republic / +420 603 862 161 / infogradimprochazka.com / www.radimprochazka.com
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Daktrina Soku
The Shock Doctrine
The Shock Doctrine

Stfedoevropska premiéra / Central European Premiere

United Kingdom 2009 / Bar / Colour / TBD / 78

Rezie / Director: Michael Winterbottom, Mat Whitecross

Kamera / Photography: Ronald Plante, Rich Ball /// Scénaf / Script: Naomi Klein
Stfih / Editing: Paul Monaghan

Friedmanova teze, 2e jen krize vyvoldvéa skuteénou zménu, je podle Naomi Kleinové ideolo-
gickym podkladem neoliberélni svaté trojice - privatizace, deregulace a snizovani socialnich
vydaji - viéi niz se vymezuje také ve filmu natoteném podle jeji knihy o vzestupu kata-
strofického kapitalismu.

Naomi Klein considers Friedman's thesis that only crisis can originate a real change to be an
ideological background of the neoliberal holy trinity - privatisation, deregulation and lower social
expenditures - which she takes stands on in her film made by her book discussing the rise of
catastrophic capitalism.

E1 Entertainment International / Deanne Sowter / 175 Bloor Street E. North Tower Suite 1400 /
Toronto / Canada / +1 416 646 2400 / festivals@rogers.com
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Graphic Sexual Horror
Graphic Sexual Horror
Graphic Sexual Horror

Ceské premiéra / Czech Premiere

USA, Sweden 2009 / Bar / Colour / HD CAM (HDTV) / 86'

Rezie / Director: Barbara Bell, Anna Lorentzon /// Kamera / Photography: Anna Lorentzon
Scénar / Script: Barbara Bell /// Stiih / Editing: Barbara Bell, Anna Lorentzon

Zvuk / Sound: Chad Bernhard

0 temné mysli zakladatele, o modelkach oddavajicich se perverzi a penézim i o odvracené
strané duse tisicd uzivateld vypravi film vénovany sadomasochistickému portélu Insex.com,
jeho2 vynalézavé inscenovana krutost piekratovala hranice natolik, Ze byl ve Spojenych
statech zakazan.

This film focused on an S&M portal titled Insex.com, whose sophisticated, staged violence is of such
a degree that it is prohibited in the USA, talks about the dark mind of its founder, models indulging
in perversion and money and the dark side of soul of thousands of its users.

Barbara Bell / USA / imageofictusggmail.com / www.harbarabell.com /
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Jednou i dnes bude kdysi
One Day Today Will be Once
Es wird einmal gewesen sein

Svétova premiéra / World Premiere

Germany 2009 / Bar / Colour / 35 mm / 27°

ReZie / Director: Anca Miruna Lazarescu /// Kamera / Photography: Tobias Tempel, Tanja Haring
Scénar / Script: Anca Miruna Lazarescu /// Strih / Editing: Uwe Wrobel /// Zvuk / Sound: Friedrich
Wohlfarth, Johannes Schmelzer-Ziringer /// Hudba / Music: Friedrich Wohlfarth

Snimek o tase, ktery nedokazeme dohlédnout, dokumentuje prabéh hudebni udalosti znéjici
v kamenném kostele ve vychodonémeckém Halberstadtu, v ném2 hraji varhany skladbu
Organ2 od prikopnika avantgardni hudby Johna Cage v piedepsaném tempu tak pomalu,

Ze jeji provedeni bude trvat 639 let. (Film z kolekce dokumenti Breathless.)

A film about time we cannot see documents the course of a music event taking place in a stone
church located in the East-German Halberstadt. There is an organ playing a compaosition titled Organ
2 by John Cage, the pioneer of avant-garde music in the tempa prescribed so slow, that it'll take
639 years ta finish. [A film from the Breathless documentaries collection.)

Kloos & Co. Medien GmbH / Stefan Kloos / Schlesische Str. 29/30 / 10997 / Berlin / Germany /
+49.30.4737 298 10 / stefan.kloosgkloosundco.de / www.kloosundco.de /
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La danse - Balet pafizské opery
La danse - The Paris Opera Ballet
La danse - Le Ballet de |'Opera de Paris

Stfedoevropska premiéra / Central European Premiere

France, USA 2009 / Bar / Colour / 35 mm / 158

Rezie / Director: Frederick Wiseman /// Kamera / Photography: John Davey
Stiih / Editing: Frederick Wiseman /// Zvuk / Sound: Frederick Wiseman

Baletni soubor patizské opery piedstavuje ve spojeni organizace, byznysu a umélecké
tvorby svébytnou instituci, o ni2 Wiseman svym prosluljym zpiasobem peélivého zkoumani
vypravi v rozlehlém filmu dokumentujicim organickou strukturu labyrintu zékulisi i pFiprav
tanetnich vystoupeni.

Paris Opera bhallet ensemble is an iconoclastic institution encompassing an organization, business
and art. Wiseman, in his usual detailed way as a researcher, presents an extensive film document-
ing the organic structure of the maze behind the scene preparations of dance performances.

Ideale Audience / Pierre-Olivier Bardet / & rue de 'Agent Bailly / 75009 / Paris / France /
+33.1.53.20.14.00 / bardetgideale-audience.fr / www.ideale-audience.com
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Madam Butterfly
Madam Butterfly
Madame Butterfly

Stfedoevropska premiéra / Central European Premiere

France 2008 / Bar / Colour / Betacam SP / 36

ReZie / Director: Tsai Ming Liang /// Kamera / Photography: Tsai Ming Liang
Scéndr / Script: Tsai Ming Liang /// Sttih / Editing: Anne Souriau

Zvuk / Sound: Cedric Deloche, Emmanuel Croset

Z Pucciniho opery zistala jen zékladni situace opusténé Zeny, ktera se v této verzi ocita
bez penéz na obrovském autobusovém nédrazi, kde davé do pohybu dalsi déj - reZisér tak
vyuziva jeden z modeli dokumentu, kdy herec sehraje svoji iniciaéni roli uprostied reality,
jez se chova nepiedvidatelné.

What is left from Puccini‘s opera is the basic situation of an abandoned waman who, in this
version, finds herself at a vast bus station with no money where other things start happening.
The director thus makes use of a documentary model in which the actor plays his/her initiatory
role amidst unpredictable reality.

House On Fire / Ming Liang Tsai / 14 passage de l'industrie / 75010 / Paris / France /
+33622304704 / antoineghouseonfire.fr /
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Mam rada nudny Zivot
| Love My Boring Life
Mam rada nudny Zivot

Svétovd premiéra / World Premiere

Czech Republic 2009 / Bar / Colour / 35 mm / 26'

Rezie / Director: Jan Gogola /// Kamera / Photography: Jifi Zykmund /// Stfih / Editing: Zdengk Marek
Zvuk / Sound: Jiff Melcher

Zapisky Aleny Némcové o poéasi, snech, cviteni, vaieni a dal$ich rodinnych a svétovych uda-
lostech vstupuji do filmu, ktery v fetisti surredlné tekouci viednosti a ve snaze pieménit,
nikoli pouze zachytit realitu postihuje razné svéty, piebyvajici v jednom domé.

(Film z kolekce dokumentd Breathless.)

Alena Némcova's notes an the weather, dreams, exercising, cooking and other family and world
events enter the film, which, like a river of surreal everyday life flow, tries to change rather than
just capture reality, depicting different worlds living under one roof. (A film from the Breathless
documentaries callection.)

endorfilm s.r.o. / Jifi Konetny / Priméticka 1187/4 / 140 00 / Prague 4 / Czech Republic /
+420 241 730 780 / jirikonecny4@quick.cz / www.endorfilm.cz
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Czechoslovakia 1992 / Bar / Colour / Betacam SP / 18

Rezie / Director: Jan Spata, Olga Sommerava /// Kamera / Photography: Jan Spéta
Scénar / Script: Olga Sommerova, Jan Spata /// Stfih / Editing: Lenka Palesna
Zvuk / Sound: Miroslav Simeik, Pavel Sadek

Ve spoleéné rezii zaznamenali Jan Spata a Olga Sommerova v{povéd-vyznani étyfiadvace-
tileté recidivistky Marie, ktera s naivitou i pfesvédiivosti bilancuje v pardubické véznici
svij zivot zlodéjky, ubihajici v rytmu svobody, krade2i a véznéni proti sméru spoleéenskych
pravidel.

Directing jointly, Jan Spéta and Olga Sommerové recorded a confessian of the twenty-four year

old recidivist Marie, taking stock of her life as a thief with both naiveté and persuasive power,

in the Pardubice prison, running in the rhythm of freedom, thefts and imprisonment counter to

the direction of society rules.

Verbascum / Richard Nemec / Cerna 6 / 110 00 / Prague 1/ Czech Republic /
+420 224 930 077 / verbascumgemail.cz
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Maradona podle Kusturici
Maradona by Kusturica
Maradona by Kusturica

Ceské premiéra / Czech Premiere

Spain, France 2008 / Bar / Colour / 35 mm / 90°

ReZie / Director: Emir Kusturica /// Kamera / Photography: Rolo Pulpeiro
Scénar / Script: Emir Kusturica /// Stih / Editing: Svetolik Zajc

Zvuk / Sound: Emmanuel Angrand, Rémi Clément, Radl Martinez, Bruno Tarriere

Kdyby se nestal fothalistou, byl by jisté revolucionafem, iika rezisér v komentafi k filmu,
ktery misi sport a paolitiku, aby obséhl celou Maradonovu kariéru az k jeho podlehnuti
drogém, coZ byla nevyhnutelnost v duchu jeho Zivotniho postoje - porusovat pravidla, ktera
urtil nékdo jiny.

If he hadn't become a football player he would have surely become a revolutionary, says the film
director in his commentary to the film which uses both sport and politics to describe the entirety of
Maradona's carrier at the end of which there is his succumbing to drugs. Such an end was inevitable
and in keeping with his life stands to break the rules set by someane else.

Wild Bunch Distribution / Wild Bunch Distribution / 99 rue de la Verrerie / Paris / France /
0153 10 42 50/ distributiongwildbunch.eu / www.wildbunch-distribution.com
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Milltown, Montana
Milltown, Montana
Milltown, Montana

Svétova premiéra / World Premiere

Germany 2009 / Bar / Colour / 35 mm / 34'

ReZie / Director: Rainer Komers /// Kamera / Photography: Rainer Komers

Scéndr / Script: Rainer Komers /// Stih / Editing: Bert Schmidt /// Zvuk / Sound: Michel Klgfkorn

Filmovy esej peélivé komponovanych obrazi, pasobivych zvukovych kold2i a atrzka dialoga
popisuje postindustrialni pustinu, praimyslovym vékem navidy poznamenanou krajinu

v okoli kdysi nejvétsiho hornického mésta ve Spojenych statech. (Film z kolekce dokumenti
Breathless.)

A film essay featuring carefully composed images, impressive sound collages and dialog snippets
describe a post-industrial waste-land, the surroundings of the former biggest mining city in the USA
which will always bear the industrial age stigma. (A film from the Breathless documentaries
collection.)

Kloos & Co. Medien GmbH / Stefan Kloas / Schlesische Str. 28/30 / 10997 / Berlin /
Germany / +49.30.4737 298 10 / stefan.kloos@kloosundco.de / www .kloosundco.de
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Nejvétsi piani Il
The Greatest Wish I
Nejvetsi pranf |l

(zechoslovakia 1990 / Bar, Ch / Col, B&W / 35 mm / 85'
Rezie / Director: Jan Spéata /// Kamera / Photography: Jan Spéta, Vladimir Skalsky
Scéndr / Script: Jan Spéta /// Stfih / Editing: Jan Petras /// Zvuk / Sound: Miraslav Siméik

Na dokument Nejvétsi prani (1964) navézal Jan Spata po pétadvaceti letech filmem-anke-
tou, ktery mu v konfrontaci s pivodnim éernobilym materidlem umoznil nahlédnout drovei,
zpusob Zivota a mysleni éeské mladeZe na konci osmdesatych let - poslednim natatecim
dnem byl 17. listopad 1989.

Jan Spata's follow-up to his documentary The Greatest Wish (1964) after twenty-five years was

a film cum survey that enabled him, in confrontation with the original black-and-white material, to
probe into the standards and ways of living and thinking of young Czechs at the end of the 1980s.
The last day of shooting was 17 November 1989.

Verbascum / Richard Némec / Cernd 6/ 110 00 / Prague 1/ Czech Republic /
+420 224 930 077 / verbascumgemail.cz
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0 kapitalismu s laskou
Capitalism: A Love Story
Capitalism: A Love Story

Stfedoevropska premiéra / Central European Premiere

USA 2009 / Bar / Colour / 35 mm / 120°

ReZie / Director: Michael Moore /// Kamera / Photography: Daniel Marracino, Jayme Roy
Scénér / Script: Michael Moare /// Stfih / Editing: Jessica Brunetto, Alex Meillier, Tanya Meillier
Zvuk / Sound: Francisco La Torre, Mark Roy, Hilary Stewart /// Hudba / Music: Jeff Gibbs

Kapitalismus je v soutasné podobé zlo, a zlo nelze reformovat, zni zavér dalsi investigativni
vypravy Michaela Moora, ktery se chce ve stietu s politiky a ekonomy dobrat odpovédi na
otazku, zda kapitalismus nepopira sam sebe, kdy2 stat pomahé soukromym velkovlastnikim
z penéz daiovych poplatnika.

Capitalism is the current evil and evil is not possible to reform. That's the canclusion of anather
investigative quest by Michael Moore who, by confronting politicians and economists, want to find
an answer to a question whether capitalism contradicts itself when the state helps private propri-
etors of large capital using tax payers' money.

Bontonfilm / Ale$ Danielis / Nadrazni 23/344 / 110 00 / Praha 1/ Czech Republic /
+420 257 415 111 / ales.danielisgbontonfilm.cz
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Pfizrak svobody Il
Phantom of Liberty Il
Ptizrak svobody I

Svétovd premiéra / World Premiere

Czech Republic, Germany 2009 / Bar / Colour / 35 mm / 57'

Rezie / Director: Karel Zalud /// Kamera / Photography: Tomag Novétek

Scéndr / Script: Karel Zalud /// Stfih / Editing: Petr Smélik /// Zvuk / Sound: Jan Stindl

Karel Zalud v dokumentarni variaci Buiiuelova filmu zkouma ¢as jako fyzikalni velitinu,
ktera méa zasadni dopad na nase jednani, vnimani a spoletenské ritualy, a tak i diky re2isé-
rové formalni akrobacii vidime p¥ibhy vystfizené z banalni viednosti za sebou a zérovei je
vnimame paralelnd. (Film z kolekce dokumenti Breathless.)

Karel Zalud in his documentary variation on Bunuel's films examines time as a physical quantity
which significantly impacts our actions, perception and social rituals. Thanks ta the director's acro-
batic skills we can see stories taken out of the banal greyness of everyday life one after the other
but at the same time can perceive them concurrently. (A film from the Breathless documentaries
callection.)

endorfilm s.r.o. / Jiii Konecny / Primeticka 1187/4 / 140 00 / Prague 4 /
Czech Republic / +420 241 730 780 / jirikonecny4@quick.cz / www.endorfilm.cz
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Zivot a film
Life and Film: The Labyrinthine Biographies of Vojtéch Jasny
Life and Film: The Labyrinthine Biographies of Vojtéch Jasny

Stfedoevropska premiéra / Central European Premiere

(zech Republic, Spain 2009 / Bar / Colour / HOV / 77°

ReZie / Director: Arkaitz Basterra Zalbide /// Kamera / Photography: Arkaitz Basterra Zalbide
Scénér / Script: Arkaitz Basterra Zalbide /// Stfih / Editing: Javi Prieto

Zvuk / Sound: Inaki Alonso /// Hudba / Music: Arturo Blasco, Bingen Mendizabal

filmaia $edeséatych let Vojtécha Jasného, ktery dnes ve svém malém byté v New Yorku pfi-
jima své piatele a vypravi o své cesté pilstoletim, poznamenané nacismem, komunismem,
sldvou i exilem.

Vojtech Jasny, one of the most successful Czech filmmakers of the 60s embodies the impaossibility
to separate life and film. Today, he welcomes his friend in his small New York apartment and tells
them about his experience of half-a-century imprinted by Nazism, communism, as well as fame but
also exile.

Axman Production / Karla Stojékova / Rybna 17 / 110 00 / Prague 1/ Czech Republic /
+420 222 322 995 / karlagaxmanproduction.com /
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Georges Rougquier



Bednaf
Hooper
Le tonnelier

Ceské premiéra / Czech Premiere

France 1942 / Ch / B&W / 35 mm / 23°

Rezie / Director: Georges Rouquier /// Kamera / Photography: André A. Dantan
Hudba / Music: Henri Sauguet

Uspornymi obrazy zachycena femeslna vyroba sudu na jedné strané predstavuje anikoveé
téma v éase vichistické Francie, na strané druhé ji tato studie préce, kterou Congrés du
film documentaire ocenil hlavni cenou, pfedznamenava rezisériv trvaly zajem o kulturni
tradice.

On one hand, the handcrafting of a wooden barrel captured in economical images represents an
escape theme in the era of Vichy France. On the other hand, this study of a work process awarded
with the main prize of Congrés du film documentaire is a precursor of the director's lasting interest
in cultural traditions.

Les Documents Cinématographiques / Brigitte Berg / Paris / France / bherg@lesdocs.com
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Biguefarre
Biquefarre
Biquefarre

Ceské premiéra / Czech Premiere

France 1983 / Bar / Colour / 35 mm / 90°

ReZie / Director: Georges Rouquier /// Kamera / Photography: André Villard
Scénér / Script: Georges Rouquier /// Stfih / Editing: Genevieve Louveau
Zvuk / Sound: Alain Sempé /// Hudba / Music: Yves Gilbert

Se snimkem Farrebique sklada Biquefarre v déjinach pozoruhodny diptych - po tficeti osmi
letech se re2isér vratil do stejného kraje, aby vyprévénym piibéhem, zpochybiiujicim hranice
mezi dokumentem a fikci, kriticky zaznamenal proménu farem v éase, kdy se zemédélstvi
stalo pramyslem.

Together with Farrebique, Biquefarre represents a historically noteworthy diptych: after 38 years,
the filmmaker returns to the same region to create a film questioning the borderline between
documentaries and fiction films and a story presenting a critical view of the transformation of
farms in an era of industrialized agriculture.

Les Documents Cinématographiques / Brigitte Berg / Paris / France / bberg@lesdocs.com
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Farrebique aneb Ctvero rotnich dob
Farrebique or The Four Seasons
Farrebique ou Les quatre saisons

Ceské premiéra / Czech Premiere

France 1946 / Cb / B&W / 35 mm / 90°

Rezie / Director: Georges Rouquier /// Kamera / Photography: André A. Dantan
Scénar / Script: Georges Rouquier /// Stfih / Editing: Madeleine Gug, Renée Varlet
Zvuk / Sound: René Lecuyer /// Hudba / Music: Henri Sauguet

Ve svém nejslavnéj§im snimku se Rouquier pfedstavuje jako skuteény nasledovnik Flaher-
tyho na cesté scénaie vytvaieného na zékladé zkusenosti pro vybrané postavy - hrdiny jim
rezirované skuteénosti jsou rolnici z Aveyronu, jejichZ Zivot a praci liti v béhu étyF roénich
obdabi.

In his most famaus film, Rouquier follows in Flaherty's footsteps on the path of screen writing
based on the experience of a chosen character. The heroes of the reality he stages are the farmers
of Aveyron, whose life and work are shown in the course of the four seasans.

Les Documents Cinématographiques / Brigitte Berg / Paris / France / bherg@lesdocs.com
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Lurdy a jejich zdzraky
Lourdes and Its Miracles
Lourdes et ses miracles

Ceské premiéra / Czech Premiere

France 1955 / Cb / B&W / 35 mm / 84°

ReZie / Director: Georges Rouquier /// Kamera / Photography: Albert Viguier
Scénér / Script: Georges Rouquier /// Stfih / Editing: Simone du Bron

Dokument o pivodu a smyslu zézraku, jevu nedokazatelného stejné jako neopominutel-
ného, zkouma p¥ipady uzdraveni, zachycuje den poutniki, pohyb lidi a stind, $um a ticho
mezi modlitbami a pii paméti Pascalovych slov, Ze existuji jen dikazy o téch, ktefi jiz véFi,
vstupuje do tajemstuvi.

This documentary about the origin and meaning of the unprovable, yet impossible-to-ignore
phenomenan of miracles studies cases of miraculous healing, shows a pilgrims’ day, the motion

of people and shadows, the hush noise and silence between prayers and being aware of Pas-
cal's words that ,proofs exist only for those who already believe’, enters the mystery.

Les Documents Cinématographiques / Brigitte Berg / Paris / France / bberg@lesdocs.com
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Notai z mesta Trois-Pistoles
Notary Public from Trois-Pistoles
Le notaire de Trois-Pistoles

Canada 1961 / Ch / B&W / 16 mm / 25'
Rezie / Director: Georges Rougquier /// Scéndr / Script: Georges Rouquier

Dvojlomny - ve smyslu jevu, kdy jedno téma zdvojuje potencial dokumentu a fikce - je i sni-
mek, ktery Rouquier natoéil v Kanadé: na pfibéh notéfe, ktery musi rozhodnout o majetku
muze bez zavéti, navazuje vypravéni starého notéie z quebeckého mésteika Trois-Pistoles.
In Canada, Rouquier shot another doubly refractive film in the sense that one subject doubles its
documentary and fictional potential. The story of a notary who must decide on the possessions of
a man without a testament is followed by the narration of an old notary from the town of Trois-
Pistoles in Quebec.

Les Documents Cinématographiques / Brigitte Berg / Paris / France / bherg@lesdocs.com
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Clovitkové
Little People
Clovitkove

Protectorate of Bohemia and Maravia 1940 / Cb / B&W / 35 mm / 12

Rezie / Director: Karel Baroch /// Kamera / Photography: Jaroslav Novotny, Josef Mitek

Scénar / Script: Karel Baroch /// Stfih / Editing: Josef Dobfichovsky /// Zvuk / Sound: Frantisek Pilat
Hudba / Music; Miroslav Ponc

25.-31. fijna 1940 promitalo kino aktualit Koruna reportaZ o Batové mateiské $kolce,
zachycujici déti, jak si hraji, kdyZ je dospéli nechaji chvili o samoté - snimek, jehoZ namét
napsal Elmar Klos, piedstavuje tehdejsi dsili zlinského studia rozvijet vjrobu kratkych
dokumenti.

On 25-31 October 1940 the current affairs cinema Koruna showed a report on the Bata nursery
school, depicting children at play when they are left alone by adults for a moment. The film whose
script was written by Elmar Klos presents the efforts of the Zlin studio to develop the production
of short documentaries.

Nérodni filmovy archiv / Eva Pavlikova / Malesicka 12 / Praha 3 / Czech Republic /
+420 271 770 509 / film.historicignfa.cz / www.nfa.cz
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Krisa a sila
Beauty and Strength
Krasa a sila / Schonheit und Kraft

Protectorate of Bohemia and Moravia 1940 / Cb / B&W / 35 mm / 14
ReZie / Director: Frantisek Rejlek /// Kamera / Photography: Josef R. Zika
Stiih / Editing: Anna Vlasové /// Hudba / Music: Mirko Piihoda

Zivot moderni Zeny, reprezentovany dobovymi médnimi a zabavnymi ¢asopisy, nemohla
okupace pferusit, pfesto i pohled na Zenu byl v té dobé ovlivnén ideologickym zikladem
nové maci, byt jen v dirazu na krasu a silu tél jako v snimku o divéi rytmice z cyklu

»Za zdravym Zivotem".

Although occupation could not stop the life of the modern woman represented by period fashion
and popular magazines, the view of the woman was influenced at the time by the ideological base
of the new power, if only in the emphasis on beauty and bodily strength as in this film about
adolescent girls' rhythmical exercises from the series ,For a healthy life".

Narodni filmovy archiv / Eva Pavlikova / Malesicka 12 / Praha 3 / Czech Republic /
+420 271 770 509 / film.historicignfa.cz / www.nfa.cz
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Maminka a dité
Mather and Child
Maminka a dité / Mutter und Kind

Protectorate of Bohemia and Maravia 1940 / Cb / B&W / 35 mm / 10
Rezie / Director: Jaroslav Tovérek /// Kamera / Photography: Jaroslav Fischer
Stiih / Editing: Anna Vlasova /// Hudba / Music: Miroslav Vobornik

Autor pruniho dokumentu, kteryj se aktivisticky zapojil do propagandy okupanti (Na okraj
nové doby, 1940), reziroval i snimky nepolitické, k nimz pati navétéva brusiren (Cesky

granat), popis vyroby dievéného uhli (Milife) i uvadény film vénovany mateiské pééi o dité.

The authar of the first documentary who took an active part in the occupiers' propaganda

(In the Margin of a New Era, 1940) also directed non-political warks, including a visit to grinding
shops (Czech Garnet), description of the praduction of charcoal (Charcoal Kilns), and this film
devoted to maternal care for a child.

Nérodni filmovy archiv / Eva Pavlikova / Malesicka 12 / Praha 3 / Czech Republic /
+420 271 770 509 / film.historicignfa.cz / www.nfa.cz
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Il. Filmové zné Zlin 1941
2nd Zlin Film Harvest 1941
II. Filmoveé zné Zlin 1941 / Filmernte

Protectorate of Bohemia and Moravia 1941 / Ch / B&W / 35 mm / 13°
Kamera / Photography: Pavel Hrdlitka, Josef Mitek

Hrava reportaz z druhého roéniku zlinskych Filmovych 2ni (1941) zdiraziovala vyrazné
narodni charakter prehlidky teské filmové tvorby, ktera byla prvnim filmovym festivalem

v Ceskoslovensku; jeji treti roénik jiz nacistické arady nepovalily.

Playful report from the second Zlin Film Harvest (1341) emphasised the pronounced national
character of the Czech film production, the first film festival in Czechoslovakia. The Nazi authorities
did not permit a repeat of the festival.

Narodni filmovy archiv / Eva Pavlikova / Malegicka 12 / Praha 3 / Czech Republic /
+420 271 770 509 / film.historicignfa.cz / www.nfa.cz
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Nedocenéné bohatstui
Unappreciated Wealth
Nedocenéné bohatstvi / Der nicht geniigend geschétzte Reichtum

Protectorate of Bohemia and Maravia 1941 / Cb / B&W / 35 mm / 12'
Rezie / Director: Jaroslav Novak /// Kamera / Photography: Josef R. Zika
Scénar / Script: Zdengk Matousek

Tizivé doba se odrazila i v tematickém zabéru dokumenti, a tak se v nich rychle narastajici
véleény nedostatek surovin, zboZi i energie objevuje o to naléhavgji, ot vétsi byl
nedostatek vieho: uz v roce 1941 tak snimek Nedocenéné bohatstvi propaguje shér kosti.
The stifling time was reflected in the themes of the documentaries, in which a rapidly growing
wartime shortage of food, goods and energy appears with all the more urgency greater than

the shortage of everything. As early as 1941, the film Unappreciated Wealth appeals to people

to collect bones.

Nérodni filmovy archiv / Eva Pavlikova / Malesicka 12 / Praha 3 / Czech Republic /
+420 271 770 509 / film.historicignfa.cz / www.nfa.cz
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Dum za méstem
House on the Periphery
Ddm za mestem / Das Haus hinter der Stadt

Protectorate of Bohemia and Moravia 1942 / Cb / B&W / 35 mm / 14'

ReZie / Director: Walter Sent /// Kamera / Photography: Jaroslav Tuzar, Bohumil Vich
Scéndr / Script: Walter Sent /// Stih / Editing: JindFich Fiala /// Hudba / Music: Jifi Kratachvil
Actars / Actors: Antonin Jedlitka, Jindfich Fiala

Hrany dokument o Zivoté chovanci ve statni polep$ovné liti piibéh chlapce, ktery si,
okouzlen kvetoucimi rostlinami, rozmysli aték, rozhodne se pro zahradnitinu a ziskava
vyuéni list; v roli napraveného mladika vystupuje Antonin Jedlitka, pozdéjsi imitator

a bizarni idol ,stryéek Jedlicka“.

Fiction documentary about the life of inmates of a harstal tells the story of an adolescent who
is enchanted by flowers in bloom to think better of escaping, decides to train as a gardener and
obtains a certificate of apprenticeship. The role of the reformed young man is played by Antonin
Jedlitka, later an imitator and bizarre idol ,Uncle Jedlitka®.

Narodni filmovy archiv / Eva Pavlikova / Malesicka 12 / Praha 3 / Czech Republic /
+420 271 770 509 / film.historicignfa.cz / www.nfa.cz
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Lidice, eska ves
Lidice, Czech Village
Lidice, teska ves

Protectorate of Bohemia and Maravia 1942 / Cb / B&W / 35 mm / 17°
Rezie / Director: Frantisek Sadek

Ve vyhrocené situaci nataceli zaméstnanci firmy Aktualita (Jan Kuéera, Cenék Zahradnitek)
26. tervna 1942 destrukei obce Lidice, ktera byla vyhlazena v odveté za atentat na
Heydricha - ve fondu NFA je uloZen némy shérny material, prozatimné upraveny rezisérem
Frantiskem Sadkem.

