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poradatel | organizer

PORADATEL / ORGANIZER

JSAF, o.s.

Jana Masaryka 16, 586 01 JTHLAVA

IC: 67008062

info@dokument-festival.cz, www.dokument-festival.cz

Kontaktni adresy / Contact addresses
prazska kancelafr / Prague office / Jihlava IDFF,
Bubenskd 1, 170 00 Praha 7

jihlavskd kanceldi / Jihlava office / Jihlava IDFF,
Jana Masaryka 16, 586 01 Jihlava

Vedeni festivalu / Festival Management
Marek Hovorka / reditel festivalu / festival director
Katarina Holubcova / vykonni feditelka / executive

director

Program / Programme
Marek Hovorka, Petr Kubica, Andrea Slovikova

programova rada / programme board

Andrea Slovikova / dramaturgyné experimentélnich
dokumenttt a retrospektivy (Prithledn bytost Craig
Baldwin) / programmer of experimental documentaries
and retrospective section (Translucent Being Craig
Baldwin)

David Cenék / dramaturg sekce Den audiovizuilniho
dédictvi / programmer of Day of Audiovisual Heritage
section

Milan Kruml / dramaturg sekce Reality TV
programmer of Reality TV section

Hana Gomolakova / koordindtorka programového
oddéleni / coordinator of the programme department
Petr Lukes$ / programovy koordindtor / programme
coordinator

Jan Havran/ asistent programového oddéleni
programme department assistant

Petr Padivy / prihldsky filmt, doprava filmovych
kopii / film submissions, shipping

Ivana Kaldbova / asistentka shipping oddéleni
shipping assistant

Andrea Svobodova / koordindtorka tlumoc¢nika
translators' coordinator

Festivalovy katalog / Festival catalogue

Petr Hamsik / editor katalogu / catalogue editor
Zdenék Brdek / korektor / catalogue proofreading
Pavel Bednatik, David Cenék, Iva Honsov4, Petr
Plitenik, Kristyna Pleskotova, Andrea Slovikova,
Tomas Stejskal, Martin Smoldas, Antonin Tesa¥,
Michaela Zidkova auto¥i filmovych anotaci / authors
of the annotations

Andrea Svobodova, Stephan von Pohl / anglickd
verze textl / translation of texts

Juraj Horvath / grafickd podoba / graphic design
Pavel Novak / sazba / typesetting
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Industry program / Industry programme
Jarmila Outratova / head of industry office
Filip Remunda / kuritor Inspiraéniho féra Inspiration

Forum curator

Hana Silarova / produkéni industry program
production of industry programme

Irena Velichova / koordinitorka Industry Guide,
Industry guest service / coordinator of Industry Guide,
industry guest service

Tereza Christovova / asistentka industry oddéleni
assistant to industry office

Eva Kamenikovi, Nicholas Charles Mallchok
asistenti produkéni industry programu produkce
assistants to industry production of industry program
Michala Skodova / jazykové korektury / proofreading
Diana Tabakov / industry matchmaker

Mukundha Sastry / industry matchmaker assistant

Doprovodny program / Accompanying programme

Vosto5 / divadelni doprovodny program, koncepce
a moderovéni slavnostnich ceremoniila / theatre
programme, opening and closing ceremonies
Tomdas Prochdzka / Soul / hudebn{ dramaturgie
music programme

Produkce / Production

Simon Bauer/ vedouci produkce / head of production
Barbora Vodvarkova / asistentka vedouctho produkce
assistant to head of production

Kristyna Breckova / produkce doprovodnych akci
production of accompanying events

Klara Fejtova / asistentka produkce doprovodnych
akci / assistant to production of accompanying events
Zdenék Polisensky / technicky produkéni / technical
production

Robert Kafka / technicky produkéni pro doprovodny
program / technical production of accompanying events
Klira Wykretova / asistentka vykonné feditelky /
assistant of executive director

Ludék Valchaf, Klira Misunova / produkce
slavnostnich ceremonidlt / opening and closing
ceremony production

Stefan Cima / produkéni festivalovych ozvén Po.hlavé
production of festival echoes Po.hlavé

Iva Prokopovi, Veronika Kovafova / akreditace

a ubytovédni Gcastnika / accreditations and
accommodation of visitors

Jindfich Kavina / vedouci dobrovolnikd / coordinator
of festival volunteers

Vojtéch Prchal / rychld rota / festival runner
Dominik Knepr, Vojtéch Nix / asistenti produkce
assistants to production

Anna Barsegjan / vedouci festivalovych obchodu
head of festival shops

Adéla Kramarikova / Géetni / accountant

Krystof Mékuta / vedouci IT / head of IT

Medialni komunikace a marketing
Media communication and Marketing
Filip Krsiak / vedouci medidlni komunikace / head

of media communication

Bianka Breni§inova / marketingovd koordindtorka
marketing coordinator

Petra Andryskova / asistentka PR oddéleni

(press service) / PR assistant (press service)

Mirka Papezova / asistentka PR oddéleni
(webeditor) / PR assistant (webeditor)

Lenka Mikulova / rozhlasové zpravodajstvi / radio
news coverage

Antonin Matéjovsky, Stefan Berec, Jan Hromidko
festivalovi fotografové / festival photographers

Festivalovy denik online / Festival daily online
Ondfej J. Kosnar, Jifi Blazek, Jifi Anger / redakce

festivalového deniku / editors of the festival daily

Jana Kénigsmarkovi / korektorka deniku /
proofreading of festival daily

David Szabo / webeditor dokrevue / webeditor dokrevue
Barbora Rozkosnid / prekladatelka / translator

Guest service

Tereza Swadoschova / vedouci guest service / head
of guest service

Anna Strinska / guest service pro ¢eské hosty / guest
service for Czech guests

Daniela Paulova / guest service pro partnery

a sponzory / guest service for partners and sponsors
Karolina Pulpanova / asistentka guest service —
letisté / assistant of guest service — airport

Sarah Macy, Lucie Hlubuc¢kova, Lenka Jirka
asistentky guest service / assistants to guest service
Sirka Slezakovi / koordindtorka privodkym

a doprovod poroty Ceskd radost a Fascinace
coordinator of guides and Czech Joy jury and
Fascinations jury guide

Natdlie Cisafovska / pruvodkyné poroty Opus
Bonum / Opus Bonum jury guide

Hana Novikova / pravodkyné poroty Mezi mofi
Between the Seas jury guide

Industry guest service

Petra Kucerova / industry guest service

Irena Velichovd / industry guest service / industry
guest service

Kristyna Cechovska / privodkyné Emerging
Producers / Emerging Producers guide

Iveta Komizova / priivodkyné Inspiration Forum
Inspiration Forum guide

Alexandra Monhartovd / privodkyné VIP Inspiration
Forum - VIP hosté / VIP Inspiration Forum VIP
guests guide

Andrea Avramopulosova / pruvodkyné Festival
Identity / Festival Identity guide

Festivalovi kina / Festival cinemas

Eva Skélovd / vedouci kina DKO I / head of cinema
DKO1I

Franti$ka Chlumska / vedouci kina DKO II / head of
cinema DKO II

Jakub Janéa / vedouci kina Dukla — Reform/ head of
cinema Dukla — Reform

Katefina Bubenickova / vedouci kina Dukla -

Edison / head of cinema Dukla - Edison

Karolina Koubova / vedouci sdlu DIOD / head of DIOD
Krystof Pohl / vedouci kina Mald scéna HD]J / head

of cinema Small stage HDJ

Martin Foltyn, Lukas Fous, Jakub Frajt, Lukds
Franc, FrantiSek Pescit, Honza Pokorny, Alice
Ruzickova, Jan Smetana, Jakub Vyc¢ichlo

festivalovi promitaci / festival projectionists

Doprava / Transportation
Tomdas Ruzi¢ka, Zbynék Prokop / dispedink

dopravy / transport coordinators

Ale$ Cina, Tomas Pfihoda, Jindfich Stanék, Iva
Prokopova, Jakub Pospichal, Martin Novotny,
Lukas Paiskr, Krystof Rygl, Filip Jelinek, David
Loukota, Tomas Kubic¢ek, Matéj Pertl, Roman
Gabriel / fidici festivalovych vozl / festival drivers

Vytvarna koncepce / Visual Concept
Juraj Horvath / vytvarnd podoba festivalu / festival

visual conception

Elmar Tausinger / grafik industry tiskovin / graphic
designer of the industry publications

Pavel Novak / sazba / typesetting

Josef Canéik, Vit Simek / festivalovi architekti
festival architects

Festivalova znélka / Festival spot

Jan Foukal / ndmét, scéndf, rezie / story, screenplay
and director
David Mencl / stfih / editor

Festivalové projekty / Festival Projects

East Silver

Miriam Ryndova / vedouci projektu East Silver
East Silver manager

Zdenék Blaha / koordinitor East Silver / East Silver
coordinator

Jana Ripplova / koordindtor projektu East Silver
Caravan / project coordinator — East Silver Caravan
Anna Kaslova / East Silver TV Focus

Doc Alliance Films
Nina Numankadié / Managing Director
Jana Ptackova / Production Manager
Diana Tabakov / Acquisitions Coordinator
Diana Poto¢na / Project Coordinator
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Mezinérodni festival dokumentdrnich filmd Ji.hlava 2013
Jihlava international documentary film festival 2013
partnefi a sponzofi | partners and sponsors 2013

Festival podpotili
Festival supported by:

Statutdrni mésto Jihlava / City of Jihlava
Ministerstvo kultury CR / Ministry of Culture
Czech Republic

Kraj Vysodina / Vysoc¢ina Region

Statni fond kinematografie / State Fund for
Cinematography

Media Programme

ROP Jihovychod / ROP South-East
Mezindrodni visegrddsky fond / International
Visegrad Fund

Velvyslanectvi USA / Embassy of the USA
Velvyslanectvi Nizozemského kralovstvi
Embassy of the Netherlands

Nadace pro japonskou mezindrodni vyménu
Japan Foundation

Francouzsky institut v Praze / French Institute Prague
Velvyslanectvi stitu Izrael v Praze / Embassy
of Israel in Prague

Rakouské kulturni férum / Austrian Cultural Forum
Polsky institut v Praze / Polish Institute Prague
Dénské velvyslanectvi v Praze / Royal Danish
Embassy Prague

Velvyslanectvi Kanady / Embassy of Canada

Hlavni medidlni partnefi

Main Media Partners:

Ceskd televize / Czech Television
Cesky rozhlas / Czech Radio
Lidové noviny, lidovky.cz
Respekt

Oficidlni festivalovy vuz
Official Festival Car:

Hyundai / AC Rozko$

Oficidlni pfepravni partner
Official Shipping Partner:

TNT Express

Partner industry programu
Partner of Industry Programme:

Skupina CEZ / CEZ Group
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Partner Inspira¢niho féra
Partner of Inspiration Forum:

HBO Europe

Spoluporfadatel industry sekce
Co-organizer of the Industry Section:

Institut dokumentdrniho filmu
Institute of Documentary Film

Partnersky projekt
Partner Project:

Doc Alliance Films

Spoluporadatel Emerging Producers
Co-organizer of Emerging Producers:

MEDIA Desk v Ceské republice, Estonsku, Chorvatsku,
Litvé, Loty$sku, Madarsku, Polsku, Rakousku,
Slovensku, Slovinsku, Svycarsku a MEDIA Antenne
Berlin - Brandenburg, MEDIA Antena Catalunya,
Antenna MEDIA Torino / MEDIA Desks in Austria,
Croatia, Czech Republic, Estonia, Hungary, Latvia,
Lithuania, Poland, Slovakia, Slovenia, Switzerland
and MEDIA Antenne Berlin — Brandenburg, MEDIA
Antena Catalunya, Antenna MEDIA Torino

Regionidlni partnefi

Regional Partners:

Bosch

Javab

Kronospan

Lobkowicz

Oblastni galerie Vyso¢iny v Jihlavé
Regional Gallery of the Vyso¢ina region
PSJ

Sberbank CZ

Vysokd skola polytechnickd Jihlava
College of Polytechnics Jihlava
Yashica s.r.o., reklamni agentura

Oficidlni dodavatelé
Official suppliers:

Ackee mobile applications
APPLFEST

BM Vinafstvi / Winery BM
Drevovyroba Podzimek
Exit112

Farmitka

Hot AV servis

Hotel Gustav Mahler
Chateau Herdlec

ICOM transport
LOSPYTLOS.cz

M-soft

Skori

Sound for People

Ticket Restaurant

Tonera

T.R.I.

Vindrna Vinové

zoot.cz — DOBRO

Internetovi medidlni partnefi
Internet Media Partners:

aktudlné.cz
CSFD.cz

Medialni partnefi
Media Partners:

A2

Art & Antiques
ArtMap
Cinema
Cinepur

Film a doba
His voice

Host
Iluminace
Literdrni noviny
Novy Prostor
Obilka

Plakit s.r.o.
Ridio 1
Revolver Revue
Xantypa

Zahrani¢ni medidlni partnefri
Foreign Media Partners:

Film New Europe
Kinecko
Kino-Tkon

Regiondlni medidlni partneri
Regional Media Partners:

Jihlavské listy
Jihlavsky denik
Jihlavsky express
Hitrddio Vysodina
SNIP & CO

Medialni spolupraice
Media Co-operation:

25 fps

7.G

Déjiny a soucasnost
Festivalguide.cz
Fullmoonzine.cz
H_aluze
Kinema.sk

Kult.
Souvislosti

Svét a divadlo
Tvar

UNI

Dile spolupracujeme
Cooperation:

Asociace Producentt v Audiovizi
Audiovisual Producers’ Association
Asociace ¢eskych filmovych klubt
Association of Czech Film Clubs

Ceska centra / Czech centres

Ceska spole¢nost pro filmova studia

Czech Society for Film Studies

DOX Centrum soucasného uméni

DOX Centre for Contemporary Art
elektro-bicykl.cz

Eventival

FAMU / Film and TV School of Academy
of Performing Arts in Prague

Festival Scope

Midpoint

Nakladatelstvi AMU / AMU Press / Publishing House
Nérodni filmovy archiv / The National Film
Archive in Prague

SOUL music club

uvod | intro ] 3



zvldstni podékovani | special acknowledgments

17. MEZINARODNI{ FESTIVAL
DOKUMENTARNICH FILMU JI.HLAVA BY SE
NEOBESEL BEZ POMOCI TECHTO LIDI / OUR
GRATITUDE FOR KIND ASSISTANCE:

Statutdrni mésto Jihlava: Jaroslav Vymazal, Rudolf
Chloupek, Petr Pospichal, Josef Kodet, Frantisek
Zelni¢ek, Tomas Koukal, Alena Zipotoéna, Helena
Bartosova, Marie Krajickovd, Iveta Nechvitalova,
Petra Stollova, Jana Petriijova, Radek Tulis, Karel
Hadrava // Ministerstvo kultury CR: Jifi Balvin,
Artus Rejent, Katefina Besserova, Klira Malkova,
Lenka Holubova Mikoldsova // Kraj Vysodina: Jifi
Béhounek, Libor Joukl, Vladimir Novotny, Katina
Lisi, Eva Herzinova, Alena Prokesovi, Renata
Siméinovi, Ivana Schallnerovi, Jana Kuminovi,
Vaclav Lorenc, Lenka Novotn4, Jana Pospichalova,
Martina Skryjova, Ivana Steklova, Ladislav Seidl,
Zbynék Cech, Hana Doéekalovi, Martina Richtova
Tomsu // Stitni fond kinematografie: Helena

Bezdék Frankova, Katefina Vojkuvkova, Olga
Raitoralovi a ¢lenové rady // Media Programme:
Arnaud Pasquali, Martina Mueller, Vincent

Coen, Eva Ntafitsopoulou // Media Desk v Ceské
republice: Daniela Stanikova // ROP Jihovychod:
Artur Zatloukal, Katefina Dobesova // Mezindrodni
visegrddsky fond: Karla Wursterova, Zbigniew
Machej, Jifi Sykora // Velvyslanectvi USA: Helena
Vignerova, Alena Ziegelbauerova, Tomds Knaibl
// Velvyslanectvi Nizozemského kralovstvi: Katefina
Sko&dopolova // Velvyslanectvi Japonska v CR: Hana
Dusakova // Francouzsky institut v Praze: Anna
Miteran // Velvyslanectvi stitu Izrael: Jitka Jurkova,
Shahar Shelef // Rakouské kulturni férum v Praze:
Sarah Polewsky, Natasha Grilj // Polsky institut

v Praze: Piotr Drobniak, Maciej Ruczaj // Dinské
velvyslanectvi: Christian Hoppe, Lise Schouboe,
Petra Kourimska // Velvyslanectvi Kanady: Michael
Vliéek // Hyundai AC Rozko$: Jaromir Neubauer //
TNT Express: Michaela Foftova, Petr Zajic, Barbora
Majerova, Jan Dlouhy // Skupina CEZ: Zdeiika
Osmerova, Petr Spilka // HBO Europe: Tereza
Polachova, Hanka Kastelicova, Barbora Greplova
// Bosch: Jifi Juranek, Mojmir Koldf // JAVAB:
Lucie Bilkova // Kronospan: Jan Rudolf, Andrea
Meluzinova // Pivovar Jihlava: Zdenék Krivsky, Eva
Varejékova // Oblastni galerie Vysodiny v Jihlavé:
Daniel Novik // PS]: Frantis$ek Vaculik, Miroslav
Fuks // Sberbank CZ: Daniel Zato¢il // Vysoka

skola polytechnickd Jihlava: Jakub Novotny, Petra
Kopicova // Yashica s.r.o., reklamni agentura: Petr
Buriin, Ale$ Fialka, Barbora Vasi¢kova // Ackiee
mobile applications, APPAFEST: Josef Gattermayer,
Martin Pulpitel //
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BMVinafstvi: Jan Balga, Nicol Balgova //
Drevovyroba Podzimek: Vaclav Sobotka, Libor Vitek
// elektro-bicykl.cz: Stanislav Vesely, Eva Barikova
// Exit 112: Jaroslav Rygl // Farmarka: Vit Obrdlik //
Hotel Gustav Mahler: Vladislav Jirousek // Chateau
Herélec: Alexandra Kasperova // ICOM transport:
Zdenék Kratochvil, Katefina Kratochvilovi //
Lospytlos.cz: Jan Jurka, Jana Zus¢icova // M-Soft:
Bohuslav Maska // Protisk: Hana B6hmova

// Redbull: Honza Cihdk // Skori: Bohuslav
Skoiepa, Miloslav Lang // Ticket Restaurant:

Adéla Salaéova, Daniela Pedret // Tonera: Michal
Svehla // Vindrna Vinové: Jakub Tomanec //

zoot.cz: Ladislav Trpak, Katefina Pisi¢kova //
Gymndézium Jihlava: Miroslav Paulus // Soukromé
gymndzium Ad Fontes: Milada Papouskova // DKO:
Véra Podhorsk3, Libor Némec // DIOD: Karolina
Koubovi // Ceski televize: Petr Dvorik, Vit Kolaf,
Jan Pesek, Sirka Francova, Helena Uldrichova //
Cesky rozhlas: Eva Nachmilnerovi, Michal Bures

// Respekt: Erik Tabery, Adéla Pittsova, Martin
Novik, Anna Olléovd // Mafra: Petr Nykodym //
A2 kulturni étrnictidenik: Tomds Kaplan // aktudlné.
cz: Katefina Severovd, Lubo$ Vedral, Jan Gregor
Art & Antiques: Julie Langerova // Artmap: Anna
Baldzova // Cinema: Petr Stransky // Cinepur:
Magda Spanihelova // CSFD: Martin Pomothy

// Film a doba: Stanislav Ulver // His Voice: Nina
Koubova // Host: Andrej Nechaj, Simona Pinnerova
// Tluminace: Lucie Cesdlkova // Literarni noviny:
Nadezda Krohovd, Jan Stolba // Novy Prostor:
Dagmar Kocminkova, Tomas Havlin // Obdlka:
Jaro Dufek // Plakit s.r.o.: Marek Addmek // Ridio
1: Lenka Wienerova, David Stérbagek // Revolver
Revue: Edita Beniskova // Xantypa: Marta Beékova
// Jihlavské listy: Eva Krpalkova, Petr Klukan, Jifi
Varhanik, Magda Bezdékovskd // Jihlavsky denik:
Marcel Morzol, Petr Fleischer, Dana Fiitova //
Hitrddio Vysoéina: Bedfich Musil // Snip & Co.: Lada
Soukopova // Film New Europe: Michal Klimkiewicz
// Kine¢ko: Eva Krizkova // Kino-Tkon: Martin
Kanuch // Dobri troda: Ondrej CihlaF, Lubica

a Ondrej Slovakovi
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Pfi sedmndctém ro¢niku to mtzeme prozradit. Ji.hlava
neni jen festivalem dokumentdrnich filma. Dokonce
nenfi jen filmovym festivalem.

