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Poradatel | (rganizer

JSAF, o.s.

Jana Masaryka 16, 586 o1 JIHLAVA
1C: 67008062
info@dokument-festival.cz
www.dokument-festival.cz

kontaktni adresy / contact addresses:

prazskd kanceldf / Prague office / Jihlava IDFF, Bubenskd 1,
170 0o Praha 7

jihlavské kanceld¥ / Jihlava office / Jihlava IDFF, Jana
Masaryka 16, 586 o1 Jihlava

Vedeni festivalu / Festival Management

Marek Hovorka / feditel festivalu / festival director
Katarina Holubcova / vykonnd Feditelka / executive
director

Program / Programme
Marek Hovorka, Petr Kubica, Andrea Slovikova /
programovd rada / programme board

Andrea Slovdkova / dramaturgyné experimentdlnich
dokumentt a retrospektiv (Prithlednd bytost Alberto
Cavalcanti, Pocta Omar Amiralay) / programmer of
experimental documentaries and retrospective sections
(Translucent Being Alberto Cavalcanti, Tribute Omar Amiralay)
Milan Kruml / dramaturg sekce Reality TV / programmer
of Reality TV section

David Cenék / dramaturg sekce Pocta Chris Marker /
programmer of Tribute Chris Marker section

Jaroslav Kratochvil / dramaturg sekce Divoké mysleni —
Miloslav Stingl / programmer of Wild Thinking — Miloslav
Stingl section

Hana Gomoléikova / koordindtorka programového
oddéleni, besedy, dramaturgyné sekci KLDR a Ztracené
stopy FAMU / coordinator of the programme department,
programmer of the Democratic People's Republic of Korea
and Lost Prints of FAMU

Petr Lukes / programovy koordindtor / programme coordinator
Janis Prasila / asistent programového oddéleni /
programme department assistant

Shaina Denny / asistent programového oddéleni /
programme department assistant

Petr Padivy / pfihlisky filmu, doprava filmovych kopii /
film submissions, shipping

Ivana Kaldbovi / asistentka shipping oddéleni / shipping
assistant

Andrea Svobodova / koordindtorka tlumoénikd /
translators' coordinator

Festivalovy katalog / Festival catalogue

Iva Baslarova / editor katalogu / editor of the festival
catalogue

Rudolf Adler, Iva Baslarovi, Jan Bernard, Pavel
Bednaiik, David Cenék, Hana Gomolikovi, Andrea
Slovikovd, Antonin Tesai, Helena Zikmundov4,
Michaela Zidkova / autoti filmovych anotaci / authors of
the annotations
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Jana Kénigsmarkova / jazykové korektury / proofreading
Easytalk / anglickd verze textt / translation of texts

Industry program / Industry programme
Markéta Cisaiova / head of industry office

Filip Remunda / kuritor Inspiraéniho féra / Inspiration
Forum curator

Renata Obadalkova / produkéni industry programu /
production of industry programme

Zuzanna Szczepecka / koordindtorka industry
programu / industry programme coordinator

Leigh Sevin / industry PR

Jifi Holubec / editor industry tiskovin / industry
publications editor

Michala Skodova / jazykové korektury / proofreading

Doprovodny program / Accompanying programme
Jifi Havelka / dramaturgie Sekce dokumentarniho
divadla / Section of Documentary Theatre dramaturgy
Klira Misunovi, Karolina Zmekova / produkce Sekce
dokumentdrniho divadla / Section of Documentary Theatre
production

Vostos / divadelni doprovodny program, koncepce

a moderovéni slavnostnich ceremonidld / theatre
programme, opening and closing ceremonies

Miroslav Urban / hudebni dramaturgie / music
programme

Produkce / Production:

Simon Bauer / vedouci produkce / head of production
Kristyna Bieckova / produkce doprovodnych akei /
production of accompanying events

Zdenék Polisensky / technicky produkéni / technical
production

Ludék Valchdi / produkce slavnostnich ceremoniédlu /
opening and closing Ceremony production

Iva Prokopova / akreditace a ubytovani d¢astnikd /
accreditations and accommodation of the visitors
Martina Sikorova / vedouci dobrovolniki / coordinator
of festival volunteers

Tereza Bonaventurovi / asistentka produkce, pfed
festivalem / production assistant, before the festival
Jindfich Kavina / asistent produkce v prubéhu festivalu /
production assistant during the festival

Kldra Fejtova / asistentka produkce doprovodnych akei /
assistant of production of accompanying events

Krystof Rygl / asistent vedeni festivalu / assistant of the
festival management

Vojtéch Nix / rychld rota / festival runner

Andrea Pelidkova / hlavni d¢etni / main accountant
Zdenika Michalova / Gletni / accountant

Krystof Mékuta / vedouci IT, administritor webovych
strdnek / head of IT, webmaster

Tereza Chocholova / festivalovd prekladatelka / festival
translator

Mediilni komunikace a Marketing / Media
communication and Marketing

Filip Krsiak / vedouci medidln{ komunikace / head of
media communication

Petr Knepr /asistent PR a webeditor / PR assistant and
webeditor

Tereza Bonaventurovd / koordinitorka press centra /
press centre coordinator

Bianka Brenis$inova / marketingovd koordindtorka /
marketing coordinator

Lenka Jirka / marketingové oddéleni / marketing
department

Antonin Matéjovsky, Stefan Berec / festivalovi
fotografové / festival photographers

Hannah Waltz / novinkétka / festival news editor

Guest service

Tereza Swadoschova / vedouci guest service / head of
guest service

Anna Stranska / guest service pro ¢eské hosty / guest
service for Czech guests

Lenka Jirka / guest service pro partnery a sponzory /
guest service for partners and sponsors

Hannah Saleh / asistentka guest service — letisté /
assistant of guest service — airport

Martina Struncovi / privodkyné poroty Opus Bonum /
Opus Bonum jury guide

Sarka Slezikové / privvodkyné poroty Ceskd radost /
Czech Joy jury guide

Nicole Halova / pruvodkyné poroty Mezi mofi / Between
the Seas jury guide

Industry guest service

Petra Kucerova / industry guest service

Maria Bea Travis / asistentka industry guest service /
industry guest service assistant

Tereza Tikalova / privodkyné Emerging Producers /
Emerging Producers guide

Markéta Benesova / privodkyné Inspiration Forum /
Inspiration Forum guide

Barbora Sonkova / pravodkyné Festival Identity / Festival
Identity guide

Festivalovd kina / Festival cinemas

Eva Skalova / vedouci kina DKO I / head of cinema DKO I
Blazena Stranskd / vedouci kina DKO II / head of cinema
DKO II

Robert Kafka / vedouci kina Dukla - Reform / head of
cinema Dukla — Reform

Petra Ptic¢kova / vedouci kina Dukla — Edison / head of
cinema Dukla - Edison

Karolina Zmekova / vedouci sdlu DIOD / head of DIOD
Katka Bubenic¢kova, Martin Foltyn, Lukds Fous, Jakub
Frajt, Lukds Franc, Krystof Krisa, Frantisek Pescit,
Honza Pokorny, Alice Ruzi¢kova, Jan Smetana, Jakub
Vy¢ichlo / festivalovi promitaéi / festival projectionists

Doprava / Transportation

Tomds Ruzicka / dispedink dopravy / transport
coordinator

Dominik Knepr / asistent dopravy / transport assistant
Ivo Bures, Petr Cervinka, Ale$ Cina, Jakub Dutka, Jan
Hava, Martin Kristyn, Michal Kukla, David Loukota,
Lubos$ Machicek, Martin Novotny, Zbynék Prokop,
Tomas Prihoda / fidi¢i festivalovych vozu / festival drivers
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Vytvarna koncepce / Visual Concept:

Juraj Horvath / vytvarnd podoba festivalu / festival visual
conception

Elmar Tausinger / grafik industry tiskovin / graphic
designer of the industry publications

Pavel Novik / sazba tiskovin / typesetting

Josef Canéik, Vit Simek / festivalovi architekti / festival
architects

Viktor Karlik / festivalové ceny / festival awards

Festivalové minuty z Jihlavy do hlavy / Festival TV
news

Pavlina Kalandrova / produkce / producer

Dusan Muli¢ek / dramaturg festivalovych Minut z Jihlavy
do hlavy za Ceskou televizi / commissioning editor of the
festival TV news, Czech Television

Hana Silarova / produkce nati¢eni / production manager
Tomds Potocny / reZie / director

Jan Sipek / kamera / director of photography

Karel Stulo / zvuk / sound

Darina Moravéikova / stfih 1 / editor 1

Alexandra Gojdicova / stfih 2 / editor 2

Festivalova znélka / Festival spot

Petra Nesvacdilova / nimét, scénd¥, rezie / story,
screenplay and director

Martin Ziaran / kamera / director of photography
Rado Stuhl / technik kamery / camera technician
Josef Krajbich / st¥ih / editor

Adam Levy / zvuk / sound

Viclav Fleigl / mix zvuku / sound mix

MIDI LIDI / hudba / music

Jakub Wagner /asistent a fotograf / assistant and
photographer

Adéla Vomackova / houbové designérka / mushroom
designer

Adéla Vomickova, Agita Foukalovi, Rendta
Ruppertova / vytvarnd asistence / art assistance
Agita Foukalovd, Denisa Mitd$ovd, Jifi Roth / herci /
actors

Martina Stranska / produkéni / production

Patrik Velek (Achtung 4K) / postprodukce /
postproduction

Festivalové projekty:

East Silver

Miriam Ryndova / vedouci projektu East Silver / East
Silver manager

Zdenék Blaha / koordindtor East Silver / East Silver
coordinator

Anna Kaslovi / koordindtor projektu East Silver Caravan /
project coordinator — East Silver Caravan

Jana Ripplova / koordindtorka pro rusky hovofici oblasti /
coordinator — Russian-speaking territories

Doc Alliance Films

Nina Numankadié¢ / Managing Director
Jana Ptickova / Production Manager
Diana Tabakov / Acquisitions Coordinator
Diana Olédkova / Project Coordinator
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partnefi a sponzofi | partners and sponsors

Festival podpo¥ili / Festival Supported By:

Ministerstvo kultury CR / Ministry of Culture Czech Republic
Stdtni fond pro podporu a rozvoj éeské kinematografie / State
Fund for Support and Development of Czech Cinematography
Statutdrni mésto Jihlava / City of Jihlava

Media Programme

Kraj Vysoéina / Vysotina Region

Mezindrodni visegrddsky fond / International Visegrad Fund
Stitni fond kultury CR / State Cultural Fund of the Czech Republic
ROP Jihovychod / ROP South-East

Evropsky parlament Informaéni kancel# v CR / European
Parliament Information Office in the Czech Republic
Zastoupeni Evropské komise v Ceské republice / European
Commission Representation in the Czech Republic
Velvyslanectvi USA / Embassy of the USA

Velvyslanectvi Nizozemského krilovstvi / Embassy of the
Netherlands

Velvyslanectvi Norského krilovstvi / The Royal Norwegian
Embassy

Francouzsky Institut v Praze / French Institute Prague
Svycarské velvyslanectvi / Embassy of Switzerland
Velvyslanectvi Filipinské Republiky / Embassy of The Philippines
Velvyslanectvi Kanady / Embassy of Canada

Slovensky institut / Slovak Institute

Polsky institut / Polish Institute

Hlavni medidlni partnefi / Main Media Partners:
Ceski televize / Czech Television

Cesky rozhlas / Czech Radio

Lidové noviny, lidovky.cz

Respekt

Hlavni regiondlni partner / Main Regional Partner:
Corbada / Jihlavské terasy

Partner industry programu / Partner of Industry
Programme:
Skupina CEZ / CEZ Group

Oficidlni festivalovy vuz / Official Festival Car:
Hyundai / AC Rozko§

Oficidlni pirepravni partner / Official Shipping
Partner:
TNT Express

Partner festivalové architektury / Festival

Architecture Partner:
Dtevovyroba Podzimek
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Spoluporadatel industry sekce / Co-organizer

of the Industry Section:

Institut dokumentdrniho filmu / Institute of Documentary
Film

Spoluporadatel Emerging Producers / Coorganizer

of Emerging Producers:

MEDIA Desk v Ceské republice, Dansku, Finsku, Chorvatsku,
Kypru, Litvé, Madarsku, Malté, Norsku, Polsku, Rakousku,
Recky, Slovensku, Slovinsku, Spanélsku (Kataldnsko),
Svycarsku a MEDIA Antenna Torino / MEDIA Desks in Austria,
Croatia, Cyprus, Czech Republic, Denmark, Finland, Greece,
Hungary, Lithuania, Malta, Norway, Poland, Slovakia, Slovenia,
Spain (Catalunya), Switzerland and MEDIA Antenna Torino.

Partner Inspira¢niho féra / Inspiration forum Partner:

MIDPOINT

Partnersky projekt / Partner Project:
Doc Alliance Films

Regiondlni partnefi / Regional Partners:
Bosch

Jezek

PsJ

Kronospan

Podzimek&Synové

Yashica

Oficidlni dodavatelé / Official suppliers:
alza.cz

Biofarma Sasov
Easytalk

exit112

Hot AV servis
Hotel Gustav Mahler
ICOM transport
LOSPYTLOS.cz
Messenger
M-soft

Palet Pro
Polytrade CE
Pressterminal
Skori

Sound for People
Ticket Restaurant
TOI TOI

Tonera

T.R.I

Vindrna Vinové

Internetovy medidlni partnefi / Internet Media Partners:

aktudlné.cz
CSFD.cz

Mediélni partnefi / Media Partners:
Advojka

Art & Antique
Cinema

Cinepur

Film a doba
Filmstage

His voice

Host

Tluminace
Literdrni noviny
Metropolis
Novy Prostor
Obdlka

Plakit s.r.o.
Réddio 1
Revolver Revue
Xantypa

Zahrani¢ni medidlni partnefi / Foreign Media Partners:

Film New Europe

Kinecko

Kinema.sk

Kino Ikon

Metropolis (madarsky filmovy magazin)

Regiondlni medidlni partnefi / Regional Media Partners:

Hitrddio Vysodina
Jihlavské listy
Jihlavsky denik
Jihlavsky expres
SNIP & CO

Mediilni spoluprice / Media Co-operation:
25 fps

7.G

Artmap

festivalguide.cz

H_aluze

Kuléava

Kult.

Vice.cz
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Dile spolupracujeme / Cooperation:

Agentura Dobry den / The Good Day Agency

DOX Centrum soudasného uméni / DOX Centre for
Contemporary Art

Nakladatelstvi AMU / AMU Press Publishing House
Asociace &eskych filmovych klubt / Association of Czech
Film Clubs

Ceskd centra / Czech Centres

Ceskd spole¢nost pro filmové studia / Czech Society for
Film Studies

Eventival

Festival scope

Galerie Pida / JAVAB

Knihovna Viclava Havla / Vaclav Havel Library
Kulturni stfedisko Polnd

Ndrodni filmovy archiv / The National Film Archive in
Prague

Méstskd knihovna v Praze / Municipal Library of Prague
Salotto café

SOUL music club

Silent disco

Vysokd $kola polytechnickd Jihlava / College of Polytechnics
Jihlava
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16. MEZINARODNI FESTIVAL DOKUMENTARNICH
FILMU JI.HLAVA BY SE NEOBESEL BEZ POMOCI
TECHTO LIDI / OUR GRATITUDE FOR KIND
ASSISTANCE:

Ministerstvo kultury CR: Alena Hanikova, Helena
Franikovi, Katefina Besserovd, Klira Milkova, Iva
Zalska // Statni fond CR pro podporu a rozvoj Ceské
kinematografie: Simona Krukovi, Katefina Vojkiavkova
a ¢lenové rady // Statutirni mésto Jihlava: Jaroslav
Vymazal, Irena Wagnerova, Lubomir Dohnal,

Alena Kottovi, Tomds Koukal, Iveta Nechvitalovi,
Petra Stollova, Radek Tulis, Karel Hadrava // Kraj
Vysotina: Ji¥i Béhounek, Tom$ Skaryd, Zdenék
Kadlec, Jitka Svato$ova, Ivana Steklovi, Jan Kaleta,
Zbynék Cech, Ladislav Seidl, Katina Lis4, Ivana
Schallnerovi, Martina Richtovi Toms$u // Mezindrodni
visegrddsky fond: Karla Wursterova, Zbigniew

Machej, Jifi Sykora, Judita Nagyova // Stitni fond
kultury CR: élenové rady // ROP Jihovychod: Artur
Zatloukal, Katefina Dobesova // Evropsky parlament
Informaéni kanceld# v CR: Jind¥ich Pietras, Michaela
Waagnerova // Zastoupeni Evropské komise v CR: Jan
Michal, Brigitte Luggin // Velvyslanectvi USA: Helena
Véignerova, Alena Ziegelbauerova // Velvyslanectvi
Nizozemského krilovstvi: Katefina Skoédopolova //
Velvyslanectvi Norského krilovstvi: Tijana B. Nilsen,
Helena Benys$kova // Francouzsky institut v Praze: Anna
Miteran // Velvyslanectvi Filipinské Republiky: Ramon
A. Gaspar // Velvyslanectvi Kanady: Michael Viéek,
Sylvie Mynaiikova // Slovensky institut v Praze: Ladislav
Snopko, Viera Kucerova // Polsky institut: Piotr
Drobniak, Lucie Zakopalova // Corbada: Radek Vavra,
Alena Kottové // Skupina CEZ: Zdeitka O$merovi, Petr
Spilka // Hyundai AC Rozkos: Jaromir Neubauer //
TNT Express: Barbora Kold¢kovi, Petr Zajic, Barbora
Majerova // Dfevovyroba Podzimek: Vaclav Sobotka,
Libor Vitek // Bosch: Jifi Jurinek, Mojmir Kolai //
Pivovar Jihlava: Milo$§ Vostry, Zdenék Krivsky, Eva
Varejékova // PS]: Frantisek Vaculik, Miroslav

Fuks // Kronospan: Andrea Meluzinova // Podzimek &
Synové: Martin Podzimek // Yashica: Jan Malek // Alza.
cz: Martin Broz // Artlab: Ondfej Kunc // Biofarma
Sasov: Jifi Pykal, Josef Sklendf // Easytalk: Andrea
Svobodovia // Hotel Gustav Mahler: Vladislav Jirousek //
Grand Hotel Jihlava: Marie Neéasovd, Nada Fronkova //
Gymnézium Jihlava: Miroslav Paulus // Soukromé
gymnézium Ad Fontes: Milada Papouskova //
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Vysokd skola polytechnickd Jihlava: Jakub Novotny,
Monika Haimannova // DKO: Véra Podhorska,

Petr Sobotka, Libor Némec // DIOD: Karolina
Zmekovd // Icom transport: Zdenék Kratochvil,
Katefina Kratochvilova // Lospytlos.cz: Jan Jurka,
Jana Zuséicova // Messenger: David Voverka, Katefina
Ovesnd // M-Soft: Bohuslav Maska // Palet Pro:
Miroslav Broz // Skori: Bohuslav Skofepa, Miloslav
Lang, Jan K¥#iz // Ticket Restaurant: Adéla Salaova,
Daniela Pedret // Toi Toi: Martin Huleja // Tonera:
Michal Svehla //Ceski televize: Petr Dvoiak, Zdenék
Lanc, Alzbéta Brabencovd, Kamila Zlatuskova,

David Butula // Cesky rozhlas: Helena Elid$ova, Silvie
Ulrichova, Eva Nachmilnerova, Michal Bure$ //
Respekt: Erik Tabery, Adéla Pittsova, Martin Novik //
Mafra: Petr Nykodym, Pavel Pokorny // A2 kulturni
¢trndctidenik: Tomds Kaplan // Art & Antique: Julie
Langerova //aktudlné.cz: Katefina Severovd, Lubos
Vedral, Jan Gregor // Film a doba: Stanislav Ulver //
Tluminace: Lucie Cesalkova // Novy prostor: Toméas
Havlin // Obdlka: Jaro Dufek // Ridio 1: Lenka
Wienerova, David Stérbacek // Snip & Co.: Lada
Soukopovi // Hitrddio Vysoc¢ina: Bed¥ich Musil //
Jihlavské listy: Eva Krpalkova, Magda Bezdékovska,
Jifi Varhanik // Denik Vyso¢ina: Marcel Morzol, Petr
Fleischer, Dana Fiftova // Robert Kostka // DOX Center
for Contemporary Art: Andrea Pruchova

ZVLASTNi PODEKOVANT /
SPECTAL ACKNOWLEDGEMENT:

Jaroslav Rygl / Exit 112

Jan Pesek / CT

Karel Kuéera / CT

Marek Adamek / Plakit s.r.o.

Lucie Podsednikova // Podzimek & Synové

JiFi Voraé / Masarykova universita

Daniela Stanikova / Media Desk v Ceské republice
Lubo$ Rafaj / Agentura Dobry den

Jakub Tomanec / Kavirna Muzeum

Petra Nesvacilova / Josef Krajbich / Petr Marek /
Patrik Velek

Sestnict let, Sestndct vét

Ji.hlava i letos vybrala filmy, které provokuji — tematicky
i formdlné. Nemd smysl pfemyslet o svété, pokud to,

co miizeme poznat, neuvidime rtizné. Roli Ji.hlavy neni
utvrzovani se v pravdich.

Roéné vznikne ve svété asi deset tisic dokumentdrnich
film{, pfind$ime Vim vybér 177 z nich. Kazdy snimek
zatazeny do programu nabizi p¥ibéh, jehoZ smysl se déje

v zdpase o svét, ve kterém Zijeme. Letos je jich v programu
o vice nez sto méné nez pred dvéma lety. Véfime, Ze i tak
razantn{ ubytek, dany predevsim snizovdnim rozpoctu,
nezasdhl pevné ziklady festivalového programu.

Festivalovy plakit s teréem, festivalovd architektura

s bluditém, festivalovd znélka s motivem hleddni — vie se
spojuje v cesté ke stfedu, na niz jsme vzdy sami za sebe.
Inspira¢ni férum je vyzvou filmaftim i symbolem pro nds
ostatni, ze jsme stdle pFipraveni zalit uvazovat o vécech
a lidech kolem nds od zac¢dtku. Dnes uz jsme v§ichni
filmafi, kazdy z nds md kameru v kapse, kdokoli muze
tvaréim zptisobem proménit sebe a svét.

Ji.hlava stoji za reziséry, ktefi riskuji, vzddvaji se

jistot, s pokorou se vyddvaji na cesty a pfizndvaji svou
nevédomost, stoji ale i za témi, ktefi jsou nékdy pysni,
komplikovani, tvrdohlavi a nebezpeéné svi.

Pro nés je Ji.hlava vic neZ jen udélost, kterd se musi
spocitat a napldnovat. Je to gesto. Naléhavé svoji energii
a vasni.

Dékuji vSem, bez nichZ by leto$ni festival nebyl takovym,
jakym je: podporovatelim, sponzortim, filmafim,
festivalovému tymu a pfedevsim Vim, divikam!

Za rok bude o vétu vic.

Marek Hovorka

feditel festivalu
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Sixteen years, sixteen sentences

As in the past, Jihlava has chosen films that provoke in terms
of both subject matter and style. There is no point in thinking
about the world if we don't see the things we can learn about
in different ways. Jihlava is not about confirming what we
already hold to be true.

Some 10,000 documentary films are made around the world
every year; we offer a selection of 177 of them. Each film that
has been included in our programme offers a story whose
purpose lies in the struggle for the world in which live. This
year, there are more than a hundred fewer films than two
years ago. We trust that such a dramatic reduction - primarily
the result of budget cuts — has not affected the festival
programme'’s solid foundations.

The festival poster with the bull's eye, the festival architecture
with the maze, and the festival trailer on the subject of
searching — it all comes together in a journey to the middle
during which we are always ourselves.

The Inspiration Forum challenges filmmakers and reminds
audiences to be constantly ready to think about the things
and people around us from the beginning. Today, we are all
filmmakers, we all have a camera in our pocket, and anyone
can creatively change himself and the world.

Jihlava respects directors who take risks, who give up
certainties, who set out on their journeys with a sense of
humility, and who admit the things they don't know - but
we also respect those who are sometimes proud, difficult,
stubborn, and dangerously self-confident.

For us, Jihlava is more than an event that has to be calculated
and planned. It is a gesture. Urgent and full of energy and
passion.

Thank you to all without whom this year's festival would not
be what it is: our supporters, sponsors, filmmakers, members
of the festival team, and above all you, our audience!

Next year will be one sentence longer.

Marek Hovorka
Festival director



Mili pfatelé filmu, a obzvlasté filmu dokumentirniho,

kdyz jsem pted lety o jihlavském festivalu diskutovala

s prateli, kladli jsme si otdzku, zdali md $anci na dspéch
kinematografickd pfehlidka, kterd ma velkorysé ambice

i velkorysou koncepci, ale kond se mimo velké tuzemské
metropole. Vétsina usoudila, Ze je to hodné riskantni

plén, ovSem protoZe zndm pdr lidi, ktet{ dlouhd léta do
Jihlavy jezdi a pravidelné se vraceji, ddvala jsem uZ tenkrat
jihlavskému festivalu velkou $anci a byla jsem pfesvédéena
o tom, ze se z néj navzdory obrovské konkurenci muze

stdt udélost svétového formdtu i trovné. Jsem nesmirné
rdda, ze na mi slova doslo — Mezindrodn{ festival
dokumentdrnich filma Jihlava letos slavi 16. narozeniny

a je to opravdu sladkych 16, protoZe na setkdni v Jihlavé se
t&sili vsichni, kdoZ o dokumentarnich filmech néco védi.
Podivite-li se na webové stranky festivalu, doctete se, Ze jde
o slavnost, poctu, artefakt. A Ze cely letosni festival vzddvd
hold odvaze a risku. Je to svym zptisobem symbolické,
protoZe i sim festival vznikl jako riskantni plin. Riskantni
plan, ktery se zdafil. Jeho organizdtofi vytrvali a dokdzali
néco, temu by pred 16 lety véFil mdlokdo: zorganizovat
festival se zavedenou znackou a tradici a navic byt rok od
roku lepsi. 16 let je jedno z nejkrdsnéjsich obdobi v lidském
zivoté, takze preji poradateltim, at je i pro né leto$ni
festival stejné sladky a opojny. Ndm divikam pfeji, at letos
z Jihlavy odjiZdime sladce opojeni a obohaceni novymi
zazitky. A at nds filmy, které letos v Jihlavé uvidime, opét
donuti k zamysleni.

Alena Handkovd
ministryné kultury CR
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Dear friends of film, and especially documentary film,

When, many years ago, I was talking with some friends
about the Jihlava festival, we wondered whether a film
festival with such grand ambitions and such a broad
conceptions had a chance of success outside one of a large
metropolis. Most felt that it was a very risky undertaking,
but because I knew several people who have travelled to
Jihlava for several years and who regularly return, I gave
the festival good odds at success and was convinced that
despite the immense competition it faced it could become
a world-class event. I am immensely glad that my vision
has come to pass: This year, the Jihlava International
Documentary Film Festival celebrates its 16th anniversary,
and it truly is a sweet sixteen, because everyone who
knows a little about documentary film is looking forward
to meeting in Jihlava. If you look at the festival's website,
you will learn that it is a festival, an homage, an artefact.
And that this year's festival honours courage and risk-
taking. This is symbolic in a way, because the festival itself
was born as a risky undertaking - one that has succeeded.
Its organizers have persevered and achieved something
that few would have believed possible 16 years ago: They
have created a festival that is an established brand with

an established tradition... and that is getting better every
year. Sixteen is one of the most beautiful periods in

a person's life, and so for the organizers I wish that this
year's festival may be just as sweet and intoxicating. For us
viewers, I wish that we may leave Jihlava this year sweetly
intoxicated and enriched by our new experiences. And may
the films that we see in Jihlava this year again compel us
to think.

Alena Handkovd
Minister of Culture of the Czech Republic

Vazeni pritelé filmového uméni,

srde¢né Vis vitdim na v pofadi jiz Sestndctém rocniku
Mezindrodniho festivalu dokumentarnich filmd v Jihlavé.
Jsem velmi rdd, Ze se z neformélniho jihlavského setkdvini
se pfiznivcd filmu postupné stala nejvétsi udalost
autorského dokumentdrniho filmu ve stfedni Evropé.

Organizatofi pro Vds pfipravili nejen atraktivni soutézni
program mapujici souc¢asnou Ceskou, stiedoevropskou

a svétovou dokumentdrni scénu, ale i celou fadu
zajimavych doprovodnych akei. TéSi mé, Ze i letos krajskd
samosprava mohla podpofit tento vyznamny kulturni
projekt.

Podékovani patfi vSem, ktefi s my$lenkou festivalu p¥isli

a ktefi se celych Sestndct let podileji na vytvafeni zvuéného
jména tohoto s Jihlavou neodmyslitelné spjatého tradié¢niho
svitku dokumentdrniho filmu.

Preji Vam prijemné prozité chvile na Vysociné.

Jifi Béhounek

hejtman Kraje Vysocina
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Dear Film Lovers,

I would like to cordially welcome you to the 16" edition of
the Jihlava International Documentary Film Festival. I am
very happy to see that what began as an informal gathering
of film enthusiasts held in Jihlava has turned into the
largest original documentary film festival in Central
Europe.

Festival organizers have prepared for you not only an
attractive competition focusing on current Czech, Central
European and international documentaries, but also

a number of interesting accompanying events. I am pleased
that the Regional Authority was able to help support this
major cultural project once again this year.

I would like to thank everybody who came up with the
idea to organize the festival and who, for sixteen years
now, have contributed to the excellent reputation of this
traditional documentary film holiday that is inseparably
associated with Jihlava.

I hope you enjoy your time in Vysocina.

Jifi Béhounek

President of the Vysocina Region



Vézeni ndvstévnici,

taky mdte pocit, ze Mezindrodni festival dokumentdrniho
filmu uZ nékolik let neskonéil? Ze je tady v Jihlavé tak
néjak pordd? Nemyslim tim neprelepeny stary plakit nebo
v kavdrné zapomenuty lofisky letdk. MoZnd mi jenom
rychleji utikd ¢as, ale nedostavuje se mi pocit formulovany
vétou: ,To to uteklo, uZ je to tady zase.”

Naopak mi pfipads, Ze festival se kontinudlné p¥ipravuje

i odehrdvd. Mluvi a piSe se o ném v minulém, pfitomném

i budoucim ¢ase. Dozvuky se ozyvaji z médii i z mist
necekanych, stile se nékde néco promitd, nékdo se ohlizi za
tim, co bylo, nebo zve a té3{ se na to, co bude. Samozrejmé
to neni sila jednoho nabitého festivalového tydne. MFDF je

zde porad.

Dovolte, abych Vis pfivital v nasem mésté. At uz na
festival pfijizdite tradiéné nebo poprvé, doufim, Ze se
Vdm zde bude libit. Az se nékdo podivi, kde jste vzali tolik
védomosti o filmu, budete moci odpovédét, Ze pfece méte
,svoje misto” v Ji.hlavé.

Mésto Jihlava jako dlouholety partner letos prispiva

ke zvySeni trovné festivalu dal$i modernizaci neddvno
kompletné zrenovovaného kina Dukla, kde je nové
instalovdno zaFizeni pro digitilni projekce. Véfim, Ze
tim mésto zpFijemni prici poradatelim a divikim jejich
néavstévu festivalu.

Preji VAm mnoho z4zitkd, a pokud si najdete ¢as na
prochidzku méstem, budeme potéSeni. Vitejte u nis.

Jaroslav Vymazal
primdtor statutdrniho mésta Jihlavy
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Dear visitors,

Do you also feel as if the International Documentary Film
Festival has been going on non-stop for several years? That
it is somehow always here? By this I don't a pasted-over
poster or a leaflet from last year's festival forgotten at

a café. Maybe time just passes faster for me, but I never get
around to feeling: “How the time flies, here we go again.”

Instead, I feel as if the festival were continuously
happening and being prepared at the same time. We speak
about it in the past, present, and future tense. Its media
echoes reverberate from unexpected places, and somebody
is constantly showing some kind of film, looking back at
what has been, or inviting others and looking forward to
what will be. This is not just one jam-packed festival week:
The Jihlava IDFF is here all the time.

Please allow me to welcome you to our town. No matter
whether you are a regular festivalgoer or this is your first
visit, I hope that you will enjoy your time here. And should
anyone wonder where you learned so much about film, you
can answer that you have "your place” in Jihlava.

As a long-standing festival partner, this year the City of
Jihlava has contributed to raising the festival's level of
quality through the recently completed renovation of the
Dukla Cinema, which has been outfitted with new digital
screening equipment. I am convinced that the city has
thus helped to facilitate the organizers' work and make the
filmgoers' visit a more pleasant experience.

I wish you many adventures, and hope that you will find
the time to explore our town as well. Welcome.

Jaroslav Vymazal

Mayor of the City of Jihlava

Mezindrodni festival dokumentarnich filmt Jihlava

je uz tradi¢nim svdtkem autorského dokumentdrniho
filmu a zdroven také nejvétsi oslavou dokumentu

ve stiedni a vychodni Evropé. Dokumentdrni tvorba
prindsi kromé své nezpochybnitelné umélecké hodnoty

i pozndni a zdroven vyznamné posiluje mordlni hodnoty
ve spole¢nosti. Role Ceské televize vzdy byla v tomto
ohledu zcela nezastupitelnd a do budoucna bych chtél
jeji pozici nejvétsiho producenta a koproducenta
dokumentdrnich projekti jesté posilit. Podporovat
budeme jak zavedené vyznamné reziséry a autory, tak

i nadéjné mladé dokumentaristy. Ceska televize ynima
dokumentdrni tvorbu jako jeden z pilifu vefejné sluzby.
Jako jedini televize v Ceské republice podporuje produkci
dokumentdrnich snimkt a ddvé jim prostor na obrazovce
i v kinech v nebyvalém rozsahu. Jen vloni bylo v Ceské
televizi dokonéeno 64 solitérnich dokumentd. I proto
jsem velmi rid, e se Ceskd televize stala opét medidlnim
partnerem jihlavského festivalu.

Petr Dvordk
generdlni veditel CT
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The Ji.hlava International Documentary Film Festival

is a traditional celebration of creative and original
documentary film, and the largest documentary festival in
Central and Eastern Europe. Not only is documentary film
of unquestionable artistic value, but it also expands our
knowledge and contributes significantly to strengthening
moral values in society. In this regard, Czech Television
has always played an indispensable role, and in the

future I hope to further strengthen its position as the
largest producer and co-producer in the Czech Republic of
documentary projects. We will provide support both for
renowned, established directors and filmmakers, as well
as for promising young documentarians. Czech Television
views documentary films as a pillar of public service. It

is the only broadcaster in the Czech Republic to support
the production of documentary films, and provides them
with unprecedented opportunities on television and in
cinemas. Last year alone, Czech Television completed 64
independent documentaries — one more reason why I am
glad that Czech Television has again chosen to be the
Jihlava festival's media partner.

Petr Dvorik
General Manager, Czech Television



EUROPE LOVES CINEMA

Evropa miluje evropské festivaly

Festivaly jsou mistem setkdvani, vymény zkuSenosti

a roz§ifovdni obzord. Mistem, kde panuje Zivd atmosféra
svédcicl rozmanitym talenttm, ptibéhtim a citovym
prozitkim, z nichz se sklddd evropskd kinematografie.

Cilem programu MEDIA vzniklého v rdmci Evropské unie
je propagovat evropské audiovizudlni dédictvi, podporovat
sifen{ evropskych filmt do zahraniéi a posilovat
konkurenceschopnost evropského audiovizudlniho
pramyslu. Program MEDIA si uvédomuje, Ze festivaly
hraji vyznamnou roli v kulturni, vzdéldvaci, spole¢enské

i hospodédrské oblasti, a proto se kazdy rok spolupodili na
financovani témér stovky festivalovych uddlosti po celé
Evropé.

Tyto festivaly se mohou pochlubit bohatou a ridznorodou
evropskou programovou nabidkou, fadou ptilezitosti pro
ziskdvani kontaktd, pro setkdvini filmovych profesiondlt
mezi sebou i se $ir$i vefejnosti a pro podporu mladych
filmafi, vzdéldvacich iniciativ a mezikulturniho dialogu.
V roce 2011 piedstavily festivaly podporované programem
MEDIA evropskou kinematografii p¥i vice nez 20 0oo
projekcich, kterych se ztcastnily téméf 3 miliony filmovych
fanouska.

Tési nds, ze diky programu MEDIA mtizeme podpotit

16. ro¢énik Mezindrodniho festivalu dokumentarnich
filma Jihlava a pfejeme vem festivalovym navstévnikiim
prijemné a podnétné filmové zdzitky.

Evropskd unie
PROGRAM MEDIA

Europe loves European Festivals

A privileged place for meetings, exchanges and discovery,
festivals provide a vibrant and accessible environment
for the widest variety of talent, stories and emotions that
constitute Europe's cinematography.

The MEDIA Programme of the European Union aims to
promote European audiovisual heritage, to encourage the
transnational circulation of films and to foster audiovisual
industry competitiveness. The MEDIA Programme
acknowledges the cultural, educational, social and economic
role of festivals by co-financing every year almost 100 of
them across Europe.

These festivals stand out with their rich and diverse
European programming, networking and meeting
opportunities for professionals and the public alike,
their activities in support of young professionals, their

educational initiatives and the importance they give to

strengthening inter-cultural dialogue. In 2011, the festivals
supported by the MEDIA Programme have programmed
more than 20.000 screenings of European works to nearly
3 million cinema-lovers.

MEDIA is pleased to support the 16th edition of the
Ji.hlava International Documentary Film Festival and we
extend our best wishes to all of the festival goers for an
enjoyable and stimulating event.

European Union
MEDIA PROGRAMME
www.ec.europa.eu/information_society/media/index_en.htm




Opus bonum

Xavier Christiaens

Belgicky filmaf Xavier Christiaens zadinal jako asistent

u provokativniho francouzského reziséra Bruna Dumonta,
spolupracoval s belgickou reZisérkou Benedicte Lienard.
Jeho debut Chut kumysu je pouti po Kazachstinu

a Kyrgyzstdnu. Xavier Christiaens je v ném trpélivym
osamélym cestovatelem, ktery peclivé pozoruje pozndvanou
krajinu. Tento film byl promitdn na vice nez dvaceti
mezindrodnich filmovych festivalech a vyhrdl nékolik cen.
Druhym dokonéenym snimkem je Bild velbloudice rovnéz
ocenénd na dvou mezindrodnich filmovych festivalech.

Mezi mofi

Jeremy Orlebar

Jeremy Orlebar je zku$eny rozhlasovy a televizni
producent, autor a pedagog. Pres pétadvacet let se

zabyval programovou produkei a rezii pro rozhlasové

a televizni vysildni BBC. Po odchodu z BBC

se zacal vénovat predndskdm o rozhlasovém a televiznim
vysildni. V soucasnosti pracuje jako autor na volné noze

a predndsi o vysildni a médiich. Jeremy Orlebar je editorem
populdrnich strinek o médiich www.mediaedu.co.uk

a v soucasnosti se zabyvé roli televize v globdlnim prostiedi
socidlnich médii.

Mohammadreza Farzad

Narodil se v roce 1978. Absolvoval divadelni studia na
Teherdnské univerzité vytvarnych uméni.

Svoji uméleckou kariéru zacal jako bdsnik a prekladatel.
Hrél v kratkych i celovecernich filmech a pozdéji se

zacal zabyvat dokumentdrni tvorbou. Jeho filmy ziskaly
uzndni na mezindrodnich filmovych festivalech. V Jihlavé
letos uvede kritky snimek Obvinuji a zapaluji, ktery mél
premiéru na Berlinale.
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Tomas Hruby

Tomé$ Hruby se narodil v roce 1986 v Jihoafrické republice.

Po studiu filmové produkce na FAMU

spoluzaloZil produkéni spoleénost Nutprodukce a zadal
pracovat jako nezdvisly producent. Zaméfuje se predevsim
na vyvoj a vyrobu dokumentdrnich a multizinrovych
projekti. Jako producent nyni pripravuje tfi celovederni
dokumenty a hranou historickou minisérii pro HBO,
kterou bude reZirovat Agniezska Holland.

Dunja Kusturica

Filmova producentka, reZisérka, scendristka, programova
dramaturgyné Mezindrodniho filmového a hudebniho
festivalu Kunstendorf, zabyvd se mladou nezévislou
tvorbou. Dcera filmového reziséra Emira Kusturici, kterd
svému otci asistovala jako pomocnd rezisérka pfi natdceni
dokumentarniho filmu Maradona podle Kusturici.

0pus Bonum

Xavier Christiaens

Belgian filmmaker Xavier Christiaens started out as an
assistant to provocative French director Bruno Dumont,
and has collaborated with Belgian director Bénédicte
Liénard. In his debut Taste of Koumiss, a journey across
Kazakhstan and Kyrgyzstan, Christiaens is a patient and
solitary traveller who meticulously observes the landscape
he is exploring. The film has been screened at more than
twenty international film festivals and has won several
awards. His second completed film is The White She-Camel,
which has received awards at two international film
festivals.

Between the Seas

Jeremy Orlebar

Jeremy Orlebar is an experienced radio and television
producer, author, and teacher who spent more than

25 years producing and directing radio and television
programmes for the BBC. After leaving the BBC, he
began to lecture on radio and television broadcasting.
He currently works as a freelance writer, and lectures
on broadcasting and media. Orlebar is the editor of the
popular media website www.mediaedu.co.uk and is also
interested in the role of television within the global
environment of social media.

Mohammadreza Farzad

Born in 1978. Graduated from Teheran University of Fine
Art with a degree in theatre studies.

Farzad began his artistic career as a poet and translator. He
acted in short and feature-length films, and later began to
become interested in making documentaries. His films have
been met with admiration at international film festivals.
This year in Jihlava, he will present his short film Blames
and Flames, which had its premiere at the Berlinale.
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Tomas Hruby

Tomé$ Hruby was born in 1986 in South Africa. After
studying film production at FAMU, he co-founded

a production company (Nutprodukece) and began to

work as an independent producer. He focuses primarily
on developing and producing documentary and multi-
genre projects. As a producer, he is currently involved in
preparing three feature-length documentaries and an acted
historical miniseries for HBO, to be directed by Agniezska
Holland.

Dunja Kusturica

Film producer, director, screenwriter, and programmer
for the Kunstendorf International Film and Music Festival.
Focuses on young independent artists. She is the daughter
of director Emir Kusturica, and helped her father as
assistant director during filming of the documentary
Maradona by Kusturica.



Ceska radost

Ivan Havel
Védecky pracovnik a byvaly feditel Centra pro teoretickd
studia, spole¢ného pracovisté Univerzity Karlovy

a Akademie véd CR. Je také 3éfredaktorem Casopisu Vesmir.

Je bratrem byvalého prezidenta Viclava Havla. Vystudoval
obor Automatizace a poditale na Elektrotechnické fakulté
CVUT v Praze. Roku 1971 ziskal doktorit na université

v Berkeley v Kalifornii. Na poédtku go. let se habilitoval

v oboru umélé inteligence na 3. 1ékatské fakulté UK

v Praze. V soucasné dobé pracuje v Centru pro teoretickd
studia p¥i UK a AV CR, kde se zabyva kybernetikou,
umélou inteligenci, robotikou, kognitivnimi védami

a filozofickymi otdzkami, které s témito obory souvisi.

V roce 2008 obdrzel Zlatou medaili Univerzity Karlovy.

Ji¥i Smid

Ji¥i Smid se narodil koncem é&tyFicatych let 20. stoleti

v Brng, ale prvni polovinu svého zivota prozil v Praze. Po
zhlédnuti dokumentarnich film{, jakym byl tfeba Vachkuv
,Sptiznéni volbou" nebo Tiborského ,Zablicené mésto”,
zjistil, Ze i on by chtél todit pravdivé dokumenty o lidech,
pro lidi. Normalizace 70. let zpusobila, Ze Zil pfedevsim

z ob¢asnych honordft scendristy televizni publicistiky na
volné noze a prilezitostného asistenta rezie ¢i produkce.
Kritce po zalozeni rodiny opustil s rodinou CSSR a usadil
se v Kanadg, kde Zije Stastné dodnes. Boj o preziti v novém
prostfedi mu neumoznil pokradovat v dokumentarni
tvorbé, ale sdélovaci média nikdy neopustil. Pracoval mimo
jiné jako redaktor ¢eskoslovenského vysilini kanadského
rozhlasu a autor multimedidlnich programu.
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Martin Marecek

Scendrista, rezisér, hudebnik, pedagog a dramaturg.
Narodil se v roce 1974 v Praze. Po maturité na gymndziu
zatal studia Kulturologie na FF UK, nedokon¢il je

a absolvoval na KDT FAMU. V dokumentarni tvorbé
se zamé¥il na ,ekologii ducha”, dlohu neziskového
sektoru, s $anci jedince néco posunout, ¢i dokonce
zménit v soudasném svété. Tyto zdjmy kulminovaly ve
tfech stéZejnich celovedernich projektech Hry prachu
(2001), Zdroj (2005) a AutoMat (2009). AngaZované se
snazi promyslet tzv. individudlni mobilitu, varianty
pro prirozené omezeni dopravy v Praze ne pravnimi
regulacemi, ale novym myslenim o moZnostech
premistovani.

Tamara Moyzes

Slovenskd politickd umélkyné, kurdtorka a filmafka zijici
a tvofici v Praze. Vénuje se dokumentdrni tvorbé, videoartu
a novym médiim. Tvo¥{ fiktivni videodokumenty, v nichZ
Casto vyuzivd parodickych postupt a ironie. Usiluje

o intervence do vefejného prostoru. Dlouhodobé se zabyvd
problematikou postaveni mensin, xenofobie, rasismu

a nacionalismu, nap¥iklad v izraelsko-palestinském
konfliktu, romské problematice; také feminismu, queer
tematice a ndboZenstvi. Na nékterych projektech s ni
spolupracuje jeji manzel, izraelsky umélec Shlomi Yaffe.

Vitézslav Schrek

Zpévik, muzikant, divadelnik. Promotér koncertt

a festivali, ¢len AlternativaPro, o.s. Pracuje jako zdstupce
feditele v Oblastni charité Jihlava. Je ¢lenem méstského
zastupitelstva a pfedsedou kulturni komise Magistritu
mésta Jihlava. Zdroven je i ¢lenem kulturn{ komise Svazu
mést a obei CR. Povazuje se za jihlavského patriota.

Czech Joy

Ivan Havel

Scientist and former director of the Centre for Theoretical
Studies - a shared institution of Charles University and
the Czech Academy of Sciences. He is also editor-in-chief
of Vesmir (Universe) magazine, and is the brother of former
Czech president Viclav Havel. He studied automatisation
and computers at the Electrotechnical Faculty of the Czech
University of Technology in Prague. In 1971, he received
his doctorate from the University of California in Berkeley.
In the early 1990s, he received a doctorate in artificial
intelligence from Charles University's Third Medical
Faculty. He currently works at the Centre for Theoretical
Studies of Charles University and the Czech Academy of
Sciences, where he is involved in the study of cybernetics,
artificial intelligence, robotics, cognitive sciences, and the
related philosophical questions. In 2008, he was awarded
Charles University's Gold Model.

Jiti Smid

Jiti Smid was born in the late 1940s in Brno, but spent the
first half of his life in Prazgue. After seeing documentary
films such as Vachek's Elective Affinities and Tdborsky's Mud-
Covered City. he realized that he, too, wanted to shoot
truthful documentaries about people, for people. During
the hard-line communist “normalization” of the 1970s, he
was forced to live from occasional honoraria as a freelance
scriptwriter for TV journalism, assistant director or
production assistant. Shortly after starting a family, he
and his family left Czechoslovakia and settled in Canada,
where he happily lives to this day. His struggle for
survival in his new home did not allow him to continue
making documentaries, but he never left the world of
media. He worked among other things as the editor of the
Czechoslovak broadcast of Canadian radio, and the author
of multimedia programmes.
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Martin Mareéek

Screenwriter, director, musician, teacher, and dramaturge.
Born in 1974 in Prague. After completing secondary
grammar school, he enrolled in cultural studies at Charles
University, but later switched to FAMU's Department of
Documentary Film. His films have looked at the “ecology
of the spirit”, the role of the non-profit sector, and
whether an individual can effect change in today's world.
These interests culminated in his three central feature-
length projects: Dust Games (2001), The Source (2005), and
Auto*Mate (2009). He takes an engaged approach to looking
at individual mobility, ways of reducing traffic in Prague
in ways other than legal regulations, as well as new ideas
regarding ways of moving around.

Tamara Moyzes

Slovak political artist, curator, and filmmaker living and
working in Prague. Moyzes works in documentary film,
videoart, and new media. She creates fictional video-
documentaries that frequently make use of parody and
irony, and engages in public interventions. She has a long-
term interest in minority issues, xenophobia, racism and
nationalism (the Israeli-Palestinian conflict, Roma issues),
feminism, queer issues, and religion. On several of her
projects, she has collaborated with her husband, the Israeli
artist Shlomi Yaffe.

Vitézslav Schrek

Singer, musician, playwright, concert and festival
promoter, and member of the AlternativaPro civic
association. Schrek also works as assistant director at the
Jihlava Regional Charity, and is a member of the Jihlava
town council and chairman of the city's culture committee.
He is also a member of the culture committee of the Union
of Czech Towns and Municipalities. Considers himself to be

a Jihlava patriot.



Fascinace

Petr Skala

Vyznamny Cesky experimentdlni filma¥, dokumentarista

a jeden ze zakladatelt Ceského videoartu. V 70. letech
vystudoval obor dokumentdrni tvorba na prazské FAMU

a od konce 60. let se vénoval vytvarnému experimentovani
s filmovym materidlem. Jednalo se zejména o ru¢né
malovand, vySkrdband, koldZovand a jinak pfetvifend
okénka filmového 16 mm materidlu. Reziroval témér

150 dokumentdrnich, akvizi¢nich a instruktdZnich filmd,

a navic se rezijné ¢i autorsky podilel na nékolika stovkich
rozhlasovych pofadi a inscenaci. V roce 1993 na Deutscher
Videokunstpreis v Karlsruhe byla jeho tvorba zafazena do
padesdtky nejvyznamnéj$ich videoartovych poéint v ramci
celého svéta.

Hana Skalova

Je produkéni ve spole¢ném nakladatelstvi Scala media

se spolu se svym manzelem se podili na tvorbé cyklu
dokumentt pro Ceskou televizi Vytvarnické konfese, v némz
predni ¢esti vytvarnici reflektuji sviij pohled na svét
vytvarného uméni a vlastni misto v ném. Dfive se vénovala
scendristice a podilela se na tvorbé rozhlasovych her

a védecko-popularnich pofada.

Bohdana Kerbachova

Filmov4 histori¢ka pracujici v Ndrodnim filmovém archivu.
Zajima se o videoart a novad média, vyucuje na Fakulté
humanitnich studii Univerzity Karlovy percepci filmové
tvorby. V minulosti vyucovala avantgardni filmovou
tvorbu a novd média na FAMU a pfispivala do ¢tvrtletniku
Tluminace.
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Fascinations

Petr Skala

Important Czech experimental filmmaker, documentarian,
and one of the founders of Czech videoart. He studied
documentary film at FAMU in the 1970s, and has been
engaged in artistic experimentation with film material since
the late '60s. In particular, he hand-painted or scratched
the frames of 16mm film, or created collages. Skala has
directed nearly 150 documentary and instructional films,
and has also directed or written hundreds of radio plays
and programmes. At the 1993 Deutscher Videokunstpreis
in Karlsruhe, his work was included among 50 of the most
important videoart projects from around the world.

Hana Skalova

Head of production at Scala Media publishing, which

she runs with her husband. They also collaborated on

the documentary series for Czech Television Vytvarnické
konfese (Artistic Confessions), in which leading Czech artists
share their views of the world of visual art and their
place within it. She has also worked as a screenwriter

and has contributed to radio plays and popular science

programmes.

Bohdana Kerbachova

A film historian at the National Film Archive, she is
interested in videoart and new media, and teaches the
perception of film at Charles University's Faculty of
Humanities. In the past, she taught avant-garde film and
new media at FAMU and contributed to the quarterly
publication Iluminace.
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Opus Bonum vybirg pozoruhodny dokumentirni film roky
z rdznorodé kolekce reprezentujici tendence svétového
dokumentu; vSechny filmy jsou podstatné, a tak festival

nabiz{ dal3f hru: jeden porotce vybere jeden film, dilo
zarivé,

Opus Bonum selects the best noteworthy
representing diverse trends from around the world;
all films are significant and so the festival offers the
following game: one Jjuror picks one glowing work.

documentaries




Antropologie mytu televize
An Anthropological Television Myth

Neddvné déjiny Sicilie se v tomto dokumentu méni na
kaleidoskopickou skrumdz dobovych zdznami obirajicich
televizni médium o jeho mytotvorny potencidl. Snimek
se sklddd z ¢asti materidld natocenych regiondlni
televizni stanici v Katdnii na Sicilii mezi lety 1991 a 1994,
v dobé vyznamnych politickych promén. Kontrastni

a nepredvidatelny tok obrazti nekresli mapu této
promény, ale rozstfihdva tuto mapu do podoby volné
koléze.

The recent history of Sicily is transformed into

a kaleidoscopic disarray of images that rob television of
its mythmaking potential. The film consists partially of
scenes shot by a regional television station in the town
of Catania between 1991 and 1994 — an era of important
political change. The contrasting and unpredictable flow
of images does not draw a map of these changes, but cuts
up this map into a loose collage.
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Vychodoevropska premiéra
East European Premiere

Un mito antropologico televisivo

Ttaly 2011 | Italian

Bar | Colour | MiniDV | 54"

Rezie | Director — Alessandro Gagliardo,
Dario Castelli, Maria Helene Bertino
Scéndt | Script — Alessandro Gagliardo
Kamera | Photography - Fabio Costanzo,
Roberto Maravigna

Sttih | Editing -~ Maria Helene Bertino,
Dario Castelli, Alessandro Gagliardo
Zvuk | Sound — RIccardo NIcolosi

Malastrada film Ricerca e diffusione
Alessandro Gagliardo

Via Ugo Foscolo n. 11

95047 Paterno CT | Italy

+39 3292028110
alessandro@malastradafilm.com
www.malastradafilm.com
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Expres
bx Press

Osobni vlak projizdi filipinskou krajinou a v monolozich
doprovdzejicich zdznam této cesty vyvstdvaji fragmenty
pameéti a fantazie upominajici na minulost zemé.
Absolventsky snimek debutujiciho Jeta Leyca nevznikal
podle pevného scéndre, ale intuitivné a spontdnné
primo na misté. Dokumentdrni postupy se tu misi

s inscenovanymi prvky a vytvari hypnotickou smés,

v jejimz centru je patrdni po nevysvétlené rezignaci
policisty branictho vlak pred vandaly.

A passenger train travels across the landscape of the
Philippines, while a monologue description of the
journey presents fragments of memory and fantasy

that look back at the country’s past. This graduate film
by debuting filmmaker Jet Leyco is not based on a fixed
script, but was made intuitively and spontaneously on
location. Documentary approaches are mixed with stages
elements in order to create a hypnotic mixture at whose
centre lies the search for the unexplained resignation of
the police officers defending the train against vandals.
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Vychodoevropska premiéra
East European Premiere

Ex Press

Philippines 2011 | Tagalog

Bar, Cb | Col, BO-W | HDCAM | 90’
Rezie | Director - Jet Leyco
Scéndt | Script — Jet Leyco
Kamera | Photography - Jet Leyco
Stiih | Editing - Jet Leyco

Hudba | Music - Jet Leyco

Zvuk | Sound - Jet Leyco

Jet Leyco

2780 Buencamino St Poblacion
Makati City 1210 | Philippines
+63 926 708 15 28
jetbleyco@gmail.com
praxkerberus@gmail.com
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Hledame Korejce ze severu
Looking for North Koreans

Dvojjedinost Severni a Jizni Koreje, ndsilné rozdélené
mocenskym zdsahem Sovétského svazu, zasahuje osudové
do zivotd obyvatel obou zemi dodnes. Emigrant z totalitni
zemé neustdle pribyva, stejné jako rozpolcenych rodin

a osudt. Na dennim potidku jsou tnosy, vydirdni,
prekupnictvi, vyhroZovani likvidaci i stovky nezvéstnych.
Temny stin se vznasi i nad sousedni Cinou, kde vétsina
stop prekupnik a jejich obéti konéi. Film pdtrd po
zmizelych Severokorejcich, zpovidd obéti i prekupniky

a mapuje $edou zénu politickych dvojcat.

The dual nature of North and South Korea, forcibly divided
by the Soviet Union's power plays, continues to affect the
lives of both countries’ inhabitants to this day. Every year,
more and more people leave the totalitarian north; every
year, more families and lives are torn apart. Kidnappings,
extortion, human trafficking, threats of extermination,
and hundreds of missing are the order of the day. A dark
shadow looms over neighbouring China as well, where

the trail of most traffickers and their victims comes to

an end. The film goes searching for North Koreans who
have disappeared, interviews victims and traffickers, and
explores the grey zone of these political twins.
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Svétova premiéra | World Premiere

Looking for North Koreans

France 2012 | French, Korean

Bar | Colour | Digibeta | 65'

ReZie | Director — Jero Yun

Scénét | Script — Jero Yun

Kamera | Photography - Jero Yun
Stih | Editing - Virginie Véricourt
Hudba | Music - Mathieu Regnault

La Luna Diffusion

Anthony Trihan | 28 rue de la Chapelle
75018 Paris | France

+33 1 48 07 56 00
diffusion@lunaprod.fr
www.lunaprod.fr
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Jaro ano ano ano
SING Ves s Ves

Intimn{ reportdZ a zdroven ryze osobni experiment
provedla pavodnim povoldnim zvukarka Audrey
Ginestet, kdyz se vypravila do Japonska stravit zimu se
svou ddvnou ldskou, se kterou pred deseti lety prozila
vztah ve Francii a od té doby ji nevidéla. Do sevfeného
prostoru domku jsou zasazeny monology o rozdilech

a moznych vztazich mezi kulturami i mezi jednotlivymi
bytostmi, vSe je spojeno s pozorovdnim detaild interiéru
a prirody.

Originally a sound woman by trade, Audrey Ginestet
has created an intimate reportage and purely personal
experiment: She decided to spend a winter in Japan with
a past lover, a man with whom she had a relationship
ten years before in France and whom she has not

seen since. The cramped little house becomes a stage

for monologues on intercultural differences and the
possibility of relationships across cultures and between
individual beings, combined with the observation of
details inside the house and in nature.
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Vychodoevropska premiéra
East European Premiere

Spring yes yes yes

France, Japan 2012 | Japanese, English,
French

Bar | Colour | DigiBeta | 38'

Rezie | Director — Audrey Ginestet
Kamera | Photography - Saul Mémeteau
Sttih | Editing - Julien Denn

Hudba | Music - Makoto Kawabata
Zvuk | Sound - Audrey Ginestet

Audrey Ginestet

La mami | 31570 | Vallesvilles | France
+33674239671
Hodrey.hepburn@gmail.com




Jinak, Molussie
lifferently, Molussia

Industridlni kolosy, louky a mote, price stroju a lidi.
Statické pohledy na krajinu vice ¢i méné poznamenanou
¢lovékem doprovazi zpév ptika, ruch dilnice, stékot psi,
boure a dést. Osm alegorickych pribéht predéitanych

z romdnové fikce Guntera Anderse na pozadi krajiny,
ménici se v kontrastu téna zdkladnich barev a cerné,
spoluvytvari snovy obraz totalitirniho stitu Molussie —
dobové reakce na silici nacismus, kterd neztratila nic na
své aktudlnosti.

Industrial leviathans, machines and people at work,
meadows and the sea. Static views of a landscape marked
to varying degrees by man are accompanied by birdsong,
highway noises, the barking of dogs, a storm and rain.
Eight allegorical stories, recited from the fiction of
Gunter Anders and set against a backdrop of a landscape
that changes in contrasting tones of primary colours,
create a dreamlike picture of the totalitarian state of
Molussia — which, though invented in response to the
growth of Nazism, has lost none of its urgency.
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Vychodoevropska premiéra
East European Premiere

Autrement la Molussie
France | No dialogue

Bar | Colour | 35mm | 81'
Rezie | Director — Nicolas Rey

Nicolas Rey

Tout a trac — 2 | rue Burnouf
Paris 75019 | France

+33 1 4018 1786
toutatracprod@gmail.com
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Konec Casu
The End of Time

Od $vycarskych védct zkoumajicich ve 27 kilometra
dlouhém urychlovaci ¢dstic ¢as, ktery jesté nedokdzeme
pochopit, pfes ldvu, jeZz na jizni ¢4sti havajského
Velkého ostrova pohltila, mimo jednoho, vSechny domy,
az k vyjeviim z pohtbu, ktery probihd nedaleko mista
Buddhova osviceni. Petr Mettler opét posouvd moznosti
filmu, tentokrét lidské vnimdni ¢asu, vibec povahu ¢asu
- ,Co je tedy ¢as? Kdyz se mé na to nikdo neptd, pak to
vim. Ale kdyz to mdm nékomu vysvétlit, pak to nevim."
(Sv. Augustyn)

From Swiss scientists who seek to probe regions of time
we cannot see in a 27-kilometre long tunnel, to lava flows
in Hawaii which have overwhelmed all but one home on
the south side of Big Island, to a Hindu funeral rite near
the place of Buddha's enlightenment, Mettler explores
our perception of time, the nature of time. “What is
time? When no one asks me, then I know. Was I to
explain it to someone, only then I don't.” (St. Augustine)
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Evropskd premiéra
European Premiere

The End of Time

Canada, Switzerland 2012

Bar | Colour | Blu-Ray | 109’

Rezie | Director — Peter Mettler
Scéndt | Script — Peter Mettler
Kamera | Photography — Peter Mettler
Sttih | Editing — Peter Mettler

Hudba | Music — Gabriel Scotti,
Vincent Hinni

Zvuk | Sound — Peter Mettler

Maximage GmbH Filmproduktion
Neugasse 6 | CH-8005 Ziirich
Switzerland | +41/44 274 88 66/60
info@maximage.ch



Kuichisan
Kuichisan

Portrét Okinawy, japonského ostrova, kde byvala
americkd vojenskd zdkladna, je pojaty jako roztékana
prochdzka malého chlapce. Jeho pozornost je ndhodné
upoutdvdna nejriznéjsimi nahodilymi objekty

i uddlostmi a pfedstavuje hrdé vitézstvi filmatské intuice
nad systemati¢nosti. Kombinace 16mm ¢ernobilé kamery
a barevnych zdbérd, od obrazu odpoutand zvukovd stopa
i rozryvani hranic mezi dokumentem a fikei déld z filmu
enigmaticky, avsak fascinujici zdzitek.

This portrait of Okinawa, a Japanese island formerly
home to an American military base, is conceived as

a young boy's daydream-like wanderings, his attention
randomly falling on various objects and events. The film
thus represents a bold victory of cinematic intuition
over method and order. The combination of 16mm
black-and-white camera with color images, a soundtrack
disconnected from the images, and the blurring of the
boundaries between documentary and fiction make this
film an enigmatic but fascinating experience.
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Ceskd premiéra | Czech Premiere

Kuichisan

Japan, United States 2012 |]apanese,
English

Bar, Cb | Col, BOW | 35mm | 76"

Rezie | Director — Maiko Endo

Scéndt | Script — Maiko Endo

Kamera | Photography — Sean Price
Williams

Sttih | Editing — Maiko Endo

Hudba | Music — Takashi Hattori, Nanao
Kobayashi, J.C. Morrison, Kato Hideki,
Brian Herman, Maiko Endo

Zvuk | Sound - Brian Herman

Selfish Club Productions

Maiko Endo | 3-12-5, Minaminagasaki
Toshimaku, Tokyo | Japan | ZIP171-0052
+81 8032774859

osaruxo@gmail.com
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Lacan Palestina
3can Palestine

Série obrazu a sémantickych koldZi odhaluje film jako
osudové pamétové médium. Biblické texty a metaforika
symbolti, hollywoodska vypravéni a doslovna

obraznost, segregaéni zed. Stejné jako filmové obrazy,
které se vynoruji z pousté nevédomi a stimuluji nasi
predstavivost, hledd Palestina své hranice a svou
autonomii. Hoolboom komponuje Palestinu jako misto
milostného pribéhu bez lisky — s Mojzisem, Abrahimem
a Jacquesem Lacanem v hlavnich rolich.

Fantastical images and semantic collages reveal film

as a vital medium of memory. Biblical texts and the
metaphor of symbols, Hollywood narratives and literal
imagination, a wall of segregation. Like cinematic
images emerging from the desert of the consciousness to
stimulate our imagination, so too is Palestine searching
for its borders and its autonomy. Hoolboom shows
Palestine as the setting of a love story without love —
with Moses, Abraham, and Jacques Lacan in the main
roles.
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Vychodoevropska premiéra
East European Premiere

Lacan Palestine

Canada 2012 | English

Bar, Cb | Col, BOW | DigiBeta | 70’
Rezie | Director — Mike Hoolboom
Scénét | Script — Mike Hoolboom

Stiih | Editing -~ Mike Hoolboom

Hudba | Music - Machinefabriek

Zvuk | Sound - Mike Hoolboom

Mike Hoolboom

680 Queen's Quay West apt. 521
MsV2Yg Toronto, Ontario | Canada
+1 416 260 5702 | fringe@interlog.com
www.mikehoolboom.com



NaruSitel z mého mésta
The Interceptor from My Hometown

Cinskd vlida umoZfiuje obyvateltm podédvat v Pekingu
oficidln{ stiznosti na regiondlni samospravu. A ziroven
jim v tom neoficidlné bridni. Dokument vychdzi

z ndhodného setkdni reZiséra s jeho starym spoluzikem,
jehoz pracovni ndplni je presvédcovat lidi, aby stiznosti
nepoddvali. V dlouhych monolozich rezisérova zndmého
zaznivad zahanbenost nad vlastni profesi, ale i bezmocnd
odevzdanost.

The Chinese government allows its citizens to file official
complaints against their local governments, but at the
same time unofficially prevents them from doing so.

This documentary is the result of the director's random
encounter with an old classmate whose job is to convince
people not to file their complaints. In long monologues
by the director's acquaintance, which take up most of
this critical portrait of modern China, we hear a sense of
shame at his job, but also helpless resignation
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Vychodoevropska premiéra
East European Premiere

You Yi Zhong Jing Jiao Zhuang Yan
China 2011 | Chinese

Bar | Colour | DVCAM | 9o’

Rezie | Director — Zanbo Zhang
Scéndt | Script - Zhang Zanbo
Kamera | Photography — Zhang Zanbo
Stiih | Editing - Zhang Zanbo

Hudba | Music — Zuo Xiao Zu Zhou
Zvuk | Sound - Zhang Zanbo

Li Shanshan
Beijing | +86 15011549060
Hejshan@hotmail.com

Neni to zprava o sexu
There s No Sexual Rapport

Pfi natdéeni pornofilmu vznikaji hodiny digitdlniho
balastu, nepouzité zabéry (behind-the-scenes).

Pitoreskni kondenzovana koldZz nepouzitych zdbért
objevuje asexudlni rozmér krecCovité télesné choreografie
vyprdzdnéné az na hranici schémat, které si prejeme
vidét. Snimek zachycuje zlovéstné nesoustfedény provoz
vyroby pornografie zndsilfiujici erotické principy
sexudlnich spojeni. Lacanovskd nemoznost vztahu,
neschopnost prirozeného vzruseni a vyvrcholeni, absence
tajemstvi v porno-stereo provedeni.

The filming of pornographic movies results in hours

of digital ballast and unused footage. This condensed
visual collage of unused footage discovers the non-sexual
dimension of convulsive physical choreography, emptied
to the utmost of the scenes we would like to see. The film
captures the frighteningly uncoordinated functioning of
the porn industry, which violates the erotic principles of
sexual coupling. The Lacanian impossibility of relations,
the inability of natural arousal and climax, the absence
of mystery in porn-stereo.
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Ceska premiéra | Czech Premiere

Il n'y a pas de rapport sexuel

France 2011 | French

Bar | Colour | HDCAM | 79"

Rezie | Director — Raphaél Siboni
Scénét | Script — Raphaél Siboni
Kamera | Photography — Raphaél Siboni
Stiih | Editing — Raphaél Siboni

Zvuk | Sound - Pierre Bompy

Capricci Films

3 rue de Clermont | 44 000 Nantes
France | +33240892059
contact@capricci.fr | www.capricci.fr
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Nocni tuldci
Night's Drifters

Sobhan a Hamid, afghdnsti imigranti, spolu usinaji
pod mostem metropole. Strastiplnd cesta z domova
trvajici mésice neni vykoupena lep$im Zivotem, ale

je drcena obavou z dal$tho dne. Cas uz jim nenalez{

a nadéje vyhotiva na francouzskych pfedmeéstich.
Afghdnsky vzdor a nadseni se tfisti v rozmazanych
zibérech z mobilnich telefont a nekoneénych tmavych
nocich stravenych u provizorniho ohné. Udél mladych
imigrant pozorovany z povzdali je aktudlnim
modelovym obrazem nejedné blizkovychodni zemeé.

Afghan immigrants Sobhan and Hamid fall asleep
together underneath a bridge in the big city. Their
difficult months-long journey from home has not been
rewarded by a better life, but has been shattered by
fears of the coming day. They live outside of time, hope
extinguished in the French suburbs. Afghan defiance
and enthusiasm are fractured within blurry images from
mobile telephones and in endless dark nights spent by

a makeshift fire. The fate of young immigrants, seen
from a distance, offers a topical picture of more than one
Middle Eastern country.

) 38 | opus bonum

Stfedoevropskd premiéra
Central European Premiere

La nuit remue

France 2012 | Persian

Bar | Colour | Blu-ray | 45'

Retzie | Director - Bijan Anquetil
Scénd¥ | Script - Bijan Anquetil
Kamera | Photography — Paul Costes
St¥ih | Editing — Alexandra Melot,
Bijan Anquetil

Zvuk | Sound — Matthieu Perrot

G.R.E.C.

Marie-Anne Campos | 14 rue Alexandre
Parodi | 75010 Paris | France

+33 144899950
diffusion@grec-info.com
www.grec-info.com
www.facebook.com/lapageduGREC
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Sli jsme do valky
We Went to War

Dokument o americkych vojicich, ktefi se pravé vratili
z vilky ve Vietnamu, I Was a Soldier z roku 1970

nabidl pohled do otevfené riny. Jeho pokracovani

Sli jsme do vdlky ukazuje, jak se tato rdna zaceluje po
vice nez CtyTiceti letech. Sledujeme tutéz trojici muza
z Texasu jako v prede$lém filmu, tentokrit vsak uz
nejde o mladiky s Cerstvou traumatickou zku$enosti,
ale o starce, kterym vdle¢né zazZitky ovlivnily cely jejich
zivot.

In 1970, the documentary I Was a Soldier about American
soldiers who had recently returned from the war in
Vietnam explored an open wound. Its continuation, We
Went to War, shows how that wound is healing after
more than 40 years. It follows the same three men from
Texas as the first film, except that the young men with
recent traumatic experiences are now old men who have
been shaped by those experiences.
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Evropskd premiéra
European Premiere

We Went to War

United Kingdom, Ireland 2012 | English
Bar | Colour | HDCAM | 77'

Rezie | Director — Michael Grigsby
Scénét | Script — Rebekah Tolley,
Michael Grigsby

Kamera | Photography — Jonas
Mortensen

Sttih | Editing - Emer Reynolds
Hudba | Music - Gallagher & Lyle,
David Lindsay

Zvuk | Sound - David Lindsay

Tarian Films

Rebekah Tolley | 47 Lansdowne Road
Worcester, WR1 1SP | United Kingdom
+44 7973709890
tarianfims@gmail.com
www.tarianfilms.com
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Vlak $ vodou
The Difference

Neutuchajici Selest vagénu na zrezivélych kolejnicich trati
konéicich za horizonty pousté. Meceni koz suZovanych
horkem a zizni. Ndkladn{ vagény s beduiny a dzezvami
silného mdtového Caje. Vlak s kanystry vody a nafty
profezdvd poustni krajinu nekoneéné ubihajictho
piseéného horizontu. V okolnich hlinénych chysich vlidne
pokora a zivot na hrané bidy. Kanystr vody a nafty je
zdkladni mérnou jednotkou preziti. Vlak je zdkladni osou
zivota beduint oddechujicich ve stinu horka a obrysech
klidu. Poustni fuga.

The perpetual rumbling of wagons on rusty tracks
disappearing on desert horizon. The bleating of goats
suffering from heat and thirst. Freight cars with Bedouins
and cezve of strong mint tea. The train, carrying tankers
filled with water and fuel, cuts through the desert

landscape of the never-ending horizon of sand. In the mud
huts along the tracks, people live humble lives on the edge

of poverty. The tank of water and fuel is the basic unit of
measure for survival. The train is the main axis of life for
the Bedouins catching their breath in the shadows of the
heat and the contours of tranquillity. A desert fugue.
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Svétovi premiéra | World Premiere

Le train de l'eau

Ttaly 2012 | Arabic

Bar | Colour | Mpeg | 65'

Rezie | Director — Tommaso Cotronei
Kamera | Photography — Tommaso
Cotronei

Sttih | Editing — Tommaso Cotronei
Zvuk | Sound - Tommaso Cotronei

Tommaso Cotronei

Viale Ungheria 14/C
00039 Zagarolo | Italy

+39 335340233
Tommasocotronei@alice.it
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ohe Sings

Mystérium vzpominek a zdbleskt budoucich zklamani
provazi devatendctiletou bhitdnskou divku do hlavniho
mésta Timphu, kde hodl4 naplnit pévecké ambice

v estrddnim pofadu. Ambientn{ rezonance scén

a dialogt vytvari lo-fi variantu cest za dospélosti v zemi,
kde televize byla oficidlné povolena az v roce 1999.
Mysticka oscilace mezi buddhismem a popkulturou
vlomend do pfibéht a vrstvicich se obrazi opilych
posvatnych staren, loudivych opic, slz zklamdni a dtéchy
v bratrském sourucenstvi.

Past memories and flashes of future disappointment
follow a 19-year-old Bhutanese girl to the capital city

of Thimphu, where she hopes to fulfill her singing
ambitions on a television song contest. The ambient
nature of the scenes and dialogues creates a lo-fi coming-
of-age story in a country where television was not
officially permitted until 1999. A mystical oscillation
between Buddhism and pop culture, broken into stories
and images of drunken venerable old women, loitering
monkeys, and tears of disappointment and comfort in
a community of kindred souls.

k1| opus bonum

Vychodoevropska premiéra
East European Premiere

She Sings

Denmark, Bhutan 2012

Bar | Colour | DigiBeta | 48"

Rezie | Director — Caroline Sascha Cogez,
Dechen Roder

Scéndt | Script — Caroline Sascha Cogez
Kamera | Photography — Magnus Jenck
Stiih | Editing — Signe Rebekka
Kaufmann, Una Gunjak

Hudba | Music — Mads Heldtberg

Zvuk | Sound — Morten Groth Brandt,
Jakob Garfield

Copenhagen Film Company

Casper Hoyberg | +4520891004
shesings@pashaparts.dlk
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Ivuk starjch pokoji
The Sound of 0/d Rooms

Kalkata, 2011. Oslava narozenin. V rozjitfeném
rozpolozeni rodinné oslavy se propaddme do studentskych
let nadéjného a ambiciézniho komunistického basnika
Sarthaka. Jako mlady idealista a bonvivan tribi svij
jemnocit pro socidlni problémy niroda, altruistickou
starost o zivé tvory i revoluéni povédomi. Vreteno
minulosti spfddad vzpominky budoucich dilemat

i zdkladnich lidskych obav, starosti a radosti. V ozvénach
starych pokoju rezonuje revolu¢ni étos, umélecké
elitdrstvi i neschopnost vlastniho obstardvani se.

Calcutta, 2011. A birthday party. Amidst the restless
mood of the family celebration, we are thrown back to the
student years of the ambitious and promising communist
poet Sarthak. As a young idealist and bon vivant, he
works to refine his empathy for the social problems of his
nation, his altruistic concern for living beings, and his
revolutionary consciousness. The past is woven together
from memories, dilemmas, and basic human fears,
concerns and joys. The echoes of old rooms resonate with
a revolutionary ethos, artistic elitism, and the inability to
take care of oneself.
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Evropska premiéra
European Premiere

Kokkho-Poth

India, South Korea, United States 2011
Bengali

Bar | Colour | HDCAM | 74"

Rezie | Director — Sandeep Ray

Scénat | Script — Sarthak Rpychowdhury
Kamera | Photography - Sandeep Ray
Stiih | Editing — Sandeep Ray

Hudba | Music - Sion Dey

Ray Pictures

Sandeep Ray | +1 9178296064
info@sandeepray.com
www.sandeepray.com
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Rtzné podoby hranic zkoumd snimek o Turecku, stdtu,
ktery sousedi s celkem osmi riznymi zemémi. Tvarci
se postupné vyddvaji do obci nachdzejicich se pobliz
kazdé z hranic, a to vZdy jak na turecké strané, tak na
té opacné. V celkem Sestndcti mésteckich sledujeme
varianty kazdodenniho zivota, ale i spolefenské

a politické problémy, které timto zivotem hybou. Pohyb
po mapé hranic tak ddvd celému filmu jeho tvar.

This film about Turkey, a country that borders eight
different countries, explores the various forms that
borders can take. The filmmakers visit towns located
close to each border, always one on the Turkish and

one on the other side. In a total of 16 small towns, we
observe various forms of daily life and the social and
political problems that give this life motion. The country
thus takes shape by tracing its borders on a map.

Lk | mezi mofi | between seas

Vychodoevropska premiéra
East European Premiere
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Austria, Turkey 2012 | Turkish, Greek,
Armenian, Georgian, Iranian Language,
Bulgarian

Bar | Colour | DigiBeta | 131'

Rezie | Director — Brudniak Angelika,
Cynthia Madansky

Scénat | Script — Angelika Brudniak,
Cynthia Madansky

Kamera | Photography — Angelika
Brudniak, Cynthia Madansky

Stih | Editing — Angelika Brudniak,
Cynthia Madansky

Zvuk | Sound - Angelika Brudniak,
Cynthia Madansky

Sixpackfilm

Neubaugasse 45 | 1070 Vienna | Austria
+43 15260990 | office@sixpackfilm.com
www.sixpackfilm.com

EAST
SILVER
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Blokada
The Blockade

Studentskd stivka na Zihrebské univerzité v roce 2009
méla jasné cile — boj proti komercionalizaci vysokého
Skolstvi, prosazeni bezplatného studia a vys$si statni
subvence. Zdhy se stivka rozhorela v celém Chorvatsku.
Studie jedné blokddy analyzuje demokracii bez vertikdlni
hierarchie. Mocenské cile a politické role opét dominuji
nad utopickymi vizemi studentt. Film funguje jako
manifest autonomie, idedld, zdrodkd demokracie v praxi
a opakujici se historie.