In the critical situation employees of the firm Aktualita (Jan Kutera, Cenék Zahradnitek) filmed

on 26 June 1942 the destruction of the village Lidice, razed in reprisal for the assassination

of Heydrich. The NFA archives a silent footage altered for the moment by the director Frantigek
Sadek.

Nérodni filmovy archiv / Eva Pavlikova / Malesicka 12 / Praha 3 / Czech Republic /
+420 271 770 509 / film.historicignfa.cz / www.nfa.cz
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Posen, mésto ve vystavhé
Posen, A Town Under Construction
Posen, Stadt im Aufbau

Protectorate of Bohemia and Moravia / 1942 / Ch / B&W / 35 mm / 13
ReZie / Director: Karel Rupli

Rezie propagandistického snimku o budovéani Poznang, ktery zdaraziiuje velikost historicky
némeckého azemi, se ujal Kurt Rupli, vedouci oddéleni tvorby kulturnich filma Prag-Filmu,

firmy, které pod némeckym vedenim centralizovala filmovou vyrobu na dzemi protektoratu.

This propaganda film about the building of Posen that highlights the size of the historical German
territory was directed by Kurt Rupli, head of the cultural film production department of Prag-Film,
a firm that centralized under German direction film production in the Protectorate.

Nérodni filmovy archiv / Eva Pavlikova / Malegicks 12 / Praha 3 / Czech Republic /
+420 271 770 509 / film.historicignfa.cz / www.nfa.cz
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Pozor, pozor!
Attention, Attention!
Pozor, pozor! / Achtung, Achtung

Protectorate of Bohemia and Maravia 1942 / Ch / B&W / 35 mm / &'
Rezie / Directar: AKTUALITA (prod.)

Po atentatu na zastupujiciho fiského protektora Reinharda Heydricha uvadéla kina
strohy popis nalezenych véci (aktovka, jizdni kolo, balonovy plast) s ditklivou vyzvou

k obyvatelstvu, aby za odménu sdélilo vy$etiujicim organim kazdou podrobnost, jez by
mohla vést k vypatrani pachatela.

After the assassination of Deputy Reich-Protector Reinhard Heydrich the cinemas showed a stark
description of the things found at the scene (briefcase, bicycle, raincoat) with an urgent appeal
to the public to tell the investigators for a reward every detail that could help track down the
assassins.

Nérodni filmovy archiv / Eva Pavlikova / Malesicka 12 / Praha 3 / Czech Republic /
+420 271 770 509 / film.historicignfa.cz / www.nfa.cz
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Prazsky barok
Baroque Prague
Prager Barock

Protectorate of Bohemia and Moravia 1942 / Ch / B&W / 35 mm / 13'
ReZie / Director: Karel Plicka /// Kamera / Photography: Karel Plicka ///
Hudba / Music: Winfried Zillig

Plickovo podlehnuti konceptu nacistického kulturniho filmu piipomina snimek natoéeny
pro kulturni oddéleni Prag-Filmu, ktery oslavuje krasy Prahy jako mésta stvoieného pouze
némeckymi a italskymi architekty - film byl tehdy vydan pouze s némeckym komentaiem
a hudbou némeckého skladatele.

Plicka's yielding to the concept of the Nazi cultural film is recalled by a film shat for the cultural
department of Prag-Film, which celebrates the beauty of Prague as a city constructed exclusively
by German and ltalian architects. The film was released with a German commentary and music by
a German compaoser.

Narodni filmovy archiv / Eva Pavlikova / Malesicka 12 / Praha 3 / Czech Republic /
+420 271 770 509 / film.historicignfa.cz / www.nfa.cz
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Usmévava prace
Smiling Work
Usmévava prace / Lachende Arbeit

Protectorate of Bohemia and Maravia 1942 / Cb / B&W / 35 mm / 10°

Rezie / Director: Jifi Lehovec /// Kamera / Photography: Jaroslav Tuzar, Josef R. Zika

Scénar / Script: Jiii Lehovec /// Stiih / Editing: Jifi Lehovec /// Zvuk / Sound: Stanislav Vondras
Hudba / Music: Julius Kalas

V dobé vélky nachazi Jifi Lehovec obZivu jako podnikatel, ktery vyrébi propagatni

a reklamni snimky, a moZna i proto, Ze svym zaloZenim zistal avantgardnim filmafem, ktery
sni 0 moznostech Eistého filmu, se mu v jeho zakazkovych filmech podafilo zachytit esenci
protektoratni viednosti.

During the war Jifi Lehovec made a living as a producer of promational and advertising films and
perhaps because he remained an avant-garde film-maker by nature, dreaming of the possibilities

of pure film, he succeeded in his commissioned films to capture the essence of the Protectorate
banality.

Nérodni filmovy archiv / Eva Pavlikova / Malesicka 12 / Praha 3 / Czech Republic /
+420 271 770 509 / film.historicignfa.cz / www.nfa.cz
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Chebska
Chebsko
Egerland

Protectorate of Bohemia and Moravia 1943 / Ch / B&W / 35 mm / 13'
ReZie / Director: Karel Plicka, F. B. Nier /// Kamera / Photography: Horst Reidl
Hudba / Music: Edmund Nick

Cesky folklorista, ktery za vizualizovany mytus o Slovensku Zem spieva (1933) ziskal cenu
na benatském Biennale, natotil pro Prag-Film snimek o kultuie a zvycich chebského kraje
(Egerland, tehdy jiz takika neobyvany Cechy), k némuz propagandisticky prolog a epilog
natatil F. B. Nier.

A Czech folklorist who received a prize far a visual myth about Slovakia The Earth Sings (1933] at
the Venice Biennale, made for Prag-Film a film about the culture and traditions of the Cheb district
(The Egerland, practically uninhabited by Czechs by then), for which a propaganda prologue and
epilogue was shot by F. B. Nier.

Narodni filmovy archiv / Eva Pavlikova / Malesicka 12 / Praha 3 / Czech Republic /
+420 271 770 509 / film.historicignfa.cz / www.nfa.cz
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Chlapci v modrém
Boys in Blue
Chlapci v modrém / Jungen in Blau

Protectorate of Bohemia and Maravia 1943 / Ch / B&W / 35 mm / 14'

Rezie / Director: Walter Sent /// Kamera / Photography: Josef R. Zika

Scénar / Script: Walter Sent, Vladimir Linhart /// Stiih / Editing: Jitina Luke3ové

Hudba / Music: John Gollwell /// Actors / Actars: Véra Stumpfova, Karel Sagek, Vladimir Linhart,
Antonin Jedlitka, Jindrich Fiala

Atmosféru protektoratu zachycuji i ty filmy, které za propagandou skryvaji socialni
problémy: patii k nim i snimek o pracovnim nasazeni studenti (je lepsi pracovat v tovéarné
nez tist basng), ktery charakterizuje dobu v jejich diléich aspektech, éasto a2 komickych,
nebyt tragického kontextu.

The Protectorate atmosphere is captured in films that hide social problems behind propaganda.
They include this film about students’ farced labour it is better to wark in a factory than to read
poems), characterizing the period in its partial aspects, often comical, if it were nat far the tragic
context.

Nérodni filmovy archiv / Eva Pavlikova / Malesicka 12 / Praha 3 / Czech Republic /
+420 271 770 509 / film.historicignfa.cz / www.nfa.cz
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Kopernikus
Copernicus
Kopernikus

Protectorate of Bohemia and Moravia 1943 / Ch / B&W / 35 mm / 15'
ReZie / Director: Kurt Rupli /// Kamera / Photography: Hans Blaschke
Hudba / Music: Winfried Zillig

Za snimek o tvirci sluncestfedné teorie, kterého si od poéatku moderniho nacionalismu
pfisvojuji Némci i Poléci, obdrzel Rupli cenu ¥i§ského ministra pro propagandu Dr. Goebbelse
a tesky kameraman Jaroslav Blazek (pod jménem Hans Blaschke) zvlastni uznani.

For this film about the creator of the heliocentric theory who has been claimed since the beginning
of modern nationalism by the Germans and the Pales, Rupli received an award from Reich
propaganda minister Dr Goebbels and Czech cameraman Jaroslav Blazek (under the name Hans
Blaschke) a special mention.

Narodni filmovy archiv / Eva Pavlikova / Malesicka 12 / Praha 3 / Czech Republic /
+420 271 770 509 / film.historicignfa.cz / www.nfa.cz
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Nasi haviii
Our Miners
Nasi havifi / Unsere Bergknappen

Protectorate of Bohemia and Maravia 1943 / Cb / B&W / 35 mm / 35'
Rezie / Director: Jifi Krejtik /// Kamera / Photography: Josef R. Zika
Scénar / Script: Jiri Krejeik, Karel Vetter /// Strih / Editing: Jifina Lukesova
Zvuk / Sound: Frantiek Simék /// Hudba / Music: Mirko Prihoda

Ji¥i Krejtik pasobil po zavieni vysokych $kol jako statista v barrandovskych filmovych
ateliérech, coZ jej uchranilo pied totalnim nasazenim; po snimku Kazdyj na své misto

(1943) o vychové dorostu v riznych Zivnostech nasledoval film Nagi havifi, pruni z trojice
dokumenti z hornického prostiedi.

When the universities were closed down Jifi Krej¢ik worked as an extra in the Barrandov film
studias, which protected him from forced labour. Every Man to His Station (1943) about training of
young people for different trades was followed by Our Miners, the first of a trio of documentaries
from the world of mining.

Nérodni filmovy archiv / Eva Pavlikova / Malesicka 12 / Praha 3 / Czech Republic /
+420 271 770 509 / film.historicignfa.cz / www.nfa.cz
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Krysafiv navrat
The Rat-Catcher's Return
Krysafiv navrat / Des Rattenfangers Riickkehr

Protectorate of Bohemia and Moravia 1944 / Cb / B&W / 35 mm / 15'

ReZie / Director: Vaclav Binovec /// Kamera / Photography: Behumil Vich
Scénar / Script: Premysl Povondra, Viktor Svoboda /// Zvuk / Sound: Jifi Fiala
Actors / Actors: Vaclav Svec

Binovec natotil v dobé protektoratu fadu hranych filma, vedle svého nejznaméjsiho snimku
Méstetko na dlani i film o shéru odpadkia Krysafav navrat; po vélce byl tento filmovy
podnikatel a antisemita vy$etfovan kvili kolaboraci, obvinén z udavaiéstvi a odsouzen

ke tifem letim vézeni.

Binovec made a number of fiction films under the Protectorate. Apart from his most popular

work Our Little Town he made a film about refuse collection called The Rat-Catcher's Return.

After the war this film entrepreneur and anti-Semite was investigated for collaboration, accused
of denunciation and sentenced to three years' imprisonment.

Narodni filmovy archiv / Eva Pavlikova / Malesicka 12 / Praha 3 / Czech Republic /
+420 271 770 509 / film.historicignfa.cz / www.nfa.cz
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Nowy Zivot mladeze | & IlI
New Life of the Youth I, Il
Novy Zivot mladeZe | &lll / Das neue Leben der Jugend | & Il

Protectorate of Bohemia and Moravia 1943, 1944 / Ch / B&W / 35 mm / 35'
Rezie / Director: Viktor Svoboda /// Kamera / Photography: OldFich Payer (uveden u lll. dilu)
Hudba / Music: Josef Dobe$ (uveden u lll. dilu)

,Kazen misto anarchie, povinnost a test misto zahalky a nectnosti,” vyhlasoval Dr. Teuner,
fanatik, ktery stal v éele Kuratoria a aZ do poslednich dni se snail naplnit vizi protek-
toratniho ministra Moravce o éeské obdobé Hitlerjugend, jiz mél slouzit i tento tFidilny
kolaborantsky film.

JDiscipline instead of anarchy, duty and honour instead of idleness and vice," praclaimed Dr Teuner,
a fanatic leading the Council, who tried until the very end to fulfil the vision of Protectorate
minister Moravec of the Czech counterpart of the Hitler Youth, which this three-part collabora-
tionist film was to serve.

Nérodni filmovy archiv / Eva Pavlikova / Malesicka 12 / Praha 3 / Czech Republic /
+420 271 770 509 / film.historicignfa.cz / www.nfa.cz
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Radostné dny mladeze
Joyful Days of the Youth
Radostné dny mladdeze / Die Woche der tschechischen Jugend

Protectorate of Bohemia and Moravia 1944 / Ch / B&W / 35 mm / 14’
ReZie / Director: Viktor Svoboda /// Kamera / Photography: Oldfich Payer
Hudba / Music: Josef Dobes

Dokument zachycujici prabéh letnich her mlade2e byl oznaten jako statné a politicky
dilezity a stal se soutésti tzv. filmovych hodinek mladeZe Kuratoria, protektoratni
organizace rozvijejici brannou zdatnost mladych, k jejichz piev{ychové v duchu nacistické
ideologie byla uréena.

A documentary showing the course of the summer youth games was classed as being significant
in state and political terms and became part of the so-called film periods of the Council youth,
a Protectorate organization developing young peaple's martial skills in the spirit of the Nazi
ideology.

Nérodni filmovy archiv / Eva Pavlikova / Malesicka 12 / Praha 3 / Czech Republic /
+420 271 770 509 / film.historicignfa.cz / www.nfa.cz
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V hlubindch zemé
In the Depths of the Earth
\ hlubinach zemé / In den Tiefen der Erde

Protectorate of Bohemia and Maravia 1944 / Cb / B&W / 35 mm / 15°
Rezie / Director: Jifi Krejtik /// Kamera / Photography: Josef R. Zika
Scénar / Script: Jifi Krejtik, Karel Vetter /// Stfih / Editing: Jan Svoboda ///
Hudba / Music: Mirko Prihoda

T#i filmy, které Krejtik reziroval pro spoleénosti Unionfilm a Centralfilm, oslavuji z raznych
pohledid chlapskou préci horniki. Snimek V hlubinach zemé také piiblizil moderni dobyvani
uhli, vyuziti povrchovych a podzemnich zafizeni v ostravskych i kladenskych dolech.

Three films directed by Krejtik for the companies Unionfilm and Centralfilm celebrate from
different angles the manly work of miners. In the Depths of the Earth also introduced modern coal
extraction and the use of open-cast and underground facilities in the mines of Ostrava and Kladno.

Nérodni filmovy archiv / Eva Pavlikova / Malesicka 12 / Praha 3 / Czech Republic /
+420 271 770 509 / film.historicignfa.cz / www.nfa.cz
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Zdaf bih, hosi!
Good Luck, Boys!
Zdar bah, hosi! / Gliickauf Jungens!

Protectorate of Bohemia and Moravia 1944 / Cb / B&W / 35 mm / 15’
ReZie / Director: Jifi Krejtik /// Kamera / Photography: Josef R. Zika
Scénar / Script: Jifi Krejtik, Karel Vetter /// Sttih / Editing: Jan Svoboda
Hudba / Music: Milos Smatek

Dokument o havifském utilisti zachycuje uéné pfi vjuce v dilnach a2 po prvni sfarani

do dolu ve cviéném reviru a ukazuje, jak se dobové pojeti délnické prace projevilo i v ranych
filmech jedné z nejvyraznéjsich postav éeské filmové kultury.

A documentary about a mining school shows the apprentices in the workshops until the first
descent into the pit in a training coalfield and shows how the period conception of miners' work
was reflected in the earliest films of one of the leading personalities of Czech cinematography.

Narodni filmovy archiv / Eva Pavlikova / Malesicks 12 / Praha 3 / Czech Republic /
+420 271 770 509 / film.historicignfa.cz / www.nfa.cz
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Horiacka svatha
Highland Wedding
Hornackd svatba

Protectorate of Bohemia and Maravia 1945 / Ch / B&W / 35 mm / 24'

Rezie / Director: Josef Lachmann, Jindfich Ferenc ///

Kamera / Photography: Jiff Jenitek, Pavel Hrdlitka, Josef Mitek /// Scénaf / Script: Viktor Svoboda
Stfih / Editing: Marie Bourava /// Zvuk / Sound: Frantigek Cerny /// Hudba / Music: lidov4, traditional

Nérodopisny snimek o tradiénich svatebnich obfadech ve Velké nad Velitkou zaujimal
zvlastni misto mezi tehdejsimi dokumenty, nebot se v ném sjednocovala reportaz s prvky
inscenovaného dokumentu; film byl zéasti natoten ve zlinskych filmovych ateliérech.

This ethnographic film about traditional wedding ceremonies in the village Velka nad Velickou held
a special position among the period documentaries as it combined elements of reportage with
documentary drama. The film was shot in part in the Zlin film studios.

Nérodni filmovy archiv / Eva Pavlikova / Malesicka 12 / Praha 3 / Czech Republic /
+420 271 770 509 / film.historicignfa.cz / www.nfa.cz
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Johann Gregor Mendel
Johann Gregor Mendel
Johann Gregor Mendel

Protectorate of Bohemia and Moravia 1945 / Bar / Colour / 35 mm / 12°
ReZie / Director: Kurt Rupli /// Kamera / Photography: Herbert Thallmayer
Scénér / Script: Heinz Graupner /// Hudba / Music: Peter Voelkner

Jeden z prunich barevnych filma realizovanych na éeském dzemi neni nepolitickym
osvétovym snimkem o zakladateli genetiky, ale ideologickou propagaci genetiky dovedené
nacistickou ideologii do extrémii ve snaze o vyslechténi ,tisté” arijské rasy a vymyceni rasy
%idovske.

One of the first colour films made in the Czech territory is not an apaolitical film about the founder
of genetics but ideological promation of genetics taken by Nazi ideology to extremes in the efforts
to breed a pure Aryan race and exterminate the Jewish race.

Narodni filmovy archiv / Eva Pavlikova / Malesicka 12 / Praha 3 / Czech Republic /
+420 271 770 509 / film.historicignfa.cz / www.nfa.cz
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Kolesa déjin
The Wheels of History
Kolesa dgjin / Im Strome der Geschichte

Protectorate of Bohemia and Maravia 1945 / Ch / B&W / 35 mm / 67°
Rezie / Director: Milog Cettl /// Kamera / Photography: Bohumil Vich, Josef Stfecha, Josef R. Zika
Scénar / Script: Milos Cettl /// Stfih / Editing: Marie Bourova /// Hudba / Music: Jifi Fiala

Okazaly komentaF liti ve stfihovém dokumentu sestaveném z dobovych tydeniki nacistické
Némecko jako upiimného piitele Cechi v souladu s dstfednim motivem protikladu mezi
pokojnym Zivotem v protektoratu (prace na poli i v tovarnéch, odpotinek a détskeé hry),
zatimco jinde v Evropé zufi valka.

Pompous commentary depicts in an edited documentary compiled from Nazi newsreels Germany as
a true friend of the Czechs in line with the central motif of the contrast between peaceful life in
the Protectorate (people warking in the fields and in factories, relaxing, children playing), while war
is ravaging Eurape.

Nérodni filmovy archiv / Eva Pavlikova / Malesicka 12 / Praha 3 / Czech Republic /
+420 271 770 509 / film.historicignfa.cz / www.nfa.cz
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Terezin
Terezin
Terezin / Theresienstadt: Ein Dokumentarfilm aus dem judischen Siedlungsgebiet

Protectorate of Bohemia and Moravia 1945 / Ch / B&W / 35 mm / 15'
Rezie / Director: Karel Peteny, Kurt Gerron /// Kamera / Phatography: Ivan V. Fri¢, Cengk Zahradnitek
Scénar / Script: Ivan V. Frit

Zachovany fragment propagandistického filmu, ktery mél piesvédtit zahranitni divaky

(a zastupce Cerveného kize), ze ghetto v Tereziné je humanné vedené zafizeni,

ale podvodnost zabéra zachycujicich praci i volny gas internovanych Zidi byla natolik
zjevna, ze snimek nebyl vefejné promitan.

Surviving fragment of a propagandistic film supposed to convince foreign audiences

(and a representative of the Red Cross) that the Terezin ghetto was a humanely managed
establishment but the deception of the scenes depicting the work and leisure time of the interned
Jews was so blatant that the film was not shown in public.

Narodni filmovy archiv / Eva Pavlikova / Malesicka 12 / Praha 3 / Czech Republic /
+420 271 770 509 / film.historicignfa.cz / www.nfa.cz
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Barokni Praha
Barogue Prague
Barokni Praha

(zechoslovakia 1946 / Cb / B&W / 35 mm / 13
Rezie / Director: Karel Plicka /// Kamera / Photography: Karel Plicka
Hudba / Music: Winfried Zillig

Plickiv snimek je hraniénim piipadem vicejazyéné verze a svoji véleénou a povéleénou
podobou upomina na fadu dobovych kulturné-politickych souvislosti - po valce byla pivodni
verze opatiena teskym komentaiem a také hudebni slozka byla nahrazena novou hudbou,
sestavenou ze skladeb teskych baroknich skladateli.

Plicka's work is an extreme case of the multilingual version and its wartime and postwar time form
recalls many period cultural and political contexts. After the war the original version was supple-
mented by Czech commentary and the soundtrack was replaced by new music consisting of pieces
by Barogue Czech composers.

Nérodni filmovy archiv / Eva Pavlikova / Malesicka 12 / Praha 3 / Czech Republic /
+420 271 770 509 / film.historicignfa.cz / www.nfa.cz
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Jihlava pod hiakouym kiizem
Jihlava under the Swastika
Jihlava pod hakovym kfizem

Protectorate of Bohemia and Moravia / Ch / B&W

Jihlavsky badatel Jifi Vybihal vydal knihu, ktera prostfednictvim nékolika stovek fotografii
piedstavuje den po dni ve mést#, které se svym okolim tvofilo druhou nejvétsi jazykovou
enklavu na teském azemi - autor zevrubné popisuje situaci i pfedstavitele nacistické moci
a jim vybrané filmové materialy jsou pak dal$im vyjimeénym pohledem na béh protekto-
ratnich dni. Uvedeny budou snimky: Oslava ,osvobozeni” jihlavského jazykového ostrova,
Propagatni film Hitlerjugend, DoZinky v Jihlavé v roce 1942.

Jihlava scholar Jii Vybihal has published a book that shows in several hundred photos everyday
life in the town, which constituted with its surroundings the second largest language enclave in
the Czech territory. The author describes in detail the situation and the representative of Nazi
power and the film materials he selected give a unique view of the Protectorate days. Films to
be presented are: Celebration of the Liberation of the Jihlava Language Enclave, Hitler Youth
propaganda film, Jihlava Harvest Thanksgiving 1942.

Narodni filmovy archiv / Eva Pavlikova / Malesicka 12 / Praha 3 / Czech Republic /
+420 271 770 509 / film.historicignfa.cz / www.nfa.cz
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HUNGARIAN
FILM UPRISING




Tma po dsvitu
After Dawn the Darkness
Hajnal utan sotétség

Ceské premiéra / Czech Premiere

Hungary 1961 / Bar / Colour / 35 mm / 10°

Rezie / Director: Rabert Ban /// Kamera / Photography: Sandor Séra
Scénar / Script: Robert Ban

Jeden z prunich filma Studia Bély Baldzse experimentuje se stfihovou skladbou a prostied-
nictvim dobovych medialnich obrazi vybranych z 2urnali ideologicky rozdéleného Zapadu
a Vchodu liti jeden den lidstva - den, ve kterém do vesmiru vzlétl pruni kosmonaut Jurij
Gagarin.

One of the first films produced by the Béla Baldsz Studio is an editing experiment using period
media images from magazines of both sides of the ideologically divided East and West to portray
one day in human history: the day of the takeoff of the first astronaut Yuri Gagarin.

Baldzs Béla Studio Foundation / Sebestyén Kodolanyi / Bajcsy-Zsilinszky Gt 36-38. /
1055 / Budapest / Hungary / +36 332-2548 / kodolanyighbbsarchiv.hu / www.bbsarchiv.hu

140 Madarské filmové povstani / Hungatian Film Uprising

Elegy
Elégia

Ceské premiéra / Czech Premiere

Hungary 1965 / Bar / Colour / 35 mm / 19'

ReZie / Director: Zoltan Huszarik /// Kamera / Photography: Janos Toth

Scénai / Script: Zoltan Huszarik /// Stiih / Editing: Mihaly Marell /// Zvuk / Sound: Ferenc Csonka
Hudba / Music: Zsolt Durka

Film o konich a lidech, rekviem za nenavratné zaniklé pradavné pouto, které spojovalo
tlovéka s piirodou, takika k nesneseni gradujici vyk¥ik, nelitostné $okujici divaka, v némz
vyjimetna obraznost, pohyb, zvuk a stfihové vazby maji svij hluboky archetypalni vyznam.
A film on horses and men, a requiem for the irrevocably lost ancient bond between peaple and
nature, a mercilessly shacking scream building up to an almost unbearable level giving its unique
imagery, motion, sound and editing composition a deep archetypal meaning.

Balézs Béla Studio Foundation / Sebestyén Kodolanyi / Bajcsy-Zsilinszky Gt 36-38. /
1055 / Budapest / Hungary / +36 332-2548 / kodolanyigbbsarchiv.hu / www.bbsarchiv.hu

141 Madarské filmové povstani / Hungarian Film Uprising




2védavost
Curiousity
Kivancsisag

Ceské premiéra / Czech Premiere

Hungary 1966 / Ch / B&W / 35 mm / 17

Rezie / Director: Gabor Olah /// Kamera / Photography: Tibor Banok /// Scénaf / Script: Gabor Olah
Stiih / Editing: Lajos Fazekas /// Zvuk / Sound: Gabor Erdélyi /// Hudba / Music: Janos Gonda

Pro jeden z prvnich snimki natogenych v Madarsku s vyuZitim skryté kamery nechal re2isér
vystavit do vykladu fadu atraktivnich véci, aby pies sklo pozoroval reakce kolemjdoucich,
které jsou zakladem laskavého fejetonu o lidech a viednosti, v niz se potkavaji.

One of the first Hungarian films made using a hidden camera. The director had a number of attrac-
tive goods arranged in a store display and used the reactions of the passers-by to tell a kind story
about peaple and their ordinary encounters.

Balézs Béla Studio Foundation / Sebestyén Kodolanyi / Bajcsy-Zsilinszky at 36-38. /
1055 / Budapest / Hungary / +36 332-2548 / kodolanyighbbsarchiv.hu / www.bbsarchiv.hu

142 Madarské filmové povstéani / Hungarian Film Uprising

Veier tiikralovy
Twelfth Night
Vizkereszt

Ceské premiéra / Czech Premiere

Hungary 1967 / Ch / B&W / 35 mm / 12'

ReZie / Director: Sandor Séra /// Kamera / Photography: Sandor Séra

Scénar / Script: Sandor Csodri, Istvan Gadl, Ferenc Kasa /// Stfih / Editing: Annaméria Komlassy
Zvuk / Sound: Karaly Peller /// Hudba / Music: Andrés Szdllgsy

Lidé z odlehlych vesnic a samot se pies rozbahnéna pole vydavaji na predstaveni
Shakespearova Vetera tfikralového v podani univerzitniho souboru a poeticky sugestivné
pozorovana krajina s lidmi je zékladem miniatury zobrazujici dobové sociélni zvrstveni.
Peaple from remote villages and solitary houses cross muddy fields to attend a performance

of Shakespeare’s Twelfth Night by a university theater company. A strong, poetic chservation

of a landscape with people becomes the foundation of a mini sketch of the structure society of
the period.

Balézs Béla Studio Foundation / Sebestyén Kodolanyi / Bajcsy-Zsilinszky Gt 36-38. /
1055 / Budapest / Hungary / +36 332-2548 / kodolanyigbbsarchiv.hu / www.bbsarchiv.hu

143 Madarské filmové povstani / Hungatrian Film Uprising




Potitame s tvym béhem na dlouhou trat
Long Distance Runner
Hosszi futasodra mindig szamithatunk

Ceské premiéra / Czech Premiere

Hungary 1968 / Ch / B&W / 35 mm / 13’

Rezie / Director: Gyula Gazdag /// Kamera / Photography: Péter Jankura

Scénar / Script: Gyula Gazdag /// Stih / Editing: Gyula Gazdag /// Zvuk / Sound: Erng Wechter

Pfiznana pfitomnost $tabu a nespokojené reakce funkciondfd na nataéeny snimek o zavod-
nikovi, ktery cely den bézi, aby oteviel bistro Sport, jsou zakladem filmu o vymyslu stranic-
kého tajemnika, ktery nemanipuluje jenom se sportovcem, ale chtél by rezirovat i cely film.
The on-screen presence of the film crew and the displeased reactions of communist functionaries
to the film being shot on a race runner running a whole day to make a grand opening of a Sport
bistro are the cornerstones of this documentary on a scheme of a communist-party secretary
manipulating the athlete and desiring to direct the whole movie himself.

Balézs Béla Studio Foundation / Sebestyén Kodolanyi / Bajcsy-Zsilinszky at 36-38. /
1055 / Budapest / Hungary / +36 332-2548 / kodolanyighbbsarchiv.hu / www.bbsarchiv.hu

144 Madarské filmové povstani / Hungatian Film Uprising

Stesti
Happiness
Boldogsag

Ceské premiéra / Czech Premiere

Hungary 1968 / Ch / B&W / 35 mm / 8

ReZie / Director: Miklas Csanyi /// Kamera / Photography: Raday Mihaly

Scéndr / Script: Miklos Csanyi /// Strih / Editing: Laszlo Mihalyfy, Annamaria Komlossy
Zvuk / Sound: Istvan Sipos /// Hudba / Music: Attila Dobos

Lyricky ladéné pozorovani pfiprav venkovské svatby pokratuje po roce v ironickém kontra-
punktu vjpovédmi novomanzeli, ktefi pfedstavuji véci ve svém novém byté, zpfedmétiiujici
tisnive touhy ,gulasoveho socialismu®, kde zivotnim snem bylo vlastnit novy televizor.