Dnesni svét, zazoomovany do expertnich laboratori

a pracovist, se s prohlubujici profesionalizaci vice
tFisti. Pri koupi domdciho vysavale potfebujete tym
poradct. Pracovni zku$enosti jsou natolik odborné,
Ze touha porozumét vice obortm zdroven vyzaduje
obrovské tsili. Proto jsou oblibené vzdélavaci
projekty, které zijemctim umozni - ¢asto jen zddnlivé
- porozumeét vybrané oblasti: socidlnim médiim,
anglosaské literatufe, finanénim produktim, sobé
samym.

Bylo by snadné do tohoto vzorce dosadit dokumentarni
film a s presvédéivosti hazardniho hrice tvrdit:
Prijedte a dozvite se vSe, co potfebujete védét.

Jako kdyz si preétete pfiruc¢ku, jak mluvit o filmech/
knihdch/lidech, které jste nevidéli/necetli/nepoznali.

Jenze dokumentirn{ filmy se tomuto jednoduchému
Cteni vzpiraji. Nejde totiz jen o né samé. Podstatou
dokumentdrniho kinematografu je vnéjsi i vnitfni svét
ve své slozitosti, vrstevnatosti, historii i pfimodarosti.
Dokumentarni krajina se rozpind jako vesmir

a s vesmirem zdroven.

Ji.hlava je mistem, které v sobé misi filmy z odlisnych
Cdsti svéta, filmy zakofenéné v odlisnych tradicich

a vyznamech, filmy ruzné formdlné vystavéné, vyzrilé,
vyrazné, filmy dokumentdrni, hrané, experimentdlni,
televizni show - s filmafi i osobnostmi vyrustajicimi

z tak odlinych sfér jako jsou poesie, politika, hudba,
filosofie, byznys, historie, vytvarné uméni nebo
aktivismus.
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Festival i Inspiraéni férum prividéji do Ji.hlavy dila

a osobnosti, které pomdhaji aktualizovat nase vnimani
svéta. A pravé timto viceiroviiovym a cross-zinrovym
pojetim se 1i$1 od vétsiny udalosti, které si své hranice
naopak hyckaji. My o nich - stejné jako o hranicich
dokumentdrnich filmu - nejen vime, ale snazime

se je z nejruznéjsich stran zkoumat, nabourdvat

a prekracovat. Vykrocit mimo ocekdvani.

Vydejte se na tuto dobrodruznou cestu s nami.
Podzimni Jihlavou, kde se s poslednim sluncem
dotknete zimy.

Vitejte!

Marek Hovorka
reditel festivalu

At the 17th annual festival, we can finally reveal our
secret. Jihlava is not just a festival of documentary
film. In fact, it is not just a film festival.

With its increasing specialization into expert
laboratories and institutions, today's world is
becoming more and more fragmented. Just buying

a vacuum cleaner requires a team of advisors.
Knowledge has become so specialized that any attempt
at understanding more than one field at a time
requires enormous effort. Thus the popularity of
educational projects that enable participants to
understand selected disciplines (though often only
on the surface): social media, Anglo-Saxon literature,
financial products, themselves.

It would be easy to place documentary film into

this equation and to claim, with the conviction of

a gambler, "Come and learn everything you need to
know.” To provide a manual on how to talk about
films/books/people that you haven't seen/read/gotten
to know yet.

But documentary films resist such a simple reading,
because they themselves are not what matters.

The essence of documentary cinema is the inner and
outer world in all its complexity, multifaceted nature,
history and straightforwardness. The documentary
landscape expands like the universe... and with the
universe.

Jihlava is a place that brings together films from all
over the world: films rooted in diverse traditions

and meanings, films made in various different styles,
mature, distinctive, documentary, acted, experimental
films and television shows - with filmmakers and
personalities from such diverse fields as poetry,
politics, music, business, history, art, or activism.

The festival and the Inspiration Forum bring people
and works to Jihlava that help us to update our

view of the world. In this multi-layered, cross-genre
conception, it differs from the majority of events that
carefully guard their borders. We know where our
border (and those of documentary film) lie, but we
also try to explore, break down and reach beyond them
in all directions - to go beyond expectations.

Come with us on this adventure through Jihlava in
the autumn, to touch winter with the final rays of
sunlight.

Welcome!

Marek Hovorka
Festival director
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Mili pritelé a pfiznivei dokumentdrniho filmu,

dovolte mi, abych na tomto misté popril
Mezindrodnimu festivalu dokumentdrnich filma
Ji.hlava Gspésny prubéh dalsiho, tentokrdte jiz
sedmndctého roéniku. Jihlavsky festival patfi k tém
nejzajimavéjsim a nejkvalitnéj$im festivalum, jaké
mohou divéci v Ceské republice navstivit, proto
vérim, Ze i v tomto roce si z néj odnesou mnoho
nezapomenutelnych zazitkd a pfijemnych vzpominek.

Jsem rdd, Ze se Ministerstvo kultury opét stalo jednim
z partnerd festivalu a mohlo se tak alespon v rdmci
svych moznosti podilet na podpofe filmového odvétvi,
které je distributory a provozovateli kin bohuzel stile
ponékud opomijeno, nebot jeho nesporné kvality
nejsou vzdy pfepocitatelné na vydélané penize.
Organizdtortm tak patfi veliky dik za netinavnou praci
a snahu o $ifeni dobrého jména Ceské kinematografie
po celém svété.

Jifi Balvin
Ministr kultury CR
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Dear friends and fans of documentary film,

Please allow me to take this space to wish the Jihlava
International Documentary Film Festival a successful
17th edition. The Jihlava festival is one of the most
interesting and top-quality festivals that audiences
can attend in the Czech Republic, and I therefore trust
that this year, too, will offer them many unforgettable
experiences and pleasant memories.

I am glad that the Ministry of Culture has again
become a festival partner and can thus support,
within the range of its possibilities, a branch of film
that distributors and theater operators unfortunately
continue to neglect, since its unarguable qualities are
not always easily converted into box office income. The
organizers thus deserve a great thank you for their
untiring work and efforts at spreading the name of
Czech cinema throughout the world.

Jifi Balvin
Minister of Culture of the Czech Republic

Vézeni festivalovi pFdtelé, vitejte na Vysodiné.

Mezindrodni festival dokumentdrnich filmu se

z jednordzové studentské akce pofddané poprvé
pfed sedmnicti lety vyprofiloval do uznivaného
mezindrodniho festivalu. Jeho organizdtofi se
soustfedi na predstaveni filmii nejen vyraznych
tvarced, ale otviraji se i pro experimentdlni autorskou
dokumentdrni kinematografii. Poudeni a obohaceni
zkuSenostmi z predchozich ro¢nikt naslouchaji
podnétim a prdnim divdkua a pripravuji program,
ktery privadi na Vysocinu odvdzné tvirce a stdle
pocetnéjsi publikum.

Leto$ni roénik Mezindrodniho festivalu
dokumentdrnich filma Ji.hlava 2013 pfind$i vefejnosti
hodnoty, kterych lze jen velmi obtizné dosdhnout

bez zvldstni finanéni podpory. Za tu patfi dik nejen
zastupitelim Kraje Vysodina, ale i v§em ostatnim
partnerum, ktefi se k akci nechovaji macessky

a poméfuji dopad festivalu jinou stupnici nez tou,
kterd je vyjaddrena kurzem nasi mény.

Prijemné kulturni zdzitky preje

Jiri Béhounek

hejtman Kraje Vysocina

Dear festival friends, welcome to Vyso¢ina.

The International Documentary Film Festival has
evolved from a one-time student happening whose
inaugural event was held seventeen years ago into

a renowned international festival. Its organizers strive
to present movies made by distinctive filmmakers,
but they are also open to original experimental
documentaries. Having absorbed the knowledge and
experience from past editions, they listen to the
suggestions and wishes raised by the audience and
develop a programme that will attract even more
courageous filmmakers and an ever-growing number of
festival-goers to Vysodina.

This year's edition of the Jihlava International
Documentary Film Festival presents values that can be
achieved without special financial support only with

a great deal of difficulty. For their assistance, we would
like to thank the Vysodina Region's representatives

and all other partners who have shown their immense
generosity and have judged the festival's benefits on

a scale different than the one expressed merely by the
Czech currency exchange rate.

I hope the festival will be an enjoyable experience
for you.

Jifi B€hounek

President of the Vyso¢ina Region
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Je to sklizen,

nebo novy zacdtek? Béhem nékolika dni si prozijeme
Mezindrodni festival dokumentdrniho filmu, pfed¢asné
volby do poslanecké snémovny, pfipomeneme si 95.
vyroéi vzniku Ceskoslovenska a do Jihlavy dorazi
vzdcnd ndv$téva - jeden z udastniki, kterym v roce
1939 zachrdnil Zivot transport sto padesdti Ceskych
zidovskych déti.

Prili§ mnoho silnych témat, fikdm si. A vSechno

z toho si zaslouzi zaznamenat, dokumentovat,
diskutovat o tom, premyslet o tom, pripominat si to.
A nezapomenout.

Nezndm duvody, které vedly poradatele k tomu zvolit
letos do grafiky festivalu pomerance a kofenovou
zeleninu. Pokud v tom sprdvné vidim rozmanitost
chuti a druht dokumentdrnich filmd, tak v tom snad
sprdvné vidim i chuté a rozmanitost nasich Zivotd,
které film mulze ve vSech jeho podobich dokumentovat
a uchovdvat.

Vérim, Ze i pfes potiZe, se kterymi se letos festival
musi vyporadat, to bude ¢as velké a kvalitni sklizné,
vSech barev a chuti, tfeba i nepéknych a trpkych, ale
opravdovych. A zdroven dobry zdklad pro dalsi roénik.

Mili ndvstévnici festivalu, vdZeni pofadatelé festivalu,
jsem opravdu rdd, ze jste opét tady. Vitejte v Jihlavé.

Jaroslav Vymazal
primdtor Jihlavy
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Is it a harvest,

or a new beginning? Over the course of a few days,
we will experience the International Documentary
Film Festival and early elections to the Chamber of
Deputies, we will remember the 95th anniversary of
the founding of Czechoslovakia, and a rare visitor will
come to Jihlava — one of the people whose lives were
saved in 1939 by the transport of 150 Czech Jewish
children.

Too many powerful themes, I think. And all of it
deserves to be recorded, documented, discussed,
thought about, remembered. And not forgotten.

I do not know the reasons that led the organizers

to include oranges and root vegetables into this

year's graphic design. If I am correct in seeing them
as representing the diverse flavours and types of
documentary film, perhaps I am also correct in seeing
them as the flavours and diversity of our own lives,
which film can document and preserve in all different
forms.

I trust that, despite the difficulties that this

year's festival has faced, it will be a great and excellent
harvest of all colours and flavours - perhaps even
those that are ugly and bitter, but true. And that it
will lay excellent foundations

for the next year.

Dear festival visitors, dear festival organizers: I am
truly glad that you are here again. Welcome to Jihlava.

Jaroslav Vymazal
Mayor of Jihlava

Vézeni pfitelé dokumentirniho filmu,

urcité se shodneme v tom, Ze se jihlavsky Mezindrodni
festival dokumentdrnich filmt povazuje zejména

mezi mladou filmafskou generaci za vysostny prostor

k objevovdni dokumentdrnich talentd, pfibéht a novych
forem dokumentdrniho vypravéni. Ziroven je i mistem,
kde se verejnopravni televize setkdvd se svymi tviirci

a divéky. To je také jeden z divodu, proé¢ jsme letos ve
spolupriéci s jihlavskym festivalem pFipravili otevienou
dvoudenni prehlidku éeskych dokumentu, kde
predstavime jak filmy z vlastni televizni produkee, tak
i koprodukéni snimky Ceské televize.

Fakt, ze je Ceskd televize vyznamnym producentem

a podporovatelem Ceského dokumentu, se potvrdil

v minulém roce, kdy v dusledku restrukturalizace
fungovéni Stitniho fondu kinematografie to byla pravé
Ceski televize, kdo cilené pomahal Feit slozitou situaci
ve financovini kinematografie. Mezeru, kterd nastala,
jsme se snazili preklenout tim, Ze puvodni ceské
dokumenty v podstatné vétsim rozsahu spoluvytvarely
zdklad programové strategie televize vefejné sluzby.

Jesté dovolte nékolik éeskoteleviznich tipt z leto$niho
jihlavského festivalu. Vedle filmt natoéenych letos nebo
vloni nabidneme v pfedpremiérich i nékolik privé
dokonéenych novinek. Zminim ¢tyfi z nich: dokument
Parta Analog, natoleny rezisérem Martinem Duskem,
snimek Liebe Indigo reziséra Sasi Dlouhého, dokument
rezisérky Krystyny Krauze nazvany Ndvrat Agnieszky

H. a snimek Dobry #idi¢ Smetana reziséru Vita Klusdka
a Filipa Remundy.

Troufdm si predvidat, Ze zdjem vzbudi i nase
dokumenty vybrané do specidlniho volebniho bloku
programu festivalu. A uréité vasi pozornosti doporuéuju
dokumenty Ceské televize v sekci Masterclass.

Vérim, Ze jihlavskd prehlidka dokumentt bude i letos
udalosti, kterou tradi¢né provazeji zivé diskuse, jimz
nechybi eldn s chuti a odvahou vymyslet néco nového.

Petr Dvorik
Generdlni veditel Ceské televize

Dear friends of documentary film,

I am sure that we all agree that especially the younger
filmmaking generation views the Jihlava International
Documentary Film Festival as a paramount place for
discovering documentary talent, stories, and new
forms of documentary storytelling. At the same time,
it is a place where public television can meet with
filmmakers as well as audiences. This is one reason
why we have joined with the Jihlava festival this

year to organize an open two-day survey of Czech
documentaries, during which we will present films
produced or co-produced by Czech Television.

The fact that Czech Television is an important
producer and supporter of Czech documentary film
was confirmed last year, when Czech Television helped
to address the difficult situation in movie financing
resulting from the restructuring of the State Fund

for Cinema. We have endeavoured to fill the gap by
significantly expanding the extent to which original
Czech documentaries form a foundation of our
programming strategy.

I would also like to use this space to recommend a few
Czech Television films from this year's festival. Besides
films shot this year or last year, we are also presenting
the pre-premieres of several recently completed films:
Martin Dusek's The Analogs, Saa Dlouhy's Liebe Indigo,
Krystyna Krauze's The Return of Agnieszka H. and The
Good Driver Smetana by Vit Klusdk and Filip Remunda.

I also dare to predict that the films in our special
u . S .

election section” will arouse great interest as well.
And I recommend checking out the Czech Television
documentaries shown as part of the “Master Class”
section.

I trust that the Jihlava festival will again be an event
marked by lively and vigorous discussion and the

willingness and courage to come up with new things.

Petr Dvorik
General Director, Czech Television
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EUROPE LOVES CINEMA

Evropa miluje evropské festivaly.

Festivaly jsou zvla$tnim mistem pro setkdvani, vyménu
zkuSenosti a roz$ifovini obzort. Mistem, kde panuje
zivd atmosféra podporujici rozmanité talenty, pribéhy
a prozitky, z nichz se sklddd evropskd kinematografie.

Cilem programu MEDIA zalozeného v rdmci Evropské
unie je propagovat evropské audiovizudlni dédictvi,
podporovat $ifeni evropskych filmu do zahranici

a posilovat konkurenceschopnost evropského
audiovizudlniho primyslu. Program MEDIA si
uvédomuyje, Ze festivaly hraji v§znamnou roli

v kulturni, vzdélavaci, spoledenské i hospoddtské
oblasti, a proto se kazdy rok spolupodili na
financovdni témér stovky festivalovych udilosti

po celé Evropé.

Tyto festivaly se mohou pochlubit bohatou

a raznorodou evropskou programovou nabidkou,
fadou prileZitosti pro ziskdvini kontaktud, pro
setkdvdni filmovych profesiondlt mezi sebou i se
$irsi vefejnosti a pro podporu mladych filmaft,
vzdéldvacich iniciativ a mezikulturniho dialogu. V roce
2012 predstavily festivaly podporované programem
MEDIA evropskou kinematografii na vice nez 20 000
projekcich, kterych se zdcastnily téméf 3 miliony
filmovych fanouski.

Tési nds, ze diky programu MEDIA mutzeme podporit
17. roénik Mezindrodniho festivalu dokumentdrnich
filmt Ji.hlava a pfejeme vSem festivalovym
ndvstévnikam pfijemné a podnétné filmové zdzitky.

Evropskd unie
PROGRAM MEDIA
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Europe loves European Festivals.

A privileged place for meetings, exchanges and
discovery, festivals provide a vibrant and accessible
environment for the widest variety of talent, stories
and emotions that constitute Europe's cinematography.

The MEDIA Programme of the European Union aims to
promote European audiovisual heritage, to encourage
the transnational circulation of films and to foster
audiovisual industry competitiveness. The MEDIA
Programme acknowledges the cultural, educational,
social and economic role of festivals by co-financing
every year almost 100 of them across Europe.

These festivals stand out with their rich and diverse
European programming, networking and meeting
opportunities for professionals and the public alike,
their activities in support of young professionals,
their educational initiatives and the importance they
give to strengthening inter-cultural dialogue. In 2012,
the festivals supported by the MEDIA Programme
have programmed more than 20.000 screenings of
European works to nearly 3 million cinema-lovers.

MEDIA is pleased to support the 17th edition of the
Ji.-hlava IDFF and we extend our best wishes to all of
the festival goers for an enjoyable and stimulating
event.

European Union
MEDIA PROGRAMME

poroty soutéZnich sekci | jurors for competitive sections



Opus bonum

Craig Baldwin

Filmovy tvirce a kurdtor, ktery se vénuje zdchrané
archivnich materidla a propojovani filmu, performance
a instalace. Béhem poslednich deseti let ziskal bezpocet
ocenéni a zifastnil se mnoha mezindrodnich festivald,
vystavoval v muzeich i v centrech soucasného uméni.
Utastni se panelovych debat, piisobi v porotich a vede
workshopy na téma filmovych koldzi a kulturniho
aktivismu. Jiz ¢tvrtstoleti jednou tydné pripravuje
projekce pod ndzvem Jiny film, filmové eseje

a dokumentdrni projekty. V soucasnosti se chystd
vydani pofadu na DVD.

Mezi mori

Lordan Zafranovié

Narodil se v roce 1944 v Maslinici na ostrové Solta

v Chorvatsku. Vystudoval ndmofni $kolu, literaturu

a krdsnd uméni na univerzité ve Splitu. V roce 1971
absolvoval na FAMU v Praze pod pedagogickym
vedenim drZitele Oscara Elmara Klose. Proslavil se
predevsim svou vile¢nou trilogii sloZenou ze snimka
Okupace ve 26 obrazech (1978), Pdd Itdlie (1981)

a Vedernt zvony (1983). V roce 1991 opustil Chorvatsko,
aby dokonc¢il dokument Soumrak stoleti — Testament
Lordana Zafranoviée. V letech 1995 az 2005 zil

a pracoval v Praze. Poslednich 5 let pracuje v Zdhtebu
(Chorvatsko) na dokumentirnim TV seridlu o Titovi
pod ndzvem Tito — posljednji svjedoci testamenta.

Ozge Calafato

Vystudovala politologii v Istanbulu a zurnalistiku

v Londyné. Od roku 1999 pracuje jako novinirka,
redaktorka a prekladatelka pro nékolik ¢asopisd,
zpravodajskych publikaci a nakladatelstvi. Je autorkou
¢tyt knih a nékolik dal$ich prelozila. Pusobila jako
dramaturgyné na filmovém festivalu Abu Dhabi Film
Festival (ADFF) a ¢lenka vybérové komise SANADu —
rozvojového a postprodukéniho fondu ADFF. Pracovala
také jako dramaturgyné a konzultantka na nékolika
dalsich festivalech a ve filmovych institucich, napf.
Documentarist, Doha Film Institute, Dokufest, Oslo
Arabian Film Days a Birds Eye View filmovy festival.
Je spoluzakladatelkou Nirodniho filmového archivu

a knihovny ve SAE a dopisovatelkou pro ¢asopis DOX.
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Dudley Andrew

Narodil se v roce 1945. Je drZitelem profesorského
titulu R. Seldena Rose, pfedndsi filmovou védu

a komparativni literaturu na université Yale a je

v soucasnosti vedoucim Katedry komparativni
literatury. Svou kariéru zahdjil vyddnim tfi knih

o filmové teorii, z nichZ jednou je biografie André
Bazina, jehoz myslenky dile rozpracoval v nejnovéjsim
dile What Cinema Is! a v novém upraveném vyddni
Opening Bazin. Zdjem o estetiku a hermeneutiku ho
ptivedl k sepsani dila Film in the Aura of Art (1984),
fascinaci francouzskym filmem a kulturou zurodéil

v Mists of Regret (1995) a v Popular Front Paris (2005).
V soudasnosti dokoncuje knihu Encountering World
Cinema.