The 2009 student strike at Zagreb University had
several clear objectives — the struggle against the
commercialisation of higher education, against
tuitions, and for government subsidies. Soon, it spread
throughout Croatia. This study of one blockade takes
a look at democracy without a vertical hierarchy, its
utopian spirit, and its fragile environment. As usual,
power objectives and political roles win out over the
students' utopian visions. A film as a manifesto of
autonomy, ideals, the seeds of democracy in practice,
and history repeating itself.
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Stredoevropskd premiéra
Central European Premiere

Blokada

Croatia 2012 | Croatian

Bar | Colour | DigiBeta | 93'

Rezie | Director — Igor Bezinovié
Scéndt | Script — Igor Bezinovié
Kamera | Photography — Puro Gavran,
Eva Kraljevi¢, Igor Bezinovi¢, Haris
Berbié

Stiih | Editing — Hrvoslava Brkusi¢,
Maida Srabovi¢, Miro Manojlovié
Zvuk | Sound - Vladimir Bozié,
Milan Ceki¢

Restart

Trg V. Mageka 1 | 10000 Zagreb | Croatia
+385 915573860 | restart@restarted.hr
www.restarted.hr
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Bruselsky byznys
The Brussels Business

Dokument soustfedéné a dusledné odhaluje zZivotni styl
a zpusob uvazovani lobbistd zivicich se prosazovanim
z4jmu svych klient v Evropské unii. Za lobbing se
povazuji aktivity, jejichz cilem je ovlivnit rozhodnuti
orgdnu a instituci politické moci - lobbing je masem

a krvi politickych procest. Autofi filmu prezentuji
divdkovi to, co sami nazyvaji ,dokuthrillerem" - osobni
dramaticky vhled do fungovani zdkulisni politiky

v misté, kde se tvori evropsky konsensus.

A focused and thorough look at the lifestyle and way of
thinking of lobbyists who make a living promoting their
clients' interests in the European Union. Lobbying is
any activity whose goal is to influence decision-making
bodies and institutions of political power - it is the
flesh and blood of the political process. The filmmakers
present something that they themselves have called

a "docu-thriller” - a personal dramatic look at the
behind-the-scenes functioning of politics in the place
where the European consensus is formed.
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Ceska premiéra | Czech Premiere

The Brussels Business

Austria, Belgium 2012 | English

Bar | Colour | DigiBeta | 85'

Rezie | Director — Friedrich Moser,
Matthieu Lietaert

Scéndt | Script — Friedrich Moser,
Matthieu Lietaert

Kamera | Photography - Friedrich Moser
Sttih | Editing - Jesper Osmund,
Friedrich Moser, Michaela Miillner
Hudba | Music — Johannes Rothenaicher
Zvuk | Sound - Blaise Jadoul

Rise and Shine World Sales

Anja Dziersk | Schlesische Str. 29/30
10997 Berlin | Germany

+49 30 4737 2980
info@riseandshine-berlin.de
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Cikani jdou do voleb
The Gypsy Vote

Romsk3 populace tvofi na Slovensku oficidlné

1,7%, neoficidlné az 10% obyvatel. Jejich zastoupeni

v politice je nulové. Ve volbach v roce 2009 se rozhodl
nekorunovany viidce Romti Vlado Sandrei kandidovat do
parlamentnich voleb a hdjit tak prava mensiny ve vysoké
politice. Tragikomicky pojaté volebni dobrodruzstvi stavi
do kontrastu nevyvizeny rodinny zivot, pragmaticky
politicky couching i pfedvolebni turné, které mélo
zménit pomér Romu ve slovenské politice.

Officially, Slovakia's Roma make up 1.7 % of the
population; unofficially, this figure is 10 %. They have
zero political representation. In the 2009 elections,

the uncrowned leader of the country's Roma, Vlado
Sandrei, decide to run for parliament in order to defend
this minority's rights at the highest political level.

A tragicomic look at his electoral adventure contrasts his
chaotic family life with pragmatic political coaching and
the pre-election tour that was supposed to change the
number of Roma in Slovak politics.

LT | mezi mofi | between seas

Svétova premiéra | World Premiere

Cigdni idd do volieb

Czech Republic, Slovakia 2012 |
Romany, Slovak

Bar | Colour | DigiBeta | 72"

Rezie | Director — Jaroslav Vojtek
Scéndt | Script — Tomds Kaminsky
Kamera | Photography - Jaroslav Vojtek,
Tomis Stanek, Noro Huec, Janko Meli§
Sttih | Editing — Terézia Mikuldsovi,
Peter Harum

Hudba | Music — Kokavakere lavutaris
Zvuk | Sound — Marek Lacena

Mandala Pictures

Tomd§ Kaminsky | Maridnska 18
900 31 Stupava | Slovakia

+421 908201674
tomas@mandalapictures.eu
www.mandalapictures.eu
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Fata morgana
Mirage

Dubaj se stdvd prostorem audiovizudlni meditace stavici
do kontrastu majestdtni a bujary Zivot velkomésta

s tzkostnym a bezGtésnym zivotem jeho obyvatel.
Snimek zachycujici Dubaj ve stavu po ekonomické krizi,
kterd prerusila etapu hore¢natého budovani, vytvari
delikdtni impresi, v niz dlouhé jizdy méstem stfidaji
velké detaily Zeny slunici se na pldzi ¢i obrazy piseénych
poryvu zasypdvajicich stavebni délniky.

Dubai becomes the setting for an audiovisual meditation
contrasting the majestic and exuberant life of the big
city with the uneasy and cheerless life of its inhabitants.
The film captures Dubai after the economic crisis has
interrupted an era of feverish construction, and creates
a delicate impression where long rides through town
alternate with close-ups of women lying on the beach
and images of sandstorms burying construction workers.
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Stfedoevropskd premiéra
Central European Premiere

Mirage

United Kingdom, Serbia 2011 |
Malayalam, English, Bengali, Swahili
Bar | Colour | HDCAM | 42!

Rezie | Director — Srdjan Keca
Kamera | Photography — Srdjan Keca
Stiih | Editing - Simon Bullen
Hudba | Music - Jon Wygens

Zvuk | Sound - Tom Drew

Kitchen Sink Collective

68 Clapham Manor St.
London SW4 6DZ | United Kingdom

EAST
SILVER
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JSem ve vesmiru
| Am In Space

Vesmirné lety se znovu stdvaji pfedmétem ¢irého udivu
ve stfihovém dokumentu sklddajicim k sobé zdznamy

z mezindrodnich kosmickych vyprav poslednich triceti
let. Sledujeme momentky z kazdodenntho zivota
kosmonautti, spontdnni humor ve stavu beztize i obrazy
kosmickych lodi obsluhovanych lidmi ve skafandrech.
Ziznamy jsou proklddané kratkymi citdty, v nichz
zaméstnanci vesmirnych programu vyjadruji svaj vztah
k Zivotu mimo zemsky povrch.

Space travel again becomes the subject of pure
amazement in this compilation documentary consisting
of footage from international space flights from the

past 30 years. We watch snapshots of the everyday life
of astronauts, spontaneous fun in zero gravity, and
pictures of the spacecraft as they are serviced by people
in spacesuits. The footage is interspersed with short
quotations in which the employees of space programmes
discuss their relationship to life away from the

Earth's surface.
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Vychodoevropska premiéra
East European Premiere

I Am In Space

Germany 2012 | English

Bar | Colour | DigiBeta | 98'
Rezie | Director — Dana Ranga
Scéndt | Script — Dana Ranga
Stiih | Editing -~ Dana Ranga
Zvuk | Sound - Sebastian Reuter

Good Idea Films

Dana Ranga | Motzstr 88 | 10779 Berlin
Germany | +49 3021475048
www.danaranga.com
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Kdyz o Sabesu prijde Novy rok
When New Year Comes on Shabbat

Filmova koldz o ¢lovéku rozpolceném mezi dvéma
zemémi. Empatie v zachyceni detailt ubihajici cesty
fyzické i melodramat pohybt dusevnich. Nikita Pavlov
emigroval z Ruska do Izraele, protoze chtél vzdy zazit
Zivot v jiné zemi. Pouli¢ni protesty, politicky aktivismus
i prvni kroky vlastni dcery zachycené bez jasné ¢asové
linky a rdmce jsou oddéleny pouze Pavlovovymi
myslenkami a impulzy. Filmovy denik usiluje o slozeni
hypotetického obrazu autorovy budoucnosti.

A cinematic collage about people caught between two
worlds. An empathetic look at a physical journey and
the melodramas of a journey that is spiritual. Nikita
Pavlov emigrated from Russia to Israel because he always
wanted to experience life in another country. Street
protests, political activism, and his daughter's first

steps are captured without any chronological context,
separated only by Pavlov's thoughts and ideas.

A cinematic diary that attempts to piece together

a hypothetical picture of the filmmaker's future.
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Svétova premiéra | World Premiere

Kogda novy god nastupajet v Sabat
Russia 2012 | Russian, Hebrew, English
Bar | Colour | HDCAM | 83'

Rezie | Director — Nikita Pavlov

Scéndt | Script — Nikita Pavlov

Kamera | Photography - Nikita Pavlov
Sttih | Editing — Petr Zhukov

Zvuk | Sound - Ivan Gusakov

Masterskaya Seance

Konstantin Shavlovsky
Kamenoostrovski prospect

10 197101 Saint Petersburg | Russia

+7 8122370842 | shavlovsky@gmail.com

EAST
SILVER
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Kniha tundry. Pribeh Vukvukaie, malého kamene
The Tundra Book. A Tale of Vukvukai, the Little Rock

Zivot v ¢ukotské tundie pobliz Severniho poldrniho
kruhu je doslova mrazivé ndroény. Stary Vukvukai

zde stravil vétsinu svého zivota jako pasdk obrovského
nékolikatisicového stdda sobti, na kterych je jeho rodina
plné zdvisla co do potravy, pristresku i oSaceni. Prosty
kazdodenni zivot rodiny existujici v témér naprosté
izolaci a neustdlém boji o preziti s nehostinnou krajinou
ukazuje viru v silu tradic a zvyklosti.

Life in the tundra of Chukotka near the Arctic Circle is
literally a frozen ordeal. Old Vukvukai has spent most of
his life here, herding several thousand reindeer on which
he and his family depend for food, shelter, and clothing.
The simple everyday life of a family living in nearly
complete isolation and engaged in a constant struggle for
survival in the face of an inhospitable landscape shows
their faith in the power of traditions and customs.
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Stredoevropskd premiéra
Central European Premiere

Kniga Tundry. Povest' o Vukvukaye —
malen'kom kamne.

Russia 2011 | Russian

Bar | Colour | DigiBeta | 105'

Rezie | Director — Aleksei Vakhrushev
Scéndt | Script — Aleksei Vakhrushev
Kamera | Photography - Vycheslav
Makaryev

Stiih | Editing - Julia Trofimenko
Zvuk | Sound — Julia Trofimenko

High Latitudes ltd
Sel'skokhozyaistvennaya Str. 11/3
129226 Moscow | Russia | +7 9153959758
highlatitudes.ltd@gmail.com
www.highlatitudes.ru
www.facebook.com/TheTundraBook
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Krehka identita
Fragile dentity

Rezisérka Zuzana Piussi zkoumd, odkud soucasni Slovaci
Cerpaji svoje védomi ndrodni hrdosti. Tam, kde schdzi
minulost velké historické mocnosti, prichdzi ke slovu
vymezovani se vici okolnim ndrodim a péatrini po
hrdinech v ddvno minulych ¢asech. Potfeba zaklddat
svoji sebejistotu na prislusnosti k urcitému ndrodu je
pak snadno zneuzitelnd k realizaci politickych z4jmu.

Director Zuzana Piussi explores the sources of
contemporary Slovaks' national pride. Where they
lack great historical power in the past, people define
themselves in opposition to surrounding nations and
try to find heroes in the distant past. The need to base
one's self-confidence on membership in a particular
nation is easily abused for political aims.
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Svétova premiéra | World Premiere

Krehkd identita

Slovakia 2012 | Slovak

Bar | Colour | Blu-ray | 75'

Rezie | Director — Zuzana Piussi
Scéndt | Script — Zuzana Piussi
Kamera | Photography - Zuzana Piussi
Sttih | Editing - Jana Vi¢kova

Zvuk | Sound - Jan Boleslav Kladivo

Zuzana Piussi

Kuzmanyho 12 | 811 06 Bratislava
Slovakia | +421 944413224
zuzapiussi@gmail.com

Novy zivot
New Life of Family Album

V roce 2005 se otec dokumentaristy Adama Olhy
rozhodl opustit svou Zenu a Sest déti a zacit novy Zivot.
Adam jako nejstars$i ze sourozenctl a jediny zbyvajici
muz v rodiné zkoumd otcovy staré obrazové zdznamy,
srovndva je se soucasnosti a pokousi se zjistit, co vedlo
k tak radikdlni zméné. Mapuje vztah rodi¢t od jeho
pocdtku, odhaluje problémy v komunikaci mezi muzem
a Zenou a pozoruje, jak se problémy rodi¢t odrazily

v zivoté jeho sester.

In 2005, documentary filmmaker Adam Olha's father
decided to leave his wife and six children in order to
start a new life. As the oldest of the siblings and the
only remaining man in the family, Adam explores

his father's old photographs, compares them with the
present, and tries to discover what led to such a radical
decision. He traces his parents' relationship from its
beginnings, reveals problems in communication between
husband and wife at a particular time, and observes how
they are reflected in the lives of his sisters.
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Svétova premiéra | World Premiere

Novy zivot

Czech Republic, Slovakia 2012 | Slovak
Bar | Colour | HDcam | 80'

Rezie | Director — Adam Ol'ha

Scénét | Script — Adam Ol'ha

Kamera | Photography — Adam Ol'ha
Sttih | Editing — Jan Danihel

Hudba | Music - L'ubo Burgr

Zvuk | Sound - Tobid§ Potoény

Evolution Films

Pavel Beréik | Senovdzné nam. 10a
Prague 1 110 00 | Czech Republic

+420 222 240 770 | ef@evolutionfilms.cz
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Potrét (beze)mne
Selflless)-Portrait

Dokumentarista Matej Bobrik obritil kameru sdm proti
sobé v okamziku pozvolného zivotniho ohybu urceného
vztahem ke dvéma Zendm, k vlastni babiéce, se kterou
udrzuje po neddvné smrti jeho matky kontakt jen po
telefonu, a k jeho, pivodem japonské, novomanzelce,

s niz se ozenil ¢4stené proto, aby ji usnadnil jedndni

s polskymi ufady. Zaznamendny jsou priznaéné jen
okamziky zmén, nikoli jejich pri¢iny a disledky.

Documentary filmmaker Matej Bobrik turns the camera
on himself at a time of change in his life, defined by

his relationship to two women: his grandmother, with
whom he talks only on the telephone ever since the
recent death of his mother, and his new Japanese wife,
whom he married in part to help her deal with the Polish
authorities. Tellingly, Bobrik records only moments of
transition, but not their causes or consequences.

bk | mezi mofi | between seas

Svétova premiéra | World Premiere

Self(less)-Portrait

Poland 2012 | Japanese, Polish, Slovak
Bar | Colour | DigiBeta | 45'

Rezie | Director — Matej Bobrik
Scéndt | Script — Matej Bobrik
Kamera | Photography - Matej Bobrik,
Mariko Saga, Michal Stajniak

Stiih | Editing — Matej Bobrik

Zvuk | Sound — Dariusz Podhajski

Marcin Malatynski

Targowa 61/63 | 90323 Lodz | Poland
+48 426345947
mmalatynski@filmschool.lodz.pl
swzfilm@filmschool.lodz.pl
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Smer Nowa Huta
Toward Nowa Huta

Nowa Huta, prizra¢nd industridlni aglomerace Krakova,
vznikla v roce 1949 jako vysledek prumyslového kreacionismu
Stalinovy éry. Nekone¢né symetrické bulvary, zelezirny

a panelovd sidlisté. Zlomek obyvatel dodnes pracuje v hutich,
ostatni se zabydleli ve sféfe sluzeb post-privatiza¢ni bidy.
Duch Solidarity i megalomanie ustoupil, ale zbytky stdle
doutnaji. Ve fotogenickych zdbérech a rozhovorech film
ohleddvi misto, které se proménilo v monumentalni scenérii
zmaru s ¢lovékem ve vedlejsi roli.

Nowa Huta, a ghostly industrial agglomeration near Krakow,
was created in 1949 as a product of the industrial creationism
of the Stalin era. Endless symmetric avenues, steel mills,
power plants, and prefab housing estates. Today, only

a fraction of the residents work in the mills, while the others
live on the edge of poverty or have found a foothold in the
post-privatization services sector. The spirit of Solidarity

and industrial megalomania has long since disappeared,

but its remnants continue to smolder. An up-to-date look

at a genius loci made up of the city's diverse social groups.
Photogenic images of a place that has been transformed into
a monumental stage set of ruin, with man in a secondary role.
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Mezinidrodni premiéra
International Premiere

Richtung Nowa Huta

Austria 2012 | Polish, English

Bar | Colour | HDCAM | 78'

Rezie | Director — Dariusz Kowalski
Kamera | Photography — Martin Putz
Stiih | Editing — Dieter Pichler

Zvuk | Sound — Mariusz Wawrze

Sixpackfilm

Neubaugasse 45 | 1070 Vienna | Austria
+43 15260990 | office@sixpackfilm.com
www.sixpackfilm.com



Zeme
Earth

Minulost v dokumentu Victora Asliuka vystupuje na
svétlo jako holy, mrtvy a obtizné srozumitelny artefakt,
konkrétné jako lidska kostra vyhraband ze zemé
skupinou dobrovolnikd, kteti hledaji téla pohresovanych
ruskych vojdka z druhé svétové vilky. Bezprostfedni
reakce objevitelt ostatkd snimek prostfihdvd éernobilymi
dobovymi zdbéry vojika, které nakonec prozrazuji stejné
tak mdlo, jako télo samotné.

In this documentary by Victor Asliuk, the past comes to
light as a barren, dead, difficult to comprehend artifact -
specifically, as a human skeleton dug out of the earth by
a group of volunteers looking for the bodies of missing
Russian soldiers from the Second World War. The film
intersperses the immediate reactions of the remains'
discoverers with black-and-white archival footage of
soldiers that in the end reveal as little as the body.
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Vychodoevropska premiéra
East European Premiere

Ziamlia

Belarus 2012 | Russian

Bar, Cb | Col, B&W | DVCam | 30’

Rezie | Director — Victor Asliuk

Scéndt | Script - Victor Asliuk

Kamera | Photography — Jan Hancharuk
Stiih | Editing - Victor Asliuk

Zvuk | Sound - Uladzimir
Mirashnichenka

Telewizje Polska S.A. TV Bialorus
Jaroslaw Kamienski | P1.Powstancow
Warszawy, 7 | 00-999 Warsaw | Poland
+48 225476907 | kamieja@gmail.com

EAST
SILVER

i wix B

i T AR

Zhasni svetlo
Turn off the Lights

Mysoginsky Alex odsouzeny za vrazdu své pritelkyné
a zijici se svymi prarodi¢i, oblibeny synek z bohaté
rodiny Christian a Papan, mlady otec malé divky
pochézejici z chudych pomért - tfi romsti muzi se
vraceji po letech z vézeni a navazuji prvni kontakty
se svymi rodinami. Snimek, ktery zachycuje
pozorovatelskym stylem okamziky kritce pred a po
propusténi tf{ muza, rozkryva tfi tvare romské
komunity v sou¢asném Rumunsku.

Misogynistic Alex, who was convicted of the murder of
his girlfriend, lives with his grandparents; Christian

is the favourite son from a rich family; and Papan,

the young father of a little girl, comes from a poor
background - three Roma men who have left prison
make their first contact with their families. The film
takes an observational approach to capturing the
moments immediately before and after their release,
showing three faces of the Roma community in
contemporary Romania.
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Stredoevropskd premiéra
Central European Premiere

Turn Off The Lights

Romania 2012 | Romanian

Bar | Colour | HDCam | 71'

Rezie | Director — Ivana Mladenovic
Scéndt | Script — Ivana Mladenovic,
Bianca Oana

Kamera | Photography — Luchian
Ciobanu, Claudiu Ciprian Popa
Stiih | Editing — Ana Iliesiu

Zvuk | Sound - Vlad Voinescu

Strada Film

Str. DR Staicovici no 41

Bucharest 050556 | Romania

+40 214118099 | contact@stradafilm.ro
www.stradafilm.ro
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litra
Tomorrow

,Oni vyhldsili vojnu svobodé, my vyhlagujeme

svobodu Vojné." Vojna vyhldsila vilku putinovskému
Rusku - extrémni akce vytvarné skupiny jsou soucdsti
komplexniho postoje radikdlné zpochybnujictho zivot

v pozdnim kapitalismu a vyrobné-spoledenské vztahy
soukromého vlastnictvi. Andrej Grjazev uvnitt umélecké
skupiny v denikovych zdznamech sleduje pouli¢ni akce
a radikdlni, neutuchajici odboj viéi hodnotdm soudasné
putinokracie, ktery vede az k zatCeni a soudnimu
procesu s ¢leny guerillové jednotky.

“They declared war (vojna) on freedom, we declare
freedom for Vojna". Vojna has declared war on
Putin's Russia — this art group's extreme events are

a part of a complex attitude of radically questioning
life in late capitalism, including the manufacturing
and social relations of private ownership. From
inside the Vojna art group, Andrey Gryazev uses
diary-like footage to follow their street events and the
radical and relentless struggle against the values of
today's Putinocracy, including the arrest and court trial
of the members of a guerrilla unit.
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Ceska premiéra | Czech Premiere

Zavtra

Russia 2012 | Russian

Bar | Colour | Blu-Ray | 9o’

Rezie | Director — Andrey Gryazev
Scéndt | Script -~ Andrey Gryazev
Kamera | Photography - Andrey Gryazev
Sttih | Editing — Andrey Gryazev

Hudba | Music - Andrey Gryazev

Zvuk | Sound — Aleksander Dudarev

Rise and Shine World Sales

Diana Karklin | Sales Acquisitions
Schlesische StraRe 29/30 | 10997 Berlin
Germany | +49 3047372980
diana.karklin@riseandshine-berlin.de
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Ceskd radost jako prestizni vybér geskych dokumentt nenf
outéi o nejlepdi z teskych filmd, ale je predevsim

manitosti v objevovani novych témat

kinematografického vyrazu.

jenom s
oslavou jeho roz
i v dobrodruzstvi
mpetition for the best
but also a celebration of the diverse
d the adventurous spirit of

Czech Joy is not only a prestigious co

Czech documentary,
range of new topics an
cinematic expression.




Dva nula
Two Nil

22 pohledl na ty, ktefi se divaji, nabizi Cesky fotbalovy
dokument Pavla Abrahdma. Na zdpase Sparty se

Slavii tvlirci natdceli 22 kamerami spontdnni reakce
ruznych nivstévnikd, fanousky, turistd, intelektudla

i zaméstnancd ochranky. Experiment s ¢eskym ndrodnim
sportem ukazuje fotbal jako hru, kolem které fotbalovi
divéci rozvijeji svébytnou $kilu rtznorodych her.

Pavel Abrahdm's football documentary offers 22 different
viewpoints of who is watching. At a match between
Sparta and Slavia, the filmmakers used 22 cameras to
film the spontaneous reactions of various visitors, fans,
tourists, VIPs, intellectuals, and security guards over

the course of the entire game. This experiment with the
Czech Republic's national sport shows football as a game
around which the viewers create a whole range of other,
highly diverse games.
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Dva nula

Czech Republic 2012 | Czech, Italian
Bar | Colour | Blu-Ray | 108’

Rezie | Director — Pavel Abrahim
Scénat | Script — Tomas Bojar
Kamera | Photography - Jit{ Chod
St¥ih | Editing — Simon Spidla

Zvuk | Sound - Viclav Flegl

Cinema Arsenal s.r.o.

Pavel Abrhdm | Na vriku 8
Praha 5 150 0o | Czech Republic
+420 608 861 290
pavel@cinemaarsenal.cz

SILVER
EAST E

SILVER wok

SPORT

Hra 0 kamen
Stone bames

Zaslouzi si sudet$ti Némeci, ktefi byli mudeni ¢i
zavrazdéni pfi odsunu na konci valky, sviij pomnik, nebo
ne? Cesky dokument ukazuje, Ze to neni jen otdzka do
diskuse, ale spi$ do politického boje. Kolem kamenného
pomniku obétem odsunu v Novém Boru rozpoutd
skupina mistnich obyvatel takfka ritudlni nendvistny
tanec ndrodniho zdpalu a mordlniho pohorseni, jez se
ukdze jako patfiéné silné téma pro predvolebni kampan.

Do the Sudeten Germans who were tortured and killed
during their expulsion at the end of the war deserve

a monument or not? This Czech documentary shows

that this is more than an intellectual question, but

a political struggle. In response to a stone monument to
the victims of the expulsion in Novy Bor, a group of local
inhabitants has unleashed a hate-filled ritual dance of
national fervor and moral outrage that turns out to be

a sufficiently strong election issue as well.

611 Eeskd radost | czech joy

Svétova premiéra | World Premiere

Hra o kimen

Czech Republic 2012 | Czech

Bar | Colour | Digital file | 56'

ReZie | Director — Jan Gebert
Scéndt | Script — Jan Gebert
Kamera | Photography - Jan Gebert
Sttih | Editing ~ Jana Vi¢kova
Zvuk | Sound - Viclav Flegl

News Communications
Company s.r.o.

Ondtej Provaznik | Na Kovirné 6
101 00 Praha 10 | Czech Republic
+420 608 204 398
provazniko@yahoo.com
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Kral nic nedela
King Does Nothing

.,V nedéli nedéldm", improvizuje Petr Kril na stupnich
vitézt opusténého velodromu. Tekuty portrét basnika
v pohybu mezi snem a pritomnosti, mezi Patizi

a Prahou, mezi velodromem a vécnosti. Situaéni
dokument zachycuje skici aktivniho, inspirativniho
¢lovéka, ktery na pocitek svého umeéleckého poéindni
stdle stavi ddiv jako vychodisko filosofické disputace se
svétem, ¢lovékem a snem. Nicnedéldni jako schopnost
pozastaveni se, idivu, radosti, elitdfstvi jako schopnost
rozmlouvat s lidmi a odusevrovat.

"I don't do anything on Sundays”, improvises Petr Kril
on the winners' platform of a deserted velodrome.

A fluid portrait of a poet in motion between dreaming
and presence, between Paris and Prague, between

a velodrome and eternity. This situational documentary
offers a sketch of an active and inspirational person
who continues to base his art on wonder as the core of
a philosophical debate with the world, man, and dreams.
Doing nothing: the ability to stop, wonder, and enjoy;
elitism as the ability to talk with people and inspire
them.
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Svétova premiéra | World Premiere

Krdl nic nedéld

Czech Republic 2012 | Czech

Bar | Colour | Blu-Ray | 60’

Rezie | Director — Jan Gogola

Scénét | Script — Jan Gogola ml.
Kamera | Photography — Lukas Koke$
Stiih | Editing — Zdengk Marek

Zvuk | Sound - Jit{ Kubik

Vétrné mlyny film

Petr Minatik | Dominikidnskd g
602 00 Brno | Czech Republic
+420 732237571
minarik@vetrnemlyny.cz
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Neviditelnd ruka trhu: privatizace Barrandova
The Invisible Hand of the Market: Privatization of Barrandov

Na pripadové studii privatizace barrandovskych
filmovych ateliért pojedndvd dokument o pfechodu

k trznimu hospodafstvi po sametové revoluci. Tehdejsi
dtleZiti aktéfi (V. Marhoul, L. Helge, J. Knofli¢ek,

M. Ond¥i¢ek, J. Sustr, P. Pithart, T. Jezek) popisuji pribéh

jejich odstdtnéni na pozadi pozadavkl poprevratové
doby (film mj. pfipomind prazskou nivitévu Miltona
Friedmana). Film uvozuje citit Karla Jasperse o smyslu
viny v rozméru sebepozndni a uzavird jej ivaha

o vlastnictvi coby uméni spravovat hmotné statky.

The documentary looks at the post-Velvet Revolution
transition to a market economy using the privatisation
of Barrandov Studios as a case study. Important actors
during these events (V. Marhoul, L. Helge, J. Knofli¢ek,
M. OndFidek, J. Sustr, P. Pithart, T. Je¥ek) describe the
story of de-nationalisation against the backdrop of the
demands of the post-revolutionary period (among other
things, we are reminded of Milton Friedman's visit to
Prague). The film opens with a quote by Karl Jaspers on
the purpose of guilt in self-examination, and closes with
a mediation upon ownership as the art of administrating.
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Svétova premiéra | World Premiere

Neviditelnd ruka trhu: privatizace
Barrandova

Czech Republic 2012 | Czech

Bar | Colour | 60"

ReZie | Director — Martin Kohout
Scéndt | Script — Martin Kohout
Kamera | Photography — Marek Brozek
as Kvéta Pribylovd

Stih | Editing — Martin Kohout
Hudba | Music - Karel Slavik,
Viclav Klaus

Zvuk | Sound - Jitka Nebeskd

Studio FAMU

Ondtej Sejnoha | Klimentskd 4
110 00 Praha 1 | Czech Republic
+420 234 244 402
ondrej.sejnoha@studiofamu.cz

Martin Kohout | Krkono$ski 8
120 00 Praha 2 | Czech Republic
+420 604 602 096
kohoxmartin@seznam.cz
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Obcan K.
(itizen K

Skupina Ztohoven provedla experiment s tim, co
vSechno je mozné provddét v dobé posedlé identifikaci

s vlastni ¢i vypijcenou identitou. Skupina si nechala
oficidlné vyrobit fale$né ob¢anské prikazy. Jednotlivi
¢lenové ziskali prikazy na jména dalsich clenti na
zdkladé pozménénych prukazovych fotografii, které byly
vytvofeny morfingem jejich tvdfi. S novou identitou pak
absolvovali svatbu, zahrani¢ni cestu i volby a ukdzali, jak

snadno jsme pro systém zaménitelni.

In an era obsessed with identification, the art group
Ztohoven undertook an experiment in order to see how
much could be done with your own and with a borrowed
identity. The group's members ordered official ID cards
using fake identities, trading identities by using passport
photos created by morphing their faces together. Using
their new identities, they then got married, travelled
abroad, voted, and generally showed how difficult it is
for the system to tell us apart.

B4 | Eeskd radost | czech joy

Svétovi premiéra | World Premiere

Obéan K.

Czech Republic 2012 | Czech

Bar | Colour | HDCam | 72’

Rezie | Director — Michal Dvorak

Scéndt | Script — Ztohoven

Kamera | Photography - Martin Klimpar
Sttih | Editing — Otakar Senovsky
Hudba | Music — Roland Moor
Madskill"

Zvuk | Sound - Roland Moor ,Madskill"

Produkce Trestikovi s.r.o.
Hanka Tte$tikova | Kostelni 14
Prague 7 | Czech Republic
+420 603581674
hanka@produkcetrestikova.cz

Pevnost
FOrtress

Jako vylet do skanzenu komunistické totality dvacdtého
stoleti pojimd ¢esky dokument navstévu Podnésterské
moldavské republiky. Zemé, jejiz nezdvislost je uzndvidna
jen nékolika stdty, ztstdvd izolovanou multindrodnostni
enkldvou udrzovanou pohromadé silou autoritafského
rezimu. V zemi, kde se smi vét§inou natdclet jen

z okna vlaku, mluvi obyvatelé o strachu z uddvani,

ale i 0 pohodlném azylu pfed rusnym svétem a pisné

v televizi nad$ené opévuji zdejstho prezidenta.

This Czech documentary presents a visit to the
Pridnestrovian Moldavian Republic (a.k.a. Trans-Dniestr)
as a trip to a museum of communist totalitarianism. The
country, whose independence has been recognized by
only a few other states, remains an isolated multi-ethnic
enclave held together by an authoritarian regime.

In a country where you are only allowed to film out

the window of a train, the locals are afraid of being
denounced but are glad to live in a comfortable refuge
from the hectic modern world, and songs on television
celebrate the president.
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Svétova premiéra | World Premiere

Pevnost

Czech Republic 2012 | Russian
Bar | Colour | Blu-Ray | 70’

ReZie | Director — Klira Tasovskd,
Lukas Kokes

Scéndt | Script — Klira Tasovskd
Kamera | Photography — Lukd$ Kokes
Stiih | Editing — Kldra Tasovskd,
Lukas Kokes

Zvuk | Sound - Klara Tasovskd,
Adam Levy

Nutprodukce

Tomd$§ Hruby | Bubenska 1

170 00, Praha 7 | Czech Republic
+420 731 163 041
tomas@nutprodukce.cz
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Prolegomena to Virtual Framing of a Revolution
Prolegomena to Virtual framing of @ Revolution

Esejistické konceptudlni pojedndni o puvodu,
symptomech a principech stojicich na poéatku

revoluci v Egypté a Libyi. Autoritativni rezimy doZivaji
v zdznamech tisict mobilnich telefont. Ejzenstejnova
matka s prostfelenym okem, Tom, Jerry, Barack

Obama a Slavoj Zizek defiluji jako interpreti krvavych
videi, zachycujicich chaos, vznéty a boje za svobodu

a dastojnost. Pozvdni do pousté redlného nabylo v Libyi
zlovéstnych rozmért. Muammar Kaddéfi prondsi svou
koneénou kletbu.

A conceptual essay-like look at the origins, symptoms,
and principles that stood at the outset of the revolutions
in Egypt and Libya. Authoritative regimes come to an
end in messages from thousands of mobile telephones.
Eisenstein's mother shot through the eye, Tom and
Jerry, Barack Obama, and Slavoj ZiZek appear in order
to interpret bloody videos showing the chaos of and
motivations behind the struggle for liberty and dignity.
In Libya, an invitation to the desert of reality takes on
sinister dimensions. Muammar Gaddafi utters his final
curse.
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Svétova premiéra | World Premiere

Prolegomena to Virtual Framing of
a Revolution

Czech Republic 2011 | Czech

Bar | Colour | BetaCam | 50'

Rezie | Director — Petr Hitle

Scéndt | Script — Petr Hitle

Stiih | Editing — Petr Hatle

Zvuk | Sound — Petr Hitle

Petr Hitle

Konévova 9 | 130 00 Prague

Czech Republic | +420 732 200 571
phatle@seznam.cz
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Telo mého téla
My Body's Body

Experimentdlni film Violy Jezkové odpovidd spi$
kategorii videoartu. Zprostredkovdva urcity mentdlni
prostor bezlasi na jehoz okrajich se nalézd matetské télo.
Obrazy a zvuky prvnich mésic po narozeni autor¢inych
déti konstituuji jeho vlastni nepravdépodobnou rec.
Prostor mezi matefskou liskou a laktaéni psychézou
prostupuje intimita a kfehkost kontrastujici s tuhosti
neménného ¢asu zaramovaného bilou zimni krajinou.
Film tak vypravi o néfem nesmirné zdkladnim.

A presentation of a particular mental space of
timelessness. An epiphany of the body in the sense

in which motherhood has no language of its own.

The images and sounds of the first months after the
birth of my children bring us closer to a different quality
of time. An epiphany of the body - a sounding board for
the audience's presence. A tale of something profoundly
fundamental.
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Svétova premiéra | World Premiere

Télo mého téla

Czech Republic 2012 | No Dialogue

Bar | Colour | DigiBeta | 24'

ReZie | Director — Viola Jezkova

Scénét | Script — Viola Jezkovd

Kamera | Photography - Jakub Halousek,
Viola Jezkovd, Marika Pechickovi

Stiih | Editing - Viola Jezkovd

Zvuk | Sound - Viola Jezkova

FAMU

Zuzana Janikové | Klimentska 4
110 00 Prague 1| Czech Republic
+420 724 577 576
zuzana.janakova@studiofamu.cz
www.famu.cz



Umanuta
Buming

Intimn{ portrét rezisérky, kterd zasvétila Zivot filmu

a byla ochotna obétovat kultu tvorby tri manzelstvi

i matefstvi. Drahomira Vihanova jako umanutd Samanka
obrazl svéfuje své vyzndni od pocitecnich zatraceni
rezimem za Zabitou nedéli (1969) po vefejnou popravu
Zprdvy o putovdni studentti Petra a Jakuba (2002).
Existencidlni esej osciluje v rozporech a paradoxech,
mezi dokumentem a hranym filmem, mezi vzyvinim,
zapomnénim a kockami.

An intimate portrait of a director who almost
involuntarily devoted her life to film, and who was
willing to sacrifice three marriages and motherhood

to the cult filmmaking. The film portrays Drahomira
Vihanovd as a hard-headed shaman of images who shares
her religion from its early days of being damned by

the regime for Zabitd nedéle (Squandered Sunday, 1969)
to the public execution of Zprdva o putovdni studentti
Petra a Jakuba (The Pilgrimage of Students Peter and Jacob,
2002). An existential essay that, in contradictions and
paradoxes, fluctuates between documentary and acted
film, between adoration, forgetting, and cats.
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Umanutd

Czech Republic 2012 | Czech

Bar, Cb | Col, BOW | DigiBeta | 57'
Retzie | Director — Miroslav Janek
Scéndt | Script — Miroslav Janek
Kamera | Photography — Miroslav Janek
Sttih | Editing — Antonie Jankovi
Hudba | Music - Jaroslav Kot4n,
Nikita Vladimirovi¢ Bogoslovskij,
Robert Schumann

Zvuk | Sound - Vladimir Chrastil,
Stépan Mamula

Verbascum, s.r.o.

Richard Némec | Cerni 6

110 00 Prague 1| Czech Republic
+420 605 57 57 57
verbascum@email.cz

\iana — The Biggest Race IS the Life tself

Velkd pardubickd, fraktury, klinickd smrt. Extrémni
Zivotni krajina rtutovitého Zokeje, trenéra a dostihového
kyborga Josefa Vani je obrostld umanutou oddanosti
kondm, zdvodéni a odhodldnim prijimat vyzvy. V osobni
neurvalosti a cholerickém projevu rezonuje vdsen

i obchodni strategie. Z objevu socialistickych zdvodist se
po patnicti letech dokdzal, s titdinskou vali a rozvahou,
vritit (i bez mytického Zeleznika) na vitézné pozice.

The Great Pardubice Steeplechase, broken bones, clinical
death. The extreme life of the mercurial jockey, trainer,
and steeplechase cyborg Josef Vdnia is marked by an
obstinate devotion to horses, racing, and a determination
to take on any challenge. His rough personality and often
choleric behaviour resonate with passion and business
strategy. After a 15-year hiatus, the iron will of this
legend of socialist racing tracks managed a comeback
(even without the mythical Zeleznik) and again took first
place.

89 | Geska radost | czech joy

Svétova premiéra | World Premiere

Véna

Czech Republic 2012 | Czech

Bar | Colour | DVD | 86'

Rezie | Director — Jakub Wagner
Scénét | Script — Jakub Wagner
Kamera | Photography — Viktor Smutny
Sttih | Editing — Simon Héjek

Hudba | Music - Ondfej Soukup

Zvuk | Sound - Lukd$ Moudry

Bullfilm

Krystof Safer | Na piskich 62
160 00 Prague 6 | Czech Republic
+420 777229798
krystof.safer@gmail.com
www.bullfilm.cz
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Vezeni umeni
The Prison of Art

,Vézniové maji obecné rddi krabitky.” Omezenost
vézeniského prostoru otevird bezmezné hranice fantazie
a svobodného uméleckého projevu. Signifikantni
prostfedi ovliviiuje pouzité vyrazové prostredky.
Projekt konfrontace a dialogt s umélci zvené{ naznaduje
radikdlni jinakost i spikleneckou vySinutost v kontextu
spoleéenskych norem. Esej o imagindrni a fyzické
svobodé predstavuje mysleni v hraniénich podobach

a vlastnich omezenich.

“Most prisoners like boxes.” The constrained nature of
prisons opens up an infinitude of fantasies and free
artistic expression. Environment determines means of
expression. A project of confrontation and dialogue with
artists from the outside shows radical differences and

a conspiratory divergence from social norms. This essay
on imaginary and physical freedom introduces us to the
extreme thoughts of our own boundaries and limitations.

70 | Geskd radost | czech joy

Svétova premiéra | World Premiere

Vézeni uméni

Czech Republic 2012 | Czech

Bar | Colour | Blu-ray | 87'

Rezie | Director — Radovan Sibrt
Scéndt | Script - Radovan Sibrt
Kamera | Photography — Gyorgy Liszlé
St¥ih | Editing — Jan Datihel

Zvuk | Sound - Jan Richter

Hypermarket Film s.r.o.
Tereza Horskd | Kubelikova 27
130 00 Prague 3 | Czech Republic
+420 602 335 559
tereza@hypermarketfilm.cz
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Fascinace jsou velkou tovirnou experimentdlni
kinematografie, kters film opfeny o realitu zbavuje

vieho, co jej ti%{, a podstatnym zptisobem tak prohlubuje
moznosti filmového vyjadfovini.

Fascinations is a larg
that takes films ba
that weighs them

e factory for experimental filmmaking
sed on reality and strips them of all

down, thus significantly expanding
the possibilities of filmic expression.




90 okenek
Slices of Life: 90 Frames

Devétkrit deset ramt umisténych na jedno pldtno,
zobrazujici go soulozicich dvojic. Rytmicka hricka
vychédzi z bandlnosti jednotlivych vyjevi a efektu jejich
zmnozeni tim, ze vedle sebe do mrizky poklddd pexeso
s necenzurovanymi obrizky.

Nine times ten frames on one canvas, showing 9o
couples having sex. A rhythmic game that works with
the banality of the individual images and the eff ect of
multiplying them by placing them next to each other in

a kind of game of concentration with uncensored images.
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Stfedoevropskd premiéra
Central European Premiere

Slices of Life: go Frames
France 2011

Bar | Colour | DVD | 1'

Rezie | Director — Bob Kohn
Stiih | Editing - Bob Kohn

Collectif Jeune Cinéma

Julia Gouin | 18, rue Henri Barbusse
94110 Arcueil | France | +33 983390959
www.cjcinema.org

Box na filipinskych ostrovech
Boxing in The Philipine Islands

Hypnotickd studie zdpasu boxeru se soustfeduje
predev$im na hvézdného filipinského sportovce
Mannyho Pacquiaoho, v roce 2000 mezindrodné
vyhldSeného za ,boxera desetileti”. Sledujeme typické
pohyby v nepfirozenych zrychlenich. Nékdy vidime
pouze stin trénujiciho téla, které se na chodniku
setkdvd se stinem stromu, s nimz se pretladuje vitr. Dva
boxefi na ulici zase ovlddnou prostor stopou, kterou
zanechdvaji $vihy jejich rukou.

This hypnotic study of a boxing match focuses primarily
on the Filipino star boxer Manny Pacquiao, who in

the year 2000 was declared the “boxer of the decade"”.

We watch typical movements, sped up to unnatural
speeds. Sometimes, all we see is the shadow of somebody
training, as it encounters the shadow of a tree on the
sidewalk being blown by the wind. Two boxers on the
street dominate the space through the traces left by their
swinging arms.

73 | fascinace: svétovd soutd? | fascinations: world competition

Vychodoevropska premiéra
East European Premiere

Boxing in The Philipine Islands
Philippines 2011 | No Dialogue
Cb | B&W | DigiBeta | 7'

Rezie | Director — Raya Martin
Scéndt | Script -~ Raya Martin
Sttih | Editing - Lawrence Ang

Cinematografica Films

Arleen Cuevas | 353 Vicente G. Cruz St.
Sampaloc, Manila | Philippines, 1008
cinematograficafilms@gmail.com
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Elektricke objeti
The Electric Embrace

Mald vzpominka na 20. 1éta 20. stoleti — evokace
dobovych vizudlnich experimentd pomoci negativd,
multiexpozic, komponovdni do diagondly, geometrické
abstrakce. Elektrické drity a stoZzdry jako dokonale
harmonické umélé prvky v krajiné vyrezavaji na obloze
pravoudhlé tvary a ilustruji nikdy neunavujici se nivyk
zredukovat vidéné do pouhych struktur nakreslenych
v ¢erné a bilé.

A brief remembrance of the 1920s — an evocation of old
visual experiments using negatives, multiple exposure,
diagonal compositions, geometric abstraction. Electric
wires and utility poles are perfectly harmonic artificial
elements in the landscape, cutting right-angle shapes

into the sky and illustrating the untiring habit to reduce

the visible into mere structures drawn in black and
white.
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Evropska premiéra
European Premiere

The Electric Embrace

United States 2011 | No Dialogue
Cb | B&W | DigiBeta | 2'

ReZie | Director — Norbert Shieh

Norbert Shieh

19940 E. Country Hollow Dr.
Walnut, CA, 91789 | United States
+(1) 2136328187
info@norbertshieh.com
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Film noir
Flm Noir

Pokus o naplnéni pravidel Zinru filmu noir v koldzi
animaci, nalezenych a ptvodnich materiald, které se
vrstvi a diky vicedroviiové montdzi vytvareji temné
obrazy proménlivé ¢itelnych situaci. Vypravéni se
rozpadd do lyrickych vyjeva a pri ¢astém prekryvani

asti k abstraktnim obrazctm, navozuje pocit
neodéekdvatelnosti, pfitazlivosti, odstupu i éirého strachu.

An attempt at meeting the rules of the genre in a collage
of animations and found as well as original material
that is layered and, using multi-layered editing, turned
into dark images of a variably transparent situations.
The story disintegrates into lyrical and overlapping
scenes that result in abstract images giving the
impression of unexpectedness, attraction, distance, and
pure fear.
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Ceska premiéra | Czech Premiere

Film Noir

Finland 2011 | No Dialogue

Bar, Cb | Col, BOW | Digital file | 5'
Rezie | Director — Eric Hynynen
Scénét | Script — Eric Hynynen

Kamera | Photography - Eric Hynynen

Stiih | Editing - Eric Hynynen
Hudba | Music - Eric Hynynen

AV-arkki - The Distribution Centre

For Finnish Media Art

Tallberginkatu 1 C 76 | 00180 Helsinki

Finland | +358405570321
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Intermezzo (Pozndmky o filmu &)
Intermezzo (Notes on Film 4)

Jeden z nejvyznamnéjsich soucasnych reziséra pracujici
s found footage vytvoril heavy-metalovou miniaturu

z filmu Chaplin obchodnim piru¢im (1916). Nova rytmicka
groteska vychdzi z Chaplinova gagu na jezdicich schodech
a hluéné az hrubidnsky vytrhdvd z obrazu zrnité detaily,
diky nimz rozvddi kritkou scénu do virtuézni komedie
zdpasu postav s filmovym stfihem, vypoditanym na
zdkladé versové struktury ABABA BCBCB.

One of today's most important found-footage filmmakers
has created a heavy-metal miniature from Charlie
Chaplin's 1916 film The Floorwalker (1916). The new
rhytmic film slapstick makes use of Chaplin's escalator
gag, turning the scene into a rough and grainy close-up
that turns the short scene into the characters' virtuoso
struggle with film editing, composed on the basis of

a poetic ABABA BCBCB structure.
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Ceskd premiéra | Czech Premiere

Intermezzo (Pozndmky o filmu 4)
Austria 2012

Bar | Colour | DigiBeta | 2

Rezie | Director — Norbert Pfaffenbichler
Sttih | Editing — Norbert Pfaffenbichler
Hudba | Music — Wolfgang Frisch

Zvuk | Sound — Wolfgang Frisch

Sixpackftilm

Neubaugasse 45 | 1070 Vienna | Austria
+43 15260990 | office@sixpackfilm.com
www.sixpackfilm.com
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Irsky lidovy nabytek
rish Folk Fumiture

Animovany dokument o restaurovini prastarého
lidového ndbytku na irském venkové a o vzpominkdch,
které jsou na néj navdzdny. Etnograficky experiment
je vnimavy véi artefaktim rodinnych situaci a vSem
priznakdm doby, promitnutych do Sestndcti kust

YY .z

kredenct, skfini, truhlic a vé$dka. Vzpomindni na
uspordddni dekoraci, talifd a hrnic¢kd kresli mikrosvéty
kuchyni a obyvacich pokoja, kde stoji ndbytek, ktery

pretrval pét generaci.

An animate documentary about restoring ancient

folk furniture in the Irish countryside, and about
related memories. This ethnographic experiment takes
a perceptive look at family artefacts and all signs of

a different era, projected into 16 cupboards, closets,
trunks and hangers. Memories of the arrangement

of decoration, plates, and cups create microworlds of
kitchens and living rooms filled with furniture that has
lasted five generations.
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Stredoevropska premiéra
Central European Premiere

Irish Folk Furniture

Ireland 2012 | English

Bar | Colour | DigiBeta | 8'

Retzie | Director — Tony Donoghue
Scénit | Script — Tony Donoghue
Kamera | Photography - Tony Donoghue
Stiih | Editing — Ed Smith

Hudba | Music - David Kitt

Zvuk | Sound - Colm Tobin

Myfly Fllms

Tony Donoghue | Ballinderry, Nenagh
Ireland, Tipperary | +353 873269819
tonydonoghue@gmail.com
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Jakakoli labut
Many 8 Swan

Dumyslnd sklddacka predstavujici patndct let v zivoté
Grand Canyonu. Obraz jako by byl sklddaci hrackou: vzit
papir a ohybanim z néj vytvorit labut. V postupnych
proméndch prostorové iluze v pohybu odkazuje na
pétasedesdt let historie 3D filmu. Obrazy uhlazené
korekei dokumentaéniho vyrazu se rozprostiraji ve

strnulych, blikajicich i plynule pohyblivych kompozicich.

A sophisticated origami-like film of 15 years of life in the
Grand Canyon. The images are like an origami toy: take
a piece of paper and fold it to make a swan. In gradual
changes of spatial illusion in motion, the film is a kind
of homage to 65 years of 3D film history. The smooth
images, corrected for their documentary expressiveness,
spread out in frozen, flickering, and fluid compositions.
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Evropska premiéra
European Premiere

Many a Swan

Canada 2012 | English

Bar | Colour | Digital file | 6'
Rezie | Director — Blake Williams
Stiih | Editing — Blake Williams
Zvuk | Sound — Blake Williams

V tape

401 Richmond Street West, Suite 452

Toronto, Ontario, M5V 3A8 | Canada

+416 3511317 | distribution@vtape.org
wandav@vtape.org | www.vtape.org
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Mista, na nichz Zili jini
Places Other People Have Lived

Prazkum zkuSenosti s mistem, jehoZ podoba,
uspordddni, viiné i nedostatky utvirely pamét
vzdaleného ¢asu. Prodej domu, kde rezisérka vyrostla

a ktery patfil rodiné pétadvacet let, se stivd vychozim
bodem pro zprehlednéni starych fotografii, anekdot,
rozhovoru s pfibuznymi. Animaénimi technikami je
sklddd k sobé a prostfednictvim téchto propojeni zkoumd
jednotlivé mistnosti domu a obdobi détstvi.

An exploration of the experiences associated with a place
whose appearance, arrangements, smells, and even
deficiencies form the memory of a distant past. The sale
of the director's childhood home, which had belonged

to her family for 25 years, forms the starting point for
looking over old photographs, retelling old anecdotes,
and interviewing relatives. Using animation, the director
pieces these fragments together in order to explore the
house's individual rooms and her own childhood.
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Evropskd premiéra
European Premiere

Places Other People Have Lived
United States 2011 | English

Bar | Colour | DVD | 7'

Rezie | Director — Laura Yilmaz
Scéndt | Script — Laura Emel Yilmaz
Zvuk | Sound — Bethany Sparks,
Laura Emel Yilmaz

Laura Yilmaz

735 E Kensington Road

Los Angeles CA, 90026 | United States
laura.yilmaz@gmail.com
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Modra poust
Blue Desert

Symetrickd uspofdddni mofe a oblohy se transformuji
do abstraktnich ploch, rozpadaji se do tisici horizont
nikdy nesetrvavajicich na jednom misté, jen nékdy se
prekldpéjicich do zarivé zluté. More v pretrzitych pdsech
modre, hmota, kterd obc¢as ztichne, a vlny, jez se misty
vyhladi do posouvajicich se pruhu. Orientace se rozpadd
ve vizudlné strhujicich flicker sekvencich.

Symmetrical arrangements of the sea and the sky are
transformed into abstract shapes that disintegrate into
thousands of horizons that never stay in one place,

but occasionally toggle into a glowing yellow. The sea in
discontinuous bands of blue — matter that occasionally
goes silent — and the waves, that here and there are
smoothed into moving stripes. Orientation disintegrates
into visually captivating flicker sequences.
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Stfedoevropskd premiéra
Central European Premiere

Blue Desert

Canada 2011 | English

Bar | Colour | Blu-Ray | 12’
Rezie | Director — Seouong Cho

Netherlands Media Art Institute
MonteVideo/Time Based Arts

Theus Zwakhals | Keizersgracht 264
Amsterdam, NL-1016 EV | Netherlands
+31 206237101 | theus@montevideo.nl
www.montevideo.nl

Nedotykej se me!
Touche moi pas!

Z3ibéry dvou automobild z amerického krimindlniho
filmu 99 and 44/100% Dead reZiséra Johna

Frankenheimera se stfetdvaji v zdvratné rychlosti stfihu.

Ve spojeni se Sansonem Demain Tu Te Maries, ktery byl
v roce 1963 hitem Patricie Carli, vytvafi melancholicky
tanec, v némz jsou zdhadnd auta pouze znaky pro
priblizovdni, vzdalovani a prolindni.

Footage of two automobiles from director John
Frankenheimer's American crime movie 99 and 44/100%
Dead struggles with the dizzying speed of editing.
Combined with the 1963 Patricie Carli hit Demain Tu

Te Maries, the film is a melancholic dance in which the
mysterious cars are mere symbols for coming together,
moving apart, and being intertwined.
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Svétovi premiéra | World Premiere

Touche moi pas!

France 2011 | No Dialogue

Bar | Colour | Mini DV | 2!

Rezie | Director — Yves-Marie Mahé

Light Cone

Yves-Marie Mahé | 157, rue de Crimée
Atelier 105 | Paris, 75019 | France
+33(0)1 46590153 | ymmahe@yahoo.fr
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Nedplna historie cestopisu, 1925

An‘Incomplete History of the Travelogue, 1925

Vystavén mezi duchem doby, jak ho vystihuje vypravéni
o Velkém Gatsbym, a zamyslenim nad povahou

a vyznamovou nosnosti obrazi, jak o nich polemizuje
Walter Benjamin, ukazuje tento film ideologicky
predurceny pohled na zivotni podminky obyvatel dvou
kontinentt v roce 1925. Snimek vychdzi z amatérskych
etnografickych pozorovini, obsaZzenych v rodinnych
filmech bohaté americké rodiny cestujici po Evropé

a severni AfTice.

An exploration of the experiences associated with a place
whose appearance, arrangements, smells, and even
deficiencies form the memory of a distant past. The sale
of the director's childhood home, which had belonged

to her family for 25 years, forms the starting point for
looking over old photographs, retelling old anecdotes,
and interviewing relatives. Using animation, the director
pieces these fragments together in order to explore the
house's individual rooms and her own childhood.
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Evropska premiéra
European Premiere

An Incomplete History of the
Travelogue, 1925

United States 2012 | No Dialogue

Bar, Cb | Col, BOW | 16mm | 10

Rezie | Director — Sasha Waters Freyer
Scénat | Script — Sasha Waters Freyer
St¥ih | Editing — Sasha Waters Freyer

Pieshake Pictures

Sasha Waters Freyer

510 Ronalds Street | Iowa City
Towa 52245 | United States
+(01) 3196216499
sasha-waters@uiowa.edu
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podROST
UnderGROWTH

Pohyb hlavy sovy se stal ndvodem pro pohyb kamery

v prirodé, ukazujici prostfedi pustika pruhovaného -
noc¢niho ptdka s typickym zbarvenim, které zkoumame
ve velkych detailech a mnoha priblizenich. Provzdy
platnd pravidla preziti, navdzand na Ubytek slepoty

za tmy, se promitaji do precizniho pozorovini

soviho chovdni a pohybt v okoli, vidy potencidlné
nepratelském.

The movement of an owl's head becomes inspiration for
the camera's movement in nature as it shows the home
of the Barred Owl, a nocturnal bird with distinctive
colouring that we explore in many different close-ups.
Eternal rules of survival, related to their excellent vision
in the dark, are projected into meticulous observation
of owl behaviour and movements that might always
represent potential danger.
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Evropskd premiéra
European Premiere

underGROWTH

United States 2011 | No Dialogue

Bar, Cb | Col, BOW | 16mm | 12

Rezie | Director — Robert Todd

Scéndt | Script — Robert Todd

Kamera | Photography — Robert Todd
Stiih | Editing — Robert Todd

Hudba | Music — Lori Felker, Julia Zinn
Zvuk | Sound - Robert Todd

Emerson College

Robert Todd | 120 Boylston Street
Boston, MA, 02116 | +(1) 6175106470
robert_todd@emerson.edu
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Portrét Place Ville Marie
Portrait de [a Place Ville Marie

Abstraktni geometrické kompozice vytvorené
jednoduchym snimdnim mrakodrapt na
osmimilimetrovy film. Redukované do série linii

a pravidelnych dtvara bézi po plitné od presné
symetri¢nosti k znepokojivym vykyvim a navozuji
dojem neustdvajiciho pohybu, v némz je divik-chodec
uzaslym pozorovatelem. Méstskou krajinu uréuje motiv
vysky a pohybu, budovy zavaluji ulici i oblohu, vyplnuji
veskery prostor.

Abstract geometric compositions created by filming
skyscrapers on 8mm film. Reduced to a series of lines
and regular shapes, they run across the screen, ranging
from precise symmetricity to unsettling fluctuations that
give off an impression of constant motion in which the
viewer-pedestrian is an awestruck observer. The urban
landscape is defined by heights and motion; buildings
bury the streets and the horizon, filling up all empty
space.
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Evropska premiéra
European Premiere

Portrait de la Place Ville Marie
Canada 2011

Bar | Colour | 16mm | 4'

Rezie | Director — Alexandre Larose
Scéndt | Script — Alexandre Larose
Kamera | Photography — Alexandre
Larose

Sttih | Editing — Alexandre Larose

Canada Filmmakers

Distribution Centre

401 Richmond St. W., Suite 245 |
Toronto, Ontario, Canada M5V 3A8 |
(416)5880725 | director@cfmdc.org
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Priliv, odliv
The Tide Goes in, the Tide Goes out

Pulsujici prasvitné télo meduazy talifovky usaté

(Aurelia aurita) pfedvadi choreografii bilych zivoji
komunikujicich letmymi doteky. Od jinych meddz se
talifovky 1i$1 tim, Ze nemaji dlouhd zhava chapadla,

a moznd i proto Arthur Miller prirovnava ¢lovéka pravé
k nim, jak se vzndsi v proudech pfiliva a odliva. Ruéné
vyvolany film odkazuje k poetickym populdrné-védeckym
filmim Jeana Painlevého.

The translucent, pulsating body of the moon jellyfish
(Aurelia aurita) presents a choreography of white veils
communicating through slight touches. The moon jelly
differs from other jellyfish in that it does not have long,
stinging tentacles, which may be one reason why Arthur
Miller compared mankind to how they float in the
incoming and outgoing tide. This hand-developed film
pays homage to the poetic popular science films of Jean
Painlevé.
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Evropska premiéra
European Premiere

The Tide Goes in, the Tide Goes out
Canada 2012 | No Dialogue
Cb|BOW [ 16mm | 6'

Rezie | Director — Larissa Fan
Scéndt | Script — Larissa Fan
Kamera | Photography — Larissa Fan
Stiih | Editing — Larissa Fan

Zvuk | Sound — Larissa Fan

Canada Filmmakers

Distribution Centre

401 Richmond St. W., Suite 245
Toronto, Ontario, Canada M5V 3A8
(416)5880725 | director@cfmdc.org
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Sebezpytovani
Inquire Within

Neutésend, témér apokalyptickd vize odvijejici se

v pfimocaré ndslednosti scén, které ukazuji bezvychodné
situace, okamziky, kdy néco spéje k neodvratnému
konci, jakkoli je jesté daleko. Tato nevyhnutelnost
zakédovand v detailech je klicem k obrazim fazenym
vedle sebe jako mnohokrit stvrzeny argument a ukdzka
nekompromisnich kontextt, z nichz neni dniku.

A gloomy, almost apocalyptic vision playing out in

a direct sequence of scenes showing hopeless situations
and moments when something is headed towards its
inevitable conclusion, no matter how far away it still is -
as if that main meaning, that inevitability encoded into
the close-ups were suddenly the key to images ordered
next to each other like a repeatedly confirmed argument
and footage of uncompromising contexts from which
there is no escape.
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Stifedoevropskd premiéra
Central European Premiere

Inquire Within

United States 2012 | English
Bar, Cb | Col, BOW | DVcam | 4'
Rezie | Director — Jay Rosenblatt
Scéndt | Script - Jay Rosenblatt
Sttih | Editing — Jay Rosenblatt

Locomotion films

Jay Rosenblatt | 4159 20th Street

San Francisco, CA | United States 94114
+(001)4156418220
jayr@jayrosenblattfilms.com
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Serial more #10
Sea Series #10

Plachetnice na vlnich, rtzné modré kusy mraka

a pevniny, spojitost promény mote a oblohy. Symetrie
plynuti, pevnost horizontu. John Price, ktery mistrovsky
pracuje s rodinnymi snimky a nalezenym materidlem

a soustfeduje se na precizni ru¢ni prici s filmem, ziskal
cenu pro nejlepsi experimentdlni dokument na MFDF
Ji.hlava v roce 2010. Desdty dil série je studii dotyka
mote se zemi a oblohou.

A sailboat on the waves, blue bits and pieces of clouds
and solid ground, the connection between the sea and
the sky. The symmetry of flowing, the solidity of the
horizon. John Price is the recipient of the Jihlava IDFF
2010 Best Experimental Documentary Award. The tenth
part of this series is a study of how the sea touches the
ground and the sky.
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Stfedoevropskd premiéra
Central European Premiere

Sea Series #10

Canada 2011

Bar,Cb | Col, BOW | 35mm | 10’
Rezie | Director — John Price
Kamera | Photography - John Price
Sttih | Editing - John Price

CFMDC

401 Richmond St. W. | Suite 119
Toronto | Canada | Ontario

+(416) 588-0725 | bookings@cfmdc.org
www.cfmdc.org
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Seskok
Skydive

Poetickd montdZz zdbéra z archivnich filmovych
obrazovych i zvukovych materidld se stivd radikdlni
metaforou, kterd se vzndsi mezi odusevnélymi citity
vyjadiujicimi rtzny p¥istup k vite (jez lze chipat

i v jemné ironickém duchu), oslavou odvahy odevzdat
se nezndmému a vyskocit z letadla do nezndmé krajiny.

Paddky vytvdri na obloze neustdle se proménujici
kompozice.

A poetic montage of footage from archival audio and
visual material becomes a radical metaphor rising among
quotes that express various views of faith (which can

be understood in a slightly ironic spirit as well) and
celebrating the courage to submit to the unknown by
jumping out of airplanes into an unknown landscape.
Parachutes in the sky create a constantly changing
composition.
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Meziniarodni premiéra
International Premiere

Skydive

Canada 2011 | English

Cb | B&W | Blu-Ray | 5'

Rezie | Director — Heidi Phillips
Scéndt | Script — Heidi Phillips
Kamera | Photography — Heidi Phillips
Sttih | Editing — Heidi Phillips

Hudba | Music — Heidi Phillips

Zvuk | Sound - Heidi Phillips

Winnipeg Film Group

Monica Lowe | 304-100 Arthur Street
R3B 1H3 Winnipeg, Manitoba | Canada
+1 204 925 3452
monica@winnipegfilmgroup
www.winnipegfilmgroup.com
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Souprava
SUite

Hricka s prostorovymi pldny a rovinami vypravéni,
rozprostirajicimi se v jednom rdmu, ironickd polemika

s konven¢nim soutadnym uspordddnim scén. Ve

3D provedeni je vtipnou aluzi na teorii amerického
parapsychologa nazvanou metoda plného pole, jiz chtél

v 70. letech 20. stoleti dokdzat moznost telepatie tim, Ze
pokusnému subjektu zpusobi deprivaci nékterych smysla
a ponechd tak jeho soustfedéni moznost vzdilené vysilat
a prijimat myslenky a obrazy.

A game with spatial planes and narrative layers,

spread out in one frame, an ironic polemic with the
conventional ordered arrangement of scenes. This 3D
movie is a humorous allusion to the theories of an
American parapsychologist known as the full field
method. In the 1970s, he wanted to use this method to
show the possibility of telepathy by depriving a subject
of several of his senses, thus allowing him to concentrate
on the possibility of sending and receiving thoughts and
images.
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Stredoevropskd premiéra
Central European Premiere

Suite

Italy 2011 | No Dialogue

Bar | Colour | DVD | &'

Rezie | Director — David Zamagni,
Nadia Ranocchi

Scéndt | Script — David Zamagni,
Nadia Ranocchi

Kamera | Photography — Monaldo
Moretti

Sttih | Editing — David Zamagni,
Nadia Ranocchi

Zvuk | Sound — Manuel Zani,
Francesco ‘Fuzz'Brasini

Collectif Jeune Cinéma

Julia Gouin | 18, rue Henri Barbusse
94110 Arcueil | France | +33 983390959
www.cjcinema.org
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Stanice divokych palem
Wild Palms Station

Casosbérné pozorovani stanice metra, ruchu jeji
kazdodennosti, kdy se do manipulace s rychlosti
zobrazeni promitd osobni Cas pozorovatele a zaostfeni
nechdvd vyniknout jen ¢asti prehlceného obrazu. Vydava
se do obchodti, opraven, pozoruje kanal, velké obrazovky
a palmy, divd se skryté i nipadné a pro kazdou situaci
hledd jeji vlastni tempo, v némz se odehraje.

Long-term observation of a metro station and the
everyday hustle nearby. The act of speeding up or
slowing down the film reflects the personal time of

the observer, and the act of focusing brings out just

one part of the overcrowded image. He enters stores
and repair shops, watches a channel, large screens and
palms, hidden and not hidden, always in search of teach
situation's unique pace.
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Svétova premiéra | World Premiere

Wild Palms Station

China, Poland 2011 | No Dialogue
Bar | Colour | DVD | 4'

Rezie | Director — Adam Ruszkowski
Scéndt | Script — Adam Ruszkowski
Kamera | Photography - Adam
Ruszkowski

Stiih | Editing - Adam Ruszkowski
Hudba | Music - ERH

Adam Ruszkowski

Storczykowa 24 | Dzierzoniow 58200
Poland | +(86) 15112609764
aruszka@gmail.com
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Strilet nestrilet
Shoot Don't Shoot

Instruktdzni film pouéujici, kdy na obét vysttelit a kdy
jesté vyckavat. Pohrivd si s pokyny k redlné akci, ale
zdroven polemizuje se svébytnou naraci kratkého

filmu a poukazuje na jeji stavbu, na budovini napéti
vychdzejiciho z nepredvidatelnosti. Rozpozndvani
nendpadnych indicii nasvéd¢ujicich nutnosti akce je zde
pfimérem k nalézini voditek ve filmovém vyprivéni.

An instructional film on when to shoot at a victim and
when to wait. The film plays with instructions for real
action, but also explores the short film's distinctive
narration and structure, the rising tension resulting
from unpredictability. Identifying the subtle sign
indicating the need for action acts as a parallel for the
act of finding reference points in cinematic storytelling.
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Vychodoevropska premiéra
East European Premiere

Shoot Don't Shoot

United States 2012 | English

Bar | Colour | DigiBeta | 5'

Rezie | Director — William E. Jones

David Kordansky Gallery

3143 S. La Cienega Blvd, Unit A

Los Angeles, CA. 90016 | +310.558.3030
alexis@davidkordanskygallery.com
www.davidkordanskygallery.com
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Ted plavu
| Swim Now

Violet Jessopovd byla stewardka, kterd jako jedna ze dvou
lidi slouzila na palubé vSech tfi sesterskych lodi White
Star Line. Pfezila srazku Olympicu (1911), potopen{
Titanicu (1912) i ztroskotdn{ Britannicu (1916). Viechny
tfi pribéhy velkolepych plavidel konéi rozpadem, tak
jako i jejich vyobrazeni, jez se droli v hleddni dtrzka
konkrétnosti, riznymi zptsoby podléhaji rozpadu

a mizeni, ale presto vypravéji o preziti.

Violet Jessop was a stewardess and one of two people to
serve on board of all three sister ships of the White Star
Line. She survived the collision of the Olympic (1911),
the sinking of the Titanic (1912), and the downing of
the Britannic (1916). All three stories of these grand
ships end in them breaking up, as does the image, which
crumbles in its search for fragments of concreteness,
succumbing to disintegration, and disappearing but
nevertheless telling of survival.
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Vychodoevropska premiéra
East European Premiere

I Swim Now

United States 2011 | English
Cb|BOW | 16mm | o'

Retzie | Director — Sarah Biagini

Sarah Biagini

4170 Riverside Avenue | Boulder
Colorado 80304 | United States
sarah.biagini@gmail.com
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Telefonat z Kahiry
Phone Call from Cairo

Telefondt rezisérova ptitele z Kihiry vysvétluje revoluéni
odhodldni obyvatel, jejich odmitavy vztah k dosavadni
vlddé, ale také subjektivni ¢teni aktudlni geopolitické
situace. Slova se promeénuji do hesel, kterd polemizuji

s obrazy ukazujicimi dobu starého uspordddni. Ideova
vychodiska se zafezdvaji do zdbéru nocnich ulic a tiché
vSednosti rok pred zaldtkem arabského jara.

A friend of the director calls from Cairo to describe the
people's revolutionary determination and their rejection
of the existing government, but also their subjective
understanding of the current geopolitical situation.
Words are transformed into slogans that engage in

a debate with images of the old order. Ideological
standpoints slice into footage of the nighttime streets

and the quiet everyday life a year before the Arab Spring.
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Stredoevropskd premiéra
Central European Premiere

Phone Call from Cairo

Greece 2012 | English

Bar, Cb | Col, BOW | DVD | 5'

Rezie | Director — Yiotis Vrantzas
Kamera | Photography - Yiotis Vrantzas

Macine Motion Pictures Productions

3, Agioy Mina str. | Thessaloniki | Greece
+30 2315315460 | www.macine.gr
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Tezka vicka
Sleepy Eyes

Zmnozeni zdbéru a jejich drobné ¢asové posuny
proménuji pohyb postav v urbdnni krajiné. Optické
efekty a neklidnd zvukovd stopa vytvari expresivni jazyk,
ktery vypravi drama odehravajici se vyhradné v texture
obrazl. Vyraznd postava nejmladsi generace rakouského
avantgardniho filmu navazuje na tradici mistrovskych
found footage dél z devadesatych let, ale vytvaFi

svoji estetiku v digitdlnich manipulacich s pivodné
analogovym materidlem.

A proliferation of images and minor chronological shifts
transforms the movement of people through an urban
landscape. Visual effects and a restless audio track create
an expressive language that tells a dramatic story which
takes place exclusively within the texture of images. This
distinctive member of Austria's youngest generation of
avant-garde filmmakers follows in the tradition of the
masters of found footage from the 1990s, but creates his
own aesthetics using digital manipulation of originally
analogue material.
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Ceska premiéra | Czech Premiere

Schwere Augen

Austria 2011

Cb | BOW | 35mm | 10"

Rezie | Director — Siegfried A. Fruhauf

Sixpackfilm

Neubaugasse 45 | 1070 Vienna | Austria
44315260990 | office@sixpackfilm.com
www.sixpackfilm.com
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Vzepreni
listurbdance

Spojeni obrazové manipulace a sugestivni hudby vytvari
ze zpravodajského zdznamu, vyhroceného setkdni vojaka
a divky, vyjev jako z dramatického pribéhu. Zdbérovani

i naladéni scény navozuji az romantickou atmosféru, jen
kdyby vojici na divku nemirili zbrani. Scéna ukazuje
divku, kterd chce vojdkim zabrinit ve stfileni do
protestujicich vesni¢antd. Dalsi z kritickych prispévka
reziséra izraelského pivodu k medidlnimu zobrazovini
izraelsko-palestinského konfliktu.

The combination of image manipulation and suggestive
music turns journalistic footage of an extreme encounter
between a young woman and a group of soldiers into

a scene from a dramatic story. If the soldiers weren't
aiming their weapons at her, the choice of shots and the
scene's mood could almost be called romantic. The young
woman wants to keep the soldiers from shooting at

a group of protesting villagers. The Israeli-born director
offers another critical look at the way the media portray
the Israeli-Palestinian conflict.
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Ceska premiéra | Czech Premiere

Disturbdance

United Kingdom, Israel, Palestinian

Territories 2012 | N
Bar | Colour | DigiBe

o Dialogue
ta | 3'

Rezie | Director — Guli Silberstein
Stiih | Editing — Guli Silberstein

VIVO Media Art Centre
1965 Main Street | BC V5T 3C1

Vancouver | Canada
www.vivomediaarts.
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Ltichla vesnice
\illage, Silenced

Jedna z nejvyraznéjsich soucasnych experimentdtorek
vychdzi z dokudramatu Humhreyho Jenningse The

Silent Village, nato¢eného v roce 1943 v britské hornické
vesnici. Mistni hrdli obyvatele ¢eské vesnice Lidice,

kterd byla béhem protektordtu vyhlazena a vypdlena
némeckymi okupanty. Rezisérka vybranou scénu
prijezdu nacistickych vojaka prestfihdvd a opakované
pouzivd s jinou zvukovou stopou. Zvuk jako ndstroj
spolecenské kontroly a opakovani jako priznak historické
pameéti.

One of today's most distinctive experimental filmmakers
works with Humphrey Jennings's 1943 The Silent Village,
in which the inhabitants of a British mining village
played the part of the people from the Czech village of
Lidice, which was exterminated and burnt to the ground
by the German occupiers during the Protectorate. The
director edits the scene of the arriving Nazi soldiers and
repeatedly uses it with a different audio track: sound as
a tool for social control and repetition as the spectre of
historical memory.
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Ceska premiéra | Czech Premiere

Village, Silenced

United States 2012 | English

Cb | BOW | MiniDV | 7'

Rezie | Director — Deborah Stratman
Kamera | Photography — H.E. Fowle
Stiih | Editing - Deborah Stratman
Zvuk | Sound — Deborah Stratman

Pythagoras Film

Deborah Stratman | 1958 W. Walnut St.
Chicago, Illinois | United States 60612
+(01)3122431227
delta@pythagorasfilm.com
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Zvlds$tni uvedent je vybérem filmd, které z rdznych stran
zachycuji situaci svéta, a Jjakkoli by se mohlo zddt, e
mezi nimi neni ?4dn4 spojnice,

v kontextu svétové i Eeské
dokumentdrni tvorby jsou viechny z mnoha dtvodd
neopominutelné.

Special Event is a selection of films that capture
the current state of the world

much as it may seem that the
running through them, within the context of Czech and
international documentary filmmaking these are works

from various angles; as
re is no common thread

that, for many different reasons, cannot be overlooked.




Divka z jihu
The Girl from the South

Pred vice nez dvaceti lety nato¢il argentinsky
dokumentarista unikdtni zdbéry mirové aktivistky

Lim Su-kyung, kterd na poslednim setkani mlddeze
komunistickych zem{ v Severni Koreji (kratce piedtim,
neZ komunismus v Evropé padl) prohlisila, ze piekrodi
hranici do Jizni Koreje, a také tak ucinila. Rezisér se
vraci, aby jedine¢né a syrové zachytil sloZitou osobnost
hrdinky, kterd se musela naucit zit ve zcela jiném
socidlnim a kulturnim kontextu.

More than 20 years ago, an Argentinean documentarian
shot unique footage of peace activist Lim Su-kyung,

who at the final meeting of communist youth in North
Korea (shortly before the end of communism in Europe)
declared that she would cross the border to South
Korea, which she later did. The director returns in order
to provide a uniquely raw portrait of a complicated
individual who had to learn to live in a completely
different social and cultural context.
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Evropska premiéra
European Premiere

La Chica del Sur

Argentina 2012 | Spanish, Korean,
English

Bar | Colour | HDcam | 93'

ReZie | Director — José Luis Garcia
Scénér | Script — José Luis Garcia,
Jorge Goldenberg

Kamera | Photography - José Luis Garcia
Sttih | Editing - José Luis Garcia,
Alejandra Almirén, Alejandro Penovi
Zvuk | Sound — Martin Grignaschi

Taskovski Films

7 Granard Business Centre

Bunns Lane | London UK NW7 2DQ
387 65652046
info@taskovskifilms.com

Duch, pan vyhni pekelnych
Duch, Master of the Forges of Hel

Snimek kambodzského reziséra Rithy Panha pfindsi
téméf dvouhodinovy monolog muZe zodpovédného za
smrt nejméné 12 tisich lidi. Kaing Guek Eav, zndmy

pod pfezdivkou Duch, byl jednim z v§znamnych
predstaviteld Rudych Khmért a vedl véznici S21, o které
Panh nato¢il svtij pfedchozi film. Snimek Duch je
prevazné slozeny z rozhovort se samotnym Kaingem
Guek Eavem potizenych po jeho zadrZeni v roce 2009

a po ndsledném soudu.

Cambodian director Rithy Panh's film presents a nearly
two-hour monologue by a man responsible for the death
of at least 12,000 people. Kaing Guek Eav, known as
Duch, was a leading representative of the Khmer Rough
and head of the S21 prison, about which Panh shot his
previous film. Duch consists primarily of interviews with
Kaing Guek Eav recorded after his arrest in 2009 and
during his subsequent trial.
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Vychodoevropska premiéra
East European Premiere

Duch, le maitre des forges de l'enfer
France, Cambodia 2011 | Khmer

Bar | Colour | DigiBeta | 103’

Rezie | Director — Rithy Panh

Scénét | Script - Rithy Panh

Kamera | Photography — Prum Mesar
Sttih | Editing — Marie-Christine
Rougerie

Hudba | Music - Marc Marder

Zvuk | Sound — Sear Vissal

Film Distribiution

34 rue du Louvre | 75001 Paris
France | +33 153103399
info@filmsdistribution.com
www.filmsdistribution.com
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Kousky Petera Kubelky
Fragments of Kubelka

Pozoruhodny film-pfedniska pfedstavuje mysleni

a tvorbu legenddrniho rakouského avantgardniho filmare
a teoretika Petera Kubelky. Osou rozlehlého snimku

jsou tivahy na téma ,co je kino" a ,vafeni jako uméleckd
forma", které umoctiuji ukidzky z Kubelkovych sbirek.
Rezisérka Martina Kudlééek, absolventka Katedry
dokumentdrni tvorby na prazské FAMU, natocila po
nékolikaletém a dikladném shromazdovini materidla
snimek, ktery biografické fragmenty povySuje na tvahu
o fenoménu kinematografie.