A lyrical observation of the preparations of a rural wedding continues with an ironical counterpoint
of the newlyweds’ testimonies after a year of their marriage as they rearrange furniture in their
new apartment and give a physical shape to the claustrophobic dreams af the “goulash socialism”
where the ambition of one’s life could be to buy a new TV set.
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Capriccio
Capriccio
(apriccio

Ceské premiéra / Czech Premiere

Hungary 1969 / Bar / Colour / 35 mm / 16'

Rezie / Director: Zoltan Huszérik /// Kamera / Photography: Janos Toth
Scénar / Script: Zoltan Huszarik, Janos Tath /// Stiih / Editing: Janos Tath
Zvuk / Sound: Gydrgy Pintér Hudba / Music: Zoltan Jeney

S nespottem snéhulaki naroéné realizovany snimek, jeho2 kongenialnim spolutvircem byl
kameraman Janos Tath, je nespoutana surrealisticka hiitka, ohiiostroj bizarnich napada

a gagu, pfehlidka lidskych typa a charakteri, je2 se stava podobenstvim o nevyhnutelném
zmaru.

This challenging film substantially contributed to by its DP Janos Toth and created using a large
number of snowmen is a frivolous surrealist escapade, an outburst of bizarre ideas and jokes and
a parade of human types and characters which turns into a parable about the inevitable ruin.

Balézs Béla Studio Foundation / Sebestyén Kodolanyi / Bajcsy-Zsilinszky at 36-38. /
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Aréna
Arena
Aréna

Ceské premiéra / Czech Premiere

Hungary 1970 / Ch / B&W / 35 mm / 22'

ReZie / Director: Janos Tath /// Kamera / Photography: Janos Tath, Janos Vadasz, Ferenc Neményi
Scénar / Script: Janos Tath /// Stiih / Editing: Janos Tath /// Zvuk / Sound: Gydrgy Pintér

Hudba / Music: Péter Egtvis

Svét je podivanou z nasobenych vizuélnich otiski, v nichz déjistém asociativni basné je
fotbalové utkani, fimskou kamennou tabuli jsou titulky novin, Jidé$ovym polibkem objeti
fotbalistd, reportéfi jsou andélé a zépas v desti je predzvésti apokalypsy.

The world is a spectacle composed of multiplied imprints in which a poem of free associations
takes place in a soccer field, Roman signs in stone appear as newspaper headlines, the kiss of
Judas is represented by the embrace of soccer players, reporters are angels and a soccer match in
rain is an omen of the apocalypse.

Balézs Béla Studio Foundation / Sehestyén Kodolanyi / Bajcsy-Zsilinszky at 36-38. /
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Pro patria
Pro Patria
Pro Patria

Ceské premiéra / Czech Premiere

Hungary 1970 / Cb / B&W / 35 mm / 10°

Rezie / Director: Sandor Sara /// Kamera / Photography: Sandor Séra

Scénar / Script: Sandor Csoori, Sandor Sara, Ferenc Kosa /// Stiih / Editing: Sandor Séra
Zvuk / Sound: Gycrgy Pintér /// Hudba / Music: Andras Szallgsy

Antimilitaristicky experimentalni film propojuje archivy z pruni svétové valky se zabéry

pomnika padlych za vlast - atoky vojaka na bodaky, piizraéné scény pohazenych kusu tél
a muzi s prostielenym srdcem stiidaji zabéry nacionalistickych ritualda adorujicich mrtvé.
This anti-militarist experimental film interweaves World-War-One archive footage with images of
memorials for the fallen heroes. Soldiers attacking with bayonets and eerie sceneries with scat-
tered pieces of bodies and men with bullet-pierced hearts give way to shots of nationalist rites

glorifying the dead.
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Wjhér
Selection
A vélogatas

Ceské premiéra / Czech Premiere

Hungary 1970 / Cb / B&W / 35 mm / 40°

ReZie / Director: Gyula Gazdag /// Kamera / Photography: Péter Jankura

Scéndr / Script: Gyula Gazdag /// St¥ih / Editing: Gyula Gazdag /// Zvuk / Sound: Istvan Sipos

0 tom, kterd kapela mohla hrat bigbit, rozhodovala stranicka a svazacka komise zavodniho
domu kultury, jejiz zasedani je zakladem satirického snimku dokumentujiciho socialistické
pojeti demokracie a moralky v gestech a jazyce funkcionafi, téchto obyéejnych nadlidi.
Whether and which band would be allowed to play rock used to be decided on by a communist-
party and communist-youth committee a session of which is the basis for this satirical film
documenting the socialist version of democracy and ethics through the gestures and language

of socialist functionaries, the ordinary super humans.
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Starobylé torzo
Archaic Torso
Archaikus torzo

Ceské premiéra / Czech Premiere

Hungary 1971/ Cb / B&W / 35 mm / 31'

Rezie / Director: Péter Dobai /// Kamera / Photography: Lajos Koltai /// Scénaf / Script: Péter Dobai
Stiih / Editing: Annamaria Komlossy /// Zvuk / Sound: Istvan Sipos

Péter Dabai, kterého pozdéji proslavily scénaie k filmim Istvana Szabéa, natoéil doku-
ment o mladém muzi, jemu2 zménila Zivot tetba filozofickych knih, ale zarovei je zavisly
na fyzické aktivité - jeho portrét se tak stava metaforou o harmonii sily mysli a téla.
Prior to earning fame for his scripts for Istvan Szabd's films, Péter Dabai shat a dacumentary

on a young man whose life had been changed by his reading books of philosophy but who is at
the same time dependent on physical activity. Thus, his portrait becomes a metaphor of a harmony
of the mind and the body.

Balézs Béla Studio Foundation / Sebestyén Kodolanyi / Bajcsy-Zsilinszky Gt 36-38. /
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Matefstvi
A Mother
Anyasag

Ceské premiéra / Czech Premiere

Hungary 1972 / Cb / B&W / 35 mm / 41'

ReZie / Director: Ferenc Grunwalsky /// Kamera / Photography: Ferenc Grunwalsky
Scénér / Script: Ferenc Grunwalsky /// Stiih / Editing: Annamaria Komlossy

Zvuk / Sound: Gydrgy Pintér

Grunwalsky stal u manifestu Utvoime sociologickou filmovou skupinu!, jimz reziséii dekla-
rovali sviij zajem o viechny vrstvy spoleénosti, a zvolenému tématu z romské osady dava
takika metafyzickou hloubku, kdyZ v pomalém, dlouhém pohledu nechavé patnactiletou
cikanskou matku mliet.

Grunwalsky was amaong the authors of the manifesto entitled Let’s Create a Sociological Film Group!
which expressed filmmakers” interest in all parts of the society. The subject of a Roma settlement
gains an almost metaphysical dimension as we watch a long, slow shot of a silent 15-year-old Roma
mother.

Balézs Béla Studio Foundation / Sehestyén Kodolanyi / Bajcsy-Zsilinszky at 36-38. /
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Silvestr
New Years Eve
Szilveszter

Ceské premiéra / Czech Premiere

Hungary 1974 / Cb / B&W / 35 mm / 15'

Rezie / Director: Elemér Ragélyi /// Kamera / Photagraphy: Elemér Ragalyi

Scénar / Script: Elemér Ragalyi /// Stfih / Editing: Gyula Gazdag /// Zvuk / Sound: Jénos Réti

Béhem jedné noci natoieny snimek zachycuje oslavy konce roku, jimz i diky pozoruhodné
zvukové stopé propijiuje groteskni formu, ktera obnazuje jejich riznou podobu od obfad-
nosti spoleéenského vetera v opefe aZ k brutalnimu tichu davové psychozy velkoméstskych
ulic.

This film shot over one night shows the celebration of New Year’s Eve in a grotesque form much
contributed to by its unusual soundtrack. We witness a ceremonial social event at the opera as well
as a brutally silent mass psychosis in the streets of a large city.

Balézs Béla Studio Foundation / Sebestyén Kodolanyi / Bajcsy-Zsilinszky Gt 36-38. /
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Ctyii bagately
Four Bagatelles
Négy bagatell

Ceské premiéra / Czech Premiere

Hungary 1975 / Cb / B&W / 35 mm / 28'

ReZie / Director: Gabor Bady /// Kamera / Photography: Gabor Bady, Zsolt Haraszty, Ottmar Bayer,
Peter Timar /// Scénar / Script: Gabor Bady /// Stfih / Editing: Gabor Bady

Gabor Bady, urtujici postava madarského experimentalniho filmu a videa, se zabyval
studiem sémiotiky filmu, jez se zrcadli i ve étyFdilném laboratornim zaznamu (rozkladu-ana-
Iyze) taneénich v{stupd, které riznym zpisobem rozbijeji a proméiiuji divackou zku$enost.
Gabor Bady, a defining figure of Hungarian experimental cinematography and video art, studied

the semiotics of film which is also reflected in this four part lahoratory record (decomposition
analysis) of dance performances, which shatters or transfarms the audience’s experience in differ-
ent ways.

Balézs Béla Studio Foundation / Sebestyén Kodolanyi / Bajcsy-Zsilinszky Gt 36-38. /
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Madni sebepiehlidka
Self-Fashion Show
Ondivathemutato

Ceské premiéra / Czech Premiere

Hungary 1976 / Cb / B&W / 35 mm / 14’

Rezie / Director: Tibor Hajas /// Kamera / Photography: Gabor Dobas, Janos Vet

Scénar / Script: Tibor Hajas /// Stiih / Editing: Gabor Bady /// Zvuk / Sound: Béla Prohaszka

Chodeci v ulicich Budapesti jsou poZadani, aby se predstavili pied kamerou, zatimco hlas
mimo obraz hodnoti jejich vykon - snimek je tak nejen o rozdilu mezi tim, jak se lidé vidi
a jak jsou vnimani, ale stava se i vyjimeénou madni a mentalni piehlidkou své doby.
Random passers-by in the streets of Budapest are asked to introduce themselves on camera
while an off-screen narrator evaluates their performances. The film shows not only the difference
between self perception and other people’s view but also presents an extraordinary overview

of the thinking and fashion of the time.
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Pohyblivé obrazky
Motion Pictures
Mozikép

Ceské premiéra / Czech Premiere

Hungary 1976 / Bar / Colour / 35 mm / 11

ReZie / Director: Janos Toth /// Kamera / Photography: Janos Toth /// Scénar / Script: Janos Toth
Stfih / Editing: Janos Tath /// Zvuk / Sound: Janos Réti /// Hudba / Music: Gydrgy Szabados

Snimek je soutasti cyklu Vééné kino - filmovych basni, které v polyfonii viceexponovanych
zabéra vytvéieji svébytnou realitu, prolamujici stylové hranice spojenim dokumentu, fikce,
experimentu i animace s cilem vyvolat prapavodni obrazy Zivota-filmu, pohybu a svétla.
This film is a part of a series of cinematic poems entitled An Eternal Cinema creating a new reality
through a polyphony of multi-exposed scenes, breaking through the borders of genres by mixing
documentaries, fiction, experimental film and animation in order to conjure the original images

of life and film, motion and light.
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Visus
Visus
Visus

Ceské premiéra / Czech Premiere

Hungary 1976 / Bar / Colour / 35 mm / 18'

Rezie / Director: Péter Timar /// Kamera / Photography: Péter Timar /// Scénaf / Script: Péter Timar
Stiih / Editing: Péter Timar /// Zvuk / Sound: Ferenc Csonka /// Hudba / Music: Laszld Vidovszky

Visus piedstavuje vlastnosti oka pomoci optickych a zvukovych efekti, které opomijeji
konkrétnost zachycovanych véci, piitem2 technicky dokonaly prizkum fotoreceptivnich
funkci povysuje v dvahu nad viditelngm a neviditelnym, aby sloZil poeticky slib vérnosti
aktu vidéni.

Visus shows the working of the eye using optical and sound effects neglecting the concrete nature
of the objects depicted while promoting a technically impeccable exploration of photo receptive
capacities to an essay on the visible and the invisible in order to make a poetic vow of loyalty

to the act of vision.
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Usvit
Dawn
Hajnal

Ceské premiéra / Czech Premiere

Hungary 1980 / Cb / B&W / 35 mm / 26'

ReZie / Director: Andras Szirtes /// Kamera / Photography: Andras Szirtes, Jozsef Gujdar
Scéndr / Script: Andrés Szirtes /// Stiih / Editing: Andrés Szirtes

Mistrovské dilo piipravované osm let se skladéa ze dvou dili (Allegro, Andante): v prvnim
objekty ztréaceji své obrysy a prazdné tovérny jsou psychedelickymi zahyby mozku, druhy
je dramatem antropomorfizovanych bublinek octovych kyselin v makrodetailu; film zavriuje
svitani, obraz élovéka-skvrny.

This masterpiece which took 8 years to make consists of two parts (Allegro, Andante): In the first
part, objects lose their contours and empty factories become psychedelic brain folds. The second
part is a drama of anthropomorphous bubbles of vinegar acids in macro vision. The movie is coro-
nated by a dawn, the image of a man/smudge.
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Ptaci
Birds
Madarak

Ceské premiéra / Czech Premiere

Hungary 1981 / Bar / Colour / 35 mm / 8'

Rezie / Director: Andras Szirtes /// Kamera / Photography: Andras Szirtes
Stiih / Editing: Andras Szirtes /// Zvuk / Sound: Gyula Traub

Filmova etuda, v niz symbol letu, protikladny omezenim lidstva, je v{jchodiskem emocional-
niho rytmu zabéra variovanych ve tiech liniich: lidské touhy po nebi (prvni pokusy vzlét-
nout), smrti ptakd (experimenty se zvifaty) a smrti élovéka ve vysinach (pad, ktery neni
letem).

A film study in which the symbol of flight which contradicts human limitations inspires an emo-
tional rhythm of scenes varying along three lines: the human desire for the sky (the first attempts
for flight), the death of hirds (experiments on animals) and the death of a human being in heights
(a fall which isn’t a flight).

Balézs Béla Studio Foundation / Sebestyén Kodolanyi / Bajcsy-Zsilinszky at 36-38. /
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Trojversi
Tercets
Triolak

Ceské premiéra / Czech Premiere

Hungary 1981 / Cb / B&W / 35 mm / 11’

ReZie / Director: Dora Maurer /// Kamera / Photography: Janos Gulyas, Béla Ferenczy
Scénar / Script: Dara Maurer /// Stih / Editing: Dara Maurer /// Zvuk / Sound: Gabor Antal
Hudba / Music: Eszter Pdka

Tercet je komorni hudebni skladba pro tfi hlasy, které v strukturalnim experimentu zastu-
puji halucinaéni pohyby obrazu rozdéleného na tii tasti, reprezentujici ideu vjtvarnice, ze
filmova matérie neni jen nositelkou obrazu, ale sama o sobé piedstavuje moZnosti zmény.
A tercet is a musical composition for three voices. In this structural experiment, the voices are sub-
stituted by the hallucinatory motions of the three-part split screen representing the artist's idea
that the film material doesn’t just carry images but in itself represents a possibility of change.
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Piramidas
Piramidas
Piramidas

Ceské premiéra / Czech Premiere

Hungary 1984 / Bar / Colour / 16 mm / 12'

Rezie / Director: lvan Ladislav Galeta /// Kamera / Photography: Ivan Ladislav Galeta
Scénar / Script: Ivan Ladislav Galeta /// Stiih / Editing: Andrea Ruttkai

Zvuk / Sound: Béla Prohédszka /// Hudba / Music: Laszlg Melis

Cas proménény v geometrii nabizi esteticko-filozoficka cesta vlakem (tichem), ktera véno-
vanim odkazuje k my$leni Lao-c'e (kdo déla dlouhé kroky, nekrati nejrychleji) i k Einsteinovi
(pro toho, kdo véii ve fyziku, je oddéleni minulosti, piitomnosti a budoucnosti pouhou
iluzi).

Time is turned into geometry in an aesthetic and philosophical train trip through silence which
refers both to the thoughts of Lao Tse (long steps dan’t make you walk faster] and to Einstein

(to the heliever in physics, the separation of the past, the present and the future is just an illu-
sion).
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Ociel od feky Toa
Ociel from the Toa
QOciel del Toa

Ceské premiéra / Czech Premiere

Cuba 1965 / Cb / B&W / 16°

Rezie / Director: Nicolds Guillén Landrian /// Kamera / Photography: Livio Delgado

Scénar / Script: Nicolas Guillen /// Stiih / Editing: Caita Villalon /// Zvuk / Sound: Rodolfo Plaza
Hudba / Music: Armando Guerra, Roberto Valera

Poeticka vize Zivota kolem feky Toa v provincii Oriente vypravi beze slov - pouze prostied-
nictvim zvuku, mezititulki a obrazi - Zivot chlapce Ociela, ktery je sice élenem Svazu
komunistické mladeze, ale zistava zakotven v tradiénim zpasobu Zivota, ve vife v Boha.

A poetic vision of the life around the river Toa in the Oriente province recounting without words,
only with sounds, inter-titles and images, the life of the boy QOciel, who is a member of the Young
Communist League but remains entrenched in the traditional way of life and belief in God.
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Kronika mé rodiny
Chronicle of My Family
Guanabacoa: Crénica de mi familia

Ceské premiéra / Czech Premiere

Cuba 1966 / Cb / B&W / 14

ReZie / Director: Sara Gamez /// Kamera / Photography: José Tabio, Luis Marzoa
Scénar / Script: Sara Gomez /// Stiih / Editing: Justo Vega

Zvuk / Sound: Departamento de Sonido ICAIC /// Hudba / Music: Fabio Landa

Intuitivni kolaZz obraza je na pruni pohled o rezisértiné roding, ale tou je celd zemé se viim
dédictvim zaostalosti, a to pfedeviim v otazce rasového pfistupu, ktery éernosska filmaika
vnima na pozadi piesvédieni, Ze revoluce skrze svou rovnostaiskou podstatu odstrani
rasismus.

An intuitive collage of images is at first sight about the director's family but her family is

the whale country with its heritage of backwardness, in particular the racial issue, which the black
director perceives against the backdrop of the conviction that the revolution will stamp out racism
by dint of its egalitarian nature.
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Ostrov pro Miguela
An Island for Miguel
Una isla para Miguel

Ceské premiéra / Czech Premiere

Cuba 1967 / Cb / B&W / 20'

Rezie / Director: Sara Gémez /// Kamera / Photography: Luis Garcia

Scénar / Script: Tomas Gonzalez, Sara Goémez /// Stiih / Editing: Caita Villalan

Zvuk / Sound: Garminal Hernandez, Arturo Valdés /// Hudba / Music: Chucho Valdés

Trilogie (Na jiném ostrové, Ostrov pro Miguela, Ostrov pokladi) z Ostrova mladeze
predstavuje dokumentarni tvorbu Sary Gémez, asi nejtalentovanéjéi kubanské rezisérky,
ktera zemiela v pouhych jednatficeti letech a v jejimz dile se prolina revoluéni sen a jeho
genderovy audit, tedy trvaly zadjem o postaveni Zen v nové spoleénosti.

This trilogy (On Anather Island, An Island for Miguel, Treasure Island) from Isle of Youth represents
the documentary production of Sara Gémez, arguably the most talented Cuban director, who died at
the age of only thirty-one. Revalutionary dream and its gender audit fade into one another in her
work, i.e, into a permanent interest in the status of women in the new society.

Relaciones Internacionales ICAIC / Relaciones Internacionales ICAIC / Calle 23 No. 1155 e/ 10y 12,
Vedado, Plaza de la Revolucion / Ciudad de La Habana / Cuba / +573 838 2856 / europaicaic@icaic.cu

164 Cuba Libre

Popruvé
For the First Time
Por primera vez

Ceské premiéra / Czech Premiere

Cuba 1967 / Cb / B&W / 10°

ReZie / Director: Octavio Cortazar /// Kamera / Photography: José Lopez

Stiih / Editing: Caita Villalan /// Zvuk / Sound: Ricardo Istueta /// Hudba / Music: Radl Gomez

Fenomén pruvniho filmového piedstaveni, ono okouzleni filmem, které nas uéi vidét, o2iva

v pivodné propagaénim snimku o pojizdnych kinech, ktery rezisér (absolvent prazské FAMU)
pozdvihl v pisobivy obraz kubanského venkova i archetypalni zku$enosti s kinemato-
grafem.

The phenomenon of the first film showing, the enchantment with film that teaches us to see,
comes alive in this originally propagandist work about mohile cinemas, which the director (graduate
of Prague's FAMU) elevated to an impressive picture of the Cuban countryside and archetypal
experience of the cinematograph.
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Arabska kava
Arabica Coffee
Coffea Arabiga

Ceské premiéra / Czech Premiere

Cuba 1968 / Cb / B&W / 18

Rezie / Director: Nicolds Guillén Landrian /// Kamera / Photography: Lupercio Lopez
Scénar / Script: Nicolas Guillen Landrian /// Stfih / Editing: Ivan Arocha

Zvuk / Sound: Rodolfo Plaza /// Hudba / Music: Beatles, Jazz Crusaders, Armando Guerra

Popis péstovani kavy, ktery se v radikalnim experimentalnim stfihu prolind s hukotem
véudypfitomné propagandy, byl v dobé vzniku cenzurovéan pro nelichotivy obraz vadce
revoluce Castra - rezisér byl ostatné do roku 1989, kdy se mu z Kuby podafilo uprchnout,
rezimem opakované véznén.

This description of coffee growing which fades in radical experimental edit into the noise of
omnipresent propaganda was censored for its unflattering depiction of the leader of the revolution,
Castro. The director was repeatedly imprisoned until 1989, when he succeeded in fleeing from Cuba.
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Vedado, Plaza de la Revolucion / Ciudad de La Habana / Cuba / +573 838 2856 / europaicaic@icaic.cu
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Na jiném ostrové
On the Other Island
En la otra isla

Ceské premiéra / Czech Premiere

Cuba 1968 / Cb / B&W / 40°

ReZie / Director: Sara Gémez /// Kamera / Photography: Luis Garcia /// Scénar / Script: Sara Gomez
Stiih / Editing: Caita Villalon /// Zvuk / Sound: Germinal Hernandez

Hudba / Music: Tomdas Gonzalez Pérez

Isla de Pinos (pozdéji prejmenovany na Ostrov mladeze) je ostrov, kde byli po revoluci

v jejim duchu prevychovavani mladi ,kontrarevolucionafi®; ve filmu-anketé tak vystupuje
seminarista hledajici pozistatky Boha, dcera emigranti a dal$i mladi ddajni nepfatelé
nového rezimu.

Isla de Pinos (later renamed to Isle of Youth) is an island where young “counterrevolutionaries”
were indoctrinated after the revolution. The film cum survey features a seminarian seeking traces

of God, a daughter of émigrés and other young alleged enemies of the new regime.

Relaciones Internacionales ICAIC / Relaciones Internacionales ICAIC / Calle 23 No. 1155 e/ 10y 12,
Vedado, Plaza de la Revolucién / Ciudad de La Habana / Cuba / +573 838 2856 / europaicaic@icaic.cu
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Ostrov pokladi
Treasure Island
Isla del tesoro

Ceské premiéra / Czech Premiere

Cuba 1969 / Cb / B&W / 9

Rezie / Director: Sara Gémez /// Kamera / Photography: Luis Garcia /// Scénai / Script: Sara Gémez
Stiih / Editing: Caita Villalan /// Zvuk / Sound: Germinal Hernéndez

Hudba / Music; Armando Guerra

Vztah starého a nového svéta, Elovéka a historie i otazku smyslu lidskych éind v revoluénim
déni promysleji struéné déjiny Kuby, vypjaté a agresivni nejen experimentem se zvukem, ale
v duchu doby, kdy se re2iséfi aktivné podileli na politice, také protiamerickym atakem.

The relationships between old and new world, humankind and history and the meaning of

human acts in a revolutionary era are considered in a brief history of Cuba which is exalted

and aggressive, not only because of its experimental sound but because of its anti-Americanism,
borne of a time in which film directors took an active part in politics.

Relaciones Internacionales ICAIC / Relaciones Internacionales ICAIC / Calle 23 No. 1155 e/ 10y 12,
Vedado, Plaza de la Revolucion / Ciudad de La Habana / Cuba / +573 838 2856 / europaicaic@icaic.cu
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Dokument o dopravnim provozu
A Documentary on Traffic
Un documental a propasito del transito

Ceské premiéra / Czech Premiere

Cuba 1971/ Cb / B&W / 15'

ReZie / Director: Sara Gamez /// Kamera / Photography: GESI /// Scéna / Script: GESI
Sttih / Editing: GESI /// Zvuk / Sound: GESI /// Hudba / Music: GESI

Osvétovy pohled na neutédenou dopravni situaci v Havané povysuje zvukova stopa,
reprezentujici tsili experimentalni skupiny GESI, ktera pivodné vznikla pod zastitou
Kubanskeého institutu pro filmové uméni a pramysl (ICAIC) a nakonec podstatné pFispéla
k vyvoji moderni kubénské hudby.

An instructive view of the traffic problems in Havana elevated by the soundtrack representing
the efforts of the experimental group GESI, originally formed under a auspices of the Cuban
Institute for Film Art and Industry (ICAIC), which helped much to develop madern Cuban music.

Relaciones Internacionales ICAIC / Relaciones Internacionales ICAIC / Calle 23 No. 1155 e/ 10y 12,
Vedado, Plaza de la Revolucién / Ciudad de La Habana / Cuba / +573 838 2856 / europaicaic@icaic.cu
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Urtitym zpisobem
One Way or Another
De cierta manera

Ceské premiéra / Czech Premiere

Cuba 1974 / Cb / B&W / 73

ReZie / Director: Julio Garcia Espinosa, Sara Gomez, Thomas Gonzélez Pérez, Tomés Gutiérrez Alea
Kamera / Photography: Luis Garcia /// Scéndf / Script: Julio Garcia Espinosa, Sara Gémez, Tomas Gutiérrez
Alea /// Stiih / Editing: Juan Varona /// Zvuk / Sound: Germinal Hernandez /// Hudba / Music: Sergio Vitier

Prosluly film radikalné spojuje dokumentérni pruky s fikci, aby na pfibéhu utitelky, plné
se ztotoZiujici s revoluci, a délnika, macho muZe postaveného pied Zeninu touhu po
emancipaci, demonstroval my$lenku, Ze rasismus, sexismus a tfidni piedsudky museji byt
porazeny, aby revoluce byla dspésna.

A famous film combining in a radical fashion documentary elements with fiction to demonstrate
through the story of a teacher who fully identifies herself with the revolution, and a worker,

a macho man confronted with the woman's desire for emancipation, the idea that racism, sexism
and class prejudice must be defeated if the revolution is to succeed.

Relaciones Internacionales ICAIC / Relaciones Internacionales ICAIC / Calle 23 No. 1155 e/ 10 y 12,
Vedado, Plaza de la Revolucion / Ciudad de La Habana / Cuba / +573 838 2856 / europaicaic@icaic.cu
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Suite Habana
Suite Havana
Suite Habana

Ceské premiéra / Czech Premiere

Cuba 2003 / Bar / Colour / 83°

ReZie / Director: Fernando Pérez /// Kamera / Photography: Radl Pérez Ureta
Scénér / Script: Fernando Pérez /// Stfih / Editing: Pedro Oscar Pérez, Julia Yip
Zvuk / Sound: Jorge Chijona /// Hudba / Music: Edesio Alejandro, Ernesto Cisneros

Pouze na zakladé obrazi a ruchi stoji ocefiovany snimek ze soutasné Havany, kterou diky
promyélenému stiihu vidime pohledem tfinacti lidi pochéazejicich z raznych socialnich vrstev,
od desetiletého ditéte s Downovym syndromem aZ po osmdesatiletou Zenu prodavajici
arasidy v ulicich.

Built entirely from images and movement, this award-winning film from contemporary Havana has
been edited in a way which lets us see through the eyes of thirteen peaple from varying social
backgrounds, from those of a child of 10 with Down’s syndrome to an 80-year-old peanut vendor.

Wanda Vision / Spain / wandagwanda.es
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Auto*Mat
Auto*Mat
Auto*Mat

Czech Republic 2009 / Bar / Colour / Digibeta PAL / 90°

Rezie / Director: Martin Maretek /// Kamera / Photography: Vit Klusak, Jiii Malek
Scénar / Script: Martin Marecek /// Stfih / Editing: Martin Marecek, Jana Vlkova
Zvuk / Sound: Michal Gabor, Ondrej Jezek

Hudba / Music: Martin Maretek, Ondfej Andéra, Tereza Maretkova ///

Stylové raznorody film, ktery kombinuje dokument s animaci a £éasosbérny princip vypravéni
oZivuje provokujicimi situacemi, li¢éi spoleéné s osobnim pfibéhem reziséra-cyklisty cestu
iniciativy Auto*Mat od poetickych demonstraci proti autim aZ ke konstruktivni soutésti
%ivé obtanské spoleénosti.

A film of many styles, combining a documentary with animation, jazzing up the time principle by
provoking situations, tells a personal story of the director-biker as well as the journey of Auto*Mat
initiative from poetic demonstrations against cars to constructive compaonent of a living civic
society.