Gwenaél Breés

Je rezisérem videi a organizdtorem
dokumentaristickych workshopt v Bruselu v Belgii.
Je také jednim ze zakladateld kina Nova Cinema
(www.nova-cinema.org), které bylo otevieno v lednu
1997 v centru Bruselu. Na programu kina jsou
predev$im nezdvislé filmy a videa. Nova Cinema je
tedy nekomeréni scénou, spise neziskovou organizaci
vedenou uskupenim jednotlived, ktefi pracuji jako
dobrovolnici. Béhem vice nez sedmndcti let své
existence se kino Nova stalo dileZitou platformou
alternativniho, nekonvenéniho a zkratka odlisného
pristupu k audiovizudlnimu uméni jak v Belgii, tak
v zahraniéi.

Opus bonum

Craig Baldwin

Craig Baldwin is a filmmaker and curator whose
interests lie in archival retrieval and recombinatory
forms of cinema, performance, and installation. Over
the last two decades, his productions have been shown
and awarded at numerous international festivals,
museums, and institutes of contemporary art, often
in conjunction with panels, juries, and workshops

on collage and cultural activism. His own weekly
screening project, Other Cinema, has continued to
premiere experimental, essay, and documentary works
for over a quarter century, recently expanding into
DVD publishing.

Between the Seas

Lordan Zafranovié

Zafranovi¢ was born in 1944 in Maslinica on the island
of Solta, Croatia. After graduating from marine school,
he received a degree in literature and fine arts from the
Teacher Training College in Split, and in 1971 obtained
a degree from FAMU in Prague, where he studied with
Academy Award winner Elmar Klos. Zafranovi¢ is best
known for his wartime trilogy consisting of Occupation
in 26 Pictures (1978), The Fall of Italy (1981) and Evening
Bells (1983). In 1991, he left his homeland to finish the
film The Decline of the Century: Testament L. Z. From
1995 until 2005 he lived and worked in Prague. For

the past five years, he has been in Zagreb, working on
a documentary television series about Tito, entitled The
Last Witnesses of Heritage.

Ozge Calafato

Ozge Calafato studied Political Science in Istanbul
and Journalism in London. Since 1999, she has
worked as a journalist, editor and translator for
several magazines, news publications and publishing
houses. She has authored four books and translated
several others. She has worked for the Abu Dhabi
Film Festival (ADFF) as Programming Manager and
served as a selection committee member for SANAD,
ADFF's Development and Post-Production Fund. She
has also worked as a programmer and consultant for
a number film festivals and institutions including
Documentarist, Doha Film Institute, DokuFest, Oslo
Arabian Film Days, and Birds Eye View Film Festival.
She is a co-founder of the UAE National Film Library
and Archive and a writer for DOX magazine.

Dudley Andrew

Dudley Andrew, who was born in 1945, is the

R. Selden Rose Professor of Film and Comparative
Literature at Yale and the current chair of Comp Lit.
He began his career with three books commenting on
film theory, including the biography of André Bazin,
whose thought he continues to explore in the recent
What Cinema Is! and the edited volume, Opening Bazin.
His interest in aesthetics and hermeneutics led to
Film in the Aura of Art (1984) and his fascination with
French film and culture resulted in Mists of Regret
(1995) and Popular Front Paris (2005). He is currently
completing Encountering World Cinema.

Gwenaél Breés

Video director and organizer of documentary
workshops in Brussels, Belgium. He is also one of the
founders of the Nova Cinema (www.nova-cinema.org),
a movie theatre that opened in January 1997 in the
center of Brussels. The theatre's programming is
dedicated to independently produced films and videos.
The Nova Cinema is therefore not a commercial
screen, but a non-profit organization managed by

a collective of individuals who work on a volunteer
basis. In existence for over 17 years now, Nova has
become an important reference point for alternative,
unconventional or simply different approaches to the
audiovisual arts in Belgium and abroad.
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Ceskd radost

Vrastislav Brabenec

Bédsnik a saxofonista kapely The Plastic People of

the Universe letos oslavil sedmdesaté narozeniny.

S ,Plastiky"” hril od roku 1972, av$ak po deseti letech
byl Stitni bezpec¢nosti donucen emigrovat do Kanady.
Po ndvratu v roce 1997 se ke skupiné opét pripojil

a dodnes spole¢né vystupuji. Je autorem fady textt
pisni skupiny, pfedevsim z alb Maska za maskou

¢i Co znamend vésti koné. Je zdroven ¢lenem dalsi
undergroundové skupiny Sen noci svatojdnské band.
V letech 19641969 vystudoval evangelickou teologii
a biblickd témata se tak objevuji i v jeho textech.

Klira Tasovska

Narodila se v roce 1980 v Trebidi. Absolventka oboru
monumentdlni tvorba a novd média na Akademii
vytvarnych uméni v Praze, ktery zakonc¢ila filmem
Rekonstrukce (2007). V soutasné dobé dokonéuje studia
na katedfe dokumentdrni tvorby FAMU, kde jiz zaujala
stfedometraznim dokumentem Pilnoc (2010), v némz
zkoumd zdroje svétla a obrovskou zdvislost spoleénosti
na elektfiné. Spole¢né s Lukdsem KokeSem se podilela
na reZii snimku Pevnost (2012), ktery na lotiském
MEDF Ji.hlava ziskal cenu za nejlepsi ¢esky dokument.

Radek Cihla

Neboli Radek99 je od roku 2006 uzivatel filmového
portalu &sfd.cz (csfd.cz). Jiz od mladi chtél byt
(mo%nd pod vlivem propagandy) kosmonautem

a je maloméstskym ulitelem (mo#na pod vlivem
propagandy). Touzil po stopiach Che Guevary
procestovat v sedle motocyklu Jizni Ameriku, v 1été
ale proto jede s krosnou vlakem na ukrajinsky Krym.
Zbéhl ze studif Zurnalistiky s mnoha pliny. A ted

je z n&j wditel (i kdy? jesté studenti pouzivaji to

c&k monarchisticky honosné pan profesor). M4 a mél
mnoho nesplnénych snii a odtud uz je jenom krudek
k svétu filmu.
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Lukis Kokes

Kameraman a rezisér studoval na katedfe filmovych
studif FF UK, v soufasné dobé dokoncuje studia
dokumentdrni rezie na FAMU. V prubéhu studii
upoutal kritkometrdznim snimkem Pokus o duchovni
ndpravu opravdre televizi Josefa Ldvicky v deviti
obrazech (2008), jen ziskal zvld$tni uznani poroty
MEDF Ji.hlava 2008, ¢i televiznim dokumentem Jidlo
s rudenim omezenym (2011). Celoveterni dokument
Pevnost (2012), ktery spolureZiroval s Klirou
Tasovskou, se objevil mimo jiné na prestiznich
prehlidkdch v Kodani, Helsinkdch a byl nominovin
i na cenu Evropského parlamentu LUX.

Katarina Ruschkovi

Narodila se a vyrostla na vychodnim Slovensku,
ale uz pres 20 let zije a pracuje v Jihlavé a uz roky
pravidelné navstévuje projekce MFDF. Amatérska
zpévacka, vytvarnice, milovnice filmu, knizek

a vsi dobré kultury. Je dlouholetou ¢lenkou a nyni

i predsedkyni péveckého sdruzeni Campanula Jihlava.

Pracuje jako vedouci odboru zivotniho prostfedi na
jihlavském magistrdtu, proto md blizko k prirodé

a dokaze ocenit dobrou trodu ve vsech jejich
podobéch.

Czech Joy

Vrastislav Brabenec

This year, poet and saxophonist for The Plastic People
of the Universe celebrated his 7oth birthday. Brabenec
began playing with the Plastics in 1972, but ten years
later the secret police forced him to emigrate to
Canada. After returning home in 1997, he rejoined the
band, with whom he continues to perform. He is the
author of many of the band's songs, in particular from
the albums Mask Behind a Mask and What it Means to
Lead a Horse. Brabenec is also a member of another
underground bund, the Midsummer Night's Dream
Band. He studied Protestant theology in 1964-1969,
and many of his texts contain Biblical themes.

Klira Tasovska

Tasovskd was born in 1980 in Tfebi¢. She studied
monumental art and new media at the Academy

of Fine Arts in Prague, graduating with the film
Reconstruction (2007). She is currently completing
her studies at FAMU's documentary film department,
where she already gained attention with the medium-
length documentary Midnight (2010), in which she
explores sources of light and society's immense
dependence on electricity. Together with Lukds Kokes,
she co-directed Fortress (2012), which was named best
Czech documentary at last year's Jihlava IDFF.

Radek Cihla

Radek Cihla, aka Radek99, has been a user of the
Czecho-Slovak Film Database (csfd.cz) since 2006.
Ever since his youth, he has wanted to be a cosmonaut
(probably influenced by propaganda). Instead, he
became a small-town teacher (probably influenced

by propaganda). He dreamt of following in Che
Guevara's footsteps and criss-crossing South America
on a motorcycle, which is why he is planning to travel
with a backpack by train to the Crimea. When he
abandoned his studies of journalism, he had many
plans. And now he is a teacher (although his students,
in good old Austro-Hungarian fashion, call him “Mr.
Professor”). He has and has had many unfulfilled
dreams; from there, it is just a small step to the world
of film.

Lukis Kokes

Cinematographer and director Lukad$ Kokes studied

at Charles University's Department of Film Studies
and is currently completing his study of documentary
directing at FAMU. During his studies, he gained
attention with his short film Redemption Attempt of TV
Repairman Josef Ldvicka in Nine Scenes (2008), which
won the jury's special mention at the 2008 Jihlava
IDFF, and the television documentary Food (2011). His
feature-length documentary Fortress (2012), which he
co-directed with Klira Tasovskd, has been screened

at prestigious festivals in Copenhagen and Helsinki,
among others, and was nominated for the European
Parliament's LUX Prize.

Katarina Ruschkovi

Ruschkovd was born and grew up in eastern Slovakia,
but has spent the past 20 years living and working
in Jihlava, where she has regularly attended festival
screenings for several years. She is an amateur singer,
artist, and dancer, and a fan of film, books and all
good culture. She is also a long-term member and
current president of the Campanula Jihlava choir.
Ruschkovd is the head of Jihlava's department of the
environment, and thus has a close relationship to
nature and can appreciate a good harvest in all its
forms.
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Fascinace

Martin Cihik

Narodil se v roce 1964 v Hradci Krélové, vystudoval
obor ucitelstvi na Matematicko-fyzikdlni fakulté UK,
v roce 1993 absolvoval na Katedre stfihové skladby
prazské FAMU, kde v soucasné dobé pusobi jako
pedagog. Od poloviny 80. let se zabyvd natidcenim
nezavislych snimkd. V letech 2001 a 2002 se podilel
na filmovych znélkich pro MFDF Ji.hlava, jako
kameraman pracoval na celoveéernim filmu Sestra
(2008). Publikoval v ¢asopisech Kino-Ikon, Cinepur &i
Iluminace. V nakladatelstvi AMU pravé vychdzi jeho
kniha Ponornd teka kinematografie.

Laura Victoria Delgado

Malirka a vytvarnice se narodila v roce 1981

v Medellinu v Kolumbii, kde vystudovala Artes
Visuales na Universidad Nacional v Bogoté, poté
absolvovala magisterské studium na Katedfe
animované tvorby prazské FAMU. V rdmci své tvorby
experimentuje s plochami barev, linii, svétel a sting,
at uz v podobé olejovych maleb, videa ¢i filmu.

Alma Franti$ka Cihikova Delgado

Narodila se v roce 2009 ve Vrchlabi a v soucasné
dobé navstévuje matefskou $kolku se zaméfenim na
vytvarné aktivity.

Matéj Cihik

Narodil se v roce 1993 v Praze — matce mést,

studuje na Katedre ucitelstvi Husitské teologické
fakulty Univerzity Karlovy. Surrealisticky bdsnik,
presvédéeny marxista-lennonista. Ve volnych chvilich
se zabyvd hleddnim kone¢ného pozorovatele. Ve svych
teoretickych pracich se vénuje predev$im problematice
simulaker ve vefejném prostoru.
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Opus Bonum vybird pozoruhodny
dokumentdrni film roku z rdznorodé kolekce

reprezentujici tendence svétového dokumentu.

Vsechny film jsou podstatné, a tak festival
nabizi dalsi hru: jeden porotce vybere jeden
film, dilo zdfivé.

opus bonum | opus bonum

Opus Bonum selects the best noteworthy
documentaries representing diverse trends from
around the world. All films are significant and so

the festival offers the follwoing game: one juror picks

one glowing work.



COSTA DA MORTE

Coast of Death

Galicijské pob¥ezi na severu Spanélska bylo jiz v dobich
antiky povazovdno za hrani¢ni misto, kde konéi zemé

a zivot se potkdvd s véénosti. Pozdéji se mu zacalo rikat
Pobrezi smrti, protoze v jeho divokych skaldch zpecetila
svtj osud rada lodi. Na zacatku 21. stoleti se vSak ,Costa
da morte" méni pohledem reZiséra Loise Patifia ve
zneklidniujici zpodobnéni neheroického zdpasu moderniho
¢lovéka o podobu krajiny a podmanéni prirodnich zdroju.
DETAIL Zddnlivé Ihostejnd kamera a mozaika dlouhych,
odméFenych z&béru je Uzkostnou introspekei autorovych obav

o budouci vysledek tohoto zdpasu.

Northern Spain's Galician coast has been considered

a boundary since antiquity, a place where the land ends
and life meets eternity. Later, it came to be called the Coast
of Death, because its wild cliffs sealed the fate of many
a ship. At the beginning of the 21st century, however,
director Lois Patifio interprets the “Costa da morte"

as a disconcerting symbol for modern man's un-heroic
struggle over the shape of the landscape and the
exploitation of natural resources.

ZOOM The filmmaker’s seemingly indifferent camera and
mosaic of long, well-planned shots represent an angst-ridden
introspection of his fears as to the outcome of this struggle.

3 ﬂ opus bonum
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CENTRAL EUROPEAN PREMIERE
COSTA DA MORTE

Spain 2013 / Spanish, Galician
Colour / Blu-ray / 84’

Director: Lois Patifio

Photography: Lois Patifio

Editing: Lois Patifio, Pablo Gil Rituerto

Music: Ann Deveria
Sound: Miguel Calvo ,Maiki”,

Eric T. Jensen

Producer: Martin Pawley,

Felipe Lage Coro

Zeitun films
Felipe Lage Coro
Spain

felipe.lage@zeitunfilms.com

CAS PADI JAKD RVOUCI LEV

Time Goes by Like a Roaring Lion

76,5 rokt - prumérny vék némeckého muze. 76,5 minut —
délka tohoto filmového eseje o povaze ¢asu. Autor trpi
chronofobii a s bolestnym plynutim let se vyrovnivi
pomoci koldze obrazu a historek, kladouci daraz na
konkrétni véci. Ve filmu je pfitom zjevny, aZ obsesivni ¥4d:
co minuta, to rok Zivota.

DETAIL Obskurni plechovy stroj se zdbleskem mizi proti proudu
&asu jako legendarni Delorean. V tomto névratu do budoucnosti
ale nejde jen o filmovou magii. Z privétniho se stavé fantastické,
ze vzpominky sci-fi.

76.5 years - the average lifespan of a German man. 76.5
minutes - the length of this filmic essay on the nature of
time. The filmmaker suffers from chronophobia, and he
comes to terms with the painful passing of the years with
the help of a collage of images and stories emphasizing
concrete things. The film possesses an almost obsessive
order: one minute, one year of life.

ZOOM An arcane metal apparatus with a flash disappears in
the stream of time like the famous DelLorean. In this “back to the
future”, however, it is not cinematic magic. The private becomes
the fantastic, and memories become sci-fi.

,EE;.*A

EAST EUROPEAN PREMIERE
DIE ZEIT VERGEHT WIE EIN
BRULLENDER LOWE
Germany 2013 / German
Col, B&W / Blu-ray / 80’
Director: Philipp Hartmann

Script: Jan Eichberg, Philipp Hartmann

Photography: Helena Wittmann

Editing: Philipp Hartmann

Sound: Louis Fried

Producer: Philipp Hartmann

flumenfilm.de

Philipp Hartmann

Fruchtallee 134, 20259 Hamburg,
Germany / +49 163 2544427

philipp@flumenfilm.de

www.zeit-film.de
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DOTEK

Touch

Velmi subjektivni filmovd esej upozoriujici ve zcizujicim
gestu na konstruovanost kazdého uméleckého dila

a vnimdni obecné. Muz vracejici se po dlouhych letech do
newyorské ¢inské Ctvrti vypravi ve dvou jazycich pribéh
svého Zivota a zivota jeho umirajici matky. Film plny
radikilnich prechodd mezi tichem a slovem.

DETAIL ,Cinské &tvrf je tvofena dvéma prostupuijicimi se kmeny:
pozorovateli a pozorovanymi.” ,Chtél jsem byt fotograf. Stal jsem
se knihovnikem, katalogizujicim Zivoty druhych lidi, zatimco tajné

s

utvdrim ten svuj.”

A highly subjective film essay that highlights the
constructed nature of any work of art and of perception
in general. After many years, a man returns home to New
York's Chinatown, where he recounts the story of his life
and that of his dying mother in two languages. A film full
of radical transitions between silence and words.

ZOOM “Chinatown is divided into two overlapping tribes: the
watchers and the watched.” “I wanted to be photographer.

| became a librarian cataloguing other people’s lives, while
secretly inventing my own.”
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EAST EUROPEAN PREMIERE
TOUCH
United States 2013 / Mandarin

Chinese, Cantonese, English
Col, B&W / HDCAM / 68’
Director: Shelly Silver

Script: Shelly Silver
Photography: Shelly Silver

Editing: Shelly Silver, Cassandra Guan

Sound: Bill Seery
Producer: Shelly Silver

House Productions

Shelly Silver

22 Catherine Street #6 / New York
United States / +1 212 732 2986

info@5lessonsmovie.com

DVAKRAT DO STEJNE REKY

Same River Twice

Jako road movie popisuje sviij dokument dvojice filmard,
ktera se vydala po stopach skotského objevitele Johna
McGregora, jenz v roce 1869 podnikl cestu podél reky
Jordan. Zatimco McGregor zde hledal duchovni obrodu,
dokumentaristé pdtraji v rozhovorech a ndhodnych
setkdnich po vztahu Izraelcd ke své domoviné.

DETAIL Hérakleitova véta o jinakosti stejné feky se u Jordanu
muUzZe vztahovat i k roznym pohledom, jez se na ni divaiji. Podle
tvirco se o Palestiné ve filmu nikdy nemluvi, pfesto filmem
protékd jako spodni proud.

The two filmmakers who set out in the footsteps of Scottish
discover John McGregor describe their film as a road
movie. In 1869, McGregor undertook a trip along the
Jordan River. Where McGregor sought spiritual renewal,
the filmmakers use interviews and random encounters to
explore Israelis' relationship to their homeland.

ZOOM With the Jordan, Heracleitus’ famous statement about
rivers could describe the various ways in which people see it.
According to the filmmakers, Palestine is never mentioned in the
film, and yet it flows through it like an undercurrent.

N

INTERNATIONAL PREMIERE

DEUX FOIS LE MEME FLEUVE
Belgium 2013 / Hebrew, English
Colour / Blu-ray / 110’

Director: Amir Borenstein, Effi Weiss

Photography: Effi Weiss & Amir

Borenstein
Editing: Effi Weiss & Amir Borenstein
Sound: Effi Weiss & Amir Borenstein

Producer: Bibas Cyril

CVB - Centre Vidéo de Bruxelles

Philippe Cotte

111 rue de la Poste

B-1030 Bruxelles

+32 (0)2 221 10 67
philippe.cotte@cvb-videp.be
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MILOSRDENSTVI: POSLEDNI

TAJEMSTVI KRISTA UPIRA

Misericordia: The Last Mystery of Kristo Vampiro

RezZisér Khavn De La Cruz tvrdi, Ze Milosrdenstvi vzniklo
béhem jeho ¢tyfdenni cesty po Filipindch. Vyznamny
experimentdlni tvirce zachytil svou rodnou zem skrze
krvavé rudy kamerovy filtr a ndsilnické obrazy kohoutich
zdpasu ¢i sebemrskadského obfadu doprovodil neméné
krvela¢nymi halucina¢nimi voice overy.