A remarkable film-lecture on the art and ideas of
legendary Austrian avant-garde filmmaker and
theoretician Peter Kubelka. The main axis of this
expansive film consists of reflections upon the subject
of “what is cinema" and “cooking as an art form",
augmented by samples from Kubelka's collections.
Director Martina Kudlicek, a graduate of

Prague's FAMU, spent several years shooting a film that
presents biographical fragments as a reflection upon the
phenomenon of cinema.
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Vychodoevropska premiéra
East European Premiere

Fragments of Kubelka

Austria 2012 | English

Bar | Colour | HDCAM | 232"

Rezie | Director — Martina Kudladek
Scéndt | Script — Martina Kudladek
Kamera | Photography — Martina
Kudldéek

Sttih | Editing - Henry Hills

Sixpack film

Brigitta Burger-Utzer
Neubaugasse 45/13 | Viena
Austria 1070 | +431 5260990-13
brigitta@sixpackfilm.com
www.sixpackfilm.com
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Kronika zapomenuté smrti
Chronicle of a Forgotten Death

Investigativni patrdni po Michelu Christenovi, ktery

se propadl administrativnim sitem do zapomnéni, se
méni v obzalobu spoleénosti, kterd se nedokize postarat
o své zesnulé. Kominik, dobrovolny hasi¢, manzel,

otec, pozdéji tézky alkoholik, zemrel po tézké nemoci

v socidlnim byté a 28 mésict byl nezvéstny. Jak muze
¢lovék zemrit zapomenut vSemi? Snimek rozkryva
souvislosti neohldsené smrti a odhaluje pokrocilé
stddium rozkladu neteéné Svycarské spole¢nosti.

The film's investigation of the death of Michel Christen,
who, forgotten, fell through the cracks in the system,
becomes an indictment of a society incapable of taking
care of its dead. A chimney sweep, volunteer fire fighter,
husband, father, and later a heavy alcoholic, Christen
died of severe illness in a social flat and was considered
missing for 28 months. How can a man die, forgotten
by all? The film uncovers the circumstances of an
unreported death, revealing the advanced state of decay
of an impassive Swiss society.
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Mezinirodni premiéra
International Premiere

Chronique d'une mort oubliée
Switzerland 2012 | French

Bar | Colour | HDCAM | 62!

Rezie | Director — Pierre Morath
Kamera | Photography - Grégory Pédat
Sttih | Editing -~ Thomas Queille, Kevin
Queille

Hudba | Music — Kevin Queille

Zvuk | Sound - Nicoals Binggeli

Point Prod

David Rihs | 41b route des Jeunes
1227 Carouge, Genéve | Switzerland
+41 223284848 | www.pointprod.ch
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Moje srdce je v Yamlmn
With my Heart in Yamho

Kdyz bylo rezisérce Marii Fernandé Restrepo deset let,
jeji dva bratfi se jedné noci ztratili. Vi se, ze je zadrzela
policie, ale jejich dalsf osud je neznamy. Udajné je
policisté mucili, zavrazdili a jejich téla hodili do jezera
Yambo. Po letech své zivotni trauma rezisérka ztvarnila
v hluboce osobnim dokumentu, pojatém jako pitrini,

a to jak po zmizelych sourozencich, tak po tom, jaké
stopy tragédie zanechala v jejim vlastnim zivoté.

One night, when director Maria Fernanda Restrepo
was 10 years old, her two brothers disappeared. They
were detained by the police, but it is not known what
happened next. The police allegedly tortured and

murdered them, dumping their bodies into Yambo Lake.

Years later, the filmmaker has turned her trauma into
a deeply personal documentary, conceived as a search
both for her missing siblings as well as for the traces
that the tragedy has left on her own life.
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Vychodoevropska premiéra
East European Premiere

Con mi Corazén en Yambo

Ecuador 2011 | Spanish

Bar | Colour | Blu-ray | 135"

ReZie | Director — Maria Fernanda
Restrepo

Scénét | Script — Maria Fernanda
Restrepo

Kamera | Photography — Francois Laso,
Cristna Salazar

Sttih | Editing — Ivin Mora Manzano,
Carla Valencia Ddvila

Hudba | Music — Daniel Pasquel
Zvuk | Sound - Estebanoise Braufer

Randi Krarup
produccion@conmicorazonenyambo.com
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Neviditelna valka
The Invisible War

Rezisér Dick Kirby se ve svych ocetiovanych
dokumentech This Film Is Not Yet Rated nebo Twist of
Faith zabyval problémem zneuzivani moci v ratingovych
Gradech a v cirkvi. Tématem jeho nového filmu je Casty,
ale dobfe utajovany jev zndsiliovdni Zen v americké
armddé. Obéti sexudlnich dtokt poddvaji svédectvi nejen
o pomérech ve vojenské sluzbg, ale také o nemozZnosti
domdhdni se trestu a odhaleni pravdy.

In his award-winning documentary films This Film Is Not
Yet Rated and Twist of Faith, director Kirby Dick looked
at the abuse of power in the American film ratings
association and in the church. The subject of his new
film is the common but well hidden phenomenon of rape
in the American army. Victims of sexual attacks testify
not only about the situation in the military, but also
about the impossibility of enforcing punishment and
uncovering the truth.
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Evropska premiéra
European Premiere

The Invisible War

United States 2012 | English

Bar, Cb | Col, BO-W | HDCAM | 95'
Retie | Director — Kirby Dick
Scénét | Script — Kirby Dick
Kamera | Photography — Thaddeus
Wadleigh, Kirsten Johnson

Sttih | Editing - Doug Blush, Derek
Boonstra

The Film Collaborative

Danielle Flores | 137 N. Larchmont
blvd 606 | Los Angeles | CA 900 oz
United States
danielle@thefilmcollaborative.org
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Obvinuji a zapaluji
Blames and Flames

franskd islimska revoluce roku 1978 byla intimné
propojend s projekénimi plitny, filmovymi kamerami

i televizni obrazovkou. Na jejim zacdtku staly

umeéle vyvolané poziry ve vice nez 130 mistnich

kinech a samotné revolu¢ni uddlosti byly spontdnné
zaznamendvany jejich udastniky na filmovy material.
Pouze s pouzitim dobovych obrazovych materidla se
tviirci dokumentu zamysleji nad dlohou kinematografie,
televize a filmu ve spoleénosti.

Iran's 1978 Islamic revolution was closely associated with
movie screens, cameras, and television images. At its
outset, there were the arson attacks on more than 130
movie theatres, and the revolutionary events themselves
were spontaneously recorded on film by the participants.
Using only period footage, the filmmakers meditate upon
the role of cinema, television, and film in society.
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Stfedoevropskd premiéra
Central European Premiere

Falgoosh

Iran 2011 | Persian

HDCAM | 28’

ReZie | Director - Mohammadreza
Farzad

Scénét | Script — Mohammadreza Farzad
Stiih | Editing - Farahnaz Sharifi

Zvuk | Sound — Mehrshad Malakouti

Farzadoc Film

Mohammadreza Farzad

Flat 6, No.8, Nikan Alley | N Sohrevardi
St, Tehran Iran | +982188474715
lorcalvin@gmail.com

Stiny svobody
Shadows of Liberty

Na otdzku, kdo hlid4 hlidactho psa demokracie, odpovida
dokument o soucasnych americkych médiich paradoxné.
Média jsou ovldddna globdlnimi korporacemi, které
peclivé strezi své ekonomické zdjmy. Snimek o krizi
investigativni Zurnalistiky, cenzute ve zpravodajstvi

a moznostech nezdvislej$iho a adekvitnéjstho pfistupu

k informacim ukazuje, kdo rozhoduje o tom, co a jak se

o uddlostech ve svété dozviddme.

This documentary on the contemporary American media
offers a paradoxical answer to the question of who
watches the watchdogs of democracy. The media are
controlled by global corporations that carefully protect
their economic interests. This film about the crisis in
investigative journalism, censorship in reporting, and
the possibilities of better and more independent access
to information shows who decides on what and how we
learn about world events.
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Evropskd premiéra
European Premiere

Shadow of Liberty — The Media
Monopoly in American Journalism
United Kingdom 2012 | English
Bar, Cb | Col, BO-W | DigiBeta | 93'
Rezie | Director — Jean-Philippe
Tremblay

Scéndt | Script — Jean-Philippe Tremblay
Kamera | Photography — Arthur Jafa
Stiih | Editing — Gregers Sall

Hudba | Music — Tandis Jenhudson
Zvuk | Sound - George Foulgham

Docfactory Ltd.

Jean-Philippe Tremblay | Lisya Yafet

18 Ashwin Street, Studio 4, 3rd floor '
London E8 3DL | United Kingdom

+44 2079230677 | jp@docfactory.org
lisya@docfactory.org
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Itraceny raj 3: OCistec
Paradise Lost 3: Purgatory

Témér dvacet let uz trvd historie pfipadu vrazd trfi

déti v americkém Memphisu, z nichz byla obvinéna
trojice mistnich mladikd. Po stejnou dobu reziséfi Joe
Berlinger a Bruce Sinofsky sleduji prubéh vySetfovani,
obdobi vykonu trestu odsouzenych mladikt a konecné
neddvné znovuotevieni procesu. Privé tomu je vénovina
zdvéreénd Cast dokumentdrni trilogie, kterd prispéla

k pochybnostem ohledné viny trojice odsouzenych.

It has been nearly 20 years since three small children
were murdered in the American city of West Memphis
and three local teenagers were accused of committing
this crime. All this time, directors Joe Berlinger and
Bruce Sinofsky have followed the investigation, the
alleged perpetrators' life behind bars, and also the

recent reopening of their case. The final part of their
documentary trilogy — which helped raise doubts as to
the guilt of the three convicted young men - looks at this
most recent chapter.
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Vychodoevropska premiéra
East European Premiere

Paradise Lost 3: Purgatory

United States 2011 | English

Bar, Cb [ Col, B&W | HDCAM | 121'
Rezie | Director — Joe Berlinger, Bruce
Sinofsky

Kamera | Photography — Bob Richman
Hudba | Music - Wendy Blackstone
Zvuk | Sound — Eddie O"Connor

Paolina Poe-Azcarraga

435 Hudson St., 6th Fl. | New York
New York 10014 | +1 2124621647
azcarraga@radicalmedia.com
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Docfi vyjadtuje presvédéeni, e hranice mezi
dokumentdrnim a hranym fi
Ze dokonce tyto

Imem jsou propustné,
hranice mo#n4 ani neexistuji, coz

dokazuji snimky proménujici svou jinakosti pohled filmu.

Docfi expresses the conviction that the boundary between
documentary and fiction is porous; in fact, that perhaps
no such boundary exists at all — as shown by films whose
notherness” alters our understanding of cinema.
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Kumst lovu
The Art of Catching

Stard Zena nachdzi krabici se starymi fotografiemi, na
nichZ nerozezndvi zidnou z tvari, kromé své vlastni.
Tajemnd osoba s prezdivkou Pta¢i Zena je najata, aby
nasla jisté zvire s opi¢i podobou. Takové jsou vychozi
body mozaikovitého vypravéni, kde se barevné zidbéry
16mm kamery stfidaji s Cernobilymi archivnimi
zdznamy a hlas vypravéde s psanymi titulky. Cistedné
autobiografie, ¢dsteCné fantazijni pribéh ohleddvd vztahy
mezi paméti a myty.

An old woman finds a box of old photographs on

which she recognizes none of the faces except her

own. A mysterious person named Bird Woman is

hired in order to find a particular animal that looks

like a monkey. These are the starting points for the
film's mosaic-like story, in which 16mm color footage
alternates with black-and-white archival materials,

and narration alternates with written text. Partially
autobiography, partially a fantasy-like story, it examines
the relationship between memory and myth.
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Stredoevropskd premiéra
Central European Premiere

The Art of Catching

United States 2011 | English

Bar, Cb | Col, B&W | DigiBeta | 35'

Rezie | Director — Jessica Bardsley
Scéndt | Script — Jessica Bardsley
Kamera | Photography — Jessica Bardsley
Stiih | Editing - Jessica Bardsley

Zvuk | Sound — Jacob Ross

Jessica Bardley

1402 North Honore | Apt. #2 | Chicago
Illinoiis 60622 | U.S.A.
danielle@thefilmcollaborative.org

MONDOMANILA aneb Jak jsem si po dlouhé ceste ucisl viasy
MONDOMANILA or: How | Fixed My Hair After A Rather Long Journey

Ceskd premiéra | Czech Premiere

Ubozéci, vandréci, fetdci, rappefi, podvodnici,
prekupnici, skfeti a bldzni. Epochdlni panoptikum duchu
a preludd z podsvéti manilskych sluma tvori neurvalou
freak show. Prostituce, hlad, pedofilie, zlo¢in - zékladni
slozky rozko$nické travestie, stylové gangsterky, lo-fi
muzikdlu, kruté stinové hry bez hrdintd a hodnot.
Nespoutané barevné orgie a deformace obrazu rozhojnuji
estetiku hnusu a opovrzeni. Khavn se vraci na misto
¢inu s rozko$i filmového brutalisty.

Losers, hoboes, junkies, rappers, con artists, traffickers,
midgets, and madmen. This epic panopticon of spectres
and phantasms from the underworld of Manila's slums
forms a brutal freak show. Prostitution, hunger,
paedophilia, crime - the basic elements of a hedonistic
travesty, a stylish gangster movie, a lo-fi musical, a cruel
shadow play without heroes or values. An uncontrolled
orgy of colour and distorted images heightens the
aesthetics of filth and loathing. Khavn returns to the
scene of the crime with the passion of a cinematic
brutalist.

109 | doc-fi

MONDOMANILA, o: Kung Paano Ko
Inayos Ang Buhok Ko Matapos Ang
Mahaba-Habang Ring Paglalakbay
Philippines, Germany 2012 | Tagalog,
English

Bar | Colour | Blu-ray | 75'

ReZie | Director — Khavn De La Cruz
Scénéf | Script — Khavn De La Cruz,
Norman Wilwayco

Kamera | Photography — Albert Banzon
Sttih | Editing — Lawrence S. Ang
Hudba | Music - Malek Lopez,
Khavn De La Cruz

Zvuk | Sound - Corinne De San Jose

Rapid Eye Movies HE GmbH

Stephan Holl, Tanja Baran

Mozartstr, 15 | 50674 Cologne | Germany
+49 2215695790
office@rapideyemovies.de
www.rapideyemovies.de
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Predstava o Emanuelovi
Imagining Emanuel

Obdanska vilka jej vyhnala z Nigérie do Norska. Stal

se imigrantem beze jména, anonymnim cekatelem na
vyhosténi. Kontemplativni, chladné analyticky rozbor
situace uprchlika je zdroven rafinovanou detektivni hrou
na konstituovani identity. BéZence pred Grednickou
kamerou odhaluji fyziognomické rysy, neobratnou
angli¢tinou vyslovuje Zivotni pfibéh, kterému nikdo
nenaslouchd. Lidskd bytost upfedend z vnucenych identit
rasomonovskych popisd a zdznamu imigraéni policie.

Twenty years ago, he fled to Ghana from civil-war-torn
Liberia and traveled as a stowaway to Norway, where he
became nameless immigrant, an anonymous face waiting
to be deported. Imagining Emanuel is a contemplative,
coolly analytical look at the situation faced by one refugee,
and also a sophisticated detective game on the creation of
identity. Before the indifferent camera, the African refugee
tells his life story in broken English, but nobody seems to
be listening. Life is reduced to immigration police files,
observation, testimony. A human being woven together
from forced identities and Rashomon-like descriptions of
events.
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Stredoevropskd premiéra
Central European Premiere

Imagining Emanuel

Norway 2011 | Norwegian

Bar | Colour | 35 mm | 52

Rezie | Director — Thomas Ostbye
Scéndt | Script — Thomas Ostbye
Kamera | Photography — @ystein Mamen
Stiih | Editing — Thomas Ostbye

Zvuk | Sound — Gunn Tove Grensberg

Medieoperaterene TV
Teglverksgata 2a | Oslo N-0553
NO 881955202 MVA | Norway |
+47 22689488 | info@mop.no
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Puntickar
Pettifoqoer

Pozndvaci znacky aut, vystfizky z komikst, karetni
figurky, dobové kalenddre, bankovky, pohlednice,
postovni razitka, designova vetes z Sedesdtych let slouzi
jako texturni zdklad experimentdlni, halucinogenni
koldzZe, abstraktni detektivky bez detektiva i pachatele.
Estetikou komiksovych skeét Raye Lichtensteina,
sonickou koldzi z hollywoodskych dobovych filma

a pixilovanym leporelem vyzyva guru Lewis Klahr

k bezuzdnému brouzdini krajinou pestré ikonografie
60. let.

Automobile license plates, comic book cut-outs, card
figures, period calendars, bank notes, postcards,
post-office stamps, and designer antiques from the

1960s act as the textural foundation for an experimental

and hallucinogenic collage, an abstract detective story

without detective or criminal. The comic-book aesthetics

of Roy Lichtenstein, a sonic collage of Hollywood
classics and a pixilated children's book challenge guru
Lewis Klahr to create a rampaging journey through the
colourful landscape of 1960s iconography.

1| doc-fi

Vychodoevropska premiéra
East European Premiere

Pettifogger

United States 2011 | English

Bar | Colour | Blu-ray | 65'

Rezie | Director — Lewis Klahr
Scendt | Script — Lewis Klahr
Kamera | Photography — Lewis Klahr
Stiih | Editing - Lewis Klahr

Zvuk | Sound — Lewis Klahr,

Nathan Ruyle

Lewis Klahr
Iklahr@calarts.edu



Valecna carodejka
War Witch

Dvanictiletd divka Komona se stdvd soucdsti armddy

Velkého Tygra, nelitostné guerillové masinérie. Ve spirdle
testosteronové brutality a fetige st¥elnych zbrani se hrouti
predstavy o svobodé a moznosti volby. Nepfitomnost pohledu
znaci rozchod s divéim svétem, uviznuti v mechanismu
krutosti. Krutd iniciace a monolog k vlastnimu nenarozenému
ditéti provdzi ritudl prozfeni. Pochybny vnitfni smir nachdzi
spole¢né s podetim, které v Africe postrddd posvitnou auru

a stdvd se kletbou.

When she is 12, Komona is kidnapped by the army of Great
Tiger, a ruthless guerilla machine. Amidst a downward spiral

of testosterone-fueled brutality and gun worship, any visions of
freedom and choice are destroyed. As part of her initiation ritual,
the young recruit must shoot her own parents. Her absent gaze
reflects her break with the world of young girls and her captivity
within a mechanism of violence. As she describes her life to

her unborn child, she undergoes a ritual awakening. The rebels’
intransigence makes any attempt at escape impossible. Komona
becomes Great Tiger's war witch, escapes as the wife of Magician,
and finds a questionable inner peace when she becomes pregnant
- which in Africa lacks a holy aura, instead becoming a curse.
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Vychodoevropska premiéra
East European Premiere

Rebelle

Canada 2012 | French, Lingala

Bar | Colour | DigiBeta | 9o’

Retzie | Director - Kim Nguyen

Scéndt | Script - Kim Nguyen

Kamera | Photography — Nicolas Bolduc
Stiih | Editing - Richard Comeau

Zvuk | Sound - Claude La Haye

International Sales Films
Distribution

34 rue du Louvre | 75001 Paris | France
+33 153103399
infofilmsdistribution.com
www.filmsdistribution.com
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Reality.tv otevird o¢i divaki no

vymi televiznimi formity
a v nej¥irsim svétovém zibéry

pfedstavuje aktuilni

podoby zk¥izenych zanrd, jako jsou docudrama,
docusoap, reality show nebo mockument.

Reality.tv opens viewers' eyes to new television formats
and presents the full range of current forms of crossover

genres such as docudrama, docusoap, reality show,
and mockumentary.




Holky v divoCine
birls in the Wild

Skupina rozmazlenych ddnskych stredoskoladek,
zvyklych na pohodli civilizovaného svéta, poznava,

jak ndroéné je prezit v tvrdych podminkach divoéiny.
Rodice divkdm doprili vSechno, co bylo v jejich
stredostavovskych mozZnostech, a ted maji na krku
nesamostatné, zhyckané déti. Nezbyvd, nez je nechat dva
tydny zit na Borneu - diky fyzicky niro¢nym tkolim se
divky uéi postarat se samy o sebe, pouze se zdkladnim
vybavenim, pod dohledem kamer a pfisného vtdce.

A group of spoiled Danish secondary school girls,

used to the comforts of the civilized world, learns how
difficult it is to survive under the harsh conditions of
the wild. Their parents have given them everything that
their middle-class lifestyle could afford, and now they
are stuck with needy, pampered children. Their only
choice is to send them to spend two weeks on Borneo —
physically demanding tasks will teach the girls to take
care of themselves, with only basic supplies, and under
the supervision of cameras and a strict leader.
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Ingen kare mor

Denmark 2011 | Danish

Bar | Colour | DVD | 26'

Rezie | Director — Jesper Zrg,

Bethel Ravn Berthelsen

Scéndt | Script — Bethel Ravn Berthelsen,
Jesper Zrg, Taus Abildgaard

Kamera | Photography - Simon
Mouridsen, henrik Vandal,

Anders Agerbo, Jesper Brahe Nymand,
Thomas Larsen, Finn Hagemann
Pedersen, Mads Nielsen

Sttih | Editing — David Rue

Berthel Ravn Berthelsen
Soelvgade 32 | 1307 Copenhagen K
Denmark | +45 33447400
denmark@eyeworks.tv

Made in Chelsea
Made in Chelsea

Made in Chelsea sleduje londynskou zlatou mliddez, jeji
vztahy a ndkladny Zivotni styl. Spolu s pofady jako The
Only Way is Essex je tento program dal$im britskym
reprezentantem jedné z odnozi reality TV, nékdy
nazyvané ,dramality": Skuteéni aktéfi a jejich skutedné
vztahy se dostdvaji do pfedem scendristicky navrzenych
situaci, jsou snimdny jako hrané drama a pohybuji se
tak na pomezi reality show a soap opery.

Made in Chelsea takes a look at London's golden youth,
their relationships, and their expensive lifestyle.
Together with The Only Way is Essex, this program

is another British example of a form of reality TV
sometimes called “dramality”: Real people and their real
relationships are placed into scripted situations, where
they are filmed like an acted drama, thus straddling the
line between reality show and soap opera.
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Made in Chelsea

United Kingdom 2011 | English
Bar | Colour | DVD | 48'

ReZie | Director — John Pereira,
John Howlett

Scéndt | Script — Daran Little

Monkey Kingdom

Biscuit Building | 10 Redchurch Street
E2 7DD, London | United Kingdom
020 7749 3110



Neni nad domov
No Place Like Home

Fiktivn{ televizni kviz Neni nad domov predstavuje

pét imigrantd, ktefi po mnoha letech strivenych

v Holandsku musi opustit své pritele, partnery, studia

i zaméstnani, protoZe jim byla zamitnuta zddost o azyl.
Jako déti utekli ze zemi, kde vlddne nesvoboda, ted

se vraceji zpdtky a na cestu mohou vyhrit étyfi tisice
eur nebo vécné ceny. Snimek kritizuje predsudky

a byrokratické prutahy, které holandsky systém klade do
cesty pristéhovalcim.

The fictional television quiz show “Weg van Nederland"
presents five immigrants who, after having spent many
years in Holland, must leave their friends, partners,
studies, and employment because their asylum
application has been denied. As children, they had fled
from countries ruled by a lack of freedom; now they are
going back and can win 4,000 euros or material prizes.
The contest criticizes the prejudices and bureaucratic red
tape that the Dutch system throws in the immigrants'
way.
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Weg van Nederland

Netherlands 2011 | Dutch

Bar | Colour | DVD | 50'

Rezie | Director — Wilfred Drechsler
Sttih | Editing - Jan de Graaff,
Richard den Dulk

SkyhighTV

Wouter Cornet | Melkpad 29

1217 KA Hilversum | The Netherlands
+31 35 62 51 021
Wouter.Cornet@skyhightv.nl
www.skyhightv.nl

Velka show darcovstvi
The Big Donor Show

Kazdy rok prochdzeji novi pacienti ¢ekajici na
transplantaci orgdnu ponizujicim konkurzem. Posuzuje
se jejich vék, nadéje na uzdraveni, jejich navyky

a zivotni styl. Holandsky potad Holandsky porad Velkd
show ddrcovstvi v roce 2007 predstavil tento proces

ve formdtu reality show, v niZ umirajici Zena vybird

z nemocnych kandiddta pfijemce své ledviny. Prekvapivy
zdvér ovSem odhaluje, Ze pravym cilem kontroverzniho
programu je néco vice nez jen Sokovat.

Each year, more new patients waiting for organ
transplants undergo a humiliating trial: They are

judged according to age, chances of recovery, habits,

and lifestyle. In 2007, the Dutch television programme
The Great Donor Show turned this process into a reality
show in which a dying woman chooses which of the

ill candidates will receive her kidney. The surprising
conclusion reveals that the true aim of this controversial
programme was more than to just shock.
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De grote donorshow

Netherlands 2007 | Dutch

Bar | Colour | DVD | 81'

Executive Producers — Paul Rémer,
Laurens Drillich

Endemol Corporate Communications
Shepherds Building Central Charecroft

Way | Shepherds Bush London W14 oEE
United Kingdom | +44(0)8703331700
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At Zji protipoly
Long Live the Antipodes!

Tézko si predstavit rozdilnéjsi zivot, nez jaky je mezi
brazilskym Entre Rios a ¢inskou Sanghaji. P¥esto maji
néco spole¢ného — na primce pres stfed zemského jidra
tvori hraniéni body. Privé geografickd polarizace dobre
symbolizuje kulturni rozdily a zivotni droven. Rezisér
Viktor Kossakovsky vytvoril komparace zemi, a to za
uziti obrdcené perspektivy — obrazy tak pred publikem
defiluji jako protinozci.

It is hard to imagine a life more different than the
one in the Brazilian Entre Rios and Chinese Shanghai.
However, they do have something in common: they
are both boarder towns connected through the middle
of the earth. This geographical polarisation best
represents cultural differences and lifestyle. Director
Viktor Kossakovsky compared other countries through
this reverse perspective having these images profile as
antipodes to the audience.
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iVivan las Antipodas!

Germany, Netherlands, Argentina,
Chile 2011 | Spanish, Russian, English
Bar | Colour | HDCAM | 104’

Rezie | Director — Victor Kossakovsky

Deckert Distribution GmbH
Ina Rossow | Marienplatz 1
04103 Leipzig | Germany

+49 341 215 66 38
info@deckert-distribution.com
www.deckert-distribution.com

Posledni zachranka v Sofii
Sofia’s Last Ambulance

Boj s vétrnymi mlyny pfipomind snaha trojice

1ékare, zdravotni sestry a Fidice jedné ze tfindcti
sofijskych zdchranek pri osmactyFicetihodinové sméné.

V bulharském hlavnim mésté zije milion a ptl obyvatel,
ale kvili nizkym platim ve zdravotnictvi ubyva

téch, ktefi maji zachraniovat lidské zivoty. Dokument

je pripadovou studii emo¢né exponovanych chvil
zdravotnického tymu a jeho pacienti. Béhem téchto chvil
1ze prozivat radost, rozéarovani, strach, beznadéj i veseli
takrka v jedné chvili.

The work of a doctor, nurse, and driver on a 48-hour
shift in one of Sofia's 13 ambulances looks like a quixotic
endeavour. The Bulgarian capital has a million and a half
inhabitants, but low salaries in healthcare have led to

a decline in the number of people who should be saving
people's lives. A case study of emotionally raw moments
faced by the emergency medical team and its patients, in
which we experience joy, disillusionment, fear, hopeless,
and pleasure practically at the same time.
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Poslednata lineika na Sofia

Bulgaria, Germany, Croatia 2012
Bulgarian

Bar | Colour | DigiBeta | 75'

Rezie | Director — Ilian Metev

Scéndt | Script — Ilian Metev

Kamera | Photography - Ilian Metev
Stiih | Editing - Betina Ip, Ilian Metev
Zvuk | Sound - Tom Kirk

Westdeutscher Rundfunk (WDR)
Hans-Peter Metzler | Appellhofplatz 1
D-50667 Cologne | Germany

+49 221 2203699
buero.metzler@t-online.de

EAST
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Velvyslanec
The Ambassador

Evropan v obleku s kravatou zavitd do Afriky a naoko
se chystd otevrit tovirnu na sirky. Ve skuteénosti vSak
chystd nelegdlné tézit drahokamy. V jesté skute¢néjsi
skutecnosti jde o novindfe Madse Briiggera, ktery
natac¢i dokument o svété diplomacie. V ni se setkdvaji
dva pfistupy - kultury ,vyspélé" a ,primitivni”, jejichz
spolenym tézistém jsou penize. Snimek ukazuje, ze
svét politiky neni determinovdn snahou o reprezentaci
ndrodni identity, ale Ze mtZe byt skvélym mistem pro
solitéra, reprezentovaného silnym kurzem eura.

A European in a suit and tie comes to Africa, allegedly
to open a match factory. In actuality, however, he is

planning to illegally mine for gemstones. In even more
actual actuality, he is journalist Mads Briigger, who is

filming a documentary about the world of diplomacy, in
which two approaches meet - “advanced” and “primitive”
cultures, which have one thing in common: money. The

film shows that the world of politics is not about the

representation of national identity, but that it can be an
ideal place for a rogue, represented by the strong euro.
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Ambassaderen

Denmark 2011

Bar | Colour | HDCAM | 93"

Rezie | Director — Mads Briigger
Scéndt | Script — Maja Jul Larsen,
Mads Briigger

Kamera | Photography — Johan Stahl
Winthereik

Stiih | Editing — Carsten Sested,
Kimmo Taavila, Leif Axel Kjeldsen
Hudba | Music — Niclas Schak,

Tin Soheili

Zvuk | Sound — Johan Stahl Winthereik

Danish Film Institute

Anne Marie Kiirstein | Gothersgade 55
DK 1123 Copenhagen K | Denmark
+45 40414697 | kurstein@dfi.dk
www.dfi.dk
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Alberto Cavalcanti, pfedni predstavitel francouzské
filmové avantgardy dvacitych let a tviirce nejvyznacénéjsich
povidleénych filmi ve své rodné Brazilii, patt{ svymi dily,
natocenymi ve t¥icitych letech v Anglii, i ke klasikdm
filmového dokumentu.

Alberto Cavalcanti was a leadin
French avant-garde film and the director of the most

§ representative of 1920s

important post-war films in his native Brazil. His films

made in England during the 1930s make him a legend of
documentary flm.




Film a skutecnost
Flm and Reality

Tento stfihovy snimek se na déjiny kinematografie

divd prihledem promén vztahu k realité. Na vice nez
padesdti filmech ukazuje ruzné podoby vztahu mezi
skuteénosti a jeji filmovou reprezentaci. Razenim ttrzka
filmu a jejich t¥idénim do kapitol hledd prostfednictvim
komentdre souvislosti, vyvojové linie i hodnoty.
Polemizuje o mife realisti¢nosti ve fikénich filmech,
ukazuje roli reziséra v nehranych snimcich, upoutdva na
vyrazové prostfedky a formdlni postupy.

This compilation film looks at the history of cinema
through the ever-changing relationship to reality.

Using more than 5o films as examples, it shows the
various forms this relationship has taken and the way
they have been reflected in film. In its ordering of film
clips, commentary, and division into chapters, Film

and Reality goes in search of contexts, evolution, and
values. It explores the level of reality in fiction films,
shows the role of the directory in non-acted movies, and
captivates the viewer with tools of expression and formal
approaches.
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Film and Reality

United Kingdom 1942 | English

Cb | B&W | 35mm | 103’

Rezie | Director — Alberto Cavalcanti
Kamera | Photography — Ernest Lindgren
Stiih | Editing - Ernest Lindgren

Hudba | Music - Julian Spiré,

Thomas Best

Zvuk | Sound — Ken Cameron

British Film Insitute

21 Stephen Street | London W1T 1LN
United Kingdom | +44 20 7255 1444
www.bfl.org.uk

wW?

Jen hodiny
Nothing but Time

Pohyb ulicemi od ranniho ticha po noéni svételny $um
vymezuje prostor vSednodéni a drobnych pribéhu

v dilem dramatické, dilem melancholické montazi.
Z3sadni film francouzské mezivileéné avantgardy,
zdtraznujici socidlni pohled, pfitahuje obrazivosti
pozorovanych uddlosti, do nichz véleniuje inscenované
vyjevy. Komické i nelichotivé detaily vytvorily poeticky
obraz Pafize. Jde o jeden z prvnich filmi, ktery pomohl
definovat zdnr velkoméstské symfonie.

The camera moves through the streets, from the
silence of morning to the humming lights of nighttime;
streets, paths, and the river define everyday events and
minor stories in a montage that is both dramatic and
melancholic. This important example of the French
interwar avant-garde emphasizes a social point of view
and entices us through the inventive imagery of the
observed events, into which it inserts staged scenes.
Comical and unflattering details create a poetic image
of Paris in one of the first movies to define the genre of
“city symphony”.
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Rien que les heures

France 1926 | Silent

Cb | BOW | 35mm | 45'

Rezie | Director — Alberto Cavalcanti

Scénit | Script — Alberto Cavalcanti

Kamera | Photography - Jimmy Rogers ‘
Stiih | Editing — Alberto Cavalcanti

Hudba | Music - Yvens de la Casiniére

British Film Insitute

21 Stephen Street | London W1T 1LN
United Kingdom | +44 20 7255 1444
www.bfl.org.uk
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Korunka ke korunce
Mony a Pickle

Taktka instruktdzni film o Setrnosti spojuje v pfehledné
strukture hrané vyjevy, dokumentdrni zdbéry i animace.
Nabdd4 k ukldddni penéz na bankovni ucet do stitni

Post Office Savings Bank. Je tak svérdznou vypovédi

o spolecnosti teprve kritkou dobu zotavené z Velké
hospodafské krize v obdobi pfed druhou svétovou
valkou. Svou soustfedénosti na véci a materidlni
zabezpeceni nabiz{ vécny, avSak také romantizujici,
pohled na to, co si Britové mohou koupit, jaké jsou jejich
plany a touhy.

This almost instructional film on frugality combines,
in a clearly identifiable manner, acted scenes with
documentary footage and animation. Mony a Pickle
encourages the viewer to deposit his money on a bank
account of the state-owned Post Office Savings Bank.
In the period just before the Second World War, the
film thus offers a distinctive look at a society that has
just recently recovered from the Great Depression. By
focusing on material security, it offers an unsentimental
though romantic view of what the British can afford to
buy, and their plans and desires.
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Ceskd premiéra | Czech Premiere

Mony a Pickle

United Kingdom 1938 | English

Cb | BOW | 35mm | 11'

Retie | Director — Alberto Cavalcanti,
Norman McLaren, Richard Massingham
Hudba | Music - Benjamin Britten

British Film Insitute

21 Stephen Street | London W1T 1LN
United Kingdom | +44 20 7255 1444
www.bfl.org.uk
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Nadvlada nad morem
Mastery of the Sea

Oslava ndmornické bojové sily Velké Britdnie je
ukdzkovym prikladem vileéné propagandy Spojenct.
Pomoci zdbéra na ponorky, lodé a letadla ukazuje
rezisér zdzemi bojového ducha. Komentdfem i presné
cilenou praci s hudbou a tichem oslavuje britskou
nadvliddu nad motfem, kterou chce posilit. Snimek byl
natocen v produkei Ealing Studios, kam Cavalcanti prisel
z General Post Office a kde vedl dokumentdrni filmovou
vyrobu.

A celebration of the sea and the military might of Great
Britain, Mastery of the Sea is a prototypical example of
Allied war propaganda. In his footage of submarines,
ships, and planes, Cavalcanti shows us the technology
of the fighting spirit. The commentary and meticulous
work with music and silence celebrate Britain's control
of the seas, which it aims not only to retain, but to
strengthen. The film was produced by Ealing Studios,
which Cavalcanti joined after leaving the General Post
Office and where he was in charge of documentary film
production.
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Ceska premiéra | Czech Premiere

Mastery of the Sea

United Kingdom 1940 | English

Cb | BOW | 35mm | 12"

Rezie | Director — Alberto Cavalcanti

British Film Insitute

21 Stephen Street | London W1T 1LN
United Kingdom | +44 20 7255 1444
www.bfl.org.uk
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Uhelnd tvar
b0l Face

Modernistickd montdz, komponovand v pasobivych
obrazech, umoznuje vhled do zivotnich podminek
hornikd i struktury téZebniho primyslu mezivale¢né
Velké Britanie. Rytmickd struktura i experimentovani
se zvukovymi vrstvami vytvafi zneklidiujici film,

jehoz kriticky komentdf poddva vécnou zprivu o prici
horniki. Cisla, pohyby strojt a lidi, hudba, zvolani

i ruchy. Cavalcantiho socidlné-kriticky snimek vyznamné
reprezentuje poetickou vétev Britské dokumentdrni
skoly.

An exploration of miners' living conditions and the
mining industry of interwar Britain, composed in
powerful images and using modernist editing. The
film's rhythmic structure and experimentation with
sound combine to create an unsettling movie whose
critical commentary presents an unemotional report
on the work of miners. Numbers, the movement

of people and machines, music, shouts and noises.
Cavalcanti's socio-critical film is an important
representative of the poetic branch of the British
Documentary School.
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Coal Face

United Kingdom 1935 | English

Cb | BOW | 35mm | 11'

Rezie | Director — Alberto Cavalcanti
Scéndt | Script — W. H. Auden, Alberto
Cavalcanti

Sttih | Editing — William Coldstream
Hudba | Music - Benjamin Britten
Zvuk | Sound — Alberto Cavalcanti,
Stuart Legg

British Film Insitute

21 Stephen Street | London W1T 1LN
United Kingdom | +44 20 7255 1444
www.bfl.org.uk

Ihabély Casar
Vellow Caesar

Mrazivy kompilaéni film sestaveny z britskych tydenika
v sobé pozoruhodné spojuje nesmlouvavou kritiku

s presné mifenou satirou. Cavalcanti portrétuje
fagistického diktdtora Benita Mussoliniho v roce, kdy
Italie vyhlasila vdlku Velké Britdnii. Demonstrativni
protest proti fasizmu ukazuje kombinaci politické

a osobni roviny italského diktdtora pézujiciho

a predvidéjiciho se pfi oficidlnich pfileZitostech, i ve
vyjevech z jeho soukromého zivota.

This chilling compilation film put together using footage
from British newsreels is a remarkable combination of
criticism and pointed satire. Cavalcanti offers a portrait
of Italy's fascist dictator Benito Mussolini the same year
that Italy declared war on Great Britain. A demonstrative
protest against fascism, the film offers political and
personal layers, for instance when the Italian dictator
poses in costume, on official occasions, and scenes from
his private life.
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Yellow Caesar

United Kingdom 1941 | English

Cb | BOW | 35mm | 24

Rezie | Director — Alberto Cavalcanti
Scéndt | Script — Frank Launder,
Michael Foot

Sttih | Editing — Charles Crichton

British Film Insitute

21 Stephen Street | London W1T 1LN
United Kingdom | +44 20 7255 1444
www.bfl.org.uk
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Iprava ze Zenevy
Message from Geneva

Vykladovy snimek s hudbou Benjamina Brittena popisuje
nédladu evropské spole¢nosti pfed druhou svétovou
véalkou a propaguje hodnoty mezindrodni spoluprace.

Na pfikladu $vycarské pobocky BBC popisuje fungovani
rozhlasového média a predstavuje rozsah moznosti
masové komunikace. Po ndstupu zvukového filmu
Cavalcanti prosazoval experimentovini se zvukem.

V této souvislosti jej pak rddio zajimalo po komunikaéni,
organizacni i spolecenské strdnce.

This expository film with music by Benjamin Britten
shows the mood of European society on the eve of

the Second World War while promoting the values

of international cooperation. Using the Swiss office

of the BBC as an example, the film describes the
functioning of radio and presents the possibilities
opened by mass communications. After the advent of
sound film, Cavalcanti promoted experimentation with
sound, and in this connection he was interested in the
communicational, organizational, and social aspects of
radio.
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Ceska premiéra | Czech Premiere

Message from Geneva

United Kingdom 1936 | English

Cb | BOW | 35mm | 8'

Rezie | Director — Alberto Cavalcanti
Scéndt | Script — Alberto Cavalcanti
Kamera | Photography - John Taylor

British Film Insitute

21 Stephen Street | London W1T 1LN
United Kingdom | +44 20 7255 1444
www.bfl.org.uk
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nJste v naprosté izolaci. A nevite, jak dlouho tam budete,

a jste opravdu presvédéeni, e vim muzou udélat cokoliv.
Vibec se to ned zpochybni

t. Nechran{ vis nic. Pro¢ jsem
tady? Ani tim si nejste jist

. Stanete se skoro Silencem.
iZné. I pro lidi, kte#{ maji

Je to pro vSechny lidi velmi obt
silnou viru." (Aj Wej-wej)

“You're in total isolation. And you don't know how long
you're going to be there, but you truly believe they can
do anything to you. There's no way to even question it.
You're not protected by anything. Why am I here? Your
mind is very uncertain of time. You become like mad.
It's very hard for anyone. Even for people who have
strong beliefs.” (Ai Weiwei)




Aj Wej-wej: Bez omluvy
A Weiwel: Never Sorry

Rezisérce Alison Klayman se podarilo ziskat
bezprecedentni pristup do soukromi Aj Wej-weje,
jednoho z nejuzndvanéjsich uméleckych aktivist na
svété. Z materidlu natoceného v pribéhu nékolika let
vytvorila jedine¢ny mnohavrstevnaty portrét clovéka
pred jeho zatéenim na letisti v Pekingu v bfeznu i po
jeho propusténi v éervnu minulého roku. Dokument
sklddd zébéry z Aj Wej-wejovych filmt, doplnéné
unikidtnimi momenty z jeho soukromi, v uceleny
obraz nekonformni persony — ostrivku nadéje, ktery
predstavuje pro soucasnou ¢inskou spole¢nost.

Alison Klayman managed to obtain an unprecedented
level of access to the private life of Ai Weiwei, one of the
most recognized artistic activists in the world. Using
footage shot over the course of several years, she has
created a multi-layered portrait of her subject before and
after his arrest at the Beijing Airport in March and his
release in June of last year. The film combines footage
from Ai's films with unique snapshots from his private
life in order to provide a picture of a non-conformist -
an island of hope for contemporary Chinese society.

132 | pocta | tribute | Ai Weiwei

Stfedoevropskd premiéra
Central European Premiere

Ai Weiwei: Never Sorry

United States 2012

Bar | Colour | HDCAM | 91’

Rezie | Director — Alison Klayman
Scéndt | Script - Alison Klayman
Kamera | Photography — Alison Klayman
Stiih | Editing - Jennifer Fineran
Hudba | Music — Ilan Isakov

Zvuk | Sound - Alison Klayman,

Matt Gundy

Independent

Karina Gechtman | 32 Tavistock Street
London WC2E 7PB | +44 2072578734
karina@independentfilmcompany.com
www.independentfilmcompany.com

Naruseni poradku
listurbing the Peace

Pomoci ruéni kamery a mobilniho telefonu zachytil Aj Wej-wej

12. srpna 2008 represi svédki béhem procesu s aktivistou Tan
Zuorenem, zatfenym za ,podnécovani k rozvracen stitni moci".
Zuoren se po zemétreseni v provincii §-¢chuan, kde se zFitilo
nékolik tisic skolnich budov a kde zemfely tisice déti, snazil
odkryt korupci vlddnich dfednikd a zvefejnit skutecny pocet obéti,
ktery se vlida pokousela zatajit. Svédci a Zuorenovi stoupenci
zazivaji no¢ni ndvstévy policie, ndsilnd zadrzeni, zastraSovini

a biti. Teréem jednoho z dtokd je i samotny Aj Wej-wej.

Using a handheld camera and a mobile telephone, on 12 August
2008 Ai Weiwei recorded the intimidation of witnesses during
the trial of activist Tan Zuoren, arrested for “inciting the
subversion of state power”. Following the earthquake in Sichuan
province, during which several thousand school buildings
collapsed and thousands of children were killed, Zuoren had
tried to uncover the corruption of government officials and to
publish the true number of victims, which the government had
attempted to keep secret. The witnesses and Zuoren's supporters
experience night-time visits by the police, violent detention,
intimidation, and beatings. Ai Weiwei, too, becomes a target of
the attacks.
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Ceska premiéra | Czech Premiere

Lao Ma Ti Hua

China 2009 | Mandarin Chinese
Bar | Colour | DVD | 79’

Rezie | Director — Ai Weiwei Studio
Stiih | Editing — Wamg Xiaogian
Hudba | Music - Zuoxiao Zuzhou

Ai Weiwei Studio

Marlene von Carnap | 258 Caochangdi
100015 Beijing | China | +86 13911643244
Aiweiwei.information@gmail.com
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Samotar
One Recluse

V ervnu 2008 se Yang Jia vyzbrojil nozem, kladivem,
plynovou maskou, pepfovym sprejem, natdhl si rukavice,
namichal pdr koktejla molotov a vtrhl na policejni stanici
v Zhabei, kde zabil Sest policist. Byl na misté zatcen.

Aj Wej-wej, ¢inskd ikona uméleckého aktivismu, pripad
Sest mésicu sledoval, ne proto, aby odhalil Yangovu vinu
¢i nevinu, ale spise jeho motiv. BEhem zmanipulovaného
soudniho procesu Aj Wej-wej postupné odkryvad pozadi
incidentu a zkoumd dopad vliddou kontrolované policie

a justice na Zivot obyéejnych lidi v Ciné.

In June 2008, Yang Jia armed himself with a knife,

a hammer, a dust mask, and pepper spray. He put on a pair
of gloves, mixed several Molotov cocktails, and stormed

a police station in Zhabei, where he killed six police officers.
He was arrested at the scene. Ai Weiwei, the Chinese icon
of artistic activism, followed the case for six months. Not

in order to determine Yang's guilt or innocence, but to find
out his motive. During the manipulated trial, he slowly
uncovers the background of the incident and explores the
impact of a government-controlled police and justice system
on the lives of ordinary Chinese.
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Ceska premiéra | Czech Premiere

Yi Ge Gu Pi de ren

China 2010 | Mandarin Chinese
Bar | Colour | DVD | 180"

Rezie | Director — Al Wewei Studio
Kamera | Photography — Ai Weiwei
Studio

Stih | Editing — Ai Weiwei Studio
Hudba | Music — Zuo Xiao Zu Zhou

Ai Weiwei Studio

Marlene von Carnap | 258 Caochangdi
100015 Beijing | China | +86 13911643244
Aiweiwei.information@gmail.com



135

V Case, kdy je Syrie ohniskem ndsilf, pfipomindme
tvorbu syrského dokumentaristy a obanského

aktivisty, ktery p¥i hled4ni zdrojt tradic své rodné
zemé objevil nové symboly civilizaénich a politickych
konfliktt arabského svéta,

At a time when Syria is plunged into violence,
we remember the work of this Sy
and activist, who in the search
country's traditions discovered
civilizational and political conflicts of the Arab world,

rian documentarian
of the origins of his
new symbols for the




Filmova esej o prehrad@ na Eufratu
Fm-gssay on the Euphrates Dam

Stavba pfehrady na fece Eufrat je p¥ikladem
ekonomického rozvoje zemé. Kinematografem
velkolepych zdbérti, rytmizované montdze

a estetizovanych detaild demonstruje rezisér svij obdiv
k mezivileénym avantgarddm. Je oslavou vzniku nového,
zdroven ukazuje tradi¢ni zplisob zivota, upozornuje

na pracovni podminky délnikd a refrénovitym
pripomindnim vyprahlé zemé tematizuje nelehky udél
obyvatel syrského venkova.

The construction of a dam on the Euphrates River

is an example of a country's economic development.
Through grandly composed images, rhythmic editing,
and aestheticized details, the director demonstrates his
admiration for the interwar avant-garde. The film is

a celebration of the new, while at the same time showing
a traditional way of life and calling attention to working
conditions; it is a refrain-like evocation of an arid
country that explores the difficult lot of Syria's rural
inhabitants.
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Stfedoevropskd premiéra
Central European Premiere

Film-muhawalah, an sadd al-furat
Syria 1970 | No Dialogue

Cb | BOW | DigiBeta | 12'

Rezie | Director — Omar Amiralay

ArteEast

¢/o SSRC | 1 Pierrepont Plaza, 15th floor
300 Cadman Plaza West

Brooklyn, NY 11201 | +1 7185173666
www.arteeast.org
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Kurata
The Chickens

Socidlné kritickd esej ukazujici chudobu farmira

a mizeni femeslnych dovednosti je vyznamnd svoji
vypravécskou pozici: ve farmdrich nevidi pouze obéti, ale
iv jejich chovdni a postojich hledd pfi¢iny neutéseného
stavu. Predev$im se vSak zaméruje na analyzu vladni
ekonomické politiky a v pojmenovéinich stereotypu se
stdvd nad¢asovym komentdfem. Pfesné mifend ironie je
zdrojem humoru pfi promysleni aktudlni situace. Film
byl produkovin Syrskou televizi a ndsledné zakdzdn.

This socially critical essay showing the poverty of
farmers and the loss of craft skills is notable for its
narrative position: It portrays the farmers not merely

as victims, but sees their behaviour and attitudes as one
cause of this sad state of affairs. Above all, however, the
film focuses on analysing the government's economic
policies. Its description of stereotypes make it a timeless
commentary, and its precisely targeted irony adds a dash
of humour to its meditation upon the situation. The

film was produced by Syrian television and subsequently
banned.
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Stredoevropskd premiéra
Central European Premiere

al-Dajaj’

Syria 1977

Cb | B&W | DigiBeta | 40

Rezie | Director — Omar Amiralay
Kamera | Photography - Hazim Baya’a
Stiih | Editing — Antoinette Azrié,
Marwan Daghstani

ArteEast

c/o SSRC | 1 Pierrepont Plaza, 15th floor
300 Cadman Plaza West

Brooklyn, NY 11201 | +1 7185173666
www.arteeast.org
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Talif sardinek
A Plate of Sardines

Rezisér navstévuje mésto Quneytra, znicené béhem
izraelsko-palestinského konfliktu v roce 1967, které

o pét let pozdéji prevzala Syrie, aniz by vsak bylo

znovu postaveno. Vyznamy obrazl ve vypravénych
vzpominkdch se proménuji s novym pohledem na minulé
uddlosti a zaplniovinim mezer uplynulych udédlosti

a z4zitkd, jako je vzpominka na talif sardinek. Pamét
mista promitand na chétrajici budovy je zpfitomnénim
dtsledkd politickych rozhodnuti.

The director visits the city of Quneitra, which was
destroyed during the Israeli-Palestinian conflict in 1967
and retaken by Syria five years later, but was never
rebuilt. The meaning of the images in the memories
being recounted is transformed through a new look at
past events and by filling in the gaps of recent events
and experiences, such as remembering a plate of
sardines. The memory of a place, projected onto decaying
buildings, is an embodiment of the consequences of
political decisions.
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Stfedoevropskd premiéra
Central European Premiere

Tabaq el-sardin

Syria 1997 | Arabic, French

Cb | BOW | DVCAM | 17

Rezie | Director — Omar Amiralay
Kamera | Photography - Etienne
De Grammont

Stiih | Editing - Domminique Paris
Zvuk | Sound — Emile Sa‘adeh

ArteEast

¢/o SSRC | 1 Pierrepont Plaza, 15th floor
300 Cadman Plaza West

Brooklyn, NY 11201 | +1 7185173666
www.arteeast.org
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Nehybné télo Chrise Markera n
Jjednadevadesitych narozenin
Z jeho rozsihlého a tajemnéh
reflexe o nasf civilizaci také p

alezl jeho ptitel v den

o dila citime kromé hluboké
osedlost ¢asem, spojenou

s analyzou mezi obrazem a paméti.

Chris Marker's friend found the famous director and
recluse's lifeless body on the day of his gist birthday.
His expansive and mysterious works radiate a deep
mediation of our civilization and an obsession with time,
combined with an analysis between image and memory.

slavného reziséra-poustevnika.



Spirala
The Spirl

Detailni sociopolitickd analyza situace v Chile vymezend
na jedné strané volbami v roce 1970, kdy se stal Salvador
Allende prezidentem, na strané druhé nasilnym
prevratem o tF¥i roky pozdéji, kdy moc prebird general
Pinochet. Kolektivni film, na némz se mél Marker podilet
predev$im jako autor komentdre, vychdzi z dialektického
konceptu, ktery organizuje dramaticky sled ¢asto
nahodilych uddlosti — vyvojova zdkonitost spoéivd ve
stfetdvani se protikladnych strinek a déjinny vyvoj
nabyva podoby spirdly.

A detailed socio-political analysis of events from the
1970 elections, when Salvador Allende became president
of Chile, to his violent overthrow three years later,
when General Pinochet took power. This collective

film, with Marker contributing primarily as author of
the film's commentary, is based a dialectic approach
according to which frequently random events develop
through the clash of opposing sides, and historical
developments take on the form of a spiral.

160 | pocta | tribute | Chris Marker

La Spirale

France, United States, Chile, Canada 1975
Bar, Cb | Col, BOW | BetaCam | 158"
Retie | Director — Chris Marker, Armand
Mattelart, Jacqueline Meppiel, Valérie
Mayoux, Frangois Perier, Jean-Michel
Folon, Jean-Claude Bloy, Pierre Flemont,
Silvio Tendler

Scéndt | Script — Armand Mattelart,
Jacqueline Meppiel, Valérie Mayoux,
Chris Marker, Frangois Perier,
Jean-Michel Folon, Jean-Claude Bloy,
Pierre Flemont, Silvio Tendler

Kamera | Photography - Etienne Becker,
Francois Catonne

Stiih | Editing - Pierre Flament,

Donna Levy

Zvuk | Sound - Atoine Bonfanti,

Luc Perini

Galatée Films

Dimitri Billecocq | 19 avenue de Messine
75008 Paris | France | +33 0144292140
dimitri@galateefilms.com
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Festival se tak pripojuje k svatku,
vyhldsila organizace UNESCO, aby
kinematografické paméti

ktery na 27. ¥ijna
pripomnéla zranitelnost

The festival thus
UNESCO for 27

joins in celebrating a holiday declared by
October in order to call attention to the
vulnerability of cinematographic memory.




Parizsky maj
Lovely Month of May

Vychodiskem slavné poetické ankety, nato¢ené metodou
cinema-verité, je sociologicky priizkum mezi Patizany

i parizskymi AlZifany v prvnim obdobi po skonceni
+Spinavé vilky" v Alziru, které se oznalovalo jako

,prvni jaro miru". Z vice neZ padesati hodin natoeného
materidlu vznikl snimek, ktery si ve dvou kapitolich
(Modlitba na Eiffelové vé%i a Fantomasiiv ndvrat), slovy
reziséra, ,neklade jiny cil, neZ podat poctivy, i kdyz snad
ne vérny, obraz existence uréitého poé¢tu PafiZant".

The starting point for this famous poetic survey, shot
in the cinema-verité style, is a sociological survey
among Parisians and Parisian Algerians during the era
immediately following the end of the "dirty war” in
Algeria, an era that has been called the “first spring of
peace”. More than 50 hours of footage resulted in a film
whose two chapters (A Prayer for the Eiffel Tower and The
Return of Fantomas), according to the director “have no
goal other than to provide an honest, though perhaps
not faithful, picture of the life of a certain number of
Parisians.”

162 | audiovizudIni dédictvi | audiovisual heritage

Le joli mai

France 1962 | French

Cb | BEW | 35 mm | 145"

Rezie | Director — Chris Marker,
Pierre Lhomme

Scéndt | Script — Catherine Varlin,
Chris Marker

Kamera | Photography - Pierre Lhomme
Sttih | Editing — Eva Zora

Hudba | Music - Michel Legrand
Zvuk | Sound — Antoine Bonfanti

La Sofra

Pascal Winter, Audrey Sanchez
65 rue Montmartre | 75002 Paris
France | +33 144882929
productionsofra@gmail.com
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Revoltou proti absurdnim okolnostem, kt
zZivot - at spolecenskym, politickym & osobnim — prokazuje
cloveék revoltujici solidaritu s ostatnim

i a povzbuzuje
k zdpasu za lidsté&j3i svét. nRevoltuji, proto jsme."
(Albert Camus)

eré zmarnuji

By rebelling against the absurd

conditions (whether social,
political, or personal) that waste life, the rebel shows

a solidarity with others and
for a more human world, “I
(Albert Camus)

encourages them to struggle
rebel, therefore we exist.”




112 revoluce
117 Revolution

Revoluce v nirastu pouzivani lehkych a pfenosnych HD
kamer eskalovala paralelné s explozi ,arabského jara"

a povstdnim egyptského lidu na ndmésti Tahrir v Kghife
na jare 2011. Tékavé zdbéry z pouli¢nich bojua, ve kterych
se rodily ndznaky obéanské vilky mezi frakcemi armddy,
se vraceji do lina bytu reziséra Karima a Omara.

Ten se stdva Gtoci$tém i mistem reflexe pddu rezimu
Husni Mubaraka i nevyhnutelné deklarace svobody.
Svobody, kterd ztstdvd v ptli cesty nechrdnénd vidi
nepredvidatelnym okolnostem a hrozbam dalsiho vyvoje.

The revolution in lightweight, portable HD cameras
exploded alongside the “Arab Spring” and the Egyptian
people's uprising on Cairo's Tahrir Square in the spring
of 2011. Directors Karim and Omar take shaky footage of
street fighting showing the first signs of a possible civil
war between different army factions back to their home,
which becomes a refuge and a place for reflecting upon
the fall of Hosni Mubarak and the inevitable declaration
of freedom - a freedom that remains half open, with
further developments associated with both opportunities
and risks.
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Stredoevropskd premiéra
Central European Premiere

1/2 Revolution

Denmark 2011 | Arabic, Danish, English
Bar | Colour | HDCAM | 71'

Rezie | Director — Karim El Hakim,
Omar Shargawi

Scéndt | Script ~ Omar Shargawi,
Karim El Hakim

Kamera | Photography - Philippe Dip,
Omar Shargawi, Karim El Hakim
Sttih | Editing — Per Sandholt, Jeppe
Bodskov

Hudba | Music — Anders Christensen
Zvuk | Sound - Alex Pavlovic

LevelK

Tine Klint | Gammel Kongevej 137 Over
garden, 3 | 1850 Frederiksberg Denmark
| +45 48443072 | +45 20108580 tine.
Klint@levelk.dk | www.levelk.dk
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155 prodano
155 Sold

Protesty, které se konaly v Athéndch na konci kvétna
2011, proti pfijeti Uspornych opatieni v Recku a nésil
uzitému policii pfi jejich potla¢ovdni jsou v dokumentu
Georga Panteleaka pojaty maximalné kontaktnim stylem.
Sled neudesanych, surovych vyjeva zahrnuje nejen
zdbéry filmaru, ale také zdznamy potfizené samotnymi
ucastniky. Demonstrace je tu pojatd jako spontdnni,
divoké, neutridéné déni.

Georgios Panteleakis's documentary takes a full contact
approach to the protests that took place in Athens in
late May 2011 against the country's austerity measures,
as well as the violence used by the police while quelling
the protests. The series of unpolished scenes includes
footage shot not only by the filmmakers but also by

the participants themselves. The demonstrations are
presented as spontaneous, wild, and uncoordinated
events.
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Svétova premiéra | World Premiere

155 Sold

Greece 2012 | Creek

Bar, Cb | Col, BOW | BetacamSP | 46"
Rezie | Director — George Panteleakis
Scéndt | Script — George Panteleakis
Kamera | Photography - George
Panteleakis

Stiih | Editing — George Panteleakis
Zvuk | Sound - George Panteleakis

George Panteleakis

89 Fotomara St | 11745 Athens
Greece | +30 6944232524

+30 2114018131
panteleakis@live.com | |
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Ryze subjektivni film Antifagistické akce (AFA) sleduje
vice nez dvacet let vlastniho boje s neonacisty, fadisty

a rasisty. V historickém prarezu archivnimi zdbéry
zpravodajstvi Ceské televize i zrnitymi paskami
soukromych videoarchivi pfipomind casto extrémni
okamziky pouli¢nich demonstraci, ale i ¢asto neférovy
pristup Ceské policie. V celku pak film mapuje promény
minéni deské vefejnosti v otdzce rasismu a xenofobie.

This purely subjective film of the Antifascist Action
(AFA) looks at more than 20 years of fighting neo-Nazis,
fascists, and racists. Using archival footage from Czech
Television and grainy home videos, the film offers

a historical sampling of often extreme moments of
street protests, but also the unfair practices of the Czech
police. As a whole, the film traces the changing Czech
public opinion on racism and xenophobia.

166 | Elovek revoltujici | man in revolt

Svétova premiéra | World Premiere
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Czech Republic 2012 | Czech
Bar | Colour | 93'

Rezie | Director — ANTIFA
Scénat | Script — ANTIFA
Kamera | Photography — ANTIFA
Sttih | Editing — ANTIFA

Hudba | Music - ANTIFA

Zvuk | Sound — ANTIFA

ANTIFA
film@antifa.cz
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Gty jezdei
Four Horsemen

Viélka, hlad, zneci$téni a smrt, kazdy ze ¢ty biblickych
jezdct apokalypsy podle dokumentu Rosse Ashcrofta uz
dorazil do naseho svéta. Snimek usty rady intelektudla

z riznych obort zvéstuje prichod kapitalistické
apokalypsy. Jednotlivé komentarte se v Sirokych
kontextech zabyvaji Gstfednimi spole¢enskymi problémy
dneska, zejména globdlni ekonomikou, vilkami

a ekologii, a sklddaji z ni ponuré puzzle souc¢asného
stavu svéta.

War, famine, pestilence, and death - according to

Ross Ashcroft's documentary, each of the four biblical
horsemen of the apocalypse has already arrived. Through
interviews with various intellectuals from different
fields, the film predicts the coming of the capitalist
apocalypse. The individual commentaries take a broad
look at the central problems faced by today's society,

in particular the global economy, war, and the
environment, putting them together into a bleak puzzle
of the state of the world.
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Stredoevropska premiéra
Central European Premiere

Four Horsemen

United Kingdom 2011 | English
Bar, Cb | Col, B&W | Blu-ray | 97'
Rezie | Director — Ross Ashcroft,
Ross Ashcroft

Scénat | Script — Ross Ashcroft,
Dominic Frisby

Kamera | Photography - Aladin Hasic
St¥ih | Editing — Simon Modery
Hudba | Music - Andrew Hewitt
Zvuk | Sound - Andy Carroll

Megan Ashcroft

Motherlode | 5 St Oswalds Studios
Sedlescombe Road | London SW6 1RH
United Kingdom
megan@motherlode.org.uk
www.motherlode.org.uk
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Island, rok nula
lceland, Year Zero

Stejné jako vétSina ostatnich skandindvskych zemi
byl Island vzorem rozvinuté, prosperujici spole¢nosti
s vysokou zivotni drovni. Finanéni krize ovSem
ukdzala, ze tamni blahobyt nestoji na spolehlivych
zdkladech, a pripravila o prdci nebo prostredky tisice
lidi. Dokument zachycuje, jak se obyvatelé, zvykli Zit
v ostrovni pospolitosti, vyrovnavaji s nevyhnutelnou

nutnosti prehodnotit své zivotni hodnoty.

Like most Scandinavian countries, Iceland was a model
example of a developed and prosperous society with

a high standard of living. The financial crisis robbed
thousands of people of their jobs or assets, and showed
that the country's affluence has been built upon

unstable foundations. The documentary shows how

the country's inhabitants, used to living in an island
community, are coming to terms with the inevitable need
to reassess their life values.
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Svétovi premiéra | World Premiere

Iceland, Year Zero

France, Iceland 2011 | English, French,
Icelandic

Bar | Colour | DigiBeta | 52

Rezie | Director — Sigurdur Hallmar
Magnusson

Scéndt | Script — Sirgudur Hallmar
Magnusson, Armande Chollat-Namy
Kamera | Photography — Armande
Chollat-Namy

Sttih | Editing — Sirgudur Hallmar
Magnusson

Hudba | Music — Audun Nedrelid, David
Couturier

Zvuk | Sound — David Couturier

Jade Production

Nadim Cheikhrouha

8 rue Godillot | 93400 Saint-Ouen
France | +33664517125
nadim@screenrunner.eu
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Miluji té, potrebuji te, respektuji t@
| Love You, | Need You, | Respect You (150 FROM INSID)

Svétova premiéra | World Premiere

Globélni bankovni krize v roce 2008 pfiméla rizné komunity
masové demonstrovat a deklarovat jinou hierarchii hodnot,
alternativn{ formy byti a odpor vici samozvanym vlddcam.
Spanélské hnuti 15M vyvrcholilo 15. kvétna 2011 masovym
privodem na Madrid. Nezaméstnani, lidé vSech generaci,
studenti i pracujici, ,indignados”, zadali spontdnné okupovat
ndmésti a ulice, aby vyjadrili hluboky odpor ke zvuli
establishmentu a v$e prostupujici konzumni mordlce. Film
je DIY ndvodem pro profesiondlni demonstranty i kronikou
idealistické vzpoury.

The global banking crisis in 2008 led various communities

to engage in mass demonstrations and to declare a different
hierarchy of values, alternative forms of living, and
resistance to self-declared rulers. The Spanish 15M movement
reached its climax on 15 May 2011 with a massive march on
Madrid. The unemployed, people of all generations, students
and workers - the “indignados” - began to spontaneously
occupy squares and streets in order to express their deep
opposition to the establishment and to the all-pervading
ethos of consumerism. The film is a DIY manual for
professional protestors and a chronicle of an idealistic revolt.
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Os quiero, os respeto, os necesito
(15M DESDE DENTRO)

Spain 2012 | Spanish

Bar | Colour | miniDV | 72/

Rezie | Director — Alex Campos

Scéndt | Script — Alex Campos

Kamera | Photography - Ignacio Penche,
Alex Campos, Tristan Rosa

Sttih | Editing - Angel Herrero, Anouk
Devillé

Hudba | Music — Alban Haal, André
Tasso, Alex Campos

Zvuk | Sound - Juan Manuel Lopez

Nomad Eyes

Alex Campos | Rua bernardo Lima 6
2-1100 Lisboa | Portugal

+351 967582265
olharesnomadas@gmail.com
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Pada vlada, neco Si prej
Make Some Wish When Government Falls

Aktivizaéni dokumentdrni sonda je bilanci vyboje
protivlddnich hnuti a skupin na jate roku 2012.

Z rozhovoru s aktéry demonstraci, pri obnazovani jejich
ndzoru a ob¢anskych postoja, vyvstava zdkladni nemoznost
dialogu. Neexistujici utopické vize jsou jako retardér
spole¢ného postupu a Siroce prosaditelného tspéchu.
Poéma angaZzovanosti na pozadi

soumraku panoptika Necasovy vlidy.

This provocative documentary takes stock of the successes
of anti-governmental movements and groups in the
spring of 2012. Stop vlidé (Stop the Government), ProAlt,
Skute¢nd demokracie (Real Democracy), Hole$ovskd

v¥zva (The HoleSov Proclamation), Nadace proti korupci
(Foundation against Corruption). In interviews with these
movements' founders and with protesters, the film reveals
their opinions and civic attitudes, and winds up showing
the fundamental impossibility of dialogue and unmasks
non-existent, utopian visions as an obstacle to moving

forward together towards a more broadly realizable success.

An epic story of civic engagement, set against the twilight
of the panopticon that is the Nedas government.
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Svétova premiéra | World Premiere

Pad4 vldda, néco si prej

Czech Republic | Czech

Bar | Colour | 54"

Rezie | Director — Apolena Rychlikovd
Scénat | Script — Apolena Rychlikova
Kamera | Photography - Marie Kukulova
a kol.

Stiih | Editing - Jit{ Prochdzka

Hudba | Music — Bonus

Zvuk | Sound - Adam Levy

Apolena Rychlikovi

Husitskd 59, Praha 3, 130 oo
Czech Republic | +420 605345231
apolenarychlikova@gmail.com
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Tobrucka prisaha
The Dath of Tobruk

Publicista a filosof Bernard Henri-Lévy je kontroverzni
postavou francouzského intelektudlského prostfedi,
charakterizovanou jako narcistni dandy. Snimek, ktery
natodil béhem osmi mésict stravenych ve vilce v Libyi,
je smési filmové eseje, zahrnujici jeho postfehy k celému
konfliktu, a dokumentu, vénovaného jeho taméjsimu
angazmd. Lévy vyuzivd svych znalosti ve vysokych
kruzich a zasahuje do samotného vyjedndvani vile¢nych
strategii.

Writer and philosopher Bernard Henri-Lévy is

a controversial figure of the French intellectual scene
often described as a narcissistic dandy. This film, shot
over the course of eight months during the war in
Libya, is part cinematic essay showing his observations
on the conflict and part documentary of his personal
engagement, with Lévy using his familiarity with
high-ranking officials to intervene in discussions of
military strategy.
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Vychodoevropska premiéra
East European Premiere

Le serment de Tobrouk

France 2012 | French, English

Bar | Colour | Blu-ray | 96'

Rezie | Director — Bernard-Henri Lévy
Scéndt | Script — Bernard-Henri Lévy

Kamera | Photography - Marc Roussel
Stiih | Editing — Vojtech Janyska

Rezo - World Sales

29 rue du Faubourg Poissonniére
75009 Paris | France | +33 142464630
infosrezo@rezofilms.com
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Vzpouzejte se!
Time for Outrage

Respektovany rezisér hranych filmt Tony Gatlif se ve
svém novém snimku inspiroval slavnym pamfletem
Ctyriadevadesdtiletého diplomata a spisovatele Stéphana
Hessela. Pamflet je zndmy pod ndzvem ,Indignez-vous!"
a vyzyva Ctendre ke vzpoure proti konzervativhimu
kapitalistickému systému. Gatlifova doku-fik¢éni filmova
esej spojuje zdznamy evropskych protikapitalistickych
protestt pribéhem imigrantky Betty, kterd je okolnim
dénim smykdna z jedné zemé do druhé.

Respected feature film director Tony Gatlif was inspired
by the famous pamphlet written by 94-year-old diplomat
and writer Stéphane Hessel, Time for Outrage!, which
calls on readers to rise against the conservative capitalist
system. Gatlif's docu-fiction film essay combines footage
of European anti-capitalist protests with the story of the
immigrant Betty, buffeted from one country to another by
events beyond her control.
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Ceskd premiéra | Czech Premiere

Indignados

France 2012 | French

Bar | Colour | 35mm | 88'

Rezie | Director — Tony Gatlif

Scéndt | Script — Tony Gatlif, Stephane
Hessel

Kamera | Photography — Colin Houben,
Sébastien Saadoun

Sttih | Editing — Stéphanie Pédélacq
Hudba | Music - Delphine Mantoulet,
Valentin Dahmani

Zvuk | Sound - Philippe Welsh, Pierre
Bompy

Les Films du Losange

Marine Goulois | 75116 | 22, avenue
Pierre 1er de Serbie | Paris

France | +33 144438724
m.goulois@filmsdulosange.fr
www.filmsdulosange.fr
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Ipravy z magneticke hory: Okupujte Wall Street
Gravity Hil Newsreel: Occupy Wall Street, Series One and Series Two

Loni v fijnu, v dobé kondni protestt Occupy Wall Street,
navs$tévoval dokumentarista Jem Cohen pravidelné
zdkladnu tohoto hnuti a potizoval zde videozdznamy.

Ty pak postupné zverejiioval v podobé série kritkych
sestfihi promitanych jako predfilmy v newyorském IFC
Centru a zpristupiioval je na internetu. Bezprostfedni
nekomentované imprese z déni na Wall Street jsou
sestfihané s citem pro rytmus a dynamiku, kterou uréuje
zvukovd stopa snimkda.

During the Occupy Wall Street protests last October,
documentary filmmaker Jem Cohen regularly visited the
movement's headquarters and shot video footage that he
gradually published in the form of a series of short films
shown before the main feature at New York's IFC Center;
they were also made available online. The immediate,
uncommented impressions of events on Wall Street are
edited with a sense for rhythm, and the dynamics are
defined by the film's soundtrack.
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Stredoevropskd premiéra |
Central European Premiere

Gravity Hill Newsreel: Occupy Wall
Street, Series One and Series Two
United States 2011 | English

Bar | Colour | Digital files | 67'

Retie | Director — Jem Cohen
Kamera | Photography — Jem Cohen
Stiih | Editing - Jem Cohen

Hudba | Music - Guy Picciotto

School of the Art Institute of Chicago
Video Data Bank | Mary Scherer

112 S. Michigan Ave. | Chicago, 11

+1 312 345 3550 | www.vdb.org






Zivot v Korejské lidové demokratické republice ukazuje
vyjimeén4 sekce, uvddéjici vihradné tamni dokumentirni
tvorbu. Mozn4 poprvé vidme tuto zemi tak, jak sama
sebe predstavuje.

This extraordinary section shows the way of life in KLDR,

presenting unique local documentary filmmaking. This
may be our first look at how this country presents itself.

Korejska lidove demokraticka republika ¢
Demacratic Peaple’s Republic of Korea



» pehiongjang £ty roénich obdobi
Pyonayang in Four Seasons

Pchjongjang, mésto plné $tastnych lidi a kvétin, mésto
tovdren s usmévavymi $ickami a se svaredi lokomotiv,
mésto elektraren, které rozsvécuji obchodni domy,
nabizejici plody dobré prace délnikd a rolnikd. Volny cas
pak travi vsichni v paldcich sportu s akvabelami a bilymi
holubicemi, nebo v paldcich kultury, kde pionyti hraji
na akordeon. Stari chodi na vychidzky a zamilovani si
pajéuji lodicky u feky, nad niz se klene duha, symbol
Stésti a spokojenosti.

Pyongyang, a city full of happy people and flowers.

A city of factories with smiling seamstresses and welders
of locomotives. A city of power plants the illuminate
department stores offering the fruits of the labour of its
workers and peasants. Everybody spends their free time
in sports palaces with synchronized swimming and white
doves, or in the palace of cultures, where young pioneers
play the accordion. Old men and women go on walks and
young lovers rent boats by the river, above which arches
a rainbow, a symbol of happiness and contentment.

156 | KLOR | Democratic People's Republic of Korea

Pyongyang ui sagyedzol

North Korea 1994 | English

Bar | Colour | 20"

Rezie | Director — Thae Son Kim,
Chun Suk Ryang, Sok Jong Kim
Kamera | Photography - Ju Yong Bin,
Han Bae Gun, Choe Chang Mok,
Song Un Ho

Hudba | Music - Paek Jin Won

Velvyslanectvi Korejské Republiky

v Ceské Republice

Slavitkova 5 | 160 00 Praha 6 — Bubened
Czech Republic | +420 234090411
czech@mofat.go.kr
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P@j o kvetech asky, kolehce Stesti

oing of the Bossom of Love, the Cradle of Happiness

Za sténou z vodotryskud a kvétin se Cervenaji $itky
pionyru. Archivni zdbéry pripominaji povdle¢nou zkizu,
o niz se déti uci, aby védély, Ze zemé rozkvetla do dnesni
krisy pod vedenim Kim Ir-sena. Hrdinové ddvnych

boju vypravéji a pionyti bez dechu poslouchaji. Divky

a chlapci cviéi a v dal$ich hodindch je inZeny#i vyucuji
technickym véddm. Zahrani¢ni ndv$tévnici fikaji: ,Radi
bychom se narodili v Koreji, nebot korejsky socialismus

2l

je tak dobry".

Behind a wall of water fountains and flowers, glow the
red scarves of pioneers. Archival footage reminds us

of the post-war ruin that children learn about in so
that they will know that they country has blossomed
into today's beautiful land under the leadership of Kim
Il-sung. The heroes of the long-ago battles tell their
stories, and the pioneers listen with baited breath. Girls
and boys exercise, and engineers teach them about
technology. Foreign visitor say. “I wish I had been born
in Korea, for Korean socialism is so good."”
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Noraehara sarang ui phum, haengbog
ui yoramiyo

North Korea 2008 | English

Bar | Colour | 55'

Rezie | Director — Jong Hoe Hwang
Kamera | Photography - Kim Yong Sik,
Son Song Ho

Hudba | Music - Ryu Ye Son

Velvyslanectvi Korejské Republiky

v Ceské Republice

Slavi¢kova 5 | 160 0o Praha 6 — Bubened
Czech Republic | +420 234090411
czech@mofat.go.kr
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Mezinarodni detsky tabor v Songdowonu
Songdowon International Children's Camp

Pod sochou vééného vidce Kim Ir-sena se za zvuku
pionyrské trubky schdzeji déti vSech ndrodu svéta, aby
vzdaly Cest vlajce. V modernich betonovych budovich
mezindrodniho tabora hraji piony#i hry na pocitacich,
maluji, vysivaji, zpivaji, tanci. Jezdici schody jsou plné
madvajicich déti, na které ve velké jidelné ¢ekaji prostfené
stoly, u nichz se uzaviraji pritelstvi na vé¢né ¢asy. Po
koupdni v mofi pojedou pionyfi na vylet, vSichni se
raduji a nikdo nemysli na louceni.

Under a statue of eternal leader Kim Il-sung and to

the sound of the pioneers’ trumpets, children from all
nations of the world gather to pay respect to the flag. In
the international camp's modern cement buildings, the
pioneers play computer games, paint, sew, song, dance.
Escalators full of waving children, who can look forward
to tables set in the large canteen, where they will make
friendships to last all eternity. After swimming in the
ocean, the pioneers take a field trip, everybody is happy
and nobody thinks of bidding farewell.
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Songdowon kukdze sonyondan
yayongso

North Korea 1994 | English

Bar | Colour | 20

Rezie | Director — Kwang Song Han,

Ho Han

Kamera | Photography — Kim Myong Ui,
Ra Myong Son

Hudba | Music - Yun Dong Gil

Velvyslanectvi Korejské Republiky

v Ceské Republice

Slavi¢kova 5 | 160 0o Praha 6 — Bubened
Czech Republic | +420 234090411
czech@mofat.go.kr
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Stastny smich
Laugh Happily

Zima v Koreji: ledovd krdsa mésta, kde se déti po hodiné
baletu kouluji v zasnézeném parku. Maji spokojeny
zivot, nebot je o né vzdy postardno. Nemocnice, vybavené
modernimi inkubdtory, zachrdni kazdé dité, které se pak
muze té$it na Skolni zahrady plné rozkvetlych stromd,
na krdsné ucebnice i na podzimni vylety do hor, na
setkdn{ s hrdiny z armddy i na velkolepé ohilostroje

ve spole¢nych chvilich $tésti, kdy se vSichni usmivaji

a mavaji.