Bionaut Films / Barbora Fabianova / Délnicka 47 / 17000 / Praha 7 / Czech Republic /
+420 777 579 319 / barboragbionaut.cz
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Hotel Sahara
Hotel Sahara
Hotel Sahara

Ceské premiéra / Czech Premiere

Germany 2008 / Bar, Cb / Col, B&W / 35 mm / 85'

Rezie / Director: Bettina Haasen /// Kamera / Phatography: Jacko van't Hof

Scénar / Script: Bettina Haasen /// Stfih / Editing: Kristine Langner /// Zvuk / Sound: Pascal Capitolin
Hudba / Music; Karsten Hafer & THE DURGAS

Nouadhibou, nehostinné mésto omyvané z jedné strany ocednem a z druhé piseénymi dunami
Sahary, je posledni zastavkou pro tisice lidi, kte¥i z celé Afriky pfijizdéji na jeji zapadni pobiesi,
aby tekali na pfilezitost vyplout za praci a $téstim nelegélniho Zivota do Evropy.

Nouadhibou, an inhospitable town, washed on one side by the ocean and by the sand dunes of

the Sahara on the other, is the last stop for thousands of people from all over Africa who converge here
on the western shore and wait for an opportunity to set out in search of work and the fortunes of an
illegal life across the water in Europe.

Gebrueder Beetz Filmproduktion / Susanne Radelhof / Heinrich-Raller-Strafie 15 / 10405 / Berlin /
Germany / +49-30-695 669 14 / s.radelhof@gebrueder-beetz.de / www.gebrueder-beetz.de
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Krev a slava
Big John
Blod & are

Ceskéa premiéra Czech Premiere

Norway 2008 / Bar / Colour / DigiBeta / 82'

Rezie / Director: Havard Bustnes /// Kamera / Photography: Nils Petter Midtun, Pal Odden
Stiih / Editing: Anders Teigen /// Pradukce / Production Company: Dag Hoel

Za uspéchem boxera Oleho Klemetsena, piezdivaného Zlaty Viking, stal jeho otec, ktery jej
doved| az k branam amerického profesionalniho boxu, kde, poté co zjistil, Ze jsou se synem
jen postavitkami v soukoli velkého byznysu, musi volit mezi tvrdosti trenéra a otcovskou
laskou.

Behind the success of the boxer Ole Klemetsen, nicknamed the Golden Viking, was his father, who
took him right up to the threshold of American professional boxing, where, upon discovering that
he and his son are just cogs in the wheel of big business, he is forced to choose between being

a tough trainer and a loving father.

Norwegian Film Institute / Toril Simonsen / Dronningensgate 16, P0. Box 482 Sentrum /
0105 / Oslo / Norway / +47 22474500 / ts@nfi.na
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Maggie v Figi divi
Maggie in Wonderland
Maggie vaknar pa balkongen

Ceské premiéra / Czech Premiere

Sweden, Finland 2008 / Bar / Colour / 35 mm / 72°

ReZie / Director: Ester Martin Bergsmark, Mark Hammarberg, Beatrice Maggie Andersson

Kamera / Photography: Ester Martin Bergsmark, Mark Hammarberg, Beatrice Maggie Andersson
Stiih / Editing: Anne Hovad Fischer /// Zvuk / Sound: Micke Nystrom /// Hudba / Music: Sami Sanpakkila

V patnactém patie paneldku na piedmésti Malmi 2ije Maggie, Keiianka se slabosti pro zlaté
$perky a shirkou osobnich traumat, ktera ji pronasleduji pii kazdodennim stietavani se

s laskavym $védskym socialnim statem, ne vidy schopnym zabranit sociélni izolaci.

On the fifteenth floor of an apartment building in a suburb of Malmg there lives a Kenyan woman
named Maggie. She has a weakness for gold jewellery, and a stock of personal traumas that dog
her in her everyday encounters with the caring Swedish social state, which is not always able to
ward off the reality of social isolation.

Swedish Film Institute / Sara Yamashita Riister / Box 27126 / 10252 / Stockholm / Sweden /
+46 8 BB65 11 41 / sara.rustergsfi.se
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Zpév preziti
Survival Song
Xiao Li Zi

Ceské premiéra / Czech Premiere

China 2008 / Bar / Colour / DV CAM / 94°

Rezie / Director: Yu Guangyi /// Kamera / Photography: Yu Guangyi /// Scénér / Script: Yu Guangyi
Stiih / Editing: Yu Guangyi /// Zvuk / Sound: Yu Guangyi /// Hudba / Music: Yu Guangyi

Surové poetické drama rodiny svadéjici dvoji boj o preziti v pustiné severovychodni Ciny,
kde nejenze jako nezaméstnani piezivaji jen diky pytlactvi, ale jejich dfevéna chatrt bez
vody a elektfiny navic piekazi stavbé velké piehrady a neni sily, ktera by se statni moci
mohla vzepfit.

The raw poetic drama of a family waging a battle for survival in the wilderness of Northeast China,
where, unemployed, they depend on pouching for their survival, but moreover their wooden hut,
with no running water or electricity, stands in the path of construction of the great dam, and there
is no force that can withstand the power of the state.

Yu Guangyi / Room 2-32-1-401,0ongFengXinCun,Daging,Heiongjiang.China / 163311 / Daging / China /
86-13804653636 / yuguangyibigi2b.com
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24/7 (Ve sméru svétla)
24/7 (Into the direction of light)
24/7 (Into the direction of light)

Ceské premiéra / Czech Premiere

Austria 2008 / Bar / Colour / Betacam SP/ 9'

Rezie / Director: Michael Aschauer /// Kamera / Photography: Michael Aschauer
Stiih / Editing: Michael Aschauer

Z nepietrzitého sedmidenniho natateni na feckém ostrové Syros vzesel material, jeho2
animace vytvéii filmovou $térbinu mezi tasem a prostorem v ndvaznosti na linii experimen-
talniho filmu zkoumajiciho filmovost krajiny a pfirodnich jevi.

The continuous seven-day shooting on the Greek island of Syros resulted in a feature whose anima-
tion creates a film gap between time and space and establishes reference to the line of experimen-

tal film that examines the filmability of landscape and natural phenomena.

Sixpack Films / Maya McKechneay / Neubaugasse 45/13 / A-1071 / Vienna / Austria /
+431 526 099 018 / maya@sixpackfilm.com / www.sixpackfilm.com / www.filmvideo.at
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akce: studie
action: study
action: study

Ceské premiéra / Czech Premiere

Canada 2008 / Cb / B&W / Mini DV / &'

ReZie / Director: Richard Kerr /// Kamera / Photography: Richard Kerr
Stiih / Editing: Zoe Mapp /// Zvuk / Sound: Zoe Mapp

Svétlo jako synonymum bilé ukazuje a zamltuje Elovéka na pozadi hladiny, ktera je zakladni
vjznamovou vrstvou, nad niz se vrsi vyznamy (dané zkusenosti s déjinami experimentalniho
filmu), které se slévaji v zékladni téma totoZnosti vody (mofe) a lidské existence.

Light as a synonym for white colour shows and conceals man against the background of water
surface, which is a fundamental layer of meaning creating the underlying base for a multitude of
meanings (stemming from experience in the history of experimental film), blended into the principal
theme of identity of water (sea) and human existence.

CjCinema / CjCinema / 1 rue Charles Garnier / 93 400 / Mains d‘oeuvres - atelier 11 / France /
+330 140 118 447 / daphnecjcggmail.com / www.cjcinema.org / www.cjcatalogue.org
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Blok B
Block B
Block B

Ceské premiéra / Czech Premiere

Canada, Malaysia 2008 / Bar / Colour / HD CAM (HOTV) / 20°

Rezie / Director: Chris Chan Fui Chong /// Kamera / Photography: Y. H. Cheong

Scénar / Script: Toni Kasim /// Stfih / Editing: Loo Chatamotikool /// Zvuk / Seund: Yasuhiro Morinaga

Totalni zabér jednoho domu v Kuala Lumpuru jako dgjisté paralelnich pribgha (tedy je-li
pohyb Elovéka sam o sobé pribéhem), které se ve zhusténém éase filmu odehravaji na
balkénech, pfitem2 paralelita v ném znamena souéasné situaci, kdy jeden pohled je s to
obsahnout cely den domu.

A full picture of one house in Kuala Lumpur as the venue of parallel stories (provided that

a man's mation is a stary in itself), unwinding on balconies within the canstricted time fame
of the film , where parallelism means concurrence and one shot can encompass the whole day
of the house.

CFMDC / Larissa Fan / 401 Richmond St. W., Suite 119 / M5V 3A8 / Toronto / Canada /
+1 416 588 0725 / edu@cfmdc.org / www.cfmdc.org
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Baje
Buoy
Buoy

Stfedoevropska premiéra / Central European Premiere

USA 2008 / Bar / Colour / 7

ReZie / Director: Seoungho Cho /// Kamera / Photography: Ki Yoon Park, Young Hwan Park
Hudba / Music: Stephen Vitiello

Kalifornské Udoli smrti je suchou poustni oblasti s extrémné horkym vzduchem, jehoz
chvéni zaznamenava videokamera (jako baje, bod zachyceni) rytmicky vizualizujici vyprah-
lou krajinu v horizontélnich a vertikélnich vrstvach za doprovodu lepivého soundtracku.
Death Valley in California is an arid desert area with extremely hot air whose tremor is recorded by
a video camera (as a buay, an anchoring point), rhythmically visualizing the scorched landscape in
horizontal and vertical layers and accompanied by a sticky soundtrack.

Netherlands Media Art Institute MonteVideo / Time Based Arts / Theus Zwakhals /
Keizersgracht 264 / NL-1016 EV / Amsterdam / Netherlands /
+31 206 237 101 / theusgmaontevideo.nl / www.montevideo.nl
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Cabra Mist
Cobra Mist
Cabra Mist

Ceské premiéra / Czech Premiere

United Kingdom 2008 / Bar / Colour / 16 mm / 6

Rezie / Director: Emily Richardson /// Kamera / Photography: John Adderley
Zvuk / Sound: Recordist Chris Watson /// Hudba / Music: Benedict Drew

V tase bézicich mrakd panoramatické a jiné ohledavani prazdnych budov na britském
pobiezi (Orford Ness), opusténého mista na zemi, mista nedouréenosti, které je zakladnou
pro oteviené déni konstruujici smysl, jen spotiva v interakci mezi obrazem a divakem.
Construed in the time of running clouds, a panoramic and another examination of vacant buildings
on the British shore (Orford Ness), a deserted place on Earth, place of non-specificity as a hase for
an open course of events that shape the sense, consisting in interaction between the image and
the viewer.

L U X / Mike Sperlinger / 18 Shacklewell Lane / E8 2€7 / London / United Kingdom /
+440 207 503 3980 / mike.sperlingerglux.org.uk / www.lux.org.uk
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Délnici wychazejici z tovarny (Dubai)
Workers Leaving the Factory (Dubai)
Workers Leaving the Factory (Dubai)

Ceské premiéra / Czech Premiere

USA 2008 / Bar / Colour / 16 mm / 8'

ReZie / Director: Ben Russell /// Kamera / Photography: Ben Russell
Stiih / Editing: Ben Russell

0Odchod délnika z tovarny byl jednim ze snimkd promitanych bratry Lumiérovymi pfi prunim
vefejném piedstaveni Cinématographu - Russell se ke zdroji filmu vratil a v poustnim mésté
vzméahajicim se diky piijmim z ropy natoéil jeho parafrazi, délnici ale nejdou, jenom tekaji.
JWarkers Leaving the Factory” was one of the films screened by the Lumiére Brothers during

the first public performance of Cinématograph - Russell hearkened back to the source of the film
and paraphrased it in a desert city flourishing thanks to oil incomes; however, his workers are not
walking, they are merely waiting.

LightCone / LightCone / 157, rue de Crimée, Atelier 105 / Paris / France /
+330 146 590 153 / lightcone@lightcone.org / www.lightcone.org
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Domenica, 6. dubna v 11:42
Domenica Sunday bth April, 11:42 a.m.
Domenica 6 Aprile, ore 11:42

Ceské premiéra / Czech Premiere

Italy 2008 / Bar / Colour / HD CAM (HDTV) / &'

Rezie / Director: Flatform /// Kamera / Photography: Andrea Gorla
Scénar / Script: Flatform /// Stfih / Editing: Maurizio Barcella

Nehybny pohled zabira otevienou krajinu zdalky tak, Ze se stava linii mapy, na ni2 mizeme
sledovat komentovanou udélost, piesngji - vidime, 2e se déje, ale je pFili§ daleko na to,
abychom mohli byt jejimi svédky, a tak nam nezbyva ne2 divéfovat slovim vypravéného
ptibéhu.

A motionless view looks at an open landscape from far away, becoming a line in the map in which
we can watch the commented event; more precisely, we know that it is happening, yet it is too far
for us to witness it, so we have to trust the words of the narrated story.

Flatform Flatform / via Chiasserini 68 / 20157 / Milana / Italy /
+39 335 608 6080 / flatform@flatform.it / www.flatform.it
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Film z mé farnosti - $est farem
A Film from my Parish - 6 Farms
A Film from my Parish - 6 Farms

Stfedoevropska premiéra / Central European Premiere

Ireland 2008 / Bar / Colour / 35 mm / 7'

ReZie / Director: Tony Donoghue /// Kamera / Photography: Tony Donoghue
Scénar / Script: Tony Donoghue /// Stfih / Editing: Barry Murphy, Ed Smith
Zvuk / Sound: George Brennan, Slavek Kwi.

Farmy jako mista stalosti ve vééném kolobéhu pFirody i iréti rolnici ztélesiujici praci

a udrzitelny lidsky Zivot se ocitaji ve filmu, v ném2 prostor mezi realnou pfitomnosti a jeji
dotasnosti vypliiuje animace. (Setrné natogeny film byl z 95 % snimén za bézného svétla.)
Farms, as places of stability in the eternal circle of nature, and Irish farmers embodying labour and
sustainable human life are shown in a film in which the space between the real presence and its
temporality is filled with animation. (35 % of this film, made in an environmentally-friendly way,
was shot in common daylight))

Mayfly Films / Tony Donoghue / Ballinderry / Nenagh / Ireland /
+353 873 269 819 / tonydonoghue@gmail.com
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Ceské premiéra / Czech Premiere
Canada 2008 / Ch / B&W /35 mm / 7'
Rezie / Director: Solomon Nagler, Alexandre Larose /// Hudba / Music: Lukas Pearse

Pfipominka filmového pésu jako materidlu o sobé je refrénem ptibéhu dotekad, jichz jsme
svédky, doteku mezi dvéma lidmi, ktefi moZna tanéi, ktefi se mo2na libaji, doteku dlané
a tvare, doteku élovéka a filmu, neukazujiciho nic ne2 obrysy lidi a dalsich véci.

A reminder of film tape as a material in itself is the chorus for a story of touches we witness,
a touch between two persons who may be dancing, who may be kissing, a touch between their
palms and faces, a touch between man and film that shows nothing but the contour of people
and other objects.

CjCinema / 1 rue Charles Garnier / 93 400 / Mains d'oeuvres - atelier 11 / France /
+330 140 118 447 / daphnecjcggmail.com / www.cjcinema.org / www.cjcatalogue.org
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Mizejici bod
Vanishing Point
Vanishing Point

Svétova premiéra / World Premiere

Japan 2009 / Bar / Colour / DVD / 7*

ReZie / Director: Hajime Kawaguchi /// Kamera / Photography: Hajime Kawaguchi
Scénar / Script: Hajime Kawaguchi /// Stfih / Editing: Hajime Kawaguchi

Zvuk / Sound: Hajime Kawaguchi

Chvili trva, nez obraz doZene zvuk, a vzépéti se vyhled z kabiny japonského expresniho
vlaku rychlosti zvrstvuje do neproniknutelné spleti nasobenych, a piesto v podstaté zasta-
venych pohledi, kdy se pozorovatelny fakt stava piedpokladem nemoZnosti vidét.

It takes a while before image catches up with sound, and right then the view from the compart-
ment of a Japanese express train quickly multiples in numerous layers until an impenetrable maze
of reproduced, yet basically stopped views is generated and the observed situation becomes

a condition for the impossibility to see.

Kawaguchi Hajime / Hajime Kawaguchi / dai5 sanhaitsu #302 3-39-20 Hon-amanuma /
167-0031 / Suginami-ku - Tokyo / Japan / +81 070 665 860 25 / kawayidffnet.to / http://savepoint.org/
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Mluvici hlavy
Talking Heads
Talking Heads

Mezinarodni premiéra / International Premiere

Netherlands 2008 / Bar / Colour / Digibeta PAL / &'

Rezie / Director: Tijmen Hauer /// Kamera / Photography: Tijmen Hauer

Scénar / Script: Tijmen Hauer /// Stfih / Editing: Tijmen Hauer /// Zvuk / Sound: Tijmen Hauer

Jako by se klasicky vyjev z televiznich zprav (hlava moderatora na pozadi ruchu zpravo-
dajské mistnosti) odvijel na prasvitné falii, za niZ jsou pfiloZzeny dalsi a dalsi varianty
stejného obrazu (ale z jinych televiznich stanic), a2 k jednolitosti slozené ze viech zdanlivé
alternativnich vykladi udalosti.

The seemingly conventional image of a TV newscast (the presenter's head against the background
of activity in the newsraom) is unreeled on a transparent film, behind which we can see more and
more variants of the same picture (but from different TV stations), and it all forms the monolith of
all seemingly alternative interpretations of events.

Marta Jurkiewicz / Netherlands / infogfilmbank.nl
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narok na ostrov
lay claim to an island
lay claim to an island

Stfedoevropska premiéra / Central European Premiere

Canada 2009 Bar, b / Col, B&W / Digibeta PAL / 12'

Rezie / Director: Chris Kennedy /// Kamera / Photography: Chris Kennedy /// Scénar / Script: Chris Kennedy
Stiih / Editing: Chris Kennedy /Zvuk / Sound: Chris Kennedy, Sarah Robayo Sheridan

Ostrov Alcatraz, skelet vézeni, majak na zapadnim pobie2i, rostliny a mésto v délce, San
Francisco, ohledavéni ostrova jako ztélesnéné paméti, jako prostoru, do néjz se vtélily osudy
indiand, zapomenutych obyvatel vytlaéenych bilymi dobyvateli, témi, ktefi vynalezli film.

The island of Alcatraz, the skeleton of a prison, a lighthouse on the western share, plants and

a city afar, San Francisco, searching the island as an embodiment of memary, as a space where

the fate of Indians, long-forgotten people driven out by white conquerors, has been incarnated by
those who invented film.

V-Tape / 401 Richmond Street West, Suite 452 / Toronto Ontario M5V 3A8 / Canada /
+14 163 511 317 / wandav@vtape.org /
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Nase hlasy jsou ztlumené
Our Voices Are Mute
Our Voices Are Mute

Ceské premiéra / Czech Premiere
Australia 2008 / Bar / Colour / Mini DV / 4
Rezie / Director: SJ Ramir /// Scénaf / Script: SJ Ramir

Symbolicky nezietelny snimek natoteny v novozélandské pousti Rangipo zachycuje vlaény
pohyb anonymnich siluet ve vizuélné zkreslené krajing, nékolikaminutovou cestu élovéka
vydaného napospas heterogenni, neproniknutelné skuteénosti.

This symbolically indistinct film made in the Rangipo Desert, New Zealand, shows the plastic move-
ment of anonymous silhouettes in a visually distorted landscape, the journey of a man exposed to
the heterogeneous, impenetrable reality that takes several minutes.

LightCone / 157, rue de Crimee, Atelier 105 / Paris / France /
+330 146 590 153 / lightcone@lightcone.org / www.lightcone.org
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Nékde
Somewhere
Somewhere

Mezinarodni premiéra / International Premiere

USA 2009 / Bar, Ch / Col, B&W / Mini DV / &'

ReZie / Director: Salise Hughes /// Kamera / Photography: Salise Hughes

Scénar / Script: Salise Hughes /// Stiih / Editing: Salise Hughes /// Zvuk / Sound: Jason staczek
Hudba / Music: Jason Staczek, Mia Katherine Boyle

Travestie hrajici si se vzne$enym tématem klasického filmu (West Side Story) zve k dia-
logu uz samotnym rozdélenim prostoru platna na dva (k sobé promlouvajici) dily a vybizi
k degifrovéani vyznamovych vrstev, které po sohé zanechava film.

A travesty experimenting with the noble topic of film classics (West Side Story) inspires a dialogue
by the mere division of the screen into two [interacting) sections and invites the decipherment of
the individual layers of meaning left behind by the film.

Salise Hughes / 1819 E. Republican #211 / 98112 / Seattle / USA /
+1 206 860 2158 / salise.hughes@gmail.com
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Nekanetné polibky - film
Infinity Kisses - The Movie
Infinity Kisses - The Movie

Evropské premiéra / European Premiere

USA 2008 / Bar / Colour / 35 mm / 9

Rezie / Director: Carolee Schneemann /// Kamera / Photography: Carolee Schneemann
Stiih / Editing: Carolee Schneemann, Trevor Shimizu, Rick Silva

Zvuk / Sound: Rick Silva, Carolee Schneemann

Performerka Carolee Schneeman, pionyrka videa jako nového zpasobu radikélniho vyjadieni
télesnosti z feministickych pozic, zkouma Zenskou a kotiti smyslovost ve skladbé zabéra
natoéenych béhem osmi let a vyjadiujicich dotyky, pohlazeni, jazyk tlovéka, jazyk zvifete.
Carolee Schneeman, a performer and pioneer of the video as a new means of radical expression

of fleshiness from a feminist position, examines feminine and feline sensuality in the structure of
images made in a span of eight years and expressing touches, caresses, the language of man and
the language of animals.

Electronic Arts Intermix (EAI) / Rebecca Cleman / 535 West 22nd Street, 5th floor / New Yark / USA
+1 212 337 0680 / rclemangeai.org / http://eai.org/eai
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Nezvonit
Do not Ring
Ne pas sonner

Mezinarodni premiéra / International Premiere

France 2008 / Bar, Cb / Col, B&W / Betacam SP / 8'

ReZie / Director: Vivian Ostrovsky /// Kamera / Photography: Vivian Ostrovsky

Scéndr / Script: Vivian Ostrovsky /// Stfih / Editing: Ruti Gadish, Claude Mercier, Vivian Ostrovsky
Zvuk / Sound: Vivian Ostrovsky

Vyjevy z klasickych filma Antonioniho, Truffauta a dalSich jsou ve vypravéni spojeny moti-
vem telefonovani, piitem2 telefon ma dalsi roli, a to jako intimni kamera, i jsou natateny
vyjevy ze soutasnosti, které s obrazy z déjin kinematografie komunikuji, které si s nimi
telefonuiji.

In this narrative, scenes from film classics by Antonioni, Truffaut and others have a common theme
of phane calls, yet the telephone assumes another role, that of an intimate camera that records
scenes from the present, communicating with the images from the history of cinematography, call-
ing them by phane.

Vivian Ostrovsky / France / vivianfestivalgyahoo.fr

195 Fascinace / Fascinations




\J
300
300
0
300
0
300
0
300
300
0
300
300
.
300
300
00
300
0
300
0
300
300
0
300
300
0
300
300
0
300
0
300
300
0
300
0
300
300
300
300
.
300
0
300
300
0
300
0
300
300
300
° o o
0
300
0
300
300
0
300
0
300
0
300
300
0
300
300
0
300
300
0
300
0
300
0
300

Ocedn
Ocean
Ozean

Ceské premiéra / Czech Premiere

Austria 2008 / Bar / Colour / DigiBeta, 16 mm / 8

Rezie / Director: Dietmar Brehm /// Kamera / Photography: Dietmar Brehm
Scénar / Script: Dietmar Brehm

Ulomky davného pornofilmu natogeného na pobfezi ocednu jsou metodou kopirovani a pre-
svétleni dal rozbijeny a2 k proméné lidskych tél v pulsujici fragmenty, v nichZ se télesnost
stava vlnami, pfitemz samo pfevtélovani uz je novym znakem.

The fragments of a very old porn film made on the shore of the ocean are further destroyed,
through a method of copying and over-illumination, until the human bodies transform into pulsating
fragments in which fleshiness becomes waves, with the transformation being a new feature by
itself.

Sixpackfilm / Neubaugasse 45/13 / 1071 / Vienna / Austria /
+43 152 609 90 / office@sixpackfilm.com / www.sixpackfilm.com
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Pauillac, Margaux
Pauillac, Margaux
Pauillac, Margaux

Ceské premiéra / Czech Premiere

France 2008 / Bar / Colour / Video / 11°

ReZie / Director: Jacques Perconte /// Kamera / Photography: Jacques Perconte
Scénar / Script: Jacques Perconte /// Stih / Editing: Jacques Perconte

Zvuk / Sound: Jacques Perconte /// Hudba / Music: Jacques Perconte

Okno jedouciho vlaku je ramem transformaci obrazu ubihajici krajiny ve filmu, vyuZivajiciho
dvaji pohyb uvniti statického zabéru, nebot neustalou zménu do néj vnasi jak sama jizda,
tak nasledny zasah do zaznamenaného obrazu, deformaci upominajici na véénou nejistotu
toho, co jsme vidéli.

The window of a running train is the frame for transforming the image of the running landscape in
the film, using double motion within the static picture, because the constant changes are brought
about by the ride itself as well as the subsequent intervention in the recorded image, by deforma-
tions alluding to the eternal uncertainty of what we have seen.

CjCinema / 1 rue Charles Garnier / 93 400 / Mains d'oeuvres - atelier 11 / France /
+330 140 118 447 / daphnecjc@gmail.com / www.cjcinema.org / www.cjcatalogue.org
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Pori - Helsinki
Pari - Helsinki
Pori - Helsinki

Ceské premiéra / Czech Premiere
Finland 2008 / Bar / Colour / DigiBeta / 16'
Rezie / Director: Miia Rinne /// Hudba / Music: Tapani Rinne, Verner Lumi

Variace na pohled z okna jedouciho vlaku nenabizi realny obraz krajiny, ale pouze barevné
linie, které tvofi abstraktni syet kratkého filmu, nebot samy o sobé zahrnuji viechny jeho
tematické slozky: déje-cesty, postavu, ktera se diva a s niz se divame, ¢as jizdniho fadu.

A variation of a view from a running train does not offer a real picture of the landscape, but only
colourful lines that form an abstract sujet of the short film because they involve all of its thematic
components in themselves: events - paths, a figure that is watching and we are watching with it,
and a timetable.

AV-arkki / Finland / +358 969 440 89 / distribution@av-arkki.fi / www.av-arkki fi
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Rychle prozit
Vivre Vite
Vivre Vite

Ceské premiéra / Czech Premiere
France 2008 / Bar, Cb / Cal, B&W / Mini DV / 2°
ReZie / Director: Yves-Marie Mahé /// Kamera / Photography: Yves-Marie Maheé

Snimek na zakladé palimpsestu, znovu popsaného, pfepsaného rukopisu, kdy pivodni text
(vynatek z filmu Carlose Saury) je viditelnj jen ve fragmentech pod (za) nov{ym textem,
pfitemz napéti a smysl vyristaji ze vzajemného vztahu starého a nového, jez viti sobé
vystupuji asymetricky.

Film based on a palimpsest, a re-written manuscript where the original text [excerpt from a film by
Carlos Saura) is only visible in fragments under (behind) the new text and the tension and meaning
are growing from the mutual relationship between the old and the new, which are asymmetrical
face-to-face.

LightCone / 157, rue de Crimée, Atelier 105 / Paris / France /
+330 146 590 153 / lightconeglightcone.org / www.lightcone.org
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SHU (Ukolébavka, kdyz pada soumrak)
SHU (Blue Hour Lullaby)
SHU (Blue Hour Lullaby)

Ceské premiéra / Czech Premiere

Germany 2008 / Bar / Colour / HD CAM [HDTV]) / 12'

Rezie / Director: Philipp Lachenmann /// Kamera / Photography: Philipp Lachenmann, May Rigler
Scénar / Script: Philipp Lachenmann /// Stfih / Editing: Philipp Lachenmann

Zvuk / Sound: Gerriet K. Sharma /// Hudba / Music: Wolfgang Voigt

Z velké vzdalenosti pozorujeme vézeni v Mohavské pousti, které se s postupujici tmou
rozsvécuje svétlymi body pomalu se vpijejicimi do oti v jiném éase filmu, popirajicim nasi
zkusenost s posloupnosti, s trvanim v ramci jedné scény i s napétim mezi vidénou udalosti
a udalosti vidéni.

From a distance we are watching events in a prison in the Mojave Desert, which lights up with
the oncoming darkness and the bright points are slowly absorbed in the eyes at another point of
time in the film, defying our experience with continuity, with succession within a single scene and
with the tension between the event seen and the event of seeing.

Scenic View Production / Philipp Lachenmann / Ewaldistr. 3 / 50670 / Cologne / Germany /
+49 179 535 8013 / lachenmann@gmx.net / www.lachenmann.net
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Smyika smytek - rozdily a opakovéni 2
Loop the Loop - Difference and Repetition 2
Loop the Loop - Difference and Repetition 2

Stfedoevropska premiéra / Central European Premiere

Korea 2008 / Bar / Colour / Digibeta PAL / 14'

ReZie / Director: Yeonjeong Kim /// Kamera / Photography: Yeonjeong Kim

Scénar / Script: Yeonjeong Kim /// Stfih / Editing: Yeonjeong Kim /// Zvuk / Sound: Yeonjeong Kim
Hudba / Music: Yeonjeong Kim

Experimentalni dokumentarni film vypravi o zrozeni mésta (poezie Berlina, Londyna, Soulu
a Rotterdamu) a v prevrstvenych (postupujicich a prostupujicich se) vyjevech ze stavenist
je také pozoruhodnym obrazem kolobéhu lidské préce.