DETAIL Filipinskou kulturu bolesti a utrpeni nds Khavn nechéava
vnimat krvi podlitym pohledem. | kdyby nebyla vétsina filmu
snimand pfes &erveny filtr, rudé barva by patrné v obraze i tak
prevlddala.

Experimental filmmaker Khavn de la Cruz claims

that Misericordia was shot on a four-day trip in the
Philippines, during which he recorded his family through
a blood-red filter and accompanied violent images of
cockfights or flagellant rituals with no less bloodthirsty
hallucinatory voiceovers.

ZOOM Khavn presents a blood-filled point of view of the Filipino
culture of pain and suffering. Even if most of the film had not been
shot through a red filter, this colour would still dominate.
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EAST EUROPEAN PREMIERE
MISERICORDIA: THE LAST MYSTERY
OF KRISTO VAMPIRO
malog

Col, B&W / Blu-ray / 70’

Director: Khavn De La Cruz

Script: Carlos Piocos Il

Photography: Albert Banzon, Jet Leyco

Editing: Lawrence S. Ang

Producer: Achinette Villamor,

Stephan Holl, Khavn De La Cruz

Achinette Villamor
23-F Kamias Road / Quezon City
Philippines / +63 (2) 9218434

achinettevillamor@gmail.com

NAS NIXON

Our Nixon

Béhem Watergate zabavila FBI na 500 kotouct se

Super8 filmy, které natocili Nixonovi poradci Haldeman,
Ehrlichman a Chapin. 40 let byly schované ve vladnim
trezoru. Found footage jako zdklad nikoli pro formdlni
experiment, ale pro vtipny, hravy a trefny komenta¥, kde
kon¢i soukromi a zac¢ind politika.

DETAIL ,Vsichni Nixonovi muZi” béZi s Gsmévy vst¥ic kamefe,
cirkusovy medvéd krouzi na motorce a slova dobového hitu Fikaiji:
Byl jsi tu pobliz tak moc dlouho.” Z home videa se stdvd znélka
televizniho seridlu.

During Watergate, the FBI confiscated more than 500
reels of Super 8 film shot by Nixon's advisors Haldeman,
Ehrlichman and Chapin. The films spent 40 years locked
in a government safe. Our Nixon uses this “found footage”
as the basis not for an experiment in form, but for

a humorous, playful and pertinent commentary on the line
between privacy and politics.

ZOOM “All of Nixon’s men” smile as they run towards the
camera, a circus bear circles on a motorcycle, and a pop hit of
the time goes: “You’ve been around for such a long time now.”

A home video becomes the opening sequence for a television
series.

CENTRAL EUROPEAN PREMIERE
OUR NIXON

United States 2013 / English
Col, B&W / HD /85’

Director: Penny Lane

Script: Brian L. Frye, Penny Lane

Photography: Bob Haldeman,
Dwight Chapin & John Ehrlichman

Editing: Francisco Bello

Music: Hrishikesh Hirway

Producer: Brian L. Frye

Youn Ji
Spittelberggasse 14
1070 Vienna / Austria

youn@autlookfilms.com
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OREZ

Crop

Egyptska revoluce ukdzala silu socidlnich siti. Tento
experimentdlni dokument vsak misto zdbért z ulic nabizi
vizudlné precizni pohled dovnitf stitni instituce. Statické
z4béry z nitra deniku Al-Ahram doprovdzi hlas fiktivniho
fotoreportéra, hovofi o strachu z obrazu a o manipulaci

s nim i s verejnosti.

DETAIL OzZivlé momentky ukazuji mechanismus vyroby novin,
voice over vypravi o revoluci, o zvuku slznych granéto a o tom,
Ze v Al-Ahramu se o déni venku nepsalo. Rotagky lhostejné jedou,
nemochnice se plni lidmi.

The Egyptian revolution showed the strength of social
networks. Instead of showing footage from the streets,
however, this experimental film offers a visually
meticulous look inside a government institution.

Static shots from inside the Al-Ahram newspaper are
accompanied by the voice of a fictional photojournalist
talking about the fear of the image and the way it and the
public are manipulated.

ZOOM Snapshots come to life to show the mechanism behind the
making of a newspaper; the voice-over talks about the revolution,
about the sound of tear-gas canisters, and about how Al-Ahramu
did not write about the things going on outside. The presses turn
indifferently as the hospitals fill with people.
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EAST EUROPEAN PREMIERE

CROP

Egypt, Germany 2013 / English
Colour / HDCAM / 47°

Director: Johanna Domke,

Marouan Omara

Photography: Melanie Brugger

Editing: Johanna Domke, Emad Maher
Music: Abdel Halem Hafez

Sound: Bilgehan Ozis

Producer: Johanna Domke

Jodoka Production
Johanna Domke
OssastraBe 13 / 12045 Berlin

Germany

jdomke@johannadomke.net

POVINNA TURA

Tour of Duty

Dokument odhaluje v osobnich retrospektivich zivot
americké zdkladny a prilehlé vesnice po skonceni americko-
korejské valky. Pozdni zpovéd tfi zen tvori syrovou sondu
do dusi zen, které se pod tithou okolnosti zivily jako
prostitutky, a odhaluje ndsledky pritomnosti americkych
vojdkd na osudech tamnich obyvatel.

DETAIL Jizda kamery sleduje bez vétsiho zaujeti tanéici Zenu,
které svymi pohyby oZivuje vzpominky z mladi. Soustiedény
filmovy zdbér zvysuje intenzitu prozitku a v nesnesitelné pomalém
toku obrazu, spoleéné s pohybem aktérky, vtahuje divdka do
bolesti jejiho Zivota.

Personal retrospectives reveal life on an American base
and in the nearby village following the end of the Korean
War. The late testimony of three women forms a raw
probe into the soul of women forced by circumstances into
prostitution, and reveals the consequences of the presence
of American soldiers on the lives of the local inhabitants.
ZOOM The camera dispassionately follows a dancing woman
whose movements bring to life memories of youth. The focused
camera increases the intensity of the experience, and in an
unbearably slow flow of images joins with the dancing woman to
pull the viewer into the pain of her life.
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EUROPEAN PREMIERE

TOUR OF DUTY

South Korea 2013 / Korean, English
Col, B&W / Beta / 150’

Director: Dong-ryung Kim,

Kyoung-tae Park
Photography: Kyoung-tae Park,

Dong-ryung Kim
Editing: Dong-ryung Kim,

Kyoung-tae Park
Music: Two Myung

Sound: Jun-young Moon

Producer: Bo-young An

CinemaDAL

Hyemi Kim
mYeongnyun 3gq,
Jongno-gu / Seoul

110523 South Korea

sales@cinemadal.com
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POUGONO SPERIMENTALE
INTERFORZE DEL SALTO
i QURARA

ZONA MILITARE

POVSTANI

The Uprising

Sedm dni vzpoury zachycenych zevnitt predklddd
dokument posklddany z amatérskych videi z arabského jara
umisténych na YouTube. Rozmazané, bezprostfedni obrazy
demonstrantt, brutdlnich policejnich zdsaht a ponicenych
mést ukazuji, Ze nejlepsi zptsob, jak pochopit chaos, je
stdt se jeho souddsti.

DETAIL Kdyz kameraman pozadd muze stojiciho na ulici, aby mu
popsal situaci poslednich dni, odpovéd’ zni: ,Tohle je skuteény
Egypt. Pfedtim jsme Zili nékde jinde. V3ichni jsme poutnici,
emigranti, vystéhovalci.”

Consisting of amateur video footage of the Arab Spring
uploaded onto YouTube, this documentary presents seven
days of the uprising, captured from the inside. Blurry but
unfiltered images of protestors, brutal police crackdowns,
and destroyed cities show that the best way to understand
chaos is to be a part of it.

ZOOM When the cameraman asks a man standing on the street
to describe the events of recent days, he answers, “This is the
real Egypt. Before, we were living somewhere else. We are all
pilgrims, emigrants, exiles.”
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WORLD PREMIERE

THE UPRISING

Belgium, United Kingdom 2013
Arabic, English

Colour / Blu-ray / 78’

Director: Peter Snowdon

Script: Peter Snowdon, Bruno Tracq

Editing: Bruno Tracq, Peter Snowdon

Music: Olivier Touche
Sound: Olivier Touche

Producer: Bruno Tracq, Andrew

McVicar, Duane Hopkins, Samm

Haillay

Rien & voir production
BrunoTracq

rue de Belgrade 13 / boite 09
1060 Brussels / Belgium

+32 484 296 808

brunotracq@gmail.com

TEMNA HMOTA

Dark Matter

Film takrka beze slov o vécech, o kterych se ¢asto moc
nahlas nemluvi. Armddni pokusy ufinily z italské vojenské
zkusebni stfelnice misto nebezpetné pro zivot lidem

a vubec vSem zZivym tvorim z nejbliz§iho okoli. Misto

ne ndhodou asociujici Zénu ze Stalkera, které probouzi
zvédavost pravé vnucenou negaci zivota.

DETAIL Temnd hmota je hypoteticky fyzikdlni jev, ktery vibec
neinteraguije se svétlem. Ani je nevyddvd, ani je nepohlcuje. Sama
o sobé& temnd hmota nezé¥i a nemizete ani vidét jeji stin. Pfesto
jsou védci presvédéeni, Ze existuje.

A film with almost no words, about things that people do
not usually talk about. Army testing has turned an Italian
army firing range into a dangerous place for people and
all nearby living beings. Not coincidentally, it is a place
reminiscent of the Zone in Stalker — a place that arouses
curiosity precisely through its forced negation of life.
ZOOM Dark matter is a hypothetical form of matter that does not
interact with light. It neither emits nor absorbs light. Dark matter
has no radiation and no shadow. And yet, scientists are convinced
that it exists.

Sw
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EAST EUROPEAN PREMIERE
MATERIA OSCURA
ltaly 2013 / Italian
Col, B&W / Blu-ray / 77’

Director: Massimo D’Anolfi,

Martina Parenti

Script: Massimo D’Anolfi,

Martina Parenti

Photography: Massimo D’Anolfi

Editing: Massimo D’Anolfi,

Martina Parenti

Music: Massimo Mariani

Sound: Martina Parenti

Producer: Massimo D’Anolfi,

Martina Parenti

Montmorency Film
Massimo D’Anolfi

Via Marco Burigozzo 8
Milano 20122 / ltaly
+39 025 831 1361
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THAWATHOSAMAT

Thawathosamat

Témér ¢tyrhodinovd filmova encyklopedie nds provadi po
mnozstvi thajskych ndbozenstvi ¢itajicich razné formy
animismu, buddhismu a hinduismu. Sledujeme pfitom
vzdy jen zdbéry obfadl z rozliénych mist Gplné bez
komentdarte, doprovizené pouze uvedenim mista natidceni
a textem s kratkymi dryvky z modliteb.

DETAIL V ohromné délce filmu se individualita kazdého z obfadt
Uplné rozpousti do proudu barev, svétel, kfiku, zpévy, tance,
hudby, hlast & vybucho petard. Je to encyklopedie, kterd rozdily
nezdUraznuje, ale stird.

This nearly four-hour film encyclopaedia takes us on

a tour of Thailand's many religions, including various
forms of animism, Buddhism and Hinduism. Footage is
limited to images of rituals, all without commentary and
accompanied only with information on the location and
the text of short excerpts from the prayers.

ZOOM In the immense length of the film, the individuality of each
ritual dissolves into a flow of colours, lights, shouts, dance, song,
music, voices and exploding firecrackers. It is an encyclopaedia
that does not emphasize differences but blurs them.

i0... 4 — 3

INTERNATIONAL PREMIERE
THAWATHOSAMAT
Thailand 2012 / Thai
Colour / Digi Beta / 170’

Director: Punlop Horharin

Script: Punlop Horharin

Photography: Punlop Horharin

Editing: Punlop Horharin

Music: Ackrawat Yaspan

Producer: Kanjana Phanumas

Kanjana Phanumas

100 Rungrochmansion
Phachasongkor33 / Dindang
Bangkok / 10400 Thailand
+66 811951715

supertook22@gmail.com

1EME BARBARI

Barbaric Land

V kazdém obdobi existuje jisty druh fagismu. V soucasnosti
potfebujeme film o faismu a kolonialismu... Autofi

se pomoci své ,analytické kamery" probrali privitnimi

a anonymnimi filmovymi archivy z Etiopie v obdobi
italského kolonialismu (1935-1936).

DETAIL Kolonidlni erotismus. Nahd téla zen a ,télo” filmu. Zabéry
duceho v Africe. Zabéry Mussoliniho téla a ,mas” v roce 1945 po
osvobozeni.

Every era has its fascism. A film necessary for us at

this time, over fascism and colonialism ... With their
'Analythica Cameral' authors returned to rummage in
privates and anonymous archives of Ethiopia over the film
frames of the Italian colonial period (1935-1936).

ZOOM The Colonial eroticism. The naked body of women and the
‘body’ of the film. Images of the Duce in Africa. Body frames of
Mussolini and the ‘mass’ 1945, after the Liberation.

W<

EAST EUROPEAN PREMIERE
PAYS BARBARE
Wrench, ltalian
Colour / DCP / 65

Director: Yervant Gianikian,

Angela Ricci Lucchi

Script: Yervant Gianikian,

Angela Ricci Lucchi

Editing: Yervant Gianikian,

Angela Ricci Lucchi

Music: Giovanna Marini, Keith Ullrich

Producer: Sylvie Brenet, Serge Lalou

Les films dici

Céline Paini / 62, boulevard Davout
75020 Paris / France

+33 (0) 144 522323

celine.paini@lesfilmsdici.fr
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Mezi mofi je soutéZni sekei, kterd reprezentuje Between the Seas is a competition selection for the
zemé a ndrody stfedni a vychodni Evropy, countries and nations of Central and Eastern Europe,
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politickych &i kulturnich vztaho. interrelationships.



721 DNi BEZ KARAMA

The 727 Days Without Karamo

Snimek odhalujici nesmyslnost rakouské imigraéni
politiky vaci obyvatelim zemi tfetiho svéta neni pouhou
kritikou systému. RezZisérka Anja Salomonowitzovd pomoci
pribéhovych miniatur vicera smisenych manzelstvi ¢i
partnerstvi zpravuje o sile lisky. Hrdiny komponuje do
dlouhych, statickych zdbért a spojuje jednotnym prvkem —
zlutou barvou.

DETAIL Emoc¢ni jadro kamera nachdzi v détskych pokojiécich,
nebof prévé mali hrdinové jsou vyddni napospas zamilovanym
matkdm i OFadom; pFi modlitbé asi desetileté divenky za navrat
nevlastniho otce z Afriky béhé mrdz po zadech.

This film revealing the senseless nature of Austria's
immigration policy towards inhabitants of the Third

World is more than a mere critique of the system.

Director Anja Salomonowitz uses intimate stories of
mixed couples/marriages to show the power of love. The
film's protagonists are composed into long, static shots that
all share a unifying element - yellow.

ZOOM The film finds its emotional core in children’s rooms, since it
is here that the young protagonists are at the mercy of mothers in
love and the authorities; watching a 10-year-old girl pray for her
father to return from Africa sends a chill down our spines.

mezi mofi | between the seas m ;,/‘

CZECH PREMIERE

DIE 727 TAGE OHNE KARAMO
Austria 2013 / German

Colour / DCP / 80’

Director: Anja Salomonowitz

Script: Anja Salomonowitz

Photography: Martin Putz

Editing: Petra Z&pnek

Music: Bernhard Fleischmann

Sound: Hjalti Bager-Jonathansson

Producer: Alexander Dumreicher-

-lvanceanu

AMOUR FOU Vienna
Ula Okrojek / Lindengasse 32
+43 699 101 87 355

ula.okrojek@amourfoufilm.com

EAST
SILVER

KAUZA CERVANOVA

Normalization

Pred témeér 40 lety byla na Slovensku zavrazdéna

mladd Zena. Dodnes se skupina muzi, odsouzenych za
tento zlo¢in, marné snazi dokdzat, Ze se stali obétmi
justi¢niho teroru. Rezisér zcela nepokryté sympatizujici

s odsouzenymi jejich pripad presahuje a nepfimo vyjevuje
pochybnosti o divéryhodnosti soudni moci v jeho zemi.
DETAIL Jedinkrét se sejde vétsina odsouzenych pfed kamerou
pohromadé. A to po potvrzeni rozsudku z roku 2006. Vice nez
vyFéend slova, vytky, zloba nebo smutek pisobi vycerpané

s

vyrazy ve tvdFich a pozndni, Ze to nikdy nemdzou vzddat.

Nearly 40 years ago, a young woman was murdered in
Slovakia. To this day, the group of men who were convicted
of this crime have tried in vain to prove that they are the
victims of judicial terror. The director, who does not hide
the fact that the sympathizes with the convicted, goes
beyond their case and indirectly reveals doubts as to the
trustworthiness of his country's judicial system.

ZOOM Only once do most of the convicted appear together
before the camera: when their sentences are confirmed in 2006.
More than the words, recriminations, anger, and sadness,

the viewer remembers their exhausted expressions and the
realization that they can never give up.

8 2 o

CZECH PREMIERE
KAUZA CERVANOVA
Slovakia, Czech Republic 2013

Slovak, Czech, English, French,

Ukrainian

Col, B&W / Blu-ray / 100’
Director: Robert Kirchhoff
Script: Robert Kirchhoff

Photography: Jan Melis

Editing: Jana Vi¢kové, Adam Brothdnek

Music: Peter Zagar
Sound: Véclav Flegl, Michal Gabor
Producer: Robert Kirchhoff

atelier.doc, s.r.o.

Robert Kirchhoff / Piestanské 7
83102 Bratislava / Slovakia
+421 904610694

office@atelierdoc.sk

EAST
SILVER
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KRASNA DIVKO, PROC JSI PRISLA,

CHCES DELAT MOJI PRACI?

Pretty Girl, Why Have You Come,
Do You Want To Do My Job?

Arménské lidové taZzeni za plice zemé usiluje o zichranu
lesa Teghut, kterému hrozi vykdceni kvali dalnimu
prumyslu. Volné uskupeni Occupy Teghut duchovné
navazuje na Occupy Wall Street a snazi se odstartovat vinu
apoliticky motivovanych hnuti za socidlni problémy své
zemé.

DETAIL Dokumentérni zachyceni pochodu aktivisto lesem Teghut
a byrokracie spojené se vstupem do oblasti vytvéfi Sirsi obraz
nevalné spoleéenské situace. Vykoupeni z chudoby zaéind pro
mladé Arménce ochranou Zivotniho prostiedi.

A look at the Armenian people's campaign to preserve
the forest of Teghut, which is threatened by mining.

The loosely organized Occupy Teghut movement finds
inspiration in Occupy Wall Street while trying to

launch an apolitically motivated movement to fight the
country's social ills.

ZOOM This documentary record of an activist march through
Teghut forest, and of the bureaucracy involved in entering the
areq, paints a broader picture of a deplorable societal situation.
For the young Armenians, environmental protection begins with
redemption from poverty.

A A O <D=
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INTERNATIONAL PREMIERE
SIRUN AGHIJIK, KHI ES EKEL IM
GORTSS UZUM ES DU ANES
Armenia 2013 / Armenian
Colour / HD / 62’

Director: Davit Stepanyan

Script: Nazareth Karoyan,

Davit Stepanyan
Photography: Ashot Boyajyan

Editing: Davit Stepanyan

Sound: Davit Stepanyan

Producer: Nazareth Karoyan,

Nora Galfayan

Institute for Contemporary Art

Nazareth Karoyan
8 Shara Talyan / Aygestan
0070 Yerevan / Republic of Armenia

+374 10 551076

LECEDRA

Lecedra

Lecedra je mald vesnice v Bulharsku, odkud pochdzi rezisér

snimku a kam se po dlouhé dobé navraci. S kamerou

v ruce. Dokument o nemoznosti jen nezicastnéné
pozorovat misto, s nimz jsme citové svdzani. Do nékdy az
extrémné popisné observace znenadani vpaddvaji emotivni
animace jako rezisértv ucastny komentar.