Winter in Korea: The icy beauty of a city in which
children engage in snowball fights in a snow-covered
park after their ballet lessons. They lead a contented
life, because they are always taken care of. Hospitals
with modern incubators save every child, which can
then look forward to school gardens full of blossoming
trees, beautiful schoolbooks and autumn field trips to
the mountains, meetings with army heroes, and grand
fireworks displays during share moments of happiness,
when everybody smiles and waves.
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Balgye usora

North Korea 2007 | English

Bar | Colour | 26'

Rezie | Director — Ho Han

Kamera | Photography — Kim Yong Sik,
Kim Chol, Ri Byong Nam

Hudba | Music - Ryu Ye Son

Velvyslanectvi Korejské Republiky

v Ceské Republice

Slavi¢kova 5 | 160 0o Praha 6 — Bubened
Czech Republic | +420 234090411
czech@mofat.go.kr
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+V hodinu xy, do které v§echna hrtiza koleji, stiskl
pdku americky letec a svrhl bakterie proti Koreji", psal
lyricky bisnik Jan Skdcel, slouzici stejné Jjako tyto filmy
komunistické propagandg, kters se k prvnimu horkému

konfliktu studené vdlky postavila heslem: Ruce pry¢ od
Koreje!

“Oh, the horror! At this ghastly hour,
aviator, pushed a button, and dropped bacteria on

an American
Korea," wrote the lyrical poet Jan Skicel in the service of
communist propaganda. Czechoslovak film took a similar

approach to the first hot conflict of the Cold War: Hands
off Korea!




Bojujici Korea
Korea in Arms

Po osvobozeni od japonskych imperialistd po roce 1945 za pomoci
sovétské armddy byla ustavena Korejska lidové demokratickd
republika pod vedenim hrdinného Kim Ir-sena. Lid zahdjil pokojnou
mirovou vystavbu zemé. Oproti tomu na jihu zavlddli americti
okupanti, kter{ nastolili Li Syn-manovu loutkovou vlidu a snazili se
o ndsilné sjednoceni celé zemé v roce 1950. Vpad lisynmanovskych
vojsk byl vSak v zdrodku potlaten, nadez Spojené stity pod vlajkou
OSN vyslaly dalsi vojska. Korejsky lid vSak nepodlehl tomuto
brutdlnimu nétlaku a za pomoci ¢inskych dobrovolnikt osvobodil
témét celou Severni Koreu. (Filmovy prehled, NFA)

After being liberated from the Japanese imperialists in 1945, the Soviet
army helped to create the Democratic People's Republic of Korea
under the leadership of the heroic Kim Il-sung. The people began

the peaceful process of rebuilding the country. By comparison, the
south was controlled by American occupiers who installed Syngman
Rhee's puppet government and tried to forcibly unify the country

in 1950. At first, the north drove back the invasion of Syngman

Rhee's troops, upon which the United States sent additional forces
under the UN flag. The Korean people nevertheless did not submit to
this brutal pressure, and thanks to Chinese volunteers liberated nearly
all of North Korea. (Film Overview, National Film Archive)

162 | KLDR Gesky pohled | Czech view on the DPRK

Bojujici Korea

Czechoslovakia 1952 | Czech
Cb|BaW | 71’

Rezie | Director — Emanuel Kanéra
Scénét | Script — Verse: Co Kié-en,
Ivan Skila

Komentit | Commentary — Emanuel
Kanéra

Kamera | Photography — Ceho-
Sunghung, Kim-Inhuén, Sak-Bjongsu,
Ko-In-gil etc.

Stiih | Editing - Emanuel Kanéra

Nérodni filmovy archiv
Malesicka 12 | Praha 3 130 0o
Czech Republic | +420 271 770 500
nfa@nfa.cz | www.nfa.cz
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Rozdelena zeme
[ivided Country

Zastavilo se paddni bomb a ndsledky nepfitelskych nilett je viude vidét.
Le¢ z jeskynék a podzemnich pristreskd vychdzi jiz novy zivot, je tfeba
opravit obydli, i kdyz jen pomoci téch nejjednodussich ndstroju. Pracuji
déti i starci, vzdyt i za vdlky nosili Sestilet strelivo a zpravy, proc¢ by
tedy ted nedok4zali piony¥i postavit most. Cinst{ konstrukté¥i poméahaji
stavét rybarské lodé, prisli i Ceskoslovensti 1ékati a sestry. V Jizni Koreji
jsou ale pole opusténa a ameri¢ti pani utlacuji lid. Déti se zivi zebrotou,
1idé bydli v korytech ek a Zeny perou prddlo v morové vodé. O zdbavu se
starajf filmy, které u¢{ vrazdit a loupit. (Filmovy ptehled, NFA)

The bombs have stopped falling, and the consequences of the enemy air
raids can be seen everywhere. The caves and underground shelters begin
to hum with new life. Now is the time to rebuild the housing, even
using only the simplest of tools. Children and old people go to work -
after all, even during the war, six-year-olds carried shells and news, so
why shouldn't they be able to build a bridge? Chinese engineers help to
build fishing vessels, and Czechoslovak doctors and nurses have come
as well. In South Korea, on the other hand, the fields are abandoned
and the American overlords are oppressing the people. Children have
to beg to survive, people live in riverbeds and woman do the laundry in
pestilent waters. The people are kept entertained by movies that teach
them to kill and steal. (Film Overview, National Film Archive)

Rozdélend zemé
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Czechoslovakia 1955 | Czech

Bar | Colour | 23'

Rezie | Director — Ivan Frié

Scéndt | Script — Commentary: Ju¥i
Kubka Speaks: Antonin Zib
Kamera | Photography - Ivan Fri¢,
Jifi Ployhar

Stiih | Editing - Jit{ Sobotka
Hudba | Music - Jif{ Sust

Zvuk | Sound - Karel Cajthaml

Ndrodni filmovy archiv
Males$ické 12 | Praha 3 130 0o
Czech republic | +420 271 770 500
nfa@nfa.cz | www.nfa.cz



' Pritel z Diamantovych hor
A Friend from the Diamond Mountaing

Pritelstvi mezi dvéma chlapci odrdzi pevné spojenectvi
mezi korejskym a eskym lidem. Do Ceskoslovenska
ptijelo po kruté vilce nékolik stovek sirotkd, ktefi
ztratili rodice a hned se jich ujali doktofi a sestry, ktefi
se postaraji o zlepSeni jejich zdravotniho stavu. Vsichni
jim pomdhaji vytvorit v nové zemi novy domov, vlidni
utitelé pomohou s cizim jazykem. (Filmovy prehled,
NFA)

The friendship between two boys reflects the solid
alliance between the Czech and Korean people.

Following the cruel war, several hundred orphans have
to Czechoslovakia, where they are immediately cared

for by doctors and nurses, who nurse them to health.
Everybody helps to create a new home in this new
country, and kindly teachers help them learn the foreign
language. (Film Overview, National Film Archive)
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Pritel z Diamantovych hor
Czechoslovakia 1956 | Czech

Cb | BEW | o

Retie | Director — Ju Cho-son
Scénat | Script — Rudolf Krejéik,
Ju Cho-son

Kamera | Photography - Stanislav

Szomoldnyi
Hudba | Music - Jan Maly

Nirodni filmovy archiv
Malegicka 12 | Praha 3 130 oo
Czech republic | +420 271 770 500
nfa@nfa.cz | www.nfa.cz
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Malovat krajinu neni snadné,
Jiv jeji riznorodosti. Vybér t
z Ceskych dokumentd,

navzdory snaze postihnout
oho nejzajimavéjitho

It is not easy to paint a landscape despite the effort to

grasp its variety. Selection of the most interesting Czech
documentaries.




KKK
KKK

T¥i autorské pfistupy a t¥i filmové formdty v jedné krajiné
- projekce z 8mm, 16mm a 35mm projektoru.

Projekt vznikl v tvréim sdruzeni ARGENTUM VIVUM.
KOUSEK - Vertikdlni priizkum krajiny. Nikdy nemdm
krajinu k dispozici celou zdroven: podle toho, jak a kudy ji
prochdzim ji teprve pozndvim. Krajina je tekutd mozaika.
KRIZOVA CESTA - Problematika katolictvi, katolicismu,
obétovan{ se a obéti ve strukturdlnim filmu oéima véficiho
k¥estana: K¥{¥ova cesta. KOTOUC - ,Budu se radovat

ze zemé, kterd ke mné mluvi, v kosmickém mistrovstvi
slune¢niho kotoude, nez ptijde buseni noci!”

Three distinctive approaches and three film formats in

one landscape. FRAGMENT: I can never have the entire
landscape at my disposition; I get to know it based

on how and where I walk through it. The landscape is

a flowing mosaic. STATIONS OF THE CROSS: The question
of Catholicism, sacrifices and sacrificing oneself, in

a structural film as seen through the eyes of a practicing
Christian. DISK: “I shall rejoice of a land that speaks to
me, within the cosmic mastery of the solar disk, before the
pounding of night!"
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Svétova premiéra | World Premiere

KKK
Czech Republic
Bar | Colour | 8mm, 16mm, 35mm | 77

Kousek 27"

Retie | Director — Jan Datihel
Kamera | Photography — Jan Datihel
Stiih | Editing - Jan Datihel

Hudba | Music — Petr Kofror

KfiZové cesta 30

Retie | Director — Martin Jezek
Kamera | Photography — Martin Jezek,
Jakub Halousek

Sttih | Editing — Martin Jezek

Kotou¢ 20’

Rezie | Director — Miroslav Bambugek
Kamera | Photography — Jakub Halousek
Stiih | Editing - Jan Datihel

Hudba | Music — Martin Klapper

Argentum vivum

Miroslav Bambusek | +420 728 214 212
myrab@volny.cz
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Kolaps komunismu: Tak jak vam to nerekli

The Collapse of Communism: The Untold Story

Zikladem dokumentu, jenz se vymezuje vuci
konven¢nimu mainstreamovému vykladu pricin

a dasledki paddu komunistickych rezim, jsou rozhovory
s odborniky na zpravodajské sluzby, disidenty, uprchliky
a bojovniky studené vdlky. Nékdejsi ministr obrany

USA Gates, $éf kontraspiondze CIA Bagley, krtek v KGB
Gordijevskij nebo rusky disident Bukovskij nabizeji

jiny pohled na udélosti po roce 1989, ktery konec
komunistické ideologie a mentality rozhodné neprinesl.

This documentary, which sets itself apart from the
conventional mainstream interpretation of the causes
and effects of the fall of communism, is based on
interviews with experts on intelligence services,
dissidents, refugees, and cold warriors. Former

US Secretary of Defense Robert Gates, head of CIA
counterintelligence Tennent Bagley, Oleg Gordievsky

(a former mole within the KGB), and Russian dissident
Vladimir Bukovsky offer a different view of the events
following 1989, which definitely did not bring an end to
communist ideology and mentality.
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The Collapse of Communism:

The Untold Story

United States 2012 | English

Bar | Colour | Blu-Ray | 107"

Rezie | Director — Robert Buchar
Kamera | Photography - Jiri Antalovsky,
Robert Buchar, Kevin Moss

Stiih | Editing - Vladimir Van Maule
Hudba | Music - Joseph Cancellaro
Zvuk | Sound - Diego Trejo

Hangover Productions

Robert Buchar | PO Box 813
Glenview, IL 60025 | United States
+1 847 486 8035
rbuchar@earthlink.net



Nejvetsi prani
The Greatest Wish

Polozit nékomu otdzku: ,Jaké je tvoje nejvétsi prani?”
je stejné bizarni jako zeptat se, jaké tfi véci by si vzal
s sebou na pusty ostrov. Je jednou z téch, na kterou
lidé obvykle neodpovidaji a ani neéekaji odpovéd. Olga
Spétova viak se svou kamerou trvala na tom, aby ji
slysela, a to od lidi z nejraznéjsich socidlnich skupin,
lisicich se zivotnim stylem a motivaci, pfesvéd¢enim,
ndzory ¢i postavenim. Jak jejich vypovédi zrcadli
hodnoty soucasné spole¢nosti?

Asking someone “"What is your greatest wish?" is as
bizarre as asking them what three things they would take
with them on a desert island. It is one of those questions
that people usually don't answer nor expect an answer
to. Olga Spatova and her camera insist on hearing the
answer, and she sets out to ask people from a diverse
range of social groups, with different lifestyles and
motivations, beliefs, opinions, and status. How do their
responses reflect the values of contemporary society?
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Nejvétsi prani

Czech Republic, Slovakia 2012 | Czech
Bar | Colour | 80'

Rezie | Director — Olga Spatové
Scénét | Script - Olga Spatova
Kamera | Photography — Olga Spatova
Stiih | Editing — Jakub Voves

Hudba | Music — Ale§ Bfezina

Zvuk | Sound — Tom4as Kubec,

Stépan Mamula, Petr Provaznik,
Martin Roskanuk, Eliska Bejckova

Adam Polik s.r.o.

Adam Poldk | Na Hanspaulce 15/1840
160 00 Praha 6 | +420 603 454 978
adampolak.cz@gmail.com

EAST
SILVER

Pupek nebe
The Navel of the Sky

Jak spolu souvisi béloruskd politika, uvadajici sldva
poezie a pupek nebe? Rezisér Radim Prochdzka se ve
svém dokumentu zabyvd kandidaturou vyznamného
béloruského basnika Uladzimira Njakljajeva ve
zmanipulovanych prezidentskych volbach v roce 2010.
Poté, co policie brutdlné zbila a rozehnala demonstranty
na namésti Nezdvislosti, skondil bisnik v domdicim
vézeni. Pravé diky poezii v§ak 1ze uniknout i bojovat.

How do Belarusian politics, the waning glory of poetry,
and the navel of the sky relate to each other? Director
Radim Prochdzka explores the presidential candidacy of
renowned Belarusian poet Uladzimir Nyaklyaev during
the manipulated 2010 elections. After the police brutally
beat and disperse protestors on Independence Square,
the poet ends up under house arrest. Thanks to poetry,
however, he can escape and fight.
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Pupek nebe

Czech Republic 2012 | Belarusian,
Czech, Russian

Bar | Colour | Beta | 52

Rezie | Director — Radim Prochdzka
Scéndt | Script — Radim Prochizka
Kamera | Photography — Larysa
Kabernik, Vasya Bartlov, Luk4s Koke$
Stiih | Editing — Janka V1¢kovd
Zvuk | Sound - Sergey Shunkevich,
Alexander Chaukin, Petr §oltys,
Filip Slavik

Vétrné mlyny film

Petr Minatik | Dominikinski 9
602 00 Brno | Czech Republic
+420 732237571
minarik@vetrnemlyny.cz
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Tvoje slza, mij dest
The presence of AmoSt Lustig

Od osmdesdtin svého otce v roce 2006 zaznamendvala
Eva Lustigovd na kameru jejich spoleéné rozhovory.
Cesky spisovatel vzpominal na své détstvi, které
poznamenal holocaust, ale i na dal$i okamziky svého
zivota. Kromé toho vSak vtipné reflektoval i soucasnost,
kterou vnimal velmi svéZze. Dokument neaspiruje na

to byt Zivotopisnym zdznamem, mnohem dulezitéjsi

je osobnost spisovatele, jenz se ani na sklonku zivota
nestdva sentimentdlnim a litostivym.

Starting with her father's 8o birthday in 2006, Eva
Lustigovd recorded their talks on camera. The Czech
novelist recalls his childhood, which was marked by
the Holocaust, but also other moments in his life. He
also humorously reflects upon the present day, which
he views with a very fresh eye. The film does not aspire
to be a biographical record; far more important is the
personality of a writer who even at the end of his life
never succumbed to sentimentality or self-pity.
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Tvoje slza, muj dést’

Czech Republic 2012 | Czech

Bar | Colour | HD | 53"

Rezie | Director — Eva Lustigova
Scénét | Script — Eva Lustigovd
Kamera | Photography — Marek Jicha
Stiih | Editing - Jifi Brozek

Hudba | Music - Zdenék Zahradnik
Zvuk | Sound — Iwan Hordk

OutCome

Jarmila Outratovd | Jizni nimésti 23
141 00 Praha 4 | Czech Republic

+420 776 066 165 | jarmila@outcome.cz

www.outcome.cz

EAST
SILVER

Vera 68
\léra 68

Portrét nejslavnéjsi ¢eské gymnastky posklddany

z archivnich materidld zaznamendvid jeji dspéchy

jako oslavované olympijské medailistky do roku 68,

kdy podepsala manifest Dva tisice slov, jeji ndsledné
upadnuti v nemilost reZzimu, ndvrat na vrchol po roce
1989 jako poradkyné prezidenta Viclava Havla a dalsi
pad po rodinné tragédii v roce 1993. Po Sestndcti letech
se Cdslavska opét vraci do spoletenského Zivota a vznikd
dokument mapujici Zivotni cestu této vyjimecné
osobnosti na pozadi ménici se politické situace.

This portrait of the most famous Czech gymnast uses
archival footage to show her success as a celebrated
Olympic medallist until 1968, when she signed the
manifesto Two Thousand Words. We then follow her
fall from grace as she is ostracized by the regime, her
return after 1989 as an advisor to President Viclav
Havel, and another fall after a family tragedy in 1993.
After 16 years, Cdslavskd makes another comeback to
society. The documentary traces the life journey of
this extraordinary individual against the backdrop of
a changing political situation.
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Véra 68

Czech Republic 2012 | Czech

Bar | Colour | Beta | 90’

Rezie | Director — Olga Sommerova
Scéndt | Script — Olga Sommerovd
Kamera | Photography - Olga Spéatova
Sttih | Editing - Jakub Voves

Hudba | Music — Ale§ Bfezina

Zvuk | Sound — Petr Provaznik,
Tomd$§ Kubec

Ceski televize

Petra Stovikovd | Kavéi hory

140 70 Praha 4 | +420 261137106
petra.stovikova@ceskatelevize.cz



Zemé ceska, domov Tvij!
The Czech Land. Your Home!

Fotograf Adolf Zika si jiz devét let pohrivd s konceptem
zdznamu zivota a ¢lovéka z nékolika Ghla pohledu ¢i
kamer. Snimek je vyvrcholenim této Zikovy predstavy,
kdy se diky siroké dostupnosti ru¢nich kamer,
fotoapardtt i mobilnich telefont podaril zachytit obraz
rtznorodych momenttt b&éhem jednoho dne v Ceské
republice - od nejvyznamnéjsich zivotnich momentd az
po ty nejbéznéjsi.

Photographer Adolf Zika has spent 20 years playing
with the concept of recording people and life from
various angles or using several cameras. This film is
the culmination of this approach: Thanks to the wide
availability of handheld cameras, still cameras, and
mobile telephones, he has succeeded in capturing

a portrait of diverse moments during one day in the
Czech Republic, from the most significant to the most
everyday.
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Zemé Ceskd, domov Tvij!
Czech Republic 2012 | Czech
Bar | Colour | DVD | 92’
Rezie | Director — Adolf Zika
Scénét | Script — Adolf Zika
Kamera | Photography - Citizens of the
Czech Republic

Stiih | Editing — Alois Fisdrek
Hudba | Music — Petr Brant,
Petr Roskariuk

Zvuk | Sound - Ji¥{ Klenka

ZIPO FILM production s.r.o.

Petr Benda | Dienzenhoferovy sady 1
150 00 Praha 5 | Czech Republic
+420 724 033 573 | Petr@zipo.cz
Www.zipo.cz
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Exprmntl.cz je piehlidka nejnovéjsich eskych
experimentilnich filmd, které se vztahuji ke skuteénosti
a neustdvaji v patrdni po novych vyrazech jejiho
zpracovani na filmovy materisl i digitalni formity.

Exprmntl.cz is a survey of the latest Czech experimental
films that touch upon reality and never cease in their

search for new ways of expressing reality through
classical and digital film.




Angular Landscapes
Angular Landscapes

Neklidné plynouci obrazy industridlni krajiny se
vyraznymi barvami nabaluji na ¢lenitou zvukovou stopu
a evokuji vyhled z jedouciho vlaku, vnimany v dlouhém
kolisavém polospanku. Film vznikl propojenim
vizudlnich Gtrzkd z instalace Angular Momentum, ktera
zahrnovala nékolik kovovych rezonujicich objektq,
zvukové reagujicich na systém vibraci a zpétné vazby.
Dlouhé pédsy obrazu byly generoviny zvukovymi signdly
a dal$imi daty z prostredi instalace.

Restless images of a distinctly coloured industrial
landscape are wrapped into an irregular soundtrack,
evoking a moving train seen in a long and fitful
semi-sleep. The film was created by combining visual
fragments from the installation Angular Momentum,
which included several resonating metal objects that
responded with sound to a system of vibrations and
feedback. The extensive sequences were generated using
audio signals and other data from the installation.
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Angular Landscapes

Czech Republic 2012 | No Dialogue
Bar | Colour | miniDV | 7'

Rezie | Director — Michal Kindernay
Scéndt | Script — Michal Kindernay
Kamera | Photography - Michal
Kindernay

Stiih | Editing - Michal Kindernay
Hudba | Music - Michal Kindernay

Michal Kindernay
Staropramennd 19 | 150 00 Praha
Czech Republic | +420 724670759
insectual@societyofalgorithm.org
WWW.y0-y0-y0.0Tg

Momentalni neprizen pocasi
Currently Adverse Weather

Témér neviditelné setkdni dvou lidi se odehrava

v zastfeném obrazu, ale srozumitelnych zvucich. Je
mlha, Ze by se nedala ani krijet. Setkdvaji se dva lidé.
Kazdy vidi jen tolik, kolik mtize nahmatat, ale aspon, Ze
se sly$i. Radsi si to zaznamenat, kdyby si ndhodou nékdo
nemohl vzpomenout. Nakonec, o nic ndm prece neslo,
nevime nic, ale asi jsme u toho byli.

The nearly invisible encounter of two people takes place
on a blurred screen, but with audible sounds: A fog that
you couldn't cut even with a knife. Two people meet.
Each can see only what he can touch or hear. Better to
record it all, in case somebody doesn't remember. In the
end, none of its was important; we don't see anything
but we were there... maybe.
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Momentdlni Neprizen Pocasi

Czech Republic 2012 | Czech
Cb|BOW| 7'

Rezie | Director — Andran Abramjan
Scénét | Script — Hynek Trojnek,
Andran Abramjan

Kamera | Photography — Marek Matvija
Stiih | Editing — Marek Matvija,
Andran Abramjan

Zvuk | Sound - Radim Lapéik

Studio FAMU

Véra Hoffmannové | Klimentska 4
11000 Praha | Czech Republic
+420 234 244 440
vera.hoffmannova@famu.cz
www.famu.cz



Next Planet
Next Planet

Imagindrni krajina s lehkosti tvaruje zvinéni a pohoti

v nékolika padsmech obrazu. Zduraznuje obzor jako
hranici praméta kopcovitého terénu do pohybujiciho

se vyobrazeni. Mlha zachycend vrcholky hor rozpousti
horizont a putovidni ¢inf nekoneénym. Damyslnymi
digitdlnimi Gpravami obrazt vytvidfi vesmirny prostor,
ktery visi v bez¢asi a v némz prekondni jednoho pohoti
jen otevird dalsi ¢lenitost uplyvajici do vzdilené hloubky
obrazu.

With a sense of lightness, series of images model

an imaginary landscape of rolling countryside and
mountains. The horizon is emphasized as a boundary of
the hilly terrain's projections into the moving images.
The fog on the mountaintops blurs the horizon and
makes the wanderings a never-ending task. Sophisticated
digital effects create a cosmic space levitating in
timelessness, in which overcoming one mountain range
reveals more rugged terrain stretching to the distant
horizon.
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Next Planet

Czech Republic 2011 | No Dialogue
Bar | Colour | HD | 3'

Rezie | Director — Pavel Mrkus
Scéndt | Script — Pavel Mrkus
Kamera | Photography - Pavel Mrkus
Stiih | Editing — Pavel Mrkus

Hudba | Music — Pavel Mrkus

Zvuk | Sound — Pavel Mrkus

Pavel Mrkus

Kralovstvi 345 | Sluknov

Czech Republic | +420 606641767
pmrkus@yahoo.com

Ponorna reka didaktiky
lidactica Magna: Against The Grain

Portrét experimentdlniho filmafe a uditele Martina
Cihdka sleduje jeho pedagogické postupy, setkdvani

se se studenty na prazské FAMU, ale také v parku,

kde pracuji s filmovym materidlem, anebo v ateliéru,
kde dokonce pripravuje jidlo a vypravi o své metodé
vyuky, komentuje instituci i vztah studentd ke vzdélani
a kinematografii. Jeden z nejvyznamnéjsich Ceskych
experimentatord, Jan Amos Komensky filmové vyuky..

This portrait of experimental filmmaker and teacher
Martin Cihdk takes a look at his teaching methods, his
meetings with his student at FAMU and at a park where

they work with film, or in his studio where he is cooking.

He talks about his teaching methods, the school, and the
students’ relationship to education and cinema. One of
the most important Czech experimenters is presented as
a Comenius of cinematic education.
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Ponorna feka didaktiky

Czech Republic 2012 | Czech

Bar, Cb | Col, BOW | Blu-ray | 35'

Rezie | Director — Toma$ Polensky
Scénét | Script — Tomds Polensky
Kamera | Photography — Tomd$ Polensky
Sttih | Editing — Tom43 Polensky

Hudba | Music - Pavel Matyas

Zvuk | Sound - Pavel Matyas

Studio FAMU

Véra Hoffmannové | Klimentska 4
11000 Praha | Czech Republic
+420 234 244 440
vera.hoffmannova@famu.cz
www.famu.cz
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[:rouge moulin]
[rouge moulin]

Nejlepsi sestfih muzikdlu Moulin Rouge je basni

.0 ldsce”, znovunalézané a potvrzované ve vinich

obrazi upravovanych dhlem pohledu na projekéni
plochu, zbavené romantizujiciho patosu. Virtuézni
montdz detailt soustreduje pribéh na protnuti dvou
hlavnich postav a Ceské titulky nechdvaji zaznit slova

v dtslednych durazech — nékdy sotva zaznamenatelnych,
spis skrytych a méné viditelnych, nékdy jasné vyznivaji
vyznamy v pusobivé kompozici s prevricenymi kusy
pisné.

This best cut of the musical Moulin Rouge is a poem
“about love"”, rediscovered and confirmed in waves of
images altered by shifting the point of view onto the
movie screen, and stripped of their romantic pathos.

A virtuoso montage of details focuses the story on the
interplay of the two main characters, with the Czech
subtitles emphasizing the words — sometimes barely
audible, more hidden than visible, sometimes with clear
meaning, all in a compelling composition with inverted
fragments of the songs.
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[:rouge moulin:]

Czech Republic 2012 | English

Bar | Colour | miniDV | 4'

Rezie | Director — Alice Rizi¢kova
Scéndt | Script — Alice Ruzickova
Kamera | Photography - Alice Rtzi¢kova
Stih | Editing — Alice Ruzitkova

Hudba | Music — Alice Razi¢kova

Zvuk | Sound — Alice Razitkova

Alice Ruzic¢kova

Pod Krélovkou 7 | 169 0o- Praha 6
Czech Republic | +420605110903
alice.ruzickova@famu.cz
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Ret, ale 7adna slova
Language But No Words

Pres obrazy rodného mésta Kyjeva, které na diapozitivech
vklad4 pred objektiv kamery, snima rezisérka svij

novy domov - Prahu. Vybird si mista souvztazna s jeji
zku$enosti s jinou zemi, jazykem, zvyky. Film se stivd
poetickou koldzi soufasnych vjemua a paméti, jejiz

znaky se vpiji do aktudlné Zité zkuSenosti a tvaruji ji.

V osobnim ¢teni nového domova jsou zjevnd okouzleni,
ale i smutky ze vzdalenosti od davérné zndmého.

Through images of her hometown of Kiev - slides held
in front of the camera's lens - the director records her
new home, Prague. She selects places with a relationship
to her experiences with another country, language,
customs. The film thus becomes a poetic collage of the
present day and memory, whose symbols soak into and
shape current experiences. The filmmaker's personal
reading of her new home shows her enchantment but
also betrays a sadness from her distance to the familiar.
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Re¢, ale zadnd slova

Czech Republic 2012 | Czech

Blu-ray | 6'

Rezie | Director — Anna Kryvenko
Scénat | Script — Anna Kryvenko
Kamera | Photography - Anna Kryvenko
Sttih | Editing - Anna Kryvenko

Hudba | Music - DakhaBrakha

Zvuk | Sound - Anna Kryvenko

FAMU CAS

Véra Hoffmannové | Klimentska 4
11000 Praha | Czech Republic
+420 234 244 440
vera.hoffmannova@famu.cz
www.famu.cz



Stopa
Iraces

Legendarni pribéh pratelstvi minimalisticky vypravény
rozlehlymi zdbéry zasnézené krajiny a pozorovinim
dvou lyZard, ktefi se vynofuji z husté mlhy. Bohumil
Han¢ a Vdclav Vrbata tragicky zahynuli v bfeznu 1913
v Krkonosich béhem mezindrodniho zivodu v béhu

na lyzich na 5o kilometra. Kdyz se extrémné zhorsilo
pocasi, Han¢ upadl a zranil se, Vrbata se k nému vritil,
a puj¢il mu ¢ast svého obleceni, ale ani jednoho se pak
nepodarilo zachridnit.

A legendary story of friendship, told in a minimalist

style using expansive shots of snow-covered landscapes.

Two skiers emerge from the thick fog: In March 1913,
Bohumil Han¢ and Véclav Vrbata died tragically in the

Giant Mountains during an international 5okm ski race.

When the weather took an extreme turn for the worse,
Hané fell and injured himself. Vrbata turned back and
lent him some his clothing, but neither survived.
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Stopa

Czech Republic 2012 | No Dialogue
Bar | Colour | Blu-ray | 8'

Rezie | Director — Agita Foukalovi
Scénat | Script — Agita Foukalova
Kamera | Photography - Agita
Foukalovd, Lukds Hyksa

St¥ih | Editing — Agita Foukalovd
Zvuk | Sound — Agita Foukalovd,
Jirka Konvalinka

Agdita Mayerovd

+420 776 285 205
agata.mayer@gmail.com
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Vylet do Prahy
Trip to Prague

Sesbirand pozorovani chodct kolem Hlavniho nddrazi
v Praze, roztfidénd do skupin podle chovini postav

¢i jejich ,rekvizit": kufici, matky s koéarky, pary,
lidé s igelitkami. Trpélivym vyc¢tem a kategorizaci
¢asosbérnych fotografif Hronovsky vytvari precizni
studii, kterd je misty aZ grotesknim portrétem presné
vymezeného prostoru uprostfed mésta.

Collected observations of pedestrians near Prague's main
train station, ordered into groups on the basis of their
behaviour or “props”: smokers, mothers with strollers,
couples, people with plastic bags. The patient listing

and categorization of photographs taken over a longer

period of time creates a careful study and an occasionally

twisted portrait of one particular place in the middle of
the city.
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Vylet do Prahy

Czech Republic 2012

Bar | Colour | Blu-ray | 8'

Rezie | Director - Pavel Hronovsky
Scéndt | Script — Pavel Hronovsky
Kamera | Photography - Pavel
Hronovsky

Sttih | Editing — Pavel Hronovsky

FAMU CAS

Véra Hoff mannova | Klimentski 4
11000 Praha | Czech Republic
+420 234 244 440

vera.hoff mannova@famu.cz
www.famu.cz

Pavel Hronovsky

Pod Parukatkou 14 | 130 0o Praha 3
Czech Republic | +420 602 777 642
Hronovoz@st.amu.cz
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Zakladam svou existenci na tom, Ze té znam

| Based My Being on Knowing You

Rozjimavd miniatura vychdzejici z tradi¢ni paralely
okna a filmového plitna. Pohyblivy obraz v ramu je
ponoukdn k dal$imu pohybu vhazovinim kaminkd do
vody. Pozorovatelka, viditelnd pouze v silueté, vstupuje
do déni lhostejné plynouciho ve svétlém prostoru. Gesto
zdsahu do jasné vymezeného pole obrazu zpochybnuje
nepfitomnost autora vyobrazené scenérie. Lyrické
zastaveni pred velkym pldtnem.

A contemplative and intimate film based on the
traditional parallels between a window and the

movie screen. The moving images within the frame
are incited to further motion by tossing pebbles into
water. The observer, visible only in silhouette, enters
the action lazily flowing within the illuminated space.
Her intervention into the clearly defined field of view
questions the invisibility of the author of the depicted
scenery. A lyrical pause before the big screen.
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I Based My Being on Knowing You
Czech Republic 2012 | No Dialogue
miniDV | 3’

Rezie | Director — Martina Hold

Martina Hold
+420 721 452 205
martinahola@email.cz
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Ceskd televize uvddy je sekef pfedstavujici nejzajimaveé;si
snimky vyrobené Ceskou televizi, kterd stile zustavs
dilezitym mistem pro tvorbu a reprezentaci
dokumentirniho filmu.

Czech Television presents offers a selection of the most
interesting documentaries produced by
which continues to play an important r
and presentation of documentary film.

Czech Television,
ole in the creation




04826 Jirous
04826 Jirous

Monika Le Fay zacala dokument pfipravovat

s bdsnikovym poZehndnim jesté za jeho Zivota. Nez ale
stacila vzit do ruky kameru, zemfel. Vznikl tedy film

s témi, které tu po sobé zanechal - Zenou Julidnou,
dcerami Frantiskou a Martou, synem Danielem

a v neposledni fadé i jeho priteli. Magor sdm je také
pritomen diky audionahrivkdm, ve kterych svym
nezaménitelnym zasnénym hlasem ¢te Labuti pisné.

Monika Le Fay began preparing her documentary with
the blessing of Ivan Martin Jirous (a.k.a. “Magor")
while the poet was still alive, but he died before she
could pick up a camera. The resulting film is thus

about those whom he left behind - his wife Julidna,
daughters Frantiska and Marta, his son Daniel, and last
but not least his friends. Magor is present through an
audio recording in which he reads Swan Songs in his
trademark faraway voice.
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04826 Jirous

Czech Republic 2012

Bar | Colour | Beta | 53

Rezie | Director — Monika Le Fay
Scéndt | Script — Monika Le Fay
Kamera | Photography — David Cilek,
Jaromir Kaéer, Jan Suster

Stiih | Editing - Lucia Haladova
Hudba | Music — Milan Hlavsa,

Jan Brabec, Zdenék Liska

Zvuk | Sound - Jan Stindl, Ivan Horak,
Matéj Matuska, Michael Micek

Ceski televize

Petra Stovikovd | Kavéi hory

140 70 Praha 4 | Czech Republic
+420 261 137 106
petra.stovikova@ceskatelevize.cz
www.ceskatelevize.cz

Mari a Lili
Mari and L

O tom, jak ziji teenageri cizich ndrodnosti ¢i odlisné
viry v Ceské republice, vyprivi série Narodnost

v puberté. Charakterizuje ji diiraz na vyvraceni
vzdjemnych stereotypt, ¢emuz napomdhd i to, Ze
hrdinové své zdzitky zaznamendvaji na malé kamery.
Situaéni dokument Eriky Hnikové zachycuje dvé mladé
vietnamské divky z Chomutova: vtipnd Mari studuje s
trojkami stfedni hotelovou $kolu, introvertni Lili musi
po vyucovani pomdhat rodi¢dm v obchodé...

The series Nationality during Puberty, which looks at
how teenagers from a different nationality or different
faith live in the Czech Republic, tries to overturn
mutual stereotypes by, among other things, letting its
protagonists film their lives on a small camera. Erika
Hnikovd's situational documentary shows two young
Vietnamese girls from Chomutov: the witty Mari is
earning a C-average at a secondary school for the hotel

industry, while the introverted Lili has to help out at her

parents store after class...
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Mari a Lili

Czech Republic 2012 | Czech

Bar | Colour | 26"

Rezie | Director — Erika Hnikova
Scénét | Script — Erika Hnikova
Kamera | Photography - Lukds Hyksa,
Lili Bui Thi Thuy Van, Mari Chu
Thuy An

Sttih | Editing - Jana Vi¢kova

Zvuk | Sound - Petr Soltys

Ceska televize

Petra Stovikové | Kavéi hory

140 70 Praha 4 | Czech republic |
+420 261 137 106
petra.stovikova@ceskatelevize.cz
www.ceskatelevize.cz
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0 sluSnosti
On Decency

Film byl natolen s ,obylejnymi lidmi" Zijicimi

v litvinovské ¢tvrti Janov, kam se pred ¢asem nastéhovaly

problémové rodiny z témér celé republiky, jejichz souziti
se starousedliky je vic nez napjaté. Film netprosné
obnazuje zdroje nendvisti vi¢i mensindm v ¢asti éeské
vefejnosti, v kazdodennich bandlnich situacich ukazuje
jeji temné spodni proudy a v drobnych detailech
pripomind jen velmi tenkou hranici mezi slu$nosti

a nasilim.

The film was shot with “ordinary people” living in
Litvinov's Janov neighbourhood, which has recently
seen an influx of “problematic” families from all over
the country whose relations with long-time residents
are more than tense. The film unflinchingly exposes the
sources of hatred towards minorities among a portion
of the Czech public, shows its dark undercurrents in
everyday banal situations, and through minor details
reminds us of the thin line that exists between decency
and violence.
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O slusnosti

Czech Republic 2012 | Czech

Bar | Colour | Beta | 60

Rezie | Director — Radovan Sibrt
Scénét | Script — Radovan Sibrt
Kamera | Photography - Gyorgy Liszl6
Stiih | Editing - Janka V1tkovd

Zvuk | Sound - Jan Richtr

Pink Productions

Al¥béta Kariskovd | Opletalova 55
110 00 Prague 1 | Czech Republic
+420 776 061 060
alzbeta@pinkproductions.cz
www.pinkproductions.cz
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Prazsky Hrad Vaclava Havla Il
\iaclav Havel, Prague — Castle Il

Pribéh spisovatele a dramatika, jenz zacal ve zcela
nové roli a v mimorddnych historickych podminkich
ménit nejen Kanceldf prezidenta republiky, ale i cely
aredl Prazského hradu, ilustruje spoleCensky pohyb
doby a otevirdni se Ceskoslovenské spolecnosti svétu po
péddu Zelezné opony. Druhy dil dokumentdrni trilogie
o uddlostech doby mezi vstupem Viclava Havla do
nejvyssi politické funkce v prosinci 1989 a rozpadem
Ceskoslovenska v roce 1992.

The story of an author and playwright who, in his new
role and under extraordinary historical circumstances,
transformed not only the Office of the President, but also
all of Prague Castle. His tale illustrates the social flux

of the era and the opening of Czechoslovak society after
the fall of the Iron Curtain. Part two of a documentary
trilogy about the events between Vaclav Havel's oath

of office in December 1989 and the dissolution of
Czechoslovakia in 1992.
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Viclav Havel, Praha — Hrad II.

Czech Republic 2012 | Czech, English
52’

ReZie | Director — Petr Jantirek
Scénét | Script — Martin Vidlik
Kamera | Photography - Petr Jan¢arek
Sttih | Editing - Jan Turek ml.

Zvuk | Sound - JAF

Petr Jandirek

Nad Sutkou 983/22 | 182 00 Praha 8
Czech Republic | +420 603 553 892
petr.jancarek@volny.cz
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Ve znameni psa
InDog's Name

Co maji pejskari spole¢ného se spiritismem? Muze se
pes po smrti prevtélit do ¢lovéka? Je kremace domdcich
mazlickd kvalitnéjsi nez u lidi? Dokument z cyklu Ta
nase povaha Ceskd sleduje tfi domdcnosti, kde zviteci
laska prerostla do bizarnich esoterickych rozméra. Vedle
peclivé vylesanych a navonénych psiku se oteviraji briny
do jinych dimenzi a lidi i zvifata samozrejmeé ¢ekd jediné
spoleéné nebe.

What do dog owners have in common with Spiritism?
Can a dog be reincarnated as a human being? Are

pets cremated qualitatively better than people? This
documentary from the series “"Our Czech Character”
looks at three households where love for animals has
taken on bizarre or esoteric dimensions. Next to the
carefully styled and perfumed dogs, the gates to other
dimensions open up, and people naturally can expect to
share a common heaven with animals.
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Ve znameni psa

Czech Republic 2012 | Czech

Bar | Colour | Beta | 26'

Rezie | Director — Martin Dugek

Scénit | Script — Martin Dusek

Kamera | Photography - Lukas Garguldk
Sttih | Editing — Jana Vi¢kova

Hudba | Music - Daniel Vl¢ek

Zvuk | Sound - Jan Hila, Ladislav JeZek

Ceska televize Brno

Karolina Zalabdkové | Béhounska 18 658
88 Brno | Czech Republic

+420 739 524 562
Karolina.zalabakova@ceskatelevize.cz
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Ztracené stopy FAMU Jjsou unikitn{ sekci, v ni% slavni
Cesti dokumentaristé pfedstavuji filmy spoluzgkd, ktef{
na skole natoéili vyrazné filmy, ale po studiu se vydali
jinam a dnes se dokumentu v podstaté nevénuji. Osobni
vzpominky tak pis{ jiny déjepis.

Lost Prints of FAMU is a unique section in which
renowned Czech documentary filmmakers present
distinctive films by former classmates who took

a different path in life after graduation and for the most

part do not work in documenta

ry film. Personal memories
write a different history.




Belocvetov
Belocvetoy

Portrét malife ruského puvodu zZijiciho v Praze, Andreje
Bélocvétova, ¢lovéka vyjimecného, ale snad vzhledem ke
své uzavrené povaze zndmého jen tzkému okruhu lidi.
Dokumentdrni film nato¢il rezisér Ivan Kutdk v roce
1993 jesté jako student FAMU, ale presto odhalil mnohé
z malifova mys$leni a tvorby zptsobem pozoruhodnym.

A portrait of Andrej Bélocvétov, a Russian painter
living in Prague — an exceptional person and, due to
his reclusive nature, someone known only to a small
circle of people. Ivan Kutik shot his documentary in
1993 while still a student at FAMU, but he nevertheless
succeeded in creating a remarkable film that reveals
much of the painter's thinking and art.
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Bélocvétov

Czech Republic 1993 | Czech

Bar | Colour | DigiBeta | 17"

Rezie | Director — Ivan Kutik
Kamera | Photography — Marek Divis
Stiih | Editing - Jan Datihel

Zvuk | Sound - Svatopluk Cechek

FAMU

Véra Hoffmannovd

Smetanovo nébtezi 2 | 116 65 Praha 1
Czech Republic | +420 234 244 440
vera.hoffmannova@famu.cz
www.famu.cz

Ivan Martin Jirous (23 zabéri)
\van Martin Jirous

Filmovy portrét basnika, prili§ silny otisk v tvirné
paméti téla. Lyricky ateliér setkdni, pokusu o sbliZeni,
necekanych konfrontaci véci a slov, naléhavy smyslovy
pocit, naért, ndbéh, zachyceni néceho, co pokracuje tim,
Ze to kondi.

A film portrait of a poet, too deep an imprint in the
plastic memory of a human body. A lyrical atelier of
meetings, efforts to come closer, sudden confrontations
of things and words, acute sensual feeling, a sketch
capturing something that continues with its very end.
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Ivan Martin Jirous (23 zabért)
Czech Republic 2002 | Czech

Bar | Colour | 16mm | 13’

Rezie | Director — Helena Papirnikovd
Scénét | Script — Helena Papirnikovd
Kamera | Photography — Marek Janda
Stiih | Editing - Vaclav Rejholec
Zvuk | Sound - Ond¥ej Moravec

FAMU - Filmovi a televizni fakulta
Akademie muzickych uméni v Praze
Smetanovo nibfezi 2 | 116 65 Prague 1
Ceska republika | +420 234 244 311
famu@famu.cz | www.famu.cz



Janickovie sly do gory dolinom

The Janiceks Took the Valley to the Mountain

Polohrand etuda sleduje jednu z kazdodennich cest otce
a syna drevorubct do lesa a lopotu pri kiceni stromu
kdesi na Valassku ¢i Slovensku. Snimku dominuje
folklérni hudba, kterd mu udévé tempo. Poetické, témér
magicko-realistické detaily kontrastuji s jednoduchosti
a surovosti zivota v nejodlehlejsich stavenich a viskich
sttedni Evropy, kde se ¢as namisto minut a hodin
odmeéfuje klopytanim konskych kopyt a zdseky sekery
do kmend stromd.

A semi-documentary look at a daily routine of a father-
and-son team of woodcutters as they toil away cutting
trees somewhere in Moravian Wallachia or Slovakia.
The film is dominated by folk music, which also sets
its pace. Poetic, nearly magical realist details contrast
sharply with the simplicity and rawness of life in the
most remote reaches of Central Europe, where time is
measured not in minutes and hours, but through the
clopping of hooves and chopping of axes.
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Janickovie sly do géry dolinom

Czech Republic 1996 | Czech

Bar | Colour | 16mm | 7'

Rezie | Director — Stanislav Kunda
Kamera | Photography — Tomd§ Choura
Stiih | Editing — Petr Mrkous

Zvuk | Sound - Frantidek Kopecky

FAMU

Véra Hoffmannovd

Smetanovo nébtezi 2 | 116 65 Praha 1
Czech Republic | +420 234 244 440
vera.hoffmannova@famu.cz
www.famu.cz
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Marnotratny
Big Spender

Film druhého roéniku Katedry dokumentarni

tvorby zachycuje sbirku lidového uméni, keramiky

a nabozenskych sosek, osifelou po smrti sbératele
Antonina Kouby. S velmi dynamickou kamerou Jana
Piroha a citlivym komentidfem v podani Jitiho Adamiry
vyuzivd film, natofeny na Vyso¢iné v Blatné, prvka
inscenace. Snimek zduraznuje sbératelovu citlivost

a zdchranu predmétd, jimiz se inspirovali malifi jako
Karel Svolinsky, Vlastimil Rada ¢i Jan Zrzavy.

This second-year film from the Department of
Documentary Film presents the collection of folk art,
ceramics, and religious sculptures left behind by the
death of collector Antonin Kouba. With the dynamic
camerawork of Jin Piroh and sensitive narration by
Jiti Adamira, the film - shot in the town of Blatni in
the Czech-Moravian Highlands — uses staged elements
while emphasizing Kouba's sensitivity and the way he
preserved objects that had inspired painters such as
Karel Svolinsky, Vlastimil Rada, and Jan Zrzavy.
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Marnotratny

Czechoslovakia 1973 | Czech

35mm | 9’

Rezie | Director - Jit{ Smid

Kamera | Photography - Jan Piroh
Zvuk | Sound - Ivo Bliha, Josef Hubka

FAMU

Véra Hoffmannova

Smetanovo nib¥ezi 2 | 116 65 Praha 1
Czech Republic | +420 234 244 440
vera.hoffmannova@famu.cz
www.famu.cz
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Ondrej
Ondre]

+Nad jeho kresbami zustdvam stit v jakémsi adivu,

s obavami o jeho zdravi. Cernd na bilé, ne p¥ilis veseld
vypovéd ¢lovéka o svété kolem, o jeho vnitfnim svété",
napsala rezisérka o portrétu dvandictiletého vytvarnika,
jehoz kresby ve své dobé upoutdvaly pozornost galerista
i sbératelt. Kdyby jesté nebyl ditétem, tak by bylo
mozné napsat, Ze vyjadfuji fantaskni deformace svéta,
zoufalstvi, zlobu a syrovost.

"I stand in a somewhat awe when looking at his
drawings, worrying about his health. Black on white,

not really a man's happy testimony about the world
around him or his inner space,” the director wrote about
her portrait of a twelve-year old artist whose drawings
caught attention of exhibitioners and collectors of that
era. If he weren't still just a child, one could write they
express fantasque deformation of the world, despair,
anger and rawness.
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Ondfej

Czechoslovakia 1991 | Czech

Bar | Colour | Beta | 18’

ReZie | Director — Sarka Pavlicovd
Scénat | Script — Sarka Pavlicova
Kamera | Photography - Vit Eyberger
Zvuk | Sound - Jan Cen&k

FAMU

Véra Hoffmannovd

Smetanovo nébte?i 2 | 116 65 Praha 1
Czech Republic | +420 234 244 440
vera.hoffmannova@famu.cz
www.famu.cz

Pevnost
Ortress

V 1été 1980 se v terezinské Malé pevnosti uskutecnilo
vytvarné sympozium. Neobvyklé instalace a jejich
autory p¥i préci (J. Sozansky, I. Bukovsky, Z. Beran,

O. Kulhdnek, L. Jane¢ka, P. Kovéa¥, I. Dolejéek) soubézné
(a v kontrastu) s b&Znymi navitévniky pamatniku
expresivné zachytil absolventsky snimek Michala
Baumbrucka. Film vznikl na Katedfe dokumentdrni
tvorby FAMU pod vedenim Jifiho Lehovce a doprovazi
jej hudebni kompozice M. Kocdba a M. Pavlicka.

In the summer of 1980, the Small Fortress at
Theresienstadt hosted an art symposium. Michal
Baumbruck's graduate film expressively captured the
unusual installations and their creators at work (Jit{
Sozansky, Ivan Bukovsky, Zdenék Beran, Oldrich
Kulhidnek, Lubomir Janecka, Petr Kovadr, and Ivan
Dolejsek), and contrasted these images with the
memorial's regular visitors. The film was created at
FAMU's Department of Documentary Film under the
guidance of Jifi Lehovec, and features music by Michael
Kocdb and Michal Pavlicek.
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Pevnost

Czechoslovakia 1982 | English

Bar, Cb | Col, BOW | 35 mm | 20’
Rezie | Director — Michael Baumbruck
Scénét | Script -~ Michal Baumbruck
Kamera | Photography - Frantisek
Brabec

Stiih | Editing - Roman Varga
Hudba | Music — Michal Pavlicek,
Michael Kocdb

Zvuk | Sound - Josef Hubka

FAMU

Véra Hoffmannovi

Smetanovo nibfe%i 2 | 116 65 Praha 1
Czech Republic | +420 234 244 440
vera.hoffmannova@famu.cz
www.famu.cz




Posledni fext
The Last Immortal

Poslednim fextem oznacil surrealistického basnika Karla
Sebka dalsf surrealisticky basnik Pavel Reznitek. Slovy
ssurrealisticky” a ,bdsnik"” by se mélo 3etfit, zde ale
zfejmé plati beze zbytku. Fext je strasidlo, nadprirozené
%ivé, nelze je b&%nym zpisobem zabit. Sebkiiv portrét,
vyrustajici z fascinace surrealismem, je ziroven svizany
prehnanou dctou a fextem se po zdsluze nestal. VSichni
jeho aktéri se mi dodnes zdaji byt spise fikci, a¢ jsem je
na vlastni o¢i vidél.

The “last fext” is what surrealist poet Pavel Reznigek
called another surrealist poet, Karel Sebek. The words
“surrealist” and "poet” should be used in moderation,
but here they apply absolutely 100%. A fext is an undead
creature that cannot be killed in any ordinary way.

This portrait of Sebek was based on a fascination with
Surrealism, but is tied down by an exaggerated sense of
respect; it did not become a fext in its own right. To this
day, all its actors strike me as fictions, even though I saw
them with my own eyes.
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Svétova premiéra | World Premiere

Posledni fext

Czech Republic 2001 | No Dialogue
Cb | BOW | 16 mm | 18"

Rezie | Director — Luka$ Houdek
Scéndt | Script — Lukd$ Houdek
Kamera | Photography - Karel Fairaisl
Sttih | Editing — Luk4$ Houdek
Hudba | Music — Déti deits

Zvuk | Sound - Jan Cernota

FAMU

Véra Hoffmannovd

Smetanovo nébtezi 2 | 116 65 Praha 1
Czech Republic | +420 234 244 440
vera.hoffmannova@famu.cz
www.famu.cz
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Soumrak Indi::mii v dile malife Zdeiika Buriana

Dusk of Indians in the Art of a Painter Zdenek Burian

Znamy Cesky malif a ilustrdtor Zdenék Burian se

vedle kreseb &tvrtohornich jestér (které mimo jiné
inspirovaly Karla Zemana ve filmu Cesta do pravéku)

a scén ze Zivota neolitickych lovet mamutd (knihy
Eduarda Storcha) zajimal také o Zivot a kulturu
severoamerickych Indidnta. Ve své emotivni miniatufe
vytvoril mlady rezisér z Burianovych ilustraci nékolik
drobnych pribéht a ve zvukové stopé k nim priradil
hudebni fragmenty Dvordkovy symfonie Z nového svéta.

Czech painter and illustrator Zdenék Burian — best
known for his drawings of Quaternary dinosaurs (which
among other things inspired Karel Zeman in his film
Journey to the Beginning of Time) and his scenes of
Neolithic mammoth hunters (the books of Eduard
Storch) - was also interested in the life and culture of
North American Indians. For his sensitive miniature, the
young director has created several short stories using
Burian's illustrations, and set them to excerpts from
Dvofik's New World Symphony.
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Soumrak Indidnu v dile malite
Zdenka Buriana
Czechoslovakia 1964 | Czech
3smm | o'

Rezie | Director — Jan Moravec
Scéndt | Script — Jan Moravec
Hudba | Music — Jifi Cikhart,
Josef Ceremuga

Zvuk | Sound - Josef Hubka,
Oldfich Tichy

FAMU

Véra Hoffmannova

Smetanovo nibfezi 2 | 116 65 Praha 1
Czech Republic | +420 234 244 440
vera.hoffmannova@famu.cz
www.famu.cz

=
i



Tyden zacina v patek
A Week Begins on friday

Pred ustavenim Katedry dokumentdrni tvorby na FAMU
byla filmovému dokumentu vénovdna pozornost ve
studijnich pldnech druhého roéniku Katedry filmové

a televizni rezie. Zde také vznikla reportdz ukazujici
femeslo malitt markyz — velkych obrazovych poutact
na filmové premiéry v prazskych kinech, jez vznikaly ve
zvldstni malifské dilné ve filmovém studiu Barrandov.
Snimek nese nostalgicky tén nad uzitym uménim,
ustupujicim ze své ddvné sldvy.

Before the creation of the Department of Documentary
Film at FAMU, documentaries were studied as part of the
second-year curriculum of the Department of Film and
Television Directing — which is also where this reportage
on the craft of marquee painters was made. The large
pictorial marquees for movie premieres were made in

a special painting workshop at Barrandov Studios. The
film takes a nostalgic look at an applied art whose days
of glory are long past.
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Tyden za¢ind v patek

Czechoslovakia 1962 | Czech

Cb |BOW | 35mm | o'

Rezie | Director — Elmar Kloss ml.
Scéndt | Script — Elmar Klos ml.
Kamera | Photography - Viliam Lysicky
Zvuk | Sound - Old¥ich Tichy

FAMU

Véra Hoffmannovd

Smetanovo nébte?i 2 | 116 65 Praha 1
Czech Republic | +420 234 244 440
vera.hoffmannova@famu.cz
www.famu.cz
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Vokolek
\Vokolek

Grafik, mali¥, sochaf a bdsnik Vojmir Vokolek
(1910-2001) byl z rodiny pardubickych tiskatd,
nakladatelt a uméleti (otec Vaclav, bratii Vlastimil

a Vladim{r, sestra Kvéta), kteff svoji praci rozvijeli
ktestanské hodnoty v touze po dokonalém tvaru, v némz
by se zrcadlila svrchovand dokonalost stvofeného svéta.
Jeho tvorba se ale dlouhd léta stfetivala s nepochopenim,
Fada véci se ztratila nebo byla znicena, jeho fresky nici
vlhkost i Ihostejnost farnikd.

Printmaker, painter, sculptor, and poet Vojmir Vokolek
(1910-2001) came from a family of Pardubice printers,
publishers, and artists (his father Viclav, brothers
Vlastimil and Vladimir, sister Kvéta) who in their

work developed Christian values in the search a perfect
form that would reflect the consummate perfection of
the world. For many years, however, his art was not
understood, many pieces were lost or destroyed, and his
frescoes are being destroyed by moisture and the apathy
of parishioners.
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Vokolek

Czech Republic 1997 | Czech

Cb | BOW | 35mm | 18"

Rezie | Director — Marek Tichy
Scéndt | Script -~ Marek Tichy
Kamera | Photography — Marek Tichy
Sttih | Editing — Lucie Haladovd
Hudba | Music - Ivo Bldha

Zvuk | Sound - Ji¥{ Klenka

FAMU

Véra Hoffmannovi

Smetanovo nibfezi 2 | 116 65 Praha 1
Czech Republic | +420 234 244 440
vera.hoffmannova@famu.cz
www.famu.cz

& A g






201

Doc Alliance je festivalovou sekei vzeslou z piitelstvi na
trase Cesko: Jihlava - Dinsko: Kodas — Francie: Marseille
— Némecko: Lipsko — Polsko: Varsava - Svycarsko: Nyon

a jeZ v Sesti zemich uvadi t¥i vybérové snimky, aby
pfedstavila aktuilni trendy dokumentirniho filmu,

Doc Alliance is the result of an international partnership
including the Czech Republic (Jihlava), Denmark
(Copenhagen), France (Marseille), Germany (Leipzig),
Poland (Warsaw), and Switzerland (Nyon); in each
country, the project presents three selected films in order
to showcase current trends in documentary film,




Kvétnovd anabdze a Fusako Shigenobu, Masao Adachi a sedmadvacet [et bez obrazi
The Anabasis of May and Fusako Shienabu, Masao Adachi and 27 Years without Images

Fusako Sigenobu byla viidkyni levicové skupiny Japonské
rudd armdda. V roce 1971 odjela na Stfedni Vychod

a zlstala zde tficet let. Experimentdlni filmaf Masao
Adachi se k palestinské frakci Japonské rudé armddy
pridal v roce 1974. Je také autorem teorie fukeiron
hledajici strukturu vlddnouci moci v samotné krajiné.
Pravé styl fukeiron je pouzit v dokumentu sledujicim
anabdze téchto dvou osobnosti z jejich rodné zemé do
cizich sluzeb a zase zpdtky.

Fusako Shigenobu was the leader of the left-wing
Japanese Red Army. In 1971, she left for the Middle
East, where she remained for 30 years. Experimental
filmmaker Masao Adachi joined the Palestinian fraction
of the Japanese Red Army in 1974. He is also the author
of fukeiron, the theory that the structure of the ruling
power is reflected in the landscape. The fukeiron style
is used in this documentary look at the journey of these
two individuals from their native country into the
service of a foreign movement and back.
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Stfedoevropskd premiéra |
Central European Premiere

The Anabasis of May and Fusako
Shigenobu, Masao Adachi and 27 Years
without Images

France 2011 | English, Japanese

Bar, Cb | Col, B&W | Blu-ray | 66"

Rezie | Director — Eric Baudelaire
Kamera | Photography — Eric Baudelaire
Stiih | Editing — Eric Baudelaire,

Laure Vermeersch

Zvuk | Sound - Diego Eiguchi,

Philippe Welsh

Eric Baudelaire

41 bis quai de la Loire, A3o04

75019 Paris | France | +33 647826890
info@baudelaire.net
www.baudelaire.net

Tezka prace, tvrda hra
Work Hard — Play Hard

Chladné poetickou sondu do Zivota lidskych zdroja
prindsi némecky dokument, ktery na pokusu zefektivnit
charakter kanceldfského prostfedi buduje mrazivé
uhrandivou dystopickou vizi svéta, kde heslo ,vSe pro
firmu" nabylo zcela absolutni hodnoty. Stroze krisné
zdbéry moderni kanceldfské budovy potravinového
konglomerdtu Unilever a stejné dhledné kruta
manazerskd hantyrka jejtho vedeni vyméruji chod
precizniho nelidského mechanismu jménem pracovni
proces.

This German documentary presents a coolly poetic probe
into the world of human resources, turning the attempt
to create an efficient office environment into a chillingly
captivating and dystopian vision of a world where the
phrase “everything for the company” has become an
absolute commandment. Starkly beautiful shots of

a modern office building belonging to food conglomerate
Unilever and the just as beautifully cruel managerial
jargon of the company's management show the workings
of a precise, inhuman mechanism called the work
process.
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Ceska premiéra | Czech Premiere

Work Hard - Play Hard

Germany 2011 | German

Bar | Colour | DigiBeta | 9o’

Rezie | Director — Carmen Losmann
Scénét | Script — Carmen Losmann
Kamera | Photography - Dirk Liitter,
Matthias Schellenberg

Sttih | Editing — Henk Drees

Zvuk | Sound — Andreas Hildebrandt,
Ulla Késterke, Filipp Forberg

Taskovski Films

Manuela Buono | 7 Granard Business
Centre, Bunns Lane | NW7 2DQ London
United Kingdom | +39 3476273390
info@taskovskifilms.com
www.taskovskifilms.com
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lavet
The Wil

Henrik i jeho starsi bratr Christian jsou zadluzeni a maji
problémy s drogami a alkoholem. Jejich situaci by mohlo
vyresit dédictvi po bohatém dédeckovi, ktery neddvno
zemrel. Cesta za penézi se nicméné kazdym krokem
komplikuje, jak si na dédictvi ¢ini ndrok dalsi rodinni
prislusnici. Ruéni kamera umoznuje tvircim vytvorit
intimni a bezprostfedni pohled na vyhrocené rodinné
vztahy, které pferustaji v otevieny konflikt.

Henrik and his older brother Christian are in debt and
have problems with drugs and alcohol. Their situation
might be resolved by an inheritance from their rich
grandfather, who recently passed away. However, their
journey towards this money is complicated at every

step of the way, as other family members also lay claim
to the inheritance. The handheld camera allows the
filmmakers to create an intimate and immediate portrait
of aggravated family relations that spill over into open
conflict.
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Ceski premiéra | Czech Premiere

Testamentet

Denmark 2011

Bar | Colour | DigiBeta | 87'

Rezie | Director — Christian Senderby
Jepsen

Scéndt | Script — Rasmus Heisterberg
Kamera | Photography — Christian
Sgnderby Jepsen

Sttih | Editing -~ Rasmus Stensgaard
Madsen

Hudba | Music — Jonas Colstrup
Zvuk | Sound — Peter Schultz

First Hand Films World Sales
Neunbrunnenstrasse 5 50 | 8050 Ziirich
Switzerland | +41 443122060
info@firsthandfilms.com
www.firsthandfilms.com
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LUX Film Days je sekce
se uchdzeji

pfedstavujici t¥i filmy, které
o Cenu LUX, filmovou cenu Evropského
parlamentu. Prost¥ednictvim Ceny LUX Evropsky

parlament kazdoro¢ng upozornuje na fi
se zabyvaji otdzkami evropské identity.

Imy, které

LUX Film Days is a section representing three films
selected for the European Parliament LUX prize.
Through LUX Prize, the European Parliament
casts an annual spotlight on films that explore

the questions of European identity.




Je to jen vitr
Just the Wind

Bez prvopldnového apelu ukazuje rezisér Bence Fliegauf
pribéh rodiny Romi, volné inspirovany skuteénymi
rasovymi utoky, které v poslednich letech zachvitily
Madarsko. Jeden den v Zivoté matky, dcery, syna

a dédecka, ktefi ziji v polorozpadlém domé a doufaji, ze
se jednou dostanou za otcem zijicim v Torontu. V jejich
sousedstvi ale nezndmi dtoénici vyvrazdili uz jednu
rodinu a zamdlend okna i dvefe nabizeji jenom iluzi
bezpedi.

Without engaging in any superficial calls for action,
director Bence Fliegauf tells the story of a Roma family,
loosely inspired by real racist attacks that shook
Hungary in recent years. One day in the life of a mother,
son, daughter, and grandfather who live in a dilapidated
house, hoping to one day be able to join their father in
Toronto. But unknown assailants have already murdered
one family nearby, and locked windows and doors offer
only the illusion of safety.

208 | lux film days

Csak a szél

Hungary, Germany, France 2012
Hungarian

Bar | Colour | 35 mm | 91'

Rezie | Director — Bence Fliegauf
Scéndt | Script - Bence Fliegauf
Kamera | Photography — Zoltan Lovasi
Stiih | Editing - Xavier Box
Hudba | Music - Bence Fliegauf,
Tamas Beke

Zvuk | Sound — Tamas Beke

The Match Factory
BalthasarstraRRe 79-81 | 50670 Kéln
Germany | +49 221539709-0
info@matchfactory.de
www.the-match-factory.com

;&m%

Shun Li a Basnik
Snun Li and the Poet

Rybar Bepi se pristéhoval pred tficeti lety z tehdejsi
Jugoslavie do Itilie, Cifianka Li p¥ijela neddvno

a mistn{ jazyk i evropsti 1lidé jsou pro ni jednou velkou
nezndmou. Li pracuje a spldci dluh, aby za ni z Ciny
mohl prijet jeji osmilety syn. Ziskd misto v kavarné

v malém rybdrském méste¢ku a mezi ni a rybdfem Bepim
vznikd nepravdépodobné pritelstvi, z néhoz moznd bude
néco vic. Film nemoralizuje, jen zachycuje razné podoby
strachu z nezndmého.

Bepi the fisherman immigrated from Yugoslavia 30
years ago; Li arrived only recently from China, and the
local language and European people are one great big
unknown for her. She works and pays off her debts, so
that her eight-year-old son can join her. She finds a job
in a café in a small fishing community. Thus develops an
unlikely friendship that might just turn into something
more. The film does not moralize, but merely captures
different forms of the fear of the unknown.
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Io sono Li

Italy, France 2011 | Italian

Bar | Colour | Beta | 100"

Rezie | Director — Andrea Serge
Scénét | Script — Andrea Serge,
Marco Pettenello

Kamera | Photography - Luca Bigazzi
Stiih | Editing — Sara Zavarise
Hudba | Music — Francois Couturier
Zvuk | Sound — Alessandro Zanon

The Match Factory GmbH
Balthasarstr. 79-81 | 50670 Cologne
Germany | +49 221 539 709-0
info@matchfactory.de
www.matchfactory.de



Cernobily obraz spojuje t¥i ¢4sti snimku natoteného
byvalym filmovym kritikem Miguelem Gomesem.

V prologu, vizudlné odkazujicim na némé filmy, putuje
ovdovély evropsky cestovatel Afrikou a hledd definitivni
klid pro svou dusi. Ndsleduje vhled do Zivota dvou
stdrnoucich lisabonskych Zen, na ktery navazuje pfibéh
o ldsce z doby portugalského kolonialismu v Mosambiku.
Hra se stylem a vypriavénim neddvd jasnd voditka

k interpretaci, spiSe zachycuje ducha filmové nostalgie.

Black-and-white photography unites the three parts of
this film, directed by former film critic Miguel Gomes:
In the prologue, visually reminiscent of silent movies,
a widowed European traveller wanders across Africa

in search of definitive peace for his soul. There follows
a look at two elderly women in Lisbon, followed by

a story of love during the era of Portuguese colonialism
in Mozambique. By playing with style and narrative,
the film does not offer any clear guidelines for
interpretation, instead capturing the spirit of cinematic
nostalgia
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Tabu

Portugal, Germany, France,

Brazil 2012 | Portuguese

Bar | Colour | Beta | 110’

Rezie | Director — Miguel Gomes

Scéndt | Script — Miguel Gomes,
Mariana Ricardo

Kamera | Photography - Rui Pogas (AIP)
Sttih | Editing — Telmo Churro,

Miguel Gomes

The Match Factory GmbH
Balthasarstr. 79-81 | 50670 Cologne
Germany | +49 221 539 709-0
info@matchfactory.de
www.matchfactory.de
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Krdtkd radost uvddi nabizi vybér nejlepsich Ceskych
a svétovych kratkych filmg — svrchovanych dél, kters
prozkoumdvaji na malém a

Jje$té mensim prostoru
moZnosti a silu dokumenty

Short Joy presents a selection of the best Czech and
international documentary

exploring the possibilities and strengths of documentary
film within a limited time framework.

shorts — consummate works




25km’

Vite, jaké je Zit s olovénou helmou na hlavé? Svérizny
pribéh slovenského $perkare todeny 8mm kamerou se
odehrava v lesich, kde blesky davaji dobrou noc. Jaké
muzou byt uinky zdsahu bleskem na neurologickou
soustavu ¢lovéka? A proc Zije slovensky vlk samotdrsky
daleko od civilizace?

Do you know what it is like to live with a lead helmet on
your head? The unusual story of a Slovak jeweller, shot
on 8mm film in the woods, where the lightning strikes
more than once. What impact does a lightning strike
have on a human being's nervous system? And why does
the Slovak wolf life alone, far from civilization?

210 | kratkd radost | short joy

25km?

Slovakia 2011 | Slovak

Bar | Colour | Beta SP | 12/

Retie | Director — Jana Mindrikova
Scéndt | Script — Jana Mindrikovd
Kamera | Photography - Laco Janostik
Sttih | Editing ~ Jana Minirikova
Hudba | Music - UMK

Zvuk | Sound - Tobid§ Potoény

Almostar

Jana Mindrikova | Azalkovd 15
949 01 Nitra
janka.minarikova@gmail.com
+421 911156962

Cas, kterj mame
The Time We Have

Ruth a Arne se brali mladi. Uplynuly desitky let, Ruth
umird a Arne se musi rozloucit se Zenou svého Zivota.
V dlouhych zdbérech nezfetelnych pohybt zachycuje
citlivy snimek projevy ldsky i olekdvany, a pfesto ndhly,
pocit ztraty. Posledni hodiny stravené v blizkosti Zeny
znamenaji pro starého muze pfipravu domu , lizka a
mysli na to, Ze jednoho vSedniho dne skonéi spoleény
pribéh, a to, co bylo, se tise ztrati z dohledu.

Ruth and Arne got married young. Dozens of years have
passed; Ruth is dying and Arne must say good-bye to
the woman of his life. In long shots of imperceptible
movements, this sensitive film captures expressions of
love and an anticipated nevertheless sudden sense of
loss. For the old man, the final hours spent with his wife
mean preparing his house, bed, and mind for the fact
that one day their shared story will end, and what once
was will be quietly lost from sight.

211 | kratkd radost | short joy

Stredoevropskd premiéra
Central European Premiere

Den tid vi har

Denmark 2011 | Danish

Bar | Colour | DigiBeta | 25'
Rezie | Director — Mira Jargil
Kamera | Photography — Adam
Wallensten

Stiih | Editing — Rasmus Gitz
Hudba | Music — Jonas Colstrup
Zvuk | Sound — Thomas Huus

The National Danish Film School
Julie Tarding | Theodor Christensens
Plads 1, | 1437 Copenhagen | Denmark
+45 32686400 | jta@filmskolen.dk



Chybi casti
Missing Parts

Tento snimek ukazuje, jak je dulezité mit cely obraz.
Netypické kamerové zdbéry sleduji detailné pouze urcité
¢4sti objektli a nuti tak publikum k dotvoreni libovolné
situace pomoci vlastni fantazie. Palestinské stripky
vSedniho Zivota nabidnou divikovi pribéh z jiného dhlu.

A film that shows the importance of having the full
picture. Through unusual camera framing, we see only
certain parts of various objects, and are thus forced
to complete the picture using our fantasy. Slices of
everyday Palestinian life offer the viewer a different
point of view.
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Svétova premiéra | World Premiere

Ajza' mafquda

Palestinian Territories, Italy 2012 |

No Dialogue

Bar | Colour | DigiBeta | 5'

Rezie | Director — Alfredo Covelli
Kamera | Photography - Alfredo Covelli
Sttih | Editing — Alfredo Covelli

Meproducodasolo s.r.l.
Alfredo Covelli | Largo Messico 6
00198 Rome | Italy
covellizg@yahoo.it
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Film skutecného muze
Real Man's Film

Driv neZ se naudili drZet 1Zici, uméli drZet zbran.

V Chorvatsku, zemi mezi dvéma vilkami, ma kazdé dité
na ulici plastovou zbran. Film je $okujici rozpravou

o skuteénostech, jimiz jsou déti formovdny uz od dtlého
véku. Ve zacind nevinnou koupi hracky na trznici.

They learned how to hold a weapon before they ever
learned to hold a spoon. In Croatia, a country between
two wars, every child on the street has a plastic weapon.
A shocking look at the circumstances that form children
from a young age. Everything starts with the innocent
purchase of a toy at the market.
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Stfedoevropskd premiéra
Central European Premiere

Muski film

Croatia 2012 | Croatian

Bar | Colour | HDCAM | 12"

Rezie | Director — Nebojsa Slijepéevié
Scénét | Script — Nebojsa Slijepcevié
Kamera | Photography — Nebojsa
Slijeplevi¢

Stiih | Editing — Nebojsa Slijepéevié
Restart

Vanja Jambrovic | Trg Vladka Maceka 1

10000 Zagreb | Croatia | +385 918930675
vanja@restarted.hr
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Gerila
buerilla

Kurdsti rebelové vedou partyzdnsky boj v hordch na
tzemi Turecka. Muzi a Zeny valéi za svou ndrodni
identitu a bezmyslenkovité ndsleduji rozkazy svych
veliteld. Mladi iransti Kurdové ziji v parizskych ulicich,
zatimco turecti si uzivaji vyhod evropské civilizace.
Obraz jednoho ndroda vyvstdvd z kulturnich zvyklosti
dodrzovanych v ¢ase vilky i v bezpedi kurdské centrily
v Parizi.

Kurdish rebels lead a partisan war in the mountains

of Turkey. Men and women fighting for their national
identity mindlessly follow their leaders' orders. Young
Iranian Kurds live on the streets of Paris, while their
Turkish counterparts can take advantage of the benefits
of European civilization. The image of a nation grows
out of cultural traditions observed during war and in the
safety of the Kurdish headquarters in Paris.
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Vychodoevropska premiéra
East European Premiere

Gerilla — Notre corps est une arme
France, Turkey, Iraq 2012 | Turkish,
Kurdish, French

Bar | Colour | DigiBeta | 19'

Rezie | Director — Clarisse Hahn
Kamera | Photography - Clarisse Hahn
Stiih | Editing — Clarisse Hahn

Zvuk | Sound — Clarisse Hahn

Clarisse Hahn

157 boulevard de Magenta | Paris 75009
France | +33 685116453
clarissehahn@yahoo.fr
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Kinoki
Kinoki

Mluvi vase okoli jenom o krizi nebo o $patném pocasi?
Kinoki vdm d4 ndvod na lepsi zivot. Pro¢ nezkusit
fungovat jako $tastnd komunita v nezndmé vesnici

v minulém stoleti? Festivaly precizné organizované
zvolenymi vybory, spolend vystavba bazénu

a kazdoro¢ni volba starosty predstavuji jen zlomek
rozmanitych aktivit. A jestli nemdte rddi vino a zdbavu,
urdité si najdete néco jiného.

Do the people you know talk only about the crisis or the
bad weather? Kinoki will give you a guide to a better
life. Why not try to function as a happy community in
an unfamiliar village from the last century? Festivals
meticulously organized by elected committees, the

joint construction of a swimming pool, and the annual
election of the mayor are just a fraction of the wealth of
activities. And if you don't like wine and entertainment,
you are sure to find something else.
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Ceska premiéra | Czech Premiere

Kinoki

France 2012 | English

Bar | Colour | Beta SP | 15'

Rezie | Director — Léa Favier, Schroeter
und Berger

Scéndt | Script — Favier Leo

Kamera | Photography - Jean Chaudron,
Pierre Rousset

Hudba | Music — Johannes Harth

Zvuk | Sound - Julien Ngo-Trong

Les Film Sauvages

33 rue de Clichy | 75009 Paris | France
+33 142295504
cinema@filmsauvages.com
www.filmsauvages.com

*
* *



Flowers for the Butcher

Postapokalypticky pohled na ¢inské mésto, ve kterém
zvukovou kulisu tvori pouze svist vétru. Syrové
zabéry obyvatel Zijicich v troskdch domt obklopenych
odpadky a k@iZemi mrtvych zvirat. Stylizovand kamera
zabird barevnad spektra $pinavé kazdodenni rutiny ne
nepodobné té nasi. Zbyvd uz jen ndvrat k tradiénim
ritudlam, kdyz ani vytrvaly dést nesmyje pohromu
zni¢eného mésta postizeného lidskou civilizaci.

A post-apocalyptic look at a Chinese city, with the
audio track consisting of just the blowing of the wind.
Raw images of people living in the ruins of houses
surrounded by trash and the skins of dead animals. The
stylised camerawork films the colour spectrum of dirty
everyday routines unlike our own. All that is left is the
return to traditional rituals, when even the persistent
rain won't wash away the cataclysm of a destroyed city
afflicted by human civilization.
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Stredoevropskd premiéra
Central European Premiere

Flowers for the butcher

China, Poland 2011 | No Dialogue
Bar | Colour | DVD | 19"

Rezie | Director — Adam Ruszkowski
Kamera | Photography — Adam
Ruszkowski

Stiih | Editing - Adam Ruszkowski
Hudba | Music - ERH, GMNI

Adam Ruszkowski

Storczykowa 24 | Dzierzoniow 58200
Poland | aruszka@gmail.com

+(86) 15112609764
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Pareidolie
Pareidolia

Zenovy pribéh zabaleny v atmosférické hudbé utviri
neobvykly umélecky projekt. Saskia Olde Wolbers

se specializuje na specificky zinr videa. Fantaskni
dokument to¢eny pod hladinou vody zavddi publikum do
svéta abstraktnich tvard a netypickych modeld. Neosobni
voice-over protind bohaty obraz a rozprdvi o tom, jak

vznikla slavnd zenovd publikace Zen in the Archery.

A Zen-like story wrapped in atmospheric music results
in an unusual artistic project. Saskia Olde Wolbers
specializes in a specific genre of video. This fantastical
underwater documentary takes the audience down

into a world of abstract forms and unusual models.

An impersonal voiceover, interlaced with the wealth of
images, describes the origins of the famous book Zen in
the Art of Archery.
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Ceskd premiéra | Czech Premiere

Pareidolia

United Kingdom 2011 | English

Bar | Colour | Digital files | 13

Rezie | Director — Saskia Olde Wolbers
Hudba | Music — Danile Pemberton

Maureen Paley

21, Herald Street | London E2 6]JT
+44 (0)2077294112
info@maureenpaley.com
maureenpaley.com
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Pohlednice z rumunské Somovy
Posteard from Somova, Romania

Rozbité hodiny zastavily ¢as. Pohyblivd pohlednice

z vychodniho Rumunska zachycuje pomaly zivot

v Solmoveé. Nabizi zdbéry portrétujici béh dne venkovské
fauny az po neuspéchané zdbéry padel v liné fece.