An experimental documentary film recounting the hirth of a city (poetry of Berlin, London, Seoul
and Rotterdam) and creating a remarkable picture of the cycle of human work in multi-layered
(progressing and overlapping) scenes.

Yeonjeong Kim / Mapogu, Ahyeondong 437-3 Korea Academytel 1211 / 121010 / Aeoul / Korea /
joan.yeonjeong@gmail.com / www.yeonjeang.com
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SmyikaSmyika
LooplLoop
LoopLoaop

Ceské premiéra / Czech Premiere

Canada 2008 / Bar / Colour / DVD / 5

Rezie / Director: Patrick Bergeron /// Kamera / Photography: Patrick Bergeron
Scénar / Script: Patrick Bergeron /// Stiih / Editing: Patrick Bergeron

Zvuk / Sound: Patrick Bergeron

Psychedelické Fezy ve filmu piedstavuji nekoneénou potencialitu pohybujiciho se pohledu,
nebot z libovolného mno2stvi paski vodorovné ubihajicich po platné se kdykoli mize stat
zvétsenina, v niz vidime obraz svéta (vietnamska Hanoj), jak jsme zvykli, abychom nahle
byli nuceni se jej zase vzdat.

The psychedelic cuts in the film depict the never-ending potentiality of the moving view, because
the arbitrary number of strips running horizantally in the film can be at any time magnified and we
could see a picture of the world (Hanoi in Vietnam) as we know it, only to be farced to give it up
again.

Patrick Bergeron / 4386 Hotel-de-Ville / H2W2H5 / Montreal / Canada /
+1 514 844 2961 / pathergeron@yahoo.com
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Syntaktické stromy, pravidelné listy
Trees Of Syntax, Leaves Of Axis
Trees Of Syntax, Leaves Of Axis

Stfedoevropska premiéra / Central European Premiere
Canada 2009 / Bar / Colour / 35 mm / 10°
Rezie / Director: Daichi Saito /// Hudba / Music: Malcolm Goldstein

Housle: pohyb smyéce podmifiuje proménu obrazu v jeho vznikéni a zanikani, kdy kazdy tén
znamena jinou podobu stromu od tu$enych obrysi javoru a jednoznaénych barev listi a2

k agresivnim barvam jeho pletiva, které se zafezéavaji do oéi tak, jak film (nasima otima)
prostupuje stromem.

Violin: the motion of the bow determines the variations of the image in its inception and dissolu-
tion, where each tone means a different shape of a tree, from the suspected contours of a maple
tree to the clear colours of leaves and the aggressive colours of their texture which penetrate
the eyes just like the film (through our eyes) penetrates the tree.

CFMDC / Larissa Fan / 401 Richmand St. W., Suite 119 / M5V 3A8 / Toronto / Canada /
+1 416 588 0725 / edugcfmdc.org / www.cfmdc.org
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V tento den
On This Day
On This Day

Ceské premiéra / Czech Premiere

USA 2008 / Bar / Colour / 16 mm / &'

Rezie / Director: Naomi Uman /// Kamera / Photography: Naomi Uman
Sttih / Editing: Naomi Uman /// Zvuk / Sound: Naomi Uman

Video ze svatebniho obiadu (tedy zaznam uchovavany jako vérohodna pamét toho dne)
dokazuje, Ze se zrychleni miZe stat detailem, nebot to, éeho bychom si bézné nevsimli,
zveliti stéle rychleji se odvijejici zdznam p¥ichodu na svatbu, tance a jidla, lasky, lasky.
A video from a wedding ceremany (i.e. recarding kept as a true memory of the specific day) proves
that acceleration could actually result in greater detail as the increasingly quicker recarding of
arrival at the wedding, dancing and meal, and love magnifies what we would not otherwise notice.

Naomi Uman / Ulitsa Shevchenka 26 / 20435 / Legedzine, Cherkassy / Ukraine /
+380 964 625 358 / naomiuman@yahoo.com
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Vylep$ena moje nejmilejsi Zena
His Favourite Wife Improved
His Favourite Wife Improved

Evropskéd premiéra / European Premiere
USA 2008 / Bar / Colour / Videa / 2'
Rezie / Director: Ken Jacabs

Ken Jacobs, jedna z astfednich postav amerického undergroundu $edesatych let a tvirce
strukturalnich a kontemplativnich filma, ukazuje, jak newyorskéa bouika miaze ovlivnit

- a zlepsit - televizni vysilani filmu s Carym Grantem v hlavni roli.

Ken Jacobs, one of the leading figures of American underground of the 1960s and author of struc-
tural and contemplative films, shows how a storm in New York can influence - and improve

- the TV broadcast of a film featuring Cary Grant.

Electronic Arts Intermix (EAI) / Rebecca Cleman / 535 West 22nd Street, 5th floor / New York / USA
+1 212 337 0680 / rclemangeai.org / http://eai.org/eai
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Wstiizek
Excerpt
Excerpt

Ceské premiéra / Czech Premiere

Israel 2008 / Bar / Colour / Mini DV / &'

Rezie / Director: Guli Silberstein /// Kamera / Phatography: Guli Silberstein

Scénar / Script: Guli Silberstein /// Strih / Editing: Guli Silberstein /// Zvuk / Sound: Guli Silberstein
Hudba / Music: Guli Silberstein

Zpomaleny zabér nabizi zevrubnou analyzu emoci reportazniho obrazu, v némz vidime zou-
falou 2enu a muze chraniciho dité a diky zvuku pocitujeme jejich strach, zatimco nas pitva
barevného spektra nuti vnimat glovéka ve filmu pouze jako spoletensko-politicky pfedmét.
The slowed-down picture offers a detailed analysis of emations of field coverage where we can
see a desperate woman and a man protecting a child, and we can feel their fear mediated through
sound, while the autopsy of the colour spectrum makes us perceive the man in the film only as

a socio-political object.

Guli Silberstein / Israel / danagulignetvision.net.il / www.guli-silberstein.com
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Zlaté palmy
Palmes d'Or
Palmes d‘Or

Ceské premiéra / Czech Premiere
Austria 2009 / Ch / B&W / Video / B
ReZie / Director: Siegfried A. Fruhauf /// Kamera / Photography: Siegfried A. Fruhauf

(Natoieno na filmovém festivalu v Cannes.) Nelze myslet vée, co zahrnuje byt jedna
sekunda, v niZ se shiha neséetné obrazi - zapamatujeme si jeden a o ostatnich vime, Ze
tam jsou, ale uz je nedokazeme pojmout, zistdva jen védomi neproniknutelnosti, nepozna-
telnosti (a taky plamen).

(Filmed at the Cannes Film Festival) We cannot think everything embedded in a single secand, where
innumerable pictures coincide; we can remember ane of them and know about the others that they
are there, yet we cannot conceive them, anly a feeling of impenetrahility, unknowability lingers (and
a flame as well).

Sixpackfilm / Neubaugasse 45/13 / 1071 / Vienna / Austria /
+431 526 0990 / officegsixpackfilm.com / www.sixpackfilm.com
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2 kamery a moie - bez konstrukece
2 Cameras @ Sea - Unconstructed
2 Cameras @ Sea - Unconstructed

Svétovd premiéra / World Premiere

Canada 2009 / Bar / Colour / Blu-ray, DVD / 66’

Rezie / Director: Clive Holden /// Kamera / Photography: Clive Holden /// Stfih / Editing: Clive Holden
Zvuk / Sound: Oscar van Dillen /// Hudba / Music: Oscar van Dillen

Obiadné stylizovany film k oslavé mofe nabizi nad zékladni vrstvou dvou paralelné se
déjicich obraza symbolické vyznamy ztotoZiiujici mofe s piilivem a odlivem lidské existence,
pritemz hlavni motiv 2ivlu prochazi neustalymi proménami: mofe-véénost, mofe-sen, mofe-
tvorba.

A ritually stylized film aiming at a celebration of the sea offers a hasic layer with two cancurrently
ongoing pictures which serves as the basis for symbalic meanings making the sea one with the in-
coming and out-going tide of human existence. The key motive of the element is going through
continuous transformations: the sea=eternity, the sea=creation.

Clive Holden / 11 Harcourt Ave. / M4K 1M3 / Toronto, ON / Canada /
+1 416 465 3049 / cholden@cyclopspress.com / www.clivehaolden.com
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1+0=8
1+0=8
1+0=8

Svétova premiéra / World Premiere
Czech Republic 2009 / Bar / Colour / DVD / 6
ReZie / Director: Jan Kr3ak /// Kamera / Photography: Jan Krénak /// Stfih / Editing: Jan Krénak

Ekologicky agitujici found-footage s nosnym obrazem ledniho medvéda na tenkém leds,
kolem néj2 se mihaji z raznych zdroji seshirané obrazy politiky, sportovnich utkani a jinych
katastrof, které v celku soustfeduji energii sebezniteni planety i filmu.

Ecological and agitating found-footage with a supporting image of a polar bear on thin ice around
whom collected images from politics, sport games and other disasters appear, centralizing the self-
destructive energy of the planet, as well as of the film.

Jan Kréidk / Czech Republic / jkrsnak@seznam.cz
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42:43 asi
42:43 asi
42:43 asi

Czech Republic 2008 / Cb / B&W / Videa / 25'
Rezie / Director: Martin Blazitek, Katefina Zochova /// Kamera / Photography: Martin Blazitek
Stiih / Editing: Martin Blazitek /// Zvuk / Sound: Katefina Zochova

Intuitivni audiovizualni improvizace vze$la ze spoluprace Katefiny Zochové (harfa, elektro-
nika) a Martina Blazitka (film 8mm, live video) propojuje akustické, analogové a digitalni
nastroje v novy otevieny tvar na pomezi zvuku, ticha, obrazu a tmy.

Intuitive audiovisual impravisation born from a cooperation between Katefina Zochava (harp, elec-
tronics) and Martin Blazitek ( 8mm film, live video) brings together acoustic, analogue and digital
instruments in a newly opened space on on the edge between sound, silence, image and darkness.

Martin Blazitek / (zech Republic / martingblazicek.net /
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Art Pollution Kit (Pollution Movies)
Art Pollution Kit (Pollution Movies)
Art Pollution Kit (Pallution Mavies)

Svétova premiéra / World Premiere
Czech Republic, Belgium 2009 / RGB / Generavané video / Generated video / 9'
Rezie / Director: Michal Kindernay (ve spolupréci s / in cooperation with Guy van Belle)

Zvukova a obrazova analyza a naméfené hodnoty vlhkosti, teploty, svétla a kvality ovzdusi
jsou vychodiskem algoritmickych pokusi s audiovizuélnimi kompozicemi; dokumentarni
zaznam reflektujici data z Zivotniho prostiedi v redlném tase je jednim z mnoha vystupi
projektu Art Pollution Kit.

An audio and image analysis along with humidity, temperature, light and air quality values mea-
sured form the basis for algorithmic experiments with audio-visual compositions. It is a documen-
tary reflecting environmental data in real time which is also one of the many of the Art Pollution
Kit project outputs.

Michal Kindernay / Staropramennd 19 / 150 00 / Praha / Czech Republic /
mkin@insectual.net / www.yo-yo-yo.org
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Janouskéha 37
Janovského 37
Janovskeho 37

Svétovd premiéra / World Premiere
Czech Republic 2009 / 25°
Rezie / Director: Alexandra Moralesovd, Anna Oufadova, Tomas Prochazka

Scénicka kompozice sestavena z rodinného archivu pfinasi vedle fotografii, snimanych
kamerou jako autonomni pfedméty a v realném gase promitanych na platno, také éetbu

z mnohaleté korespondence mezi otcem a détmi, které byly po srpnu 1968 ve $vycarské
emigraci.

Scenic composition based on a family archive brings - apart from photographs taken by a camera
as autonomous objects and projected in real time on a screen - also a reading from long-lasting
correspondence between a father and his children who emigrated to Switzerland in August 1968.

FAMU CAS / Alexandra Moralesova / Ke dvaru 777/4 | Praha / Czech Republic / am.alex@seznam.cz
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Jdi za stéstim!
Find Your Luck!
Jdi za stestim!

Svétova premiéra / World Premiere
(zech Republic 2009 / Bar / Colour / 35 mm / 45°
Rezie / Directar: Birds Build Nests Underground (Martin Jezek, Petr Ferenc, Michal Brunclik)

Minimal expanded cinema in chance performance pro dva 35mm projektory a étyii gramofony,
béhem niz pouzitim starého sovétského fotoaparatu na paleny format Cajka a klasického
barevného diafilmu vznikne a2 padesat tfi- az $estisekundovych smyéek.

Minimal expanded cinema in chance performance for two 35mm projectors and four gramophones,
during which up to fifty three-to-six-second-long loops are created while using the old Soviet camera
to a halved Tschaika format, as well as the classic calour diafilm.

Martin Jezek / (zech Republic / drzawrach@post.cz

213 Fascinace |/ Fascinations




\J
300
300
0
300
0
300
0
300
300
0
300
300
.
300
300
00
300
0
300
0
300
300
0
300
300
0
300
300
0
300
0
300
300
0
300
0
300
300
300
300
.
300
0
300
300
0
300
0
300
300
300
° o o
0
300
0
300
300
0
300
0
300
0
300
300
0
300
300
0
300
300
0
300
0
300
0
300

Odlesk
Reflection
Odlesk

Svétovd premiéra / World Premiere

Czech Republic 2008 / Bar / Colour / DVD / 30°

Rezie / Director: Jan Mantugka /// Kamera / Photography: Michal Cerny

Scénar / Script: Jan Mantugka /// Stiih / Editing: Ondrej Vavretka /// Zvuk / Sound: Radim Hladik Jr.
Hudba / Music; Radim Hladik Jr.

Bezhranitni stejné jako do sebe zavinuty dialog mezi muzem a Zenou v mistnosti s tézkym
nabytkem tvoii snimek téeského konceptualniho umélce, ktery se ve své tvorhé stale tastéji
zabyva filmovym médiem v souvislosti s vjemy, vnimanim a jejich neustalymi proménami.
Borderless and at the same time inner dialogue between a man and a woman taking place in

a room equipped with heavy furniture. A film made by Czech conceptual artist, who has been
recently focusing on the film medium in relation to perceptions, sensations and their continuous
changes.

PUNK FILM / Ondrej Beranek / V Jirchafich 8 / 110 00 / Praha 1/ Czech Republic /
+420 296 334 810 / ondrejberanek@punkfilm.cz / www.punkfilm.cz
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Pan Romién
Mr. Roman
Pan Roman

Svétova premiéra / World Premiere
Czech Republic 2009 / Bar, Cb / Col, B&W / 8mm / 45'
ReZie / Director: Handa Gote (Martin JeZek, Tomé$ Prochazka)

Zhruba mezi lety 1955-1981 se pan Roman narodil, vyrostl, dospél a posléze osamél uvniti
bytu z paneli, zatimco celou tu dobu zaznamenéval jeho otec zpiisobem ,toéim jen to, co
vidim pied kamerou” - bytova udalost pro dva 8mm projektory, dva diaprojektory, elektro-
fonické varhany, kytaru a ruchy.

Mr. Roman was born, grew up, and finally was left alone inside a prefab flat roughly between
1955-1981, while his father recorded all that time in a way ‘I only film what | can see in front of
the camera” - a flat event for two 8mm projectars, two slide projectors, an electric organ, a guitar
and noises.

Martin Jezek / Czech Republic / drzawrachgpost.cz
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Psycho-analyza
Psycho-analysis
Psycho-analyza

Svétovd premiéra / World Premiere
Czech Republic 2009 / Cb / B&W / DV CAM / &'
Rezie / Director: Barbora Svarcové /// Stfih / Editing: Barbora Svarcova

Video-pokus o nahrazeni tasu prostorem, jeho2 vychozim materidlem je Hitchcockiv snimek
Psycho, pfitemz do vybranych scén filmu autorka vyfezala siluetu hlavni hrdinky, aby zafi-
xovanim ,odstranéné” hrdinky v jednotlivych vrstvach umoznila vidét ménici se velikosti
z4béra a zéroveri pohyb postavy.

A video attempt to replace time with space, built upan Alfred Hitchcock's Psycha. The authar

has carved the silhouette of the main heroine into selected scenes of the film. Fixation of the
,removed” heraine in the scenes allows to see the changes in the size of takes and the character's
movement at the same time.

FAMU CAS / Barbara Svarcova / Czech Republic / bagrisgcentrum.cz
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Mechanicky balet
Ballet mécanique
Ballet mécanique

France 1924 / Ch / B&W / 19°
ReZie / Director: Fernand Léger, Dudley Murphy /// Kamera / Photagraphy: Dudley Murphy, Man Ray
Scénar / Script: Fernand Léger

,V tomto filmu dostal zvyk oka pofadnou ranu. Mymi herci byly slamény klobouk, boty,
ldhve, kola, umélé nohy, obliteje, oti, stroje, spousta trikii a nakonec pradlena. Mechanicky
balet je tedy experimentem s hodnotou piedmétu jako piedmétu. Je to dilo antiroman-
ticke.” (Fernand Léger)

“In this film the eye habit received quite a blow. My actors were a straw hat, shoes, battles,
bicycles, artificial limbs, faces, eyes, machines, lots of tricks and finally, a washerwoman. Mechani-
cal Ballet is an experiment with the value of an object as an object. It is an anti-romantic work.”
(Fernand Léger)

Cinédoc-Paris Films Coop / Constance de Williencourt / 18, rue Montmartre / Paris / France /
+330 142 331 064 / cinedocgwanadoo.fr / www.cinedoc.org
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Mezihra
Interlude
Entr'acte

France 1924 / Ch / B&W / 13'
Rezie / Director: René Clair /// Kamera / Photography: Jimmy Berliet
Scénar / Script: Francis Picabia, René Clair /// Hudba / Music: Erik Satie

Dadaisticka zaliba v mystifikaci a poezii absurdity stéla u zrodu filmu, ktery podle Deleuze
zmnozuje viechny postupy a nechava je sméiovat ke kinetické abstrakci zavéreéného
Sileného zévodu; filmu, v ném2 se svétla mésta stavaji kupou zapélenych cigaret ve vlasech
muze hrajiciho $achy.

Dadaistic predilection for mystification and poetry of the absurd engendered this film, which multi-
plies all procedures, according to Deleuze, and lets them head to a kinetic abstraction of the clos-
ing mad race. It is a film in which light of the city become a heap of lighted cigarettes in the hair
of a man playing chess.

Nérodni filmovy archiv / Eva Pavlikova / Malesicka 12 / Praha 3 / Czech Republic /
+420 271 770 509 / film.historicignfa.cz / www.nfa.cz
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Anémic cinema
Anémic cinema
Anémic cinema

France 1926 / Ch / B&W / 7*
ReZie / Director: Marcel Duchamp

JVrcholy kuzeli pfipominaji a zérovefi i ponékud karikuji bradavky. Vzéjemné pronikani
pulsujicich spirél na zbyvajicich discich pak evokuje vstup do nitra vaginy,” popisuje psycho-
analyticky Toby Mussman film Marcela Duchampa, jeho2 ready-mades navidy zménily normy
naseho estetického vnimani.

“Tops of canes recall and at the same time caricature nipples. Interpenetration of pulsating spirals
on remaining discs evokes descent into the vagina,” as Toby Mussman describes psychoanalyti-
cally the film by Marcel Duchamp, whose ready-mades changes forever the norms of our aesthetic
perception.

Cinédoc-Paris Films Coop / Constance de Williencourt / 18, rue Montmartre / Paris / France /
+330 142 331 064 / cinedocgwanadoo.fr / www.cinedoc.org /
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Emak Bakia
Emak Bakia
Emak Bakia

France 1926 / Ch / B&W / 18
Rezie / Director: Man Ray /// Kamera / Photography: Man Ray /// Scénai / Script: Man Ray

Ameritan Man Ray, ktery v Pafizi vzbuzoval pozornost svymi ,rayogramy”, uplatnil své
fotografické experimenty i ve filmu podle ndmétu Roberta Desnose: ,Maj film je Eisté
opticky - nema déj ani scénéi, neni to experimentélni film - nikdy nepfedvadim své experi-
menty.“ (Man Ray)

American Man Ray, who excited attention in Paris with his ‘rayograms” made use of his phato-
graphic experiments in a film on a theme from Robert Desnas: “My film is purely optical, it has no
storyline or script and it is not an experimental film - | never show my experiments.” (Man Ray)

Cinédoc-Paris Films Coop / Constance de Williencourt / 18, rue Montmartre / Paris / France /
+330 142 331 064 / cinedocgwanadoo.fr / www.cinedoc.org
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2apas v hoxu
Boxing Match
Combat de boxe

Ceské premiéra / Czech Premiere

Belgium 1927 / Ch / B&W / 8'

ReZie / Director: Charles Dekeukeleire /// Kamera / Photography: Antoine Castille
Scénar / Script: Paul Werrie

Dekeukeleire, ktery boj dvou mu2a pied vzrudenym publikem zachytil rytmickym sledem
impresi s vyu2itim negativniho obrazu, vnimal film jako klitové uméni v analyze moderniho
svéta a ve své knize Film a my$leni manifestoval nastup ,technografického filmu“, nositele
nového mysleni.

Dekeukeleire, who recorded the combat of two men hefore an excited audience as a rhythmi-

cal sequence of impressions with the use of the negative image, perceived film as a key art in

the analysis of the modern world and in his book Film and Thinking manifested the advent of

the “technographic film”, a carrier of new thinking.

Henri Storck Fonds / 19F, Avenue des Arts / Bruxelles B-1000 / Belgium /
+322 219 6333 / infogfondshenristorck.be / www.fondshenristarck.be
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Inflace
Inflation
Inflation

Germany 1928 / Ch / B&W / 8'
Rezie / Director: Hans Richter /// Scéndr / Script: Hans Richter

Richter byl iniciatorem avantgardniho hnuti v némeckém filmu, které nalézalo vyraz mimo
lidské formy a snazilo se v abstraktnich filmech najit hudebni rytmus linii, téles a barev,
co2 doklada i kinetismus snimku ve zkratce vyuzivajiciho elementarnich prvki rozvracené
ekonomiky.

Richter was the initiator of the avant-garde movement in German film, which found expression out-

side human forms and tried to find in abstract films musical rhythm of lines, objects and colours,
which exemplifies its kinetic qualities, making use of the key elements of a disorganized economy.

Cinédoc-Paris Films Coop / Constance de Williencourt / 18, rue Montmartre / Paris / France /
+330 142 331 064 / cinedocgwanadoo.fr / www.cinedoc.org
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Dést
Rain
Regen

Netherlands 1929 / Ch / B&W / 12
ReZie / Director: Joris Ivens /// Scénaf / Script: Joris Ivens, Mannus Franken

Okna smatena amsterdamskou bouikou a pohledy pies déit nabizeji vizualni analogii mezi
de$tém a pohyby moderniho mésta, jiz Joris lvens rozviji novy zpisob natéateni, vy2adujici
i jiny zpisob vniméni filmu, nebot samotny proces divéni se na film je jednim ze zakladnich
témat avantgardy.

Rain beating against Amsterdam windows and views through the rain offer a visual analogy
between rain and the movements of a modern city. Joris Ivens develops a new way of shoot-

ing demanding another way of film perception as the very process of watching a film is one of
the core themes of the avant-garde.

European Foundation Joris Ivens / European Foundation Joris vens / P0. Box 606 / Nijmegen /
Netherlands / +310 243 888 774 [ info@ivens.nl / http://ivens.nl/d
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Kolobéh vady
The Water Cycle
Der Kreislauf des Wassers

Ceské premiéra / Czech Premiere
Germany 1929 / Ch / B&W / 11
Rezie / Director: Albrecht Viktor Blum

Malo znémy je osud rakouského filmafe Bluma: narodil se v Brné, spolupracoval s Piscato-
rem, natatel proletaiskeé filmy, po nastupu nacismu emigroval do Ceskoslovenska, pisobil
v libereckém divadle, ale pro spolupraci s éeskymi komunisty byl vyho$tén, hojoval

ve Spanélsku, zemiel v Mexiku.

The life of the Austrian film-maker Blum is little known: Born in Brno, cooperated with Pisca-

tor, made proletarian films, after the rise of Nazism emigrated to Czechoslovakia, worked for

the Liberec theatre, was expelled for collaboration with the Czech communists, fought in Spain,
died in Mexico.

Bundesarchiv-filmarchiv / Jutta Albert / Fehrbelliner Platz 3 / Berlin / Germany /
+493 018 777 0925 / j.albertgbundesarchiv.de / www.bundesarchiv.de
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Barma zevniti
Inside Burma

Vedouci dilny: Vit Janeiéek

FAMU ve spolupréci s Ministerstvem zahrani¢nich véci CR a ambasédou Francouzské republiky v Ranginu
jiz ttvrtym rokem pofada talentové workshopy, organizované piimo ve vnitini Barmé, pricemz dva nejlepsi
z Gtastnikd ziskavaji moznost ro¢niho studijniho pobytu v Praze, kde se zapojuji do studijniho programu
FAMU International.

Head of the Workshop: Vit Janetek

In cooperation with the Czech Ministry of Foreign Affairs and the French Embassy in Rangoon, FAMU has
organised already the fourth year of talent-seeking workshops directly in inland Burma, with the two
best participants winning a year-long stay in Prague, where they attend the FAMU International study
programme.

226 Dilny / Workshops

Dojemné obrazy: Rozhovor s Jeanem Perretem
Touching Pictures: A Conversation with Jean Perret

Vedouci dilny: Mike Hoolboom

,Tato kniha zachycuje neuchopitelnou kinemachimérografii, Frankfatamorganu bludisté zazratnych
zrcadel, tetelivou odzu a opticky prelud tak, jak dokaZe jen dobra kniha,” pfedstavuje reZisér Peter
Wintonick knihu prinasejici dosud nezverejnéné autorske materialy kanadskeho filmaie Franka Colea,
vyrastajiciho mj. v Ceskoslovensku, jenZ pregel Saharu od Atlantského ocednu az k Rudému mofi.

Head of the Workshop: Mike Hoolboom

“This book has captured an elusive cinema chimera, a fata Frank margana, a mirage of miraculous
mirrors, a shimmering oasis, an optical delusion - as only a good book can,” director Peter Wintonick
introduces a book bringing so far unpublished creative material of Canadian filmmaker Frank Cole,
who grew up also in Czechoslovakia and crossed the Sahara dessert from the Atlantic Ocean to

the Red See.

227 Dilny / Workshops
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Jgrgen Leth a jeho metoda
Jgrgen Leth and his method

Vedouci dilny: Jgrgen Leth

,Omezeni vnimam jako nezbytné pfi procesu tvorby. Jinak je to pouze takovy plovouci proces. Omezeni

je zpiisoh, jak vyostfit vlastni pozornost, vyhranit vlastni rozhodnuti. Musite si stanovit pifsna pravidla,"
fika Jorgen Leth (1937 ), ktery se po studiich antropologie a literatury stal v $edesatych letech dileZitou
postavou poetického modernismu a experimentalntho filmu v Dansku a i po Ctyficeti letech je autaritativni
postavou tamni kinematografie a jednim z nejvyznamnejsich svétovych dokumentarista.

Head of the Workshop: Jgrgen Leth

“Limitation is necessary in the creative process. Otherwise it is just a floating process. Limitation is a way
to sharpen up your senses, to crystallise your own decisions. You have to set strict rulers,” says Jgrgen
Leth (1937), anthropology and literature graduate, who became a major figure of modernist poetry and
experimental cinematography in Denmark in the 60's; forty years later he is still a leading personality of
the Danish cinematography and one of the most important documentary filmmakers in the waorld.

228 Dilny /[ Workshops

Jdrgen Leth, Nedokonalj muz
Jgrgen Leth, The Imperfect Man

2 knihy ite: Jgrgen Leth

,Smyslnost neznd tridnich hranic, ¢i spide: sexudlnf pritazlivost nardista, kdyZ tlovek tiidni hranice prekra-
tuje - to vite sam lépe nez kdokoliv jiny a také jste si za to vyslechl své,“ fekl ve svém laudatiu literarni
kritik Bo Bjgrnvig, kdyZ ocenéni za danskou Knihu roku pfedéval Jgrgenu Lethovi za jeho autobiografi,
kterd vyvolala diplomaticky skandél a vedla Zebitky bestsellerd.

Book reading by: Jgrgen Leth

,Sensuality know no class limits, or: sex appeal grows when a man steps over a class limit - you know
that better than anyone else, and it have also given you hard times,* said literary critic Bo Bjgrnvig in his
speech to hand over the award for the Danish Book of the Year to Jgrgen Leth for his autobiography,
which have caused a diplomatic scandal and topped the bestseller rankings.
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O o000 009099999ess.



NV VIV IV IIIIIIIS

Mezi dokumentem a soap operou
Between the Documentary and the Soap Opera

Vedouci dilny: Tomas Feitek

Docusoap je televiznim formatem zapadniho kulturniho okruhu a teské televizni stanice dosud jen ohleda-

dilna predstavi tfi docusoapy (Zlati hogi, lkem a Zoo), které do vysilani pfipravuje televize Nova.