DETAIL Malé vesnice v postkomunistické zemi zapadla snéhem.
Ejzenstejnovské stietnuti starého a nového (relikio totality

s vydobytky kapitalismu) zde nabyvd ospalé podoby v zimnim
bezéasi vzddleném puéivému jaru.

Lecedra is a small village in Bulgaria. It is also the
director’ home, to which he returns after a long absence,
camera in hand. A documentary about the impossibility
of being an impartial observer in a place to which

one is bound by emotions. Into the sometimes highly
descriptive observations, there suddenly intrudes the
director's emotionally animated commentary. A small,
snow-shrouded village in a post-communist country.
ZOOM The Eisenstein-like conflict between the old and the

new (relicts of totalitarianism contrast with the achievements of

capitalism) takes on sleepy contours in the wintry timelessness, far

from the budding spring.

CENTRAL EUROPEAN PREMIERE

LECEDRA

France, Bulgaria 2012 / Bulgarian
Colour / DCP / 30°

Director: Jivko Darakchiev

Script: Jivko Darakchiev,

Perrine Gamot

Photography: Abel Kavanagh

Editing: Jivko Darakchiev,

Perrine Gamot
Music: Pavlina Raikova

Sound: JR Skola, Thomas Rouviallain

Producer: Francois Bonenfant

Le Fresnoy / Jivko Darakchiev
22 rue du Fresnoy / BP 80179
Tourcoing / 59202 France
+33 647794789

myjivko@gmail.com
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MUJ RODOKMEN

My Family Tree

Pohnuté déjiny severni Evropy skrze pribéh jedné obycejné
rodiny. Lotys$ska rezisérka Una Celmaovd rozehrivd

na pudorysu skuteénych uddlosti zdbavné dokudrama
kombinujici inscenované segmenty se stfihovymi koldZemi
vhodnych archivnich ¢i ilustra¢nich zdbér, které spojuje
ironickym i lehce edukativnim voice overem.

DETAIL Svizny vylet do minulosti akcentuje signifikantni detaily
historie - kupfikladu kazdé jedno $lapnuti do peddlu rezavé
zubni vrta¢ky maluje obraz zZalostného stavu zdravotni péce

v zemich Sovétského svazu.

The turbulent history of northern Europe as seen through
the story of one regular family. Against the backdrop of
actual events, Latvian director Una Celma unfolds an
entertaining docudrama combining re-enacted segments
with montages of archival and illustrative footage, all with
an ironic and lightly educational narration.

ZOOM The film’s dynamic flight into the past highlights significant
historical details - for example, each push of the pedal of

a rusty old dental drill helps paint a picture of the sorry state of
healthcare in the former Soviet Union.

48 ©
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WORLD PREMIERE
MANA KOKA STASTS
Latvia 2013 / Latvian
Colour / Blu-ray / 71/
Director: Una Celma

Script: Una Celma, Matiss Kaza

Photography: Uldis Jancis

Editing: Oleg Aleksejev

Music: Raimond Pauls, Dmitri

Shostakovich

Sound: Jevgenij Kobzev

Producer: Una Celma, Agita

Bergane Berge

Fenixfilm

Una Celma / Caka Street 33-43

LV1011 Riga / Latvia

fenixfilm@inbox.lv

EAST
SILVER

NENI MOJI ZEME

Not My Land

Zahradkarskd kolonie blizko mezindrodniho letisté.
Nevyjasnéné vlastnické vztahy. Etnicti Rusové zijici

v pobaltskych republikdch. Ve stopach dokumentujicimu
fotografovi odhaluji tvtrci filmu komplikovanou moderni
historii Estonska jako stdtu s vyraznou ruskou mensinou,
a to na scéné o rozméru nékolika kilometrt ¢tvereénich.
DETAIL Starnouci zahradkafi se podobaiji squatterom obyvajicim
pomyslny dom historie. Pod nohama pUdu, kterd neni jejich, nad
hlavami letadla sméfujici do zemi, kam nemdzou, obklopeni ze
viech stran ndrodem, ktery je v domé nechce.

Allotment gardens near an international airport. Their
ownership is unclear. Ethnic Russians living in the Baltic
republics. Following in the footsteps of a documentary
photographer, the filmmakers reveal the complicated
modern history of Estonia as a country with a large
Russian minority. They do so on a stage measuring several
square kilometres in size.

ZOOM The aging gardeners are like squatters in the house of
history. Beneath our feet is soil that is not theirs; over our heads,
planes fly to countries they cannot visit; on all sides they are
surrounded by a nation that doesn’t want them in their house.

CENTRAL EUROPEAN PREMIERE
SUUR-SOJAMAE
mussiun

Colour / Blu-ray / 52*

Director: Aljona Surzhikova

Script: Alyona Surzhikova

Photography: Sergei Trofimov

Editing: Alyona Surzhikova, Sergei

Trofimov, Julia Ishakova

Music: Dvigatel Studio, Vladimir

Tcherdakov, Aljona Surzhikova

Sound: Tiina Andreas, Juri Vagner

Producer: Sergei Trofimov

Diafilm OU
Sergei Trofimov
+372 55561130

info@diafilm.ce

EAST
SILVER
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POSLEDNI PIRATI

CERNEHO MORE

The Last Black Sea Pirates

Dokumentdrn{ film v dramatickém oblouku ilustrujici
pohddkovou tezi, ze ,opravdovy poklad neni ten ze zlata,
ale v lidském srdci”. V az karnevalizujicim pojet{ p¥iblizuje
bulharsky rezisér osudy skupiny outsiderd, kteri ziji

mimo spole¢nost na pobtezi Cerného mote a sni sviij sen

o nalezeni legenddrniho pirdtského pokladu.

DETAIL Pldz, kde se vétsina uddlosti ve filmu odehravd, se nachdzi
v oblasti nazyvané Karadere. Jednd se o jedno z poslednich

mist v Bulharsku s pfirodnimi pldzemi, nedotéenymi dunami

a sladkovodnimi mokFinami.

A documentary film with a dramatic arc illustrating the
fairy-tale notion that “true treasure is not made of gold but
is found in the human heart”. In his almost carnival-like
film, the Bulgarian director shows the lives of a group of
outsiders living on the shores of the Black Sea, dreaming of
finding a legendary pirate treasure.

ZOOM The beach where most of the film takes place is located in
an area known as Karadere - one of the last places in Bulgaria
with natural beaches, untouched dunes and saltwater marshes.

L)
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CZECH PREMIERE

POSLEDNITE CHERNOMORSKI PIRATI

Bulgaria 2013 / Bulgarian
Colour / Blu-ray / 72*

Director: Svetoslav Stoyanov

Script: Vanya Rainova

Photography: Orlin Ruevski,

Ivan Nikolov
Editing: Petar Marinov
Sound: Momchil Bozhkov

Producer: Martichka Bozhilova

Rise and Shine World Sales

Anja Dziersk

Schlesische Strasse 29/30

10997 Berlin - Kreuzberg / Germany
+49 30 4737 2980

info@riseandshine-berlin.de

REGINA

Regina

Film o Reginé Jonasové si klade dvé otdzky — muze se Zena
stat rabinem a jakym zptisobem natocit dokument o prvni
rabince v historii, kdyZ je zachycena jen na jedné jediné
fotografii? Rezisérka ozivuje atmosféru Berlina prvni
poloviny 20. stoleti pomoci mnozstvi ¢asto zpomalenych
archivnich zdbért.

DETAIL Voice overy z dobovych dopisi a dokumenti reZisérka
nenechala é&ist herce, ale své zndmé, ktefi sami zazili holocaust.
Jako by se zku3enost mohla otisknout do fotografie stejné dobre

jako do lidského hlasu.

This film about Regina Jonas asks two questions - can

a woman become a rabbi, and how to film a documentary
about the first female rabbi in history, when the only
image we have of her is one single photograph? Using an
abundance of archival footage, often played at a slower
speed, the director brings to life the atmosphere of Berlin
in the first half of the 20th century.

ZOOM The voiceovers of letters and documents are read not by
actors, but by the director’s acquaintances who themselves lived
through the Holocaust - as if experience could be imprinted onto
a photograph just as well as onto the human voice.

2%

CZECH PREMIERE
REGINA
United Kingdom, Hungary,

Germany 2013 / English, Hungarian
B&W / Blu-ray / 63’

Director: Diana Groé

Script: Diana Groé

Photography: Séndor Kardos

Editing: Agnes Mégor
Music: Daniel Kardos
Sound: Dénel B6hm

Producer: Alan Reich, Diana Groé,

George Weisz, Ivan Angelusz,
Michael Truckenbrodt

Katapultfilm / Diana Groé
Frankel Leo 21-23 / 1023 Budapest
Hungary / +3630 2864183

groodiana@gmail.com

EAST
SILVER
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SPiCi DUSE

Sleeping Souls

Rusky rezisér skldda z raznorodych zdbérd mozaiku
ruské venkovské mentality postizené vlddni propagandou.
Predvolebni obdobi v odlehlém ruském meésté Acinsk je
protknuté hlasy propagdtord rezimu, které prehlusuje
pouze sekdni ledu na sibifském jezere. Skepse odpurct
rezimu uz dopredu predvidd jednoznac¢ny vysledek.
DETAIL Lhostejnost obyvatel a nevysloveny postoj volebni komise
k jasné manipulaci hlasovacich listkt v probéhu voleb kulminuje
do bezmoci obyvatel zménit situaci. Putinova slza dojeti po
vitézstvi ve volbdch je pak obrazovou metaforou k umélosti
celého volebniho procesu v Rusku.

A Russian director puts together a mosaic or his

country's rural mentality deformed by government
propaganda. The pre-election season in the Russian town of
Achinsk is filled with the voices of the regime's supporters,
drowned out only by the chopping of ice on a Siberian lake.
The regime's skeptical opponents are already predicting the
clear outcome.

ZOOM The locals’ passivity and the election

commission’s unspoken stance on the clear ballot manipulation
culminate in the citizens’ inability to change the situation.

Putin’s emotional tears following his victory are a visual metaphor
for the artificiality of the entire election process in Russia.

5 2 mezi mofi | between the seas ; ; G

EAST EUROPEAN PREMIERE
LES AMES DORMANTES
France 2013 / Russian
Colour / Blu-ray / 51°

Director: Alexander Abaturov

Script: Abaturov Alexander,

Sorrel Vincent

Photography: Artyom Petrov

Editing: Luc Forveille

Sound: Alexander Kalashnykov

Producer: Rebecca Houzel

Petit & Petit production
Rebecca Houzel

341 rue de Belleville / 75019 Paris

France / +33 142013002

rebecca.houzel@wanadoo.fr

EAST
SILVER

UMENI ZMIZET

The Art of Disappearing

Ve snimku o haitském knézi Amonovi, ktery v 80. letech
minulého stoleti navstivil Polsko a pomoci voodoo rituila
se snazil osvobodit ,bilé otroky", se misi dokumentarni
pristupy s poetickou spiritudlni fabulaci. Koldz

zalozend na efektivni juxtapozici civilizaci osciluje mezi
kulturologickym zertem a spoleCenskou eseji.

DETAIL Mrazivé i komicky zéroven pisobi Amonovo
~Cerwuisovské” pozndvdni nové reality. Fronty na nedostatkové
zbozi vnimd jako vnéjsi pozorovatel az filosoficky: ,Sesli se, aby
byli spolu, ale presto byl kazdy sém.”

This film on the Haitian priest Amon, who visited Poland
in the 1980s and tried to use voodoo to free the "white
slaves"”, mixes documentary approaches with poetic

and spiritual fiction. A collage based on the effective
juxtaposition of civilizations, it oscillates between
culturological joke and social essay.

ZOOM Amon’s “Gulliverian” exploration of his new reality is
both chilling and humorous. As an outside observer, he responds
almost philosophically to the long lines for scarce goods: “They
came to be together, and yet each is alone.”

$ F A

CENTRAL EUROPEAN PREMIERE
SZTUKA ZNIKANIA

Poland 2013 / Creole

Col, B&W / HDCAM / 51"

Director: Bartek Konopka,

Piotr Rosolowski

Script: Bartek Konopka,

Piotr Rosotowski

Photography: Piotr Rosotowski

Editing: Andrzej Dgbrowski
Music: Maciej Cieslak

Sound: Franciszek Koztowski

Producer: Anna Wydra,

Pawel Potoroczyn

Anna Wydra

New Europe Film Sales

docs@neweuropefilmsales.com

EAST
SILVER
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ZASTAVKA

The Waiting Point

Kolektivni pamét jednoho ndroda se kumuluje na
autobusové zastdvce v Rijece. Chorvati beztcéelné cekaji

na pomyslného Godota a proud ¢asu zndzornuje jenom
pocet ubyvajicich cigaret v krabickdch spole¢né s odjezdy
autobust. V Rijece se jako na kfizovatce potkavaji zivoty
mistni komunity a projizdéjicich turistd.

DETAIL ReZisér vstupuje do Eernobilé reality Chorvatska

s neviditelnosti objektivniho pozorovatele. Zabé&ry snimaného
prostoru ukazuji éekani lidi na autobus, jez pfechdzi do metafory
nekoneéného éekdni Chorvatd na zménu.

The collective memory of a nation accumulates at a bus
stop in Rijeka. Croatians wait aimlessly for a figurative
Godot, as the flow of time is illustrated by the decreasing
number of cigarettes in boxes along with the departure of
the buses. Rijeka is like a crossroads, where the lives of the
local community meet those of tourists passing through.
ZOOM The director steps into the black-and-white reality of
Croatia with the invisibility of an objective observer. His footage
shows people waiting for the bus as a metaphor for Croatians’
endless waiting for change.

5 L mezi mofi | between the seas
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CENTRAL EUROPEAN PREMIERE

POLAZISTE ZA CEKANJE
Croatia 2013 / Croatian
B&W / Blu-ray / 44’

Director: Masa Drndié¢

Script: Masa Drndié
Photography: Ma3a Drndi¢
Editing: Masa Drndi¢

Music: Japanski premijeri

Sound: Daniel Garcia

Producer: Marin Lukanovi¢

Filmaktiv
mkanovié / Delta 5
51000 Rijeka / Croatia
+385 915433298

marin@filmaktiv.org

IIMA | ZAZRAK

Winter / Miracle

Alegorickd dokufikce pfindsi lehce meditativni

a zdroven moderni impresi velkého kfestanského svitku

a poddvi svédectvi o transformaci sakrdlniho prostoru

i ndbozenského poselstvi. Anonymni hrdinové na opaénych
koncich svéta vypravéji pod taktovkou silné obrazové

i stfihové stylizace o cestdch své viry.

DETAIL Ceské divaky nadchne findlni cirkevni crossover; bujaré
scéna z plaze je podkreslena pisni Jsem tak zbldznény do

tebe, Jezisi, kterd zaznivd na setkdnich éeské sekty Triumfdlni
centrum viry. Na jednom takovém se nakonec uzavfe i cesta filmu
samotného.

This allegorical docufiction provides the viewer with

a lightly meditative and at the same time modern
impression of the Christian holiday while paying

witness to the transformation of the sacral space and

the holiday's religious message. The film's anonymous
protagonists from opposite sides of the world discuss the
paths of their faith in this visually stylised and stylistically
edited film.

ZOOM Czech viewers will be entranced by the final church
crossover: The wild beach scene is underscored by the song Crazy
for You, Jesus, which can be heard at gathering of the Czech sect
known as the Triumphal Centre of Faith. The film itself concludes at

?24W

just such a gathering.

CENTRAL EUROPEAN PREMIERE
ZIMsKO ¢ubO
Croatia, Denmark, Brazil 2012

Croatian, Czech, No Dialogue
Col, B&W / DCP / 60’

Director: Gustavo Beck, Zeljka Sukova

Photography: Ale3 Suk, Lucas Barbi

Music: Schinichiro Koizumi
Sound: Zoran Medved

Producer: Ale$ Suk, Gustavo Beck

Ukus TV
Ales Suk

Setaliste Joakima Rakovea 31

Rijeka / Croatia
+385 998 111 811

ukus@ukus.tv
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éeskd radost | czech joy

Ceska radost jako prestizni vybér Eeskych
dokumentd neni jenom soutéZi o nejlepsi

z Eeskych filmy, ale je pfedevsim oslavou
jeho rozmanitosti v objevovéni novych témat

i v dobrodruzstvi kinematografického rézu.

Czech Joy is not only a prestigious competition for
the best Czech documentary, but also a celebration
of the diverse range of new topics and the
adventurous spirit of cinematic epxression.



DAL NIC

Byeway

Aktivismus, pozorovatelskd optika i situaéni dokument
nendpadné preslapuji kolem nekonecné se protahujici
stavby ddlnice D8. Mistni obyvatelé, brnénsky aktivista

i $éf stavari naruduji kli§é soudasnych dokumentt — mimo
jiné o tom, komu je tfeba fandit. Lok4lni a globdlni se misi
podobné jako ekonomika a ekologie.

DETAIL Krésny zabér na severoéeskou krajinu. K tomu zni jako
monumentdlni podkres Wagnerova opera Tannhéuser. Divak viak
intuitivné poznd, Ze pod prvopldnovou estetikou neméné silné zni
i ironie a pochyby.

Activism, direct observation, and situational documentary
inconspicuously linger about the constantly delayed
construction of the D8 motorway. Local residents,

a Brno-based activist and the construction chief shatter the
clichés of contemporary documentary film - among other
things in who we should root for. The local mixes with the
global just like economics and the environment.

ZOOM A beautiful shot of the north Bohemian countryside, set to
Wagner’s Tannhéuser. But the viewer intuitively senses that these
superficial aesthetics hide a no less forceful sense of irony and

doubt.

5 8 éeskd radost | czech joy ’A ﬁ )

WORLD PREMIERE

DAL NIC

Czech Republic 2013 / Czech
Colour / Blu-ray / 75’

Director: Ivo Bystfi¢an
Script: lvo BystFi¢éan

Photography: Prokop Souéek,

Tomdas Pavelek

Editing: Adam Patyk
Music: Richard Wagner
Sound: Jan Kaluzny

Producer: Radovan Sibrt

Pink Productions Ltd.
Radovan Sibrt / Opletalova 55

110 00 Praha 1 / Czech Republic

+420 601 558 566

radovan@pinkproductions.cz

www.pinkproductions.cz

EAST
SILVER

Az na drfen intimni portrét nekompromisniho architekta
Davida Kopeckého, ktery podlehl zhoubné nemoci.
Extrémni osobnost maximalistického tviirce a neméné
intenzivni pojeti rezisérky a manzelky v jedné osobé.
Archivni zdbéry, komentdre blizkych a nezkrotnd energie
¢lovéka, ktery zil ve svété slozeném ze svétla a hmoty.
DETAIL ,V jakési drazbé se proddavala velké vesnické

samoobsluha a David onemocnél touhou ji ziskat... J& a détsky
pokoj budeme v masu a uzeninéch, zatimco on obsadi viechno od
rohlikd po mlééné vyrobky.”

This intimate portrait of uncompromising architect

David Kopecky - who died of cancer - goes straight to

the bone, mixing the extreme personality of a maximalist
visionary with the no less intense vision of the director...
Kopecky's wife. Archival footage, interviews with friends,
and the unbridle energy of a person who lived in a world
consisting of light and matter.

ZOOM “A large village shop was being auctioned off, and David
was sick with the desire to acquire it... Me and the children’s room
would be in the meat section, while he would take up everything
from the bread aisle to the dairy products.”

DK
Czech Republic 2013 / Czech
Col, B&W / Blu-ray / 75’

Director: Bara Kopecka

Script: Bara Kopecka
Photography: Brafio Pazitka
Editing: Michal Dvofdk

Producer: Hana Trestikovd, Ivana

Pauerova Milosevicovd, Bara Kopeckd

Produkce Trestikova s.r.o.

Hana Trestikova / Kostelni 14
170 00 Praha 7 / Czech Republic
+420 603 581 674

hanka@produkcetrestikova.cz

EAST
SILVER
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DOBRY RIDIC SMETANA

The Good Driver Smetana

Experiment s angazovanym obc¢anem, olomouckym
stykadlovym" fididem autobusu Romanem Smetanou,
rozvinuty do podoby akéniho dramatu o state¢nosti

a (3vejkovské) vytrvalosti. Cast televizniho cyklu
situaénich dokumentt Cesky #urnal poslouzila jako zdklad
celovelerniho filmu, zosobnujiciho pfikladnou vytrvalost
v obCanské neposlusnosti.

DETAIL Ivan Langer v poloze ,obyéejného obéana” okradeného
o patndct minut éasu zvidavymi filmafi zdpasici s dialektickou
lehkosti s jednoduchou otdzkou: Mizete do kamery Fict, Ze jste se
nedopustil korupéniho jednédni?