A broken clock has stopped time. A moving postcard
from eastern Romania captures the slow pace of live in
Somova: A portrait of one day, from the life of the rural
fauna to unhurried images of rowing along a lazy river.

218 | kratkd radost | short joy

Stredoevropskd premiéra
Central European Premiere

Postcard from Somova, Romania
Austria 2012 | Romanian

Bar | Colour | DigiBeta | 20’

Rezie | Director — Andreas Horvath
Scéndt | Script — Andreas Horvath
Kamera | Photography — Andreas
Horvath

Sttih | Editing — Andreas Horvath
Zvuk | Sound — Andreas Horvath

Sixpackfilm

Brigitta Burger-Utzer | Neubaugasse 45
1070 Vienna | Austria | +431 5260990
office@sixpackfilm.com

Posledni portrét
Last Portrait

Mlhavd cesta na druhy breh. Epilog nezndmého muze
vydavajictho se na posledni plavbu po fece Zivota.
Komentdr nahrazuje ticho a zdbéry padlem do vody.
Atmosférickd podivand z priprav indického pohfbu spéje
k vytvoreni posledniho portrétu jednoho ¢lovéka a jeho
rodiny pfi kone¢ném rozloudeni.

A fog-shrouded journey to the other shore. An epilogue
to the life of an anonymous man setting out for his

last journey down the river of life. The commentary
consists of silence and of shots of oars in the water. This
atmospheric spectacle of the preparations for an Indian
funeral attempts to create a final portrait of one person
and his family during their final farewell.
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Stredoevropskd premiéra
Central European Premiere

Ultimo retrato

Spain 2011 | No Dialogue

Bar | Colour | DigiBeta | 10’

Rezie | Director — David Varela
Scéndt | Script — David Varela
Kamera | Photography — David Varela
Stiih | Editing - David Varela

Zvuk | Sound — David Cano

David Varela

Calle de la Pinilla, 45, dtico

28023 Madrid | Spain | +34 647191330
davidvarelaalvarez@yahoo.es
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Posledni V" Véclava Havla
The Last V" of Vdclav Havel

Krétky film odehrdvajici se na stitnim pohfbu Viclava
Havla, kdy odchdzejici stitnik je$té naposledy komentuje
vlastni pohfeb. Uz nemd co ztratit a tak poprvé v zZivoté
muze rikat véci naplno. Posledni vydechnuti a procitnuti
v objeti s Dalajlamou.

Film vznikl v koprodukci FAMU a Film a sociologie.

V tomto snimky jsou pouzity archivni zvukové materidly
reziséra Pavla Kouteckého.

A short film shot at the state funeral of Viclav Havel
during which the leaving statesman comments his own
memorial service for the final time. For he has nothing
more to lose he can finally say things without restraint.
The last breath and awakening in the arms of the
Dalajlama.

The film was made in coproduction with Famu and
Film a Sociologie. Archive recordings of director

Pavel Koutecky were used in the film.
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Svétova premiéra | World Premiere

Posledni “V" Viclava Havla

Czech Republic 2012 | Czech

Bar, Cb | Col, BOW | 11'

Retie | Director — Jan Rendl

Scéndt | Script — Jan Rendl

Kamera | Photography - Lukd$ Hyksa
Sttih | Editing — Toni¢ka Jankova

FAMU

Véra Hoffmannovd

Smetanovo nébtezi 2 | 116 65 Praha 1
Czech Republic | +420 234 244 440
vera.hoffmannova@famu.cz
www.famu.cz

Prasna noc
Dusty Night

Prostfednictvim svétel aut je odhalovdn zivot podél jedné
silnice. Odklizeni pisku z rusné cesty je no¢nim chlebem
desitek Afghdnct, ktefi ztratili domov za vélky. Neustdld
pritomnost zvuku zametajictho kostéte umocniuje pocit
bezvychodné rutiny a prachu, ktery nemizi.

Car headlights illuminate life along the highway.
Sweeping the sand from the busy road is the nightly
bread and butter for dozens of Afghanis who have lost
their homes in the war. The constantly present sound of
the broom intensifies the sense of hopeless routine and
of the dust that never goes away.
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Vychodoevropska premiéra
East European Premiere

Dusty Night

France 2011 | Persian

Bar | Colour | DVCAM | 19

ReZie | Director — Ali Hazara
Kamera | Photography - Ali Hazara
Sttih | Editing — Ali Hazara

Zvuk | Sound - Nooroallah Hussaini,
Hadi Hazara

Centre de formation a la realisation
documentaire

6 impasse Mont-Louis 75011 | Paris
+33(0)143566404
contact@ateliersvaran.com
ww‘w.ateliersvaran‘com
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Pribehy na dobrou noc od osy zla
Bedtime Stories from the Axis of Evi

V détskych pokojich kdekoliv na svété rodice vypravéji
détem pohddky. Zatimco zprdvy zneklidnuji informacemi
o0 jadernych hrozbéich a koneénych zdsobdch ropy,
maminka svému synovi pred¢itd pribéh o Alibabovi.
Vynalézavy lepenkovy exteriér dotvdfi atmosféru
fantaskniho svéta détskych (s)myslenek a jednoduchych
pravd, ze kterych dospéli vyrostli.

In children's bedrooms all over the world, parents

tell their children fairy-tales. While the news

brings unsettling reports of nuclear threats and the
dwindling supply of oil, a mother tells her son the
story of Ali Baba. An inventive storybook exterior
creates the fantastical atmosphere of the world of
children's thoughts, imagination, and the simple truths
that adults have grown out of.
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Stredoevropskd premiéra
Central European Premiere

Godnathistorier fra Ondskabens Akse
Denmark 2011 | Arabic, Persian, Korean
Bar | Colour | Blu-ray | 23'

Rezie | Director — Vibeke Bryld

Kamera | Photography — Adam Morris
Philp

Stiih | Editing - Esra Geelmuyden
Pertan

Hudba | Music - Tobias Hylander

Zvuk | Sound — Peter Albrechtsen

Anna Maria Kantarius

Upfront Films | Vibeke Bryld
Enghave Plads 17B, 3TV | Copenhagen
+45 30222576 | Vibeke@bryld.com
www.upfrontfilms.dk
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Realita 2.0
Reality 2.0

Viva Mexico! NefalSovand drogovd fiesta v Mexiku
vyvoldva viny ndsili podobné byéim zdpastim. Dokument
o nésili spojeném s drogovym byznysem prorustajicim
do vsech vrstev spole¢nosti v zemi, kde se povaluji

¢4sti lidskych tél na ulici. Animovand forma podnécuje
autenticitu zdbéru nemilosrdnych praktik drogovych

vevs

bosst v jedné z nejlidnatéj$ich zemi svéta.

Viva Mexico! The unadulterated fiesta of drugs in Mexico
has led to a wave of violence similar to bullfights.

A documentary about the violence associated with

a drug trade that has taken root at all levels of society,
and a look at a country where human body parts roll
down the streets. Using animation, the film aims for an
authentic depiction of the ruthless practices of the drug
lords in one of the world's most populous countries.
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Stfedoevropskd premiéra
Central European Premiere

Reality 2.0

Mexico, Germany 2012 | Spanish

Bar | Colour | HDCAM | 11!

Rezie | Director — Victor Orozco Ramirez
Scénét | Script — Victor Orozco Ramirez
Stiih | Editing — Victor Orozco Ramirez

Academy of Fine Arts

Victor Orozco Ramirez
Lerchenfeld 2 | 22081 Hamburg
Germany | +49 40428989446
info@orozcovictor.com
www.orozcovictor.com



Terasa
[errace

Dit si obéd, ¢ist noviny, stfihat vlasy, pozorovat sousedy.
To vechno se d4 d&lat na terase. Casosbérny dokument
ukazuje Zivot jedné terasy a jeji funkce ve vztahu k jejim
obyvatelim lidskym i zvifecim.

Eat lunch, read the paper, watch the neighbours - these
are all things you can do on your terrace. An extended
look at life on one terrace, and the role it plays for both
human and animal inhabitants.
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Svétova premiéra | World Premiere

Terasa

Croatia 2011 | Croatian

Bar | Colour | DigiBeta | 16'

Rezie | Director — Sanja Samanovic,
Vedran Samanovic

Scéndt | Script — Sanja Samanovic,
Vedran Samanovic

Kamera | Photography - Vedran
Samanovic, Sanja Samanovic
Stiih | Editing - Vjeran Pavlinic
Hudba | Music — Boris Ciglanecki
Zvuk | Sound - Dubravka Premar,
Gordan Fuckar

Mitropa

Pavo Marinkovic | Nova cesta 136
Zagreb | Croatia | +385 915887736
pavo.marinkovic@gmail.com
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Ve mésta je hodné psi
There Are Many Dogs in the City

Re$en{ problému premnozenych psii v ulicich
demonstrované ze dvou thla pohledu. Strach obyvatel
mésta z psich smecek kontrastuje s bezmeznou ldskou
zeny z ulice, pro kterou je tucet psi jedinou spole¢nosti.
Bezvychodnost situace umocnuje nekompromisni

ndzor zeny aktivné bojujici proti psim bez domova.
Noéni vystrely ze zbrani peceti osud étyfnohych tvora

i bezdomovkyné, kterd bez nich nemohla zit.

The solution to the overpopulation of feral dogs living
in the streets, shown from two different points of

view. The urban residents' fear of the packs of dogs is
contrasted with the unlimited love of a streetwoman for
whom a dozen dogs are her only company. The sense

of helplessness is increased by the uncompromising
opinions of a woman fighting against street dogs.
Gunshots at night seal the fate of these four-legged
beings, and of the homeless woman who could not live
without them.
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Mezindrodni premiéra
International Premiere

In der Stadt gibt es viele Hunde
Armenia, Germany 2012 | Armenian,
Russian

Bar | Colour | MiniDV | 14’

Rezie | Director — Gor Margaryan
Sttih | Editing - Gor Margaryan
Hudba | Music — Jasha Rafael Bose
Zvuk | Sound — Gor Margaryan

Gor Margaryan

KornerstraRe 3 | 24103 Kiel | Germany
+49 4312212272
gor.margaryan@yahoo.de
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VSe, jen ne me obrazy
Anvthing But My Pictures

Stylizované filmové fotografie z celého svéta zachycené
zenou, kterd se nestard o nic jiného nez o své zdbéry.
Z4dné skryté hleddn{ pravé povahy véci a jevil skrze
neosobni pozorovani kamery. Zibéry camery obscury
vyvoldvaji dojem pohledu skrze zdvoj vytvarejici bariéru
vuéi realité. Origindlni duplikovani izraelského mésta
(,Mini-Tzrael") na zdbavni park modelt doplnény
citacemi z odborné literatury vytvari treskutou koldz.

Stylised cinematic photographs from around the world,
shot by a woman who cares about nothing more than
her own images. No hidden search for the true nature
of things through the impersonal observations of the
camera. Images of a camera obscura evoke a sense of
looking through a veil that forms a barrier to reality. An
original duplicate of an Isreali town (“Mini-Israel”) at an
amusement park of models, supplemented by citations

from the professional literature, create a piercing collage.
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Mezindrodni premiéra
International Premiere

Anything But My Pictures

Germany, Israel 2011 | English, Hebrew
Bar | Colour | Blu-ray | 14

ReZie | Director — Juliane Henrich
Kamera | Photography - Juliane Henrich
Stiih | Editing - Juliane Henrich

Zvuk | Sound - Christian Obermaier

Arsenal Institute for Film
and Video Art

Juliane Henrich | Boddinstr 62
12053 Berlin | Germany

+49 1774478170
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Dilny jsou mistem blizkych setkini divikd s tvirei a jejich
praci, ateliérem, kde obrazy mluvi vic, nebot v dilnich

je lze vidét, 1ze o nich rozmlouvat, Ize se na filmy p¥imo
ptat.

Workshops are a

place where viewers can meet with
filmmakers and their work, a studio wh

even more because we can see
ask about the films.

ere images say
them, talk about them, and




Svobodu pro Smetanu!
Free Smetana!

Politikim prikresloval tykadla a pod to psal, ze jsou to 1hdfi,
zlodéji, korupénici a prostitutky. Nakonec ho udal jeden z kolegy,
taky ridi¢ autobusu. Byl souzen manzelkou poémdraného politika.
Poskodil soukromy majetek! Zaplatil skodu 15 tisic korun. Dalsi
trest odmitl. ,Moje ndprava je naprosto vyloucena!" zvolal
Roman Smetana u soudu. Vyfasoval 100 natvrdo. Autofi filmu

uz nedokdzali jeho pribéh jen dokumentdrné zaznamendvat —
nakoupili spreje a vyrazili do ulic... (Directors Cut jednoho z dilii
Ceského Zurndlu, nového dokumentdrniho cyklu Ceské televize, ktery
origindlnim, autorskym pohledem ukdzZe Zivot Ceské spolecnosti v roce
2012. CT jej uvede v lednu 2013.)

He drew antennae onto politicians’ posters and underneath he
wrote they are liars, thieves, and corrupt whores. One of his
colleagues - also a bus driver - turned him in. The judge in his
trial was the wife of one of the defamed politicians. He destroyed
private property! He paid 15,000 crowns in damages, but refused
any additional punishment. “I have nothing to atone for!" Roman
Smetana called out in court. He got 100 days. For the fi Immakers,
it was not enough to merely document his story - they bought
spray paint and hit the streets... (Directors Cut is one episode of the
Czech Journal, a new Czech Television documentary series, portraying
life of Czech society in 2012. Airing in January, 2013)
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Svétova premiéra | World Premiere

Cesky zurnil — revoluciond#i
Czech Republic 2012 | Czech

Bar | Colour | 30

Rezie | Director — Vit Klusik,
Filip Remunda

Scéndt | Script - Vit Klusdk,

Filip Remunda

Kamera | Photography - Vit Klusik,
Filip Remunda

Stiih | Editing - Vit Klusik
Hudba | Music — Bed¥ich Smetana
Zvuk | Sound — Michal Gabor,
David Nagy

Vyrobil Hypermarket Film

pro Ceskou televizi.

Produced by Hypermarket Film
for Czech Television.

Hypermarket Film

Tereza Horska | Kubelikova 27
130 00 Praha 3 | Czech Republic
+420 223 018 119
tereza@hypermarketfilm.cz
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Vaclav Havel
Vaclay Havel

Blok kritkych filmu z archivu Origindlniho Videojournalu Knihovna Viclava Havla
zachycuje nékteré Zivotni zvraty Viclava Havla v letech ?:Iterjilga:zsz:jg 10102 Praha 2
1985 - 1990, napt. jeho zatykdni i propusténi z vézeni Faxe 1420 222 212 742

nebo chvile na Hrddecku v 80. letech, kdy vypravi o psani  info@vaclavhavel-library.org
a vztahu k divadlu. Ve snimku Jeden den Vdclava Havla

ho kameraman doproviazi cely hekticky den sametové

revoluce. Blok uzavird ukdzka z filmu, ktery ,ze zdkulisi"

mapuje prvni volebni obdobi ponékud netradi¢niho

prezidenta.

This selection of short films from the archives of Original
Videojournal captures several important turning points
in the life of Viclav Havel between 1985 and 1990, such as
his arrest and release from prison, and scenes from his
rural home in Hridecek in the 1980s, where he talks
about writing and his relationship to theatre. In One Day
of Vdclav Havel, the cameraman follows him on a hectic
day during the Velvet Revolution. The block concludes
with an excerpt from a film that offers a behind-the-scenes
look at the first term of this quite unconventional
president.
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Dilna Gao Xingjian
Workshop Gao Xingjian

Cinsky spisovatel, dramatik a literarn{ kritik osobné
pfedstavi svou tvorbu nejen literdrni, ale i filmovou. Gao
uvede své dva dokonéené snimky: Silueta, ne-li stin (2003)
je jemny a poeticky obraz osamélého umélce, ktery spojuji
scény z tvarcovych divadelnich her, zatimco filmova freska
Po potopé (2008) nese nizev Gaovy vystavy, ktera sklidila
tspéch po celém svété, se odehrdvd beze slov v interakci
mezi jeho tusemi a Sesti tane¢niky.

Po promitdnt bude v témze sdle ndsledovat ctent z Gaovy knihy
ocenéné v roce 2000 Nobelovou cenou za literaturu: Hora duse.

Chinese novelist, playwright, and literary critic Gao
Xingjian will personally introduce not only his literary
work but also his films. Gao will introduce his two finished
films: Silhouette/Shadow (2003) a subtle, poetic portrait

of an artist-loner intertwined by scenes from Gao's theatre
plays. His second film, Apres le déluge/After the Flood
(2008) named after his famous exhibition presented
worldwide is a silent fresco interaction between ink and six
dancers.

After the screening Gao will read from his book Soul Mountain
for which he was awarded the Nobel Prize in Literature in 2000.
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Gtyfi v tom
Mothers

Ve tretim dile dokumentdrniho seridlu Cty¥i v tom pFichdzi na
svét Jonds, prvni dité humanitdrni pracovnice Petry a jejiho
partnera, Etiopana Abela, béhem jedné bouflivé noci. Lucie
zatim osaméle proziva své Sestinedéli, je bez penéz a vyhleddva
aspo1i svého otce v Tdbore a jeho novou rodinu. Pochlubit

se téhotenstvim vyrdzi do Kanady za rodi¢i svého pritele

i podnikatelka Véra a zjistuje nejnovéjsi 1ékarské trendy.
Farmdrku Miky zatim dostihne jeji téZké pracovni nasazeni na
rodinném statku a od 1ékart se ji dostane ddrazného varovani,
aby zvolnila. Pravé ona na konci tfettho dilu pfedéasné porodi
syna Josifka.

Part three of this documentary series sees the birth of Jonds,
the first child of aid worker Petra and her Ethiopian partner
Abel, during one stormy night. Lucie is left alone and without
money during her postpartum period, but goes in search of her
father and his new family in Tdbor. Businesswoman Véra goes
to visit her boyfriend's family in Canada to tell them about her
pregnancy, and along the way learns about the latest medical
trends. Miky feels the effects of the hard work on her family
farm, and her doctors urgently warn her to work less. At the
end of the episode, she gives premature birth to a son, Josifek.
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Ctyti v tom

Czech Republic 2013 | English, Czech,
Slovak

Bar | Colour | 45"

Rezie | Director — Linda Jablonskd
Scénat | Script — Irena Hejdova,
Linda K. Jablonski

Kamera | Photography — David Cysat,
Tomds Novacek

Sttih | Editing — Zden&k Marek
Hudba | Music - Jan Cechticky

Zyuk | Sound - Viktor Ekrt, Petr Soltys

Ceska televize

TPS Aleny Miillerové

Zuzana Simtnkov4 | Na H¥ebenech II.
140 70, Praha 4 | Czech Republic
+420 736531265
zuzana.simunkova@ceskatelevize.cz
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Svatby
Weddings

Sestidilny dokumentdrni serial sleduje tii velmi rozdilné
mladé Ceské pdry, které se v prubéhu léta 2012 rozhodly
uzavrit snatek. Seridl zachycuje nejen jejich predsvatebni
pripravy, ale zejména nahlizi do intimity jejich Zivotnich
osudt. Ndzorovd i socidlni vyhranénost tf{ partnerskych
dvojic vyvoldvd celou fadu situaci, pfi nichz mtuzeme spolu
s protagonisty premyslet o smyslu nasich partnerskych
vztaht i o smyslu svatebniho obfadu. Natdceni této

vtipné, ale leckdy i mrazivé sondy do nitra moderni ceské
spole¢nosti vyvrcholi na konci leto$niho roku, vysledny seridl
bude na obrazovkich k vidéni od ledna 2013. ReZisérkou
dokumentdrniho seridlu je Erika Hnikova (Zeny pro mény,
Nesvatbov), scendristkou Irena Hejdova (Déti noci).

This six-part documentary series follows three very
different young Czech couples who over the course of 2012
have decided to get married. The series shows not only
their wedding preparations, but also explores the intimate
details of their lives. The three couples’ extreme views and
social circumstances lead to numerous situations in which

we can reflect upon our own relationships and the meaning

and purpose of the marriage ceremony.
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Svatby

Czech Republic 2012 | Czech
Bar | Colour | 45'

Rezie | Director — Erika Hnikova

Ceska televize

TPS Aleny Miillerové

Zuzana Simtnkova | Na H¥ebenech II.
140 70, Praha 4 | Czech Republic
+420 736531265
zuzana.simunkova@ceskatelevize.cz
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Miloslav Stingl: Sex v peti dilech svéta
Miloslav Stingl: Sex on Five Continents

Cestovatel a etnograf Miloslav Stingl bude v rdmci komponovaného
poradu ¢ist ze své knihy Sex v péti dilech svéta a promitat kratké
ukdzky ze svych unikdtnich filmovych archivi. Bude vypravét o své
vice nez dvacetileté zkuSenosti se svétem, ktery uz neexistuje.
Miloslav Stingl je jednim z nejvyznamnéjsich eskych cestovatela.
Navstivil vice nez sto padesdt zemi, mluvi vice nez sedmndcti
jazyky). Je také etnografem, ktery v roce 1963 spoluobjevil do té
doby nezndmé etnikum na Kubé, nicelnikem severoamerického
indidnského kmene Kikapt a nejpreklddanéjsim deskym autorem

v historii, ktery prodal celosvétové vice nez 16,5 miliont knizek.

Traveller and ethnographer Miloslav Stingl will read from his book
Sex on Five Continents and will also screen several brief excerpts from
his one-of-a-kind film archive. Stingl will discuss his more than 20
years of experience with a world that no longer exists.

Miloslav Stingl is one of the most important Czech traveller-
explorers. He has visited more than 150 countries, and speaks more
than 17 languages. He is also an ethnographer, and in 1963 he was
part of a team that discovered a previously unknown ethnic group
in Cuba. He is also a chieftain of the North American Kickapoo
tribe, and the most translated Czech author in history, having sold
more than 16.5 million books around the world.
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Americka kultura v soucasne dokumentarni kinematografi
American Culture in Conternporary Documentary Cinema

Ameri¢ti filma¥i jiz velmi dlouho zaznamendvaji svou Teddy Grouya
kulturu. Leto$ni workshop se bude zabyvat nejriznéjgimi  Festival Director , )

, L. 01 vels " . American Documentary Film Festival
tématy, kterd jsou dtlezitd pro sou¢asnou americkou and Film Fund
spole¢nost, od alternativni kultury po kulturu firemni, od 1833 Araby Drive #2 | Palm Springs CA
vazného k velkolepému, od zatracovaného po obdivované. 92264 | USA | Phone: 760-322-3689
Divdkim nabidneme kolekei filmti od americkych Fax: 760-322-3689
tvarct, kterd byla predstavena béhem prvniho roéniku info@americandocfilmfest.com
Festivalu americkych dokumentdrnich filmd, nejvétsiho
mezindrodniho filmového festivalu na zidpadnim pobfezi
Spojenych stitl, jenz je vénovdn vyhradné dokumentam.

www.americandocfilmfest.com

U.S. filmmakers have long chronicled their culture. From the
counter-culture to corporate culture, to the serious to the
sublime, reviled and admired, this workshop will examine

a variety of subjects relevant in American society today. We
will be screening a compilation of films that screened at the
inaugural American Documentary Film Festival, the largest
international Docs-only film festival on the West Coast of the
USA.

234 | dilna | workshop | Teddy 6rouya Copilal! O ® D s s

Kudy chodi ruce
Where the Hands Go

Dilna bude vénovdna zachyceni lidského pohybu jako vyrazu,
jenz je rovnocenny vyjadfeni mluvenému ¢i psanému. Zvlasté

nds bude zajimat spontdnni i fizeny vstup rukou do jazyka a také
zvldstnosti, spojené s filmovym zdznamem jejich rytmu a pohybu.
Dvéma uvddénymi dokumenty budou Zemé hluchych (reie Nicolas
Philibert, 1993) a Tanéict sny. Po stopdch Piny Bausch (reZie Anne
Linsel a Rainer Hoffmann, 2010). Prvni z nich (od autora filmu
Byt a mit) vstupuje do svéta hluchonémych, druhy predvadi
ndcvik choreografie Piny Bausch Kontakthof skupinou mladych,
neprofesiondlnich taneénika.

This workshop will focus on capturing human movement as a form
of expression that is equal to spoken and written expression. We will
be especially interested in both the spontaneous and the planned
use of hands as language, including the unique characteristics of the
cinematic recording of the hand's rhythm and movement. Workshop
participants will watch two documentaries: In the Land of the Deaf
(dir. Nicolas Philibert, 1993) and Dancing Dreams (dir. Anne Linsel
and Rainer Hoffmann, 2010). The first of these (by the director of
To Be and to Have) enters the world of deaf-mutes; the second offers
a look at dance rehearsals at Pina Bausch's Kontakthof with a group
of young non-professional dancers.

235 | dilna | workshop | Karel Thein



Klovaci poradek
Pecking Order

Stdb mentdlné hendikepovanych filmai se noti do shlukd PhDr. Lenka Vochocovi
demonstrantd p¥i letognich silngch obéanskych protestech. :A:lel::;;?;“
Zkouma demonstranty a v hluku zpochybnéné demokracie 130 00 Praha 3

hledd novy model idedlniho vlddnuti ve stdté. Protoze se

slibné reSeni nenachdzi, bere si skupina dokumentaristd na

pomoc zoology, etology a sociobiology, aby je moznd nasla

v Fi8i zvifat. Je vSak socidlni zména vibec predstavitelnd?

A film crew consisting of mentally handicapped filmmakers
delves into masses of demonstrators during various

social protests this year. They explore the protestors and,
amidst the noise of a democracy being questioned, search
for a new model of ideal state governance. Because no
promising solution is found, the group of documentarians
look to zoology, ethology, and socio-biology in the hope of
finding it in the animal kingdom. Is social change imagine
imaginable?

238 | difna | workshop | inventura & W +

Pusky, puky, pivo a psi
buns, Pucks, Beer and Dogs

Dokumentdrni veselohra Jana a Adama Novdkovych poddvd zprivu o armddnim
hokeji za socialismu. Prostfednictvim intimnich rozhovord a vybéru dobovych
skvost z archivu Armddniho filmu pfiblizuje mentalitu Ceskoslovenskych
hokejovych vojédkt a distojnika. Nejslavnéjsi ceskoslovensti hokejisté

a nacelnik generdlnfho $tabu vysvétluji, jaké to bylo trénovat a hrit za armadni
hokejové kluby, u jaké jednotky slouzili a co by délali v pripadé vilky, jak byli
povysovani & jak se pasovalo sklo, vodka, penize a puky skrz Zeleznou oponu,
aby se zpitky vozil praci prdsek. Jak se pofddaly hromadné ,socialistické”
svatby hraéd, jak se foukalo do balonku pfed nedélnimi tréninky, jak se plnily
zdvazky a chodilo na vyslechy.

Jan and Adam Novik's documentary comedy offers a look at army hockey
under socialism. Through intimate interviews and selected gems from the Army
Film Archives, they introduce us to the mentality of Czechoslovakia's hockey
soldiers and officers. Czechoslovakia's most famous hockey players and the
chairman of the joint chiefs of staff explain what it was like to train and

play for the army's hockey clubs, what units they served with and what their
role in the event of war would have been, how they were promoted, and how
they smuggled glassware, vodka, money, and hockey pucks through the Iron
Curtain in order to bring laundry detergent back home. About mass “socialist”
weddings of players, about breathalyzer tests before Sunday practice, about
fulfilling their commitments and going to interrogations.

237 | dilna | workshop | Jan Novak
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Rejstiik reisérii | Index of Directors

A

Abrahdm Pavel 60
Abramjan Andran 175
Amiralay Omar 136, 137, 138
Angelika Brudniak A
Anquetil Bijan 38
ANTIFA 146
Ashcroft Ross 146, 147
Asliuk Victor 56
B

Bambusek Miroslav 166
Bardsley Jessica 108
Baudelaire Eric 202
Baumbruck Michael 195
Berlinger Joe 106
Bertino Maria Helene 28
Bezinovi¢ Igor 45
Biagini Sarah 92
Bloy Jean-Claude 140
Bobrik Matej 54
Briigger Mads 122
Bryld Vibeke 222
Buchar Robert 167
C

Campos Alex 149
Castelli Dario 28

Cavalcanti Alberto 124, 125, 126, 127,
128, 129, 130

Cogez Caroline Sascha 41
Cohen Jem 153
Cotronei Tommaso 40
Covelli Alfredo 212
Cruz De La Khavn 109
D

Darnhel Jan 166
Dick Kirby 103
Donoghue Tony 77
Drechsler Wilfred 116
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Dusek Martin
Dvorik Michal

:

Endo Maiko

;

Fan Larissa

Farzad Mohammadreza
Favier Léa

Fay Le Monika
Flemont Pierre
Fliegauf Bence
Folon Jean-Michel
Foukalovd Agita
Freyer Sasha Waters
Fri¢ Ivan

Fruhauf A. Siegfried

Gagliardo Alessandro
Garcia José Luis
Gatlif Tony

Gebert Jan

Ginestet Audrey
Gogola Jan

Gomes Miguel
Grigsby Michael
Gryazev Andrey

Hahn Clarisse
Hakim El Karim
Han Ho

Han Kwang Song
Hitle Petr
Hazara Ali
Henrich Juliane
Hnikova Erika
Hold Martina
Hoolboom Mike

188
64

34

85
104
215

184, 185
140
206
140
180

82
163

94

28
98
152
61
31
62
208
39
58

214
144

158, 159
158

66

220, 221
226

232

182

35

Horvath Andreas
Houdek Lukds
Howlett John
Hronovsky Pavel
Hwang Jong Hoe
Hynynen Eric

Ch

Cho Seouong
Cho-son Ju

J

Jablonska Linda

Jancarek Petr

Janek Miroslav

Jargil Mira

Jepsen Christian Sgnderby
JeZzek Martin

Jezkova Viola

Jones E. William

Kanéra Emanuel
Keca Srdjan

Kim Sok Jong
Kim Thae Son
Kindernay Michal
Klahr Lewis
Klayman Alison
Klusdk Vit

Kohn Bob

Kohout Martin
Kokes Lukds
Kossakovsky Victor
Kowalski Dariusz
Kryvenko Anna
Kudlicéek Martina
Kunda Stanislav
Kutdk Ivan

|

Larose Alexandre
Lévy Bernard-Henri
Leyco Jet

3 | rejstfik | index

218
196
115
181
157

75

80
164

231
187
68
211
204
166
67
91

162
48
156
156
174
111
132
228
72
63
65
120
55
179
100
192
190

84
151
29

Lhomme Pierre
Lietaert Matthieu
Losmann Carmen
Lustigova Eva

Madansky Cynthia
Magnusson Sigurdur Hallmar
Mahé Yves-Marie
Margaryan Gor
Marker Chris

Martin Raya
Massingham Richard
Mattelart Armand
Mayoux Valérie
McLaren Norman
Meppiel Jacqueline
Metev Ilian

Mettler Peter
Mindrikovd Jana
Mladenovic Ivana
ml. Elmar Kloss
Morath Pierre
Moravec Jan

Moser Friedrich
Mrkus Pavel

Nguyen Kim

Ol'ha Adam
Ostbye Thomas

P

Panh Rithy
Panteleakis George
Papirnikovd Helena
Pavlicova Sarka
Pavlov Nikita

Pereira John

Perier Francois
Pfaffenbichler Norbert
Phillips Heidi

142
46

203

170, 172

Lh
148

81

225

140, 142
73

126

140

140

126

140

121

33

210

57

198

101

197

46

176

112

53
110

98, 99
145
191
194

50
115
140
76
88



Piussi Zuzana
Polensky Tomds
Price John
Prochdzka Radim

Ramirez Victor Orozco
Ranga Dana

Ranocchi Nadia

Ray Sandeep
Remunda Filip

Rendl Jan

Restrepo Fernando
Restrepo Maria Fernanda
Rey Nicolas

Roder Dechen
Rosenblatt Jay
Ruszkowski Adam
Ruzickova Alice

Ryang Chun Suk
Rychlikova Apolena

S

Samanovic Sanja
Samanovic Vedran
Serge Andrea
Shargawi Omar
Shieh Norbert
Siboni Raphaél
Sibrt Radovan
Silberstein Guli
Sinofsky Bruce
SlijepCevi¢ Nebojsa
Sommerovd Olga
Stratman Deborah
Studio Ai Weiwei

L | rejstfik | index

52
177

87
169

223
49

89

42

228
220
102

102

32, 33
41

86

90, 216
178

156

150

224
224

207

144

74

37

70, 186
95

106

213

171

96

133, 134

(1

mid Jifi

pétovd Olga

U U

—

Tasovskd Kldra
Tendler Silvio
Tichy Marek
Todd Robert

Tremblay Jean-Philippe

V

Vakhrushev Aleksei
Varela David
Vojtek Jaroslav
Vrantzas Yiotis

W

Wagner Jakub
Williams Blake
Wolbers Saskia Olde

Y

Yilmaz Laura
Yun Jero
Yves-Marie Mahé

L

Zamagni David
Zhang Zanbo
Zika Adolf

193
168

65
140
199

83
105

51
219
47
93

69
78
217

79
30
81

89
36
172

Rejstfik filmil podle ceskych nazvi

Index of Films | Gzech Titles

1/2 revoluce

1+8

25km?

90 okének

155 proddno
161>88

04826 Jirous
[:rouge moulin:]

A

Aj Wej-wej: Bez omluvy
Americkd kultura v soucasné
dokumentdrni kinematografii
Angular Landscapes
Antropologie mytu televize
At Ziji protip6ly

Bélocvétov

Blokida

Bojujici Korea

Box na filipinskych ostrovech
Bruselsky byznys

C

Cikdni jdou do voleb
Cas, ktery mame
Ctyti jezdci

Ctyfi v tom

Dilna Gao Xingjian

Divka z jihu

Duch, pan vyhni pekelnych
Dva nula

:

Elektrické objeti
Expres

5 | rejstfik | index

144

44
210

72
145
146
184
178

132

234
174

28
120

190
45
162
73
4,6

47
211
147
231

230
98
99
60

74
29

;

Fata morgdna

Film a skute¢nost

Film noir

Filmovd esej o pfehradé
na Eufratu

Film skute¢ného muze

Gerila

Hleddme Korejce ze severu
Holky v divoc¢iné
Hra o kimen

Ch

Chybi ¢asti

Intermezzo (Poznamky o filmu 4)

Irsky lidovy ndbytek
Island, rok nula
Ivan Martin Jirous (23 zdbért)

J

Jakdkoli labut

Janickovie sly do géry dolinom
Jaro ano ano ano

Jen hodiny

Je to jen vitr

Jinak, Molussie

Jsem ve vesmiru

K

Kdyz o $dbesu prijde Novy rok
Kinoki

KKK

Klovaci poradek

48
124

75

136
213

214

30
114
61

212

76
77
148
191

78
192
31
125
206
32
49

50
215
166
236



Kniha tundry. Pribéh Vukvukaie,
malého kamene

Kolaps komunismu: Tak jak vim
to nerekli

Konec ¢asu

Korunka ke korunce

Kousky Petera Kubelky

Kral nic nedéld

Kronika zapomenuté smrti
Krehka identita

Kuichisan

Kumst lovu

Kurata

Kvétiny od reznika

Kvétnova anabdze a Fusako
Shigenobu, Masao Adachi

a sedmadvacet let bez obrazt

|

Lacan Palestina

Made in Chelsea

Mari a Lili

Marnotratny

Mezindrodni détsky tibor

v Songdowonu

Miluji té, potrebuji té,
respektuji té

Mista, na nichz zili jini
Modri poust

Moje srdce je v Yamboo
Momentdlni neprizen pocasi
MONDOMANTILA aneb Jak jsem
si po dlouhé cesté ucisl vlasy

Nadvlidda nad mofem
Naruseni porddku
Narusitel z mého mésta
Nedotykej se mé!
Nejvétsi prani

Neni nad domov

6 | rejstiik | index

51

167
33
126
100
62
101
52
34
108
137
216

202

35

115
185
193

158

149
79
80

102

175

109

127
133
36
81
168
116

Neni to zpriva o sexu

Netplnd historie cestopisu, 1925
Neviditelnd ruka trhu: privatizace
Barrandova

Neviditelnd véilka

Next Planet

No¢nf tuldci

Novy zivot

Ob¢an K.

Obvinuji a zapaluji
Ondftej

O slusnosti

P

Pada vlidda, néco si prej
Pareidolie

Parizsky mdj

Péj o kvétech lasky, kolébce stésti
Pevnost

Pevnost

Pchjongjang ¢tyf ro¢nich obdobi
podROST

Pohlednice z rumunské Somovy
Ponorna reka didaktiky

Portrét Place Ville Marie
Posledni fext

Posledni portrét

Posledni , V" Viclava Havla
Posledni zichranka v Sofii
Potrét (beze)mne

Pras$nd noc

Prazsky Hrad Viclava Havla II.
Prolegomena to Virtual Framing
of a Revolution

Predstava o Emanuelovi

Pribéhy na dobrou noc od osy zla
Priliv, odliv

Pritel z Diamantovych hor
Puntickir

Pupek nebe

37
82

63
103
176

38

53

64
104
194
186

150
217
142
157

65
195
156

83
218
177

84
196
219
220
121

54
221
187

66
110
222
85
164
111
169

Realita 2.0
Rozdélend zemé

v

Reé, ale ziddnd slova

S

Samotdr

Sebezpytovani

Seridl mote #10

Seskok

Shun Li a Bisnik

Smér Nowa Huta
Soumrak Indidnt v dile malife
Zdenka Buriana
Souprava

Spirdla

Stanice divokych palem
Stiny svobody

Stopa

Strilet nestrilet

Svatby

Svobodu pro Smetanu!

li jsme do valky
fastny smich

—] VX /DR

Tabu

Talif sardinek

Ted plavu

Telefonét z Kdhiry
Télo mého téla
Terasa

Tézka price, tvrdd hra
Tézka vicka
Tobruckd prisaha
Tvoje slza, maj dést
Tyden zaéind v patek

71 rejstiik | index

223
163

179

134
86
87
88

207
55

197
89
140
90
105
180
91
232
228

39
159

208
138
92
93
67
224
203
94
151
170
198

Uhelnid tvar
Umanutd

V

Véclav Havel

Véleénd ¢arodéjka
Véana

Velkd show darcovstvi
Velvyslanec

Ve mésté je hodné psta
Véra 68

Vézeni uméni

Ve znameni psa

Vlak s vodou

Vokolek

Vse, jen ne mé obrazy
Vylet do Prahy
Vzepreni

Vzpouzejte se!

L

Zaklddam svou existenci na tom,
Ze té zndm

Zavét

Zbabély César

Zemé

Zeme Ceskd, domov Tvaj!
Zhasni svétlo

Zitra

Zpiva

Zprava ze Zenevy

Zpravy z magnetické hory:
Okupujte Wall Street
Ztichld vesnice

Ztraceny rdj 3: Ocistec
Zvuk starych pokoja

128
68

229
112
69
117
122
225
171
70
188
40
199
226
181
95
152

182
204
129
56
172
57
58
41
130

153
96
106
42



Rejstfik filmil podle anglickych nazvu
Index of Films | English Titles

1/2 Revolution
1+8

25kma2

155 Sold
161>88

04826 Jirous

A

Ai Weiwei: Never Sorry
Ambassador, The

American Culture in Contemporary

Documentary Cinema

Anabasis of May and Fusako
Shigenobu, Masao Adachi

and 27 Years without Images, The
Angular Landscapes
Anthropological Television

Myth, An

Anything But My Pictures

Art of Catching, The

Bedtime Stories from the Axis
of Evil

Bélocvétov

Big Donor Show, The

Big Spender

Blames and Flames

Blockade, The

Blue Desert

Boxing in The Philipine Islands
Brussels Business, The
Burning

C

Chickens, The

Chronicle of a Forgotten Death
Citizen K.

Coal Face

8 | rejstiik | index

144

Lb
210
145
146
184

132
122

234

202
174

28
226
108

222
190
117
193
104
45
80
73
46
68

137
101

64
128

Collapse of Communism: The Untold

Story, The 167
Currently Adverse Weather 175
Czech Land, Your Home!, The 172

Didactica Magna: Against The Grain 177

Difference, The 40
Differently, Molussia 32
Disturbdance 95
Disturbing the Peace 133
Divided Country 163

Duch, Master of the Forges of Hell g9
Dusk of Indians in the Art of

a Painter Zdenék Buridn 197
Dusty Night 221
E

Earth 56
Electric Embrace, The 74
End of Time, The 33
Ex Press 29
F

Film and Reality 124
Film-essay on the Euphrates Dam 136
Film Noir 75
Flowers for the Butcher 216
Fortress 65
Fortress 195
Four Horsemen 147
Fragile Identity 52
Fragments of Kubelka 100
Friend from the Diamond

Mountains, A 164
6

Girl from the South, The 98
Girls in the Wild 114

Greatest Wish, The

Gravity Hill Newsreel: Occupy Wall

Street, Series One and Series Two
Guerilla
Gypsy Vote, The

I Am In Space

I Based My Being on Knowing You
Iceland, Year Zero

I Love You, I Need You, I Respect
You (15M FROM INSIDE)
Imagining Emanuel

In Dog's Name

Incomplete History of the
Travelogue, 1925, An

Inquire Within

Interceptor from My

Hometown, The

Intermezzo (Notes on Film 4)
Invisible Hand of the Market:
Privatization of Barrandov, The
Invisible War, The

Irish Folk Furniture

I Swim Now

Ivan Martin Jirous

J

Janiceks Took the Valley to
the Mountain, The
Just the Wind

King Does Nothing
Kinoki

KKK

Korea in Arms
Kuichisan

|

Lacan Palestine
Language But No Words
Last Immortal, The
Last Portrait

9 | rejstfik | index

168

153
214

47

49
182
148

149
110
188

82
86

36
76

63
103
77
92
191

192
206

62
215
166
162

34

35
179
196
219

Last “V" of Viclav Havel, The
Laugh Happily

Long Live the Antipodes!
Looking for North Koreans
Lovely Month of May

Made in Chelsea

Make Some Wish When
Government Falls

Many a Swan

Mari and Lili

Mastery of the Sea

Message from Geneva

Mirage

Missing Parts
MONDOMANILA or: How I Fixed
My Hair After A Rather Long
Journey

Mony a Pickle

Mothers

My Body's Body

Navel of the Sky, The
New Life of Family Album
Next Planet

Night's Drifters

No Place Like Home
Nothing but Time

0

Oath of Tobruk, The
On Decency

Ondrej

One Recluse

P

Paradise Lost 3: Purgatory
Pareidolia

Pecking Order

Pettifogger

Phone Call from Cairo

Places Other People Have Lived

220
159
120

30

142

115

150

78
185
127
130

48
212

109
126
231

67

169
53
176
38
116
125

151
186
194
134

106
217
236
111
93
79



Plate of Sardines, A

Portrait de la Place Ville Marie
Postcard from Somova, Romania
presence of Arnost Lustig, The
Prison of Art, The

Prolegomena to Virtual Framing
of a Revolution

Pyongyang in Four Seasons

Reality 2.0
Real Man's Film
[:rouge moulin:]

S

Sea Series #10
Self(less)-Portrait
Shadows of Liberty

She Sings

Shoot Don't Shoot

Shun Li and the Poet
Sing of the Bossom of Love,
the Cradle of Happiness
Skydive

Sleepy Eyes

Slices of Life: 9o Frames
Sofia's Last Ambulance
Songdowon International
Children's Camp

Sound of Old Rooms, The
Spiral, The

Spring yes yes yes

Stone Games

Suite

|

Tabu

Terrace

Tide Goes in, the Tide Goes

out , The

Time We Have, The

There Are Many Dogs in the City
There is No Sexual Rapport

10| rejstfik | index

138
84
218
170
70

66
156

223
213
178

87
54
105
41
91
207

157
88
94
72

121

158
42
140
31
61
89

208
224

85
211
225
37

Time for Outrage

Tomorrow

Touche moi pas!

Toward Nowa Huta

Traces

Trip to Prague

Tundra Book. A Tale of
Vukvukai, the Little Rock, The
Turn off the Lights

Two Nil

underGROWTH

V

Véclav Havel

Véclav Havel, Prague — Castle II.
Vana - The Biggest Race Is the
Life Itself

Véra 68

Village, Silenced

Vokolek

W

War Witch

Weddings

Week Begins on Friday, A
We Went to War

When New Year Comes on Shabbat

Wild Palms Station

Will, The

With my Heart in Yambo
Work Hard - Play Hard
Workshop Gao Xingjian

Y

Yellow Caesar

152
58
81
55

180

181

51
57
60

83

229
187

69
171
96
199

112
232
198

39

50

90
204
102
203
230

129

Rejstfik filmil podle originalnich ndzvi
Index of Films | Original Titles

1/2 Revolution
1+8

25km?

155 Sold

161>88

04826 Jirous
[:rouge moulin:]

A

Ai Weiwei: Never Sorry

Ajza' mafquda

al-Dajaj’

Ambassadgren

Anabasis of May and Fusako
Shigenobu, Masao Adachi and
27 Years without Images, The
Angular Landscapes

An Incomplete History

of the Travelogue, 1925
Anything But My Pictures
The Art of Catching
Autrement la Molussie

Balgye usora

Bélocvétov

Blokada

Blue Desert

Bojujici Korea

Boxing in The Philipine Islands
Brussels Business, The

C

Cigdni ida do volieb

Coal Face

Collapse of Communism:
The Untold Story, The

Con mi Corazén en Yambo
Csak a szél

11| rejstiik | index

144

4t
210
145
146
184
178

132
212

137
122

202
174

82
226
108

32

159
190
45
80
162
73
46

47
128

167
102
206

tyfi v tom 231

| — BN -

De grote donorshow 117
Den tid vi har 211
Disturbdance 95
Duch, le maitre des forges de l'enfer g9
Dusty Night 221
Dva nula 60
E

The Electric Embrace 74
Ex Press 29
F

Falgoosh 104
Film and Reality 124
Film-muhawalah, an sadd al-furat 136
Film Noir 75
Flowers for the butcher 216
Four Horsemen 147
Fragments of Kubelka 100

Gerilla - Notre corps est une arme 214
Godnathistorier fra Ondskabens

Akse 222
Gravity Hill Newsreel: Occupy

Wall Street, Series One and Series

Two 153
Hra o kimen 61
Chronique d'une mort oubliée 101
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Krél nic nedéld
Krehkd identita
Kuichisan
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Lao Ma Ti Hua

Le joli mai
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podporte ji.hlavu!

Je-li VAm n4s festival mily, chcete-li nds podpofit a byt
nablizku festivalovému déni, tak se pfidejte k projektu

Podporte Ji.hlavu.

Podpoftte Ji.hlavu a aktivity poradatele festivalu,
obc¢anského sdruzeni JSAF, vydavatele odborné literatury,
kritického periodika Dok.revue a inicidtora dal$ich

kulturnich, spolecenskych a vzdéldvacich aktivit.
Podpofte Ji.hlavu a ziskate:

Bronzového Doc.Mana / 1000 K&

- festivalovou akreditaci a festivalové tricko

- uvedeni mezi Podporovateli na webu a béhem festivalu
(pokud budete mit zijem)

Stiibrného Doc.Mana / 2000 K¢

- 2 festivalové akreditace a 2 festivalovd tricka

- uvedeni mezi Podporovateli na webu a béhem festivalu
(pokud budete mit zijem)

Zlatého Doc.Mana / 5000 K¢

— 4 festivalové akreditace a 4 festivalova tricka

- uvedeni mezi Podporovateli na webu a béhem festivalu
(pokud budete mit zijem)

- 4 vstupenky na slavnostni zahdjeni a zakonéeni autorem
podepsany festivalovy plakit aktudlniho roéniku
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Ke kazdému Doc.Manovi ziskite festivalovy katalog

a programovou brozuru aktudlniho ro¢niku MFDF Ji.hlava
a pravidelné Vis budeme informovat o tom, co se déje

v ¢eském i svétovém dokumentdrnim filmu.

Doc.Many lze v prubéhu festivalu zakoupit pfimo ve
Festivalovém centru. Plnéni je nepfenosné a plati 12
mésict, pokud nenf uvedeno jinak.

Festivalovd akreditace umoziiuje:

- vstup na vSechny filmové projekce

- zlevnény vstup na viechny doprovodné akce (divadelni
predstaveni, koncerty atd.).

Podporovatelem se muzZe stit fyzickd i prévnickd osoba.
Pokud mite jakékoli dotazy, kontaktujte nds prosim na
tel. +420 774 101 656 anebo

na podporuji@dokument-festival.cz.

Partnerstvi

Mezindrodni festival dokumentirnich filmt Ji.hlava hledd
rovnéz Partnery pro celoro¢ni spoluprici a Sponzory
jednotlivych projektt.

V pripadé zijmu nds prosim kontaktujte na

tel. +420 774 101 656 anebo

na podporuji@dokument-festival.cz.

support jinlava IDFF!

If you like our festival, want to support us and keep in
touch with the festival events, join the Support Jihlava

project.

Please support Jihlava and the activities of the festival
organizer, JSAF civic association, publisher of specialized
literature and the Dok.revue critical supplement and
initiator of other cultural, social and educational activities.

Support Jihlava and you will receive the following benefits:

Bronze Doc.Man / EUR 40

— festival accreditation and festival T-Shirt

- listing among Supporters at our website and during the
festival (if interested)

Silver Doc.Man / EUR 8o

- 2 festival accreditations and 2 festival T-Shirts

- listing among Supporters at our website and during the
festival (if interested)

Golden Doc.Man / EUR 200

— 4 festival accreditations and 4 festival T-Shirts

- listing among Supporters at our website and during the
festival (if interested)

— 4 invitations to the opening and closing ceremony poster
of the current festival edition signed by the author

3| support Ji.hlava!

Along with each Doc.Man, you will also receive the festival
catalogue and programme of the current edition of Jihlava
IDFF and you will be regularly informed about the events
in Czech and international documentary film.

During the festival, Doc.Men can be purchased directly
in the Festival Center. Sponsorship benefits are non-
transferable and are valid for 12 months if not stated
otherwise.

Festival accreditation includes:

- unlimited access to all screenings

- reduced price of all accompanying events (theatre
performances, concerts, etc).

A supporter can be either an individual or an organization.
If you have any questions, please contact us by phone
+420 774 101 656 or at podporuji@dokument-festival.cz.

Partnership

The Jihlava International Documentary Film Festival is
also looking for Partners for year-round cooperation and
Sponsors for particular projects.

If you are interested in becoming our Partner or Sponsor,
please contact us by phone +420 774 101 656 or at
podporuji@dokument-festival.cz.



mezinarodni festival dokumentarnich filmi
ji.nlava 2000-2011/ lenové porot

Al

Mezindrodni porota Mezi moti

Paolo Benzi / Itilie / producent

Pavel Jech / CR / scendrista a dramaturg

Necati Sonmez / Turecko / feditel Mezindrodniho
filmového festivalu Istanbul

Aida Vallejo / Spanélsko / filmové historitka

Porota Ceské radosti

Josef Pazderka / CR / zpravodaj a publicista
Ondiej Provaznik, Martin Dusek / CR / reziséti
Terezie Pokorna / CR / publicistka, $éfredaktorka
Revolver Revue

Jiti David / CR / malif, fotograf, pisici umélec

Porotce sekce Opus bonum
James T. Hong / USA / reZisér

Porota Fascinace

Alice Ruzi¢kovi / CR / filma¥ka, pedagozka a promitatka
Jan Raziéka / CR / manzel Alice Ruzi¢kové, entomolog,
filmofil

Vitek Ruzi¢ka / CR / student

Kajetdn Ruzi¢ka / CR / batole

2010

Mezindrodni porota Mezi mofi

Thomas Elsaesser / Nizozemi / filmovy teoretik
Luciano Barisone / Svycarsko / feditel festivalu
Visions du Réel

Lucia Nimcova / SR / fotografka

Guillermo Ruiz / Bolivie / reZisér, kameraman

Porota Ceské radosti

John Bok / CR / aktivista a publicista
Galina Kopanéva / CR / filmova krititka
Jan Sipek / CR / rezisér

Frantisek Dohnal / CR / feditel NKU

Porotce sekce Opus bonum
Mike Hoolboom / Kanada / reZisér, videoumélec

Porota Fascinace

Mikolas Jezek / CR / 74k &tvrté tiidy ZS
Hedvika Hansalova / CR / st¥ihatka

Martin Jezek / CR / promita¢ a experimentitor
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Porota Doc.alliance

Ichiro Sueoka / JAP / rezisér

Brigitta Burger-Utzer / Rakousko / kurétorka, filmova
distributorka

Filip Remunda / CR / reZisér, kameraman a producent

2003

Mezindrodni porota Mezi mofi

Bill Nichols / USA / filmovy teoretik

Amir Labaki / Brazilie / feditel festivalu It's All True
Kuba Dabrowski / PL / fotograf a blogger
Svitopluk Mikyta / SR / vytvarnik a performer

Porota Ceské radosti

Petr Fischer / CR / filozof a novind#
Vit Janeéek / CR / filmaf a esejista
Karel Thein / CR / filozof
Blahoslav Zilka / CR / optik

Porotce sekce Opus bonum

Jorgen Leth / Dinsko / reZisér, bisnik, spisovatel

Porota Fascinace

Jan Daiihel / CR / st¥iha¢, fotograf, surrealista
Tereza Datihelovi / CR / architektka
Veronika Daithelovi / CR / fotografka

2008

Mezindrodni porota Mezi mofi
Karol Hordziej / PL / umélecky Feditel festivalu

Photomonth v Krakové, viceprezident krakovské Nadace
pro vizudlni uméni

P. Adams Sitney / USA / historik amerického
avantgardniho filmu, profesor na Princeton University
Viktoria Belopolsky / Rusko / filmovd kriticka,
dramaturgyné v Ruské stitni kulturni televizi, ¢lenka
FIPRESCI

Anja Salomonowitz / Rakousko / rezisérka

Jan Gogola ml. / CR / rezisér, dramaturg na volné noze,
vysokoskolsky pedagog

Porota Ceské radosti

Alice Lovejoy / USA / filmova teoreticka a historicka,
doktorandka na prestizni americké univerzité Yale,

rok pusobila na prazské FAMU

Alice Ruzi¢kova / CR / rezisérka, filmovi pedagozka
Ivan Martin Jirous / CR / basnik, historik uméni

a esejista, pfedni osobnost ¢eského literdrné-hudebniho
undergroundu

members of the jury
200

Between the Seas jury

Paolo Benzi / Italy / film producer

Pavel Jech / Czech Republic / scriptwriter and dramaturge
Necati Sonmez / Turkey / director of the Istanbul
International Film Festival

Aida Vallejo / Spain / film historian

Czech Joy jury

Josef Pazderka / Czech Republic / reporter and writer
Ondfej Provaznik, Martin Dusek / Czech Republic /
directors

Terezie Pokornd / Czech Republic / writer, editor-in-chief
of Revolver Revue

Jiri David / Czech Republic / painter, photographer,
writing artist

Opus Bonum juror
James T. Hong / USA / director

Alice Ruzi¢kova / Czech Republic / filmmaker, teacher
and projectionist

Jan Ruazicka / Czech Republic / husband of Alice
Ruzi¢kovd, entomologist, film fan

Vitek Ruzi¢ka / Czech Republic / student

Kajetin Razic¢ka / Czech Republic / toddler

il

Between the Seas jury

Thomas Elsaesser / Netherlands / film theoretist
Luciano Barisone / Switzerland / the director of the
,Visions du Réel" festival

Lucia Nimcova / SR / photographer

Guillermo Ruiz / Bolivia / film director, camera operator

Czech Joy jury

John Bok / CZ / activist and publicist

Galina Kopanéva / CZ / film critic

Jan Sipek / CZ / film director

Frantisek Dohnal / CZ / director of Supreme Audit Office

Opus Bonum juror

Mike Hoolboom / Canada / film director, videoartist,
publicist
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jihlava intermational documentary fim festival 20002011 |

Fascinations jury

Mikolas Jezek / CZ / fourth grade student of primary
school

Hedvika Hansalova / CZ / film editor

Martin Jezek / CZ / projectionist and experimenter

Doc.Alliance jury

Ichiro Sueoka / JAP / film director

Brigitta Burger-Utzer / Austria / curator, film distributor
Filip Remunda / CZ / film director, camera operator and
producer

2003

Between the Seas jury

Bill Nichols / USA / film theoretist

Amir Labaki / Brasil / the director of the ,It's All True"
festival

Kuba Dabrowski / PL / photographer and blogger
Svitopluk Mikyta / SR / artist and performer

Czech Joy jury

Petr Fischer / CZ / philosopher and journalist
Vit Janeéek / CZ / filmmaker and essayist
Karel Thein / CZ / philosopher

Blahoslav Zilka / CZ / optician

Opus Bonum juror
Jorgen Leth / Denmark / film director, poet, author

Jan Daiihel / CR / film editor, photographer, surrealist
Tereza Dafihelové / CR / architect
Veronika Daiihelovi / CR / photographer

2008

Between the Seas jury

Karol Hordziej / Poland / the art director of
Photomonth Festival in Krakow and the Vice-chairman of
Krakow Foundation for Visual Arts

P. Adams Sitney / USA / historian of American
avantgarde film, professor at Princeton University
Viktoria Belopolsky / Russia / film critic, dramaturgist in
the Russian state cultural television, member of FIPRESCI
Anja Salomonowitz / Austria / film director

Jan Gogola Jr. / Czech Republic / film director, free-lance
dramaturgist and university pedagogue



Ondi‘ej Provaznik / CR / novini¥, dramaturg, scendrista,
drzitel Ceny pro nejlepsi ¢esky dokumentdrni film 2008
Martin Dusek / CR / novina¥, rezisér, dritel Ceny pro
nejlepsi Cesky dokumentdrni film 2008

Filip Konvalinka / CR / zpévik a hudebni skladatel,

¢len hip hopové ¢tvefice Pio Squad

Porotce sekce Dobré dilo

Karel Vachek / CR / rezisér, myslitel a basnik, vedouci
Katedry dokumentdrni tvorby na prazské FAMU

Porota Fascinace

Stanislav Ulver / CR / filmovy historik, $éfredaktor
¢tvrtletniku Film a doba, pedagog

Radana Ulverova / CR / knihovnice, redaktorka
¢tvrtletniku Film a doba

Filip Ulver / CR / fotograf, webdesigner

2007

Porotce sekce Opus bonum
Woody Vasulka / USA / experimentdlni filma¥, kuritor

a archivdf v Centru pro uméni a medidlni technologie
v némeckém Karlsruhe

Mezindrodni porota Mezi mofi

Michal Bregant / CR / dékan FAMU od roku 2002,
filmovy historik a teoretik

Arnold Dec / Polsko / filmovy kritik, poFadatel
filmovych akei

Juan Manuel Eujanian / Argentina / filmovy teoretik,
producent, reZisér, kameraman, stfihaé

Miria Ferenéuhova / Slovensko / prorektorka VSMU,
filmovd teoreti¢ka, redaktorka ¢asopisu Kino-Tkon
Jean-Philippe Tesse / Francie / filmovy kritik, redaktor
Casopisu Les Cahiers du cinéma, dramaturg Festivalu tf{
kontinentt v Nantes

Porota Ceské radosti

Juraj Horvith / CR / vytvarnik, kni#ni grafik, pedagog
VSUP, autor vizudlu jihlavského festivalu

Jan Sikl / CR / filmovy scendrista a rezisér, jeden ze Sesti
drziteld Ceny pro nejlepsi ¢esky dokumentérni film roku
2005 a stejného ocenéni za rok 2006

Zdené&k Vasiéek / CR / byvaly disident, historik, filozof,
vysokoskolsky pedagog

Drahomira Vihanova / CR / rezisérka, pedagozka FAMU
Petr Pirochta / CR / ¥idi¢ jihlavské taxisluzby
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2006

Porotce sekce Opus bonum

Khavn De La Cruz / Filipiny / reZisér

Mezindrodni porota Mezi mofi
Helena Bendovi / CR / filmova teoretitka, $éfredaktorka
filmového dvoumési¢niku Cinepur

Francois Jost / Francie / filmovy teoretik, feditel Centra
medidlniho vyzkumu obrazu a zvuku Univerzity Pafiz III
- Nouvelle

Christopher Kamyszew / USA / zakladatel a feditel
Mezindrodniho festivalu dokumentdrnich filma Chicago
Sergej Loznica / Bélorusko / rezisér

Gyula Nemes / Madarsko / rezisér

Porota Ceské radosti

Bohdan Holomiéek / CR / fotograf

Caspar Jacobs / CR / Nizozemec %ijici na Vysoéing,
prekladatel

Martin Mareéek / CR / rezisér a jeden ze esti drziteld
Ceny pro nejlepsi ¢esky dokumentdrni film roku 2005
Irena Reifova / CR / sociolozka, mediolozka ptisobici na
Fakulté socidlnich véd Univerzity Karlovy

Martin Skabraha / CR / filozof, pfednaejici na FF
Univerzity Palackého v Olomouci

2005

Mezindrodni porota Mezi mofi

Stépan Benda / CR / kameraman

Jean-Pierre Gorin / Francie, USA / reZisér a univerzitni
profesor

Jean-Pierre Rehm / Francie / filmovy teoretik a feditel
festivalu

Angus Reid / Slovinsko / rezisér a drzitel Ceny pro
nejlepsi stfedoevropsky dokumentdrni film 2004

Teréz Vincze / Madarsko / filmové kriti¢ka a teoretitka
William Wees / Kanada / univerzitni profesor a filmovy
teoretik

Porota Ceské radosti

Vojtéch Jasny / CR, USA / rezisér

Vit Klusdk / CR / rezisér a dritel Ceny pro nejlep{ Cesky
dokumentdrni film roku 2004

Petr Kril / CR, Francie / basnik, esejista a prekladatel
Filip Remunda / CR / re¥isér a drzitel Ceny pro nejlepsi
Cesky dokumentdrni film roku 2004

Veronika Reynkovi / CR / provozovatelka nakladatelstvi
a knihkupectvi

Martin Ry$avy / CR / reZisér a dritel Ceny pro nejlepsi
¢esky dokumentdrni film roku 2004

Czech Joy jury

Alice Lovejoy / USA / film theorist and historian, doctoral
student at the prestigious Yale University, she spent a year
at FAMU in Prague

Alice Ruzi¢kova / Czech Republic / film director and
teacher

Ivan Martin Jirous / Czech Republic / poet, art historian,
essayist, and prominent figure in the Czech literary-musical
underground

Ondiej Provaznik / Czech Republic / journalist,
dramaturgist, screenwriter, holder of the Best Czech
Documentary Award 2008

Martin Dusek / Czech Republic / journalist,
documentarist, holder of the Best Czech Documentary
Award 2008

Filip Konvalinka / Czech Republic / singer and composer,
member of the hip-hop trio Pio Squad

Opus Bonum juror
Karel Vachek / Czech Republic / film director, thinker and
poet, Head of the Documentary Film Department at FAMU

Stanislav Ulver / Czech Republic / film historian, editor
in chief of the quarterly Film a doba, pedagogue

Radana Ulverova / Czech Republic / librarian, editor of
the quarterly Film a doba

Filip Ulver / Czech Republic / photographer, webdesigner

20071

Opus Bonum juror

Woody Vasulka / USA / video experimenter, an archivist
at the Center of Arts and Media Technologies in Karlsruhe,
Germany

Between the Seas jury

Michal Bregant / Czech Republic / film historian and
theoretician, former editor-in-chief of the Iluminace
magazine and since spring 2002, the Dean of the Film
School of The Prague Academy of Performing Arts (FAMU)
Arnold Deé / Poland / film critic, organizer of film events
Juan Manuel Eujanian / Argentina / author of several TV
and short films, camera operator, film editor, lecturer of
film editing

Miaria Ferenéuhovi / Slovakia / vice-rector of the
Academy of Performing Arts in Bratislava, Slovakia, a film
theorist and an editor of the Slovak Magazine for Theory of
Film and Moving Pictures Kino-Tkon

Jean-Philippe Tesse / France / film critic active in the
French Les Cahiers du Cinéma, program director of the
Festival of Three Continents in Nantes
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Czech Joy jury

Juraj Horvath / Czech Republic / fine artist and book
illustrator, head of the Department of Illustrations and
Graphic Art at the Prague Academy of Arts, Architecture
and Design (VSUP), the author of the visual face of the
IDFF Jihlava

Jan 8ikl / Czech Republic / film director and screenwriter
Zdenék Vasicek / Czech Republic / philosopher and
historian

Drahomira Vihanovd / Czech Republic / film director,
teacher at the Prague Academy of Performing Arts

Petr Pirochta / Czech Republic / driver of the Jihlava taxi
service, long-time subscriber to Literdrni noviny (Literary
news)

2006

Opus Bonum juror
Khavn De La Cruz / Philippines / film director

Between the Seas jury

Helena Bendovid / Czech Republic / film theorist,

the editor-in-chief of Cinepur film bimonthly

Francois Jost / France / film theorist, the director

of centre for Studies of Images and Sounds in Media,
University Paris III - Sorbonne Nouvelle

Christopher Kamyszew / USA / the founder and director
of Chicago International Documentary Film Festival
Sergej Loznica / Byelorussia / film director

Gyula Nemes / Hungary / film director

Czech Joy jury

Bohdan Holomiéek / Czech Republic / photographer
Caspar Jacobs / Czech Republic / translator originally
from the Netherlands, now Libiny in the Vysodina Region
Martin Mareéek / Czech Republic / film director and one
of six winners of the Best Czech Documentary Film Award
2005

Irena Reifova / Czech Republic / sociologist

Martin Skabraha / Czech Republic / philosopher, lecturer
at the Philosophical Faculty, Palacky University, Olomouc

2005

Between the Seas jury

Stépan Benda / Czech Republic / the only Czech
cameraman of Jean Luc Godard

Jean-Pierre Gorin / France, USA / French film director,
university professor, member of Dziga Vertov Groupe,

former close collaborator of Jean-Luc Godard

Jean-Pierre Rehm / France / the director of FID Marseille,
film theorist

Angus Reid / Slovenia / film director, awarded the Best
Central European Documentary Film 2004



2004

Mezindrodni porota Mezi mofi

Herz Frank / LotySsko / rezisér, drzitel Ceny za pfinos
svétové kinematografii 2004

Guy Gauthier / Francie / filmovy teoretik, autor knihy
Dokumentdrni film, jini kinematografie

Tomas Hejtmanek / CR / rezisér, drzitel Ceny pro nejlep3i
stfedoevropsky dokumentdrni film 2003

Lucie Krélova / CR / studentka filmové §koly, drzitelka
Ceny pro nejlepsi ¢esky dokumentdrni film roku 2003

Jean Perret / Svycarsko / feditel filmového festivalu
Visions du Réel Nyon

Hans Joachim Schlegel / Némecko / filmovy teoretik

Porota Ceské radosti

Petr Bilik / CR / $éfredaktor Filmovych listi

Zora Hlavi¢kova / CR / sttedoevropskd studia

Peter Kerekes / Slovensko / reZisér, drzitel Ceny pro
nejlepsi stfedoevropsky dokumentdrni film 2003

Miloslav Novak / CR / student filmové $koly, drzitel Ceny
pro nejlepsi desky dokumentdrni film roku 2003

Ladislav Sery / CR / prekladatel

Petr Vrina / CR / mediolog

2003

Mezindrodni porota Mezi moti
Mike Hoolboom / Kanada / kanadsky experimentdlni
filmaf

Martin Kafuch / Slovensko / filmovy teoretik a kritik,
$éfredaktor ¢asopisu Kino Ikon

Nicolas Maslowski / Polsko / odbornik na sociologické
a politické otdzky Stfedni Evropy

Tue Steen Miiller / Dinsko / feditel European
Documentary Network

Stanislav Ulver / CR / filmovy kritik a teoretik,
$éfredaktor ¢tvrtletniku Film a doba

Porota Ceské radosti

Jan Bernard / CR / filmovy teoretik a pedagog, dékan
FAMU v letech 1993-1999

Martin Cihik / CR / experimentilni filmat a filmovy
teoretik

Milan Hanusek / CR / zubn{ lékat

Radovan Holub / CR / nezdvisly publicista a novinit
Anna Kareninova / CR / prekladatelka

Vladimir Kokolia / CR / akademicky mali¥, grafik, textat
a zpévdk, drzitel Ceny JindFicha Chalupeckého 1990
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202

Porota Ceské radosti

Viclav Bélohradsky / CR / filozof

Zbynék Hejda / CR / bisnik

Vladimir Hendrich / CR / filmovy teoretik

Véra Chytilova / CR / rezisérka

Martin Mareéek / CR / rezisér, drzitel Ceny pro nejlepsi
¢esky dokumentdrni film roku 2001

201

Porota Ceské radosti

Bohuslav Blazek / CR / sociolog

David Cerny / CR / vytvarnik

Vladimir Just / CR / divadelni kritik

Miroslav Kalina / CR / Zeleznita¥

Peter Kerekes / Slovensko / rezisér

Filip Remunda / CR / student filmové $koly

Karel Vachek / CR / rezisér, drzitel Ceny pro nejlepsi
Cesky dokumentdrni film roku 2000

200

Porota Ceské radosti

Robert Buchar / CR / kameraman, pfednaejici na filmové
univerzité, Cech Zijici v USA

Ji¥i Cieslar / CR / filmovy teoretik, vedouci katedry
filmové védy FF UK

Zdenék Krisensky / CR / st¥edoskolsky profesor

Andrej Stankovié / CR / basnik, filmovy kritik

Petr Zahridka / CR / student filmové $koly

Teréz Vincze / Hungary / film critic and theorist
William Wees / Canada / university professor and film
theorist

Czech Joy jury

Vit Klusik / Czech Republic / film director, awarded
the Best Czech Documentary Film 2004

Petr Kral / Czech Republic / poet and translator
Vojtéch Jasny / Czech Republic / film director, the only
Czech winner of Cannes film festival

Filip Remuda / Czech Republic / film director, awarded
the Best Czech Documentary Film 2004

Veronika Reynkova / Czech Republic / publishing and
bookshop, the granddaughter of poet and artist Bohuslav
Reynek

Martin Rysavy / Czech Republic / film director, awarded
the Best Czech Documentary Film 2004

2004

Between the Seas jury

Herz Frank / Latvia / film director, awarded

the Contribution to World Cinema 2004

Guy Gauthier / France / film theorist

Tomas$ Hejtmanek / Czech Republic / film director,
awarded the Best Central European Documentary Film
2003

Lucie Krilova / Czech Republic / film school student,
awarded the Best Czech Documentary Film 2003

Jean Perret / Switzerland / director of Visions du Réel film
festival, Nyon

Hans Joachim Schlegel / Germany / film theorist

Czech Joy jury

Petr Bilik / Czech Republic / editor-in-chief of Filmové
listy

Zora Hlavi¢kovd / Czech Republic / Central European
studies

Peter Kerekes / Slovakia / film director, awarded the Best
Central European Documentary Film 2003

Miloslav Novdk / Czech Republic / film school student,
awarded the Best Czech Documentary Film 2003
Ladislav Sery / Czech Republic / translator

Petr Vrana / Czech Republic / mediologist

2003

Between the Seas jury

Mike Holboom / Canada / Canadian experimental
filmmaker

Martin Kanuch / Slovakia / film theorist and critic,
editor-in—chief of the Kino Ikon magazine

Nicolas Maslowski / Poland / specialist in sociological
and political issues of Central Europe
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Tue Steen Miiller / Denmark / director of European
Documentary Network

Stanislav Ulver / Czech Republic / film critic and theorist,
editor-in-chief of the Film a doba quarterly

Czech Joy jury

Jan Bernard / Czech Republic / film theorist and teacher,
dean of FAMU from 1993 to 1999

Martin Cihdk / Czech Republic / experimental filmmaker
and film theorist

Milan Hanusek / Czech Republic / dentist

Radovan Holub / Czech Republic / freelance journalist
Anna Kareninova / Czech Republic / translator
Vladimir Kokolia / Czech Republic / Master of Arts,
graphic artist, lyricist and singer, awarded the Jindfich
Chalupecky Award in 1990

202

Czech Joy jury

Viclav Bélohradsky / Czech Republic / philosopher
Zbynék Hejda / Czech Republic / poet

Vladimir Hendrich / Czech Republic / film theorist

Véra Chytilova / Czech Republic / film director

Martin Mareéek / Czech Republic / film director, awarded
the Best Czech Documentary Film 2001

201

Czech Joy jury

Bohuslav Blazek / Czech Republic / sociologist

David Cerny / Czech Republic / visual artist

Vladimir Just / Czech Republic / theatre critic
Miroslav Kalina / Czech Republic / railwayman

Peter Kerekes / Slovakia / film director

Filip Remunda / Czech Republic / film school student
Karel Vachek / Czech Republic / film director, awarded
the Best Czech Documentary Film 2000

2000

Czech Joy jury

Robert Buchar / Czech Republic / cinematographer,
lecturing at film university, a Czech living in the USA

JiFi Cieslar / Czech Republic / film theorist, head of

the Department of Film Studies, Charles University, Prague
Zdenék Krasensky / Czech Republic / high-school teacher
Andrej Stankovi¢ / Czech Republic / poet, film critic

Petr Zahridka / Czech Republic / film school student



udelena ocenéni 19992011
200

Cena pro nejleps$i svétovy dokument 2011
Ztracend zemé

r. Pierre-Yves Vandeweerd / Belgie 2011 / 75

Cena pro nejlepsi dokumentdrni film stfedni
a vychodni Evropy 2011
Bakhmaro

r. Salome Jashi / Gruzie, Némecko 2011 / 58'

Film New Europe Visegrad Prix 2011
Tmai a jeho rod aneb Slzavé udoli pyramid
r. Karel Vachek / Ceskd republika 2011 / 199’

Cena pro nejlepsi ¢esky dokumentdrni film 2011

Pod sluncem tma

r. Martin Mareéek / Ceski republika 2011 / 81'
2Zvldstni uzndni:

31 koncu / 31 zaddtka

r. Rafani / Ceski republika 2011 / 82"

Cena pro nejlep$i experimentdlni film 2011

Endeavour
r. Johann Lurf / Rakousko 2011 / 16’

Cena divdka 2011
Pod sluncem tma
r. Martin Mareéek / Ceskd republika 2011 / 81'

Cena za pfinos svétové kinematografii 2011
Vittorio de Seta, Itilie (*1923 - 2011)

Cena Respektu 2011
Zaihada tuneli na novém obchvatu Prahy
r. Filip Cerny / Ceskd republika 2011 / 36'

Cena Silver Eye 2011
Pod sluncem tma

r. Martin Mareéek / Ceska republika 2011 / 81'

Crulic - cesta na onen svét
r. Anca Damian / Polsko, Rumunsko 2011 / 71’

Zapomenu tento den
r. Alina Rudnitskaja / Rusko 2011

10 | historie festivalu | udélend ocenéni

2010

Cena pro nejlepsi svétovy dokument 2010
48
r. Susana de Sousa Dias / Portugalsko 2010 / 53' /

stfedoevropskd premiéra

Cena pro nejlepsi dokumentdrni film stfedni
a vychodni Evropy 2010
Vlastni zivotopis Nicolae Ceausesca

r. Andrei Ujica / Rumunsko 2010 / 180" / ¢eskd premiéra

Cena pro nejlepsi éesky dokumentdrni film 2010
Zeny SHR
r. Martin Dusek, Ondiej Provaznik / Ceskd republika

2010 / 58' / stfedoevropskd premiéra

Zvldstni uzndni:

Pilnoc

r. Klara Tasovska / Ceskd republika 2010 / 40" / svétovd
premiéra

Cena pro nejlep$i experimentdlni film 2010
Signélni lana pat#i minulosti
r. John Price / Kanada 2009 / 10' / ¢eskd premiéra

Cena Doc alliance 2010

Prichozi
Les arrivants / r. Claudine Bories, Patrice Chagnard /
Francie 2010 / 114"

Cena divdku 2010

Pozemstané, koho budete volit?

r. Linda Jablonska a tym o.s. Inventura / Ceskd
republika 2010 / 30’

Cena za pfinos svétové kinematografii 2010
Karel Vachek, CR (*1940)

Cena za nejlep3i Cesky dokument desetileti

Auto*mat
r. Martin Mareéek / CR 2010 / 9o’

Cena Respektu
Zabijeni po ¢esku
r. David Vondraéek / CR 2010 / 57°

festival awards 1999-201
2001

Best International Documentary Film Award 2011
Lost Land
d. Pierre-Yves Vandeweerd / Belgium 2011 / 75

Best Central and East European Documentary Film

Award 2011
Bakhmaro
d. Salome Jashi / Georgia, Germany 2011 / 58’

Film New Europe Visegrad Prix 2011
Obscurantist and his Lineage or The Pyramids'
Tearful Valleys

d. Karel Vachek / Czech Republic / 199"

Best Czech Documentary Film Award 2011
Solar Eclipse

d. Martin Mareéek / Czech Republic 2011 / 81"
Special Award:

31 Endings / 31 Beginnings
d. Rafani / Czech Republic 2011 / 82

Best Experimental Documentary Film Award 2011

Endeavour
d. Johann Lurf / Austria 2011 / 16’

Audience Award 2011
Solar Eclipse
d. Martin Mareéek / Czech Republic 2011 / 81'

Contribution to World Cinematography Award
Vittorio de Seta, Italy (*1923 - 2011)

Respekt Award 2011
Reportage on the Prague Road bypass Tunnel
d. Filip Cerny / Czech Republic 2011 / 36'

Silver Eye Award 2011
Solar Eclipse
d. Martin Mareéek / Czech Republic 2011 / 81'

Crulic - The Path to Beyond
d. Anca Damian / Poland, Romania 2011 / 71

I Will Forget This Day
d. Alina Rudnitskaja / Russia
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2010

Best world documentary film 2010

48

d. Susana de Sousa Dias / Portugal 2010 / 53' / Central
European premiere

Best central and eastern european documentary film

2010

Autobiography of Nicolae Ceausescu
d. Andrei Ujica / Romania 2010 / 180" / Czech premiere

Best czech documentary film 2010

Coal in the Soul

d. Martin Dusek, Ondiej Provaznik / Czech Republic
2010 / 58' / Central European premiere

Special award:

Midnight

d. Klara Tasovska / Czech Republic 2010 / 40" / World
premiere

Best experimental film 2010
Sounding Lines are Obsolete
d. John Price / Canada 2009 / 10' / Czech premiere

Doc Alliance award 2010

Arrivals
Les arrivants / r. Claudine Bories, Patrice Chagnard /
France 2010 / 114’