Head of the Workshop: Tomas Feitek

Docusoap is a western television format; Czech TV broadcasters have so far but probed opportuni-
ties offered by documentary series, that are able to bring the real world closer to TV series audience
- the workshap will introduce three docusoaps (Golden Guys, lkem and Zoo), prepared by TV Nova.

230 Dilny / Wotkshops

Zivot beze smrti: Kinematografie Franka Colea
Life Without Death: The Cinema of Frank Cole

Vedouci dilny: Mike Hoolboom

Rezisér dvou celoveternich a nékolika ocenénych kratkych film Frank Cole byl v roce 2000 zavrazdén

v Mali a zdé se, Ze zahada jeho smrti nebude nikdy vysvétlena - uz ve snimku Zivot (1986), své prvni
meditaci o smrti, vystupuje sam (osaméle) pred kamerou téméF beze slov, acité se stiidavé na Sahare

a v pokoji vybaveném jen pracovnim stolem a posteli. V ramdi této dilny budou promitnuty filmy: A Docu-
mentary, The Mountenays a The Man Who Crossed the Sahara.

Head of the Workshop: Mike Hoolboom

Frank Cole, director of two feature films and several award-wining short films, was assassinated in Mali in
2000, with the mystery of his death to stay forever unexplained - already in Life (1986), his first medita-
tion of death, he is alone (lonely) facing the camera almost speechless, back-and-forthing between Sahara
and a room with only a desk and bed. Within the scope of the workshop there will shown these movies:

A Documentary, The Mountenays and The Man Who Crossed the Sahara.
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Byjt jablofiovym kvétem
To Be an Apple Blossom
Byt jablofiovym kvétem

Czech Republic 2009 / Bar / Colour / DigiBeta / 57°

Rezie / Director: Theodora Remundova /// Kamera / Photagraphy: Jifi Zykmund
Scénar / Script: Theodora Remundové /// Stfih / Editing: Zdengk Marek

Zvuk / Sound: Vladimir Chrastil

Portrét Zeny, kterd podlehla svému rozsifenému védomi, kdyz se béhem meditace stala

ve svém prozitku jablofiovym kvétem, éim2 se nahle ocitla mimo konvence lidského vnimani
navzdory tomu, e si stav, ktery ji znemoZiioval kontakt s okolnim svétem, uvédomovala.
The portrait of a woman who, giving in to her expanded consciousness during meditation, experi-
enced being an apple blossom, whereby she suddenly found herself outside the conventional realm
of human perception, even though she was conscious of being in a state that rendered contact
with the surrounding world impossible.

Ceska televize / Petra Stovikovd / Kavéi hory / Praha 4 / Czech Republic /
+420 261 131 111 / petra.stovikovagceskatelevize.cz / www.ceskatelevize.cz

234 Ceska televize uvadi |/ Czech Television presents

Landiv lektvar lasky
Landa’s Elixir of Love
Landv lektvar lasky

Svétova premiéra / World Premiere

Czech Republic 2009 / Bar / Colour / DV CAM / 57'

ReZie / Director: Erika Hnikova, Richard Komarek /// Kamera / Photography: Jifi Strnad
Scénar / Script: Erika Hnikava, Richard Komarek /// Stiih / Editing: Simon Spidla

Zvuk / Sound: Petr Saltys /// Hudba / Music: Skupina Orlik

Snimek nepojednéva jenom o pfipravé divadelni inscenace, ale chce postihnout fenomén
Landa, proniknout ke zpévakovi s mesianistickymi sklony, které se projevily ve vadcovstvi
skinheadské kapely, v touze zaloZit rytifsky fad i v podilu na kampani o bezpetnosti silnit-
niho provozu.

The film looks at preparations for a theatre production, but it also tries to capture the phenom-
enon of Daniel Landa, to get inside this musician, a man with messianic tendencies, made manifest
in his role as front man of a skinhead band, in his desire to found an order of knights, and in his
role in a campaign for road safety.

Ceska televize / Petra Stovikové / Kavef hory / Praha 4 / Czech Republic /
+420 261 131 111 / petra.stovikovagceskatelevize.cz / www.ceskatelevize.cz

235 Ceska televize uvadi |/ Czech Television presents



Shér pana Hudetka a pana Reina
Collection of Mr. Hudecek and Mr. Rein
Shér pana Hudetka a pana Reina

Svétovd premiéra / World Premiere

Czech Republic 2009 / Bar / Colour / DVD / 49'

Rezie / Director: Richard Komérek /// Kamera / Photography: Petr Pikasky, Richard Komarek
Scénar / Script: Richard Komarek, Rudolf Rein, Milos Hudetek, Jan Gogola ml.

Stiih / Editing: Richard Komarek /// Zvuk / Sound: Richard Komarek

Pan Hudetek, vrah ze strachu a lasky i pofadkumilovny shératel pouitelnych odpadka,

a pan Rein, zaméstnanec shérnych surovin s intelektualnimi sklony, piehravaji pro film,
ktery shira my&lenky a situace lidi na okraji, vtipné momenty Zivota jednoho z nich.

Mr. Hudetek, a murderer out of fear and love and a tidy collector of used garbage, and Mr. Rein,
employed collecting scrap, but someone with intellectual inclinations, play for a film that collects
the thoughts and situations of people on the edge and the humorous moments in the lives of one
of them.

Ceska televize / Petra Stovikovd / Kavei hory / Praha 4 / Czech Republic /
+420 261 131 111 / petra.stovikovagceskatelevize.cz / www.ceskatelevize.cz
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10 min.
10 min.
10 min.

Ceské premiéra / Czech Premiere

Belgium 2009 / Bar / Colour / DigiBeta / 19’

Rezie / Director: Jorge Leon /// Kamera / Photography: Jorge Leon /// Scénar / Script: Jorge Leon
Stiih / Editing: Marie-Hélene Mora /// Zvuk / Sound: Gilles Laurent, Lazlo Umbreit

Prostiednictvim éetby svédecké vypovédi a s ni spjatych zabéra raznych mist (ulice, postel,
policejni stanice, pole za méstem) popisuje film, natoéeny v réamci Dne boje proti obchodo-
vani s lidmi, osud mladé Zeny z v{jchodni Evropy, pfinucené k prostituci.

By narrating a witness’s testimony accompanied by footage of related locations (streets, a bed,

a police station, a field outside the city), this film shot as a part of the Day Against Human Traf-
ficking describes the fate of a young woman from Eastern Europe forced to prostitute herself.

Niels ASBL / Jorge Leon / Brussels / Belgium / +32 486 511 381 / jorgeleon@skynet.be

238 Kratké rtadosti / Short Joys

A vidél jsem sperma kanout z oti jeho
And | Saw The Sperm To Gush Out Of His Eyes
Y vi la esperma brotar de sus ojos

Stfedoevropska premiéra / Central European Premiere

Argentina 2008 / Bar, Ch / Cal, B&W / Mini DV / 16'

ReZie / Director: Ximena Gonzalez /// Scénar / Script: Ximena Gonzalez

Stiih / Editing: Ximena Gonzalez, Juan Pablo Mantello /// Zvuk / Sound: Ximena Gonzalez

Télo reprezentované prostiednictvim pornografie: dobyvaéna mu2ska sila hajlujicich zto-
pofenych penisi, Zeny piinucené polykat semeno, vzajemna slast na pozadi déjin (archivni
zébéry), déjin kinematografie (citace z filma), a piedevéim amatérskych pornofilma (para-
lelni dgjiny).

The body as shown in pornography: the conquering male force of Sieg Heiling penises, women
forced to swallow semen, shared bliss over a background of history (archive footage), history of
cinematography (film quotes) and the parallel history of amateur porn.

LA BUSQUEDA PRODUCCIONES / Ximena Gonzalez / PASTEUR 827 / 1872 / AVELLANEDA / Argentina
+541 142 072 674 | solozapatosdegomaghotmail.com
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Beze slov
Speechless
Dadumebulebi

Stfedoevropska premiéra / Central European Premiere

Georgia 2009 / Bar / Colour / DVD / 12'

Rezie / Director: Salome Jashi /// Kamera / Photography: Tato Kotetishvili
Stiih / Editing: Salome Jashi /// Zvuk / Sound: Nika Paniashvili

Snimek sklada za sebou statické zabéry tvai Gruzincd, do jejichz Zivotd vstoupil lofisky
konflikt s Ruskem, nicméné film jeho obéti nepojmenovava, jako by vypovidajici méla byt
sama tvaF, piesngji jeji Ziva pfitomnost, manifestace tvéie, ktera piesahuje formu.

This film is a sequence of static shots of faces of Georgians whose lives have been affected by

last year’s war with Russia. However, the film doesn’t name the victims, as if a face in its live pres-

ence, the representation of a face which transcends form, were able to speak for itself.

Sakdoc Film / Salome Jashi / 25 a Kazbegi av. / 0160 / Thilisi / Georgia /
+995 93 323 929 / salomeg@sakdoc.ge / www.sakdoc.ge

240 Kratké radosti / Short Joys

Buit z Germéanie
German History in a Bite
Germania Wurst

Ceské premiéra / Czech Premiere

Germany 2008 / Bar / Colour / 35 mm / 11’

ReZie / Director: Volker Schlecht /// Kamera / Photography: Volker Schlecht

Scénar / Script: Volker Schlecht /// Stfih / Editing: Volker Schlecht

Zvuk / Sound: Johannes Varga, Thomas Bachmann /// Hudba / Music: Matthias Petsche

Proslula némecka uzenina ma v animovaném filmu vic nez jednu funkci: pfedstavuje aso-
vou osu od dsvitu némeckych dgjin, je spojovacim prvkem mezi scénami, prolinajicimi se

v pochodovém rytmu, a je také ironickym symbolem narodnich déjin, které se konzumuji

a pro néz se umira.

In this animation, the famous German sausage plays a manifold role: It represents the time line
from the dawn of German history, it connects a sequence of scenes in a marching rhythm and it is
an ironic symbol of a national history which people cansume and die for.

Academy for Film and Television ,Konrad Wolf“ Potsdam Babelsherg / Cristina Marx /
Marlene-Dietrich-Allee 11 / D-14482 / Potsdam-Babelsberg / Germany
+490 331 620 2564 / distributionghff-potsdam.de / www.hff-potsdam.de
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Co zhylo
Left behind

Was (ibrig bleibt

Ceské premiéra / Czech Premiere

Germany 2008 / Bar / Colour / DV CAM / 13'

Rezie / Director: Andreas Gréfenstein, Fabian Daub /// Kamera / Photography: UIf Behrens

Scénar / Script: Andreas Grafenstein, Fabian Daub /// Stiih / Editing: Andreas Grafenstein, Fabian Daub
Zvuk / Sound: Pablo Paolo Kilian /// Hudba / Music: Philipp Meiers

V polském Watbhrzychu jsou viechny doly uzavieny, ale Lukasz a Jacek dal na vlastni
nebezpeti kopou uhli a podobné jako stovky dal3ich horniki ho prodavaji na éerném trhu,
navzdory tomu, 2e je pronasleduje policie nebo Ze nékdy zistanou uvéznéni ve $tole.

All farmer coal mines in Watbrzych, Poland have been closed down but ex-miners Lukasz and Jacek
among many others continue mining for coal at their own risk and selling it at the black market
regardless of being chased by the police and getting occasionally trapped in the underground tun-
nels.

Polski Fiat Filmproduktion / Andreas Grifenstein / Bernhard-Nocht-Strafle 89-91 /
20359 / Hamburg / Germany / +491 784 077 239 / graefenstein@arcor.de / www.wasuebrigbleibt.de
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Ctyfi otazky rabinovi
Four Questions for a Rabbhi
Four Questions for a Rabbi

Stfedoevropska premiéra / Central European Premiere

USA 2008 / Bar, Ch / Col, B&W / DV CAM / 12'

ReZie / Director: Stacey Ross, Jay Rosenblatt /// Kamera / Photography: Vicente Franco
Scénar / Script: Stacey Ross /// Stiih / Editing: Jay Rosenblatt /// Zvuk / Sound: Ray Day
Hudba / Music: Britten, Mahler, Popper

Po smrti filmaiky Stacey Rossové se reZisér ujal tématu Zidovské identity v razné zkuse-
nosti izraelskgch a americkych Zida a s vyuzitim fragmenta jejiho nedokonéeného snimku
natotil film o zdroji jistoty a smyslu spoletenstvi v éase pronasledovani a smrti.

After the death of filmmaker Stacey Ross, Jay Rosenblatt took up the theme of Jewish identity

in the various experiences of Israeli and American Jews and using fragments of Ross’s unfinished
film, he made a film about the sources of security and the meaning of community life in a time of
persecution and death.

Jay Rosenblatt / USA / jayr@jayrosenblattfilms.com
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Dopis pro strjika Boonmeeho
A Letter to Uncle Boonmee
A Letter to Uncle Boonmee

Ceské premiéra / Czech Premiere

Thailand 2009 / Bar / Colour / Digibeta PAL / 18

Rezie / Director: Apichatpong Weerasethakul /// Kamera / Photagraphy: Sayombhu Mukdeeprom
Scénar / Script: Apichatpong Weerasethakul /// Stfih / Editing: Lee Chatametikool

Zvuk / Sound: Akritcharlerm Kalayanamitr /// Hudba / Music: Chalermrat Kaweewattana

Plovouci kamera snima interiéry opusténych domd, hlasy unasi vitr a blizi se veéer ve filmu
o Zivoté, ktery jsme nezili, a pfece si jej pamatujeme, ve filmu z cyklu Primitivismus, znepo-
kojivé evokujicim boj rolnika s vladnimi vojéky v thajské vesnici Nabua.

A floating camera shows the insides of deserted houses and the wind carries away voices as

the evening is drawing near in a film about life which we haven’t lived but still remember, in a film
from the Primitivism series disturbingly evoking the fight of farmers against government soldiers
in the Thai village of Nabua.

Animate Projects / Jacqui Davies / 89 Borough High Street / SE1 INL / London / United Kingdom /
+440 207 407 3946 / jacquigianimateprojects.org / www.animateprojects.org
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home.maovie
home.movie
home.movie

Ceské premiéra / Czech Premiere

Austria 2008 / Bar / Colour / 35 mm / 10°

ReZie / Director: Reinhilde Condin, Martin Bruch /// Kamera / Photography: Martin Bruch
Scénar / Script: Reinhilde Condin /// Stih / Editing: Martin Bruch, Reinhilde Condin

Zvuk / Sound: Martin Bruch

Interiér bytu v pohybujicim se pohledu ve v{$ce oti muze pfipoutaného roztrousenou
sklerézou na invalidni vozik a kaZzdodenné se vydavajiciho na dobrodruznou vypravu do
kuchyné i koupelny, kdy bézné véci 2ivota jsou uchopeny a vidény jinak, tak, jak narastajici
nehybnost dovoli.

The interior of an apartment seen from the altitude of the eyes of a man multiple sclerosis has
consigned to a wheelchair, who sets out every day on an adventurous journey into his kitchen and
bathroom seizing and seeing everyday objects in new ways as his advancing immability permits.

sixpackfilm / Maya Irina McKechneay / Neubaugasse 45 / A-1070 / Wien / Austria /
+431 526 099 018 / office@sixpackfilm.com / www filmvideo.at / www.sixpackfilm.com
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Ice-land (posledni vylet)
Ice-land (Last Trip)
Ice-land (posledni vylet)

Svétovd premiéra / World Premiere

Czech Republic 2009 / Bar / Colour / DV CAM / 11’

Rezie / Director: Toméas Pototny /// Kamera / Photography: Tomas Potoény

Scénar / Script: Tomas Pototny /// Strih / Editing: Tomas Pototny /// Zvuk / Sound: Tomas Pototny
Hudba / Music: Giant Squid March on Washington

Nejasna zpréva o jednom (poslednim) vyletu v Eerveném auté, zurstvena kolaz o silach
vnéjsich i vnitinich, pohlednice z ledového ostrova i reZisérova osobni dvaha o smyslu cesty
na Island, kde v surové pfirodé 2iji potomci davnych Vikinga a jejich Zen.

An ambiguous report about one (last] trip in a red car, layered collage about inner and outer farces,
postcards from the island of ice, as well as the personal contemplation of the director relating to
the meaning of a trip to Iceland where the off-springs of the ancient Vikings and their wives live
surrounded by raw nature.

FAMU / Smetanovo nébiezi 2 / 116 65 / Praha 1/ Czech Republic /
+420 221 197 211 / famugfamu.cz / www.famu.cz
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Jako ze katulky
New Skin
Peau Neuve

Ceské premiéra / Czech Premiere

France 2008 / Bar / Colour / 35 mm / 13°

ReZie / Director: Clara Elalouf /// Kamera / Photography: Philippe Ayme

Scénar / Script: Clara Elalouf /// St¥ih / Editing: Laurent Samama /// Zvuk / Sound: Clara Elalouf

Muzi, Zeny a déti se potkavaji ve vefejnych laznich: néktefi sem zavitali z nutnosti, protoze
%iji na ulici, jini pfichazeji jen proto, aby nebyli sami, viichni s ostychem a néhou pozorovani
rezisérkou, ktera otistu vnima jako piile2itost k setkani.

Men, women and children meet at the public spa. Some arrive out of necessity, because they live in
the streets, some arrive just for the company and all are shyly ohserved by the director who sees

physical cleansing as a chance for encounters.

Sacrebleu Productions / Guilaine Bergeret / 23, rue Bisson / 75020 / Paris / France /
+33 142 253 027 / guilainegsacrebleuprod.com / www.sacrebleuprod.com
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Jarni rovnodennost
Spring Equinox
Spring Equinox

Svétovd premiéra / World Premiere

United Kingdam 2009 / Bar / Colour / DigiBeta / 11’

Rezie / Director: Tereza Budkova /// Kamera / Photography: Tereza Buskova

Scénar / Script: Tereza Buskovd /// Strih / Editing: Stifani Brothers /// Zvuk / Sound: Tereza Buskovd
Hudba / Music; Bela Emerson

Ceské a moravské velikonotni tradice inspirovaly film vizualni umélkyné Terezy Buskove, jez
ve spolupréci s uméleckou skupinou Nanohach kombinuje improvizovanou hru, Zivé obrazy

a experimentalni fyzicky tanec v choreografii pohanskych rituala viténi jara.

(zech and Moravian Easter tradition inspired a film created by a Czech visual artist Tereza Buskova
who - in cooperation with the “Nanohach” art company - comhines impravised play, live images and
experimental physical dance in a choreography of pagan spring rituals.

Tereza Buskova / (zech Republic / tereza.buskovagnetwork.rca.ac.uk
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Jejich zivot je nékde jinde!
Their Life is Somewhere Else!
Their Life is Somewhere Else!

Svétova premiéra / World Premiere

Iran 2008 / Cb / B&W / DVD / 13

ReZie / Director: Mona Rafatzadeh /// Kamera / Photography: Reza Entezamimehr

Scéndr / Script: Mona Rafatzadeh /// Stfih / Editing: Ashkan Mostafalo /// Zvuk / Sound: Dariush Rad
Hudba / Music: Omid Nemati, Khatereh Hakimi, Hesam Mohamadian

V teheréanském metru jsou vagony vyhrazené pouze Zenam, které, odény v éerném, éekajici
na nastupiiti, natésnany ve vlaku i v davu sméfujicim k v{jchodu, ztélesiuji kulturni nepro-
niknutelnost stejné jako jemné chvéni mezi minulosti a pritomnosti iranu.

In Tehran subway trains, there are cars reserved for women only. The women dressed in black wait
on the platform, shuffle with the crowd towards the train or street exit embodying cultural impen-
etrability and the gently vibrating suspense between the past and the present of Iran.

Mona Rafatzadeh / #219.Mahdiani Alley.Bakhtazad StTehran no Ave.Tehran.Iran / Tehran / Iran /
+089 194 090 443 / monalisa_206@yahoo.com
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Ledova hara
Cold Mountain
Montanha Fria

Mezinarodni premiéra / International Premiere

Portugal 2009 / Ch / B&W / Betacam SP / 12'

Rezie / Director: Luis Alves de Matos /// Kamera / Photography: Luis Alves de Matos

Scénar / Script: Lufs Alves de Matos /// Stiih / Editing: Lufs Alves de Matos, Hugo Santiago,

Rita Pestana /// Zvuk / Sound: Luis Zhang, Luis Alves de Matos /// Hudba / Music: Vitor Milhanas

Zdalipak vite, ze svét prachu opustil jsem r&d / své kroky namifil k jiznimu pfevisu Ledové
hory? pide v samoté poustevnik Chan-$an, aby vyjadFil cestu za pravdou v duchu échanu,
inspirujici Kerouackovy Dharmové tuléky i snimek portugalského filmafe.

,Have you heard the news you that | left the world of dust with joy / and turned my feet to

the southern cliff of the lcy Mountain?* writes hermit Hanshan in his solitude to describe the path
to the truth in the spirit of the Chan tradition which has inspired Kerouac's Dharma Bums as well
as this film of the Portugese filmmaker.

Luis Alves de Matos / Portugal / amatarfilmes@gmail.com
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Love Sarry
Love Sorry
Love Sarry

Svétova premiéra / World Premiere

Czech Republic 2009 / Bar / Colour / HDV / 18°

ReZie / Director: Marika Pechatkové /// Kamera / Photography: Dalibor Fencl, Martin Tichovsky
Stiih / Editing: Sada Gojditové /// Zvuk / Sound: Barbora Hovorkova

Hudba / Music: Ludwig van Beethoven

RezZisértina matka, novinaika, napsala pied patnacti lety knihu, v ni2 na zakladé dcefinych
denikd vylitila jeji vztah k chlapci, ktery jako zazrakem piezil meningokokovou infekei

- v ateliérové reality show se obé k nékdejsi love story vraceji, aby si vyFikaly vytitky

a nedorozuméni.

The mother of the director, a journalist, wrote a hook fifteen years ago. The book is based on diary
entries written by her daughter, describing the relationship between her and the boy who miracu-
lously survived a meningococcal infection - in a reality show taking place in an artist's atelier both
women come hack to the past love story to verbalize all the reproaches and misunderstandings.

FAMU / Smetanovo nébiezi 2 / 116 65 / Praha 1/ Czech Republic /
+420 221 197 211 / famugfamu.cz / www.famu.cz
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Lzi
Lies
Logner

Ceské premiéra / Czech Premiere

Sweden 2009 / Bar / Colour / 35 mm / 13°

Rezie / Director: Jonas Odell /// Kamera / Photography: Per Helin /// Stiih / Editing: Jonas Odell
Zvuk / Sound: Anders Larsson /// Hudba / Music: Martin Landquist

Animovany film, ktery jemné vyuziva prvkid dokumentu, vyprévi ve tiech odli¢nych vizu-
alnich stylech tii pfibéhy, které spojuji dobré a $patné I2i, umoZiiujici pFezit a pFezivat

ve spoleénosti, Zit s druhym Elovékem a nakonec doZit sam se sebou.

This animation sensitively uses all documentary tools to tell three stories in three different visual
styles connecting good and evil with a lie allowing survival in the society, next to another person
and finally with one’s self at the end of life.

SFI, International Department / Andreas Fock / PO. Box 27 126 / SE-102 52 / Sweden /
+46 086 651 136 / andreas.fock@sfise / www.sfise/english/
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Mezi sny
Between Dreams
Between Dreams

Ceské premiéra / Czech Premiere

France 2009 / Bar / Colour / Digibeta PAL / 11'

ReZie / Director: Iris Olsson /// Kamera / Photography: Natasha Pavlovskaya

Scénar / Script: Iris Olsson /// Stfih / Editing: Dimitris Tolios /// Zvuk / Sound: Eugene Goryainov
Hudba / Music: Florian Krebs

Tritydenni cesta a tétrnact hodin zaznamu se proménily v kratitky snimek, ktery skrytou
kamerou zachytil noéni Zivot pasa2éri cestujicich ve vlaku na Transsibifské magistrale,
nejdelsi Zeleznitni trati svéta, probihajici z Moskvy do sibiiského Vladivostoku.

A three-day-journey and 14-hours of footage have congealed into a short film made with a hidden
camera capturing the life of passengers on the Trans-Siberian Railway from Moscow to Vladivostok,
the longest railroad in the world.

Iris Olsson / Finland / iris.olssongtaik fi
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Misto
The Spot
The Spot

Ceské premiéra / Czech Premiere

USA 2008 / Bar / Colour / HD CAM (HDTV) / 18'

Rezie / Director: Alexandre Philippe /// Kamera / Photography: Robert Muratore
Scénar / Script: Alexandre 0. Philippe /// Stiih / Editing: Dave Krahling

Zvuk / Sound: Phillip Lloyd Hegel /// Hudba / Music: Jon Hegel

Zachované zabéry dallaského atentatu na prezidenta Kennedyho se béhem desetileti staly
trvale piitomnymi v kolektivnim podvédomi zépadniho svéta, do néhoZ re2isér vstupuje

s impresionistickym, voyeuristickym konceptem, aby v detailech piipomnél véednost symbo-
lického mista.

The preserved footage of the Dallas assassination of president Kennedy persists in the collective
subconsciousness of the Western World, which the director enters with an impressionist, voyeuristic
concept using details to remind us of the ordinary nature of the symbalical location.

Shorts International / Simon Young / 6-8 Luke Street / EC2A 4XY / London / United Kingdom /
+44 207 012 1581 / simon@shortsinternational.com / http://www.shortsinternational.com
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Mravenci proti minulosti a piitomnosti
Ants Against Past And Present
Mravenci proti minulosti a pfitomnosti

Svétova premiéra / World Premiere

Czech Republic 2009 / Bar / Colour / Mini DV / 8'

ReZie / Director: Martin Kohout /// Kamera / Photography: Helena Véetetkovd, Kvétaslava Pribylova,
Ladislav Moulis, Martin Kohout /// Scénaf / Script: Martin Kohout /// Stfih / Editing: Blanka Klimova
Zvuk / Sound: Jitka Nebeska

Dokumentarni komedie vytvéii souvislosti mezi mravenci v gelu a historii, sametovou
revoluci a voskovym muzeem, mezi mucholapkou a tiemi Vaclavy a spolu s déastniky letni
filozofické $koly se pta, co je nejkrasngjsi, co je realné, reélngjsi nebo nerealné.

This documentary comedy creates relations between ants in a gel and a history, between a Velvet
Revolution and a wax museum, between a fly-catcher and three Vaclavs, and together with the
participants of a summer schoal of philosophy, the film asks the following questions: What is the
most beautiful? What is real? What is more real? What is unreal?

FAMU / Smetanovo nébfezi 2 / 116 65 / Praha 1/ Czech Republic /
+420 221 197 211 / famugfamu.cz / www.famu.cz
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my - prvni osoba mnozného &isla
we - 1st person plural
we - st person plural

Ceské premiéra / Czech Premiere

Germany 2009 / Bar, Cb / Col, B&W / Betacam SP / 11'

Rezie / Director: Vika Kirchenbauer /// Kamera / Photography: Vika Kirchenbauer
Scénar / Script: Vika Kirchenbauer /// Stfih / Editing: Vika Kirchenbauer

Zvuk / Sound: Vika Kirchenbauer

Opakujici se akce, opakujici se gesta, piibéhy, které se opakuji v pfedvidatelnych vzorcich
lidského chovani, natotenych na 8mm kameru v prostoru mezi banalitou a nekonetnosti
v zaménitelnjch pohybech lidského Zivota, v némz nic nekonti a vie zatina.

Repeating action, repeating gestures, stories repeating in predictable patterns of human behavior
shot on an 8mm camera in the space between banality and infinity and expressed in interchange-
able motions of human life in which nothing ends and everything begins.

Vika Kirchenbauer / Germany / mes.skinny.fistsggmail.com
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My Fair Bahy
My Fair Baby
My Fair Baby

Svétova premiéra / World Premiere

Czech Republic 2009 / Cb / B&W / 16 mm / 9'

ReZie / Director: Kvétoslava Pribylova /// Kamera / Photography: Kvétoslava Pribylova
Scéndr / Script: Kvétoslava Pribylova /// Stfih / Editing: Kvétoslava Pribylova

Zvuk / Sound: Kvétoslava Pribylova, Marek Poledna

Hudba / Music: Jana Vlkova, Daniel Marek, Lucie Byronova, Josef Moudfik, Sarka Gregorova

Polyethylentereftalat se pfipravuje esterifikaci ethylenglykolu s kyselinou tereftalovou,

v roce 1973 z néj byla vyrobena pruvni plastova lahev a v roce 2009 se z PETky v détskych
rukéch zrodil Pepitek, Bétka, Rebeka a dalsi - jemny poeticky film o proméné odpadu

v hratky.

Polyethylene terephtalate is prepared by esterification of ethylene glycol together with tereftal acid.
In 1973, the first plastic bottle was made from it and in 2009 children transformed the plastic bottle

into Pepitek, Batka, Rebeka and others - gentle poetic film about a transformation of waste into toys.

FAMU / Smetanovo nébiezi 2 / 116 65 / Praha 1/ Czech Republic /
+420 221 197 211 / famugfamu.cz / www.famu.cz
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Nag pruni hospodaF
Our First Father Cultivator
Nas prvni hospodaf

Svétovd premiéra / World Premiere

Czech Republic 2009 / Bar / Colour / Betacam SP / §'

Rezie / Director: Radim Prachézka /// Kamera / Photography: Karel Slach
Stiih / Editing: Josef Krajbich /// Zvuk / Sound: Martin Vetera

Véclav Klaus dorazil na do2inky do Polabi, kde za volantem kombajnu sklidil posledni klasy
drody, aby poté v Zirné krajing promluvou, piipitkem, zpévem a dal$imi symbolickymi gesty
navazal na své prvorepublikové i komunistické pfedchidce v prezidentském dfadé.