An experiment involving engaged citizen Roman Smetana -
the Olomouc bus driver who drew antennae on politicians'
billboards - expanded into an action drama about courage
and (Svejk-like) determination. This feature-length

film is an expanded version of an episode from the TV
documentary series Czech Journal, and an embodiment of
exemplary persistence in civic disobedience.

ZOOM In the role of an “ordinary citizen” robbed of 15 minutes
of his time by two curious filmmakers, former Minister of Interior
Ivan Langer responds with dialectical ease to a simple question:
Can you tell the camera that you have never engaged in
corruption?

B n Eeska radost | czech joy
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WORLD PREMIERE

DOBRY RIDIC SMETANA
Czech Republic 2013 / Czech
Colour / Blu-ray / 77*

Director: Vit Klusék, Filip Remunda

Script: Vit Klusék, Filip Remunda

Photography: Vit Klusdk, Filip

Remunda
Editing: Vit Klusak
Music: BedFich Smetana

Sound: Michal Gébor, David Nagy

Producer: Vit Klusdk, Filip Remunda,

Petr Kubica

Hypermarket Film s.r.o.

Lenka Starkové / Kfemencova 178/10,

110 00 Praha / Czech Republic
+420 736631005

lenka@hypermarketfilm.cz

EUGENIOVE

Eugenic Minds

Déjiny jedné ideje se zrudnymi dusledky podané stylem
Filmovych tydenikt a proloZené citity z Europeany Patrika
Ourednika. Archivni zdbéry se prolinaji s animacemi

a komentdr nds vlidnym hlasem provadi cestou od
myslenky péstovini ,lepsi lidské rasy” aZz do plynovych
komor.

DETAIL , Néktefi historikové fikali, Ze 20. stoleti zaéalo, kdyz se
zjistilo, Ze lidé pochdzeji z opic. A néktefi lidé Fikali, Ze pochdazeji
z opic méné nez jini...” - Patrik Oufednik, Europeana

The history of one idea with monstrous consequences,
presented in the style of old newsreels and interspersed
with quotes from Patrik Oufednik's Europeana. Archival
footage is combined with animation as a kindly narrator
takes us on a journey from the idea of cultivating a "better
human race” all the way to the gas chambers.

ZOOM “Some historians say that the 20th century began when
people learned they were descended from apes. And some
people claimed that they are less descended from apes than
others...” - Patrik Oufednik, Europeana

WORLD PREMIERE
EUGENIOVE
Czech Republic, Slovakia / 2013

Czech, German, English
Colour / HDCAM / 75*

Director: Pavel Stingl

Script: Pavel Stingl
Photography: Miroslav Janek

Editing: Toni¢ka Jankové,

Otakar Senovsky
Music: Jaroslav Kofén

Sound: Vladimir Chrastil

Producer: Jifi Koneény

Endorfilm

JiFi Koneény / PHiméticka 4

140 00 Praha 4 / Czech Republic
+420 602 358 373

endorfilm@endorfilm.cz

http://endorfilm.cz

Eeska radost | czech joy B ]



INCOMING

Incoming

Do ASe je to 4903 km. V afghinském Légaru se vak

Cesky tym snazi prekonat vzddlenost predev$im kulturni.
Tradi¢ni mluvici hlavy pfemitaji, jak predat know-how

v zemi zmitané tficetiletym konfliktem, mnohdy v$ak
siréna vytrhne dokumentaristy i protagonisty a nasleduje
mnohem dynamictéjsi podivand.

DETAIL ,Vyijizdime na denni vylety do pekla. Nasadime si vesty,
balistické bryle, vypaddme jako roboti. Z téch obrovskych autéko
sestupujeme jako mimozemstani.” Sundat si v takové situaci

helmu je akt odvahy i lidskosti.

It's 4903 km to the Czech town of A$, but in Logar,
Afghanistan, the main distance that the Czech team is
trying to overcome is cultural. Talking heads ponder how
to pass on know-how in a country wracked by 30 years of
war, but more than once a siren tears the filmmakers and
main protagonists back to reality, and there follows a far
more dynamic spectacle.

ZOOM “Every day, we travel to hell. We put on vests and ballistic
eyewear. We look like robots. We step out of those enormous
vehicles like aliens.” In such a situation, taking off your helmet is
an act of courage and humanity.

B 2 éeskd radost | czech joy II ka (

WORLD PREMIERE
INCOMING

Czech Republic 2013 / Czech
Colour / HDCAM / 70’

Director: Radim Spagek

Photography: David Calek
Editing: Josef Krajbich

Music: lvan Acher

Producer: Pepe Rafaj

Shining Pictures
Pepe Rafaj / Bubenska 1 / Praha 7
Czech Republic / +420 603 434 472

shiningpictures@gmail.com

KATERINA SEDA: JAK SE

DELA MYTUS

Mythmaking

Sblizovat lidi pomoci toho, co je rozdéluje. Tak popisuje
svétozndm4 Ceskd umélkyné Katetina Sedd své dva
projekty, které maji svést dohromady obyvatele dvou
blizkych vesnic — pro jednu vytvori novy svdtek, pro
druhou nového maskota. Jan Gogola ml. dokumentuje jeji
dilo se snahou co nejméné do néj zasahovat.

DETAIL Dokumentérni film je moznd nejvhodnéjsi prostiedek, jak
Jdila” Katefiny Sedé zachytit. Presto se pfi sledovéni ocitéme vné
jeji prace. Jeji dila nemaiji mit divaky, ale pouze 6éastniky.

Bringing people together through what divides them —
this is how internationally known Czech artist Katefina
Sedd describes two projects aimed at bringing together
the inhabitants of two villages. For one, she creates

a new holiday; for the other, a new mascot. Jan Gogola jr.
documents her work while trying to influence her work as
little as possible.

ZOOM Documentary film is perhaps the best way to capture
Sedd’s “work”. And yet, the viewer finds himself inside her art -
her projects are designed to have only participants, not viewers.

W 0o E

WORLD PREMIERE

KATERINA SEDA: JAK SE DELA MYTUS

Czech Republic / 2013 / Czech,

English, German
Colour / HDCAM / 90’

Director: Jan Gogola ml.

Script: Jan Gogola ml.
Photography: Braiio PaZitka

Editing: Janka VI¢kové
Sound: Jifi Kubik

Producer: Jifi Koneény

Endorfilm
Jifi Koneény / PFiméticka 4
140 00 Praha 4 / Czech Republic

+420 602 358 373
endorfilm@endorfilm.cz
http://endorfilm.cz

EAST
SILVER
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LECBA DEJIN

Treating History

Jezuita, anarchista, 1ékarka a bankovni expert projevili
obcanskou odvahu do té miry, ze se stali nositeli ceny
jednoho z nejodvdznéjsich muzua ceskoslovenské politiky
20. stoleti — Frantiska Kriegla. Kudy vSude vede hranice, za
niz je ohroZena dustojnost ¢lovéka? Premysleni o lidskych
pravech a dédictvi myslenek z necekanych uhla a spojeni.
DETAIL Anarchista Poldk stoji proti dfevorubci v zédvéru Sumavské
blokddy, které se Géastnil. Skoro na viem se shodnou, az na par
podstatnych detaild.

A Jesuit, an anarchist, a doctor, and a banking expert
showed such civic courage that they were awarded

a prize named after one of the most courageous men of
20th-century Czechoslovak politics — Frantisek Kriegl.
Where lies the line beyond which human dignity is at risk?
A meditation on human rights and the legacy of ideas,
from unexpected points of view and in unexpected
contexts.

ZOOM Anarchist Poldk stands against loggers towards the end
of the Sumava blockade. Except for a few important details, they
agree on almost everything.

A ~
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WORLD PREMIERE

LECBA DEJIN

Czech Republic 2013 / Czech
Colour / Digi Beta / 80’

Director: Vit Janeéek

Script: Vit Janeéek
Photography: Brafio Pazitka

Editing: Hedvika Hansalové
Sound: Jan Richtr

Producer: Jarmila Poldkova

Film&Sociologie

Tafdna Markovd / Pod Zvonarkou 10

110 00 Praha 2 / Czech Republic

+420 222 561 410 / fas@seznam.cz

www.filmasociologie.cz

EAST
SILVER

MYCH POSLEDNICH

150 000 CIGARET

My Latest 150.000 Cigarettes

Souboj s tabdkovym pramyslem pomoci infotainmentu

i osobniho videodeniku, pomoci autenti¢nosti i stylizace.
Autor se, vyzbrojen fakty a prevleCen za obfi cigaretu,
vyddva do verejného prostoru, ale i k brandm tabdkovych
koncernti a mezi politiky. Odvykaci mise tézkého kurika
i fraska s jasnym antihrdinou.

DETAIL Den 2. ,Jediné jit spat, nebo se oZrat a usnout... Boze, j&
bych koufill” Rezisér a protagonista hovofi rozechvélym hlasem
toxikomana na detoxu, fakta mluvi jasné: ,Cigarety zabijeji
rychleji nez zbrané.”

The struggle with the tobacco industry, with the help

of infotainment and a video journal, authenticity and
stylization. Armed with the facts and dressed up as a giant
cigarette, the filmmaker heads out into public, to the gates
of tobacco companies, and among politicians. Low comedy
and the withdrawal mission of a heavy smoker, all with

a clear antihero.

ZOOM Day 2. “All | can do is sleep or get drunk and fall asleep...
God, how | want a smoke!” The director/main protagonist speaks

with the shaky voice of an addict in detox. The facts speak clearly:

“Cigarettes kill more quickly than weapons.”

I i %

WORLD PREMIERE

MYCH POSLEDNICH 150 000
CIGARET

Czech Republic 2013 / Czech
Colour / HDCAM / 52/

Director: Ivo Bystfi¢an
Script: Ivo Bystfi¢an

Photography: Jakub Halousek

Editing: Jana Vi¢kova
Sound: Jan Kaluzny

Producer: Kamila Zlatuskové

Ceska televize
Petra Stovikova / Kavéi hory
140 70 Praha 4 / Czech Republic

+420 261 137 106

petra.stovikova@ceskatelevize.cz

www.ceskatelevize.cz

EAST
SILVER
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ANTI
KOMUNISMUS

NA VECNE

RODINA

Family
Videodenik zkoumajici to nejintimnéjsi i to nejobecné;jsi.
Nemapuje jen politické klima ve vlastni rodiné, ale
i hranici mezi soukromym a vefejnym ve véku internetu.
Nazorny dtkaz nepochopeni mezi pravici a levici nevede
k politickym analyzdm, jde spise o generaéni zpovéd
a obraz zmatené doby.
DETAIL ,Hloupy décka drzi hladovku proti komunistom
a kamarddi z disentu maj za pankdée mistopredsedu vlddy a jesté
mu fikaj kniZe...” Slova Ivana Hoffmana, ktery uz moc nehraje na
kytaru, neb neni k éemu a pro koho.

A video diary exploring the most intimate and most
universal. The film looks not only at the political climate
within one's own family, but also explores the boundaries
between the public and the private in the age of the
internet. This vivid proof of the lack of comprehension
between the right and the left does not provide a political
analysis, but rather offers one generation's view of

a confused era.

ZOOM “Those stupid kids go on hunger strike against the
communists, and their dissident friends think the vice premier is
a punk and call him ‘duke’...” The words of Ivan Hoffman, who
doesn’t play the guitar much anymore, since there is nothing to

b <* Q

play and no one to play to.

B B Eeska radost | czech joy

WORLD PREMIERE

RODINA

Czech Republic 2013 / Czech
Col, B&W / HD / 59’
Director: Apolena Rychlikova

Script: Apolena Rychlikova

Photography: Apolena Rychlikova

Editing: Apolena Rychlikova

Sound: Apolena Rychlikové

Producer: Apolena Rychlikové

FAMU / Véra Hoffmannové /
Klimentska 4 / 110 00 Prague 1
Czech Republic / + 420 224 220 955

vera.hoffmannova@famu.cz

www.famu.cz

Apolena Rychlikové
Husitské 59 / Prague / Czech Republic

+420 605 345 231

apolenarychlikova@gmail.com

EAST
SILVER

SHOW!

Show!

Prekvapivé intimni portrét podnikatelského snu

s obludnymi konturami. Div¢i kapela 5Angels usla za pét
let pod vedenim otce jedné ze zpévaclek cestu az k brandm
popové slavy. Neni vSak dldzdéna jen cécky Michala
Davida, ale i umanutosti muze, ktery ztrdci pojem o tom,
kde kondi role manazera a zacind ta rodicovska.

DETAIL Dojaty Karel Gott, pétice holéi¢ich andilki a jeden
naspeedovany tatinek, kvoli némuz roztévé predvanoéni
atmosféra v zdkulisi stejné rychle, jako musi zmizet tuk z briska.
»Zpévaika nesmi byt séddelnice!”

A surprisingly intimate portrait of how the dream of
running one's own business can take on monstrous
contours. Managed by the father of one of the singers, over
the course of five years the girl band 5Angels had reached
the gates of pop fame. But it is a path paved not only

with the songs of Michal David, but also with the dogged
determination of a man who loses any notion of where his
role as manager ends and his role as parent begins.

ZOOM An emotionally moved Karel Gott, five angelic girls, and
one overly involved father, thanks to whom the behind-the-scenes
pre-Christmas atmosphere melts away just as rapidly as the fat
should disappear from the belly. “A singer can’t be a lard bucket!”
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WORLD PREMIERE

SHOW!

mepublic 2013 / Czech
Colour / Blu-ray / 69’

Director: Bohdan Bldhovec

Script: Bohdan Bléhovec

Photography: Prokop Souéek,
Marek Dvorak

Editing: Simon Hajek

Sound: Marek Poledna

Producer: Pavla Kubeé¢kova

nutprodukee, s.r.o.

Pavla Kubeékovd / Uméleckd 618/7
170 00 Praha 7 / Czech Republic
+420 605 256 190

pavla@nutprodukce.cz

EAST
SILVER
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VELKA NOC

The Great Night

V soumraku spotrebitelské demokracie knézky lasky

ozivaji a vyckavaji zdkazniky. Prostitutky, prodavacky,
pokladni, skladnici, non stop bary, diskotéky, zatuchlé byty
v dokumentdrni fikci. Subkultury nespavosti zijici véénou
noci, neutuchajici nespokojenosti s vlastnim Zivotem

a nenaplnénymi touhami.

DETAIL Symbolické pasové vyroba vyhernich automatt, stroji na
spotrebu lidské nezkrotnosti a nestésti. Loterie Zivota prostitutek
a noénich bloudu, kterou vzpiraji cherubinské chéry &istoty

a pokory. Sondty vedle levnych parkd, Sampénu a sidlistni
beznadéje.

In the twilight of consumer democracy, priestesses of love
come to life and wait for their customers. Prostitutes,

sales clerks, warehouse workers, non-stop bars, dance
clubs, musty flats. A subculture of insomnia that lives the
eternal night. Unceasing dissatisfaction with one's life and
unfulfilled desires.

ZOOM Assembly-line production of gaming machines, tools for
the consumption of human disorder and unhappiness. The lottery
of prostitutes and nighttime wandering that defies angelic choirs
of purity and modesty. Sonatas next to cheap hot dogs, shampoo,
and the hopeless of housing projects.

B 8 Eeska radost | czech joy a Q %

WORLD PREMIERE

VELKA NOC

Czech Republic 2013 / Czech
Colour / Blu-ray / 72*

Director: Petr Hatle

Script: Petr Hatle
Photography: Prokop Souéek

Editing: Simon Héjek
Sound: Martin Klusak

Producer: Pavla Kubeckovd,

Tereza Polachovd

nutprodukee, s.r.o.

Pavla Kube¢kovd / Uméleckd 618/7,

170 00 Praha 7 / Czech Republic
+420 605 256 190

pavla@nutprodukce.cz

EAST
SILVER

VLADNOUT, PRACOVAT,

VYDELAVAT, MODLIT SE,
HROUTIT SE

To Rule, to Work, to Earn, to Pray, to Collapse

Komentar k hroutici se civilizaci ve ¢étyrech déjstvich
obsahujici stopové prvky islimofobie, ateismu,
bulvdrnich médii, Marka Zuckerberga, plesnivého chleba,
demonstrantd, gastarbeitert, egyptologl a skepse. Velkd
polemika nad transcendentdlnimi otdzkami metastazujici
civilizace. Spole¢nost prebytku a kolapsu ilustrovand

v prostoté her na détském hristi.

DETAIL Détské partie her ve voyeurském pohledu z balkénu
odhaluji komplikované téma civilizaéni entropie - prostomyslna
stvoreni vytvéreji metafory komplexnich a sloZitych spoleéenskych
mechanism0 moci, ovlddnuti a podrobeni.

This commentary on the collapse of civilization in

four acts contains trace elements of Islamophobia,
atheism, tabloid media, Mark Zuckerberg, mouldy bread,
demonstrators, migrant labourers, Egyptologists and
scepticism. An extensive exploration of the transcendental
questions of a metastasising civilization. The society of
excess and collapse, illustrated through the simplicity of
children’s games on a playground.

ZOOM Seen from a voyeur’s vantage point on

a balcony, children’s games reveal complicated issues of
civilization’s entropy - naive creatures as metaphors for complex
and complicated social mechanisms of power, control and
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subjugation.

WORLD PREMIERE

VLADNOUT, PRACOVAT, VYDELAVAT,
MODLIT SE, HROUTIT SE

Czech Republic 2013 / Czech

Colour / Blu-ray / 40’

Director: Andran Abramijan

Script: Andran Abramjan,

Hynek Trojanek
Photography: Andran Abramjan

Editing: Andran Abramjan,
Monika Midriakova
Sound: Radim Lapéik

Producer: Tereza Bajerové

FAMU / Véra Hoffmannové
Klimentska 4 / 110 00 Prague 1
Czech Republic / + 420 224 220 955

vera.hoffmannova@famu.cz

www.famu.cz

EAST
SILVER
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WHITE-BLACK FILM

White-Black Film

Film-objekt variujici na nékolikrdt vyznam slova obraz,
at uz jde o obraz filmovy, primitivni malbu ¢i ideu. Na
podkladu prevazné statickych zdbért australské prirody
je zde vypravéno o zdejsich domorodych obyvatelich,
jejich pohnuté historii pod nadvlddou bilych kolonizdtora
a svébytném vztahu k uméni.

DETAIL Historie AboridZinct od pfichodu bilych kolonizéatord
byvé 0dajné élenéna do t¥i epoch: na ,,dobu vrazdéni”, ,,dobu
farmdrskou” a ,,dobu alkoholu”. NejdFive byli kolonizétory
vrazdéni, pak dfeli na jejich farmdach a nakonec se jim dostalo
alkoholu.

A film object with several variations on the meaning

of the word “image"” — be it a film image, a primitive
painting, or an idea. Using for the most part static shots of
Australian nature, the film looks the continent's aboriginal
inhabitants, their troubled history under white colonial
rule, and their unique relationship to art.

ZOOM The history of the aborigines since the arrival of white
colonidlists is usually divided into three periods: the “time of
killing”, the “time of farming”, and the “time of alcohol”. First they
were murdered by the colonisers, then they slaved away on their
farms, and then they got alcohol.

A C
7 ﬂ éeska radost | czech joy Y = % <=>

WORLD PREMIERE
WHITE-BLACK FILM

Czech Republic 2013 / English
Colour / HD / 30’

Director: Vladimir Turner

Script: Vladimir Turner

Photography: Vladimir Turner

Editing: Vladimir Turner

Sound: Vladimir Turner

Producer: Vladimir Turner

Vladimir Turner
Biskupcova 31 /130 00 Praha 3
Czech Republic / +420 777 919 695

vladimirturner@gmail.com

[IVOT A SMRT V TANVALDU —

REZISERSKA VERZE

Life and Death in Tanvald - director's cut

Tanvald jako symbolické mésto pro identifikaci
celospolec¢enskych ndlad. Smrt mladého Roma podnécuje
autory k investigaci po redlném prabéhu incidentu.
Tajemstvi plizivé nirodni xenofobie otevird kli¢

k protiromskym ndladdm. Na ptadorysu jednoho roku
pozorujeme proménu pochmurné krajiny ¢eského
ndrodovectvi i socidlni tektoniky rasového konfliktu
nalomené spolecnosti.

DETAIL Sebezpytnd ilustrace autorského rozkolu Remundy

s Klusdkem 3tépi film a navédi k polemice nad etickou integritou
dokumentaristy. Utlocitnost tvircd na hranici znesvéceni tusené
posvatnosti détské nevinnosti.