Audience award 2010
Earthlings, Who are You Voting for?
r. Linda Jablonska and team o.s. Inventura / CZ 2010 /

30

Contribution to world cinema 2010
Karel Vachek, Czech Republic (*1940)

Best czech documentary film of decade

Auto*mat
d. Martin Mareéek / CZ 2010 / 90’

Respekt award
Killing, Czech Style
d. David Vondraéek / CZ 2010 / 57



2008

Cena pro nejlep$i svétovy dokument 2009
Basidz

r. Tamadon Mehran / frin, Francie, §vycarsko 2009 /

114' / stfedoevropskd premiéra

Cena pro nejlepsi dokumentdrni film stfedni

a vychodni Evropy 2009

Hranice
r. Jaroslav Vojtek / Slovensko 2009 / 72' / svétovd
premiéra

Cena pro nejlepsi ¢esky dokumentdrni film 2009
Mim rida nudny Zivot
r. Jan Gogola, ml. / Ceské republika 2009 / 26' / Eeskd

premiéra

Cena pro nejlep$i experimentdlni film 2009
Délnici vychizeji z tovirny (Dubai)
r. Ben Russell / USA 2008 / 8' / ¢eskd premiéra

Cena divédkd 2009
Auto*mat

r. Martin Mareéek / Ceska republika 2009 / 9o’

Cena za pfinos svétové kinematografii 2009
Jorgen Leth, Dinsko (*1937)

2008

Cena pro nejlep$i svétovy dokument 2008
Kritké filmy z friku

r. Mauro Andrizzi / Argentina 2008 / 93' /
sttedoevropskd premiéra

Cena pro nejlep$i dokumentdrni film stfedni

a vychodni Evropy 2008
Kvétinovy most
r. Thomas Ciulei / Rumunsko, Némecko 2008 / 87" / eskd

premiéra

Zvlastni cena poroty Mezi mofi 2008
Revoluce, kterd nebyla
r. Aliona Polunina / Estonsko 2008 /100" / svétovd

premiéra

Cena pro nejlep$i ¢esky dokumentdrni film 2008

Ivetka a hora
r. Vit Janeéek / Ceska republika 2008 / 84' / ¢eskd
premiéra

Cena pro nejlep$i experimentdlni film 2008

Noéni ticho
r. Elke Groen / Rakousko 2007 / 9' / éeskd premiéra
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Cena divikl 2008
René
r. Helena T¥estikova / Ceskd republika 2008 / 83"

Cena za pfinos svétové kinematografii 2008
Frederick Wiseman, USA (*1935)

2007

Cena pro nejlepsi svétovy dokumentdrni film 2007

731: Dvoji vyklad pekla
r. James T. Hong / Cina, USA 2006 / 27" / sttedoevropskd
premiéra

Cena pro nejlepsi dokumentdrni film ze stfedni

a vychodni Evropy 2007
Artel
r. Simon Semtov / Rusko 2006 / 30

Zvlastni cena poroty mezi mofi 2007

Stalo se to kratce predtim
r. Anja Salomonowitz / Rakousko 2006 / 72" / eskd
premiéra

Cena pro nejleps$i ¢esky dokumentdrni film 2007
Poustevna, das ist Paradies
r. Ondi-ej Provaznik, Martin Dusek / CR 2007 / 73’

Cena diviku 2007
Pulec, krilik a Duch svaty
r. Filip Remunda / CR 2007 / 26" / svétové premiéra

Cena za pfinos svétové kinematografii 2007
Woody Vasulka, USA (*1937)

2006

Cena pro nejleps$i svétovy dokumentdrni film 2006
Uplné osobni

r. Nedzad Begovi¢ / Bosna a Hercegovina 2005 / 78" /
Ceskd premiéra

Zvldstni cena poroty Opus Bonum 2006
Narozeni / Matka
r. Naomi Kawase / Japonsko 2006 / 43" / stfedoevropskd

premiéra

Cena pro nejlep3i stfedoevropsky dokumentdrni film

2006

Cely den spolu
r. Marcin Koszalka / Polsko 2006 / 25" / ¢eskd premiéra

2003

Best world documentary film 2009

Bassidji
d. Tamadon Mehran / Iran, France, Switzerland 2009 /
114' / Central European premiere

Best central and eastern european documentary film

2009

The Border

d. Jaroslav Vojtek / Slovak Republic 2009 / 72' / World
premiere

Best czech documentary film 2009

I Love My Boring Life

d. Jan Gogola, ml. / Czech Republic 2009 / 26' / Czech
premiere

Best experimental film 2009
Workers Leaving the Factory (Dubai)
d. Ben Russell / USA 2008 / 8' / Czech premiere

Audience award 2009
Auto*mat
d. Martin Mareéek / Czech Republic 2009 / 90

Contribution to world cinema 2009
Jorgen Leth, Denmark (*1937)

2008

Best world documentary film 2008

Iraqui Short Films

d. Mauro Andrizzi / Argentina 2008 / 93' / Central
European premiere

Best central and eastern european documentary film
The Flower Bridge

d. Thomas Ciulei / Romania, Germany 2008 / 87" / Czech
Premiere

Special between the seas jury award 2008
The Revolution That Wasn't
d. Aliona Polunina / Estonia 2008 / 100' / World premiere

Best czech documentary film 2008

Ivetka and the Mountain

d. Vit Janeéek / Czech Republic 2008 / 84' / Czech
premiere

Best experimental film 2008
NightStill
d. Elke Groen / Austria 2007 / 9' / Czech premiere
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audience award 2008
René
d. Helena T¥estikovd / Czech Republic 2008 / 83'

Contribution to world cinema award 2008
Frederick Wiseman, USA (*1935)

2007

Best world documentary film 2007

731: Two Versions of Hell

d. James T. Hong /China, USA 2006 / 27" / Central
European premiere

Best central and eastern european documentary film

2007
Artel
d. Simon Semtov / Russia 2006 / 30

Special between the seas jury award 2007
It happened just before
d. Anja Salomonowitz / Austria 2006 / 72” / Czech

premiere

Best czech documentary film 2007

A Town Called Hermitage
d. Ondiej Provaznik, Martin Dusek / Czech Republic
2007 / 73

Audience award 2007

The Tadpole, the Rabbit and the Holy Ghost

d. Filip Remunda / Czech Republic 2007 / 26" / World
premiere

Contribution to world cinema 2007
Woody Vasulka, USA (*1937)

2006

Opus Bonum / Best world documentary film 2006
Totally Personal

d. Nedzad Begovi¢ / Bosnia and Herzegovina 2005 /
78" / Czech premiere

Special Opus Bonum jury award 2006
Birth / Mother

d. Naomi Kawase / Japan 2006 / 43"/
Central European premiere

Best central european documentary film 2006
All Day Together

d. Marcin Koszalka / Poland 2006 / 25 /

Czech premiere




Zvlastni cena poroty Mezi mofi 2006

Chléb nis vezdejsi
r. Nikolaus Geyrhalter / Rakousko 2005 / 92"

Cena pro nejlepsi ¢esky dokumentdrni film 2006
Nizky let
r. Jan 8ikl / CR 2006 / 52" / svétovd premiéra

Zvla3tni cena poroty v sekci Ceskd radost 2006
Sejdeme se v Eurocampu
r. Erika Hnikova / CR 2006 / 58

Cena divdkia 2006
Kupiedu levi, kupiedu prava
r. Linda Jablonska / CR 2006 / 72” / svétova premiéra

Cena za pfinos svétové kinematografii 2006
Manoel de Oliveira, Portugalsko (*1908)

2005

Cena pro nejlepsi stfedoevropsky dokumentdrni film
Hlemyzdi pevnost
r. Zsigmond Desz6 / Madarsko 2004 / 60

Zvladstni cena poroty mezi mofi 2005

Darwinova no¢ni mira
r. Hubert Saupert / Rakousko 2004 / 107" / Ceskd
premiéra

Cena pro nejlepsi ¢esky dokumentarni film 2005
Vierka
r. Miroslav Janek / CR 2005 / 76" / svétova premiéra

ex aequo
Ndvrat Jana z parizského exilu do Prahy v 1été 2003,
S Janem na Sicilii v 1été 2004

r. Katefina Krusova / CR 2005 / 50" / svétovd premiéra

ex aequo
Zdroj
r. Martin Mareéek / CR 2005 / 75

ex aequo
Soukromé stoleti: Kral Velichovek, Tati¢ek a Lili
Marlén

r. Jan $ikl / CR 2005 / 104" / svétova premiéra

ex aequo
Manzelské etudy po 20 letech: Ivana a Vaclav

r. Helena Ttestikova / CR 1987 (1. &st) / 2005 (2. &st) /
90" / svétovd premiéra

ex aequo

Prodino
r. Lucie Kralova / CR 2005 / 28
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Cena divdkd 2005
Zdroj
r. Martin Mareéek / CR 2005 / 757

Cena za pfinos svétové kinematografii 2005
Naomi Kawase, Japonsko (*1969)

2004

Cena pro nejlepsi sttedoevropsky dokumentdrni film

2004
Prsten

r. Angus Reid / Slovinsko 2003 / 92" / svétovd premiéra

Zvlistni cena poroty Mezi mo¥i 2004
Zlata Salas
r. Zsigmond Deszé / Madarsko 2003 / 61° / eskd premiéra

Cena pro nejlepsi desky dokumentdrni film 2004
Cesky Sen
r. Vit Klusik, Filip Remunda / CR 2004 / 88"

ex equo
Afonika uz nechce pist soby
r. Martin Ry$avy / CR 2004 / 80" / svétova premiéra

Cena divdkd 2004
Cesky Sen
r. Vit Klusak, Filip Remunda / CR 2004 / 88"

Cena za pFinos svétové kinematografii 2004
Herz Frank, Loty$sko (*1926)

2003

Cena pro nejlepsi stfedoevropsky dokumentdrni film

2003
66 Sezdén
r. Peter Kerekes / Slovensko 2003 / 86

ex equo
Sentiment
r. Toma$ Hejtméanek / CR 2003 / 72° / svétova premiéra

Cena pro nejlepdi ¢esky dokumentdrni film 2003
Zlopovéstné dité
r. Lucie Krilov4, Miloslav Novik / CR 2002 / 37°

Cena divdka 2003
Zeny Pro Mény
r. Erika Hnikova / CR 2003 / 75" / svétova premiéra

Cena za pfinos svétové kinematografii 2003
Alexander Hackenschmied / Hammid (*1907)

Special between the seas jury award 2006
Our Daily Bread
d. Nikolaus Geyrhalter / Austria 2005 / 92”

Best czech documentary film 2006
A Low-level Flight
d. Jan 8ikl / Czech Republic 2006 / 52° / World premiere

Special Czech Joy jury award 2006
I guest We'll Meet at the Eurocamp
d. Erika Hnikova / Czech Republic 2006 / 58"

Audience award 2006

Left, Right, Forward

d. Linda Jablonska / Czech Republic 2006 / 72" / World
premiere

Contribution to world cinema 2006
Manoel de Oliveira, Portugal (*1908)

2005

Best central european documentary film 2005

The Snail Fortress
d. Zsigmond Desz6 / Hungary 2004 / 60”

Special jury award 2005
Darwin's Nightmare
d. Hubert Saupert / Austria 2004 / 107" / Czech premiere

Best czech documentary film 2005

Vierka, or The Mystery of Family B's Disappearance
d. Miroslav Janek / Czech Republic 2005 / 76" / World
premiere

ex aequo
Jan's Return From His Parisian Exile to Prague in
Summer 2003 / With Jan in Sicily in Summer 2004

d. Katefina Krusova / Czech Republic 2005 / 50" / World
premiere

€x aequo
Source
d. Martin Marecek / Czech Republic 2005 / 75”

ex aequo
Private Century - The King of Velichovky, Tati¢ek and
Lili Marlén

d. Jan 8ikl / Czech Republic 2005 / 104" / World premiere

€x aequo

Marital Etudes 20 Years Later - Ivana and Vaclav
d. Helena Tiestikova / Czech Republic 1987 (1. part) /
2005 (2. part) / 9o’ / World premiere
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€X aequo
Sold
d. Lucie Krdlova / Czech Republic 2005 / 28"

Audience award 2005
Source
d. Martin Marecek / Czech Republic 2005 / 75"

Contribution to world cinema 2005
Naomi Kawase, Japan (*1969)

2004

Best central european documentary film 2004
The Ring
d. Angus Reid / Slovenia 2003 / 92" / World premiere

Special jury award 2004
Golden Hut
d. Zsigmond Desz6 / Hungary 2003 / 61° / Czech premiere

Best czech documentary film 2004

Czech Dream

d. Vit Klusak, Filip Remunda / Czech Republic 2004 / 88"
ex— aequo

Afonka Does Not Want To Herd Reindeer Anymore

d. Martin Rysavy / Czech Republic 2004 / 80" / World
premiere

Audience award 2004
Czech Dream

d. Vit Klusdk, Filip Remunda / Czech Republic 2004 / 88"

Contribution to world cinema 2004
Herz Frank, Latvia (*1926)

203

Best central european documentary film 2003

66 Seasons
d. Peter Kerekes / Slovakia 2003 / 35mm / 86"

ex—aequo
Sentiment

d. Tomas Hejtmdnek / Czech Republic 2003 / 72" / World
premiere

Best czech documentary film 2003

The Ill-fated Child

d. Lucie Kralova, Miloslav Novik / Czech Republic
2002 / 37"




2002

Cena pro nejlepsi ¢esky dokumentdrni film 2002
Kdo bude hlidat hlida¢e? Dalibor aneb Kli¢

k chaloupce strycka Toma

r. Karel Vachek / CR 2002 / 220" / svétovd premiéra

Cena divika 2002
Svéceni jara
r. Jana Sevéikova / CR 2002 / 55

Cena za pfinos svétové kinematografii 2002
Jonas Mekas (*1922)

il

Cena pro nejlepsi ¢esky dokumentdrni film 2001
Hry prachu
r. Martin Mareéek / CR 2001 / 90° / svétovd predpremiéra

Cena divdkl 2001
Hry prachu
r. Martin Mareéek / CR 2001 / 90° / svétovd predpremiéra

Cena mésta Jihlavy za pfinos svétové kinematografii
2001
Jay Rosenblatt (*1960)
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2000

Cena pro nejlepsi ¢esky dokumentdrni film 2000

Bohemia docta aneb labyrint svéta a lusthauz srdce
(Bozska komedie)
r. Karel Vachek / CR 2000 /254

Cena divdkl 2000
Proroci a basnici (kapitoly z kalendiie)

r. Ivan Vojnér / CR 2000 / 90 / svétovi premiéra

Cena mésta jihlavy za pfinos svétové kinematografii

2000
Richard Leacock (*1921)

1333

Cena divdkd kodak vision 1999
Den chleba
r. Sergej Dvorcevoj / Rusko 1998 / 60" / ¢eskd premiéra

Cena mésta Jihlavy za pFfinos svétové kinematografii

1999
Viktor Kosakovsky (*1961)

Audience award2003

The Beauty Exchange

d. Erika Hnikova / Czech Republic 2003 / 75" / World
premiere

Contribution to world cinema 2003
Alexander Hackenschmied / Hammid (*1907)

202

Best czech documentary film 2002

Who will Watch the Watcher? Dalibor or the Key to
Uncle Tom's Cabin

d. Karel Vachek / Czech Republic 2002 / 220" / World
premiere

Audience award 2002
The Rise of the Spring
d. Jana Sevéikova / Czech Republic 2002 / 55

Contribution to world cinema 2002
Jonas Mekas (*1922)

201

Best czech documentary film 2001

Dust Games
d. Martin Marecek / Czech Republic 2001 / 9o” / World
premiere

Audience award 2001
Dust Games
d. Martin Marecek / Czech Republic 2001 / 90”

Contribution to world cinema award 2001
Jay Rosenblatt (*1960)
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200

Best czech documentary film 2000

Bohemia Docta or Labyrinth of the World and
Lusthauz of the Heart (God's Comedy)

d. Karel Vachek / Czech Republic 2000 / 254"

Audience award 2000

Prophets and Poets

d. Ivan Vojnar / Czech Republic 2000 / 90” / World
premiere

City of Jihlava Contribution to world cinema award

2000
Richard Leacock (*1921)

139

Kodak Vision audience award 1999
The Bread Day
d. Sergei Dvorcevoy / Russia 1998 / 60" / Czech premiere

Contribution to world cinema award 1999
Viktor Kosakovsky (*1961)




festivalova mista

FESTIVALOVE CENTRUM

Oblastni galerie Vysociny,
Komenského 10, Jihlava

AKREDITACE A UBYTOVANI
PRO UCASTNIKY
FESTIVALOVY OBCHOD
FESTIVALOVA KAVARNA
FESTIVALOVA PRODUKCE
GUEST SERVICE

PRESS SERVICE

PRESS CENTRUM

EAST SILVER MARKET
INDUSTRY SCREENINGS
DOC ALLIANCE FILMS
MEETING POINT

Festivalové centrum bude otevieno
od 9:00 do 21:00, s vyjimkou
prvniho dne festivalu

(Gtery, 23. ¥ijna 2012), kdy je
otevfeno az od 15:00, a posledniho
dne festivalu (nedéle, 28. ¥{jna 2012),
kdy festivalové centrum funguje

do 18:00.
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FESTIVALOVA KINA
Filmové projekce budou probihat
na téchto mistech:

DKO
DKO I. Velky sdl & DKO II. Taneéni
sdl — Tolstého 2, Jihlava

Kino Dukla
Velky sil Reform & Maly sél Edison —
Jana Masaryka 20, Jihlava

DIOD (byvalé kino Sokol)
TyrSova 12, Jihlava

DOPROVODNY PROGRAM

Sekce dokumentirniho divadla
DIOD (byvalé kino Sokol)
Tyrsova 12, Jihlava

Divadelni pfedstaveni
Divadelni stan, za DKO

Hudebni koncerty
Soul Music Club, Délnicky dium,
Zizkova 15, Jihlava

Autorska ¢teni
Kino Dukla - Edison,
Jana Masaryka 20

Vas domici festival

Projekce ,doméciho kina" budou
probihat v nékolika vybranych
jihlavskych domdcnostech. Jednotlivé
byty se nachdzeji v blizkosti centra,
presnou adresu ziskaji divdci, ktefi
se na danou projekci pfihldsi formou
smsky v pribéhu festivalu.

Festivalova galerie
Laboratorium, Galerie na Pudg,
Jostova 27, Jihlava

Soutézni vystava festivalovych
plakata

Radnice mésta Jihlava, Masarykovo
niamésti 1

Média a dokument
24. Fijna 2012 — V§ polytechnickd
Jihlava, Tolstého 16

25. ¥{jna 2012 dopoledne - V§
polytechnickd Jihlava, Tolstého 16

25.-28. Fijna 2012 — Galerie Stfedni
umélecké koly grafické, Dvorékova 12

festival locations

FESTIVAL CENTRE

Oblastni galerie Vysociny
(Vysoéina Regional Gallery),
Komenského 10, Jihlava

ACCREDITATION AND
ACCOMMODATIONS FOR FESTIVAL
GOERS

FESTIVAL STORE
FESTIVAL CAFE
FESTIVAL OFFICES
GUEST SERVICE

PRESS SERVICE

PRESS CENTRE

EAST SILVER MARKET
INDUSTRY SCREENINGS
DOC ALLIANCE FILMS
MEETING POINT

The Festival Centre is open

from 9am to 9pm, except for
the festival's first day (Tuesday,
23 October 2012), when it is open
only until 3pm, and the last day
(Sunday, 28 October 2012), when
it closes at 6pm.
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FESTIVAL CINEMAS
Film screening will take place at
the following locations:

DKO
DKO I. Velky sil & DKO II. Tane¢ni
sdl - Tolstého 2, Jihlava

Dukla Cinema (Kino Dukla)
Velky sil Reform & Maly sél Edison —
Jana Masaryka 20, Jihlava

DIOD (former Sokol cinema)
Tyrsova 12, Jihlava

ACCOMPANYING PROGRAMME

Theatre performances
Festival tent by DKO

Concerts
Soul Music Club, Délnicky dam,
Zizkova 15, Jihlava

Author readings
Dukla Cinema - Edison Hall,
Jana Masaryka 20, Jihlava

Your Home Festival

"Home cinema" screenings will take
place in several selected Jihlava
households. The homes are located
close to the centre; the address is
provided to audience members who
sign up via text message during the
festival.

Festival gallery
Laboratorium, Galerie na Pudé,
Jostova 27, Jihlava

Competitive exhibition of festival
posters

Town Hall Jihlava, Masarykovo
nameésti 1

Media and Documentary
24 October 2012 - V§ polytechnickd
Jihlava, Tolstého 16

25 October 2012 morning - V3
polytechnickd Jihlava, Tolstého 16

25-28 October 2012 — Galerie Stfedni
umdélecké $koly grafické,
Dvotdkova 12



ceny akreditaci a publikaci

Akreditace festival

SlouZi jako volnd vstupenka na vSechny festivalové
projekce a umoziiuje zakoupeni zlevnénych vstupenek na
doprovodny program.

zvyhodnénd cena do 10. 10.
(se splatnosti do 15. 10.): 350 K¢
na misté: 450 K¢

V pfipadé online akreditace je platba moznd bankovnim
prevodem do zaditku festivalu. Bé€hem festivalu bude
mozné od 23. Fijna od 15.00 zakoupit akreditaci na misté ve
Festivalovém centru, kde si lze rovnéZ vyFidit ubytovini ¢i
zakoupit festivalovy katalog.

Industry akreditace

Umoziiuje vstup na vSechny festivalové projekce, zlevnény

vstup na doprovodny program a vstup na Industry

program festivalu otevfeny akreditovanym industry

hosttim:

- prezentace Emerging Producers,

- vefejné diskuze Inspiraéniho féra,

- festivalové prezentace ilastnikii Festival Identity,

- panelovou diskuzi Visegrad Accelerator, Master Classes

- otevfeny program workshopu Ex Oriente Film a videotéka
East Silver Market (pofddané Institutem dokumentirniho

filmu).

Industry akreditace ddle umoziiuje ptistup na doprovodny
Industry program, ktery roz$ifuje moznosti vzdjemného
setkdvdni. V8ichni drzitelé tohoto typu akreditaci, ktefi se
akredituji do 5. fijna 2012, budou automaticky uvedeni

v ti$téném Industry Guidu a v online databdzi hostl na
www.dokument-festival.cz.

Cena: 900 K¢
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50 % sleva pro ¢leny Asociace ¢eskych

filmovych klubi a éleny Ceské spoleénosti pro filmova
studia

Clenové ACEK ziskdvaji 50 % slevu z plné ceny akreditace

v predprodeji nebo na jednotlivé vstupné.

50 % sleva pro ¢leny Ceské spole¢nosti pro filmova studia
Clenové CEFS ziskivaji 50 % slevu z plné ceny akreditace.

Vstupenky na jednotlivé filmové projekce
Samostatnou vstupenku na konkrétni projekci bude mozno
zakoupit za 70 K& pouze v misté promitini (DKO, kino
Dukla, DIOD) hodinu pied za¢itkem daného filmového
predstaveni. Prosime zdjemce o samostatné vstupenky, aby
nékup listkt nenechdvali na posledni chvili, kdy jiz mtze
byt kapacita silu naplnéna.

Vstupenky na doprovodny program

Vstupenky na doprovodny program - divadelni pfedstaveni
a koncerty - je mozné zakoupit pfimo na mistech kondni
pred zaddtkem predstaveni.

Ceny jsou ndsledujici:

Divadelni pfedstaveni a koncerty

pro ndvstévniky s akreditaci: 30 K&
pro ndvstévniky bez akreditace: 50 K¢

A na co muzete zajit zdarma?
Autorskd ¢teni

Sekce dokumentdrniho divadla
Predndsky v rémci Inspira¢niho féra

A pokud budou volnd mista, muzete zdarma zavitat i na
program uréeny filmovym profesiondlim:

Prezentace filmovych festivald Festival Hub 2012, powered
by Pecha Kucha

Predstaveni nastupujici generace evropskych producent
v rémci projektu Emerging Producers

Prezentaci sedmi pfipravovanych evropskych
dokumentdrnich filmd v rdmci Distribuéniho féra

accreditation and publications prices

Festival accreditation

Your accreditation acts as your free admission to all
festival screenings, and provides discounts on tickets to the
accompanying programme.

discounted price until 10 October
(payable by 15 Oct.): CZK 350
at the festival: CZK 450

When purchasing your accreditation online, you may pay
via bank transfer until the start of the festival. During the
festival, starting at 3pm on 23 October, accreditation may
be purchased at the Festival Centre, where you may also
arrange accommodations or purchase a festival catalogue.

Industry accreditation

Provides admission to all festival screenings, discounted

admission to the accompanying programme, and admission

to the Industry Program for accredited industry guests:

- the Emerging Producers presentation

— the Inspiration Forum public discussion festival
presentations by participants of the Festival Identity

- the Visegrad Accelerator panel discussion

- Master Classes

- open programme workshops of Ex Oriente Film and
the East Silver Market videotheque (organized by the

Institute of Documentary Film)

Industry accreditation also provides access to the
accompanying Industry Programme, which expands your
possibilities for meeting other industry professionals

in person. All holders of this type of accreditation who
purchase their accreditation by 5 October 2012 will be
automatically listed in the Industry Guide and in the online
database of guests at www.dokument-festival.cz.

Price: CZK go0
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50% discount for members of the Association

of Czech Film Clubs

ACFK members receive a 50% discount on individual
admissions or from the full price of accreditation during
advance sales.

50% discount for members of the Czech Society of Film
Studies

CEFS members receive a 50% discount from the full price
of accreditation.

Tickets to individual film screenings

Tickets to individual film screenings are available for CZK
only at the screening site (DKO, Dukla Cinema, DIOD)
one hour before the screening. We ask those interested

in purchasing individual tickets to not wait until the last
moment, when the screening may already be sold out.

Tickets to accompanying programme

Tickets for the accompanying programme (theatre
performances and concerts) may be purchased at the
performance location prior to the performance.

The prices are as follows:

Theatre performances and concerts
with accreditation: CZK 30
without accreditation: CZK 50

Programme events with free admission
Author's readings

Section of documentary theatre
Inspiration Forum lectures

And if there is extra room, you can enjoy a programme for
film professionals:

Presentation of film festivals Festival Hub 2012, powered by
Pecha Kucha.

Introduction of next generation of European producers
during Emerging Producers

Presentation of seven documentary films — works in
progress — during Distribution Forum



festivalové stanky a kavarny

Festivalové Café v Lese / DKO / otevieno denné

od 9 hodin

Svét v hdji, my v lese, kde se lidé budou seznamovat, kout
pikle, podnécovat se k riznym projekttim, nalézat své
talenty nejen v noénich tané¢irnich a na mejdancich...
www.cafevlese.cz

Kavirna Muzeum - Industry Point

Meeting point pro hosty Industry programu v pfijemné
kavdrné na Masarykové nimésti.
www.kavarna-muzeum.cz

Vyluina s ,Chuti na ¢aj” / DKO

Rusny svét kolem vds dokonale vylouhoval? Berlicky jste
zahodili a plazite se Zivotem? Tlak okoli v drovni nékolika
megapascali? Zoufte? Nechte se odborné vylouhovat

a nechat si pfipravit ndpoj dle chuti, barvy a ¢ajovych
preferenci.

Tomds Plesinger

Gurmet s tradici / stinek pfed DKO

Tradi¢ni stinek s tradiénim guldskem, polévkami

a tradi¢nimi cenami. Chutovd dokumentace dokonalych
omécek, v nichZ nezlistane jeden chleba suchy. Vse
zavrseno parddni slivovickou s ldskou pélenou.
Neodolatelnost!

www.mv-catering.cz

Biostinek / pied Duklou 25. - 28.10.

Svafeny most a letos specidlni hlivovy guld$ k houbové
znélce festivalu. Ekologickd produkce ve studené i teplé
formé servirovand v rozloZitelném nddobi. Chut Vysoliny.
www.naturstyl.cz
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Uméleckd kidva v OGV / otevieno denné od 9 hodin
Kéva, do které vim cmrndnou trochu oblastnich malifd,
sem tam sochate a $petku Boudnika. Cerstvé prazend
kéva, v rohu pivo z malého pivovaru, které se potkdvd

s rozlévanym prirodnim mostem. Vybér absinthu se jen
sméje. Md hlad na bagetu, domdci pastiku a naklidany
hermelin. Denné ve viru umélct.

www.vinove.cz

Letni poloha / Divadelni stan

Az se propletete mezi akrobatkami, slonem u baru

a medvédem, ktery spi pod stolem, uvédomite si, ze tady
to zije. Porad!

www.livermusic.cz

festival stands

Festival Café v Lese / DKO / open daily from 9 am

The world's in the dumps, we're in the woods, where people
can meet, scheme, inspire each other to start various
projects, and find their talents at evening dances and
parties...

www.cafevlese.cz

Kavirna Muzeum - Industry Point

Meeting point for guests of the Industry Programume,
at a pleasant café on Masaryk Square.
www.kavarna-muzeum.cz

“In the Mood for Tea" / DKO

Has the hectic world all around left you empty? Thrown
out your crutches and crawling through life? Feeling
pressure from your surroundings on the order of a couple
megapascals? Desperate? Let yourself be professionally
steeped in a tea of your choice.

Tomds Plesinger

Gourmet with Tradition / in front of the DKO

A traditional food stand with traditional goulash and

soup and traditional prices. Our tasty range of exquisite
sauces will leave no bread dry. All topped off with excellent
slivovice, distilled with love. Irresistible!
www.mv-catering.cz

Biostinek / in front of Dukla 25-28 Oct.

Warm cider and this year's special mushroom goulash

go great with the theme of the festival trailer. Organic
products, warm and cold, served in biodegradable plastsic.
The flavour of Vyso¢ina.

www.naturstyl.cz
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Art Coffee / Café in the Vysoéina County Gallery /
daily from 9 am

Coff ee with a sprinkling of local painters, here and there

a touch of sculpture or a pinch of Boudnik. Freshly ground
coff ee, micro-brewed beer, and natural juice. Our selection
of absinth can only laugh. In the mood for a sandwich,
homemade spread, and pickled camembert? Daily in the
whirlpool of artists.

www.vinove.cz

Summer Scene Festival Tent

Once you have made your way past the acrobats, the
elephant at the bar, and the bear sleeping under the table,
you will realize that this is where it's art. All the time!
www.livermusic.cz



slevy na festivalovou akreditaci

Amazonia restaurant

...chuté latinské ameriky

Husova 26, www.amazonia.ji.cz, 567 300 280

Po-Ct 11:00-23:00 , P4-So0 11:00-24:00, Ne 11:00-22:0
Sleva 10%

Farmiisky obchudek, Biofarma Sasov

Sasov 2 Jihlava, www.biofarma.cz, 602 725 509,
Po-P4 8:00-15:30

Biopotraviny, skute¢ny kousek pfirody jen kousek od
Jihlavy.

5% sleva na vse

Brick Bar
Ndmeésti Svobody 11, www.brickbar.cz, 774 297 291
Po-Ct 16:00-22:00, P4-So 16:00-02:00, Ne zavieno

10% na michané ndpoje

Café Etage

Masarykovo ndmésti 39, www.etage.cz, 567 211 227
Po-Ct 09:00-23:00, P4 9:00-01:00, So-Ne 15:00-23:00
Prijemnd kavdrna v klasickém stylu.

10% sleva na vse

Hradebni restaurace U Hranaty koule

Havifskd 23, www.hranatakoule.cz, 567 303 535

Po-Ct 11:00-23:00, P4-So 11:00-24:00, Ne 11:00-22:00
Poledni menu. Tepld jidla po cely den, hotovd i minutkovi.
10% sleva na vie z jidelntho listku (mimo cigaret a denntho menu)

Knihovnictvi a ¢ajovna Kuba & Pafizek

Masarykovo ndmésti 636/21, www.cajovna-jihlava.ic.cz,
775 321 863, Po-Ct 11:00-22:00, P4 11:00-23:00,

S0 15:00-23:00, Ne 15:00-20:00

V pfijemné atmosféte ¢ajovny se poddvd $irokd nabidka
¢aju i necaju z celého svéta.

10% sleva na vse

Tlcketka ¥

'.lJA,Jul:mlJﬂJliu it J!,uJun

hraje s vami,
hrajte s ni! - N

Ticketka Vdm pi‘eje inspirativni chut.
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Natural Centrum

Ndmeésti Svobody 11, www.naturalcentrum.cz, 567 210 379
Po-P4 10:30-14:30

Restaurace zdravého zivotniho stylu.

Specidlni menu pro festivalové uicastniky.

Nocturno bar
Masarykovo ndmésti 39, www.nocturnobar.cz, 567 211 227,
10% sleva na vse

Pizzerie Venezia

Benesova 13, www.venezia-jihlava.cz, 567 303 075
Po-Ct 10:30-22:00, P4-So0 10:30-23:00, Ne 11:30-22:00
10% na vse

Pivovarskd restaurace

Vrchlického 2084/2, 567 564 161, www.pivovar-jihlava.cz/
restaurace/pivovarska-restaurace

Po-Ct 11:00-23:00, P4-S0 11:00-24:00, Ne 11:00-22:00
10% sleva na vie (vyjma ndpojit)

Restaurace Princ

Srdznd 171/48, 567 321 806, www.restauraceprinc.cz
Po-Ct 11:00-22:00, P4-So0 11:00-23:00, Ne 11:00-22:00
10% na vie (vyjma poledntho menu)

festival discounts

Amazonia restaurant

...the flavours of Latin America

Husova 26, www.amazonia.ji.cz, ph: +420 567 300 280,
Mon-Thu 11am-11pm, Fri-Sat 11am-midnight,

Sun 11am-10pm

10% discount

Farmifsky obchudek, Biofarma Sasov

Sasov 2, www.biofarma.cz, ph:. +420 602 725 509,
Mon-Fri 8am-3:30pm

Organic food, a real slice of nature just outside of Jihlava.
5% discount on everything

Brick Bar

Ndmeésti Svobody 11, www.brickbar.cz,
ph: +420 774 297 291, Mon-Thu 4-10pm,
Fri-Sat 4pm-2am, closed Sun

10% on mixed drinks

Café Etage

Masarykovo ndmésti 39, www.etage.cz,

ph: +420 567 211 227, Mon-Thu 9am-11pm, Fri 9gam-1am,
Sat-Sun 3-11pm

Pleasant café in traditional style.

10% discount on everything

Hradebni restaurace U Hranaty koule

Havifskd 23, www.hranatakoule.cz, ph: +420 567 303 535,
Mon-Thu 11am-11pm, Fri-Sat 11am-midnight, Sun
llam-10pm

Lunch menu. Warm food all day long; fast food

and short-order meals.

10% discount on everything from the menu (except cigarettes
and daily menu)

Knihovnictvi a ¢ajovna Kuba & Pafizek

Masarykovo ndmésti 636/21, www.cajovna—jihlava.ic.cz,
ph: +420 775 321 863, Mon-Thu 11am-10pm,

Fri 11am-11pm, Sat 3-11pm, Sun 3-8pm

Wide assortment of herbal and non-herbal teas

from around the world, served in a pleasant tearoom
atmosphere.

10% discount on everything

Natural Centrum

Nédmeésti Svobody 11, www.naturalcentrum.cz,
ph: +420 567 210 379, Mon-Fri 10:30am-2:30pm
A restaurant for a healthy lifestyle.

Special menu for festival participants.
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Nocturno bar

Masarykovo ndmésti 39, www.nocturnobar.cz,
ph: +420 567 211 227

10% discount on everything

Pizzerie Venezia

Benesova 13, www.venezia—jihlava.cz,

ph: +420 567 303 075, Mon-Thu 10:30am-1pm,
Fri-Sat 10:30am-11pm, Sun 11:30am-10pm
10% discount on everything

Pivovarska restaurace

Vrchlického 2084/2, ph: +420 567 564 161
www.pivovar-jihlava.cz/restaurace/pivovarska-restaurace,
Mon-Thu 11am-11pm, Fri-Sat 11am-midnight,

Sun 11am-10pm

10% discount on everything (except drinks)

Restaurace Princ

Srdznd 171/48, ph: +420 567 321 806
www.restauraceprinc.cz, Mon-Thu 11am-10pm,
Fri-Sat 11am-11pm, Sun 11am-10pm

10% discount on everything (except lunch menu)
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RADIODOKUMENT

radiodokument

Cesky rozhlas uvadi prvni oficidlni dokumentirni program

v ramci leto$niho Mezindrodniho festivalu dokumentdrnich
film Ji.hlava. Ve étyfech poslechovych blocich budou
predstaveny jak ptivodni ¢eské radiodokumenty, tak
nejzajimavéjsi radiodokumenty z evropské produkee.
Program za¢ne dokumentem z cyklu P¥ibéhy 2o. stoleti,
ktery nabizi autentické vypovédi doklddajici Zivotni osudy
jednotlived na pozadi dobovych udélosti. Druhy blok bude
vénovan kreativité soucasnych ¢eskych dokumentaristi

a nabidne ruzné pfistupy k prici se zvukem a hudbou.
Mezindrodni sekce pfinese skute¢né bonbonky, jako je
vyjimeény pribéh vypravény nékdejsi liskou Leonarda
Cohena zachyceny v norském dokumentu So Long,
Marianne (Na shledanou, Marianne), ktery je souédsti
vybéru z tvorby severskych dokumentaristd. V sobotnim
kurdtorském bloku potom promluvi pfedni némecky
dokumentarista Jens Jarisch, ktery se zamysli nad tim,

do jaké miry se lze p¥iblizit opravdovosti sdéleni, a svou
predndsku doplni ukdzkami z vlastniho dila, konkrétné
zvukovou stopou ze Zivota drogovych dealert a prostitutek
z berlinské ¢tvrti Kreuzberg.

Poslechovym mistem minidokumentd CRo bude kavérna
OGV.
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CESKY ROZHLAS

radiodocumentary

At this year's Jihlava International Documentary Film
Festival, Czech Radio presents its first official radio
documentary program. Original Czech radio documentaries
as well as the most interesting European productions

will be presented in four listening blocks. The program
opens with a documentary from Stories of the 20" Century,
a series of documentaries that use authentic testimonies
to present the life stories of individuals against a backdrop
of the events of their time. The second block will explore
the creativity of contemporary Czech documentarians by
looking at various approaches to working with sound and
music. The international section will include some real
treats, such as a unique story told by a former love of
Leonard Cohen, captured by the Norwegian documentary
So Long, Marianne, which will be part of a selection of

the works by Skandinavian documentarians. During
Saturday's curators’ block, leading German documentarian
Jens Jarisch will address the question of whether it is even
possible to depict reality truthfully. During the program,
he will present examples of his own work looking at the
drug scene and the life of prostitutes in Berlin's Kreuzberg
district.

Audio spot for the Czech Radio minidocumentaries will be
located in the festival café in OGV

PROGRAM / EDISON, kino Dukla, Jana Masaryka 20

CTVRTEK 25. 10. 2012

13:30 - 15:30 / P¥ibéhy 20. stoleti — autentické
vypovédi svédki jako prostfedek uchovini déjinné
paméti / Cyklus Pribéhy zo. stoleti pFedstavuje netradi¢ni
formou osudy vile¢nych hrdint, politickych vézii,
disident, ale i t&ch, ktefi “pracovali” pro druhou stranu. /
Kuritofi: Adam Drda, Mikuld$ Kroupa / Dokument:

Adam Drda: Zvldstni zachdzent. Terezinsky rodinny tdbor

v Osvétimi-Birkenau

PATEK 26. 10. 2012

10:30 - 12:30 / Kreativita v éeském radiodokumentu /
Blok zaméfeny na kreativni vyuziti pfirozenych zvuka

a rucht, komponované hudby a hudby obecng, a kreativni
price na struktufe p¥ibéhu.

Na jednotlivych ukdzkdch radiodokumentt z produkce
CRo poslednich nékolika let si predstavime riizné druhy
kreativnich p¥istuptt. / Kurator: Dominika Svecova (host:
Dora Kaprélovi) / Ukizky radiodokumentt: Gabriela
Albrechtovd: Horolezci; Milo§ Dolezal: Nebe plné dymu;
Christian Falvey: La Folia; Brit Jensen: Jeden den nahove,
druhy dole; Dora Kapralovd: Bublina ptibliznosti; Eva
Nachmilnerova: Arcisstrasse 12 — déjiny jedné adresy;
Dominika Svecové, Carolina Zviebel: Kazdy kosik md svij
p¥ibéh; David Vaughan: Jd nejsem ztracen, vdycky nalezen...;
Hana Zelezna: Haiku kojici matky

13:30 - 15:30 / Skandindvsky dokument: Blizkost
sdéleni / Vybér z tvorby severskych dokumentaristt

a predstaveni projektu Danského rozhlasu Radio2s4syv /
Kurétor: Eva Nachmilnerové (host: Brit Jensen, Dénsko) /
Dokumenty: Kari Hesthamar: So long, Marianne

(Na shledanou, Marianne); Kari Hesthamar: If It Be Your Will
(Pokud to bude tvd viile); Amanda Glans: I Call You Sometimes
(Obéas Ti voldm); Torgerdur E Sigurdardéttir: Still Swimming

(Co viny neroztiisti)

SOBOTA 27. 10. 2012

10:30 - 13:00 / Kuratorsky blok - ,PFiblizit se
opravdovosti” / Pfednisku pfedniho némeckého
dokumentaristy Jense Jarische doprovodi ukizky z jeho
tvorby. Co je realita? A je viibec mozné ji zobrazit?

Jens Jarisch se ve své predndsce zamé¥{ na zpusoby, jakymi
se lze priblizit opravdovosti sdéleni (strategie vedeni
rozhovoru, nahrdvaci techniky, role vypravéce, zvukovd
v§stavba) / Kurtor: Jens Jarisch (Némecko) / Tlumoéeni:
Edita Kudli¢ovd / Moderace: Eva Nachmilnerovd
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PROGRAMME / EDISON, Cinema Dukla, Jana Masaryka 20

THURSDAY 25. 10. 2012

13:30 - 15:30 / Stories of the 20th century - Authentic
eyewitness testimonies as a tool for preserving
historical memory / Stories of the 20" Century is a radio
series that takes an unconventional approach to telling the
stories of war heroes, political prisoners, and dissidents —
but also those who “worked" for the other side. / Curators:
Adam Drda, Mikuld$ Kroupa / Documentary: Adam

Drda: Special Treatment. The Theresienstadt Family Camp

at Auschwitz-Birkenau

FRIDAY 26. 10. 2012

10:30 - 12:30 / Creativity in Czech radio
documentaries / A look at the creative use of natural
sounds and noises, composed music and music in general,
and creative work with story structure.

We will present various creative approaches using
excerpts from radio documentaries produced by Czech
Radio in recent years. / Curator: Dominika Svecové (host:
Dora Kaprélovéd) / Excerpts from: Gabriela Albrechtova:
Mountaineers; Milo$ Dolezal: A Smoke-Filled Sky; Christian
Falvey: La Folia; Brit Jensen: One Day Up, The Other

Down; Dora Kapralové: Bubble of Approximation; Eva
Nachmilnerova: Arcisstrasse 12 — The History of One Address;
Dominika Svecové, Carolina Zviebel: Every Basket Has

Its Story; David Vaughan: I'm Not Lost, Always Found ...;
Hana Zelezna: Haiku of a Nursing Mother

13:30 - 15:30 / Scandinavian documentaries:
The Cl of the M
by Scandinavian documentarians and a presentation

/ A selection of works

B

of a project by Danish Radio's Radio24syv / Curator:

Eva Nachmilnerova (host: Brit Jensen, Denmark) /
Documentaries: Kari Hesthamar: So Long, Marianne;

Kari Hesthamar: If It Be Your Will; Amanda Glans: I Call You
Sometimes; Torgerdur E Sigurdardéttir: Still Swimming

SATURDAY 27. 10. 2012

10:30 - 13:00 / Curators' block - “Approaching
truthfulness” / A lecture by leading German
documentarian Jens Jarisch, accompanied by excerpts from
his work. What is reality? And can it even be depicted?
In his lecture, Jens Jarisch will look at ways in which
we can come close to offering a truthful report (how to
hold an interview, recording techniques, the role of
the narrator, use of sound) / Curator: Jens Jarisch
(Germany) / Interpreter: Edita Kudli¢ova / Moderator:
Eva Nachmilnerovd



Ivlastni zachazeni. Terezinsky rodinny tabor v Osvetimi-Birkenau
Special Treatment. Theresienstadt Family Camp in Auschwitz-Birkenau

Kuritoti / Curators — Adam Drda,

V zati 1943 prijelo z ghetta Terezin do Osvétimi ve dvou transportech pét tisic
Zidd z Eeskych zemi. Dostali se do sekee, jiz se zadalo ikat familienlager nebo
terezinsky rodinny tdbor. V prosinci 1943 k nim pfibyl dal$i transport. Dosud se
pfesné nevi, pro¢ nacisté rodinny tdbor vytvorili. Jisté vSak je, Ze zplynovdnim

Sesti az sedmi tisic Zidt z Ceskych zemi z tzv. familienlageru v roce 1944 spachali

vibec nejvétsi hromadnou vrazdu &s. obéand.

In September 1943 five thousand Jews from the Theresienstadt ghetto in
Czechoslovakia arrived in Auschwitz in two transports. They were put into

a section that began to be called Familienlager or Theresienstadt family camp.
In December 1943 another transport arrived. It is still not known exactly why
the Nazis created the family camp. However, it is certain that by gassing six or
seven thousand Jews from the so called “Familienlager” in 1944 they committed
the greatest mass murder of Czechoslovakian citizens ever.
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Ctvrtek / Thursday / 25. 10. /
kino Dukla - sil Edison

Na shledanou, Marianne
30 long, Marianne

Sedmdesatiletd Marianne Thlen ve ztiSeném dokumentu popisuje nestastné

manzelstvi s norskym spisovatelem Axelem Jensenem, s nimz jako
dvaadvacetiletd odesla na fecky ostrov Hydra, kde se pozdéji sezndmila

s Leonardem Cohenem. Ndzev dokumentu odkazuje na jméno legenddrni pisné,
kterou pro ni kanadsky zpévak napsal. Dokument ziskal v roce 2006 ocenéni na
soutézi Prix Europa v Berliné.

Seventy-year-old Marianne Ihlen describes her unhappy marriage to Norwegian
writer Axel Jensen, with whom she - at the age of twenty two - left for the
Greek island of Hydra, where she later met Leonard Cohen. The name of this
documentary refers to the legendary song that the Canadian singer wrote for her.
The documentary won an award at the Prix Europa competition in Berlin in
2006.

33 | radiodokument | radiodocumentary

Norsky rozhlas / Norwegian Radio /
2005

Autor, RezZie / Author, Director - Kari
Hesthamar

Zvukovy mistr / Sound director - Kare
Johan Lund

Produkce / Producer — Berit Hedemann

Pitek / Friday / 26. 10. /
kino Dukla - sil Edison



Pokud to bude Tva viile
It Be Your Wil

If It Be Your Will je svého druhu pokracovdnim pfedeslého dokumentu Kari
Hesthamar s ndzvem So long, Marianne / Na shledanou, Marianne/. Autorka
se v ném rozhodla konfrontovat kanadského zpévika Leonarda Cohena se
vzpominkami jeho ddvné norské lisky Marianne Thlen. P¥es vzpominky na
dobu spole¢ného souziti s Marianne se Cohen dostdva k obecnéj$im tivahdm.
Vyprdvéni dopliuji — a dofikdvaji — ukdzky z jeho pisni.

If It Be Your Will is a kind of follow-up to the previous documentary by Kari
Hesthamar called So long, Marianne. This time the author decided to confront
Canadian singer Leonard Cohen with the memories of his bygone Norwegian
love, Marianne Thlen. Remembering the time of their relationship Cohen gets to

more general reflections. The story is accompanied by extracts from his songs.
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Norsky rozhlas / Norwegian
Broadcasting Corporation / 2006
Autor, Rezie / Author, Director - Kari
Hesthamar

Zvukovy mistr / Sound director — Kare
Johan Lund

Produkce / Production - Berit
Hedemann

Pitek / Friday / 26. 10. /
kino Dukla - sil Edison

Obcas ti volam
| Call You Sometimes

Jak ovliviiuje prozitd zkuSenost holocaustu dalsi generace jedné rodiny? Svédsko / Sweden

Na tuto otdzku hledd ve svém dokumentu odpovéd mladd $védskd autorka Autor, Rezie / Author, Director —
Amanda Glans, kterd vyprdvéni své babitky konfrontuje s rozhovorem se svou Amanda Glans

maminkou a svymi vlastnimi reflexemi. Zivotni ptibéh babigky, kterd prezila

Osvétim, je téma, které je stile pfitomno v paméti jeji rodiny a ovliviiuje vztahy Pitek / Friday / 26. 10. /

v ni az do soucasnosti. kino Dukla - sil Edison

How can the experience of the Holocaust affect multiple generations of a family?
The answer to this question is sought by the young Swedish author of this
documentary, Amanda Glans, who compares her grandmother's narration

with an interview with her mother and her own reflections. The life story of

her grandmother, who survived Auschwitz, is an ever-present topic in her
family's memory, influencing the relationships among its members up to the
present.
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C0 viny neroztristi
| Briminu | Still Swimming

Islandanka Sigtr si vybavuje vzpominky na den, kdy se jako mald hol¢icka
dozvédéla o smrti svého otce, ktery se spolu s dal$imi ndmorniky utopil pfi
boufi na mofi. Vyprdvéni o zdrmutku, stesku, odhodldni a nadéji neni jen
nostalgickou vzpominkou na zemfelého otce, ale i obrazem zmizelého détstvi.
Pribéh zalind pred 56 lety, jeho konec vSak zistdvd otevieny...

Sigtr, an Icelander, recalls the day when she, as a small girl, learned about the
death of her father, who had drowned in the sea with other sailors. The story of
her grief, sadness, determination and hope is not only a nostalgic memory of her
deceased father but also an image of vanished childhood.
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Islandsky rozhlas / Icelandic Radio /
2009

Autor, Rezie / Author, Director —
Torgerdur E Sigurdardéttir

Odborny poradce a zvukovy mix /
Specialist consulting and sound mixing
- Rikke Houd

Pitek / Friday / 26. 10. /
kino Dukla - sil Edison

Priblizit se opravdovosti”
"Npprogching ruthfulness

Jens Jarisch (*1969) stravil polovinu svého #ivota v Berling, kde v soudasnosti

pusobi jako dokumentarista a dramaturg v rozhlase RBB Berlin — Brandenburg.
Cenné roky Zivota promarnil studiem literatury, pfi¢emz se zabyval podnikinim
obéasnych cest do nezvyklych mist. Fascinovin zvuky svéta zacal nahrivat to,

co povazoval za nejtézsi pochopit, ve snaze odkryt to, co je skryto a ucinit to
slySitelnym. Jensova dvandctiro¢ni price nezdvislého rozhlasového autora méla
za dusledek 16 dokumentt a nékolik narodnich a mezinirodnich ocenéni ( Prix
Europa 2006, Grand Prix Maruli¢ 2009, Premio Ondas 2010, Prix Italia 2010).

Jens Jarisch (*1969) has spent half his life in Berlin, where he currently works
as a radio documentary editor for the German broadcaster Rundfunk Berlin-
Brandenburg. He has squandered valuable years studying literature, occupying
himself with random travels to peculiar places all along. Spellbound by the
world's sound, he began recording what he found most difficult to grasp, trying
to reveal the hidden and make it audible. Jarisch's twelve year's work as an
independent producer runs to sixteen documentaries and has been awarded with
several national and international media prizes ( Prix Europa 2006, Grand Prix
Marulié¢ 2009, Premio Ondas 2010, Prix Italia 2010).
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Sobota / Saturday / 27. 10. /
10:30 - 13:00 / kino Dukla -
sal Edison



Viadivojna La Chia
Vladivojna La Chia

Cesky rozhlas vds v ramci doprovodného programu MFDF Ji.hlava zve na koncert

Vladivojny La Chia a na pdrty DJs Rddia Wave. Vladivojna La Chia je ¢eskd skladatelka,
pozdéji spoluzaloZila kritikou uznivanou kapelu Banana. Sélové album Tajemstvi Lotopu
vy3lo v roce 2009 s hostujicim indickym kytaristou Amit Chatterjee (spolupréce s Joe
Zawinul Syndicate, Sting, Santana). V roce 2011 vy3el jeji soundtrack k filmu Jana
Hiebejka ,Nevinnost", ktery byl nominovan na Ceského lva a na Cenu &eské filmové
kritiky. V témZe roce vyslo také album Bohémy s fantaskni knizkou plnou vlastnich
ilustraci a origindlnich bajek Vladibajky. Vladivojna vystupovala napf. s Laco Deczim,
Lenkou Dusilovou nebo Varhanem O. Bauerem. Pro CRo-3 Vltava ptipravuje jiz pét

let potad Cajovna. Diplomovala v ateliéru intermedialnich forem na fakulté vytvarné
tvorby Ostravské Univerzity.

Czech Radio invites you within the supporting programme of the Ji.hlava IDFF

to a concert by Vladivojna La Chia and to a party of Radio Wave DJs.

Vladivojna La Chia is Czech composer, singer, songwriter and artist. She debuted in
Banana. Her solo album Tajemstvi Lotopu was released in 2009, featuring Indian
guitarist Amit Chatterjee (who has worked with the Joe Zawinul Syndicate, Sting,
and Santana) as guest artist. In 2011, she released the soundtrack album to the Jan
Hfebejk's film Innocence, which was nominated for the Czech Lion and the Czech
Film Critics' Award. That same year, she released the album Bohémy, which included
a fantasy-filled book of her own drawings and original fables, Vladibajky.

Vladivojna has performed with Laco Deczi, Lenka Dusilovd and Varhan O. Bauer.
She has spent the past five years organizing the a programme on Czech Radio Vltava
called Cajovna (Tea Room). She holds a degree in intermedia art form Ostrava
University's Faculty of Fine Arts.
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Pitek / Friday / 26. 10. /
Divadelni stan / Theater Tent /
20:00

Sestava bandu:

Ales Bajger (Progres 2, Vigor, Tanja) —
skladatel a producent, kytara, zpév
Terezie Kovalovd - violoncello, zpév
Tom Rossi — skladatel scénické hudby,
multiinstrumentalista

Sylvie Bee (Cafe Industrial, Leco
Clico) — zpév, texty

Band:

Ale$ Bajger (Progres 2, Vigor, Tanja) —
composer and producer, guitar, voice
Terezie Kovalovd - cello, voice

Tom Rossi — composer of stage music,
multi-instrumentalist

Sylvie Bee (Cafe Industrial, Leco
Clico) - voice, texts

sekce dokumentarniho divadla
section of documnentary theatre

Prvni roénik festivalu dok.divadlo pfedstavi divikiim béhem dvou dni tfi riznorodé pristupy
k dokumentdrnimu divadlu. Jd, Hrdina, inscenace studentt Katedry alternativniho divadla
DAMU, je holou rekonstrukei ¢inti brat¥{ Masind a je ¢isté na divdkovi, s jakym ndzorem opusti
sél. Show4Bussines pracuje s autentickymi Zivotnimi p¥ibéhy déti z détskych domovti, které si
v rdmci projektu Prvni tispéch vyzkousely, co to znamend byt hercem. Inscenace Rozprostieno!
divadelnimi prostfedky zkoumd pfedsudky a medidlné vytvdfenou realitu na pozadi televizni
kuchatské soutéze.

Pokusy o divadlo dokumentdrniho typu probihaji v angloamerickém svété od 70. let 20. stoleti.
Jsou vyjddfenim snah o spolefensky angaZované divadlo, které usiluje o pfitdhnuti pozornosti
k urc¢itému spoleéenskému problému a snazi se aktivizovat divdka v celé $ifi jeho osobnosti.
Bourd se konvenéni vztah herec — divdk, angazuji se neherci. Zkoumaji se hranice samotného
divadelniho média a vyuziti jeho prvka pti autentickém sdélovani zvoleného tématu zivou
formou tvaréi price.

Over the course of two days, the first annual dok.divadlo festival presents three different
approaches to documentary theatre. I, Hero — created by students from DAMU's Department of
Alternative and Puppet Theatre - is a stark reconstruction of the actions of the Masin brothers,
and leaves it purely up to the viewer to decide on his viewpoint. ShowsBussines works with the
authentic life stories of children from children's homes, who as part of the First Success project
have tried their hand at acting. Dinner is Served! uses the tools of theatre to explore prejudices
and media-manufactured reality against the backdrop of a TV cooking contest.

Documentary theatre has existed in the Anglo-American world since the 1970s. It represents

an attempt at creating socially engaged theatre that calls attention to a particular social issue
and tries to fully mobilize the audience. It breaks down the conventional relationship between
audiences and actors, and often works with non-actors. Such plays explore the boundaries of
theatre as a medium and use its tools for an



Jd, hrdina — Geska (magin)érie
|, Hero — The Czech (Masinery

Autorsky projekt je rekonstrukei ¢intd bratfi Masint za pouziti pouze

autentickych materidld, spojeni kriminalistické a mentdlni rekonstrukce.
Nechce poskytnout komplexni obraz o bratrech Masinech, snazi se pouze
vytvoFit objektivni prostfedi pro FeSeni kontroverzni otdzky: vrah, nebo hrdina?
A na tomto zdkladé si kldst daleko podstatnéjsi otdzky: Co je to objektivni? Jak
vznikd nizor? Jakd témata a pro¢ se v Cesku honosi p¥ivlastkem kontroverzni?

Soucdsti inscenace je hlasovani, jehoz vysledky budou zvefejnény den po
predstaveni na adrese www.facebook.com/jahrdina.

An original theatre project reconstructing the actions of the Masin brothers,
using only authentic documentary materials, combined with a forensic and
mental reconstruction. The play does not attempt to provide a comprehensive
picture of the Masin brothers, but tries only to create an objective environment
for dealing with the controversial question: Murderer, or hero? On this
foundation, it then asks several more fundamental questions: What is
objectivity? How are opinions formed? What topics are considered controversial
in the Czech Republic, and why?

The performance includes a vote whose results will be published on the day
before the performance at www.facebook.com/jahrdina.
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pétek / Friday 26. ¥ijna / DIOD /
14:00

Directed by: Jifi Havelka

Assistant director: Tomsa Legierski
Dramaturgy: Lenka Krsovd

Assistant dramaturge: Linda Duskovd
Stage: Jan Brejcha

Costumes: Ha Thanh Nguyen
Production: Petra Kasparovi,

Petr Cibulka, Gabriela Novikova
Reconstructed by 4th-year student of
the Department of Alternative and
Puppet Theatre: Sofia Adamovid,
Andrea Ballayovd, Jiti Béhm, Eva
Bure$ova, Mikulds Cizek, Josef Jelinek,
Barbora Kubitova, Marek Mensik,
Richard Vokurka, Petr Vydareny

SHOWLBUSINESS
SHOWEBUSINESS

WJsem z décdku a jsem rdd!" / Social drama. Docu drama.

Show/Business je inscenace, kterd vznikla spolupraci Tripitaky, o.s. a Centra
experimentdlniho divadla, p.o. v rdmci projektu ,Prvni Gspéch”.

V Ceské republice je zhruba 140 détskych domovii a 35 kojeneckych dstava.
Inscenace stavi na préci klientt ob¢anského sdruzeni Tripitaka, tedy mladych
lidf ve véku 16 aZ 26 let vyrustajicich bez biologickych rodi¢t v S.0.S. vesnickach,
détskych domovech ¢i domech na pil cesty. Podstatnou slozkou inscenace jsou
autentickd vyjidfeni (ne)herct o svych profesnich snech a smérovinich.
Projekt Prvni ispéch mé za cil pomoci klientim integrovat se na pracovni trh.
Inscenace z tohoto cile pfimo vychdzi. Scéndf vznikal formou koldzi, kde vedle
sebe stoji jak jednotlivé ryze divadelni monology ,velkych bisnika", tak osobni
vypovédi jednotlivych hercd.

“I'm from an orphanage and I'm glad!" / Social drama. Docudrama.
Show4Business was created in collaboration with the Tripitaky civic association
and the Centre for Experimental Theatre as part of the "First Success” project.
The Czech Republic is home to roughly 140 children’s homes and 35 social
welfare institutions for infants and toddlers.

The play is based on work with Tripitaka's clients — young people aged 16

to 26 who have grown up without their parents in SOS Children's Villages,
children's homes, or halfway houses. An important element of the performance
is the authentic non-actors' expression of their professional dreams and plans.
The aim of the First Success project is to help clients' integration on the labour
market, and the performance is directly related to his goal. The script was
created as a collage consisting of various purely theatrical monologues by “great
poets” as well as the actors’ own testimony.
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patek / Friday 26. fijna / DIOD /
22:30

Directed by: Jifi Honzirek

Written by: The ensemble
Dramaturgy: Katarina K. Koi$ovd
Dramaturgy instructor:

Jan Pohotelicky

Stage design: Alzbéta Hanzlovd
Movement: Katefina H. Hanzlikovd
Directing tutor: Vladimir Mordvek
Dramaturgy tutor: Petr Oslzly
With: Eliska, Jifina, Martina, Honza,
Pavel, Pepa, Martin, Honza, Luk4s



Rozprostreno! kabarety a predstaveni | cabaret and theatre
Dinner s Served!

Audiovizudlni performerka Katefina Bilkovd vytvorila divadelni pfedstaveni, sobota / Saturday 27. Fijna / DIOD
které se v absurdnim duchu inspiruje televizni realityshow a zdroven ji tviréim 15:00

zpusobem analyzuje. Rozprostreno! je variaci na soutéz, v niz kazdy vSedni den

hosti kuchafi-laici ostatni soutéZici u sebe doma a hostitel, ktery ziskd nejlepsi

hodnoceni, odchdzi domu s vysokou finanéni odménou. Written and directed by: Katefina

Rozprostteno! je dokumentem doby, jejiz podstatnou ¢dst tvofi medidlné Bilkovd, Jan Kalivoda & Co.

vytvifend realita a pfedem interpretovany obsah. Utelem inscenace je mimo jiné With: Pavel Blazek, Jan Cina,

upozornit na vytvireni a podsouvani archetypu. Hana Miillerovd, Tereza Nvotovd,
Andrej Poldk

Audiovisual performance artist Katefina Bilkova has created an absurdist theatre Production: Alzbéta Serclovd,

performance that was both inspired by and is a creative analysis of television Kristyna Chalupova

reality shows. Dinner is Served! is a variation on the kind of contest in which Choreography: Jifi Weissemann,

amateur chefs invite the other contestants to their home, and the host who Anna Schmidtmajerovd

receives the highest evaluation goes home with a fat financial reward. Lighting design: Martin Spetlik

Dinner is Served! is a documentary of an era, a significant portion of which and René Vitvar

consists of media-manufactured reality and pre-interpreted content. The purpose Music: Vojtéch Knot

of the performance is, among other things, to call attention to the creation and Sound: Jan Vesely

subliminal implanting of archetypes.
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ON AIR
ON AR

Visutd klaunerie s uzitim masek, pozemni akrobacie a cirkusové hrazdy. tutery / Tuesday 23. 10. / 17.00 /
,Hollywoodsk4 story z Vysoliny" vypravi s humorem a nadsizkou o dne$nim Divadelni stan / Theatre Tent
medidlnim svété, o bulvdru, ktery se dotyka celebrit, novindfu i ,obycejnych

lidi".

S nadhledem o soukromi jako obchodnim artiklu.”

Hraji, klaunuji a visi na hrazdé: Eliska Brtnickd, Jakub Skrdla a Jan Zadrazil

Divadlo T.E.J.P. (ob¢anské sdruZeni se sidlem v Jihlavé) zalozili v roce 2001

manzelé Jakub Skrdla a Barbora Jandova (absolventi Divadelni fakulty JAMU

Brno). Divadlo T.E.J.P.vytvaii site specific projekty a divadelni predstaveni, kterd

maji charakter pohybového divadla, klauniddy, inspiruji se loutkovym divadlem,

cirkusem, vytvarnymi objekty, postupy animovaného filmu a némé filmové

grotesky. Pfedstaveni jsou urfena pro plenér i tradiéni divadelni prostor.

An aerial clown act with masks, acrobatics, and trapeze.

"A Hollywood story from Vyso¢ina” uses humour and hyperbole to present
today's world of media and tabloids that affects celebrities, journalists, and
"ordinary people”. "An open perspective on privacy — as a commercial article”
Acting, clowning, and hanging from the bars: Elifka Brtnickd, Jakub Skrdla,
and Jan Zadrazil

The T.E.J.P. theatre (a civic association from Jihlava) was founded in 2001 by the
husband and wife team of Jakub Skrdla and Barbora Jandové (graduates of the
JAMU Theatre Faculty in Brno). T.E.J.P. creates site-specific projects and theatre
performances in the style of movement-based theatre and clown shows, inspired
by puppet theatre, circus, the visual arts, animated film, and silent slapstick
movies. The performances are designed for outdoor as well as traditional theatre

stages.
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VOSTO5; Stand artni kabaret
\VOST05: Stand‘art Cabaret

Chlapci Ondar, Petar, Tomina, Jura a Kurt pfedvedou sviij maximdlni Sti‘eda / Wednesday / 24. 10. /
improvizaéni stand-art! Nic vic, nic min! Zcela otevfeny divadelné-hudebni 20.30 / Divadelni stan / 8.30 pm /
improviza¢ni vecer. Stand artni kabaret prozivd pokazdé svou premiéru Theatre Tent

i derniéru a mliZe byt doprovazen vlastni kapelou Tatra, Tesla nebo Snaha.
Hraji: Ondar Cihldf, Jura Havelka, Tomina Jefdbek, Petar Prokop a Ondfej Bauer
Ondar, Petar, Tomina, Jura and Kurt present their best improvisational
stand-art! Nothing more, nothing less! A completely open theatre-music improv
evening. The Stand'art Cabaret is always premiere and final show all at once, and

may be accompanied by the house band Tatra, Tesla, or Snaha.

With: Ondar Cihla¥, Jura Havelka, Tomina Jerdbek, Petar Prokop, and Ondfej
Bauer
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Radio Ivo; Zivot nedocenis
Radio vo: You Don't Appreciate Life

Radio Ivo je pFeneseni rozhlasové hry na divadelni prkna bez jakékoli transformace,

pouze s moznosti vidét jeji vznik. V Jihlavé bude uvedena hra Zivot nedocenis v reii
Romany Bohunské a jeji dalsi repriza s novym ndmétem. Projevi se v ni vyrazovd
civilnost a zvukovy realismus v pozvolném tempu. Uvidite normalni pfibéhy ze
Zivota. Rozpaliti performeti poddvaji vcelku suverénni vykon. Hraji: Petr Marek
(Midi Lidi), Johana Svarcova (Kazety), Marian Mostik (Léhor/Soundsystem)

Radio Ivo is a radio play brought to the stage without any transformation: We get
see how it is created. This year, Jihlava will present the play You Don't Appreciate
Life directed by Romana Bohunskd, as well as a repeat performance with a new
story. The performance is marked by a subdued expressiveness and audio realism
at a relaxed pace. You will see normal stories from life. The self-conscious
performers provide a generally masterful performance. With: Petr Marek (Midi
Lidi), Johana Svarcové (Kazety), Marian Mostik (Léhor/Soundsystem)

Disjockejové | Disjockejové

DJské duo. Show s tancem. DJ Martin (Petr Marek/Midi Lidi) a DJ Mirka
(Johana Svarcovi/Kazety). Hrajeme tak dobie, jak vy tanéite!

DJ duo. Show and dance. DJ Martin (Petr Marek/Midi Lidi) and DJ Mirka
(Johana Svarcovid/Kazety). We play as good as you dance!
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étvrtek / Thursday 25.10. / 20.30 /
Divadelni stan / Theatre Tent

¢tvrtek / Thursday 25.10. /

po posledni projekci v kivirné
DKO / after last screening

in DKO café

VOSTOS: Teatromat
VOSTOR: Teatromat

VOSTOs je generaénim divadlem spojujicim poetiku moderniho kabaretu ¢tvrtek / Thursday 25. 10. / 21.30 /
vyrustajicitho na text-appealovych kofenech, satirickych postiezich a predevsim Divadelni stan / Theatre Tent
schopnosti tvorby autorskych predstaveni zalozenych na nadsdzce, improvizaci

a mystifikaci. Vostos od pocdtku spiSe likalo setkdvat se s divikem, oteviené

s nim komunikovat a povazovat jej za svého partnera, nez mu pouze predvidét

nastudovand predstaveni. Takové divadlo plisobi jako velké osvézeni pro

publikum i pro odbornou kritiku.

Teatromat

Divadelni automat, ve kterém divici rozhoduji o osudu mladé divky, jez

se rozhodla splnit si v hlavnim mésté sviij velky sen. Podafi se ji vyhnout

ndstrahdm a prekonat veskeré piekdzky? Uspéje v novém prosttedi? Jeji osud je

také ve vasich rukou!

VOSTOs is a generational theatre troupe combining the poetry of modern
cabaret's text-appeal roots with satirical observations and above all the ability

to create original performances based on hyperbole, improvisation, and
mystification. Since its beginnings, Vostos has been attracted to the idea of
reaching out to audiences, openly communicating with them, and viewing them
as a partner, instead of just presenting a performance memorized by heart.
Their theatre is a refreshing change for audience and critics alike.

Teatromat

A theatre-automat in which the audience decides the fate of a young girl who has
decided to fulfill her dreams in the big city. Will she manage to avoid danger and
overcome obstacles? Will she succeed in her new surroundings? Her fate is in
your hands!
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Audiovizuglni projekt: Pribeh ridice kamionu Johannese Benze
Audiovisual project: The Story of Truck Driver Johannes Benz

Filmova projekce cesty doplnénd animaci ozivlych dusevnich obrazt. Formou

vypravovani je projekce s zivou hudbou, melodramaticky komunikujici

dtvar. Patndct pisni usporddanych ve smyslu duchovni cesty Johannese Benze
interpretuje v akustickych aranzich skupina $pi¢kovych profesiondlnich
hudebniki.

Josef Stépanek: pedal steel guitar / kytary — spoluprice: Michal Horacek, Aneta
Langerové; David Landstof: bici ndstroje, spoluprdce: Druhd trdva, Xindl X,
Raduza; Jan Lstiburek: kontrabas, spoluprace: Toxik, hudebni projekt: Bldzinec;
Vizudlni ¢3st — reZie: Agita F. Mayerovd — animace; Jan Foukal alias Johannes
Benz — dokument cesty.

A film screening of a journey, accompanied by animations of mental pictures
come to life. The story is told through a film screening with live music, creating
a melodramatic form of communication. Fifteen songs, organized to reflect the
spiritual journey of Johannes Benz, are interpreted in acoustic arrangements by
a group of professional musicians.
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Zacatek projekce 0:30 ze ¢tvrtka
25. na patek 26. Fijna ve Velkém
sile Reform v kiné Dukla.
PREMIERA!

The screening will take place at
00.30 on Thursday, 25 October in
Dukla Cinema's Great Hall Reform.

A\

Ochotni pro cokoli: Meandr Revue

Ochotni pro cokoliv (Willing for Anything): Meander Revue

Kazdd doba nese svy, ale ta, ve ktery musi Zit Zdenék, toho nenese moc. Proto
spolu s kapitinem Jevgenijem a Dédou vyplouvaji, utikaji. Béhem plavby se
jim muze ledacos pfihodit. Zndte to a vite, jak to na vodé chodi: obfas meandr
a slepy rameno, sem tam pefej, nékdy volej.,Nebud blbej a porybnymu nevolej!”

Zdenék Zelenka Martin Sita
pani Zelenkovd, Jindviska, pumparka Lenka Jirk
policista, Doktor, Dimitrij Pavel Hreben
Jevgenij, plukovnik, Felix, Ivan Martin Svec

Every era is difficult, but the one in which Zdenék has to live is especially hard.
And so he, Captain Yevgeny and Gramps set sail, run away. All kinds of things
can happen on the river. You know it: A meander here, a backwater there,
rapids, oil. “Don't be stupid. Don't call the fish warden!"

Zdenék Zelenka Martin Sita
Mrs. Zelenkovd, Jind¥iska, gas station attendant Lenka Jirka
policeman, doctor, Dmitry Pavel Hfeben
Yevgeny, colonel, Felix, Ivan Martin Svec
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patek / Friday / 26. 10. / 18:00 /
Divadelni stan /
6.00 pm / Theatre Tent



autorska Steni | author's readings



Michal Ajvaz a Ivan Havel: Snovani, Sindibaduv diim
Michal Ajvaz and lvan Havel: Dream-Weaving, Sinbad s House

Michal Ajvaz a Ivan Havel budou ¢ist ze svych dvou spoleénych knih Snovdni Ctvrtek / Thursday / 25. 10. / 17:30 /
a Sindibddiy dim. kino Dukla / sil Edison

Prvni z nich pfinds$i dopisy, v nichz si oba autofi v prubéhu jednoho roku

sdélovali své sny, pfemysleli o nich a zkoumali, zda by mohli najit nékteré

zdkonitosti noéniho snéni, aniz by se pfitom opirali o psychoanalytické nebo

jakékoliv jiné teorie snu.

Druhd kniha koresponden¢nich rozhovort se jmenuje Sindibdduv diim. Obsahuje
soubor dopist, v nichz autofi zkoumaji epizodické situace — svébytné elementy
lidského prozivdni svéta, ze kterych se sklddd nds kaZdodenni Zivot a jejichz
anatomif se pfesto mdlokdy zabyvdme. Pfi svych vyzkumech se autofi opiraji

o fadu priklad situaci z vlastni zku$enosti i z literdrni fikce.

Michal Ajvaz and Ivan Havel will read from their two joint books, Dream-
Weaving and Sinbad's House.

The first presents letters in which the two authors spent a year telling each other
their dreams, thought about them, and explored whether they might find some
laws to dreaming — without, however, basing their ideas on psychoanalysis or
any other theories of dreaming.

The second book of correspondence is called Sinbad's House. It contains letters in
which the authors explore episodic situations - unique elements of the human
experience of the world that combine to form our everyday life but that have
rarely been analysed. The authors base their research on numerous examples of
such situations from their own lives and from literary fiction.
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Beloruske bonusy
Belarusian Bonuses

Film Pupek nebe, ktery p¥inasi ,filmovou antologii" soucasné bé&loruské poezie, Ctvrtek / Thursday / 25. 10. / 20.30 /
doplni #iv4 performance manzelt Zybulovych. TFicatnici Vera a Viktar pat¥i DIOD

v poslednich letech k nejzajimavéj$im osobnostem tamni scény. Jejich ironické

bésné glosuji soucasné déni v zemi s nadhledem a bez patosu, coz je ve starsi

generaci basnikit néco velmi neobvyklého. Zybulovi propojuji psani basni

s nejriznéj§imi formami Zivych vystoupeni - od autorskych &teni po divadelni

hry. Jejich jihlavské vystoupeni lze brit jako ,bonus” k filmu, ale také jako

svébytnou a pusobivou ukizku soucasné béloruské poezie. Oba tvirci se zucastni

také diskuse po skonéeni filmu Pupek nebe, ktery dostal ndzev podle jedné

z Viktarovych bédsni.

The film The Navel of the Sky, which presents a “cinematic anthology"” of
contemporary Belarusian poetry, is complemented by a live performance

by Vera and Viktar Zhybul. Thirty-somethings Vera and Viktar are among

the most interesting personalities of the Belarusian scene in recent years.

Their ironic poems offer a commentary of current events in the country with

a sense of perspective and without pathos — something rarely found among

the older generation. The Zhybuls combine their writing with various forms of
live performances ranging from author readings to plays. Their performance

in Jihlava can be seen as a "bonus” to the film, but also as a distinctive and
compelling sampling of contemporary Belarusian poetry. Following the screening
of The Navel of the Sky, which was named after one of Viktar's poems, both poets

will participate in a post-film discussion.
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Natalie Gorbanevska: Poledne
Natalya Gorbanevskaya: Noontime

Natalia Gorbanévskd je ruskd basnitka, prekladatelka a obhdjkyné lidskych prav

zijic v Pafizi. Byla jednou z osmi demonstrujicich, ktefi 25. srpna 1968 na Rudém
ndmésti protestovali proti sovétské okupaci Ceskoslovenska. V roce 1969 byla uvéznéna
a internovana ve vézefiské psychiatrické 1é¢ebné v Moskvé a Kazani. Po tfech letech
byla propousténa a roku 1975 emigrovala do PafiZe, kde zacala vydavat své verse

a editovat texty pojednédvajici o porusovini lidskych prav v Sovétském svazu. Natalia
Gorbanévski je prvni lauredtkou Ceny Spirose Vergose za svobodu projevu udélenou
Festivalem spisovatelt Praha v roce 2008. Spisovatelka na festivalu pokiti ¢eské vydini
knihy Poledne, v niZ piSe o protestu na Rudém ndmésti v srpnu 1968 a ndslednych
represéliich, které postihly ,0sm state¢njch". Nejprve bude pred¢itat ze své knihy,
poté bude ndsledovat diskuze o roce 1968 a o soucasné situaci v Rusku. Na pfipravé
autorského ¢teni Natalie Gorbanévské spolupracovala Knihovna Viclava Havla

a nakladatelstvi Torst.

Natalya Gorbanevskaya is a Russian poet, translator, and human rights activist living
in Paris. On 25 August 1968, she was one of eight people who protested on Red Square
against the Soviet occupation of Czechoslovakia. In 1969, she was imprisoned and
interned at psychiatric prison hospitals in Moscow and Kazan. She was released three
years later, and in 1975 emigrated to Paris, where she began to publish her poetry and
to edit texts on human rights in the Soviet Union. Gorbanevskaya is the first laureate
of the Spiros Vergos Prize for Freedom of Expression, presented by the Prague Writers'
Festival in 2008. In Jihlava, she will officially release the Czech version of Noontime,

in which she writes about the protest on Red Square in August 1968 and about the
subsequent repression of the “magnificent eight”. After reading from her book, there
will be a discussion about 1968 and about the current situation in Russia. The author
reading was prepared in cooperation with the Viclav Havel Library and Torst Publishers.
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Pitek / Friday / 26. 10. / 18:00 / kino
Dukla / sil Edison

Gao Xingjian: Hora duse
50 Xingjian: Soul Mountain

Ze svého nejslavnéj$iho romdnu Hora duse bude ¢ist ¢insky spisovatel, dramatik Sobota / Saturday / 27. 10. / 18:00 /

a literdrn{ kritik Gao Xingjian, ktery za své dilo ziskal Nobelovu cenu. Romdn, kino Dukla / sal Edison
vychdzejici nejen z nejlepsich tradic ¢inské literatury a vzdélanecké kultury,

ale téZ ze specifické recepce moderni evropské literatury, rozviji sloZité

komponovany p¥ibéh hleddni cesty vlastnim Zivotem.