Vaclav Klaus arrives in the Polabi region for the harvest celebration where he sits behind the wheel
of a combine harvesting the last of the wheat, gives a speech in the fertile countryside, propases
a toast, sings and makes other symhalic gestures which continue the tradition of his presidential
predecessors from the First (zechoslovak Republic and the communist regime.

PRODUKCE RADIM PROCHAZKA, s.r.o. / Radim Prochazka / Husitska 80/65 / 130 00 / Prague 3 /
(zech Republic / +420 603 862 161 / infogradimprochazka.com / www.radimprochazka.com
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Navod k pouziti
User’s Manual
Navod na pouZitie

Mezinarodni premiéra / International Premiere

Slovak Republic 2008 / Bar / Colour / Betacam SP / 17°

ReZie / Director: Jana Mindrikova /// Kamera / Photography: Laco Janodtak
Scéndr / Script: Jana Minarikovd /// Strih / Editing: Jana Minarikova, Dugan Bustin
Zvuk / Sound: Jakub Kovat /// Hudba / Music: Matej Gyarfas

Névod na pouziti Zivota na planeté Zemi v deviti kapitolach, které zachycuji Zivot lidi

(a jejich stroji) od narozeni az do smrti - upozornéni: instruktazni video vzniklo na objed-
navku bytosti z planety Perelandra, které s tvarci filmu navazaly spojeni.

An 8-chapter user manual to life on Earth portraying the lives of peaple and their machines from
birth to death. Warning: this training video has been produced at the request of the inhabitants of
planet Perelandra who have contacted the filmmakers.

Film and TV Faculty, The Academy of Music and Dramatic Arts (FTF VSMU) / Katarina Babulicava /
Svoradova 2 / 81301 / Bratislava / Slovak Republic / +421 259 303 577 / festivalsgvsmu.sk
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Nesva - podivna cizi téla
Outlandish: Strange Foreign Bodies
Outlandish: Strange Foreign Bodies

Ceské premiéra / Czech Premiere

United Kingdom 2009 / Bar / Colour / 35 mm / 20°

Rezie / Director: Phillip Warnell /// Kamera / Photography: Samuel Dravet

Scénar / Script: Elisabeth Ritter /// Stfih / Editing: Anne Lacour

Zvuk / Sound: Pierre Armand, Andrew James /// Hudba / Music: Vladimir Nikolaev

Télo ztélesiiuje a neni to tautologie, tvrdi Jean-Luc Nancy, filozof s transplantovanym
srdcem, ktery vede nad chobotnici, tvorem se tfemi srdci a modrou krvi, rozpravu o vztahu
uméni a mediciny, o samoziejmosti a neproniknutelnosti téla a jeho jazyka.

A body embodies and it's not a tautology, says Jean-Luc Nancy, a philosopher with a transplanted
heart, while musing over an octopus - a creature with three hearts and blue blood - on the rela-
tionship between art and medicine and the taking for granted and impenetrability of the body and
its language.

Phillip Warnell / 145 Goldsmiths Row / E2 8QR / London / United Kingdom /
+440 794 114 3775 [ infogphillipwarnell.com / www.phillipwarnell.com
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Opus &. 50 na motivy Milady Horakové
Milada
Opus ¢. 50 na motivy Milady Horakové

Svétova premiéra / World Premiere

Czech Republic 2009 / Bar / Colour / DV CAM / 15°

Rezie / Directar: Petra Nesvatilova /// Kamera / Photography: Jan Suster

Scénar / Script: Petra Nesvatilova /// Stiih / Editing: Josef Krajbich /// Zvuk / Sound: Ladislav Greiner

V situaci a dialogu heretek v ateliéru, které se pii tteni sna2i porozumét posledni ieti
Milady Horakové pied soudem, vznika v usili pochopit ji jako Zenu a matku kontroverzni
etuda vzpirajici se strnulému obrazu teské polititky, obéti komunistického teroru.

In a dialogue among actresses taking place in an atelier who - while reading it - try to understand
the last speech of Milada Horékova before the court, a controversial piece comes into existence
resisting the stiff image of the Czech politician, a victim of communist terror, while at the same
time they are trying to understand Milada Hordkova as a woman and a mother.

FAMU / Smetanovo nébfezi 2 / 116 65 / Praha 1/ Czech Republic /
+420 221 197 211 / famugfamu.cz / www.famu.cz

261 Kratké radosti / Short Joys

380 33< 286 58X 48X 83 43¢ 488 28X 43K 43¢ 28 28X A8 33 <28 58X 88X 33K <8¢ K88 K 88< <3< L8 K R R LKs



R R B T B R T R R A R T R TR RS

Orchestr
Orchestra
Orchestra

Ceské premiéra / Czech Premiere

Thailand 2008 / Bar / Colour / DVCPro HD / 22°

Rezie / Director: Jakrawal Nilthamrong /// Kamera / Photography: Tanon Sattarujawong
Scénar / Script: Jakrawal Nilthamrong /// Stfih / Editing: Jakrawal Nilthamrong

Vizuélni symfonie nového technického véku, vyvézana z konfliktu délnictva a kapitélu,

a piesto dokumentérné vécna v symbolické perspektivé, zachycuje v pozvolnych jizdach
kamery a s citlivosti pro detail praci a sny nékolika zaméstnanci thajské textilni tovarny.
A visual symphony of the new technological era liberated from the conflict between the workers
and the capital remains down-to-earth in its symbolical perspective which uses a slow tracking
camera and attention to detail to capture the dreams of several employees of a textile factory in
Thailand.

Jakrawal Nilthamrong / jakrawalghotmail.com
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Pollphail
Pollphail
Pollphail

Svétova premiéra / World Premiere

United Kingdom 2009 / Bar / Colour / Digibeta PAL / 10°

ReZie / Director: Matthew Lloyd /// Kamera / Photography: Minttumaari Méntynen
Stiih / Editing: Timo Langer /// Zvuk / Sound: Dougie Fairgrieve

Hudba / Music: Neil Simpson & Mike Gallagher

Obchodnik s realitami a umélec vypravéji ve snimku, odvijejicim se v trhliné mezi archivnimi
2abéry a zvuky mista bez lidi, o vesnici ducha, skotské Pollphail, nikdy neobydlené beto-
nové obci, postavené v tase ropného boomu sedmdesatych let pro délniky z ropnych ploin.
A real-estate agent and an artist speak in a film plunging into the gap between archive footage
and sounds of a place without people to tell a story about a ghost village named Pallphail, a never
occupied concrete municipality constructed for off-shore drilling-platform employees in the oil-boom
era of the 1970’.

Clarity Productions / Martin McGale / 4 Stables Yard, Arglye Court, 1103 Argyle Street /
G3 8ND / Glasgow / United Kingdom / +44 141 221 8821 / martingproducingclarity.com /
www.producingclarity.com
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Posledni pfednaska Egona Bondyho
Last Recital of Egon Bondy
Posledni pfednaska Egona Bondyho

Svétovd premiéra / World Premiere

Czech Republic 2009 / Bar / Colour / DigiBeta / 38'

Rezie / Director: Jan Foukal /// Kamera / Phatography: Zbynék Smid, Jan Foukal
Scénar / Script: Jan Foukal /// Stiih / Editing: Jan Foukal, Janka Vitkova

Zvuk / Sound: Michal Deliopulos

Filmafi nataceli s filozofem a basnikem Egonem Bondym v jeho byté na bratislavském sid-
listi a po filozofové smrti, ktera zaznamy promeénila v posledni, je spojili s fragmenty diva-
delni inscenace, aby v zrcadleni piednéasky s pfedstavenim mohlo mysleni pokratovat dal.
Filmmakers were shooting a film with Egon Bondy, a philosopher and a poet, in his flat in Bratis-
lava, Slovakia. After his death - that changed the film material into the last film material about
Egon Bondy - the filmmakers combined this film material with the fragments of a theatrical
production so that the thoughts may continue to develop on the background of reflections of the
lecture and the production.

FAMU / Smetanovo nébiezi 2 / 116 65 / Praha 1/ Czech Republic /
+420 221 197 211 | famugfamu.cz / www.famu.cz /
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Paste Restante
Poste Restante
Poste Restante

Stfedoevropska premiéra / Central European Premiere

Poland 2008 / Bar / Colour / DigiBeta / 14'

ReZie / Director: Marcel Lozinski /// Kamera / Photography: Jacek Petrycki

Scéndr / Script: Marcel Lozinski /// Stfih / Editing: Rafal Listopad /// Zvuk / Sound: Tomasz Wieczorek
Hudba / Music: Wojciech Kilar

Harmonicky svét prace vyzafuje z reportaze o dopisech a lidech, ktefi se staraji o jejich
doruteni, byt fada z nich skonti jako nedorutitelné zasilky pro adresaty, ktefi nejsou

z tohoto svéta, jako ten, na némz je détskou rukou napsano: Pan Bih, Nebe.

The harmony of a world of labor exudes from this report on letters and people who deliver them.
Many letters end up as undeliverable to addressees residing outside this world, such as the one
which a child’s hand addressed to Gad, Heaven.

Arkana Studio / Felicja Roszkowska / ul. Chelmska 21 / 00-724 / Warszawa / Paoland /
+48 228 402 745 / biurogarkanastudio.pl
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Prolomit kruh
Breaking the Circle
Romper el Circulo

Ceské premiéra / Czech Premiere

Czech Republic 2009 / Bar / Colour / HDV / 17°

Rezie / Director: Linda Jablonské /// Kamera / Photography: Linda Jablonska

Scénar / Script: Linda Jablonska /// St¥ih / Editing: EvZenie Brabcova /// Zvuk / Sound: lvan Hordk
Hudba / Music: Delosimple

Snimek natoteny pro potfeby humanitarni organizace Lékafi bez hranic sleduje v ramci jeji
mise pomoc obétem sexualniho nasili v hlavnim mésté Guatemaly, zemé, kde se v machis-

tické a patriarchalni spoleénosti zachazi se 2enami jako s predméty, které je mo2né si vzit.

The film made for the needs of the humanitarian organization Medecins sans Frontieres follows
the help effort provided within a mission to victims of sexual abuse in the capital of Guatemala
- a country whose macho and patriarchal society treats women as objects that can by taken
anytime.

Linda Jablonska / 160 00 / Czech Republic / linda jablong@seznam.cz / www.vitejtevkldr.cz
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Piemalovana Kuba
Repainting Cuba
Repintando Cuba

Svétova premiéra / World Premiere

Sweden 2009 / Bar / Colour / Mini DV / 10°

Rezie / Director: RaFILM Filmmakers Collective /// Kamera / Photography: RaFILM Filmmakers Collective
Scénar / Script: RaFILM Filmmakers Collective /// Stfih / Editing: RaFILM Filmmakers Collective

Zvuk / Sound: RaFILM Filmmakers Collective /// Hudba / Music: Erik Hagstrdm

Nové barvy rozzéfily fasady domi v Santigo de Cuba k padesatému vyroti kubanské
revoluce (1. ledna 1959), véude visi vlajky a unaveny rezim poiada sjezdy a dalsi parady,
prenasené televizi i k tém, ktefi jsou pravé nuceni pobyvat v domécim vézeni.

The facades of houses in Santiago de Cuba shine with new colors on the occasion of the 50th
anniversary of the Cuban revolution (Jan 1, 1959). The city is draped in flags and the weary regime
organizes party conventions and other posh events broadcast on TV also to those who are sen-
tenced to home imprisonment.

RaFILM filmmakers collective / Mejeriet, Stora Stdergatan 64 / 222 23 / Lund / Sweden /
+460 704 085 931 / info@rafilm.se / www.rafilm.se
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Pieruseni duse
Severing the Soul
Severing the Soul

Ceské premiéra / Czech Premiere

USA 2008 / Bar, Ch / Col, B&W / Betacam SP / 18’

Rezie / Director: Barbara Klutinis /// Scénar / Script: Jack El-Hai, Lawrence Leamer
Stiih / Editing: Barbara Klutinis /// Zvuk / Sound: Miriam Gauci

Hudba / Music: Henry Wolff, Nancy Hennings, Giacomo Puccini

Archivni zébéry protkané jazykem dobové védy vyvolavaji osud Rosemary Kennedyové,
sestry prezidenta USA, ktera v roce 1941 podstoupila na 2adost rodiny lobotomii, p¥i ni2 ji
lékafi nechali v éasteiné anestezii zpivat a pfitom od$krabavali €asti jejiho mozku.

Archive footage interwoven with period scientific language recalls the fate of JFK's sister Rosemary
Kennedy who underwent a lobotomy upon her family’s request, during which the doctors let her
sing in partial anesthesia while scraping of bits of her brain.

klufilms / Barbara Klutinis / 3935 Cesar Chavez St. / 94131 / San Francisco / USA /
011 415 824 1282 / klubarb@gmail.com
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Schneiderova nemoc
The Schneider Disease
Die Schneider Krankheit

Ceské premiéra / Czech Premiere

Spain 2008 / Ch / B&W / DVD / 10°

ReZie / Director: Javier Chillon /// Kamera / Photography: Luis Fuentes /// Scénar / Script: Javier Chillon
Stiih / Editing: Javier Chillon, Luis Fuentes /// Zvuk / Sound: Carlos Jorda

Hudba / Music: Cirilo Ferndndez

Klamny dokument (v Zanru mockumentary) vypravi prostiednictvim dokonalych napodobenin
dobovych filmovych tydenika piibéh z jara roku 1958, kdy na dzemi Zapadniho Némecka
dopadla kabina sovétské kosmické lodi s $impanzem nakaZenym nezndmym virem, na néjz
neni lék.

This fake documentary (mockumentary) uses perfect imitations of period newsreels to tell a story
from 1958, in which the return capsule of a Soviet space ship carrying a chimpanzee infected with
an unknown virus causing an incurable disease lands in West Germany.

Javier Chillan / Javier Chillon / Emilio Ferrari 1, 2 A / 28017 / Madrid / Spain /
+34 616 681 625 / javierchillonghotmail.com / www.javierchillon.com
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Stastni Zide
Happy Jews
Szczesliwi Zydzi

Ceské premiéra / Czech Premiere

Poland, Israel 2008 / Bar / Colour / Betacam SP / &'

Rezie / Director: Jonathan Rozenbaum /// Kamera / Photography: Itay Gross
Scénar / Script: Szymon Zaleski /// Strih / Editing: Eva Kaplon

Nékolik zabéri z rodinného archivu, zachycujicich setkani imigranti v izraelském mésté
Aikelon v roce 1968, piipomina protizidovskou hysterii, rozpoutanou projevem prvniho

z polskych komunistd Gomulky, kvili které na konci $edesatych let odeslo ze zemé patnéct
tisic lidi.

Several scenes from a family archive depicting a meeting of immigrants in Ashkelon, Israel in 1968
reminds us of the anti-Jewish hysteria sparked by a speech by the head of the Palish communists
Gomulka which drove 15,000 people out of the country in the late 1960'.

Krakow Film Foundation / Katarzyna Wilk / Morawskiego 5 p.434 / 30102 / Krakow / Poland /
+48 122 946 945 [ www.kff.com.pl
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Uklidit
Clean Up
Clean Up

Stfedoevropska premiéra / Central European Premiere

Germany 2008 / Bar / Colour / Digibeta PAL / 10°

ReZie / Director: Sebastian Mez /// Kamera / Photography: Christian Trieloff
Scéndr / Script: Sebastian Mez, Christian Trieloff /// Stfih / Editing: Sebastian Mez
Zvuk / Sound: Christian Trieloff

V nepieru$eném zabéru zachycena préce uklizete, ktery sebere odpadky v hledisti s kiesly
jako v king a peélivé umyje sklo, které jej oddéluje od popravéi mistnosti s lizkem, na némz
se vykonava poprava smrtici injekci, jez je nejtastéj$im zpisobem popravy ve Spojenych
statech.

A single, uninterrupted shot follows the work of a janitor who collects the trash in a movie-the-
ater-like seat area and thoroughly cleans the glass separating the audience from the room with the
bed, where death sentences by lethal injection are carried out as the most common form of execu-
tion in the United States.

Filmakademie Baden-Wiirttemberg / Ariane Denkert / Akademiehof 10 / 71638 / Ludwigshurg /
Germany / +497 141 969 103 / festivals@filmakademie.de
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Vanace s titou
Christmas with Dad
Christmas with Dad

Ceské premiéra / Czech Premiere

United Kingdom 2008 / Bar / Colour / DigiBeta / 11’

Rezie / Director: Conor McCormack /// Kamera / Photography: Becky Bell
Stiih / Editing: Matt Meech /// Hudba / Music: Theo Weywood

Blii se Vanoce a citlivé pozorované situace v hluéném socialnim byté na piedmésti Bristolu,
suzovaném nepiekonatelnosti nezaméstnanosti a drog, zachycuji svateéni téas muze s nejis-
tou budoucnosti, ktery ve svych dvaadvaceti oéekéva narozeni svého osmého ditéte.
Christmas is coming up. Sensitively observing various situations in a noisy project apartment in

the outskirts of Bristol where unemployment and drugs are omnipresent pests, this film captures
the festive period of a 22-year-old man with an uncertain future and his 8th child on its way.

Finlay Pretsell / Scotland / fpretsellgeca.ac.uk
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Vstup zakazan
Keep Out
Betreten Verboten

Mezinarodni premiéra / International Premiere

Germany 2009 / Bar / Colour / HDV / 13'

ReZie / Director: Tatjana Kononenko /// Kamera / Photography: Tatjana Kononenko, Evelyn Schubert
Scéndr / Script: Tatjana Kononenko /// Stfih / Editing: Tatjana Konanenko

Zvuk / Sound: Chris Noelle /// Hudba / Music: Chris Noelle

Rezisérka, jejiz otec slouzil v sovétské posadce umisténé v byvalém Vychodnim Némecku,
se vydala na priazkum pozistatki, zanechanych vojaky v Durynsku, které v opu$téném
prostoru dokumentuje piedevéim pohledem, jako by jen zrak byl s to poskytnout objektivni
informaci.

The director, whose father used to serve in the Soviet contingent in the former East Germany,
explores the artifacts left behind by the soldiers in a deserted area in Thuringia. Her sight is her
primary tool of discovery, as if only the eyes were able to provide objective information.

University of Art Berlin / Tatjana Kononenko / Hobrechtstrafle 64 / 12047 / Berlin / Germany /
+491 786 365 032 / tatjana.kononenkoggmx.net

273 Kratké radosti / Short Joys

380 33< 286 58X 48X 83 43¢ 488 28X 43K 43¢ 288 28X A8 33 <8 58X 88X 38K <8¢ K88 KX 88< <8< L8 K R R LKL



R R B T B R T R R A R T R TR RS

Vidcav bunkr: Turisté, neonacisté a ostatni 30. dubna 2009
Fiihrerbunker: Tourists, Neo-nazis, And Others 30 April 2009
Fihrerbunker: touristen, neo-nazis, und andere 30 April 2009

Svétovd premiéra / World Premiere

Germany, Taiwan 2009 / Bar / Colour / Mini DV / 6

Rezie / Director: James T. Hong, Yin-Ju Chen /// Kamera / Photography: James T. Hong, Yin-Ju Chen
Scénar / Script: James T. Hong, Yin-Ju Chen /// Stfih / Editing: James T. Hong, Yin-Ju Chen

Zvuk / Sound: James T. Hong, Yin-Ju Chen /// Hudba / Music: James T. Hong, Yin-Ju Chen

Video-dokument pozoruje déni v mistech nékdejiho Hitlerova bunkru, kde vidce velkoné-
mecké fise spachal 30. dubna 1945 spoleéné s Evou Braunovou sebevrazdu, éim2 se tento
den stal vyznamnym v kalendafi dnesnich uctivaéd nacistické ideologie.

This video documentary follows the commation at the location where Hitler's bunker used to stand,
where the head of the Great German Empire (and Eva Braun) committed suicide on April 30, 1945
adding this date to the schedule of taday's worshipers of the Nazi ideology.

James T. Hong / Storkwinkel 12 / 10711 / Berlin / USA /
+49 308 914 515 / zukunftsmusikggmail.com / www.zukunftsmusik.com
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Wagah
Wagah
Wagah

Svétova premiéra / World Premiere

Germany 2009 / Bar / Colour / 35 mm / 13’

ReZie / Director: Supriyo Sen /// Kamera / Photography: Ranu Ghosh /// Scénér / Script: Supriyo Sen
Stiih / Editing: Szilvia Ruszev /// Zvuk / Sound: SK Abduhl Rajjak

Hudba / Music: Sounddesign: Simone Weber, Amedeo Malagia

Mésto Wagah se na sklonku kazdého dne stava déjistém ceremonialu nazehlenych vojéka,
jim2 davy na obou stranach provolavaji slavu pii symbolickém uzavirani jediného piechodu
na nékolik tisic kilometri dlouhé hranici dvou znepiatelenych stata, Indie a Pakistanu.

At the end of every day, Wagah city witnesses a ceremony in which dolled-up soldiers are
applauded by crowds on both sides as the troops symbalically close the only crossing on a many-
thousand-kilometer border of two enemy countries: India and Pakistan.

Detailfilm / Henning Kamm Sen / Jenfelder Allee 80 / 22045 / Hamburg / Germany /
+490 406 688 4787 / infogdetailfilm.de / www.detailfilm.de
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Zreadlo
Mirror
Mirror

Denmark 2008 / Ch / B&W / DigiBeta / 9'

Rezie / Director: Joachim Ladefoged

Kamera / Photography: Laust Trier Mork, Kasper Tuxen, Niels Thastum

Stiih / Editing: Adam Nielsen /// Zvuk / Sound: Morten Green /// Hudba / Music: Morten Green

Kulturistiku jako ryzi narcismus pfedvadi snimek danského fotografa, v némz se zrcadli
lidska touha po dokonalém téle, véény boj o idedlni postavu, ktery se ale mize zvratit

v extrém, kdy je cilem pouhé ukazovéni téla, jeho proména v artefakt.

This film by a Danish photographer shows body building as pure narcissism reflecting the human
desire for a perfect body and the never-ending striving for the perfect figure which can slip into
mere showcasing of the physique thus turning the body into an artifact.

Danish Film Institute - Shorts & Documentaries / Danish Film Institute / Gothersgade 55 /
DK 1123 / Denmark / +45 33 743 573 / festivalprintmanagergdfi.dk

276 Kratké radosti / Short Joys

2uenéi
Outside
Outside

Ceské premiéra / Czech Premiere

United Kingdam, China 2008 / Bar / Colour / DVD / 15°

ReZie / Director: Sérgio Cruz /// Kamera / Photography: Sergio Cruz /// Scénar / Script: Sergio Cruz
Stiih / Editing: Sergio Cruz /// Zvuk / Sound: Sergio Cruz /// Hudba / Music: Sergio Cruz

Obrazy z pekingskych ulic zachycuji véednost na pozadi ekonomického vzmachu Ciny,
doslova explodujici pfi piechodu od strnulé a kruté maoistické (a jesté davnéjsi) minulosti
k modernimu stéatu, ktery svétu mély piedvést i pfipravované olympijské hry roku 2008.
Images from the streets of Beijing show ordinary life on the background of the Chinese economic
boom literally exploding as the stiff and cruel Maaist (and even more distant] past gives way to
a modern state which was meant to be presented to the world also during the 2008 Olympics.

Sergio Cruz / Flat3, 134g Kingsland Road / E2 80Y / London / United Kingdom /
+351 966 359 964 / sergio.xx@gmail.com
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Zivot véiny
Eternal Life
Zivot vetny

Svétovd premiéra / World Premiere

Czech Republic 2009 / Cb / B&W / 16 mm / 13'

ReZie / Director: Hana Novakova /// Kamera / Photography: Martin Kohout, Hana Novakova, Jan Skriecka
Scénar / Script: Hana Novakova /// Stfih / Editing: Hana Novakova, Karolina Kuntova

Zvuk / Sound: Sandra Klouzova /// Hudba / Music; Sandra Klouzova

Vykladem kurétorek a rejem koZojedi doprovazené zprava o véénosti mezi zdmi, za zdmi

a ve zdech prazského Narodniho muzea, reportaZ o podobé a proménach paméti naroda

i o nesmrtelnosti poustni lisky a také o tom, zda se hroch obojzivelny boji o své byti.
Report on eternality between the walls, among the walls, as well as inside the walls of the Prague
National Museum in Prague, accompanied by the comments of the curators and the larder beetles.
A report on the form and changes within the memory of a nation, as well as on the immortality of
desert fox, but also on the fact whether the grey hippopotamus is worried about his existence.

FAMU / Smetanovo nébiezi 2 / 116 65 / Praha 1/ Czech Republic /
+420 221 197 211 / famugfamu.cz / www.famu.cz

278 Kratké radosti / Short Joys



ZIVE
NAMESTI
LIVE
SUUARE



Architekt odpadu
Garbage Warrior
Garbage Warrior

United Kingdom 2008 / Bar / Colour / 35 mm / 86'
Rezie / Director: Oliver Hodge /// Kamera / Photography: Oliver Hodge
Stiih / Editing: Phil Reynolds /// Zvuk / Sound: Caz Sessionshodge /// Hudba / Music: Patrick Wilson

Z rozhovori a popisu jeho - okolim £asto nepochopeného - isili se sklada portrét americ-
kého architekta Michaela Reynoldse, ktery uz pétatiicet let buduje experimentélni ener-
geticky sobéstainé domy z takovych zdroji, jako jsou pivni plechovky, plastové lahve ¢i
pouZité pneumatiky.

Interviews and a description of his efforts - often misunderstood by people around him - make
up a portrait of the American architect Michael Reynolds, who has built experimental houses with
energy self-sufficiency features from objects such as beer cans, plastic bottles and used tires, for
thirty-five years.

Aerofilms, s.r.o. / Aerofilms, s.ro. / Biskupcova 31/ 130 00 / Praha 3 / Czech Republic /
+420 224 947 566 / infogaerofilms.cz / www.aerofilms.cz

280 Zivé namésti / Live Square

JCVD
JCVD
JCVD

Belgium, France, Luxembourg 2008 / Bar / Colour / 35 mm / 96'

ReZie / Director: Mabrouk EI Mechri /// Kamera / Photography: Pierre-Yves Bastard
Scénar / Script: Mabrouk El Mechri, Frédéric Benudis /// Stiih / Editing: Kako Kelber
Hudba / Music: Gast Waltzing

Nékdejsi hvézda akénich filma Jean-Claude Van Damme v hlavni roli sebeironické kriminalni
komedie, ktera dokumentarnim stylem liéi piepadeni posty; soutésti stylizace je i hercav
$estiminutovy monolog, v ném2 se slzami v otich popisuje svoji kariéru, aspéch i pad.

The farmer star of action films Jean-Claude Van Damme is featured in the main rale of a self-ironic
criminal comedy that narrates the robbery of a post office in a documentary style; the stylization
also includes the actor's six-minute manologue in which he describes his career, with its successes
and failures.

Film Distribution Artcam / Premys| Martinek / Raginovo nabiezi 6 / Praha 2 / Czech Republic /
+420 221 411 619 / premysl.martinek@artcam.cz

281 7ivé namésti / Live Square




Milo$ Forman: Co té nezabije...
Milos Forman: What Doesn't Kill You...
Milo$ Forman: Co té nezabije...

Czech Republic 2009 / Bar / Colour / 35 mm / 100°

Rezie / Director: Miloslav Smidmajer /// Kamera / Photagraphy: Vlastimil Zan, Martin Kubala
Scéndr / Script: Miloslav Smidmajer /// Stfih / Editing: Jakub Vansa, Ondrej Ctibar

Zvuk / Sound: Martin Dudek, Milan Fauser, Robert Jentik /// Hudba / Music: Petr Malasek

+Mné ke spokojenosti stati, ze jsem nikdy nemusel zavirat oti studem,” prohlasil po projekci
filmu o sobé Milo Forman, jehoz Zivot a tvorbu mapuji dokumenty Miloslava Smidmajera,
ktery pro tieti z nich ziskal vypovédi scénéristy Jeana-Clauda Carriera nebo herce Michaela
Douglase.

“All | need to be satisfied is that | have never needed to close my eyes in shame,” Milo§ Forman
said about himself after the screening of the film; Forman's life and wark are mapped by Miloslav
Smidmajer, who obtained testimonies from the writer Jean-Claude Carrier and the actar Michael
Douglas for the third part of this film cycle.

Cinemart, a.s. / Zuzana Cernd / Narodnf tiida 28 / 11121 / Praha 1/ Czech Republic /
+420 582 365 576 / cernagcinemart.cz / www.cinemart.cz

282 7ivé namésti / Live Square

Obéan Havel piikuluje
Citizen Vaclav Havel Rolling
Ob¢an Havel prikuluje

Czech Republic 2009 / Bar / Colour / 35 mm / 72'

ReZie / Director: Jan Novak, Adam Novék /// Scénaf / Script: Jan Novéak, Adam Novak
Stiih / Editing: Jan Novak, Adam Novék /// Zvuk / Sound: Adam Novak

Hudba / Music: Jifi Stivin, Petr Hejny

Na snimek Obéan Havel jede na dovolenou (2005) navazuje usmévny dokument piiblizujici
okolnosti vzniku hry Audience, kterou Vaclav Havel napsal v poloviné sedmdesatych let

na zakladé svého kratkého pasobeni v trutnovském pivovaru, kde jako pomocny délnik
pfikuloval sudy.