The town of Tanvald as a symbol for identifying current
society-wide attitudes. The death of a young Roma spurs
the filmmakers' investigation into the incident's true
course of events. The mysteries of the country's creeping
xenophobia provide a key to understanding anti-Roma
attitudes. Over the course of a year, we witness the
transforming landscape of Czech nationalism and the
social tectonics of the racial conflict of a twisted society.
ZOOM The self-analytical look at the schism between the two
filmmakers provides a welcome debate on the ethical integrity
of the documentary filmmaker. The filmmaker’s approach comes
close to desecrating the sanctity of childhood innocence.

- 1

WORLD PREMIERE

ZIVOT A SMRT V TANVALDU -
REZISERSKA VERZE

Czech Republic 2013 / Czech
Colour / Blu-ray / 57/

Director: Vit Klusék, Filip Remunda

Script: Vit Klusék, Filip Remunda

Photography: Vit Klusak,

Filip Remunda
Editing: Vit Klusak
Music: Jaroslav Jezek

Sound: Michal Gébor, David Nagy

Producer: Petr Kubica

Ceska Televize
Petr Kubica / Kavéi hory
140 70 Praha 4 / +420 261 133 480

petr.kubica@ceskatelevize.cz
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Fascinace jsou velkou tovérnou experimentdlni Fascinations is a large factory for experimental
kinematografie, kterd film opfeny o realitu filmmaking that takes films based on reality and strips
zbavuije vieho, co jej tizi, a podstatnym them of all that weights them down, thus significantly
zpUsobem tak prohlubuje moznosti filmového expanding the possibilities of filmic expression.

vnimdni.



49 1 BROADWAY

45 7 Broadway

Portrét newyorského Times Square natoCeny na ¢ernobily
film za pouziti Cerveného, zeleného a modrého filtru,
ndsledné opticky kopirovany na barevny materidl.
Jednoduchou destrukci obrazu stavi do kontrastu

k premire digitdlnich reklam a poutact, ziroven
zdtraznuje tichy rytmus ru$ného vSednodéni v ulicich.
DETAIL Cyklisté a chodci jako by vystupovali pfed obraz,
odlepovali se od plétna, nésledovani svymi duchy, zviditelnénymi
trajektoriemi svych &in0 a rozhodnuti.

A portrait of New York's Times Square shot on
black-and-white film using a red, yellow and blue

filter and subsequently copied onto colour stock. The
simple destruction of the image is contrasted with the
overabundance of digital advertising and billboards while
at the same time emphasizing the silent rhythm of the
everyday bustle on the street.

ZOOM Bicyclists and pedestrians seem to emerge from the
image, to step out of the screen, followed by their spirits, visible
trajectories of their deeds and decisions.

7 'I fascinace: svétova soutéz | fascinations: world competition

EUROPEAN PREMIERE

45 7 BROADWAY

United States 2013 / No Dialogue
Colour / 16 mm / 5/

Director: Tomonari Nishikawa

Photography: Tomonari Nishikawa

Editing: Tomonari Nishikawa

Sound: Tomonari Nishikawa

Producer: Tomonari Nishikawa

Tomonari Nishikawa

Binghamton University / Cinema 4400

Vestal Parkway East Binghamton
NY 13920-6000 USA
+1 607 240 9568

tomonarinishikawa@gmail.com
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BUVOLI POSMRTNA MASKA

Buffalo Death Mask

Autortuv osobni rozhovor s kanadskym spisovatelem
Stephenem Andrewsem o zivoté s HIV je intimnim
vhledem do hrani¢nich situaci a obtizné popsatelnych
rozpolozeni téla i mysli. Otevienost rozhovoru ukazuje
zralost ivah o sdileni, osamoceni, vztahu k fyzické
proméné, jemné hranici mezi zivotem a smrti.

DETAIL Materidly z rdznych zdrojb a obdobi autorova Zivota
dopliuji rukou psané titulky zduraziiujici denikovy rozmér

s citlivosti pro drobné detaily, pro subtilni promitnuti sebereflexi
do popisu vztah nebo poétu pilulek.

The filmmaker's personal conversation with Canadian
author Stephen Andrews about living with HIV is an
intimate look at extreme situations and difficult-to-describe
states of body and mind. The openness of the conversation
reveals the maturity of meditations on sharing, isolation,
the relationship to physical changes, and the subtle
boundary between life and death.

ZOOM Footage from various sources and periods in the
filmmaker’s life is complemented with hand-written titles that
emphasize the film’s diary-like nature with a sense for detail,
with the sensitive inclusion of self-reflection when describing
relationships or counting pills.
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EAST EUROPEAN PREMIERE
BUFFALO DEATH MASK
Canada 2013 / English
Col, B&W / HD /23

Director: Mike Hoolboom

Script: Mike Hoolboom
Photography: Steve Sanguedolce,
John Price, Mike Hoolboom

Music: Machinefabriek, Jasper Tx
Sound: Mike Hoolboom

Producer: Mike Hoolboom

Mike Hoolboom
680 Queen’s Quay West apt. 521
Toronto / Ontario / Canada M5V2Y9

+1 4162605702

fringe@interlog.com
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BYL JSEM TADY

I Was Here

Kombinaci statickych fotografii pofizenych na rizny
expozi¢ni Cas vznikd pisobivy portrét mista, na némz
kamennd stavba prodléva celd staleti, lidé jsou vsak jen
nezaznamenatelné stopy na chodniku pred ni. Viditelni
jsou pouze ti, ktefi se na chvili zastavi, ti se mazou
vtisknout alespon do kriatkodobé paméti mista.

DETAIL V &asosbérném toku jsou pozorovatelné i zmény ve
vzhledu pevné stavby, jak svétlo architekturu dotvdfi.

The combination of static photographs taken with various
exposure times creates a moving portrait of a place where
the stone building has stood for centuries, but the people
are just indistinct traces on the sidewalk in front of it. We
see only those who stop long enough to leave their imprint
on the short-term memory of the place.

ZOOM The flow of time-lapse images also records changes in the
solid structure as the light gives shape to the architecture.
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EAST EUROPEAN PREMIERE
| WAS HERE

Canada 2012 / No dialogue
B&W / HD / &'

Director: Philippe Léonard

Photography: Philipe Léonard

Sound: Luc Papineau

Producer: Philippe Léonard

Philippe Léonard
7889 Avenue Casgrain, Montréal, QC
H2R 1Z2 Canada / +1 514-560-0044

opticalfil@gmail.com
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CASOSBER Z OKNA DO DVORA

Rear Window Timelapse

Dumyslny rozklad thrilleru Alfreda Hitchcocka, v némz

je sice ndslednost nahrazend paralelnosti, ale uddlosti,
odehravajici se v pozorovanych bytech, previazné
zachovdvaji pavodni poradi. Zvrstveni jednotlivych
narativnich linek vytvari prekvapivd vyznéni a zdroven
film vyvazuje ze zdnrovych pravidel.

DETAIL Uvodni sekvence prehledné rozlozi prostor dvora

a protéjsich oken do jednotlivych pland a upozorni na konstrukéni
roli pozorovatele - strujce pfibéhu, kterého viak, na rozdil od
povodniho filmu, zde neuvidime.

An ingenious analysis of Alfred Hitchcock's thriller, in
which sequentiality is replaced by parallelism, but the
events in the observed apartment mostly retain their
original order. The layering of narrative lines creates
surprising meanings as the film break free from the rules
of the genre.

ZOOM The introductory sequence clearly splits up the space of
the courtyard and the opposite windows into various planes while
drawing attention to the role of the observer - the architect of the
story. As opposed to the original movie, however, we never see
him.

%

EAST EUROPEAN PREMIERE

REAR WINDOW TIMELAPSE

Luxembourg 2012 / No dialogue
Colour / HD / 3*

Director: Jeff Desom

Editing: Jeff Desom
Music: Hugo Winterhalter

Producer: Jeff Desom

Jeff Desom
4 rue de la Corniche / L-5518 Remich
Luxembourg / +352 621 720 603

contact@jeffdesom.com
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CLOVEK V POHYBU. 2012

Man in Motion, 2012

Inspirovdni rozkladem pohybu ve studiich Eadwarda
Muybridge a Etienne-Julese Mareye autofi zobrazuji
pohyby ¢lovéka stoupajictho po schodech. Pouzitim
zrcadlového efektu vSak vtiskuji obraztim novou, z reality
vyjmutou ¢asovost, analyzu pohybu nahrazuji konstrukei
nekone¢ného zmnozeni.

DETAIL Pivodni chronofotografie umoznily v sériovém nasnimani
kontinudlniho pohybu zobrazit jeho jednotlivé faze, které byly
jiz v 70. letech 19. stoleti zachyceny na bleskovy expoziéni éas
tisiciny vtefiny.

Inspired by the analysis of movement in the studies

of Eadweard Muybridge and Etienne-Jules Marey, the
filmmakers depict the movement of a person going
upstairs — except that they use a mirror effect to give the
images a new sense of time existing outside of reality, and
they replace an analysis of motion with a construction of
infinite reproduction.

ZOOM The original chronophotography enabled the depiction of
the individual stages of motion through a series of photographs.
In the 1870s, such photographs were taken using a flash exposure
of a thousandth of a second.
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EUROPEAN PREMIERE

HOMME EN MOUVEMENT, 2012

Switzerland 2013 / No Dialogue
B&W / DCP/ 3’
Director: Christophe M. Saber,

Ruben Glauser, Max Idje
Script: Christophe M. Saber, Max Idje,

Ruben Glauser

Producer: Baier Lionel

ECAL /Ecole cantonale d’art

de Lausanne / 5, avenue du Temple

Renens VD / PO BOX 555 / CH-1001

Lausanne / Switzerland / ecal@ecal.ch

www.ecal.ch
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JE TREBA PROCVICIT

SIRSI VIDENI

Some Exercise in Complex Seeing is Needed

Nehybny zdbér ukazuje jediné gesto, ¢lovéka bez ustani
plavajiciho proti proudu. Navzdory pravidelnym temptm
stoji pofdd na jednom misté. Doprovadzeny recitovanym
vécnym rejstfikem osobniho odhodldni a autorského
mikrosvéta, odkazujicim k autor¢iné predchozi tvorbé

i kurdtorské praci.

DETAIL ,,Pokud nemuZu tancovat, nechci byt souédsti vasi
revoluce,” zaznivé véta americké spisovatelky a feministky Emmy
Goldmanové, kterd prosazovala svobodu sebevyjadieni a nutnost
radosti i uprostied revoluéniho boje.

The static footage shows just one thing: a person
continuously swimming against the current. Despite
swimming at a regular pace, the person stays in place.
This image is accompanied by a recitation of a list of the
filmmaker's personal decisions and a description her
micro-world, with references to her previous films and
curatorial work.

ZOOM “If | can’t dance, | don’t want to be part of your
revolution,” we hear the words of American writer and feminist
Emma Goldman, who promoted freedom of expression and the
need for joy even amidst revolutionary struggle.

EE 7 ¥

CZECH PREMIERE

SOME EXERCISE IN COMPLEX
SEEING IS NEED

Austria 2012 / English
Colour / HD / 3*

Director: Carola Dertnig

Script: Carola Dertnig
Photography: Katharina Cibulka
Editing: Katharina Cibulka

Sound: Carola Dertnig

Producer: Carola Dertnig

sixpackfilm

Gerald Weber / Neubaugasse 45 AT
1070 Vienna / Austria
+43-1-5260990

office@sixpackfilm.com
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LES MOUTIERS

Les Moutiers

Svou typickou metodou rozkladu obrazu do digitdlnich
prvocastic a ndslednym postupnym skldadanim tentokrat
autor vymazava a zas vyjevuje stromy pozorované

v zdpadofrancouzské vesniéce Les Moutiers. Puvodné syté
zelené i zarivé zluté, v pozvolnych proméndich se barvy
rozpohybovavaji a divdka znejistuji, kdy je obraz redlny
a kdy uz jej napadl parazit jeho digitdlniho otisku.

DETAIL Koruny stromi prosvétluje jas bezoblaéng, lice listd odrazi

svétlo, ale jiz po pdr vtefindch se obraz zadrhne a rozpadne
do mfizky barevnych ploch, napovidajici opaddavani listo
v zaéinajicim podzimu.

Using the typical method of breaking the image down
into digital elementary particles and their subsequently
rearrangement, the filmmaker erases and recreates trees
in the village of Les Moutiers in western France. The
originally lush green and glowing yellow colours are
transformed and set in motion until the viewer is unsure
as to when the image is real and when it is a parasite that
has attacked the digital imprint.

ZOOM The crowns of the trees are illuminated by the radiance
of a cloudless sky. The leaves reflect the light, but after just a few
seconds the image freezes and dissolves into a mesh of colour
fields hinting at the falling leaves in the early autumn.
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INTERNATIONAL PREMIERE
LES MOUTIERS

France 2012 / No Dialogue
Colour / HD / 18’

Director: Jacques Perconte

Photography: Jacques Perconte

Producer: Jacques Perconte

Jacques Perconte / +33 660 615 408

jacques.perconte@technarrt.fr
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PASTORALA

Pastoral

Venkovské prostfedi bez postav se rozprostird do vzora
prirody, které se prekryvaji s detailnim obkreslovinim
obryst bylin a stromt. Rurdlni poklid je naruSen nervni
kamerou a vrstvicimi se stopami po snimanych trsech
trdvy, vétvi a kfovin.

DETAIL Stébla za sebou zanechaiji své obrysy, jez se prokresli do
tékavého vyhledu na louku a nizkou travu, kde se misty rysuji
stiny stromd.

A rural countryside without people stretches out into
patterns of nature that overlap with the detailed tracing
of the contours of herbs and trees. This rural peace is
disturbed by the nervous camera and the layered traces of
clumps of grass, branches, and bushes.

ZOOM The blades of grass leave behind their contours, which are
sketched into a fleeting image of a meadow with low grass and,
here and there, the shadows of trees.

EE W

EUROPEAN PREMIERE

PASTORAL

United States 2012 / No Dialogue
Colour / 16 mm / 2/

Director: JB Mabe

Producer: JB Mabe

JB MABE
2657 West lowa, 1F / Chicago
IL 60622 / +1 803-981-4390

jb.mabe@gmail.com
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PISEN

Song
Tradi¢ni film klasika experimentilniho filmu je ztiSenym EUROPEAN PREMIERE
svédectvim podzimu v San Franciscu, kdy melodii SONG
vytvari rytmem a texturou obrazi. Introspektivni obrazy United States 2013 / No Dialogue
s dirazem na svétlo a kfehké pohyby zobrazovanych Colour / 16 mm / 19/
ttrzka divérné zndmého okoli nechévaji vyniknout Director: Nathaniel Dorsky
efemérni kamefe a pfesné montdzi. Producer: Nathaniel Dorsky
DETAIL PUsobivost obrazu dodévaiji i barvy Kodachromu,
barevného filmu, ktery Kodak vyrdbél od roku 1935 a s jeho Lightcone
vyrobou skonéil v roce 2009; Dorského neddvné filmy jsou Emmanuel Lefrant
jednémi z vibec poslednich na tento materidl natoéenych. emmanuel.lefrant@lightcone.org

This traditional film by a legend of experimental
filmmaking offers a quiet testimony to autumn in San
Francisco, as the rhythm and texture of the images create
a melody. The ephemeral camera and meticulous editing
give rise to introspective images with a focus on light and
the fragile movement of visual fragments of intimately
familiar surroundings.

ZOOM The images’ impact is further heightened by the use of
Kodachrome, a colour film that Kodak produced from 1935 to
2009. Dorsky’s recent films are some of last ever to be made on
this film stock.
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PROKOPNICE

The Pioneer

Koldz ranych filmt prvni Zeny-rezisérky predstavuje jeji
premysleni nad filmovym obrazem, hutnym vyprdvénim
ukazuje jeji feministické postoje, schopnost pointovini

a snahu posunout filmové vyjadfovini. V citlivé
sestrihaném portrétu zaznivd i hlas Alice Guy.

DETAIL Zébér z filmu Pafizskd opera se odviji odzadu. Alice
Guy vypravi o setkdni s bratry Lumiérovymi, jak ji kinematograf
uchvdtil a jak ji bylo dovoleno natoéit film, pouze viak, pokud
to neovlivni sekretdfskou prdci, kterou pravé délala ve firmé
Gaumont.

A collage of early films by the first female director presents
her meditations over the film image and dense storytelling,
shows her feminist viewpoints, the ability to make a points
and her attempt at moving cinematic expression forward.
In this sensitively edited portrait, we also hear the voice of
Alice Guy.

ZOOM The footage from Parisian Opera starts at the end. Alice
Guy discusses meeting the Lumiére brothers, her enchantment
with the cinematograph, and how she was allowed to make a film
only if it wouldn’t interfere with her work as a secretary for the
Gaumont company.

EAST EUROPEAN PREMIERE
LA PIONNIERE

Germany 2013 / French
B&W /35 mm/ 13’
Director: Daniela Abke
Script: Daniela Abke
Editing: Daniela Abke

Music: Christopher Bowen

Sound: Helene Seidl, Markus Stemler
Producer: Daniela Abke

Daniela Abke

Ostbarthauser Str. 1

33829 Borgholzhausen / Germany
+49 (0)173-7010569
daniela.abke@gmx.de
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PROZKUM

Reconnaissance

Trpélivé sledovini vojenské budovy v Kalifornii objevuje
tiché ¢asti prehrady, podzemnich Sachet nebo betonovych
konstrukci obfiho rezervodru, ktery dlouho slouzil jako
testovaci zarizeni pro torpéda a dals$i podvodni armdadni
vybaveni.

DETAIL Nepatrné pohyby naruiuji neteénost pivodné statického
obrazu rozloZeného do prostorovych pland, jejichz jemnymi
posuny je vytvareno fikéni prostiedi, kde se zddanliva redlnost
stévé pouze vratkym opé&rnym bodem pozorovatele.

The patient observation of a military building in California
leads to the discovery of a quiet part of a dam and the
underground tunnels and cement structures of a giant
reservoir that was long used as a test site for torpedoes
and other underwater army equipment.

ZOOM Imperceptible movements disturb the lethargy of the
originally static image, divided into spatial planes whose subtle
movements create a fictional environment in which the only thing
that seems real is the viewer’s precarious foothold.
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CZECH PREMIERE
RECONNAISSANCE
Austria 2012 / No Dialogue
Colour / HD / 5*

Director: Johann Lurf

Script: Johann Lurf
Photography: Johann Lurf

Editing: Johann Lurf

Producer: Johann Lurf

sixpackfilm

Neubaugasse 45/13 / A-1070 Wien

Austria / +43 152609900

office@sixpackfilm.com

www.sixpackfilm.com
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ROZDILNI JAKD NOC A DEN

Different as Night and Day

Portrét torontskych elektriren v zanru dynamického
obrazu. Trpélivd poetika béznosti skladd tfi dhly pohledu
na dvé stavby v ruznych fizich dne, vecera a noci. Nehybné
obrazy se rozpousti v pozvolnych prolindnich.

DETAIL Autorovou inspiraci byla série maleb Clauda Moneta
Rouenska katedréla, na nichz zachytil pohled na proéeli katedraly
v odlisnych svételnych podminkéch, a zpusob, jakym mlha

dymu vypousténého z komin0 piekryvé obrazy pfi pfechodu od
jednoho k dal3imu, zas vychdzi z maleb zdpadu slunce

J.M.W. Turnera.

A portrait of a Toronto power plant in the genre of
dynamic images. The patient poetics of the ordinary puts
together three points of view of two buildings at various
times of day, evening, and night. The motionless images
seem to merge in slow dissolves.

ZOOM The filmmaker was inspired by Claude Monet’s Rouen
Cathedral series - a view of the cathedral’s front under different
lighting conditions. The way in which the smoke from the chimneys
covers the images when we segue from one to another is based
on J.M.W. Turner’s paintings of sunsets.
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EUROPEAN PREMIERE
DIFFERENT AS NIGHT AND DAY
Canada 2012 / No Dialogue
Colour / HD / 16’

Director: Peter Dudar

Photography: Peter Dudar

Editing: Peter Dudar
Sound: Peter Dudar

Producer: Peter Dudar

Peter Dudar
55 Etta Wylie Rd. / Studio 204
Toronto / ON , M8V 3Z8 Canada

+1 (416) 266-1954

pdudar@rogers.com
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ROZSIRENI VNEJSKU

Exterior Extended

Tticet Sest policek 35mm filmu v zdvratné rychlych
sklddackach strukturuje studii prostorového vnimdni
filmového divdka. Fotografie pofizené v ruinich vesnického
domu se divaji vzdy jediné zvnitfku smérem ven. Vrsi

se jejich vytezy, negativni i pozitivni podoby, nékdy se
stridaji, jindy prolinaji, aby vytvorily iluzi proménlivé
hloubky ¢i vzdilenosti vnéjsku, do néhoz je zapovézeno
vstoupit.