Gao Xingjian se narodil v roce 1940. Protoze mu hrozila perzekuce, emigroval

v roce 1987 do Francie. Dnes je stéle vice uzndvany v Evropé a na Zdpadé nez

v rodné Ciné. Kromé vlastn{ tvorby také pieklddd, predeviim dila Samuela

Becketta a Eugéne Ionesca.

0d 16:00 v témze sdle promitne Gao své dva filmy Silueta ne-li stin (2003) a Po potopé

(2008).

Chinese novelist, playwright, and literary critic Gao Xingjian will read from his
most famous novel, Soul Mountain, for which he was awarded the Nobel Prize.
The novel works not only with the best traditions of Chinese literature and its
culture of learning, but also reflects a specific way of receiving modern European
literature; the intricately structured story described the search for a path
through one's own life.

Gao Xingjian was born 1940. Since he was in danger of persecution, he emigrated
to France in 1987. He continues to be more recognized in Europe and the West
than in his native China. In addition to writing, he also translates — primarily
the works of Samuel Beckett and Eugéne Ionesco.

Before this event, at 4pm, Gao will screen his two films Silhouette/Shadow (2003)

and Aprés le déluge/After the Flood (2008) in the same screening hall.
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FAMU uvadi | FAMU presents



Film o Ondreji Jajcajovi, vykradagi hrobi

The Skull Man

Ondrej Jajcaj sbird lidské zuby od ¢trndcti let. Ve své sbirce md i zuby skladatela
Strausse, ¢i Brahmse — jeho soukromd sbirka zubnich protetik je idajné nejvétsi
na svété. Nejéast&ji se oviem vydava do hrobt v okoli Sudet. Rikd, ze lidé by
neméli sbirat obrazy slavnych malifd, ale jejich hlavy, aby pak mohli své milé
Fict — ,pozri, to si obrazi z této hlavy". A pFesto je to krdsny ¢lovék. Jako kazdy
z Vés...

A film about the grave robber Ondfej Jajcaj. Ondfej Jajcaj has been
collecting human teeth since age 14. His collection includes the teeth
of composers Strauss and Brahms. His private collection of dentures is
supposedly the largest on Earth. Most frequently, however, he sets out
for graves in the Sudetenland. He says that people shouldn't collection
paintings by famous painters, but their heads, so that they can tell
their love: "Look, those are paintings from this head.” And yet he is

a beautiful person. Like all of you...
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Svétova premiéra | World Premiere

Film o Ondreji Jajcajovi, vykradaéi
hrobt

Czech Republic 2012 | Czech, Slovak

Bar | Colour | 40’

Rezie | Director — Robin Kvapil

Scéndt | Script — Robin Kvapil

Kamera | Photography — Simon Dvorictek
Stiih | Editing — Robin Kvapil

Zvuk | Sound — Adam Vones

Studio FAMU

Véra Hoffmannova | Smetanovo nabrezi 2
116 65 Praha 1| +420 234244440
vera.hoffmannova@famu.cz
www.famu.cz

Martina Struncova
+420 724516755
martinastrunc@gmail.com

Jeden den v Zivote
A Day of Life

Rezisér snimku vytvafi diagram Zzivota skrze vSechny véci, které ¢lovék vlastni.

Ve vysledném obrazu se spolecné s hlavnim protagonistou pokousi hledat jeho
kofeny, v obrysech véci nachdzet partnersky vztah, dospivini. Vysledny obraz
vypovidd o generaci dnesnich tficitnikd, jejichZ ¢asto jedinym problémem je, Ze
z4dny nemaji.

The director of the film creates a diagram of life through all things a man owns.
Together with the film's main protagonist he tries to create a picture as a whole
of man's roots; in the countours of things.he tries to find signs of partnership
and adulthood. The final veiwpoint gives a testimony on the generation of
today's thirty-somethings who often face the fact that they don't have any.
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Svétova premiéra | World Premiere

Jeden den v zivoté

Czech Republic 2012 | Czech

Bar | Colour | 20'

ReZie | Director — Jan Latal
Scénét | Script - Jan Lital
Kamera | Photography — Jan Lital
Sttih | Editing — David Mencl
Zvuk | Sound - Jan Lital

Studio FAMU

Véra Hoffmannové | Smetanovo nabiezi 2
116 65 Praha 1| +420 234244440
vera.hoffmannova@famu.cz
www.famu.cz

Jan Lital
+420 776 844 441 | latal@me.com



Mater noster
Mater noster

U 40 % nemocnych lidi neumi 1ékafi uréit, co jim vlastné je. Aby takové pacienty
mohli 1é¢it, stanovuji jim fale$né diagnézy. Moji mamu boli pfes rok hlava.
Chodi po doktorech a poslouchd jejich diagnézy. Kazdy ma svoje vidéni. Nikdo

ji nepoméaha. Komu pomahd film? Ci ta bolest vlastné je? Pro¢ mamu boli hlava

a pro¢ o ni toé¢im film?

For 40 % of sick people, doctors are unable to determine what is wrong with
them. In order to be able to treat such patients, they give them false diagnoses.
My mother has had a headache for more than a year. She goes from one doctor
to another and listens to their diagnoses. Each has his own way of seeing. None
of them can help her. Who will this film help? Whose pain is it? Why does my
mother have a headache and why am I making this film about her?
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Svétova premiéra | World Premiere

Mater noster

Czech Republic 2012 | Czech

Bar | Colour | 49"

Rezie | Director — Marika Pecha¢kovd
Scéndt | Script -~ Marika Pechi¢kova
Kamera | Photography - Vit Klusik,
Marika Pechickovd

Sttih | Editing — Viola Jezkovd,
Marika Pechickova

Zvuk | Sound - Jitka Nebeskd

Studio FAMU

Véra Hoffmannova | Smetanovo nabfe?i 2
116 65 Praha 1| +420 234244440
vera.hoffmannova@famu.cz

www.famu.cz

Igorovo velke dojeti
lgor's Great Emotion

Snimek Igorovo velké dojeti je hrou pro jednoho z nejnadanéjsich porevolué¢nich

rezisérii. Dnedni sebereflexe vlastni krkolomnosti se slévd s rekonstruovanymi
atrzky pracné uspané paméti. Spici bési vak titulovani sebe sama "duchovnim
hledatem” nepohibi navzdy - v klinické smrti tak jiz reziruji jen instantni
duchovni séance. Film je pokusem o vysazeni sedativ a vzkfiSeni toho reziséra,
ktery se ostentativné zabil vyddnim Deniku aneb smrti reziséra, aby inluzi

okultismt z celého svéta zbudoval své impérium.

Igor's Great Emotion is a game for one of the most talented post-1989 directors.
Contemporary self-reflection of daredevil deeds mixes with reconstructed
fragments of laboriously etherized memory. But by calling oneself a “spiritual
seeker”, one cannot bury the sleeping demons forever - and so during clinical
death, only instant spiritual séances can bring the director back. An attempt

at laying off the sedatives and resurrecting a director who ostentatiously killed
himself by publishing Diary, or: Death of the Director in order to make the world
his empire through the inclusion of the occult.
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Svétova premiéra | World Premiere

Igorovo velké dojeti

Czech Republic 2012 | Czech

Bar | Colour | 25'

Retzie | Director — Jan Strejcovsky
Scéndt | Script — Jan Strejcovsky
Kamera | Photography — Tomd$ Daliman,
Filip Marek

Stiih | Editing — Michal Bshm
Hudba | Music - Jif{ Strejcovsky,
Frantisek Chaun, W. A. Mozart,
Fryderyk Chopin, Ludwig van
Beethoven

Zvuk | Sound — Radim Lapéik

Studio FAMU

Véra Hoffmannova | Smetanovo nabiezi 2
116 65 Praha 1| +420 234244440
vera.hoffmannova@famu.cz
www.famu.cz



Prosil jsem ho o hodnoverny vyklad toho vSeho

| Asked Him the True Meaning of Al This

Oproti obecnému trendu byt tizce zaméfenym specialistou, se biolog Daniel
Frynta — ve snaze uchopit svét v celku — pohybuje napfi¢ obory zoologie,
etologie, psychologie, antropologie, etnografie, evoluce, historie, nidboZenstvi
a kultury. Véci je vSak tolik, Ze je pomalu problém stihnout vlastni Zivot.

As opposed to the usual trend to be a narrowly defined specialist, in an attempt
at understanding the world as a whole, biologist Daniel Frynta spans the fields
of zoology, ethology, psychology, anthropology, ethnography, evolution, history,
religion, and culture. However, there are so many things that it slowly becomes
difficult to find time for his own life.
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Svétova premiéra | World Premiere

Prosil jsem ho o hodnovérny vyklad
toho vieho

Czech Republic 2012 | Czech

Bar | Colour | 29

Retzie | Director — Andran Abramjan
Scénét | Script — Andran Abramjan
Kamera | Photography — Andran
Abramjan

Sttih | Editing -~ Monika Midriakovi,
Andran Abramjan

Zvuk | Sound - Radim Lapéik

Studio FAMU

Véra Hoffmannovi | Smetanovo nibie#i 2
116 65 Praha 1| +420 234244440
vera.hoffmannova@famu.cz

www.famu.cz

Srdce Havel
Havel's Heart

Davy se schdzeji na pohfbu Viclava Havla a poslanci zatim schvaluji zdkon

o tom, ze se Viclav Havel zaslouZil o stit. Odeslo pry nase svédomi a skonéila
jedna éra, ndrod se na pohrbu Viclava Havla zase spojil. Metafi mezi tim v noci
odklizeji donesené svicky a umeélci z nich slévaji monumentélni srdce. Jako by se
ale s tim, jak se jednotlivé svitky postupné roztékaji, ztricela i nutnost Havlav
odkaz néjak osobné interpretovat.

Masses of people attend the funeral of Viclav Havel, while parliament
approves a law enshrining Viclav Havel's service to the state. People say that
our national conscience has departed, that an era has come to an end, and
that Havel's funeral has brought our nation together. In the meantime, street-
sweepers clean up all the candles people had lit in his honour, and artists melt
them down into a giant heart. But just as the individual candles slowly melt
away, so too the need to personally interpret Havel's legacy seems to be lost.
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Svétova premiéra | World Premiere

Srdce Havel

Czech Republic 2012 | Czech
Cb|BoW|DVD | 3'

Rezie | Director — Viktor Portel

Scéndt | Script — Viktor Portel

Kamera | Photography - Vojtéch Votypka
Stiih | Editing - Tom4$ Polensky

FAMU

Viktor Portel | Smetanovo nabfezi 2
Praha 1 116 65 | Czech Republic

605 858 396 | ViktorPortel@gmail.com



specidlni projekt | special project



Romove bez stereotypil
Roma without Stereotypes

Specidlni projekce krdtkych snimkii z cyklu Barevny, ale presto barvoslepy, pod zdstitou
Zastoupeni Evropské komise v Ceské republice.

Snimky vytvoFené v rimci projektu Berevny, ale piesto barvoslepy (Colorful but
Colorblind) vyu#ivaji multimedidlniho vypravéni, kterym chtéji podpotit socidlni
integraci Romtt v Bulharsku, Ceské republice, Madarsku, Rumunsku a na Slovensku.
Pribéhy ukazuji zivot Romi v nejmladsich stitech Evropské unie, zkoumaji soucasnou
romskou identitu, kulturu i pfekdzky, kterym romské komunity Celi ve snaze dosdhnout
rovného postaveni.

Specidlni projekce pro stfedni Skoly je pofddand pod zastitou Zastoupeni Evropské
komise v Ceské republice. Souédsti programu bude i diskuse, které se ziéastni Jeremy
Druker, vykonny feditel ob¢anského sdruzeni Transitions a rozhlasovd publicistka Jana

Sustovd. Diskuze bude vedend novindtkou Jarmilou BaldZovou.

Special screening of 5 short films produced in the context of the ,Colorful but colorblind”
project, under the auspices of the European Commission Representation in the Czech Republic.
The films created as part of the "Colorful but Colorblind" project make use of
multimedia approaches to storytelling in an effort at promoting the social integration
of Roma in Bulgaria, the Czech Republic, Hungary, Romania, and Slovakia. The stories
show the life of Roma in the European Union's youngest member countries, explore
contemporary Roma identity and culture, and look the barriers that Roma face in their
attempt at achieving equality.

This special screening for secondary schools will take place under the auspices of the
European Commission Representation in the Czech Republic. The programme will
include a discussion featuring Jeremy Druker, executive director of the Transitions
civic association, and radio journalist Jana Sustova. The discussion will be moderated by
journalist Jarmila BaldZova.
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stieda / Wednesday / 24. 10. /
10:00-11:30 / Kino Dukla / Dukla
Cinema / Jana Masaryka 20

Projekt Barevny, ale pfesto barvoslepy
je spolufinancovin Evropskou komisi
v ramci programu Zdkladni priva

a obCanstvi.

The “Colorful but Colorblind" project
is co-financed by the European
Commission as part of the Basic Rights
and Citizenship programme.

e

Zastoupeni v Ceske republice

Evropska |
komise
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Soul Music Club poslouchejte uSima |/ listen with your eyes



Mr. Ultrafino grooving atmosphere

Spolutvirce prazské funkové DJ scény. Striktné vinylovy hrag, ktery stieda 24. Fijna / 21.30 / 30 K¢ (akreditace),
za gramofony zdrocuje své dlouholeté muzikantské zkusenosti. 50 K& / Soul Music Club
Ve svych setech kombinuje hlavné funk, soul a jazz ze 60. a 70.
let, ale stejné tak v nich uslySite i disco, hiphop, latino, reggae wednesday 24 october / 21.30 / CZK 30

a neo¢ekdvané raritni kousky z celého svéta. Je rezidentem nékolika (with accreditation), CZK 50 / Soul Music Club
prazskych klubovych akei, z nichZ si nejvétsi pozornost ziskiva

jedind pravidelnd funk-soulovd noc v Cesku Funkopolis a Zinrové

elektrickd akce Faze. Mezi jeho dal$i rezidentni akce

patii striktné singlova All45's, undergroundovy disco '

projekt Kobra&Disko a sélovd Dusty Grooves Session. Mr.Ultrafino

se vénuje vlastni hudebni produkci, vystupuje pravidelné s Zivymi

ndstroji a zpéviky a za gramofony se stfidd s DJi a producenty jako

je Lack of Afro, Nik ,Mukatsuku" Weston a Valique.

Co-creator of Prague funk DJ scene, strictly vinyl player with more
than two decades of musical experiences. His sets are built mainly
on 60's and 70's funk, soul and jazz but they might be just as well
spiced up with disco, hiphop, latin, reggae and rare obscurities
from pretty much any musical genre. Mr.Ultrafino runs several
club nights, the most acclaimed of whose is the only regular funk-
soul party in Czech Republic Funkopolis and highly eclectic Faze.
Other projects include strictly 7" singles night All45's, underground
disco party Kobra&Disko, and solo project Dusty Grooves Session.
Mr. Ultrafino often cooperates with live musicians, singers and
shares the turntables with world renown producers such as Lack of
Afro, Nik “Mukatsuku” Weston or Russian funkateer DJ Valique.
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Spermbankers grooving atmosphere

Pasi Mikeld, Bert Neven, Martin Razi¢ka jsou jména protfelych
hudebnikd, ktei{ produkuji svou srdcovou muziku. Cesko-finsko-
nizozemské trio The Spermbankers hraje klasické zdnry s drivem
gardzového rocku. Jsou zde slySet temné vlivy Bad Seeds, blues

a gospelu.

Pasi Mikeld, Bert Neven, and Martin RiZzicka are the names of
three worldly-wise musicians who produce music from the heart.
The Czech-Finnish-Dutch trio The Spermbankers play classical
genres with the drive of garage rock, with influences of the Bad

Seeds, blues, and gospel.
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stieda 24. Fijna / 21.30 / 30 K¢ (akreditace),
50 K¢ / Soul Music Club

Wednesday 24 October / 21.30 / CZK 30
(with accreditation), CZK 50 / Soul Music Club



FruFru grooving atmosphere

,Neokoukani" hudba FruFru putuje napfi¢ Zanry. Ve spojeni

s nevSednimi texty nabiz{ prozitek plynouci z tohoto jedineéného
setkdni. FruFru vznikli v roce 2000 v Tiebi¢i jako pfileZitostné
seskupeni, improvizujici na vernisdzich. V dinoru 2003 vydali
debutové CD Hmotny svét s texty Honzy Volfa, Allena Ginsberga,
Georga Trakla, Viclava BartoSe a kmene Evenku. V prosinci 2005
prisli se svym druhym albem Nevét tichu u Indies records, za které
byli nominovéni na zinrovou cenu akademie populdrni hudby
Andél 2005. Texty psal opét Viclav Bartos, dalsi poskytli Ditmar
Chmela¥, Krystof Ewanée a anonymové ze 16. stoleti. CD se dostalo
do distribuce v Polsku a na zahrani¢ni internetové servery. V lednu

2009 vyslo u Indies zatim posledni album Az prileti tucridk.

FruFru fresh music reaches across genres. Its combination with
unusual lyrics results in a unique experience. FruFru was founded
in 2000 in Tfebi¢, where the band only played occasionally,
improvising at art openings. In February 2003 the band released
its debut CD Hmotny svét (Material World) with songs featuring the
writings of Honza Volf, Allen Ginsberg, Georg Trakl, Viclav Bartos,
and the Evenki people. In December 2005, they released their second
album Nevé# tichu (Don't Trust the Silence) with Indies Records,

for which the Academy of Popular Music nominated them for the
2005 Andél awards in the category of alternative music. The lyrics
were written by Viclav Barto$, Ditmar Chmela¥, Krystof Ewance
and anonymous authors from the 16th century. The CD even found
a distributor in Poland and on foreign websites. In January 2009,
Indies released their most recent album, Az p¥iletf tuctidk (When the
Penguin Comes Flying).
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stieda 24. Fijna / 21.30 / 30 K¢ (akreditace),
50 K¢ / Soul Music Club

Wednesday 24 October / 21.30 / CZK 30
(with accreditation), CZK 50 / Soul Music Club

Apple Spokesman an evening of fruit trees

étvrtek 25. Fijna / 21.30 / 30 K¢ (akreditace),
50 K¢ /Soul Music Club

Byl by hfich neuvést v rdmci festivalu osmnéct let fungujici
jihlavskou legendu Apple Spokesman: kvarteto jihlavskych
celebrit oslnujici nejen priraznosti své hudby, ale i svérdznymi
Thursday 25 October / 21.30 / CZK 30

(with accreditation), CZK 50 / Soul Music Club

texty. Béhem let se dostali k formé, kterd je ¢isté specifickd a pro
kazdého jinak &itelnd. Pro nékoho je to ,moc nifez", jiny raci
tvrdit: ,Zajimavé, zpévik je v porddku, ale co ty texty, proboha?!"
Kazdému, jak je libo. To jsou Apple Spokesman. Jejich vystoupeni
1ze nékdy pripodobnit ke stavu, kdy pijete, pijete, pijete — zpoddtku '

vam chutnd, proto pijete vic, vic, vic, rychle... vic, vic, vic... Kam to

It would be a sin to hold the festival without showcasing 18-year-old
Jihlava legend Apple Spokesman: This quartet of local celebrities
will dazzle you with the force of their music and their distinctive
lyrics. Over the years, they have achieved a form that is highly
specific, and that is read differently by every listener. For some,

it is "too hard”, while others are apt to say: “Interesting. The
singer's alright, but what's up with the lyrics?!" To each his own;
that is Apple Spokesman. Their performances sometimes resemble
a situation when you drink, drink, drink - at first it tastes good,
and so you drink more, more, more, faster, ... more, more, more...
Where will it lead to? A bit like singer-songwriters.
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Plees the Trees an evening of fruit trees

Kapela Please The Trees si za léta své existence udélala skvélé jméno na
domadci scéné a muzZe se pochlubit i Cetnymi vyjezdy do ciziny, véetné
koncertovdn{ a nahrdvini v USA. V soudasné dobé predstavuje na
koncertech novinky z tfetiho alba A Forest Affair, které bylo natoceno

v Fijnu 2011 béhem amerického turné pod producentskym dohledem
Jonathana Burnsidea (Faith No More, Nirvana). Please The Trees maji
za sebou dvé tspésnd alba Lion Prayer (2007) a Inlakesh (2010). Zpévik
a kytarista kapely Viclav Havelka vydal fadu sélovych nahrivek pod
pseudonymem selFbrush, v sou¢asné dobé vystupuje jako Viclav
Havelka III. Do povédomi se Please The Trees dostali také spolupraci

s péveckym sborem seniort Elpida, kterd byla vytsténim kampané proti
diskriminaci seniort, do niz se Havelka v roce 2010 zapojil. Please The
Trees a Elpida chystaji spole¢né EP na zaditek roku 2013.

In their years of existence, Please The Trees have made a name for
themselves on the domestic scene, and can also boast of numerous
foreign tours, including concerts and recording in the USA. At its
recent concerts, the band has been presenting new material from its
third album, A Forest Affair, which was recorded in October 2011 during
their American tour under the supervision of producer Jonathan
Burnside (Faith No More, Nirvana). Please The Trees have released
two other successful albums: Lion Prayer (2007) and Inlakesh (2010).
Singer and guitarist Viclav Havelka has also released numerous solo
recordings under the pseudonym selFbrush, and currently performs
as Viclav Havelka III. Please The Trees gained attention through

their collaboration with the senior citizens' choir Elpida as part of

a campaign against senior discrimination that Havelka joined in 2010.
Please The Trees and Elpida are planning a joint EP for early 2013.
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étvrtek 25. Fijna / 21.30 / 30 K¢ (akreditace),
50 K¢ /Soul Music Club

Thursday 25 October / 21.30 / CZK 30
(with accreditation), CZK 50 / Soul Music Club

=

Radimova kapela Karel Karel's evening

Povstali z rozpadlych a dnes jiZ nehrajicich hudebnich uskupeni.

patek 26. ¥ijna / 21.30 / 30 K& (akreditace),
Jejich tvorba je ovlivnéna bluesovou 11° plnotuénou dvanictkou, 50 K¢ / Soul Music Club

kterd v nich vyvoldva kritké, rytmické, melodické a vokélni frize,

Friday 26 October / 21.30 / CZK 30

(with accreditation), CZK 50 / Soul Music Club

dopliiované improvizovanymi vlozkami, tzv. breaky. Obéas se
kytaristovi povede zahrit tény, které nejsou obsazeny v zdkladni
ténové fadé oktdvy. To pozndme tak, Ze kytarista za¢ne stfihat
u$ima, ¢imz rozhodi bubenika, ktery za¢ne metlickami vafit polévku
na rytmi¢dk. Ke zddrnému zakonéeni skladby je vSak vzdy dovede

jejich bluesové citéni. P¥i vystoupeni neni neobvyklé, Ze publikum '
zasazené jiskfivou muzikou a opojené Casto nejenom bluesovymi

rytmy se chytd ndstroji a vemozného co vydiva zvuk a zapojuji se

do produkce.

They emerged from dead bands that no longer play today. They

music is influenced by full-flavoured blues and beer, resulting in
short, rhythmic, melodic and vocal songs and riffs, complemented

by improvised breaks. Sometimes the guitarist manages to play

notes that are not contained in the basic octave scale — which we can
identify by the fact that he starts to prick up his ears, which confuses
the drummer, who then starts to use his brushes to cook soup on his
snare drum. In the end, however, their blues sensibilities always help
them bring their songs to a successful finish. During performances,
it isn't unusual for members of the audiences, influenced by the fiery
music and intoxicated by more than just their blues rhythms, grabs
an instrument or anything else that makes noise and joins the band.
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Smutny Karel Karel's evening

Skupina zadala hrit v roce 1999. Od poéitku se zaméfuje na

klubové vystoupeni. Repertodr je tvofen hlavné vlastni produkei,
ale i prevzatymi pisnémi, hlavné z obdobi 60.a 70. let. V repertodru
nechybi slavné kusy od Grateful Dead ¢&i Allman Brothers Band,

které skupina reprodukuje v ptivodnich aranzich v podobném
nistrojovém obsazeni. Jeji ¢leny 1dkd v hudbé hlavné improvizace

a volnost v produkci, proto v jejich repertodru nechybi reggae,
rock'n'roll ani boogie ¢i blues.

The band started playing in 1999. Since the beginning, they have
focused on live performances at music clubs. Their repertoire
consists primarily of their own songs, plus covers of songs from
the sixties and seventies, including famous pieces by the Grateful
Dead and the Allman Brothers Band — performed in their original
arrangement and using a similar line-up of instruments. The
band's members enjoy improvisation and experimentation, and so
their repertoire also includes other genres such as reggae, rock 'n'
roll, boogie, and blues.
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pitek 26. #ijna / 21.30 / 30 K¢ (akreditace),
50 K¢ / Soul Music Club

Friday 26 October / 21.30 / CZK 30
(with accreditation), CZK 50 / Soul Music Club

=

Ridina Ahmedova Solo concert

Ridina je po otci stiddnského pivodu, po matce napil éeského a naptl rusko-

-#idovského. Do svych &tyt let Zila v Cechdch a poté deset let v Alziru. Prvnim
hudebnim stylem, kterému se vénovala profesiondlné, byl jazz. Poté, z potieby
hledat autentictéjsi vyraz a sviij opravdovéjsi hlas, se vydala do méné probidanych
zvukovych krajin. Je autorkou a spoluautorkou hudby k nékolika pfevdzné tane¢nim
a pohybovym piedstavenim, podilela se na hudbé k nékolika filmim (Vaterland,
Pusinky, Fimfirum 2), spolupracovala s ¥adou dal$ich hudebniké (Jan P. Muchow,
Monika Naéeva, Vladimir 518 a dal3{). Byla pfizvina na ¥adu koncertd, jako host si
v roce 2008 zazpivala spole¢nou improvizaci s Bobby McFerrinem. V roce 2003 mél
premiéru jeji s6lovy projekt Hlasokraj, kombinujici projekei a Zivy koncert, za ktery
ziskala ocenéni Next wave v kategorii Objev roku. V roce 2006 vyslo jeji s6lové CD
Hlasem. Zajimaji ji moznosti hlasu jako sélového, nedoprovizeného néstroje, vedle
zpivani vede také Hlasové dily.

Her father is Sudanese, her mother half Czech, half Russian-Jewish. Until she

was four, Ridina lived in Bohemia, and then spent 10 years in Algeria. The first
musical style that she engaged in professionally was jazz. Later, out of a need to

find a more authentic form of expression and her true voice, she began to explore
less well-trodden audio landscapes. She is the author and co-author of the music

for several dance and movement performances, has contributed music to several
films (Vaterland, Pusinky, Fimfdrum 2), and has collaborated with numerous other
musicians (Jan P. Muchow, Monika Nadeva, Vladimir 518 and others). She has
appeared as guest artist at numerous concerts, including an improvised solo

with Byla Bobby McFerrin in 2008. In 2003, she premiered her project Hlasokraj
(Voiceland), which combines projections with a live concert and for which she
received a Next Wave award in the Discovery of the Year award. In 2006, she released
her solor CD Hlasem (By Voice). She is interested in the possibilities of the voice as an
improvised solo instrument. In addition to singing, she also leads voice workshops.
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V Ji.hlavé vystoupi v sobotu
27. Fijna v 18.00 v Divadelnim
stanu.

In Jihlava, she will appear on
Saturday 27 October at 6.00pm in
Theatre Tent.



Alaverdi concert

,J6ga jesté nikdy nebyla tak nahlas." The Baltic Times

V Praze pusobici litevské trio Alaverdi se na ¢eské scéné objevilo
jako blesk z ¢istého nebe. Kapela vznikla v opusténé huti nedaleko
Vilniusu z prosté potfeby $irit do svéta pozitivni vibrace. Bratti
Edgaras a Vytautas Vasiliasovi a basista Marius Miskinis ovSem
neserviruji dobro v rukavitkich, nybrz velice zostra. Zadna piseti se
neobejde bez poselstvi, a tak jsou v repertodru skladby jako Vegetaras
Superzmogus (o vegetaridnském supermanovi) nebo Recycle or Die!

a publikum si na koncertech vyslechne i simulaci velrybiho zpévu ¢i
sborové joginské ,6m". To vSechno Zanrové kdesi na pomezi punku
a hardcore a vétS§inou hodné rychle. Odtud pochizi i specificky

zanr mantracore, tedy spojeni textd podobnych kritkym mantrim

s razantni hudbou.

"“Yoga has never been so loud.” The Baltic Times

Prague-based Lithuanian trio Alaverdi appeared on the Czech scene
like a bolt from the blue. The band was born at an abandoned steel
mill near Vilnius out of a basic need to spread positive vibrations.
But brothers Edgaras and Vytautas Vasilias and bassist Marius
Migkinis don't exactly server their good vibrations with kid gloves —
this is some hardcore feelgood. All the songs have a message, and so
you will find titles such as Vegetarian Superman and Recycle or Die!,
and the band have been known to treat the audience to simulated
whale songs or a yogic “om". All this set to music - usually very fast
- that is somewhere on the boundary between punk and hardcore.
Thus their unique genre, mantracore: a combination of fast and
furious music with lyrics reminiscent of short mantras.
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sobota 27. #ijna / 21.30 / 30 K¢ (akreditace),
50 K¢ / Soul Music Club

Saturday 27 October / 21.30 / CZK 30
(with accreditation), CZK 50 / Soul Music Club

Bonus & Martin Tvrdy trio concert

Takifka rok po neobylejné tspésném debutu Konec civilizace vydiva
Martin Hila aka Bonus svou druhou LP desku, nazvanou Ndmésti
miru. Album dopliiuje artwork Siry Bergmannové a kromé vinylové
desky obsahuje CD a kupén na staZeni digitilni verze v MP3

a FLAC. Na rozdil od koncepéniho pfredchidce vznikalo nové album
docela nendpadné, jak ¥ikd Bonus: ,V dubnu jsem si do price
dones jeden overhead (mikrofon, kterym se normalné zvué{ éinely)
a jednou, dvakrit tydné jsem priSel o hodinu d¥iv nez ostatni

a nahrival si jen tak né&jaky nipady.”

Nahrany materidl produkoval, smichal a doprodukoval Tom4s
Kardsek (aka MMtm, Gargle&Expel, Surreal Madrid Rec.). I pies
ndhodny vznik nejde v pfipadé nového alba o zddnou nesmyslnou
lepenici, deska drzi vyborné pohromadé, mé specifickou atmosféru
a jedineény zvuk.

Almost a year after his exceptionally successful debut, Konec
civilizace (The End of Civilization), Martin Hila (aka Bonus) is
releasing his second LP with the title Namést{ miru (Peace Square).
The album features artwork by Sira Bergmannova and includes not
only a vinyl record but also a CD and a coupon for downloading
a digital version in MP3 and FLAC format. As opposed to its
conceptual predecessor, the making of new album was less
conspicuous. Says Bonus: “In April I brought one overhead mike
with me to work that I usually use for the cymbals, and once

or twice a week I got there an hour earlier than the others and
recorded whatever occurred to me.” Despite the random process
of creation, the new album is no senseless mishmash, but holds
together extremely well, and has a unique atmosphere and sound.
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sobota 27. ¥ijna / 21.30 / 30 K¢ (akreditace),
50 K¢ / Soul Music Club

Saturday 27 October / 21.30 / CZK 30
(with accreditation), CZK 50 / Soul Music Club
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Jinakosti | Othemesses

Paty roénik vystavy amatérskych vytvarniki s Jihlavou v obéance & v srdci.

Porddd a sponzoruje obéanské sdruzeni Ji.na.k. Jina.k. je zkratkou ob¢anského sdruzeni
Jihlava na kolenou. Sdruzuje a vyndsi pred zraky vefejnosti amatérské vytvarniky
rizného zaméfeni. Jsou to lidé tvoFici tzv. na kolené ve stinu oficidlnich galerii.

Fifth annual exhibition of amateur artists with Jihlava in their address

or in their hearts. Ji.na.k. stands for Jihlava na kolenou, a nonprofit organization that
unites and brings to the public eye amateur artists of various specializations. These
people create ,on a shoestring” in the shadow of the official art galeries.

Organized and sponsored by the Ji.na.k civic association.
Vystavujici / Exhibiting artists:

Disa Holanova - obrazy / paintings

Aja Krajtirovi — denitky / diaries

Petr Marousek - propiskoismus / pen drawings

Karel Sykora - fotografie / photographs

Antonin Chloupek - fotografie / photographs

Dana Dvorikovd - akvarel, kresba / watercolours, drawing
Dana Kuéerové - fotografie / photographs

Dana Hosové - fotografie / photographs

Tomas Blazek - fotografie / photographs

Petr Pohanka - obrazy / paintings

Radek Polanecky - sochy, obrazy / sculptures, paintings
Misa Krétkd - obrazy / paintings

Jifi Hubdcek - plastiky / sculptures

Mirka Zvédélikova - fotografie / photographs

Jitka Kuderovd - textilni obrazy / textile paintings

Jana Jufenové - akvarely / watercolours
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19. 10. - 23. 11. / Klub Zacheus /
Zacheus Club

Program vernisdze od 18 hodin:
autorskd ¢teni: Tomds Blazek, Stanislav
Hyena" Caha, Luk4§ Cerny

kytara: Martin Kucera

Po skonceni akce pokracujeme

v Divadedlnim klubu koncertem
Radimovy kapely Karel

Otevieno denné: 15-18 hod., pfipadné
po predchozi telefonické domluvé:

736 265 817

Opening reception starts at 6pm.
Programme:

author reading: Tom4s Blazek,
Stanislav “Hyena" Caha, Luka$ Cerny
guitar: Martin Kudera

Following the opening, we will continue
at the Divadedlni klub with a concert
by Radimova kapela Karel

Open daily: 3-6pm or by prior
arrangement: 736 265 817

Vystava festivalovych plakati
bxnibition of festival posters

Na 16. MFDF Ji.hlava se jiz potfeti uskute¢ni workshop

Festival Identity. Doprovodnou akci tohoto setkdni filmovych
profesiondla bude Soutézni vystava festivalovych plakita

z roku 2011-2013.

V rdmci vystavy bude udélena cena pro nejkrasnéjsi
festivalovy plakdt, ktery zvoli Gdastnici workshopu Festival
Identity. Utastnici festival pak zvoli svou cenu divakiL.
Vitéznému festivalu bude vénovina retrospektivni vystava
plakatil v roce 2013. Vystava bude vefejnosti pfistupnd

v prostordch radnice na Masarykové ndmésti po celou dobu
festivalu.

V roce 2011 plakity z festivaldi v Yamagaté, Berling,
Marseille, Nyoné ¢i Torontu zaplnily t¥i patra Oblastni
galerie Vysociny. Vitézem prvniho ro¢niku se stal plakit
torontského festivalu Hot Docs, névstévnici galerie udélili
cenu divakd, kterou obdrzel plakit festivalu Brno 16.

Hot Docs byl zaloZen v roce 1993 organizaci the
Documentary Organization of Canada (d¥ive the

Canadian Independent Film Caucus), nirodni asociaci
nezivislych dokumentdrnich tvtrcd. V roce 1996 se Hot
Docs stal samostatnou registrovanou organizaci s povéfenim
predvaddét a podporovat prici kanadskych a mezindrodnich
dokumentarnich tviirc a prosazovat to nejlepsi

z dokumentdrni tvorby.

Hot Docs se kond ve dnech 25.dubna - 5.kvétna 2013.
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This year's 16th Jihlava IDFF will host the third Festival
Identity workshop. This meeting of film professionals
includes a competitive exhibition of festival posters from
2011/2012.

Participants in the Festival Identity workshop will chose the
exhibition's most beautiful festival poster. Festivalgoers can
vote on an audience award.

The winning festival will receive a retrospective exhibition of
posters in 2013.

The exhibition will be open to the public inside Jihlava's town
hall on Masaryk Square throughout the festival.

In 2011, posters from festivals in Yamagata, Berlin, Marseille,
Nyon, and Toronto filled three floors of the Vyso¢ina
Regional Gallery. The winner of the first such exhibition was
Toronto's Hot Docs festival. Last year's audience award
went to the Brno 16 festival.

Hot Docs was founded in 1993 by the Documentary
Organization of Canada (formerly the Canadian
Independent Film Caucus), a national association of
independent documentary filmmakers. In 1996, Hot

Docs became a separately incorporated organization with

a mandate to showcase and support the work of Canadian
and international documentary filmmakers and promote
excellence in documentary production.

Hot Docs running April 25 — May 5, 2013.



ostatni doprovodny program | other accompanying programme
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Tariq Ali

Spisovatel, novind¥, filmovy tviirce a levicovy politicky aktivista. Narodil

se v Lahore (v dne$nim Pakistinu) v roce 1943, vystudoval Oxfordskou
univerzitu, zalozil vlastni nezdvislou televizni produkéni spoleénost Bandung,
kterd v 80. letech produkovala potfady pro britsky Channel 4. Je uznidvanym
expertem na Pdkistdn a hlasitym kritikem amerického pusobeni na Stfednim
vychodé. Pravidelné vystupuje v rozhlasovém vysilini BBC a pise ¢linky pro
The Guardian, CounterPunch ¢ London Review of Books.

Novelist, journalist, filmmaker and left-wing political activist. Born in Lahore
(today's Pakistan) in 1943, he was educated at Oxford University and later ran
his own independent television production company, Bandung, which produced
programs for Channel 4 in the UK during the 1980s. He is recognized as

a leading expert on Pakistan and an outspoken critic of America's Middle Eastern
policies. He is a regular broadcaster on BBC Radio and contributes articles to The
Guardian, CounterPunch, and the London Review of Books.
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25.10. / 16.00-17.30 / Kino Dukla,
Sail Reform, Jana Masaryka 20
CtyFdenni setkdni deseti vybranjch
reZisérii z celého svéta a vyznamnych
osobnosti prisobicich mimo svét filmu —
letos tedy spisovatel, publicista a zdstupce
spolecensky aktivistické skupiny

October 25 / 4-5.30pm / Dukla
Cinema, Reform Hall, Jana
Masaryka 20

A four-day meeting of 10 selected directors
from around the world and renowned
individuals from outside the film
community: this year, a novelist, a writer
and a social activist

Gao Xingjian

Cinsky romanopisec, dramatik a literdrn{ kritik, %ije a pracuje ve Francii. V Cin&
byl prohldsen za personu non gratu kvuli hie Uprchlici, kterd se odehrdvd na
pozadi masakru na Ndmésti nebeského klidu. V roce 2000 obdrzel Nobelovu
cenu za literaturu ,za univerzilné platné dilo, trpké porozuméni a jazykovou

vynalézavost."

Gao is a Chinese novelist, playwright, and critic living and working in France.
His book Fugitives, which is set against the events of the Tianamen Square
massacre, caused him to be declared a persona non grata in China. In 2000, he
was awarded the Nobel Prize for Literature “for an oeuvre of universal validity,
bitter insights and linguistic ingenuity."”
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26.10. / 16.00-17.30 / Kino Dukla,
Sal Reform, Jana Masaryka 20
Ctyidennt setkdnf deseti vybranych
reZiséri z celého svéta a vjznamnych
osobnosti ptisobicich mimo svét filmu —
letos tedy spisovatel, publicista a zdstupce
spolecensky aktivistické skupiny

October 26 / 4-5.30pm / Dukla
Cinema, Reform Hall, Jana
Masaryka 20

A four-day meeting of 10 selected directors
from around the world and renowned
individuals from outside the film
community: this year, a novelist, a writer
and a social activist



Femen — Inna Sevenko, Oleksandra SevEenko, Anna Hutsol
FEMEN — Inna Shevchenko, Oleksandra Shevchenko, Anna Hutsol

Ukrajinskd feministickd protestni skupina se sidlem v Kyjevé, kterd byla
zaloZena v roce 2008. Organizace se proslavila svymi protesty ,nahoie bez" proti
sexudlni turistice, cirkevnim institucim, sexismu a dal$im socidlnim, nirodnim
a mezindrodnim tématim. K hlavnim cilim organizace patfi ,rozvijeni viidéich
a intelektudlnich schopnosti a mordlnich vlastnosti mladych Zen na Ukrajiné

a budovéni tvéte Ukrajiny jako zemé skytajici velké prilezitosti pro zeny".

FEMEN is a feminist Ukrainian protest group based in Kiev, founded in 2008.
The organisation became internationally known for organizing topless protests
against sex tourists, religious institutions, sexism and other social, national
and international topics. Some of the goals of the organisation are: ,To develop
leadership, intellectual and moral qualities of young women in Ukraine" and ,to
build up the image of Ukraine, a country with great opportunities for women".
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27.10. / 16.00-17.30 / Kino Dukla,
Sil Reform, Jana Masaryka 20
Ctyrdenni setkdni deseti vybranych
reziséril z celého svéta a vyjznamnych
osobnosti piisobicich mimo svét filmu —
letos tedy spisovatel, publicista a zdstupce
spolecensky aktivistické skupiny

October 27 / 4-5.30pm / Dukla
Cinema, Reform Hall, Jana
Masaryka 20

A four-day meeting of 10 selected directors
from around the world and renowned
individuals from outside the film
community: this year, a novelist, a writer
and a social activist

vas doméci festival, letos jiZ poctvrte!
your home festival, this year for the fourth time!

Pfijméte pozvini na nékolik festivalovych projekei za
Gdasti reZisérd promitanych filmé p¥imo do jihlavskych
domicnosti. Dokumentdrni autenticita nejen ve filmu. Kdo
prijde dfiv, sedi na sofa.

Mite-li zdjem se nékteré z bytovych projekci zicastnit,
poslete v den uvedeni snimku SMS po devité hodiné ranni
na ¢islo: +420 731 060 064. Pokud budete mezi prvnimi,
posleme vdm obratem SMS s adresou a pfistupovym
kédem. Zuclastnit se mohou pouze akreditovani Gcastnici.

Podoba SMS: NAZEV FILMU 1 v pfipadg, Ze pijdete na
projekci sami, NAZEV FILMU 2, pijdete-li s doprovodem.

Na jedno telefonni ¢islo obdrZite nejvyse dvé vstupenky na
jeden promitaci blok.

Vstupenku na projekci Vim v pribéhu festivalu doruéi
festivalovy messenger.

MESSENGER
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Your home festival, this year for the fourth time!

Please accept our invitation to attend several festival
screenings held in selected Jihlava households in the
company of the films' directors. Documentary authenticity
- not just on film. Arrive early if you want a seat on the
couch.

If you would like to attend one of the home screenings,
please send a text message after 9 am on the day of the
screening to +420 731 060 064. If you are among the first,
we will immediately reply with a text message containing
the address and an access code. Home screenings are open
only to festivalgoers with valid accreditation.

Format of text message: "NAME OF FILM 1" if case you are
planning to attend alone, or "NAME OF FILM 2" if you are
planning to attend with someone else. Limit of two tickets
per phone per screening.

During the festival, tickets for screenings will be delivered

by the festival messenger.



[aboratorium

Laboratorium je prostorem pro obrazové i zvukové
otisky skute¢ného, které se letos rozprostiou

a rozlehnou vystavnim prostorem Galerie Puda.

V instalacich se budou promitat filmy experimentujici
s pohledem a vidénim, studie hvézd a move, svétla

a barev, zvukovi instalace mediilniho $umu, bortici
se perspektivy krajiny, pfevricené obrazy krajin.

V abstraktnich filmovych experimentech z $edesitych
a sedmdesdtych let se piredstavi porotce Fascinaci Petr
Skala. Laboratorium nabidne dila, jez si neviedné
pohraivaji s dokumentirnim materiilem, archivnimi
snimky, dokumentaci souéasnosti i minulosti, je
off-screen programem sekce pro experimentilni
dokumenty Fascinace.

Vypusténi - Gerco de Ruijter

Podrobné zndmy svét se vzdaluje, ldme a znovu sklddd

v neklidnych obrazech houpavych i stfemhlavych vykyva
kamery, kterd je pfipevnénd na télo postovniho holuba

a snimd mésto z nadhledu v pohybech ptaéiho letu.

My - Maia Cybelle Carpenter

Devét let zaznamendvala autorka pohyby a priniky tél
vykreslujici vztah dvou lidi, kontrastnimi obrysy krijela
prostiedi, v némz se vztah rozviji, a téla, kterd ho realizuji.
Francouzské a anglické véty bez prekladu zvyraznuji
komunikaéni mezery.

Zvuky pokoje - Virginia Hilyard

Jemné posuny nacasovani v paralelnich obrazovych oknech
vtahuji divika do hypnotického filmového ¢asu a tekutého
prostoru. Zvukovd stopa obaluje tajemno mist, kdyz se
obraci ke vzpominkdm na lidi, kte¥{ kdysi prostor obyvali,
ale v obrazech uz chybi.

Zemé neznima // 3D - Kerry Laitala

Barevné prostory mikro a makrostruktur. Vizudlni
experiment ve 3D vytviFi ve velkolepych kompozicich
novd dzemi a divikovi umoziuje ocitnout se na snovych
planindch.

Hyfeni barev // 3D - Kerry Laitala

Svétla a odrazy, odlesky a jejich zmnozeni vytvérejici
halucinogenni prostor, kde se divdk topi v kupdchzaricich
barevnych tvard a ploch.
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Svétlo unika v intervalech - Naoko Tasaka

Posun véci v zdhybech ¢asu: surfafi se klouzou po vlnich
pozvolné se zpomalujicich, krajina se vzdaluje pohledu,
aby byl vyhled jesté lepsi, a divik zahlédl i nezndmy létajici
objekt v opravdovém parku. To, co vidime je neustdle
zpochybriovdno fyzickym prozivinim udilosti, zachycenych
v nepiedvidatelné rychlosti.

...Tyto spalujici hvézdy! - Deborah Stratman

Hvézdy a meteority jsou jako nositelé paméti vzddleného
¢asu pfedmétem zkoumdni, méfeni a rozboru, ale

i zndzornéni a rtznych interpretaci. Letici déjiny vesmiru,
které zafi a spaluji svij pFibéh, se odehrdvaji v koldzi
vyuzivajici i zdbéry NASA.

Petr Skala - Experimentalni filmy 1969 -1979

Petr Skala, vyznamny ¢esky experimentdlni filma¥,
dokumentarista a jeden ze zakladateld ¢eského videoartu.
Na prelomu Sedesdtych a sedmdesitych let pfenesl
abstraktni, gestickou malbu na filmovy pds. V tomto
obdobi vytvérel filmy pfedevsim vytvarnou manipulaci
exponovaného materidlu: chemickymi procesy, rytim,
$krébinim, propalovini, kresbou a malbou. Petr Skala je se
svoji rodinou letos porotou soutézni ¢dsti sekce Fascinace.

Struktura / 1969 / 5 min
Hieroglyfy / 1969 / 4 min
Magické pismo /1970 / 5 min
Krev /1970 / 5 min

Teré /1972 / 3 min

Hledéni rovnovahy /1973 / 3 min
Hvézdny prach /1974 / 3 :30
Vyhasld hvézda / 1974 / 3:30
Stiny na zdi / 1975 / 3:30
Expanze /1977 / 3:30

Postavy v nds /1977 / 3:30
Ozvéna krve /1979 / 2 min
Rozmezi / 1979 / 2 min

Sum - Hana Zelezni

Vokdlné akustickd kompozice tematizuje postupy vyroby
medidlnich obsaht a informaéni p¥ehlcenost, splyvini
podstatného a zanedbatelného, nerozeznatelnost véhy slov.

Galerie Puda

Jostova 27, Jihlava 586 o1

utery 23. fijna: 15.00 - 21.00 hodin

stfeda aZ sobota 24. — 27. Fijna: 10.00 - 21.00 hodin
nedéle 28. Fijna: 10.00 - 18.00 hodin
www.galeriepuda.net

laboratorium

The Laboratorium is a space for the visual and

audio imprints of reality, which this year will echo
through the exhibition spaces of Galerie Puda. The
installations present experimentations with seeing
and watching, the study of the stars, the sea, light and
colours, audio installations of media noise, distorted
perspectives, overturned images of landscapes. Petr
Skala, juror of the “Fascinations” section, presents
his abstract cinematic experiments from the 1960s
and '7os. Laboratorium - a presentation of visual,
audio, and audiovisual works that make creative use
of documentary material, archival footage, and the
documentation of the present and the past - is an
off-screen component of the festival's section for
experimental documentaries, Fascinations.

Letting Go - Gerco de Ruijter

The intimately familiar world recedes, breaks apart, and

is folded into restless images and shaky and precipitous
movements of the camera, which is attached to the body of
a carrier pigeon as it records the city through motions that
copy the bird's flight.

Nous - Maia Cybelle Carpenter

The filmmaker spent nine years recording the movements
and interactions that defined a relationship between two
people. In contrasting outlines, she slices apart the setting
in which the relationship unfolds and the bodies that make
it possible. Untranslated French and English sentences
emphasize gaps in communication.

Room Tones - Virginia Hilyard

Subtle shifts in the timing of parallel video images pull the
viewer into a hypnotic cinematic time and fluid space. The
soundtrack adds to the mystery of places, presenting the
memories of the people who once lived there but who are
missing from the pictures.

Terra Incognita // 3D - Kerry Laitala

Micro- and macrostructures in colourful spaces. This 3D
visual experiment truly delves down into the realm of
dreams, creating a new world in grand compositions.

Chromatic Revelries // 3D - Kerry Laitala

Lights and reflections, glimmers and their multiplication
into a hallucinogenic space where the viewer is submerged
in an accumulation of colourful, glowing forms and shapes.
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Light Escapes through the Intervals - Naoko Tasaka
The movement of things in the folds of time: Surfers sweep
along gradually slowing waves, we move back from the
landscape in order to get a better view, and the viewer sees
an unfamiliar flying object in a real park. What we see is
constantly questioned by the physical experience of events
captured in an unpredictable speed of motion.

...These Blazing Starrs! - Deborah Stratman

As messengers carrying the memory of distant time, stars
and meteorites are subjected to measurement and analysis,
but also to depiction and interpretation. A soaring history
that shines and burns its story, played out in a collage of
NASA footage.

Petr Skala - Experimental films 1969-1979

Petr Skala, distinguished Czech experimental filmmaker,
documentarist and one of the pioneers of the Czech videoart.
At the end of 1960s he applicated abstract, gestic painting
on film material. In this period he made films especially by
application of artistic techniques to already exposed film:
chemical procedures, engraving, scratching, burning holes,
drawing and painting. Petr Skala, together with his family, is
this year’s jury of the section Fascinations.

Structure / 1969 / 5 min
Hieroglyphs / 1969 / 4 min

Magic Writing / 1970 / 5 min
Blood /1970 / 5 min

The Target / 1972 / 3 min

In Search of Balance /1973 / 3 min
Stardust / 1974 / 3:30
Extinguished Star /1974 / 3:30
Shadows on the Wall / 1975 / 3:30
Expansion /1977 / 3:30

Figures within Us /1977 / 3:30
Echo of Blood / 1979 / 2 min
Borderline /1979 / 2 min

White Noise — Hana Zelezni

This vocal-acoustic composition addresses the manufacture
of media content and information overload, the blurring
of the important with the trivial, and the indistinguishable
weight of words.

Galerie Puda

Jostova 27, Jihlava 586 o1

Tuesday, 23 October 3-8pm

Wednesday to Saturday, 24-27 October 10am-8pm
Sunday, 30 October 10am-6pm



producentska MASTER CLASS

SINISA JURICIC
24.10. | 17.30 - 20.00 | Kino Dukla, Maly sil Edison,
Jana Masaryka 20

PRIPADOVA STUDIE& PROJEKCE: Posledni zichranka
v Sofii | Chorvatsky producent Sinisa Juri¢i¢ predstavi
produkéni p¥ibéh a pozadi filmu Posledni zdchranka v Sofii
(r. Ilian Metev, Bulharsko, Chorvatsko, Némecko, 2012,

75 min). Snimek ziskal ocenéni France 4 Visionary Award
z canneské prehlidky Semaine de la Critique a vyhril Cenu
za nejlepsi dokument nad 30 minut na leto§nim MFF
Karlovy Vary. Ptipadové studii bude pfedchdzet projekce
filmu.

Organizovdno IDF ve spoluprdci s MFDF Jihlava

HEINO DECKERT
28.10. | 10.00-13.15 | Kino Dukla, Velky sil Reform,
Jana Masaryka 20

HEINO DECKERT- ;Vivan Las Antipodas! | Master class
producenta Heina Deckerta & projekce posledniho filmu
Viktora Kosakovského jVivan Las Antipodas!(Némecko,
Nizozemi, Argentina, Chile, 2011, 108 min) | Heino Deckert
je producent a vykonny feditel ma.ja.de. V jeho produkci
vzniklo vice neZ 80 ocenénych dokumentdrnich filmd.
Podilel se na tspésném dokumentdrnim filmu Krilik po
berlinsku , ktery ziskla nominaci na Oskara v roce 2010.
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rezisérska MASTER CLASS

MADS BRUGGER
27.10. | 10.00-12.30 | Kino Dukla, Velky sil Reform,
Jana Masaryka 20

MADS BRUGGER - Fraska a realita | Master

class & projekce zatim posledniho festivalového hitu
Madse Briiggera s nizvem The Ambassador (Dinsko,
2011, 94 min). Briigger pohovo¥{ predeviim o novém
dokumentdrnim stylu, ktery pojmenoval,performativni
Zurnalismus”. Vyzbrojen Sikem skrytych kamer maluje
absurdni a nesmlouvavou karikaturu, jejimz vysledkem
je smés performance art, investigativni Zurnalistiky,
situaéniho humoru, $okujicich odhaleni a piedevsim
tragikomického obrazu svéta. Kam povede pFisti
Briiggerova mise?

Organizovdno IDF ve spoluprdci s MFDF Jihlava

producer's MASTER CLASS

SINISA JURICIC
24.10. | 17.30 - 20.00 | Dukla Cinema, Small Hall
Edison, Jana Masaryka 20

CASE STUDY & SCREENING: Sofia’s Last Ambulance |
Croatian producer Sini$a Juric¢i¢ tells the production story
behind Sofia’s Last Ambulance (dir. Ilian Metev, Bulgaria,
Croatia, Germany, 2012, 75 min). The film received France
4 Visionary Award at Semaine de la Critique in Cannes
and won the Best Feature Documentary Award at this
year's Karlovy Vary IFF. The case study will be preceded by
the film screening.

Organized by IDF in association with Jihlava IDFF.

HEINO DECKERT
28.10. | 10.00-13.15 | Dukla Cinema, Grand Hall
Reform, Jana Masaryka 20

HEINO DECKERT - ;Vivan Las Antipodas! | Master
class & screening of Victor Kossakovsky’s latest film
iVivan Las Antipodas! (Germany, Netherlands, Argentina,
Chile, 2011, 108 min) | Heino Deckert is producer and
managing director of ma.ja.de. So far he produced more
than 80 award-winning documentaries. His co-produced
documentary “Rabbit 4 la Berlin" by Bartek Konopka got
nominated for the Academy Awards 2010.
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director's MASTER CLASS

MADS BRUGGER
27.10. | 10.00-12.30 | Dukla Cinema, Grand Hall
Reform, Jana Masaryka 20

MADS BRUGGER - Mocking and Telling the Truth |
Master class & screening of Mads Briigger’s latest
successful festival hit The Ambassador (Denmark, 2011,
94 min). Mads Briigger talks about a new documentary
style, he named , performative journalism". He creates

an absurd caricature of things and arms himself with

a phalanx of hidden cameras. Result is: part performance
art, part investigative journalism, producing humor,
shocking revelations and above all a tragic-comical picture
of a world. What is his next mission?

Organized by IDF in association with Jihlava IDFF.




Visegradska panelova
tiskuse

Budoucnost veiejnoprivnich televizi ve stfedni
Evropé / unikitni diskuze za ucasti generalnich
Feditelt ze zemi V4

25. ¥ijen | 15.00 - 16.00 | Festivalové Centrum,
Komenského 10

Televize a zejména nidrodni vefejnopravni stanice jsou ve
sttedni Evropé tradi¢né velmi duleZitymi a Casto klicovymi
partnery dokumentdrnich filmaft. Mezindrodni festival
dokumentdrnich filmt Ji.hlava chce jejich v§znamnou

roli pfi tvorbé autorskych dokumentd ....... uspofddanim
setkdn{ feditell vefejnoprivnich televizi stitd Visegradské
skupiny.

Na setkdni, které bude uvedeno v ramci programové sekce
Visegrad Accelerator, pfislibili Gcast Petr Dvofidk, Generdlni
feditel Ceské televize, Viclav Mika, Generalni Feditel
Rozhlasu a televize Slovenska, Julius Braun, Generdlni
feditel Polské televize a Liszl6 Zsolt Szabd, zdstupce
Generdlniho feditele Madarské televize. K diskusi byla
navrzena témata:

Legislativa, proces vyvoje zdkont a pfedpisti a moZnost
potencidlni spoluprice

Dlouhodobé plany vyvoje vefejnoprdvnich sluzeb a jejich
financovani

Moznost vzdjemné spoluprice a spoleéné projekty

Setkdni bude nésledovat vefejnd panelovd diskuse, kterd
bude na dand témata navazovat a ddle je rozvadét.
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Ceska televize

Ceskd televize je vefejnopravni televizni spoleénost

se Sirokou nabidkou zdnrd, zpravodajskych sluzeb,
sportovnich pfenosi, dilezity producent filmd, dokumentd
a kulturnich projektt. Programovd nabidka zahrnuje

dva celoploné kanaly CT1 a CT2, Teletext Ceské televize

a Teletext Express, webové strinky www.czech-tv.

cz, zpravodajsky kandl CTz4 (se satelitni a kabelovou
distribuci) a sportovni kanal CTs.

Slovenska televize

Rozhlas a televizia Slovenska je stitni poskytovatel
vefejnopravnich televiznich a rozhlasovych sluzeb na
Slovensku. Slovenskd televize (STV) je vefejnopravni
televize se dvéma celoplosnymi kanily Jednotka (pivodné
STV1) a Dvojka (ptivodné STV2)

Madarska televize

Magyar Televizi6 (Madarskd televize) je Madarsky stitni
poskytovatel vefejnopravnich televiznich sluzeb se tfemi
kandly M1 (M1 HD), M2 (M2 HD) a M3D. Kanily Magyar
zanrid od hranych filmd po dokumenty, hudebni a détské
porady, od zdbavnych potfadu az po klasickd audiovizudlni
dila.

Polska televize

Telewizja Polska (Polska televize) je stitni poskytovatel
vefejnopravnich televiznich sluZeb v Polsku. Telewizja
Polska vlastni a provozuje sedm kandla: TVP1, TVP2, TVP
Info, TVP Kultura, TVP Sport, TVP Historia a TVP Polonia
(mezindrodn{ kanil).

\isegrad panel discussion

Future of Public TV Broadcasters in Central Europe /
Exclusive Discussion With General Directors of V4
Public Broadcasters

Oct 25 | 15:00 - 16:00 | Festival Center,

Komenského 10

Televisions, especially national public broadcasters are
traditionally very important and often key partners for
documentary filmmakers in Central Europe. To reflect their
crucial part in the process of developing and producing
creative documentaries, 2012 Ji.hlava International
Documentary Film Festival will introduce special meeting
of the directors of Visegrad countries' public television
broadcasters.

The meeting will be held as a part of Visegrad Accelerator
industry programme section, and will be attended by Petr
Dvotik, General Director of Czech TV, Viclav Mika, General
Director of Radio and Television of Slovakia, Juliusz Braun,
General Director of Polish Television, and Liszl4 Zsolt
Szabd, Deputy Director General of Hungarian Television.

Proposed topics of their discussion are:

Legislation and development of laws and regulations,
including potential co-operation

Long term development plans (development of public
service) and financing

Possibilities of mutual cooperation and common projects

The meeting will be followed by public panel discussion
which will further expand the discussed topics.
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Czech TV

Ceska televize (Czech TV) is a public television broadcaster
of broad range of genres news provider, broadcaster

of major sports events, important producer of films,
documentaries and current affairs programmes. The scope
of channels includes two nationwide channels CT1 and CTz2,
Czech Television Teletext and Teletext Express, CT website
www.czech-tv.cz, news channel CT24 (satellite and cable
distribution), CT4 SPORT.

Slovak TV

Radio and Television of Slovakia (RTVS) is a state-owned
public television and radio broadcasting network in
Slovakia. Slovak Television (STV) is a public television
service that broadcasts on two nationwide channels,
Channel One (Jednotka) and Channel Two (Dvojka).

Hungarian Television

Magyar Televizié (or Hungarian Television) is the
Hungarian national public service television company,
with three TV channels, called M1 (M1 HD), M2 (M2 HD)
and M3D. Magyar Televizié's channels aim to cover the
widest possible genre selection within the realm of quality
programming ranging from feature films to documentaries,
music and children programmes, from entertainment to
classic cinema.

Polish Television

Telewizja Polska (Polish TV) is a public sector television
broadcaster in Poland. Telewizja Polska owns and
broadcasts 7 television channels in Poland: TVP1,

TVP2, TVP Info, TVP Kultura (thematic channel), TVP
Sport (sports channel), TVP Historia and TVP Polonia
(international channel).



Geska televize uvadi

Piedstaveni Tvaréich skupin - novy koncept
Ceské televize

26. Fijen | 11.30 - 13.00 | Festivalové Centrum,
Komenského 10

Ceskd televize je tradi¢nim a klitovym partnerem
dokumentirnich filmt v Ceské republice, ktery zajistuje
asistenci p¥i jejich vyvoji i natifeni a poskytuje jim
technickou i distribuéni podporu.

Systém Tviréich skupin umoziiuje Ceské televizi fidit

se tsudkem a vizi osobnosti s rozsdhlymi zkuSenostmi

v jednotlivych segmentech audiovizudlni tvorby. Tvaréi
skupiny jsou vedeny Kreativnimi producenty jmenovanymi
Generdlnim feditelem a systém jejich fungovéni je

zaloZen na variabilni struktufe projektovych tymu.

Tviréi producentskd skupina tedy neni stdlé oddéleni, ale
flexibilni tym sestaveny Kreativnim producentem specificky
pro potieby konkrétniho projektu.

Tento systém poskytuje Ceské televizi moznost byt

v pfimém kontaktu s tviréi komunitou a schopnost
identifikovat a podporovat projekty a autory

s potenciondlné nejvétsi perspektivou v danych oblastech
audiovizudlni tvorby.
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Seznam Kreativnich producentu a jejich skupin
(¥azeno abecedné)

Patrick Divi§ — TPS ndbozenské tvorby

David Jungmann - TPS tvorby pro nidrodnostni, etnické

a jiné mensiny

Cestmir Kopecky — TPS multizanrové tvorby

Petr Kubica — TPS spolecenské publicistiky

a dokumentaristiky

Jan Leke$ — TPS solitérni dramatické tvorby

Petr Miihl - TPS zibavné tvorby

Alena Millerova — TPS vzdéldvaci tvorby a novych formdta
Katefina Ondiejkovd — TPS multizdnrové tvorby v TS
Ostrava

Lenka Poldkova — TPS publicistiky a dokumentarni tvorby
v TS Ostrava

Josef Prouza — TPS zibavné tvorby

Michal Reitler — TPS hrané a zibavné tvorby

Vitézslav Sykora — TPS hudebni tvorby

Martina Santava - TPS spoletenské publicistiky

a dokumentaristiky

Ondtej Sramek — TPS divadelni tvorby

Jan Stern — TPS seriald a cyklické dramatiky

Antonin Tr$ — TPS alternativni publicistiky

a dokumentaristiky

Daniel Tuéek — TPS pro debuty a zadinajici autory

Josef Viewegh — TPS seridlt a cyklické dramatiky

David Ziegelbauer - TPS dramatické tvorby v TS Brno
Kamila Zlatuskova — TPS multizinrové tvorby v TS Brno

(60N TV presents

Introduction of Creative Groups - New Concept of
Czech Television

October 26 | 11.30 - 13.00 | Festival Center,
Komenského 10

Czech Television has always been a key partner of creative
documentary film in the Czech Republic, providing
development and production support, technical facilities
and distribution assistance.

With its system based on creative group structure,

Czech TV is able to rely on vision of strong, experienced
personalities, promoting their vision in specific segments
of audiovisual production. Creative groups are led by
Creative Producers nominated by Czech TV General
Manager, and their system is based on variable structure
of production teams. Therefore, these creative groups are
not permanently set departments but an flexible team set
up by each Creative Producer for every individual project
specifically.

This system allows the Czech Television to stay in

closest direct contact possible with the diverse creative
community, to identify and support extraordinary projects
and exceptionally talented authors in their respective fields
of audiovisual production.
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The list of Creative Producers and their groups
(alphabetically)

Patrick Divis: CG for religious production

David Jungmann: CG for national, ethnic and other
minorities

Cestmir Kopecky: CG for multigenre production

Petr Kubica: CG for documentary production

Jan Lekes: CG for individual dramatic production

Petr Miihl: CG for entertainment production

Alena Miillerovi: CG for educational production and new
formats

Katefina Ondiejkova: CG for multigenre production in
Ostrava studio

Lenka Poldkova: CG for documentary production in
Ostrava studio

Josef Prouza: CG Fluidum

Michal Reitler: CG for feature and entertainment
production

Vitézslav Sykora: CG for music production

Martina Santavé: CG for documentary production
Ondtej Sramek: CG for theatrical production

Jan Stern: CG for TV series

Antonin Tr§: CG for alternative journalism and
documentary

Daniel Tuéek: CG for debuts and first time authors
Josef Viewegh: CG for TV series

David Ziegelbauer: CG for dramatic production in Brno
studio

Kamila Zlatuskova: CG for multigenre production in Brno
studio
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industry program 2012

INDUSTRY PROGRAM je od roku 2001 ptirozenou
soucdsti programu Mezindrodniho festivalu
dokumentdrnich filmu Ji.hlava, tésici se velkému zdjmu
¢eskych i mezindrodnich filmovych profesiondlt.
Industry program je zaméfeny predev$im na dialog,
sdileni zkuSenosti a hleddni nového obsahu. Cilem je
zvysit kvalitu snimki, raznorodost a originalitu
témat, propojit ¢eské filmaie se zahrani¢nimi

a podpotit tak mezindrodni spoluprice, které jsou
predeviim pfi financovéni filmu velmi podstatnymi.
Cely koncept Jihlava Industry programu je koncipovin
tak, aby byl pro vSechny ztcastnéné strany efektivni

a atraktivni. Diraz je kladen vzdy na propagaci projekt
i jednotlivel a networking, ale i hlubsi analyzu stavu
soudasné kinematografie. Jihlava je kfiZovatkou mezi
vychodni a zdpadni Evropou a po dlouhé roky podporuje
talentované filmafe a jejich zaclenéni do filmového
pramyslu.

emerging producers

1. roénik | 24.10.-28.10.
Propagacni a vzdéldavact projekt sdruzujict talentované
producenty dokumentdrnich filmii ze zemi EU

Producent je ¢lovék, ktery stoji v samotném poéitku
procesu filmové produkce. Jeho iniciativa a osobni motivace
je zdkladnim pfedpokladem vzniku projektu, jehoz
konecny vysledek zdvisi do zna¢né miry na producentové
vizi a schopnosti spolupracovat s rezisérem.

Hlavnim cilem workshopu je propojit talentované evropské
producenty s filmovymi profesiondly, zvldsté pak s témi,
ktefi se zaméFuji na dokumentdrni kinematografii. Vétime,
ze takovy projekt zahdji debatu o souc¢asném evropském
produkénim systému, o jeho efektivité i limitech,

a doufdme, Ze se mu podafi pojmenovat jeho nevyuzité ¢i
dosud neobjevené moznosti.

Projekt by mél i¢astniktim déle zp¥istupnit informace

v oblasti audiovize a napomoci jejich hlubsi a rozsdhlejsi
orientaci na filmovém trhu, a dile jim pomoci navizat
kontakt s producenty z ostatnich zemf{ a zvysit tak
potencidl budoucich evropskych koprodukénich projekti.
Projekt Emerging Producers je realizovin ve spoluprici

s kancelatemi Media Desk v Ceské republice, Dansku,
Finsku, Chorvatsku, na Kypru, v Litvé, Madarsku, na
Malté, v Norsku, Polsku, Rakousku, Recku, na Slovensku,
ve Slovinsku, Spané&lsku (Katalinsku), §V}?carsku

a s MEDIA Antenna Torino.
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ingpiracni forum

2. roénik | 25.10.-27.10.

CtyFdennt setkdni deseti vybranych reZisérii z celého svéta

a vyznamnych osobnosti piisobicich mimo svét filmu - letos tedy
spisovatel, publicista a zdstupce spolecensky aktivistické skupiny

Inspiraéni férum je projekt zaméfeny na hleddni novych
témat a ndmétt v dokumentdrnim filmu prostfednictvim
setkdni filmafd a tviréich osobnosti rozliéného
profesiondlniho plisobeni.

V soudasné dobé se nabizi mnoho festivalovych a industry
aktivit zaméfenych na vyvoj jiz existujiciho tématu,
hleddni koproducenti ¢i rozsifovani distribu¢nich
moznosti. Inspiraéni férum viak vytvif{ platformu

pro hledini novych témat a jejich interpretaci, které
predchdzeji rozhodnuti filmafe, kterému nidmétu se bude
vénovat.

PROGRAM INSPIRACNIHO FORA | 25.-27. 10.
Vsichni t¥i pozvani hosté se na programu budou podilet
v ramci téchto bloku:

1. ¢ast / Vefejnd predniska a diskuze / P¥istupné
akreditovanym déastnikim festivalu a Géastnikim IF
2. ¢ast / Uzaviend diskuze Gcastnika IF s hostem

3. &ast / Osobni rozhovory déastniki IF s hostem

LETOSNI{ HOSTE

25.10. / 16.00-17.30 / Kino Dukla, Sil Reform,
Jana Masaryka 20

TARIQ ALI

Spisovatel, novind¥, filmovy tvirce a levicovy politicky
aktivista. Narodil se v Lahore (v dnednim Pikistdnu) v roce
1943, vystudoval Oxfordskou univerzitu, zaloZil vlastni
nezdvislou televizni produké¢ni spoleénost Bandung, kterd

v 80. letech produkovala porady pro britsky Channel 4.

Je uzndvanym expertem na Pikistin a hlasitym kritikem
amerického ptsobeni na Stfednim vychodé. Pravidelné
vystupuje v rozhlasovém vysilini BBC a piSe ¢linky pro The
Guardian, CounterPunch ¢i London Review of Books.

26.10. / 16.00-17.30 / Kino Dukla, Sil Reform,
Jana Masaryka 20

GAO XINGJIAN

Cinsky romanopisec, dramatik a literarni kritik, Zije

a pracuje ve Francii. V Cin& byl prohlden za personu non
gratu kvuli h¥e Uprchlici, kterd se odehrdvd na pozadi
masakru na Ndmésti nebeského klidu. V roce 2000 obdrzel
Nobelovu cenu za literaturu ,za univerzdlné platné dilo,
trpké porozuméni a jazykovou vynalézavost.”

industry programme 2012

Since 2001, the Industry Programme forms an integral
part of the International Documentary Film Festival
Ji.hlava, and continues to attract a great interest from both
Czech and International film professionals.

The Industry Programme of IDFF Ji.hlava targets film
professionals. Its main goal is to help them with seeking
and sharing new ideas, and finding fresh content for
documentary cinematography. We believe that increasing
overall quality of documentary projects, their diversity and
originality, can be achieved above all by interconnecting
filmmakers from different countries, and by initiating and
supporting their international co-productions.

Jihlava represents an intersection between Eastern and
Western Europe. Being a part of the largest film festival

of its kind in Central Europe, IDFF Ji.hlava's Industry
Programme is therefore the ideal place for tallented
filmmakers to establish their position amongst film
professionals, and to boost their potential by developing
new, original and successful projects.

emerging producers

1*tannual | October 24 -28
A promotional and educational project bringing together
talented documentary film producers from EU countries

The producer stands at the very beginning of the film
production process. Without his or her initiative and
personal motivation, the project would not exist in the first
place, and its final outcome is very much dependant on the
producer’s vision and ability to cooperate with the director.
The main objective of this workshop is to connect talented
European producers with film professionals, especially
those working in documentary film. It is our belief that
this project will open up debate regarding the current
European production system, including its effectiveness
and limitations, and will perhaps contribute to identifying
its unused or undiscovered possibilities.

Another aim of the project is to provide participants with
information from the field of audiovisual production, to
increase their familiarity with the film market, and to help
them make contacts with producers from other countries,
thus increasing the potential for future European co-
production projects.

The Emerging Producers project is realized in cooperation
with Media Desks in Austria, Croatia, Cyprus, the Czech
Republic, Denmark, Finland, Greece, Hungary, Lithuania,
Malta, Norway, Poland, Slovakia, Slovenia, Spain
(Catalonia), Switzerland and MEDIA Antenna Torino.
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inspiration forum

27 annual | October 25 - 27

A four-day meeting of 10 selected directors from around

the world and renowned individuals from outside the film
community: this year, a novelist, a writer and a social activist

The Inspiration Forum focuses on searching for new
themes and subjects in documentary film by bringing
together filmmakers with creative personalities active in
other professional fields.

Today, there exist numerous festival and industry
activities focused on developing existing topics, finding co-
producers, and expanding opportunities for distribution.
By comparison, the Inspiration Forum provides a platform
for the search for and interpretation of new themes —

a process that precedes the filmmaker's decision as to
which subject to develop.

INSPIRATION FORUM PROGRAMME | October 25-27
All three invited guests will participate in these programme
blocks:

Part I / Public lecture and discussion / Open to accredited
festival visitors and IF participants

Part II / Closed discussion of IF participants with the guest
Part III / One-on-one meetings of IF participants with the
guest

2012 GUESTS

October 25 / 4-5.30pm / Dukla Cinema, Reform Hall,
Jana Masaryka 20

TARIQ ALI

Novelist, journalist, filmmaker and left-wing political
activist. Born in Lahore (today's Pakistan) in 1943, he

was educated at Oxford University and later ran his own
independent television production company, Bandung,
which produced programs for Channel 4 in the UK during
the 1980s. He is recognized as a leading expert on Pakistan
and an outspoken critic of America's Middle Eastern
policies. He is a regular broadcaster on BBC Radio and
contributes articles to The Guardian, CounterPunch, and the
London Review of Books.

October 26 / 4-5.30pm / Dukla Cinema, Reform Hall,
Jana Masaryka 20

GAO XINGJIAN

Gao is a Chinese novelist, playwright, and critic living and
working in France. His book Fugitives, which is set against
the events of the Tianamen Square massacre, caused him to
be declared a persona non grata in China. In 2000, he was
awarded the Nobel Prize for Literature “for an oeuvre of
universal validity, bitter insights and linguistic ingenuity."




27.10. / 16.00-17.30 / Kino Dukla, Sil Reform,
Jana Masaryka 20

FEMEN - Inna Sevéenko, Oleksandra Sevéenko,

Anna Hutsol

Ukrajinskd feministickd protestni skupina se sidlem

v Kyjevé, kterd byla zaloZena v roce 2008. Organizace

se proslavila svymi protesty ,nahofe bez" proti sexudlni
turistice, cirkevnim institucim, sexismu a dal$im
socidlnim, nirodnim a mezinirodnim tématim. K hlavnim
cilam organizace pat¥i ,rozvijeni vdéich a intelektudlnich
schopnosti a morélnich vlastnosti mladych Zen na Ukrajiné
a budovéni tvdfe Ukrajiny jako zemé skytajici velké
prileZitosti pro Zeny".

festival identity

3. roénik | 24.10. - 25.10.
Platforma k setkdvdni a navazovdni kontaktil pro zdstupce
Sfilmovyich festivalii

Festival Identity se soustfedi na vytvifreni spole¢né
platformy pro zdstupce festivall, ktef{i se zde

mohou setkdvat, sdilet mySlenky a nipady a rozvijet
mnohondrodnostni a multikulturni sit festivalovych
komunit. Festival Identity, jedna z klicovych udélosti
Industry programu jihlavského festivalu, jiz hostila
zistupce festivalli v Bendtkdch, Marseille, Lyonu, Palm
Springs, Ann Arboru, Torontu, Mnichové, Bratislavé,
Krakové ¢i Istanbulu. Workshop vytvafi platformu pro
sdileni zkuSenosti tykajicich se napfiklad definovéni
festivalového profilu, vyzev v oblasti financovani &i
dramaturgickych strategii, ale také diskutovani témat,
kterd festivaly spojuji a podporuji tak jejich vzijemnou
spoluprici.

Soucdsti programu Festival Identity budou pfedndsky,
diskuze a tematicky zaméfend setkini. Utastnici predstavi
své festivaly na vefejné prezentaci Festival Hub 2012.

Ta bude mit formét prezentaci PechaKucha: kazdy Gc¢astnik
bude mit k dispozici omezenou dobu 400 vtefin, béhem niz
bude moci predstavit 20 vizudla.

distribucni forum

2. ro¢nik | sobota 27.10. | 10.00-13.00 |
DIOD, Tyrs$ova 12

Prezentace vybranych pripravovanych filmu uréend

distributoriim, zdstupciim sales, televizi, filmovych festivalil
a dalsich iniciativ

Distribuéni Férum je propagaéni platforma zaméfend

na celovelerni filmy s festivalovymi ambicemi a na
hleddni idedlnich distribu¢nich strategii. Férum predstavi
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evropské dokumentdrni filmy v riznych fizich produkce ¢i
postprodukce. Ve 20-25 minutovych prezentacich pfedstavi
zéstupci jednotlivych filmt ukdzky z natoteného materidlu,
téma, koncept filmu, dokumentaristickou metodu,
financovani ¢&i distribuéni status filmu.

Férum se zaméfuje na distribuéni aspekty vybranych
projektd, reZijni a dramaturgickou praci autort. Prezentace
jsou cilené na distributory, sales agenty, televizni
producenty, majitele kin a programové Feditele festivald,
ktefi tak maji pFileZitost objevit a ziskat nové filmy do
distribuce ¢i programu. Férum vsak bude pfistupné také
novindfim, filmovym profesiondlim a $iroké vefejnosti,
kterd se zajimi o distribuéni aspekty filmového primyslu.
Panelové prezentace a diskuze se tak mohou stdt tim
pravym mistem, kde mohou filmafi ziskat dramaturgické
pozndmky a dalsi inspiraci.

Pristupné pouze s akreditaci Industry a Press

visegrad accelerator

1. roénik | 25.10. - 26.10
Propojuje filmové profesiondly ze zemi Visegrddu

Novy projekt Visegrad Accelerator se zaméfuje na
propojeni profesiondld z Ceské republiky, Madarska,
Polska a Slovenska dcastnicich se MFDF Jihlava 2012.
Visegrad Accelerator otevird moznost vytvorit visegradskou
tvaréi platformu, kterd by iniciovala a expandovala
nejruznéjsi filmové aktivity prostfednictvim setkdni
filmovych profesiondld, kritikl a zdstupct festivala ze
zemf stfedni Evropy.