The film Citizen Vaclav Havel Goes on Vacation (2005) is followed by a smile-inspiring documen-
tary describing the circumstances of creation of the play Audience, which Vaclav Havel wrate in
the mid-1970s on the basis of his short work in the Trutnov brewery, where he was rolling barrels
in the cellar.

Hollywood C.E., s.r.0. / Psohlavci 8 / Praha 4 / Czech Republic /
+420 226 224 111 / hceghce.cz / www.hce.cz

283 7ivé namésti / Live Square




Valiik s Basirem
Waltz with Bashir
Waltz with Bashir

Israel, Germany, France 2008 / Bar / Colour / 35 mm / 90'
Rezie / Director: Ari Folman /// Scénar / Script: Ari Folman /// Stfih / Editing: Nili Feller
Hudba / Music; Max Richter

Sen, ve kterém $téka pod oknem $estadvacet psi, je piipominkou vélky s Libanonem v roce
1982, v ni2 bojoval také rezisér, ktery se vydavé do minulosti, aby pochopil zkuienost tak
nesdélitelnou, Ze jedinym moZnym zpisobem, jak o ni vypravét, je animovany paradokumen-
tarni film.

A dream in which twenty-six dogs are barking under the window is a reminder of the war with Leb-
anon in 1982, in which the director also took part; he ventures a journey to the past to understand
the experience so incommunicable that the only possible way to narrate about it is an animated
para-documentary film.

Aerofilms, s.r.o. / Biskupcova 31/ 130 00 / Praha 3 / Czech Republic /
+420 224 947 566 / infogaerofilms.cz / www.aerofilms.cz
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Projekt Breathless vznikl diky témto institucim /

The Breathless project came into existence thanks to the contribution
of the following institutions

Eesko-némecké

o< DOX -4
institut
KULTURSTIFTUNG dokumentérniho LEIPZIG
DES filmu
BUNDES

Prajekt Archidoc 2009 podporuji /
The Archidoc 2009 project is supported by

REGIOMN

K{L MINISTERSTVO
— KULTURY

AQUITAINE







REJSTRIK REZISERU
INDEX DIRECTORS

A

Ale Gutiérrez Tomas
Andersson Maggie Beatrice
Aschauer Michael

B

Bagdasarova Jaroslava
Bambugek Miroslav
Ban Rabert

Baroch Karel
Bartenev Edgar

Bell Barbara
Bergeron Patrick
Bergsmark Martin Ester
Bichlbaum Andy
Binovec Vaclav
Blazitek Martin

Blum Albrecht Viktor
Bady Gabor
Bonnano Mike
Brehm Dietmar
Brouillette Richard
Bruch Martin
Brunclik Michal
Bustnes Havard
Buskova Tereza
Bystfitan Ivo

482 index

170
177
180

C

(lair René

Collective Filmmakers RaFILM
Condin Reinhilde

Cortdzar Octavio

Cruz Sérgio

Csanyi Miklas

C

Cakanyova Viera

D

Daub Fabian
Dekeukeleire Charles
Deutsch Gustav
Dobai Péter
Donaghue Tony
Duchamp Marcel

E
Elalouf Clara
Espinosa Julio Garcia

F

Farocki Harun
Feierabend Thomas
Ferenc Jindfich
Ferenc Petr
Flatform

Folman Ari

Foukal Jan

Fruhauf A. Siegfried

218
267
245
165
277
145

87

242
221

150
187
219

247
170

49

132
213
186
284
264
207

G

Galeta Ivan Ladislav
Gavan Mags
Gazdag Gyula
Gerran Kurt

Gogola Jan

G6émez Sara

Gonzalez Ximena
Gote Handa
Grafenstein Andreas
Grimonprez Johan
Grunwalsky Ferenc
Guangyi Yu

H

Haasen Bettina
Hablesreiter Martin
Hajas Tibor
Hammarberg Mark
Hauer Tijmen
Hnikova Erika
Hodge Oliver
Hoffman Philip
Halden Clive

Hong James T.
Horvath Andreas
Hughes Salise
Huszérik Zoltan

78 96
163, 164, 167,
168, 169, 170
239
215
w2
46
151
178

175
59
154
177
190
235
290
52
208
274
67
193
141, 146

CH

Chen Yin-Ju

Chillon Javier

Chong Chris Chan Fui
Cho Seaungho

|
Ibrahimovic Zijad
Ivens Jaris

J

Jablonska Linda
Jacobs Ken
Jashi Salome
Jezek Martin
Jezkova Viola

K

Kawaguchi Hajime
Kennedy Chris
Kenner Robert
Kerr Richard

Kilmi Jaak

Kim Yeonjeong
Kindernay Michal
Kirchenbauer Vika
Klutinis Barbara
Kohout Martin
Kokes Lukas
Komarek Richard
Komers Rainer
Konanenko Tatjana

483 index

274
269
182
183

bb
223

82, 266

235, 236
9g
73

Konopka Bartek
Kralova Lucie
Krejtik Jiii

Krénak Jan
Kusturica Emir

L

Labaki Amir
Ladefoged Joachim
Lachenmann Philipp
Lachmann Josef

Landrian Nicolas Guillén

Larose Alexandre
Lazarescu Anca Miruna
Léger Fernand
Lehavec Jii

Leon Jorge

Liang Tsai Ming

Liang Zhao

Lloyd Matthew
Lorentzon Anna
Lozinski Marcel

M

Maglioni Silvia
Mahé Yves-Marie
Malek Jifi

Mantuska Jan
Manski Vitali
Maretek Martin
Matas Luis Alves de

62
80
126, 130, 131
209
9g

86
276
200
132
162, 166
188
93
217
122
238
g5
50
263
92
265

Maurer Déra
McCormack Canor
Mehran Tamadon
Mechri Mabrouk El
Mez Sebastian
Minarikova Jana
Miti¢ Baris

Moare Michael
Moralesova Alexandra
Morozov Oleg
Murphy Dudley

N

Nagler Solomaon
Nesvatilova Petra
Nier F. B.
Nilthamrang Jakrawal
Novak Adam

Novak Jan

Novak Jaroslav
Novakova Hana

0

Odell Jonas
0lah Gabor

0lds lan

Olssan Iris
Oreck Jessica
Ostrovsky Vivian
QOufadova Anna

159
272

281
271
259

101
212

217

188
261
123
262
283
283
116
278




P
Papp Gabor Zsigmond
Peteny Karel
Pechatkava Marika
Perconte Jacques

Pérez Fernando

Pérez Thomas Gonzalez
Peters Jan

Philippe Alexandre
Plicka Karel

Pototny Tomas
Prochazka Radim
Prochazka Tomés

Pribyl Lukag

Pribylova Kvétoslava

R

Rafatzadeh Mona
Ragélyi Elemeér
Ramir SJ

Ray Man
Reichova Tereza
Rejlek Frantisek
Remundova Theodora
Richardson Emily
Richter Hans
Rinne Miia
Rosenblatt Jay
Rosotowski Piotr
Ross Stacey

484 index

121,

212,

68
135
251
197
17
170

254
123
246
258
215

257

249
152
192
220

113
234
184
222
198
243

243

Rouquier Gearges

Rozenbaum Jonathan
Rupli Karel

Rupli Kurt

Russell Ben

S

Sadek Frantisek
Saito Daichi

Sara Sandor

Sen Supriyo

Sent Walter
Shengeli Shalva
Schlecht Volker
Schneemann Carolee
Silberstein Guli
Sokurov Aleksandr
Sommerova Olga
Stummerer Sonja
Svoboda Viktor
Szirtes Andrés
Szirtes Andrés

S

Sipek Jan
Smidmajer Miloslav
Spéta Jan
Svarcova Barhora

106, 107,
108, 109, 110
270
119
133
185

T

Theiler Marie-Catherine
Thomson Graeme
Timar Péter

Toth Janos

Tovarek Jaroslav

Uman Naomi
Underground Birds Build Nests

)
Valk Jost Van der
Vojtek Jaroslav

'}
Wang Hongjun
Warnell Phillip

Weerasethakul Apichatpong
Whitecross Mat
Winterbottom Michael
Wiseman Frederick

2
Zochova Katefina

4
Zalud Karel
Zelezné Hana

88

156

147, 155

114

204
213

44
60

210

102
77

REJSRIK FILMO PODLE
CESKYCH NAZVU
INDEX FILMS / CZECH TITLES

1+0=8 209
II. Filmove zné Zlin 1941 115
2 kamery a mofe - bez

konstrukce 208
10 min. 238
24/7 (Ve sméru svétla) 180
27 scén o Jirgenu Lethovi 86
42:43 asi 210
59/184/84 72
A

akce: studie 181
Alda 87
Anémic cinema 219
Arabské kava 166
Aréna 147
Architekt odpadu 280
Art Pollution Kit (Pollution

Movies) 211
Auto*Mat 73,174
A videl jsem sperma kanout

z oti jeho 239

Az do dalsiho zmrtvychvstani 56

485 index

B

Barma zevnitf

Barokni Praha

Bednaf

Beze slov

Biguefarre

Blok B

Buft z Germanie

Byt jablofovym kvétem

C
Capriccio
Cabra Mist
Crips

~

Cas vypriel

Clovitkave

Cteme Blokadnf deniky
Ctyfi bagately

CtyFi otazky rabinovi

D

Délnici vychazejici z tovarny
(Dubai)

Dest

Déti nasich rodic aneb Jak se
kalifornsky surfaf nautil mit rad
Ceskaslovensko

226
136
106
240
107
182
241
234

146
184

88
112

153
243

185
223

90

Disko a atomova valka
Dojemné obrazy: Rozhavor

s Jeanem Perretem

Doktrina soku

Dokument o dopravnim provozu
Domenica, b. dubna v 11:42
Dopis pro strytka Boonmeeho
Dam za méstem

E
Elegie
Emak Bakia

CH
Chebsko
Chlapci v modréem

F

Faksimile Zivota

Farrebique aneb Ctvera rotnich
dob

FILM JE. divka a zbran

Film z mé farnosti - Sest farem
Food Design

G

Graphic Sexual Horror

57
227
169
186

244
117

14
220

123

124

45

108

187
59

92




H

home.movie
Hornacka svatha
Hotel Sahara
Hranice

Hrdina nasi doby

|
Ice-land (posledni vylet)
Inflace

J

J.

Jako ze skatulky

Jan Hus - me za tfi mrtvé muze
Janovskeého 37

Jarni rovnodennost

Jcvo

Jdi za stéstim!

Jednou i dnes bude kdysi
Jejich Zivot je nékde jinde!
Jesté jeden pohled

Jidlo, akciova spoletnost
Jihlava pod hakovym kfizem
Johann Gregor Mendel
Jgrgen Leth a jeho metoda
Jgrgen Leth, Nedokonaly muz

486 index

245
132
175

b1

246
222

K

Kolesa déjin

Kolobeh vody

Kopernikus

Kralik po berlinsku

Krésa a sila

Krev a slava

Kronika mé rodiny

Kruh - portrét demonstrace
Krysafiv ndvrat

L

La danse - Balet pafizské opery
Landiv lektvar lasky

Ledova hora

Lidice, teska ves

Love Sorry

Lurdy a jejich zazraky

Lzi

M

Madam Butterfly

Maggie v i diva
Maminka a dité

Mam rada nudny Zivot
Mana

Maradona podle Kusturici
Matefstvi

M3 Vlasta

134
224
125

113
176
163

127

94
235
250
118
251
109
252

Mechanicky balet

Mezi dokumentem a soap operou
Mezihra

Milltown, Montana

Milo$ Forman: Co té nezabije...
Mista

Mizejici bod

Mluvici hlavy

Madni sebeprehlidka

Mravenci proti minulosti

a pfitomnosti

My Fair Baby

my - prvni osoba mnozného Eisla

N

Na jiném ostrové

narok na ostrov

Nase hlasy jsou ztlumené
Nashledanou, jak se mate?
Nasi havifi

Navod k pouZiti
Nedacenéné bohatstvi
Nejenom na nohou, ale i na
zadnich (Milan Balabén)
Nejvetsi prani Il

Nekde

Nekonetné polibky - film
Nesvé - podivna cizi téla
Neznami vojaci

217
230
218

99
282
254
189
190
154

255
257
256

167
191
192

63
126
259
116

9
100
193
194
260

b4

Nezvonit

Njarma

Notai z mésta Trois-Pistoles
Novy Zivot mladeze | & IIl

0

Obcan Havel prikuluje
Obkliteni - demokracie v osidlech
nealiberalismu

Ocedn

Ociel od feky Toa

Odlesk

0 kapitalismu s laskou
Opatrovnici valky

Opus ¢ 50 na motivy Milady
Horakave

Orchestr

Ostrov pokladi

Ostrov pro Miguela

P
Pahrbek tesky

Pan Roman

Pasije podle Polaki z Pruchniku
Pauillac, Margaux

Piramidas

Potitame s tvym behem

na dlouhou trat

Pohyblivé obrazky

487 index

195

110
128

283

48
196
162
214
101

66

261
262
168
164

80

215

197
160

144
155

Pollphail

Poprvé

Pori - Helsinki

Pasen, mésto ve vystavbé
Posledni prednaska Egona Bondyho
Poste Restante

Pozor, pozor!

Prazsky barok
Premalovana Kuba
Prerugeni duse

Pfizrak svobody Il
Prolomit kruh

Pro patria

Pro srovnani
Psycho-analyza

Ptaci

R
Radostné dny mladeze
Rychle prozit

S

Sheér pana Hudecka a pana Reina
Schneiderova nemoc

SHU (Ukolébavka, kdyz pada
soumrak)

Silvestr

Smytka smytek - rozdily

a opakovani 2

263
165
198
119
264
265
120
121
267
268
102
266
148

49
216
158

129
199

236

269

200
152

201

SmytkaSmytka

Souboj s mozkem

Starobylé torza

Syntaktické stromy, pravidelné listy
Stiznost (Dvorana Zalobcd)

Sto pacientd doktara Jii

Suite Habana

.0

Spion ve mésté koni
Stésti

T

Terezin

Tma po Gsvitu

Trojversi

Turistou ve vlastnim domé

u

Urtitym zpisobem
Usmévavd prdce
Usvit

'}

Valtik s Basirem
Vanace s titou
Veter titkralovy
V hlubinach zemé
Visus

202
81
150
203
50
51
17

b8
145

135
140
159

69

170
122
157

284
272
143
130
156




Vitejte v KLDR!

Vse padd

Vstup zakazan

V tento den

Vidciv bunkr: Turisté, neonacisté
a ostatni 30. dubna 2009

Vyber

Vychod slunce / Zapad slunce
Vylepdena maje nejmilejsi Zena
Vystiizek

w
Wagah

Y

Yesmeni opravuji svét

4

Zapas v boxu

Zapomenuté transporty do Polska
Zdat bih, hogi!

Zlaté palmy

Zpév preziti

Zprostredkovatel - zajeti Ajmala
Nagshbandiho

Zrcadlo

Zvédavost

Zventi

488 index

275

53

221

83
131
207
178

54
276
142
277

4

Zivot a film

Zivot heze smrti: Kinematografie
Franka Colea

Zivat vétny

103

231
278

REJSRIK FILMO PODLE
ORIGINALNICH NAZVU

INDEX FILMS / ORIGINAL TITLES

1+0=8
II. Filmoveé zneé Zlin 1941 /
Filmernte

209

115

2 Cameras @ Sea - Unconstructed 208

10 min. 238
24/7 (Into the direction of light) 180
27 Cenas sobre Jgrgen Leth 86
42:43 asi 210
59/184/84 7
A

action: study 181
Alda 87
All Fall Down 52
Anémic cinema 219
Anyasdg 151
Aréna 147
Archaikus torzo 150
Art Pollution Kit (Pollution

Movies) 211
Auto*Mat 73,174
A vélogatas 149
B

Ballet mécanique 217
Barokni Praha 136

489 index

Bassidji

Beetle Queen Conguers Tokyo
Betreten Verboten

Between Dreams

Biguefarre

Block B

Blod & are

Boldogsag

Buoy

Byt jablofovym kvétem

C

Capitalism: A Lave Stary
Capriccio

Christmas with Dad
Clean Up

Cobra Mist

Coffea Arabiga

Combat de boxe

Crips, Strapped 'n Strong
Custodi di Guerra

Tl

(itajem Blokadnuju knigu
Clovitkave

D

Dadumebulebi

De cierta manera

Der Kreislauf des Wassers

42

273
253
107
182
176
145
183
234

101
146
272
271
184
166
221

b6

89
112

240
170
224

Déti nasich roditd aneb Jak se
kalifornsky surfar nautil mit
rad Ceskoslavensko

Die Schneider Krankheit
Disko ja tuumasoda

Doba meédéna

Domenica b Aprile, ore 11:42
Double Take

Do vidjenja, kako ste?

Dim za méstem / Das Haus
hinter der Stadt

E

Egerland

Elégia

Emak Bakia

En la otraisla

Entr'acte

Es wird einmal gewesen sein
Excerpt

F

Facs of Life

Farrebigue ou Les quatre saisons
FILM IST. a girl & a gun

Fixer: The Taking of Ajmal
Nagshbandi

Food Design

Food, Inc.

Four Questions for a Rabbi

123
14
220
167
218

206

45
108




Film from my Parish - 6 Farms, A 187

Fiihrerbunker: touristen,
neo-nazis, und andere 30 April
2009

G

Garbage Warrior

Germania Wurst

Graphic Sexual Horror
Guanabacoa: Cranica de mi
familia

H

home.movie

Hotel Sahara

Hundred Patients of Dr. Jia, A

CH
Chlapci v modrém / Jungen
in Blau

H

Hajnal

Hajnal utan sgtétség

His Favourite Wife Improved
Hornacka svatba

Hosszu futasodra mindig
szamithatunk

Hranica

Hrdina nasich tias

490 index

274

280
241

92
163

245
175

124

157
140
205
132

144

61

|

Ice-land (posledni vylet)
Infinity Kisses - The Movie
Inflation

Isla del tesoro

J

J.

Jan Hus - mde za tfi mrtvé muze
Janovského 37

JCVD

Jdi za stéstim!

Jihlava pod hakovym kiizem
Johann Gregor Mendel

K

Kemek a porfészekben
Kivancsisag

Kolesa degjin / Im Strome der
Geschichte

Kopernikus

Krasa a sila / Schénheit

und Kraft

Kralik po berlinsku / Mauerhase
Kruh - portrét demonstrace
Krysafiv navrat / Des
Rattenfangers Rickkehr

L

La danse - Le Ballet

246
194
222
168

188

75
212
281
213
137
133

68

142

134
125

113
62
76

127

de I'Opera de Paris

Landav lektvar lasky

lay claim to an island
L'encerclement - La démocratie
dans les rets du néalibéralisme
Le notaire de Trois-Pistoles
Letter to Uncle Boonmee, A

Le tonnelier

Lidice, teska ves

Life and Film: The Labyrinthine
Biographies of Vojtéch Jasny
Légner

LoopLoop

Loop the Loop - Difference
and Repetition 2

Lourdes et ses miracles

Love Sorry

M

Madame Butterfly
Madarak

Maggie vaknar pa balkongen
Maminka a dité / Mutter
und Kind

Mam rada nudny Zivot
Mam rada nudny Zivot
Mana

Maradona by Kusturica
Ma Vlasta

Milltown, Mantana

94
235
191

48
110
244
106
118

103
252
202

201
109
251

Milo§ Forman: Co té nezabije...
Mirror

Mantanha Fria

Mozikép

Mravenci proti minulosti

a pfitomnosti

My Fair Baby

N

Nasi havifi / Unsere
Bergknappen

N&3 prvni hospodar

Navod na pouzitie

Nedocenéné bohatstvi / Der nicht
geniigend geschatzte Reichtum
Négy bagatell

Nejenom na nohou, ale i na
zadnich (Milan Balaban)
Nejvetsi prani Il

Ne pas sonner

Njarma

Novy Zivot mladeze | &Il / Das
neue Leben der Jugend | & IIl

0

Obtan Havel prikuluje
Ociel del Toa

Odlesk
Ondivathemutata

On This Day

491 index

282
276
250
155

255
257

126
258
259

116
153

79
100
195

65

128

283
162
214
154
204

Opus ¢ 50 na motivy
Milady Horakové

Orchestra

Our Voices Are Mute
Outlandish: Strange Foreign
Bodies

Outside

Ozean

P

Pahrbek tesky

Palmes d'Or

Pan Roman

Passion according to the Palish
Community of Pruchnik, The
Pauillac, Margaux

Peau Neuve

Petition (La cour des plaignants)
Piramidas

Pollphail

Pori - Helsinki

Par primera vez

Posen, Stadt im Aufbau
Posledni prednaska Egona
Bondyho

Poste Restante

Pozar, pozor! / Achtung,
Achtung!

Prager Barack

Piizrak svobody Il

261
262
192

260
271
196

80
207
215

67
197
247

160
263
198
165
119

264
265

120
121
102

Pro Patria
Psycho-analyza

R

Radostné dny mladeze / Die
Wache der tschechischen Jugend
Rassvet/Zakat: Dalai Lama XIV
Regen

Repintando Cuba

Romper el Circulo

S

Shér pana Hudetka a pana Reina
Severing the Soul

Shock Doctrine, The

SHU (Blue Hour Lullaby)
Sledujudteje voskresenje
Somewhere

Souboj s mozkem

Spot, The

Spring Equinox

Suite Habana

Szczesliwi Zydzi
Szilveszter

T

Talking Heads

Terezin / Theresienstadt: Ein
Dokumentarfilm aus dem
judischen Siedlungsgebiet

148
216

129

70
223
267
266

236
268

91
200

56
193

81
254
248
17
270
152

190

135




Their Life is Somewhere Else!
Time's Up

Trees Of Syntax, Leaves Of Axis
Triolak

Turista vo vlastnom dome

u

Una isla para Miguel

Un documental a propésito
del transito

Usmévava prace / Lachende
Arbeit

Utsnabi jariskatsebi

'}
Vanishing Paint
V hlubinach zemé / In den

Tiefen der Erde
Visus

Vitejte v KLDOR!
Vivre Vite
Vizkereszt

W

Wagah

Waltz with Bashir

Was ibrig bleibt

we - 1st person plural
Workers Leaving the Factory
(Dubai)

492 index

249
88
203
159
69

164

169

122

189

130
156

199
143

275
284
242
256

185

X
Xiao Li Zi 178

Y

Y vi la esperma brotar de sus

0jos 239
Yes Men Fix The World, The 53

4
Zapomenuté transparty do Polska 83
Zdar bah, hosi! / Glickauf

Jungens! 131
Zum Vergleich 49
Z

Zivot vétny 278

REJSRIK FILMU PODLE
ANGLICKYCH NAZVU
INDEX FILMS / ENGLISH
TITLES

1+0=8 209
2 Cameras @ Sea - Unconstructed 208
2nd Zlin Film Harvest 1941 115
10 min. 238
24/7 (Into the direction of light) 180
27 Scenes about Jgrgen Leth 86
42:43 asi 210
59/184/84 7
A

action: study 181
After Dawn the Darkness 140
Alda 87
All Fall Down 52
And | Saw The Sperm To Gush

Out Of His Eyes 239
Anémic cinema 219
Ants Against Past And Present 255
Arabica Coffee 166
Arena 147
Archaic Torso 150
Art Pollution Kit (Pallution Movies) 211
Attention, Attention! 120
Auto*Mat 73, 174

493 index

B

Ballet mécanique
Baroque Prague
Baroque Prague

Bassidji

Beauty and Strength
Beetle Queen Conguers Takyo
Being a Tourist at Home
Between Dreams
Between the Documentary
and the Soap Opera

Big John

Biquefarre

Birds

Block B

The Border

Boxing Match

Boys in Blue

Brain Fight

Breaking the Circle
Buoy

C

Capitalism: A Love Story
Capriccio

Chebsko

Children of our Parents, The
Christmas with Dad
Chronicle of My Family
Circle - Portrait

101
146
123

272
163

of a Demonstration, The
(itizen Véclav Havel Ralling
(lean Up

Cobra Mist

Cold Mountain

Collection of Mr. Hudecek
and Mr. Rein

Copernicus

Copper Age

Crips, Strapped 'n Strong
Curiousity

(zech Hump

D

Dawn

Disco & Atomic War
Documentary on Traffic
Domenica Sunday 6th April,
11:42 am, A

Do not Ring

Double Take

E

Elegy

Emak Bakia

Encirclement - Neo-Liberalism
Ensnares Democracy

Eternal Life

Excerpt

157

169

186
195
46

14
220

48
278
206




F

Facs of Life

Farrebique or The Four Seasons
Film from my Parish - 6 Farms, A
FILM IS. a girl & a gun

Find Your Luck!

Fixer: The Taking of Ajmal
Nagshbandi

Food Design

Food, Inc.

Forgotten Transparts ta Poland
For the First Time

Four Bagatelles

Four Questions for a Rabbhi
Fiihrerbunker: Tourists, Nea-nazis,
And Others 30 April 2009

G

Garbage Warrior
Gatekeepers of War
German History in a Bite
Goodbye, How Are You?
Good Luck, Boys!
Graphic Sexual Horror
Greatest Wish II, The

H

Happiness

Happy Jews

Hero of Our Times

494 index

45
108
187

213

145
270
b1

Highland Wedding

His Favourite Wife Improved
home.movie

Hoaper

Hotel Sahara

House on the Periphery
Hundred Patients of Dr. Jia, A

|

Ice-land (Last Trip)

I Love My Boring Life

In Comparisan

Infinity Kisses - The Movie
Inflation

Inside Burma

Interlude

In the Depths of the Earth
Island for Miguel, An

J

J.

Jan Hus - A Mass for Three
Dead Men

Janovskehao 37

Jovb

Jihlava under the Swastika
Johann Gregor Mendel
Jgrgen Leth and his method
Jgrgen Leth, The Imperfect Man
Joyful Days of the Youth

132
205
245
106
175
17

51

246
78, 96

194
222
226
218
130
164

188

75
212
281
137
133
228
229
129

K
Keep Out

L

La danse - The Paris Opera Ballet
Landa’s Elixir of Love

Last Recital of Egon Bondy

lay claim to an island

Left behind

Letter to Uncle Boonmee, A
Lidice, Czech Village

Lies

Life and Film: The Labyrinthine
Biographies of Vojtéch Jasny
Life Without Death: The Cinema
of Frank Cole

Little People

Long Distance Runner
Looploop

Loop the Loop - Difference
and Repetition 2

Lourdes and Its Miracles

Love Sorry

M

Madam Butterfly
Maggie in Wonderland
Mana

Maradana by Kusturica
Milada

273

94
235
264
191
242
244
118
252

103

231
112
144
202

201
109
251

Milltown, Montana

Milos Forman: What Doesn't
Kill You...

Mirror

Mother, A

Mother and Child

Motion Pictures

Mr. Roman

My Fair Baby

My Vlasta

N

New Life of the Youth I, IIl

New Skin

New Years Eve

Natary Public from Trois-Pistales
Not Just Standing, but Rising
Up (Milan Balaban)

Nyarma

0

Ocean

QOciel from the Toa

One Day Today Will be Once
One Way or Another

On the Other Island

On This Day

Orchestra

Qur First Father Cultivator
Our Miners

495 index

99

282
276
151
114
155
215
257

77

128
247
152
110

79

196
162

170
167
204
262
258
126

Our Voices Are Mute
Outlandish: Strange Foreign Bodies
Outside

P

Palmes d'Or

Passion according to the Palish
Community of Pruchnik, The
Pauillac, Margaux

Petition (The Court of Complaints)
Phantom of Liberty Il

Piramidas

Pallphail

Pari - Helsinki

Pasen, A Town Under Construction
Poste Restante

Pro Patria

Psycho-analysis

R

Rabbit a la Berlin

Rain

Rat-Catcher's Return, The
Reading Book of Blockade
Reflection

Repainting Cuba

S
Selection
Self-Fashion Show

192
260
277

207

b7
197

50
102
160
263
198
119
265
148
216

b2
223
127

214
267

149
154

Severing the Soul

Shock Doctrine, The

SHU (Blue Hour Lullaby)
Schneider Disease, The
Smiling Work

Somewhere

Speechless

Spot, The

Spring Equinox

Spy in a One Harse Town
Suite Havana
Sunrise/Sunset: Dalai Lama XIV
Survival Song

T

Talking Heads

Tercets

Terezin

Their Life is Somewhere Else!
Time's Up

To Be an Apple Blossom
Touching Pictures: A Conversation
with Jean Perret

Treasure Island

Trees Of Syntax, Leaves Of Axis
Twelfth Night

u
Unappreciated Wealth
Unknown Soldiers

190
159
135
249

234

227
168
203
143

116
b4




Until the next Resurrection
User’s Manual

'}

Vanishing Point
Visus

Vivre Vite

Y
Yes Men Fix The World, The

w

Wagah

Waltz with Bashir

Water Cycle, The

we - st person plural
Welcome ta the North Korea!
Wheels of Histary, The

56
259

189
156
199

53

275
284
224
256

82
134

Warkers Leaving the Factory (Dubai) 185

496 index