Kromé panelovych diskuzi o sou¢asném stavu
kinematografie v jednotlivych zemich Visegradské skupiny
a mnoha dalsich aktivit nabidne Visegrad Accelerator
setkdni generdlnich feditelt vefejnopravnich televiz{ ze
zemi V4. Po setkdn{ bude ndsledovat panelova diskuze

o tématech, jako je legislativa a vyvoj regulace a zdkont,
dlouhodobé pliny rozvoje a financovéni ¢i moZnosti
spoluprice a spole¢né projekty.

Visegrad Accelerator vznikl za podpory Mezindrodniho
visegradského fondu a déle ho podporuje Ceské filmové
komora / MEDIA DESK Ceska republika, Film New Europe,
Madarsk4 filmovd unie a Slovensky filmovy institut.
Pristupné pouze s akreditaci Industry a Press

October 27 / 16.00-17.30 / Dukla Cinema, Reform
Hall, Jana Masaryka 20

FEMEN - Inna Shevchenko, Oleksandra Shevchenko,
Anna Hutsol

FEMEN is a feminist Ukrainian protest group based

in Kiev, founded in 2008. The organisation became
internationally known for organizing topless

protests against sex tourists, religious institutions, sexism
and other social, national and international topics. Some
of the goals of the organisation are: ,To develop leadership,
intellectual and moral qualities of young women in
Ukraine" and ,to build up the image of Ukraine, a country
with great opportunities for women".

festival identity

3" annual | October 24-25
A meeting and networking platform for film festival
representatives.

Festival Identity focuses on creating a platform where
representatives from film festivals can meet, exchange
thoughts and ideas, and develop a multinational and
multicultural network of festival communities. Festival
Identity is one of the Jihlava Industry programme's main
events, and in the past has hosted representatives from
festivals in Venice, Marseille, Lyon, Palm Springs, Ann
Arbor, Toronto, Munich, Bratislava, Krakow, and Istanbul.
By creating a space for the sharing of experiences related
to topics such as defining a festival's profile, fundraising
challenges, or film selection strategies, and for discussing
common subjects, the workshop helps to promote inter-
festival cooperation.

The Festival Identity programme will include lectures,
discussions and theme-based meetings. Participants will
introduce their respective festivals at the public "Festival
Hub 2012" presentation, which will be organized according
to PechaKucha presentation format: Each participant

will be given a limited time of 400 seconds to present 20
visuals.

distribution forum

2 annual | October 27 | 10.00-13.00 | DIOD,
Tyrsova 12

A presentation of selected upcoming films. Intended for
distributors, sales agents, television and film festival
representatives, and other initiatives

The Distribution Forum is a promotional platform for

feature-length films with festival ambitions, and for the
search for ideal distribution strategies. The Forum will
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present several European documentary films at various
stages of production or post-production. In 20- to
25-minute presentations, each film's representative will
show excerpts from the existing footage; introduce the
film's subject, concept, and documentary method; and
summarize its financing and distribution status.

The Forum focuses on the selected projects’ distribution
aspects as well as on the filmmakers' directorial

and dramaturgical approaches. The presentations’

main audience consists of distributors, sales agents,
commissioning editors, theatre owners, and festival
programming directors, who will thus have an opportunity
to discover and acquire new films for their distribution or
programming. The Forum will also be open to journalists,
film professionals and members of the public interested
in the film industry's distribution aspects. The panel
presentations and discussions thus may be just the right
place for filmmakers to receive dramaturgic commentary
and further inspiration.

Open for Industry and Press accreditations

visegrad accelerator

1*tannual | October 25-26
Bringing together film professionals from the Visegrad
Countries

The aim of the new Visegrad Accelerator project is to
bring together film professionals from the Czech Republic,
Hungary, Poland and Slovakia who are attending the

2012 Jihlava IDFF. The Visegrad Accelerator provides an
opportunity for establishing a creative Visegrad platform
for initiating and expanding various film activities
through meetings of film professionals, critics and
festival representatives from these four Central European
countries.

In addition to panel discussions on the current state of
cinema in each of the V4 countries and on many other
activities, Visegrad Accelerator also includes a meeting

of representatives from public television broadcasters in
these countries. The meeting will be followed by a panel
discussion on such topics as legislation and the history of
laws and regulations, long-term development plans and
financing, and possibilities for co-operation and common
projects.

Visegrad Accelerator was established with the support of
the International Visegrad Fund, and receives support
and funding from the Czech Film Chamber / MEDIA Desk
Czech Republic, Film New Europe, Hungarian Film Union
and the Slovak Film Institute.

Open for Industry and Press accreditations




media a dokument

6. seminaf tvuréiho psani o dokumentirnim filmu
24. Fijna - 28. ¥ijna

Dokumentdrni film se stivd souédsti celospoledenské
diskuse i diky medidlnim vystuptm. Jeho kritickd reflexe
se objevuje v rtiznych typech médii vyzadujicich odlisnou
hloubku vhledu, $ifi kontextu ¢i zpusoby vyjadfovani.

V rdmci seminéfe se studenti uz Sestym rokem budou ucit
nahliZet na dokument z nejruznéjsich Ghld, podrobovat
jej analyze, nachdzet a formulovat argumenty. Seminéf
Meédia a dokument je soucdsti dlouhodobych publika¢nich
a vzdéldvacich aktivit MFDF Jihlava.

Semindf tvaréiho psani o dokumentirnim filmu je
ptilezitosti pro studenty Zurnalistiky, filmovych
studii a dal$ich humanitnich a spolecenskych

obori trénovat pod vedenim vyznamnych kritika

a teoretiku svoje dovednosti v reflexi filma

a festivalovych udalosti. Pfedndsky prednich deskych
novindfi predstavuji studentiim riizné podoby kritické
reflexe, dskali a pFednosti jednotlivych Zinrd (recenze

v denfkovém tisku, recenze v odborném tisku, komentat,
blog, reportiz, esej), kdyZ materidlem pro promysleni

je dokumentdrni film anebo filmovy festival. Pfedndsky
zahrani¢nich lektort oteviraji dalsi $ir$i témata medidlniho
otisku dokumentdrniho filmu. Nésledné studenti nav§tévuji
festivalové projekce a doprovodny program, setkdvaji se

s reziséry a filmovymi profesiondly, intenzivné sleduji
festivalové déni a pFipravuji svoje texty. V posledni

den festivalu se pak opét setkdvaji s lektory a v malych
semindrnich skupindch podle zvoleného Zinru texty
analyzuji. Ti z nich, ktefi absolvuji semindf jako volitelny
predmét svého univerzitniho rozvrhu (t#i z éeskych
vysokych $kol a jedna slovenskd semind¥ zafazuji do
studijniho plinu pro rtizné obory jako volitelny predmét,
ohodnoceny v rémci kreditniho systému), pak upraveny
text jeSté jednou posilaji svému lektorovi a odpovédnému
pedagogovi.
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PROGRAM SEMINARE

Stifeda 24. Fijna

(Vysokd $kola polytechnickd Jihlava — Tolstého 16)
dopoledne 10:00-12:50 dilna CZ, 3 pfedndsky

(kazdy prednisejici mi 50 minut, nisleduje vzdy 10 min.
prestivka)

10:00 Adam Zbiejczuk a Jifi Vanék / Blog
11:00 Kamil Fila / Recenze v deniku a online médiich
12:00 Helena Bendové / Recenze v odborném tisku

prestdvka na obéd 12:50-14:00

odpoledne 14:00-17:00 dilna CZ, 3 piednasky (kazdy

prednésejici md 50 minut, ndsleduje vzdy 10 min.

prestivka)

14:00 Tomis§ Feftek / Moznosti reflexe filmového festivaly,
reportdz

15:00 Petr Fischer / Komentd#

16:00 Vit Janecek / Esej

Ctvrtek 25. ¥ijna 10:00 - 13:00 | pFednasky
(Vysokd $kola polytechnickd Jihlava — Tolstého 16)
dopoledne 10:00-13:05 dilna ENG 4 piednasky (kazdy
prednésejici md 50 minut, ndsleduje vzdy 10 min.
prestivka)

10:00 Mdria Feren¢uhovd / Tvaréi psani ve spoleéenskych
a humanitnich védich (ve slovensting)

11:00 Will Tizard / Reportiz o dokumentarnich filmech
a filmovych festivalech pro zahrani¢ni tisk
(v angli¢ting)

12:00 Jeremy Orlebar / Rozporuplny vztah mezi
televiznimi institucemi a autenticitou v televiznim
dokumentu (v angliéting)

13:00 Truls Lie / Film a kritika - p¥ipad evropského
¢asopisu dokumentdrniho filmu DOX (v angli¢ting)

Ctvrtek, pitek, sobota 25. — 27. Fijna | ptiprava texti
Utastnici dilen navtévuji festivalové projekce

a doprovodny program a pracuji na svych vystupech.
Mozné konzultace s lektory (kazdy méi vypsané hodinu

a pul , konzultaéni hodiny").

Nedéle 28. Fijna 10:00 - 14:00 | kritické seminire
Utastnici rozdéleni do skupin k jednotlivym lektortim
paralelné diskutuji a analyzuji pfipravené texty.

Podrobnéjsi program a vice informaci pro d¢astniky na
www.dokument-festival.cz/press/media-and-doc.

media and documentary

6t workshop of creative writing on documentary
films | October 24 - 28

Documentary film has become an important part of the
media discourse, and today documentary criticism can

be found in many genres and can be seen from various
perspectives and contexts. Looking at documentaries from
various points of view, subjecting them to analysis and
initiating discussion — these will be the focus of the sixth
annual Media and Documentary seminar. The seminar

is part of the Jihlava IDFF's long-term publishing and
educational activities.

The Media and Documentary creative writing seminar
is an opportunity for students of journalism,

film studies, and other disciplines in the field of
humanities and social sciences to work under leading
critics and theoreticians in order to practice their
writing skills in the areas of film and festival reviews.
Lectures by leading Czech journalists will introduce
students to various forms of critical review and the pitfalls
and advantages of the various genres (reviews in daily
newspapers or trade journals, commentary, interviews,
essays) when the subject in question is a documentary film
or a film festival. Lectures by foreign instructors will open
further topics related to covering documentary film in

the media. Subsequently, the students will attend festival
screenings, meet with directors and film professionals, and
pay close attention in order to write their texts. On the
final day of the festival, they will meet with their instructor
(depending on the chosen genre) one more time in order
to analyze their writing in small groups. Those who are
attending the seminar as an elective university course
(three Czech universities and a Slovak one have included
the seminar as an elective subject and as part of the credit
system) will subsequently present their final text to their

professor.
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PROGRAMME

Wednesday October 24, 10am - 5pm | lectures

(in Czech)

(Vysoké $kola polytechnickd Jihlava / College of
Polytechnics Jihlava — Tolstého 16)

morning 10:00-12:50 workshop CZ 3 lectures (each one is
followed by a 10 minute coffee break)

10:00 Adam Zbiejczuk a Jifi Vanék / Blog
11:00 Kamil Fila / Review in Daily Newspapers and
Online Media

12:00 Helena Bendovd / Review in Trade Journals
lunch break 12:50-14:00

afternoon 14:00-17.00 workshop CZ 3 lectures (each one is

followed by a 10 minute coffee break)

14:00 Tomd$ Feftek / Possibilities of Reflection of a Film
Festival, Reportage

15:00 Petr Fischer / Commentary

16:00 Vit Janelek / Essay

Thursday October 25, 10am - 1pm | lectures
(Vysoké $kola Polytechnick Jihlava / College of
Polytechnics Jihlava — Tolstého 16)

morning 10:00-14:00 workshop ENG 4 lectures (50 minutes
each followed by a 10 minute coffee break)

10:00 Madria Ferenéuhovd / Creative Writing in Social
Sciences and Humanities (in Slovak)

11:00 Will Tizard / Reporting on documentary film and
film festivals for the foreign press (in English)

12:00 Jeremy Orlebar / The ambiguous relationship
between Television Institutions and authenticity in
TV documentaries (in English)

13:00 Truls Lie / Film and Criticism - the case of DOX,
the European documentary magazine (in English)

Thursday, Friday, Saturday October 25-27, |
preparations of the texts

Workshop participants attend festival films and work on
their tasks. Consultings with lecturers are possible (each
has an hour and a half “office hours").

Sunday October 28, 10am - 2pm | critical seminars
The individual groups with lecturers are discussing and
analyzing the texts of all students in parallel.

Details program and more information for the
participants can be found on
www.dokument-festival.cz/press/media-and-doc.




Doc Alliance

Projekt Doc Alliance vznikl jako vysledek tvorivého
partnerstvi Sesti kli¢ovych evropskych festivali
dokumentdrniho filmu: CPH:DOX Copenhagen, DOK
Leipzig, FID Marseille, MFDF Jihlava, Planete Doc Film
Festival a Visions du réel Nyon. Cilem iniciativy Doc
Alliance je podporovat rozmanitost dokumentirniho
filmu a roz§ifovat mezi diviky povédomi o fascinujicich
moznostech tohoto zdnru, ktery dokdZe byt ¢asto
plsobivéjsi nez svét fikce.

StéZejni aktivitou Doc Alliance je platforma pro online
distribuci dokumentarnich a experimentdlnich filma
www.DAFilms.cz - vase online dokumentdrni kino.
Vybérovy katalog obsahuje pfes 700 filml a za maly
poplatek za zhlédnuti ¢i stazeni je dostupny z celého
svéta. Kazdy mésic se katalog rozsifuje az o 20 titula,
které vybird vech Sest ¢lenskych festivald. Filmy jsou
zafazoviny do katalogu na zdkladé dramaturgickych kritérii
s dlirazem na socidlni a estetickou hodnotu a na autorsky
rukopis. Reziséfi, producenti, distributofi i studenti jsou
zvéani, aby vyuzili moznosti tohoto legdlniho distribuéniho
kandlu a zaregistrovali zde své filmy.
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Filmy zpfistupnéné na www.DAFilms.cz z predeslych
roénikét MFDF Jihlava: Pod sluncem tma (Martin Mareéek),
Zavod ke dnu (Vit Janeek), Paroubkové (Jan Latal), Rekni,
kde ti Némci jsou (Petra Nesvatilova), Hijek na zamku,
Petr v podzdméi (Apolena Rychlikovd), Hranica (Jaroslav
Vojtek), Stalo se kratce predtim (Anja Salomonowitz),
Ztracena zemé (Pierre-Yves Vanderweerd) a mnoho dalsich.
Sekce Doc Alliance Selection: letos festivaly Doc Alliance
zavedly novy postup p¥i vybéru filmi, které budou
uvedeny na partnerskych festivalech v rdmci této sekce.
Kazd4 ¢lenskd zemé navrhla jednoho filmového kritika

a jeden film. Kritici pak na zdkladé Sesti navrzenych filmi
nominovali tfi snimky, které budou uvedeny na vsech Sesti
festivalech a utkaji se o cenu Doc Alliance Award, kterd
bude udélena na konci roku na festivalu DOK Leipzig.
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Doc Alliance

The initiative Doc Alliance is the result of a creative
partnership of 6 key European documentary film festivals:
CPH:DOX Copenhagen, DOK Leipzig, FID Marseille, IDFF
Jihlava, Planete Doc Film Festival and Visions du réel Nyon.
The aim of Doc Alliance is to support the diverse nature

of documentary film and to increase audience awareness

of the fascinating possibilities of this genre, which often
manages to be more moving than the world of fiction.

The core activity of the Doc Alliance is a Video on Demand
platform focused on documentary and experimental films
www.DAFilms.cz - your online documentary cinema.

The selective catalogue consists of over 700 films, with an
emphasis on European cinema, available worldwide for

a small fee for stream or download. Every month DAFilms.
com expands its catalogue with the addition of up to 20
new titles chosen by the 6 partner festivals involved in the
Doc Alliance. The films are selected on the basis of strict
dramaturgic criteria, with an accent on their social and
aesthetic value and signature style. Directors, producers,
distributors and students are invited to register their
films, thus offering them the possibility to make use of this
unique legal distribution channel.
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Films online at www.DAFilms.cz from the previous
editions of Jihlava IDFF: Solar Eclipse (Martin

Mareéek), Race to the Bottom (Vit Janeéek),

Paroubkové (Jan Latal), Tell me where the Germans

are (Petra Nesvatilova), The Border (Jaroslav

Vojtek), It Happened Just Before (Anja Salomonowitz),
Lost Land (Pierre-Yves Vanderweerd) and many more.
Section Doc Alliance Selection: this year the festivals of
Doc Alliance have chosen a new procedure for selecting
the films that will be screened at the partner festivals in
this section. Each member country has proposed a film
critic and a film. Among these six productions, the critics
have nominated three films that will be shown at the six
festivals and will compete for the Doc Alliance Award to be
presented at the end of the year at the DOK Leipzig.
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Mili pritelé,

Institut dokumentdrniho filmu oslavil pfed dvéma roky
desetileté vyroc¢i svého zaloZeni. Mdme velkou radost,

Ze nyni mizeme pravé v Jihlavé oslavit dalsi kulaté
narozeniny - tentokrit zavrSuje svou prvn{ dekddu
workshop Ex Oriente Film.

Workshop Ex Oriente Film byl zaloZen v roce 2003

jako viibec prvni dokumentdrni program zaméfeny na
vyvoj a financovdni autorskych dokumentirnich film
ve vychodni Evropé. Za deset let svého ptsobeni nabidl
svou celoro¢ni podporu vice nez stovce dokumentdrnich
projektd a pomohl jim ziskat zkuSenosti a kontakty
nezbytné pro vstup na mezindrodni trh.

Do Jihlavy jiz tradi¢né pfivdZzime v partnerstvi s festivalem
také 9. ro¢nik trhu East Silver zaméfeny na mezindrodni
distribuci, festivalové uvedeni a televizni vysildni ¢eskych
a vychodoevropskych dokumentdrnich filmd.

Tésime se na jihlavské setkdni s vimi — ve videotéce East
Silver, béhem pfedndsek, master classes a projekci, které
se uskute¢ni v rdmci otevieného programu workshopu
Ex Oriente Film, i pFi sklence, kterou si s Vimi radi
pfipijeme na svétlou budoucnost autorského
dokumentu.

Tym IDF

EX ORIENTE FILM
Potid4 Institut dokumentdrniho filmu

Kdy: Pondéli 22. fijna — nedéle 28. fijna 2012
Kde: Stfedni uméleckd $kola grafickd, K¥izovd 18/ Kino
Dukla, Jana Masaryka 20

Pri prilezitosti kondni MFDF Jihlava porddd Institut
dokumentdrniho filmu druhou ¢dst svého celoroéniho
mezindrodniho workshopu Ex Oriente Film zaméfeného
na vyvoj a financovani autorského dokumentirniho filmu
v regionu stfedni a vjchodni Evropy. Ve dnech 22. - 28.
fijna 2012 privazi do Jihlavy 13 dokumentdrnich projekta
zastoupenych reziséry a producenty z Bulharska, Ceské
republiky, Polska, Chorvatska, Madarska, Slovinska,
Lotysska, Ruska, Estonska a Gruzie. Program 2. workshopu
nabidne nékolik vyjime¢nych predndsek, projekci,
pfipadovych studii i master classes, které budou kromé
samotnych dc¢astnikt workshopu otevieny dokumentirnim
profesiondltim i zdjemctim z fad vefejnosti.

Vice informaci najdete v brozufe INDUSTRY GUIDE a na
www.DOKweb.net.
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OTEVRENY PROGRAM WORKSHOPU
EX ORIENTE FILM

PONDELI, 22. RIJNA 2012

15.00 - 16.30 | PRIPADOVA STUDIE: Jak #idit
produkéni spoleénost zaméfenou na dokumentirni
film | Spanélsky producent a vykonny feditel produkéni
spole&nosti Area de Televisién, Oriol Porta, pFednese
piipadovou studii o dobfe fungujici produkéni spoleénosti
specializované na dokumentdrni tvorbu. Po pfedndsce bude
nésledovat beseda.

Otevieno pro: Akreditace Industry + Press

Kde: Stfedni uméleckd $kola grafickd, KfiZova 18

fITER?, 23. Rf]NA 2012

10.00 - 11.30 | PREDNASKA: Uvod do rozpoétovini |
Predndska belgického producenta a pedagoga Paula
Pauwelse na téma koprodukce s televiznimi stanicemi,
struktury koprodukéntho rozpoétu a jeho nastaveni
mezi produkénimi spoleénostmi, vztahu rozpoétu filmu
vadi finanénimu pldnu a dal$ich faktech.

Otevieno pro: Akreditace Industry + Press

Kde: Stfedni uméleckd $kola grafickd, Kfizovd 18

STREDA, 24. RIJNA 2012

15.00 - 17.00 | Produkéni tour Evropou | Hloubkovi
analyza televiznich slotli, moZnosti a preferenci TV
producentti, fond & podpurného financovéni, dostupnych
sales & distribu¢nich spoleénosti na trhu, kterou prednese
nékolik producentt, filmovych konzultantd, zdstupct
distribu¢nich spole¢nosti a televizi.

Otevieno pro: Akreditace Industry + Press

Kde: Stfedni uméleckd $kola grafickd, Kfizovd 18

17.30 - 20.00 | PRIPADOVA STUDIE& PROJEKCE:
Posledni zichranka v Sofii | Chorvatsky producent Sinida
Juridi¢ predstavi produkéni p¥ibéh a pozadi filmu Posledni
zdchranka v Sofii (r. Ilian Metev, Bulharsko, Chorvatsko,
Némecko, 2012, 75 min). Snimek ziskal ocenéni France

4 Visionary Award z canneské piehlidky Semaine de la
Critique a vyhrdl Cenu za nejlep$i dokument nad 30 minut
na leto$nim MFF Karlovy Vary. Pfipadové studii bude
predchdzet projekce filmu.

Otevieno pro: Vsechny typy akreditaci

Kde: Kino Dukla, Maly sil Edison, Jana Masaryka 20

Ve spoluprici s MEDF Jihlava

CTVRTEK, 25. RIJNA 2012

10.00 - 11.00 | PREDNASKA: Vyvoj jde ruku v ruce

s dobrou distribuéni strategii | Predniska Anais Clanet
(Wide House, Francie) a Andrey Hock (Autlook Films,
Rakousko) na téma trhu, prodeje a networkingu v kontextu

20 idf industry programme

Dear Friends,

It was two years ago when Institute of Documentary Film
celebrated the 10th anniversary of its foundation. We are
happy to enjoy yet another decade to celebrate here in
Jihlava - this time it is IDF's Ex Oriente Film workshop to
reach ten years of existence.

Ex Oriente Film was established in 2003 as the very first
training initiative for East European creative documentary
film, focused on development and financing. In span of ten
years, the workshop offered a yearlong support to more
than a hundred of documentary projects and helped them
to obtain experiences and liaisons that are necessary to
approach international stage.

In the tradition of partnership with the festival, Jihlava
hosts also the gth East Silver Market, focusing on
international distribution, festival and television release of
both Czech and East European documentary films.

We are looking forward to meeting you in Jihlava; be it at
East Silver Market video library, at the lectures, master
classes and special screenings that are all held within Ex
Oriente Film open workshop programme, or over a casual
toast to bright tomorrows of creative documentary film.

IDF Team

EX ORIENTE FILM
Organized by the Institute of Documentary Film

Monday, October 22 - Sunday, October 28, 2012
Venue: Secondary Graphic Art School, K¥iZova 18/ Dukla
Cinema, Jana Masaryka 20

On the backdrop of Jihlava IDFF, Institute of Documentary
Film holds the second session of the yearlong
international Ex Oriente Film workshop, focused on
creative documentary film development and financing

in Central and Eastern Europe. From October 22 to 28,
2012, the IDF turns Jihlava into a meeting point for all

the 13 participating documentary projects, directors and
producers from Bulgaria, Czech Republic, Poland, Croatia,
Hungary, Slovenia, Latvia, Russia, Estonia and Georgia.
The 2nd session programme features several exceptional
lectures, screenings, case studies and master classes, while
it is open to the workshop participants, documentary film
professionals as well as to public.

For more details, please browse the INDUSTRY GUIDE or
go to www.DOKweb.net.
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EX ORIENTE FILM OPEN PROGRAM

MONDAY, OCTOBER 22, 2012
15.00 - 16.30 | CASE STUDY: How to run a production
company focused on documentary film | An insight

into a well-functioning documentary production company,
hosted by Oriol Porta, Spanish producer and managing
director of Area de Televisién production company.
Followed by Q&A session.

Open for: Industry + Press accreditations

Where: Secondary Graphic Art School, K¥iZova 18

TUESDAY, OCTOBER 23, 2012

10.00 - 11.30 | LECTURE: Introduction into
Budgeting | Belgian producer Paul Pauwels introduces
co-productions with broadcasters, co-production budget
structure between production companies, film budget in
relation to financial plan, and other budgeting facts.
Open for: Industry + Press accreditations

Where: Secondary Graphic Art School, K¥iZova 18

WEDNESDAY, OCTOBER 24, 2012

15.00 - 17.00 | Production Tour of Europe | An in-depth
analysis of TV slots, CE preferences, Funds & funding
systems and Sales & distribution companies open for
cooperation. Presented by various producers, sales and TV
representatives and film consultants.

Open for: Industry + Press accreditations

Where: Secondary Graphic Art School, K¥iZovd 18

17.30 - 20.00 | CASE STUDY & SCREENING:

Sofia’s Last Ambulance | Croatian producer Sini$a Juri¢ié¢
tells the production story behind Sofia’s Last Ambulance
(dir. Ilian Metev, Bulgaria, Croatia, Germany, 2012, 75
min). The film received France 4 Visionary Award at
Semaine de la Critique in Cannes and won the Best Feature
Documentary Award at this year's Karlovy Vary IFF. The
case study will be preceded by the film screening.

Open for: All types of accreditation

Where: Dukla Cinema, Small Hall Edison,

Jana Masaryka 20

In association with Jihlava IDFF

THURSDAY, OCTOBER 25, 2012

10.00 - 11.00 | LECTURE: Development starts with

a good distribution strategy | Lecture by Anais Clanet
(Wide House) and Andrea Hock (Autlook Films) on Market,
Sales & Networking for a small independent documentary
filmmaker. How to reach festival & markets? Followed by
Q&A session.

Open for: Industry + Press accreditations

Where: Secondary Graphic Art School, K¥iZovd 18




nezdvislého dokumentu. Jak se prosadit na festivalech

a filmovych trzich? Po pfednisce bude nisledovat beseda.
Otevieno pro: Akreditace Industry + Press

Kde: Stfedni umélecka $kola grafickd, K¥izovd 18

PATEK, 26. RIJNA 2012

10.00 - 11.30, 11.30 - 13.30, 15.00 - 17.00,

17.15 - 18.15 | PREDNASKA: Privni aspekty
mezinirodni koprodukce I-IV | Blok &yt piednisek
némeckého pravnika, specialisty na problematiku
mezindrodni koprodukce a autorského priva, Stefana Riilla.
Otevieno pro: Akreditace Industry + Press

Kde: Stfedni uméleckd $kola grafickd, Kfizovd 18

SOBOTA, 27. RIJNA 2012

10.00-12.30 | MASTER CLASS: Mads Briigger -
Fraska a realita | Master class & projekce zatim
posledniho festivalového hitu Madse Briiggera s nizvem
The Ambassador (Dinsko, 2011, 94 min). Briigger
pohovofi predev$im o novém dokumentdrnim stylu,
ktery pojmenoval,performativni Zurnalismus". Vyzbrojen
Sikem skrytych kamer maluje absurdni a nesmlouvavou
karikaturu, jejimz vysledkem je smés performance art,
investigativni zurnalistiky, situa¢niho humoru, $okujicich
odhaleni a predevsim tragikomického obrazu svéta. Kam
povede pFisti Briiggerova mise?

Otevieno pro: Vsechny typy akreditaci

Kde: Kino Dukla, Velky sil Reform, Jana Masaryka 20

Ve spolupraci s MEDF Jihlava

14.00-15.30 | PREDNASKA: Oteviend krajina |
Predndska Mandy Rose, producentky, konzultantky

a védkyné z Digital Cultures Research Centre (University
of the West of England), pfedstavi nové trendy v oblastech
dokumentdrni spolupréce, crowd-fundingu, interaktivnich
forem, transmedidlni narace, a zasadi je do kontextu
proménlivé krajiny, v niz se dokumentdrni médium prolind
s globélni online kulturou.

Otevieno pro: Akreditace Industry + Press

Kde: Stfedni uméleckd $kola grafickd, KfiZova 18

O workshopu Ex Oriente Film

EX ORIENTE FILM je mezinirodni workshop autorského
dokumentdrniho filmu, ktery podporuje jeho vyvoj

a financovani v celém regionu stfedni a vychodni Evropy.
Béhem tf{ tydennich workshopt na ném reziséti rozvijeji
téma, p¥ibéh a vizudlni styl svych pfipravovanych filmu,
zatimco producenti ziskdvaji nové znalosti o vhodné
komunikaci a pravidlech, kterd plati na mezindrodnim
trhu. Soucdsti vzdélavactho programu jsou také predndsky
a konzultace o zdkladnich prdvnich a ekonomickych
aspektech dokumentdrni produkce.

Workshop Ex Oriente Film vrcholi vefejnymi
prezentacemi v rdmci East European Fora, béhem nichz
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Ucastnici nabizeji své autorské projekty zdstupcim
evropskych a severoamerickych televiznich stanic,
fondu a distributori, aby si zajistili jejich podporu pro
koprodukci, predkup nebo akvizici.

Workshop Ex Oriente Film byl zalozen v roce 2003 jako
vibec prvni dokumentdrni program zaméfeny na vyvoj
autorskych dokumentdrnich filmt ve vychodni Evropé.

O Institutu dokumentéirniho filmu

INSTITUT DOKUMENTARNIHO FILMU (IDF) je neziskovi
organizace zaméfend na podporu vychodoevropského
autorského dokumentdrniho filmu a jeho propagaci na
mezindrodni drovni.

Obracime se na reziséry a nezdvislé producenty, kterym
pomdhdme p¥i vzniku, propagaci a distribuci jejich
dokumentdrni tvorby. Nabizime jim komplexni Fetézec
podpory, ktery cili na jednotlivé filmate (konzultace

s vybranymi experty), skupiny vybrangch profesionilt

s projekty ¢i filmy (Ex Oriente Film, East European Forum,
East Silver, Doc Launch atd.), doméci i mezinirodni
dokumentdrn{ komunitu (East Doc Platform) i vefejnost
(portdl www.DOKweb.net). Spolupracujeme s prednimi
filmovymi festivaly, televiznimi stanicemi, distributory,
sales agenty, nirodnimi filmovymi centry, filmovymi
Skolami, vzdéldvacimi programy, pro néz pfedstavujeme
BRANU DO VYCHODOEVROPSKEHO DOKUMENTU.

IDF byl zaloZen v roce 2001 jako viibec prvni podobnd
organizace ve stfedni a vychodni Evropé a diky
kontinudlnimu a rostoucimu portfoliu aktivit se stal
nejprestiznéjsim centrem podpory dokumentdrniho

filmu pro cely st¥edo a vychodoevropsky region. Za 12 let
pusobeni IDF se v ramci nasich aktivit podatilo dokon¢it
pres 150 dokumentérnich filmt. Dal§ich vice nez 800
dokoncenych dokumentl se stalo sou¢dsti nasi distribuéni
podpory. Filmy, které podporujeme, pravidelné ziskdvaji
ocenéni na pfednich filmovych festivalech po celém svété.
V roce 2008 IDF dostal Cenu EDN za své aktivity p¥i
budovéni centrilni organizace a profesni platformy, které
slouzi rozvoji a propagaci dokumentirniho filmu ze stfedni
a vychodni Evropy.

IDF Team

Daniel Krej¢a — Vykonny feditel

Viera HladiSovd - Finanéni feditelka

Ivana Pauerovd MiloSevi¢ — Vedouci projekt Ex Oriente
Film a East European Forum

Miriam Simkové — East Silver Manager

Hana Rezkovd - Vedouci projektd Doc Launch, DOKweb.net
Veronika Liskovd — Koordindtorka programu Ex Oriente
Film a East European Forum

Viktéria Hozzovd — Vedouci produkce

Kristina Valentovd — Koordindtorka Doc Launch

a databdzovych projektd

Anna Kaslovd - Koordinitorka East Silver Karavany
Zdenék Blaha - East Silver Koordindtor

FRIDAY, OCTOBER 26, 2012

10.00 - 11.30, 11.30 - 13.30, 15.00 - 17.00,

17.15 - 18.15 | LECTURE: Legal Issues of International
Co-production I- IV | A series of four lectures by Stefan
Riill, German lawyer and specialist in international
co-production and author's rights.

Open for: Industry + Press accreditations

Where: Secondary Graphic Art School, K¥iZovd 18

SATURDAY, OCTOBER 27, 2012

10.00-12.30 | MASTER CLASS: Mads Briigger -
Mocking and Telling the Truth | Master class

& screening of Mads Briigger’s latest successful festival
hit The Ambassador (Denmark, 2011, 94 min). Mads

Briigger talks about a new documentary style, he named
,performative journalism”. He creates an absurd caricature
of things and arms himself with a phalanx of hidden
cameras. Result is: part performance art, part investigative
journalism, producing humor, shocking revelations and
above all a tragic-comical picture of a world. What is his
next mission?

Open for: All types of accreditation

Where: Dukla Cinema, Grand Hall Reform,

Jana Masaryka 20

In association with Jihlava IDFF

14.00-15.30 | LECTURE: Now the Field is Open | Mandy
Rose, producer, consultant and Senior Research Fellow in
the Digital Cultures Research Centre, University of the West
of England, gives a lecture on new currents in documentary
Co-creation, crowd-funding, interactive forms, transmedia
storytelling; an overview of the changing landscape where
documentary media meets networked culture.

Open for: Industry + Press accreditations

Where: Secondary Graphic Art School, K¥iZovd 18

About Ex Oriente Film

EX ORIENTE FILM is an international workshop
dedicated to the development and funding of creative
documentary films in Central and Eastern Europe. At
three (four) residential workshops, participating directors
work to develop the subject, narrative and visual style of
their projects, while producers learn more about the best
ways to engage potential funders, and about the rules

of international market. Lectures and seminars on legal
and financial issues in documentary filmmaking are an
important feature of the programme.

Ex Oriente Film culminates in the final pitching sessions at
the East European Forum - the region's largest meeting of
East European documentary filmmakers with Europe's and
North America’s leading commissioning editors,
distributors, buyers and film fund representatives.

Ex Oriente Film was established in 2003 as the very first
training initiative for East European creative documentary
film.
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About Institute of Documentary Film

Founded in 2001, the INSTITUTE OF DOCUMENTARY
FILM (IDF) is a non-profit training and networking centre
based in Prague, Czech Republic, focused on the support
of East European creative documentary film and its wider
promotion.

We work closely with Central and East European film
directors and producers and provide in-depth development
support for their projects as well as international
promotion.

We also work with key international festivals, broadcasters,
distributors, sales agents, markets, film institutions, film
schools, MEDIA Desks, training programmes, national
film centres and various film portals, and serve as the
GATEWAY TO EAST EUROPEAN DOCUMENTARY FILM -
an indispensable source of documentary projects and films
from Central and Eastern Europe.

Our activities support filmmakers and producers

through all stages of completion — development, funding,
production, post-production, distribution and ongoing
promotion. Over the past twelve years, our activities

have developed into a comprehensive chain of support
that offers assistance to individual filmmakers (tailored
consultations), groups of carefully selected professionals
with projects or films (Ex Oriente Film, East European
Forum, East Silver, Doc Launch, etc.), the broader
professional community (networking, open industry
events), as well as the general public (www.DOKweb.net).
In 2008, IDF received the EDN Award for enthusiastic and
energetic work in establishing a central organization and
professional platform for the development and promotion
of Central and Eastern European documentary film.

We are happy that the 12 years of IDF's existence has

seen over 150 films developed, produced and successfully
completed with the help of our activities. Other more than
800 completed films have been distributed internationally
thanks to our distribution-oriented activities. Films
supported by IDF have been awarded at major
international festivals.

IDF Team

Dan Krej¢a — Managing Director

Viera Hladi$ova - Financial Director

Ivana Pauerovad MiloSevi¢ — Ex Oriente Film&East European
Forum Project Manager

Miriam Ryndové (ex Simkové)- East Silver Manager

Hana Rezkova — Doc Launch, DOKweb.net Project Manager
Veronika Liskovd — Ex Oriente Film&East European Forum
Programme Coordinator

Viktéria Hozzovd — Production Manager

Kristina Valentovd — Doc Launch and Database Projects
Coordinator

Anna Kaslové - East Silver Caravan Coordinator

Zdenék Blaha - East Silver Coordinator

Monika Pohoteld — East Silver Caravan Coordinator




Monika Pohoteld — East Silver Koordinitorka Kontakt

Jana Ripplovd — East Silver - koordindtorka pro rusky Institut dokumentdrniho filmu
hovo¥ici oblasti Skolsk4 12, 110 00 Praha 1
Ondiej Kuhn - Editor DOKweb.net, PR Cesk4 republika

Magda Spanihelovi — Koordinatorka projektu Cesky T/F: +420 224 214 858
dokument idf@dokweb.net

www.DOKweb.net
IDF podporuji
Program MEDIA
Ministerstvo kultury Ceské republiky
Stitni fond pro podporu a rozvoj éeské kinematografie
International Visegrad Fund
Cesko-némecky fond budoucnosti
Slovensky audiovizuélny fond
Mésto Jihlava
Polsky filmovy institut
Rakouské kulturni férum v Praze
Velvyslanectvi USA v Praze

Partnefi

Mezindrodni festival dokumentdrnich filmi o lidskych
pravech Jeden svét

Mezindrodni festival dokumentdrnich filmé Jihlava
Academia Film Olomouc

Aerofilms

Ceské filmové centrum

DOK Leipzig

EDN - European Documentary Network

Krakow Film Foundation

IDFA Forum

Documentary Campus Masterschool

FAMU - Filmovd a televizni fakulta Akademie mizickych
uméni

Sentimental Film

Slovensky filmovy dstav

Vy$3i odbornd $kola grafickd a Stfedni uméleckd skola
grafickd Jihlava

UNION FILM

Cinematik IFF

Velvyslanectvi Litvy v Ceské republice

Estonské velvyslanecti v Praze

Polsky institut Praha

Festival Scope

reelisor

Cinepur

Doc Alliance Films

Ceskd spole¢nost pro filmové studia
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Jana Ripplové - East Silver — Russian speaking territories
Ondfej Kuhn — DOKweb.net Editor, PR
Magda Spanihelova — Czech Docs Coordinator

IDF is supported by

MEDIA Programme

Ministry of Culture Czech Republic
State Fund for the Support and Development of Czech
Cinematography

International Visegrad Fund
Czech-German Fund for the Future
Slovak Audiovisual Fund

City of Jihlava

Polish Film Institute

Austrian Cultural Forum in Prague
Embassy of the United States of America

Partners

One World - International Human Rights Documentary
Film Festival

Jihlava International Documentary Film Festival
Academia Film Olomouc

Aerofilms

Czech Film Center

Documentary Campus Masterschool

DOK Leipzig

EDN - European Documentary Network

Film and TV School of Academy of Performing Arts in
Prague - FAMU

IDFA Forum

Krakow Film Foundation

Secondary Graphic Art School Jihlava

Sentimental Film

Slovak Film Institute

UNION FILM

Cinematik IFF

Embassy of the Republic of Lithuania to the Czech Republic
Estonian Embassy in Prague

Polish Institute Prague

Festival Scope

reelisor

Cinepur

Doc Alliance Films

Czech Society for Film Studies
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Contact

Institute of Documentary Film
Skolska 12, 110 00 Prague 1
Czech Republic

T/F: +420 224 214 858
idf@dokweb.net
www.DOKweb.net




miniMIDPOINT

Workshop organizovany jako soucdst mezindrodniho programu

na podporu vyvoje scéndvii

MIDPOINT je mezindrodni program zaméfeny na podport
autordy, reziséru a producent béhem procesu vyvoje
scénéfe. Jeho hlavni vyjukovou aktivitou soustfedici se

na absolvujici studenty a erstvé absolventy je tfimésiéni
program, ktery zahrnuje dva reziden¢ni workshopy a on-
line konference. V pribéhu roku MIDPOINT dile pofddd
miniMIDPOINT workshopy v partnerskych zemich,

z nichz jeden se bude konat béhem MFDF Jihlava 2012.
Mezi dalsi aktivity patfi napfiklad workshop Training

the Trainers pro mladé uditele scendristiky ¢i Master
Classes pro studenty a odborné publikum v oblasti filmové
dramaturgie.

MIDPOINT byl zaloZen na prazské FAMU (CZ)

v partnerstvi s filmovymi $kolami VSMU Bratislava (SK),
PWSFTviT E6dz (PL), UNATC Bukure$t (RO) and SZFE
Budapest (HU). K vyznamnym hostim MIDPOINTu se
dosud mimo jiné zatadili Jean-Claude Carriére, Todd
Haynes, Fridrik Thér Fridriksson, Jim Stark ¢&i Christoffer
Boe.
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MiniMDPOINT

A workshop organized as a part of international script
development training program.

MIDPOINT is an international program aimed to support
writers, directors and producers in the script development
process. Its main training activity, focused on graduating
students and recent graduates, is a three-month program
which includes two residential workshops and on-line
sessions. Throughout the year, MIDPOINT also organizes
miniMIDPOINT workshops in its partnering countries, one
of which is going to take place during 2012 IDFF Jihlava.
Further activities include for example the Training the
Trainers workshop for young teachers of screenwriting or
Master Classes for students and professional audiences in
the area of film dramaturgy.

MIDPOINT was founded at FAMU Prague (CZ) in
partnership with film schools VSMU Bratislava (SK),
PWSFTviT Eédz (PL), UNATC Bucharest (RO) and SZFE
Budapest (HU). MIDPOINT's distinguished guests have
so far included, among others, Jean-Claude Carriére,
Todd Haynes, Fridrik Thér Fridriksson, Jim Stark, and
Christoffer Boe.

jinlavsky chodec jinlava on foot



Jihlavskeé pamatky

Masarykovo nimésti

Pat¥{ svou rozlohou (36 653 m?) k nejvétsim niméstim u nds.
Pravidelny pudorys historického centra mésta s velkym
ndméstim uprostied byl din stavebnim fidem krile Pfemysla
Otakara II. z roku 1270. Vét§ina domti na ndmésti méla

tehdy podloubi, které zmizelo ve druhé poloviné 14. stoleti.
Po rozsdhlém poZiru, ktery v kvétnu 1523 znicil témér celé
mésto, byly domy pfestavény v duchu renesance. V pribéhu
17. 2 18. stoleti pak domy dostaly barokn{ riz. Vnéjsi vzhled
domt doplnila strohd klasicistni priceli minulého stoleti.

Jihlavska radnice

Jednou z nejvétsich architektonickych dominant Masarykova
ndmésti v Jihlavé je radnice. Je umisténa v jeho horni ¢4sti,
kde své domy stavéli nejvyznamnéjsi a nejbohatsi jihlavsti
patriciové, coz budové predurcovalo vyjimeéné postaveni.

Morovy sloup

Barokni sloup z roku 1690 byl postaven jako upominka na
morovou epidemii, kterd se méstu v 2. poloviné 17. stoleti
vyhnula. . V blizkosti sloupu je umisténa pamétni deska
Evzena Plocka, ktery se v roce 1969 nedaleko odtud upalil na
protest proti sovétské okupaci.

Kamenné kasny

Na misté sttedovékych dfevénych kasen byly v roce 1797
na ndmeésti postaveny dvé kasny kamenné. Jsou ozdobeny
piskovcovymi sochami antickych bohti vod Neptuna

a Amfitrité, jez vytesal sochaf Jan Véclav Prchal.

Katakomby

Jihlavské podzemi je v§znamnou historickou pamdtkou
mésta. Zdej$i podzemni labyrint ukryty pfimo pod méstskou
zéstavbou je po Znojmu druhym nejvét$sim na tzemi nasi
republiky. Jeho celkova délka ¢ini 25 km a zaujimd plochu 50
000 m?*. Chodby jsou vytesiny ve skile v nékolika podlazich
pod sebou. Nachdzeji se témér pod vSemi objekty historického
jédra méstské pamdtkové rezervace.

Brina Matky Bozi

Je typickym symbolem mésta a jednou z pouhych péti
stredovékych méstskych bran, kterd se zachovala . Vznikla

v dobé vystavby mésta a hradebniho systému na pocitku

2. poloviny 13. stoleti. V letech 1508 - 1509 byla puvodni

vé% brany nahrazena pozdné gotickou branou s vysokym
prujezdem s hrotitymi portily. Nékolik let po poziru v roce
1551 dostala brana renesanéni néstavbu 4. a 5. patra a dosdhla
tak dne$ni vysky 24 metra.

Zidovsky hibitov

Je v§znamnd pamdtka pfipominajici existenci Zidovské obce.
Hibitov byl zaloZen roku 1869, md rozlohu 8 879 m*a stoji
zde pfes 1000 ndhrobki. Jeho rekonstrukce byla dokoncena
v roce 1993. Hfbitov byl opatfen kovanou vstupni branou se
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zidovskou symbolikou a do pricelni zdi obfadni siné byly
vsazeny kovové pamétni desky.

Kostel sv. Ignice z Loyoly
Jednolodni kostel se tfemi pary boénich kapli a plochym
zévérem je typickou rané barokni stavbou. Byvaly kostel
jezuitského fddu byl postaven v letech 1683-89 italskym
stavitelem Jacopo Braschou.

Kostel sv. Jakuba Vétsiho

Trojlodni halovy kostel s dlouhym presbytdfem a dvéma
vézemi v pruceli. Kostel byl v kvétnu 1257 vysvécen a zroven
sem byla pfenesena fara. Poditkem 14. stoleti byla postavena
severni — strdzni - véz, vysokd 63 m, kterd dnes slouzi jako
véz vyhlidkovd. Véz je piistupnd vefejnosti. Priblizné

o sto let pozdéji byla postavena véz jizni — zvonova. Do ni
byl v roce 1563 zavé$en zvon, tradi¢né nazyvany ,Zuzana".

Je to druhy nejvétsi zvon na Moravé Je vysoky 1,82 m a vizi
7086 kg.

Kostel sv. Jana Kititele

Patfi k nejstar$im dochovanym kamennym stavbdm na
Ceskomoravské vrchoviné. Byl postaven kritce pred rokem
1200, coz doklddd nilez romdnskych zdkladl presbytite.
Kostelik byl centrem ptvodni trhové vsi, kterd po zalozeni
mésta na protéj$im biehu feky postupné ztratila sviij
vyznam.

Kostel Povyseni sv. Kiize

Dominikdnsky kostel, sestdvajici z halového trojlodi

s dlouhym presbytidfem, byl zaloZzen roku 1247 a budovin
pod vlivem francouzské gotiky. Ve 13. stoleti byly dokonéeny
obvodové zdi, vstupni portél a triumfilni oblouk. Zaklenuti
kostela se uskutecnilo az v 80. letech 14. stoleti pod vlivem
stavebni huté Petra Parléfe. Svéd¢i o tom bohaté profilované
pilite a plaménkové kruzby oken. Po pozarech v 16. stoleti byl
kostel opravovan v renesan¢nim duchu.

Minoritsky kostel Nanebevzeti Panny Marie

Prestoze je z ulice viditelnd barokni fasida, uvnitt se

ukryvd jedna z nejstarsich jihlavskych staveb. Trojlodni
postavena kritce po roce 1250 pod silnym vlivem rakouskych
cistercidckych staveb. Z nejstar$iho obdobi jsou obvodové zdi,
klenby lodi a tfi piry hmotnych arkidd. Technickou zvldstnosti
je véZ z poloviny 14. stol., kterd nemd vlastni zdklady a stoji

nad k¥iZenim lodi.

Kostel sv. Pavla

Evangelicky kostel byl postaven v letech 1875-1878

v novogotickém slohu, podle ndvrhu A. Netsche. Byl nazvin
na pocest proslulého protestantského kazatele Pavla Sperata,
ktery plisobil v Jihlavé poditkem 20. let 16. stoleti. Pod jeho
vlivem se znaénd ¢ast obyvatel priklonila k protestantstvi.

Jnlavas’ sights

The Town Square

Measuring 36,653 sq. m. in size, Jihlava's town square
counts among the largest historic area of its kind. The geo-
metrical street plan of the town, with a large rectangular
square in the middle, was determined by the building code
issued by King Pfemysl Otakar II in 1270. At that time, most
of the houses surrounding the square had arcades in front.
These disappeared sometime around the middle of the 14th
century. After a devastating fire, in May 1523, which nearly
destroyed the whole town, the houses were restored in the
Renaissance style. During the 17th and 18th century, the
houses were reconstructed in Baroque style and their exteri-
or appearance changed considerably as new, stern, classicist
facades were added during the last century.

Municipal Hall

An examination of the late Gothic portals reveals that the
Municipal Hall is comprised of three houses - of which the
most northern one has been the seat of the municipal ad-
ministration since 1425. The Municipal Hall is the result of
a number of interesting and complex alterations in the past.
The Plague Column

built in 1690, as an expression of gratitude for sparing the
town from the plague. Very close to the plague column is

a plaque commemorating Evzen Plocek who burned him-
self to death in 1969 in protest of the Soviet occupation of
Czechoslovakia

The Water Fountains

In 1797, two water fountains were built in the square, re-
placing two wooden water wells. The fountains are adorned
with two sandstone sculptures of Antique gods, Neptune
and Aphrodite, made by Jan Viclav Prchal.

Catacombs

Jihlava's underground passages are a significant part of

the town's ancient architecture. These catacombs, second

in length in the Czech Republic, after Znojmo, are situated
directly below the old section of the town. Their total length
is 25 km, covering an area of 50,000 sq. m. The multiple-
level catacombs or corridors are cut into hard rock. They are
found under almost all the houses in the historic center of
Jihlava, which has been declared a municipal conservation
area.

Matka Bozi Gate (Holy Mother's Gate)

A characteristic symbol of Jihlava, this town gate is the only
one preserved of the original five medieval portals surround-
ing the town. It was built at the beginning of the second half
of the 13th century, during the construction of the town
and its fortification system. Following a major fire in 1551,
the gate was given a Renaissance addition in the form of the
fourth and fifth floor, thus reaching its current height of
24 meters.

Jewish Cemetery

This historic monument is a noteworthy reminder of the
existence of a Jewish community in Jihlava. Founded in
1869, the cemetery measures 8,879 sq. m. and has over
1000 tombstones. Its reconstruction was completed in 1993:
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a wrought—iron entrance gate, adorned with Jewish symbols,
was added and commemorative metal plaques were set into
the face wall of the funeral parlor.

St. Ignatius’ of Loyola Church

This single-bay church with three pairs of side chapels and
a flat chancel termination is a typical early Baroque struc-
ture. Formerly belonging to the Jesuit Order, it was built in
the years 1683-89 by Jacopo Brascha, an Italian builder.

St. Jacob the Greater Church

It is a 3-aisle church with a long presbytery and two steeples
in the front. In May 1725, the church was consecrated and
became a parish church. The northern steeple, built at the
beginning of the 14th century as a watchtower, measuring
63 meters in height, is used as an outlook tower today. The
tower is from 27. till 30. Oct. between 15.00-21.00 exclusively
accessible to the public. Admission fee CZK 20 (reduced
CZK 10 - student, seniors). Approximately 100 years later,
the second - southern - steeple was built as a bell tower. In
1563, a bell, traditionally called ,Zuzana", was suspended in
it. Measuring 82 meters in height and weighing 7,086 kg, it
is the second large bell in Moravia.

Virgin Mary's Ascension Church of the Minorite Order
Although the facade of the church, visible from the street,

is in the Baroque style, the church conceals one of the old-
est structures of Jihlava. This 3-aisle basilica with a short
perpendicular bay and a long chancel was built shortly after
1250, showing a strong influence of a style which is charac-
teristic for Austrian Cistercian structures.

Holy Cross' Elevation Church

Founded in 1247, this Dominican church, consisting of three
aisles with an extended presbytery, demonstrates a strong
influence of the French Gothic. The outer walls and the
main portal with its triumphal arch were completed in the
13th century. The vaulting of the structure was done only

in the eighties of the 14th century, with the contribution

of Peter Parler's construction team. His involvement is
evident, judging by the appearance of richly profiled pillars
and flame-shaped tracery around the windows. Following

a fire in the 16th century, the church was repaired in the
Renaissance style.

St. John the Baptist Church

It is one of the oldest preserved stone structures in the
Bohemian-Moravian Highlands. Ancient Roman founda-
tions in the presbytery prove that the church must have
been built shortly before the year 1200. The church used to
stand in the middle of a trading village which gradually lost
its importance when the town of Jihlava was founded on the
opposite river bank.

St Paul's Church

This Evangelical church was built in the years 1875-78 in
new Gothic style, after a design by A. Netsche. It was named
in honor of a famous Protestant preacher, Pavel Sperato,
who conducted activities in Jihlava in the 1620's. It was un-
der his influence that a considerable number of Jihlava's in-
habitants converted to Protestantism.



okoli Jinlavy

Hornickd nau¢nd stezka - Stezka za minulosti
jihlavského hornictvi

Hornickd nau¢nd stezka prochdzi lokalitou Jihlava-Lesnov
po mistech s nejvice patrnymi pozustatky dolovéni,

tak aby ndvstévnikim co nejvice p¥iblizila zaslou slivu
dolovan{ jihlavského st¥ibra. Stanovi$té jsou zaméfena

na ukdzky pozustatk hornické ¢innosti, historii rozhledny
na vrchu Rudny a pfirodni zajimavosti. Vychodisté

trasy je za budovou Spravy méstskych lest, z parkovisté

u krematoria ulici Pod Rozhlednou doleva.

POLNA

Severné od Jihlavy lezi mésto Polnd. Vznikla pfed
polovinou 13. stoleti na kfiZzovatce obchodnich cest.
Vyraznd architektura mésta je zastoupena mistnim hradem
¢i baroknim kostelem Nanebevzeti Panny Marie. Barokni
sloh je zde zastoupen také hibitovnim kostelem sv. Barbory
z let 1720-1725.

BRTNICE

Jihovychodné od Jihlavy se na bfezich stejnojmenné ficky
rozklddd méstecko Brtnice. Je zde renesanéni zdmek,

ktery svou podobu ziskal pfestavbou starstho hradu, dile
pavlansky kldster s kostelem, barokni kostel sv. Jakuba
Vétsiho a renesanéni domy na ndmeésti. Velice pusobivé jsou
dva barokni mosty ozdobené sochami svétcti.

ROKSTEJN

Asi 8 km od Brtnice, v romantickém udoli ¥i¢ky, stoji
mohutnd zFicenina gotického hradu Rokstejna, vypéaleného
a zboreného v 15. stoleti. Dochovala se z néj étyfbokd véz,
hradebni ochoz a zbytky zdi obytnych budov.

TREST

Jizné od Jihlavy lezi mésto Ttest, jehoZ zaloZeni mélo
nepochybné souvislost s objevenim a tézbou stfibra na
Jihlavsku. Nejstarsi stavebni pamdtkou mésta je pozdné
goticky farni kostel sv. Martina, nachdzejici se nedaleko
renesanéniho zdmku, v soudasné dobé rekonstruovaného
na hotel. Z konce 16. stoleti pochdzi kostel sv. Katefiny,
empirovd synagoga je pamétkou na zidovskou obec.

ROSTEJN

Nedaleky hrad Rostejn, pivodné obranny hrad s typickou
sedmibokou vézi, byl v renesanci pfestavén na lovecky
zdmek. Také v ném jsou umistény nékteré z expozic

Muzea Vysotiny - pfiroda Jihlavskych vrchii, cinafstvi

a kamenictvi na Vysoéiné, historie hradu. C4st byvalé obory
pod hradem tvofi botanickou rezervaci.
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TELC

Architektonickym skvostem je mésto Tel¢, jehoz historické
centrum bylo spolu s renesanénim zdmkem zapsino v roce
1992 na seznam Svétového kulturniho dédictvi UNESCO.
Romdnska véZ kostela sv. Ducha svédéi o tom, Ze mésto
vzniklo v poloviné 14. stoleti na misté star$iho osidleni.
Gotika je v méstské architektufe zastoupena opevnénim

s branami, farnim kostelem sv. Jakuba a kostelem
Nanebevzeti Panny Marie. Zdsadni v§znam pro stavebni
vyznam mésta mélo obdobi vlidy Zacharidse z Hradce

v 16. stoleti. Ten nechal puvodni vodni hrad prestavét

na renesanéni zdmek.

NOVA RISE

Jihovychodné od Telée lez{ Nova RiSe s impozantnim
baroknim aredlem premonstratského kldstera s kostelem
sv. Petra a Pavla, cennym svou vnitfni vyzdobou

a mobilidfem. V klstefe je pfistupnd barokni knihovna
s nidstropnimi freskami a 15 000 svazky a expozice
vénované vyznamnym osobnostem zdej$iho kulturniho
zivota, hudebnim skladatelim Janu Novikovi a bratrim
Antoninu a Pavlu Vranickym a bdsnikovi Otokaru
Bfezinovi.

LUKA NAD JIHLAVOU

Méstecko Luka nad Jihlavou dostalo své jméno jiz

ve stfedovéku podle rizu okolni krajiny a je oblibenym
vychodidtém k pésim vyletim Siroce otevienym tdolim
feky Jihlavy. Zdmek, pfestavény v 18. stolet{ z byvalé tvrze,
je majetkem farmaceutické spole¢nosti. Rozlehly zdmecky
park s barokni kapli a mnoha vzdcnymi dfevinami se fadi
k nejhez¢im parkim na Moravé.

Jnlava surroundings

MINING HERITAGE TRAIL - JIHLAVA'S MINING
PAST

The Mining Heritage Trail through Jihlava's Lesnov district
passes by locations with the most visible remnants of
mining in order to offer visitors as close a look as possible
at the past glory of Jihlava's silver mines. Stops along

the trail introduce visitors to examples of past mining
activities, the history of the lookout tower on Rudny

kopec (Ore Mountain), and natural points of interest.

The trail starts behind the Municipal Forest Administration
building: from the parking lot by the crematorium, follow
Pod Rozhlednou street to the left.

POLNA

North of Jihlava, on the crossroad of ancient trade routes,
lies a town called Polna. Monumental architecture is
represented above all by the Castle, St. Catherine's Church,
the municipal hospital with St. Anne's Chapel, and the
decanal Virgin Mary's Ascension Church - one of the
largest Baroque churches in the country. Another example
of Baroque architecture is St. Barbara's Church and the
dean's office building of the decanal church.

BRTNICE

SW of Jihlava, on the banks of a river bearing the same
name, is the town of Brtnice. The town's castle acquired

its current appearance due to a reconstruction during the
Renaissance period. There also is a Pauline Monastery with
a church, a Baroque St. Jacob's the Greater Church, and

a number of Renaissance houses in the town square. An
important attraction of the town is its two Baroque bridges
adorned with the statues of favorite saints.

ROKSTEJN

About 8 km from Brtnice, in the romantic valley of the
Brtnice River, is a massive ruin of Rokstejn, a Gothic
castle, burnt and demolished in the 15th century. All that
is left today are its square-shaped tower, gallery, and the
remains of some of the walls of the castle's former living
quarters.

TREST

South of Jihlava is the town of Trest, whose creation was,
without any doubt, linked to the discovery and mining

of silver in the region of Jihlava. The oldest architectural
monument is St. Martin's Parish Church, a late-Gothic
church situated near the Renaissance castle, which is
currently under reconstruction, being converted into

a hotel. Another major monument, St. Catherine's Church,
dates back to the 16th century. An Empiric synagogue is

a reminder of the Jewish community.
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ROSTEJN

Originally a fortress with a characteristic seven—faceted
tower, the nearby Rostejn Castle was converted into a castle
in the hunting-lodge style during the Renaissance period.
It now contains part of the collection of Museum Vysociny,
thematically focused on the specifics of the Moravian
Highlands, e.g., the natural endowments of the hills of
Jihlava and examples of some of the ancient local trades,
such as pewter-making and stone-cutting, as well as the
history of the Rostejn Castle. A part of the former game
park now serves as a botanical garden.

TELC

The town of Telc is an architectural jewel, whose historic
center and Renaissance castle were put on the UNESCO
World Cultural Heritage list in 1992. The Romanesque
tower of the Holy Spirit Church testifies that the town was
founded in middle of the 14th century on the grounds of
an ancient settlement. The town used to be surrounded by
a fortification wall with several gates for access, whose style
represents Gothic architecture, and so do St. Jacob Parish
Church and Virgin Mary's Ascension Church, which both
date back to the same period. The town underwent major
developmental changes in the 16th century, under the rule
of Zacharias z Hradce (Zacharius of Hradec). Zacharius
had the original water moat removed, turning the original
fortress into a Renaissance castle.

NOVA RISE

SE of Telc is Nova Rise, a town with a stately Baroque
Premonstratensian monastery and the Church of St. Peter
and St. Paul, which is well-known for its rich decorations
and exquisite furnishings. The Monastery's Baroque library
has unique ceiling frescos and 15,000 volumes of literature,
as well as an exposition dedicated to the life and work of
prominent personages, such as the music composers Jan
Novak and brothers Antonin and Pavel Vranicky, and the
poet Otokar Brezina.

LUKA NAD JIHLAVOU

The town of Luka nad Jihlavou (Meadows over Jihlava)

was given its name in the Middle Ages after features of
the countryside. The town is a favorite starting point for
nature-lovers who take hiking tours in the broad valley

of the River Jihlava. The town's castle was reconstructed
from a former fortress in the 18th century. It is owned by
a pharmaceutical company. In its sizeable park, considered
to be one of the most beautiful in Moravia, are many rare
trees and bushes, as well as a Baroque Chapel.



ubytovani v jinlave

HOTELY

T#i Vézi¢ky / St¥itéz u Jihlavy 11 / +420 567 129 111 /
www.trivezicky.cz

Vivaldi / Ranéifov 1 / +420 567 109 711 /
www.hotelvivaldi.cz

Byk / Cizov 38 / +420 602 964 138 /
www.ubytovani-byk-jihlava.cz

PENZIONY

U Kacaby / Lesni 10 / +420 567 300 672 /
www.ukacaby.wz.cz

U Lyzate / Jihlava - Hybrélec 37 / +420 567 216 866 /
www.ulyzare.cz

Ubytovani Sacberk / Zborné u Jihlavy 59 /

+420 777 192 525 / www.ubytovanisacberk.cz

UBYTOVNY

DDM / Brnénskd 46 / +420 567 330 950 / www.ddm.ji.cz
Srazna / Srizni 40 / +420 776 709 228 / www.srazna.cz
Vojenské ubytovaci zatizeni / Zborovskd 25 /

+420 602 551 209 / lenka.chmelova@svbf.cz

TJ Sokol Bedfichov / Stamicova 2 / +420 567 210 285 /
www.sokolbedrichov.cz

ATC Péavov / Pavov 9o / +420 567 210 295 / autogar.cz/
sokolbedrichov/?page_id=105

Primont / Pivov 127 / +420 739 053 062 /
www.primontjihlava.cz/primont-ubytovna.html
AEROKLUB Henéov / Hencov 61 / +420 606 405 274 /
www.aeroklub-jihlava.cz/nabizime/ubytovani

Hruskové dvory / Hruskové Dvory 9 / +420 776 709 228
/ www.srazna.cz

Hybralec / Hybrélec 121 / +420 604 234 087 /
www.ubytovna-jihlava.cz
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accomodation in jilava

HOTELS

Tii Vézi¢ky / St¥itéz u Jihlavy 11 / +420 567 129 111 /
www.trivezicky.cz

Vivaldi / Ranéifov 1 / +420 567 109 711 /
www.hotelvivaldi.cz

Byk / Cizov 38 / +420 602 964 138 /
www.ubytovani-byk-jihlava.cz

BOARDING-HOUSES

U Kacaby / Lesni 10 / +420 567 300 672 /
www.ukacaby.wz.cz

U Lyzate / Jihlava - Hybrélec 37 / +420 567 216 866 /
www.ulyzare.cz

Ubytovani Sacberk / Zborné u Jihlavy 59 /

+420 777 192 525 / www.ubytovanisacberk.cz

HOSTELS

DDM / Brnénskd 46 / +420 567 330 950 / www.ddm.ji.cz
Srazna / Srizni 40 / +420 776 709 228 / www.srazna.cz
Vojenské ubytovaci za¥izeni / Zborovski 25 /

+420 602 551 209 / lenka.chmelova@svbf.cz

TJ Sokol Bedfichov / Stamicova 2 / +420 567 210 285 /
www.sokolbedrichov.cz

ATC Péavov / Pavov 90 / +420 567 210 295 / autogar.cz/
sokolbedrichov/?page_id=105

Primont / Pivov 127 / +420 739 053 062 /
www.primontjihlava.cz/primont-ubytovna.html
AEROKLUB Henéov / Hencov 61 / +420 606 405 274 /
www.aeroklub-jihlava.cz/nabizime/ubytovani

Hruskové dvory / Hruskové Dvory 9 / +420 776 709 228
/ www.srazna.cz

Hybralec / Hybrélec 121 / +420 604 234 087 /
www.ubytovna-jihlava.cz
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TARIF JiZDNEHO

1)  Papirovi nepfestupni jizdenka
- plnocennd (max. 4 zastivkové useky): 10 K¢&;
zlevnéna: 5 K&
— plnocenni (5 a vice zastavkovych tsekt): 16 K&
zlevnénd: 8 K¢

2) Papirovi nepfestupni jizdenka — prodej u Fidice
— plnocennd (max. 4 zastdvkové tseky): 15 K&
zlevnénd: 10 K¢
- plnocenni (5 a vice zastivkovych tsekt): 21 K&
zlevnéna: 13 K&

3)  Papirovd prestupni jizdenka
- plnocenni (60 minut): 20 K& zlevnénd: 10 K&
- plnocennd (24 hodin): 50 K¢; zlevnénd: 25 K&

Zlevnéné jizdné mohou uplatnit déti od 6 do 14 let. Jizdni
t4dy naleznete na strankich www.dpmyj.cz, kde si mizete
stdhnout také mobiln{ aplikaci s kompletnimi jizdnimi
tady.
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public transport

FARES

1)  Single-ride paper ticket without transfers
— full price (max. 4 stops): CZK 10; discounted: CZK 5
— full price (5 and more stops): CZK 16; discounted:
CZK 8

2) Paper ticket without transfers purchased from the
driver
— full price (max. 4 stops): CZK 15; discounted:
CZK 10
— full price (5 and more stops): CZK 21; discounted:
CZK 13

3)  Paper ticket with transfers
- full price (60 minutes): CZK 20; discounted: CZK 10
— full price (24 hours): CZK 50; discounted: CZK 25

Discounted tickets may be used by children aged 6 to 14.
Schedules may be found online at www.dpmj.cz, where
you can also download a mobile application with complete
schedules.

diileZit telefonni gisla

Autobusové nidrazi - informace, Jirdskova 8, +420 543
217 733, +420 567 309 727 / Ceska posta, Masarykovo
nim. 8, +420 567 166 124 / Hasiéi, Sokolovski 2, tel.:

150, +420 950 271 111 / Hlavni nddrazi - informace,
Havlitkova 122, +420 972 646 443 / Krajsky uiad
Vysotina, Zizkova 57, +420 564 602 111 / Magistrit
mésta Jihlavy, Masarykovo ndm 1, +420 567 167 111 /
Méstska policie, K¥izikova 10, tel.: 156, +420 567 167 500
/ Policie CR, Vrchlického 46, tel.: 158; +420 974 261 111

/ Nemocnice, Vrchlického 59, tel.: 155, +420 567 157 111

/ Turistické informaéni centrum, Masarykovo nim. 2,
+42 567 167 158

TAXI SLUZBY JIHLAVA

Taxi Kasna, 20% sleva na sluzby, +420 567 311 313 / Taxi
Vacula, 20% sleva na sluzby +420 603 266 124 / BYZNYS
TAXI: +420 800 888 087 / Commtrans Jihlava: +420 602
705 731 / Dagmar Nemsillova, DiS.: +420 776 066 216 /
EURO TAXI: +420 800 100 483 / Franti$ek Schindler:
+420 567 307 952 / Jan Mazel (a% 6 osob): +420 606

473 331 / Jaroslav Oprsal: +420 731 364 582 / Josef
Léanik: +420 603 462 628 / KONDRAT: +420 603 279 033
/ TAXI PERTLIK: +420 800 119 120 / Toma$ Tichy: +420
603 734 064 / Vlastimil Ka$na: +420 567 311 313
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important telephong numbers

Bus terminal - information, Jirdskova 8,

+420 543 217 733, +420 567 309 727 / Post office,
Masarykovo ndm. 8, +420 567 166 124 / Fire department,
Sokolovskd 2, tel.: 150, +420 950 271 111, Train station

- information / Havli¢kova 122, +420 972 646 443 /
Vysoéina Region Office, Zi¥kova 57, +420 564 602 111 /
City of Jihlava Town Hall, Masarykovo ndm 1,

+420 567 167 111 / Municipal police, K¥izikova 10,

tel.: 156, +420 567 167 500, / Czech state police
Vrchlického 46, tel.: 158; +420 974 261 111 / Hospital,
Vrchlického 59, tel.: 155, +420 567 157 111 / Tourist
information center, Masarykovo nim. 2, +42 567 167 158

JIHLAVA TAXI SERVICES

Taxi Kasna, 20% sleva na sluzby, +420 567 311 313 / Taxi
Vacula, 20% sleva na sluzby +420 603 266 124 / BYZNYS
TAXI: +420 800 888 087 / Commtrans Jihlava:

+420 602 705 731 / Dagmar Nemsillova, DiS.:

+420 776 066 216 / EURO TAXI: +420 800 100 483 /
Frantisek Schindler: +420 567 307 952 / Jan Mazel

(az 6 osob): +420 606 473 331 / Jaroslav Oprsal:

+420 731 364 582 / Josef Lanik: +420 603 462 628 /
KONDRAT: +420 603 279 033 / TAXI PERTLIK:

+420 800 119 120 / Tomas Tichy: +420 603 734 064 /
Vlastimil Ka$na: +420 567 311 313

FINDING YOUR WAY

Not sure where you currently are? Try to look at the map
of Jihlava on page XXX. Don't know where the next film
screening is? Turn to page XXX, where you will find a list
of festival locations. In a rush to see the accompanying
program, but haven't picked an event yet? Check out page
XXX and choose!

UNPLEASANT SITUATIONS

Have you been robbed or maybe even physically attacked?
Call the municipal police (K¥izikova 10, +420 567 167 500)
or state police (Vrchlického 46, +420 974 261 111).

Need immediate medical care? Have someone take you to
the hospital (Vrchlického 59, +420 567 157 111)!

TRANSPORTATION

Don't know how to get out of Jihlava to see the
surroundings? You can go by bus from bus station
(Jiraskova 8, +420 543 217 733), train from train station
(Havlitkova 122, +420 972 646 443) or taxi (see page XXX).

EMERGENCY TELEPHONE NUMBERS
112: emergencies

150: fire

155: ambulance

158: Czech police



hankomaty

Ceska spofitelna

Benesova 13 / Bfezinova 62 — Albert / Hradebni 1 - City
Park (po-ne 9.00-21.00) / Kainarova 1 — Auto Kelly /
Kolldrova 17 — Albert / Komenského 1 — T-mobile / K¥iZova
1/ Pavov 121 — BOSCH Diesel / Romana Havelky 3 — Albert
/ Vrchlického 59 — Nemocnice / Zizkova 89

CsoB

Benesova 15 — Volksbank / Komenského 24 — PoStovni
spofitelna / Masarykovo ndm. 14 / Masarykovo ndm. 13 /
Masarykovo ndm. 8 — Ceskd posta / Hradebni 1 - City Park
(po-ne 9.00-21.00) / Romana Havelky 4842/1a — Kaufland
/ Bfezinova 4690 - prodejna kvétin

GE MONEY BANK

Brnénskd 74 — Tesco / Hradebni 1 - City Park
(po-ne 9.00-21.00) / Masarykovo nim. 50 /
Romana Havelky 1a - Kaufland

KOMERCNI BANKA
Brnénskd 74 — Tesco / Havli¢kova 13 — Billa / Hradebni
1 - City Park (po-ne 9.00-21.00) / Masarykovo nimésti
1190/43 / Palackého 46

RAIFFEISENBANK
Masarykovo ndmésti 35 / Masarykovo ndmésti 68

UNICREDIT BANK
Masarykovo ndmésti 54

POSTOVNI SPORITELNA

Komenského 24 — Hordcké divadlo

UNICREDIT BANK
Masarykovo ndm. 54

VOLKSBANK

BeneSova 15 / Romana Havelky 1a - Kaufland
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verejny internet vcetne PC

Café Etage

Masarykovo ndmésti 39, tel.: +420 731 109 9oo
1PC, 45 K& /1 hod.

po-¢t 9.00-23.00, pd 9.00-1.00, so-ne 15.00-23.00

Internetova kavirna Inka (V restauraci Na vriku)
Krdlovsky vrsek 46, tel.: +420 732 809 449, 605 863 455,
internetovakavarna@seznam.cz,

5 PC, k dispozici scanner a tiskirna, 40 K¢/hod.

po, ¢t 10.30-21.00, t, st, pd 10.30-23.00, s0 16.00-22.00,
ne 14.00-21.00

HCL gamezone, s.r.o.
Trebizského 14, tel.: +420 567 300 623
po-ne 13.00-22.00

Kavdrna Madeira

Brezinova 62, tel.: +420 737 741 643

3 PC, 30 K¢ /1 hod.

po, it, ¢t 10.00-23.00, st, pd, s0 10.00-24.00,
ne 11.00-23.00

Knihkupectvi a ¢ajovna Kuba & Patizek
Masarykovo ndmésti 21, tel.: +420 567 312 873
1 PC, 1 K¢/ 1 min.

Po-pd 12.00-22.00, SO 14.00-22.00

Méstské informaéni centrum

Masarykovo ndmésti 1, p¥izemi, tel.: +420 567 167 120,
www.jihlava.cz

po, st 6.00-17.30, 1t, ¢t 6.00-16.00, pd 6.00-14.30
Internet — informaéni panel - zdarma

Turistické informaéni centrum

Masarykovo ndmésti 2, pfizemi, tel.: +420 567 167 158,
www.tic.jihlava.cz

po-pé 8.00-17.00, so 8.00-12.00

Internet — informaé¢ni panel - zdarma

Méstska knihovna

Hlubok4 1, tel.: +420 567 167 850
8 PC, 30 K& /1 hod.

po-pé 9.00-18.00

Mitech-copy centrum
U Mincovny 2, tel.: +420 561 116 342, www.mitech.cz
po-pé 7.00-18.00

AT

Ceska spofitelna

BeneSova 13 / Bfezinova 62 — Albert / Hradebni 1 - City
Park (Mon-Sun 9.00-21.00) / Kainarova 1 — Auto Kelly /
Kolldrova 17 — Albert / Komenského 1 — T-mobile / KfiZova
1/ Pavov 121 — BOSCH Diesel / Romana Havelky 3 — Albert
/ Vrchlického 59 — Nemocnice / Zizkova 89

C¢soB

Benesova 15 — Volksbank / Komenského 24 — Postovni
spofitelna /Masarykovo ndm. 14 / Masarykovo ndmésti 13
/ Masarykovo namésti 8 — Ceska posta / Hradebni 1 - City
Park (Mon-Sun 9.00-21.00) / Romana Havelky 4842/1a —
Kaufland / Bfezinova 4690 — flower shop

GE MONEY BANK

Brnénskd 74 — Tesco / Hradebni 1 - City Park
(Mon-Sun 9.00-21.00) / Masarykovo nimésti 50 /
Romana Havelky 1a - Kaufland

KOMERCNI BANKA

Brnénské 74 — Tesco / Havlitkova 13 - Billa / Hradebni

1 - City Park (Mon-Sun 9.00-21.00) / Masarykovo nimésti
1190/43 / Palackého 46

RAIFFEISENBANK
Masarykovo namésti 35 / Masarykovo ndmésti 68

UNICREDIT BANK
Masarykovo ndmésti 54

POSTOVNI SPORITELNA

Komenského 24 — Hordcké divadlo

UNICREDIT BANK
Masarykovo ndm. 54

VOLKSBANK

BeneSova 15 / Romana Havelky 1a - Kaufland
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public intemet inclucing PC

Café Etage

Masarykovo ndmésti 39, tel.: +420 731 109 900

1 PC, 45 K¢/ 1 hour

Mon-Thu 9.00-23.00, Fri 9.00-1.00, Sat-Sun 15.00-23.00

Internet Cafe Inka (in restaurant Na vriku)
Krdlovsky vrsek 46, tel.: +420 732 809 449, 605 863 455,
internetovakavarna@seznam.cz

5 PC, scanner and printer available, 40 K¢/hour

Mon, Thu 10.30-21.00, Tue, Wen, Fri 10.30-23.00, Sat
16.00-22.00, Sun 14.00-21.00

HCL gamezone, s.r.o.
Trebizského 14, tel.: +420 567 300 623
Mon-Sun 13.00-22.00

Cafe Madeira

Bfezinova 62, tel.: +420 737 741 643

3 PC, 30 K¢ /1 hour

po, ut, ¢t 10.00-23.00 st, pd, s0 10.00-24.00,
ne 11.00-23.00

Bookshop and tearoom Kuba & Pafizek
Masarykovo ndmésti 21, tel.: +420 567 312 873
1 PC, 1 K¢ /1 min.

Mon-Fri 12.00-22.00, Sat 14.00-22.00

Méstské informaéni centrum

Masarykovo ndmésti 1, ground floor, tel.: +420 567 167 120,
www.jihlava.cz

Mon, Wen 6.00-17.30, Tue, Thu 6.00-16.00, Fri 6.00-14.30
Monitoring panel with internet — free

Turistické informaéni centrum

Masarykovo ndmésti 2, grand floor, tel.: +420 567 167 158,
tic.jihlava.cz

Mon-Fri 8.00-17.00, so 8.00-12.00,

Monitoring panel with internet - free

Municipal Library
Hlubokd 1, tel.: +420 567 167 850
8 PC, 30 K& /1 hour
Mon-Fri 9.00-18.00

Mitech-copy centrum
U Mincovny 2, tel.: +420 561 116 342, www.mitech.cz
Mon-Fri 7.00-18.00