DETAIL Kombinace obdélnikd zdi a oken ve sbihavé perspektivé
rysuje horizonty v rdmci horizontd a vystavi tak v rému platna
Uplné novy dom.

Thirty-six frames of 35mm film in dizzyingly rapid
compositions create a study of the viewer's spatial
perception. Photographs taken in the ruins of a rural
house always take the viewpoint from the inside out.

A layering of compositions and negative and positives,
sometime alternating, sometimes mixed together in order
to create an illusion of changing depth and distance from
the outside that we are forbidden from entering.

ZOOM The combination of the rectangles of the walls and
windows in the tapering perspective creates horizons within
horizons, thus building a completely new house on screen.
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CZECH PREMIERE
EXTERIOR EXTENDED
Austria 2013 / No Dialogue
B&W / HD / 9

Director: Siegfried Alexander Fruhauf

Photography: Siegfried Alexander
Fruhauf

Editing: Siegfried Alexander Fruhauf

Music: Jirgen Gruber

Sound: Siegfried Alexander Fruhauf

Producer: Siegfried Alexander Fruhauf

sixpackfilm

Gerald Weber / Neubaugasse 45 AT
1070 Vienna / Austria

+43 1 526 09 90 12

office@sixpackfilm.com
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SCENERIE

The Sight

Krajina nové spatrend pres tradi¢ni ru¢ni prace

s filmovou surovinou nechdvd vyniknout geometrii stromt
a prostranstvi luk. Doprovazejici zvukova stopa podléhd
podobnym chemickym zméndm jako obraz. Film vznikl na
farmé kanadského reziséra Philipa Hoffmana, ktery kazdé
léto hosti workshop, kam se zacinajici i zkuSeni autori
jezdi udit prici s filmovym materidlem.

DETAIL Horizonty vytvofené emulzi proméiiuji zobrazené
stromofadi na les sporadicky prosvétlovany oblohou nebo
prédzdnym bodem na filmovém pdsu.

The landscape as seen anew by hand-manipulating the film
stock gives rise to a geometry of trees and meadows. The
soundtrack is subjected to similar chemical changes as the
image. The film was made on the farm of Canadian director
Philip Hoffman, where he hosts a workshop every summer
at which beginning and experienced filmmakers learn to
work with film material.

ZOOM The horizons created by the emulsion transform the row of
trees into a forest with sporadic bursts of light from the sky, or into
a blank spot on the film.

EE F] A

CENTRAL EUROPEAN PREMIERE
THE SIGHT
Canada, United States 2012

No Dialogue

Col, B&W / HD / 4’
Director: Jeremy Moss
Script: Jeremy Moss
Photography: Jeremy Moss

Editing: Jeremy Moss
Music: Jeremy Moss
Sound: Jeremy Moss

Producer: Jeremy Moss

Jeremy Moss
428 N Pine Street / Lancaster, PA
17603 / USA / +1.717.875.7588

jeremymoss@gmail.com

jmoss@fandm.edu / jeremy org
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Sou
Textury nerostll precizné uklddané pres sebe
zdtiraziiuji pevnost, ale i proménlivost v ase. Casti
vzoru se vstrebdvaji do jinych, nerozbitnost se ztraci
v pruhlednosti. Animace nezivych povrchi a podlozi
zemé zhustuje ¢as geologické promény trvajici v redlném
déjinném béhu i miliony let.
DETAIL Mezera mezi kameny postupné zarustd, skéla se
proménuje jako by méla organické télo, prirva je rychle zakrytd
dalsi vrstvou, pivodni barva se vpiji a neché vyniknout vzoru
nové matérie.

The texture of minerals meticulously stacked one on top of
the other emphasizes solidity but also the changes wrought
by time. Some of the patterns are absorbed by others;
undestructiveness is lost in transparency. The animation of
the earth's non-living surfaces and subsurfaces condenses
geological transformation that in real time take millions of
year.

ZOOM The gap between stones slowly grows, a rock is
transformed as if were an organic body, a fault is quickly covered
in another layer, the original colour is absorbed to create new
matter.

8 8 fascinace: svétova soutéz | fascinations: world competition EE

EAST EUROPEAN PREMIERE
souU

Ja:n 2012 / No Dialogue
Colour / Beta / 10*

Director: Tatsuto Kimura

Photography: Tatsuto Kimura

Producer: Tatsuto Kimura

Tatsuto Kimura

Chikusaku / Shinikecho 1-18-4

Proud Higashiyamakouen 505
Aichi, Nagoya / Japan 464-0027
+81 090 9919 4514

fsunrain@gmail.com
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SOUSTAVA VYZNAMD

Places With Meaning

Obréizkové pismo Webdings vytvoril Miscrosoft v roce 1997
jako nastupce Wingdingsu, kolem kterého se rozvinuly
kontroverzni reakce, kdyz se ukdzalo, ze urcité sekvence
pismen nesou v symbolech nechténé vyznamy. Film
vytvofeny v Microsoft Word pfeneseny na 16mm materiil.
BHE&OONOSH SN HBESDLH L0002 O
Q%5 +e@m DKL= +4000m «O0&SE 1
MN+#5a=2 erM NS OOFKSKerMer 0@ erm2m
OcepmEpr OQONEE&: OOBOKmISerehehsn
o, 20 QMsO00>¢¢  ¢EEMISO=@

Microsoft created the Webdings font in 1997 as a successor
to Wingdings, around which controversy had developed
when it was discovered that certain sequences of characters
possessed unwanted connotations. The film was made in
Microsoft Word and transferred onto 16mm film.

SO m-ElXvi? o8 v . @7, v sv+i mX
s v SvXv?aits v pXitits v 84+ |v@®
b v XuvOs vOU v [ [ Xv@ia 25X v B
viili [O&aE 201+ s ln@Xil? adv s &0
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EAST EUROPEAN PREMIERE
PLACES WITH MEANING
Canada 2012 / No Dialogue
Colour / HD / 3*

Director: Scott Fitzpatrick

Sound: Scott Fitzpatrick
Producer: Scott Fitzpatrick

Scott Fitzpatrick
501 - 3 Donald St. / Winnipeg
Canada / +1 2047818840

essfitzpatrick@gmail.com

fascinace: svétova soutéz | fascinations: world competition 8 9



STROM ZIVOTA

Arvore da Vida (Madeira)

Ze zelené plochy se vynofuji obrysy stromu stojictho na
okraji destného pralesa, vétve se lehce pohupuji a do
souvislé plané soustavy listt vyrezavaji pomalé stopy
pohybt. I kdyZ se na nékterém misté uz plocha obrazu
zacelila, muze se z ni digitdlnim rozkladem odstépit dalsi
kus, pricemz tento proces neustane, dokud se strom
nerozplyne do jednolité mlhy.

DETAIL Autor hudby, skladatel a filmaf Jean-Jacquese Birgé,
vytvofil tuto skladbu pro smyécovy orchestr inspirovan filmy
Alfreda Hitchcocka a Michaela Snowa.

From a green surface emerge the contours of a tree
standing on the edge of a rainforest, the branches lightly
swaying and the leaves slowly slicing traces of their
movement into the endless plain. Even if in some places
the surface of the image has healed, digital disintegration
can cut off another piece, and this process does not cease
until the tree dissolves into the uniform mist.

ZOOM Composer and filmmaker Jean-Jacques Birgé created
this piece for string orchestra after being inspired by the films of
Alfred Hitchcock and Michael Snow.

9 n fascinace: svétova soutéz | fascinations: world competition

EAST EUROPEAN PREMIERE
ARVORE DA VIDA (MADEIRA)
France, Portugal 2013 / No Dialogue
Colour / HD / 10*

Director: Jacques Perconte

Music: Jean-Jacques Birgé

Producer: Rodolphe Olcése

Jacques Perconte
+33 660 615 408

jacques.perconte@technarrt.fr

EE 2 Y

SYSTEMOVA CHYBA

System Error

Zobrazeni krajiny a ¢lovéka v ni se zadrhava, ztrici se

za chybami, vypadky informaci a Sumy, ¢imz se stivd
prizna¢nym pro neklidny region, ktery ukazuje. Zdkladni
stavebni jednotkou je kdmen: jako pevnost i jako

hozeny hnév se objevuje v rozpadajicich se zdbérech
doprovizenych versi izraelského bdsnika Jehudy Amichaie,
jez byly predneseny pred dvaceti lety, v dobé podepsdni
prvni mirové dohody mezi Izraelem a Palestinou.

DETAIL ,Poezie zkamenélého smutku, verse tesané do skaly,
bésen vymriténého kamene. Je v této zemi kdmen, jimz nikdo
nikdy nehodil?”

Images of the landscape and man in it stutter, are lost
behind defects, the loss of information and white noise,
thus becoming a fitting metaphor for the restless region
they depict. The basic building block is stone: it appears

as a fortress and as hurled anger, in disintegrating images
accompanied by the poetry of Israeli poet Yehuda Amichai,
which was read 20 years ago when the first peace accord
was signed between Israel and Palestine.

ZOOM “Oh, the poem of stone sadness, the poem thrown on the
stones, the poem of thrown stones. Is there in this land a stone that
was never thrown?”

EE 5% wilk

WORLD PREMIERE

SYSTEM ERROR

United Kingdom 2013 / Hebrew
Colour / DigiBeta / 4

Director: Guli Silberstein

Script: Guli Silberstein
Photography: Guli Silberstein

Editing: Guli Silberstein

Producer: Guli Silberstein

Guli Silberstein
guli.silb@gmail.com

www.guli-silberstein.com

fascinace: svétova soutéz | fascinations: world competition 9 ]



TUDOR VILLAGE:

JEDNORAZOVA DOHODA

Tudor Village: A One Shot Deal

Winnipeg se vylidiiuje. Ted je jesté vice prazdny,
protoze obyvatelé odjeli sledovat zatméni Slunce. Jeden
spravce domu ale naopak 1dkd k setrvani, predstavuje
dim a vychvaluje podminky bydleni. Nendpadnd ¢rta
zaznamenavajici vSednodenni obraz obytné ¢isti mésta.
DETAIL V3edni a zndmé mista nechdvaiji vyniknout subtilnim
momentim, jako je zatmivaijici se slunce probleskujici mezi
architekturou vnéjsku a vnitrku byto.

Winnipeg is becoming depopulated. Today it is even
emptier because its residents have gone to watch a solar
eclipse. But one building administrator is encouraging
people to endure. He shows his house and praises the
living conditions. An unassuming sketch providing an
everyday picture of the city's residential district.

ZOOM Familiar everyday places give rise to subtle moments such
as the darkening sun shimmering among the building’s interior
and exterior.

9 2 fascinace: svétova soutéz | fascinations: world competition

EAST EUROPEAN PREMIERE

TUDOR VILLAGE: A ONE SHOT DEAL
Canada 2012 / No dialogue

Col, B&W / HD / 5/

Director: Rhayne Vermette

Photography: Rhayne Vermette

Editing: Rhayne Vermette
Sound: Garrett Van Winkle

Producer: Rhayne Vermette

Rhayne Vermette
204-611 main street / Winnipeg, MB
Canada / +1 204-791-0201

vermette.rh@gmail.com

3 SV T—

UKAMENOVAN

Stoned

Algoritmicky rozklad zobrazeni kamenného slouporadi
vytvarejici halucinaéni obrazce je v kontrastu s poklidnym
Serem ve starych chodbéch a slouporadich kambodzského
buddhistického kldstera Angkor Wat, jimiz pomalu,
kopirujice své dennodenni rutiny, prochazeji bosi mnisi.
DETAIL Metoda geometrické fragmentarizace ve flicker sklddance
v matematicky presnych Fezech a rytmech je pusobiva ve vztahu
k architektuie a provokuijici v rozruseni pfirozené harmonie mista
i stavby.

The algorithmic break-down of images of a stone colonnade
creating hallucinatory patterns contrasts with the

peaceful dusk among the old hallways and colonnades of
Cambodia's Buddhist temple of Angkor Wat, through which
barefoot monks slowly walk, copying their daily rituals.
ZOOM The geometric fragmentation into a flicker composition
consisting of mathematically precise cuts and rhythms works

well in relation to the architecture and represents a provocative
violation of the natural harmony of the place and building.

=% &+

CENTRAL EUROPEAN PREMIERE
STONED

United States 2013 / No dialogue
Colour / HD / 12

Director: Seoungho Cho

Photography: Seoungho Cho

Editing: Seoungho Cho
Music: Seoungho Cho

Producer: Seoungho Cho

LIMA

Theus Zwakhals

Arie Biemondstraat 111

1054 PD Amsterdam / Netherlands
+31-(0)20-389 20 30
TheusZwakhals@li-ma.nl
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VZDUCHOLOD

Airship
Nejnovéjsi film legendirniho experimentdlniho filmate EUROPEAN PREMIERE
skldda zpravodajské zabéry obrich vzducholodi s dirazem AIRSHIP
na monstréznost jejich konstrukei a az désivé pltisobeni United States 2012
na realistickych zobrazenich, z nichz ale autor zdurazni Colour/ 9"
mytotvornost téchto objektt, dojem tajemstvi a zfejmého Director: Kenneth Anger
uzasu, které vyvoldvaly ve své dobeé. Producer: Brian Butler

DETAIL Zlaté éra vzducholodi nastala mezi svétovymi valkami,
kdy litaly az k severnimu pélu, prvné pieletély Atlantik ¢ dokonce Kenneth Anger
kolem svéta. Za vélky je pak pfedeviim Némecko pouzivalo info@kennethanger.org

pro ndmoftni priozkum, ale i k vzdusnému teroru proti civilistom.
Pozdéji jesté slouzily hlavné v USA jako létajici radarové stanice.

The latest film by this legendary experimental filmmaker
puts together news footage of giant airships that emphasize
their monstrous size and nearly nightmarish impression
using realistic images in which the filmmaker nevertheless
emphasizes their mythological and mysterious nature, as
well as the sense of awe they evoked in their time.

ZOOM The golden age of the airship was in the interwar period,
when they flew to the North Pole, crossed the Atlantic, and even
circumnavigated the globe. During the war, they were used for
naval reconnaissance, especially by Germany, and to engage in
airborne terror against civilians. Later, they were used (primarily
in the United States) as airborne radar stations.

L 4
EE .
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Zvlastni uvedeni je vyb&rem filmo, které Special Event is a selection of films that capture the

z roznych stran zachycuji situaci svéta, current stat of the world from various angles: as

a jakkoli by se mohlo zdat, Ze mezi nimi neni much as it may seem that there is no common thread
24dné spojnice, v kontextu svétové i éeské running through them, within the context of Czech and
dokumentdarni tvorby jsou viechny z mnoha international documentary filmmaking these are works

dovod neopominutelné. that, for many different reasons, cannot be overlooked.



BUDOUCNOST, MA LASKA

Future My Love

Design jako zastresujici pojem pro mysleni uprené
smérem do budoucnosti formuje film o védci-futurologovi
Jacque Frescovi a jeho technologicko-socidlnich teoriich.

S nim vstupuje do pomyslného dialogu rezisérka snimku
ve stylizovaném ohleddvadni milostného vztahu jako
miniaturniho modelu lidské spole¢nosti.

DETAIL Designér je élovék, ktery Zije svUj Zivot tak trochu mimo
pfitomny &as. Véci, o kterych premysli, na kterych pracuje, se
teprve stanou skuteénymi. Zhmotni se v okamziku, kdy on séam se
uz zabyvd nééim jinym.

This film about futurologist Jacque Fresco and his
technological-social theories works with design as an
umbrella term for thinking towards the future. The
director engages in a figurative dialogue with Fresco in the
form of a stylised exploration of the lovers' relationship as
a miniature model for human society.

ZOOM A designer is a person who lives a bit outside of time. The
things he things about and on which he works only become real
when he focuses on something else.

st -
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CZECH PREMIERE
FUTURE MY LOVE
United Kingdom, Sweden / 2012

English, Swedish, Norwegian
Col, B&W / Blu-ray / 93’

Director: Maja Borg
Photography: Minttu Méntynen,

Maija Borg

Editing: Colin Monie, Patricia Gomes

Music: Per Stérby

Sound: Siri Rodnes, Mario Adamson,

Jen Longhurst

Producer: Lisbet Gabrielsson,

Sonja Henrici

Scottish Documentary Institute

Agata Jagodzinska / 78 West Port
EH1 2LE / Edinburgh / Scotland
+44 0131 651 5761

agata@scotdoc.com

DALEKO 0D AFGHANISTANU

Far From Afghanistan

Vfetena komentdft, fragmentu, vzorct vileéné vravy,
bombardovdni, explozi a pohledy termovize na civiliza¢ni
stret ve virtudlni dimenzi audiovizudlnich obrazd. Zmét
pohledt pramyslovych kamer, pozorovacich letound,
dennich zdznamu valky i civilniho provozu a lesnich
kontemplaci.

DETAIL Sova jako pFichézejici pFizrak noci. Hypnoticky, strnuly,
zneklidiiujici pohled oéi s chirurgicky pfesnym zacilenim a nejasnym
vyznamem. Mnohovyznamovd férie pohledt posvécuijici posetilou
moudrost a neprostupnost.

A tangle of commentaries, fragments, the confusion of
war, bombings, explosions and thermo-vision images of
the clash of civilizations within the virtual dimension of
audiovisual images. An urgent and intense documentary
essay on civilization's curse of the carefree life, a personal
commentary on kidnapping of the filmmaker's daughter
and child abuse.

ZOOM The owl as a spectre of the night. A hypnotic, tense, and
unsettling portrait, with a surgically precise aim and unclear
meaning. An ambivalent delirium of viewpoints sanctifying foolish
wisdome and impenetrability.

CZECH PREMIERE
FAR FROM AFGHANISTAN
United States, Afghanistan / 2012

English
Col, B&W / Blu-ray / 129/

Director: John Gianvito, Jon Jost,

Minda Martin, Soon- Mi Yoo, Travis
Wilkerson
Editing: Pacho Velez, Robert Todd

Producer: Mike Bowes, Steve Holmgren

Traveling Light Productions

10 Mt. Vernon Street #3 / Arlington
Massachusetts 02476 USA

(617) 824-3823

john.gianvito@verizon.net

zvl&stni uvedeni | special event 9 7



DOKUD NAS SILENSTVI

NEROZDELI

‘Til Madness Do Us Part

Tézko Fict, kolik kruht pekla doopravdy obkrouzil Dante
pri cesté do odistce, ale tady jich projdeme hodné. V ¢inské
psychiatrické 1é¢ebné, odfiznuti od vnéjsiho svéta,
nachdzeji spoleény zZivot mentdlné postizeni krimindlnici,
politi¢ti véziiové i ,jen" nemocni. Cty¥i hodiny extrémni
observace proklddané zpévem.

DETAIL Reality show ze svéta Gzkosti. Mdme zde uzavieny
prostor, kameru, kterd se dostane takrka do viech mist, jedince,
kteFi uz ani nevnimaiji pfitomnost zdznamového zafizeni. Jen té
zdbavy se ndm nedostava.

It's difficult to say how many circles of Hell Dante passed
through on his way to Purgatory, but in this film we pass
though a lot of them. In a Chinese mental hospital cut off
from the outside world, mentally handicapped criminals,
political prisoners and the “merely” sick find a common
life. Four hours of extreme observation, interspersed with
singing.

ZOOM A redlity show from the world of anxieties. An enclosed
space, a camera that visits nearly every place, and people who
no longer register the presence of recording equipment. The only
thing we don’t get is entertainment.

9 8 zvl&stni uvedeni | special event

EAST EUROPEAN PREMIERE

FENG Al

Hong Kong SAR Ching, France, Japan

2013 / Chinese

Colour / Blu-ray / 228

Director: Wang Bing

Photography: Wang Bing, Liv Xianhui

Editing: Adam Kerby, Wang Bing
Sound: Zhang Mu

Producer: Louise Prince, Wang Bing

Y. Production
83 Rue Saint-Honoré / 75001 Paris
France / (33-1) 4806-6772

yfilmproduction@gmail.com

DUCH PETACTYRICATEHD

The Spirit of '45

Konec 2. svétové vilky znamenal pro politickou

i ekonomickou historii Velké Britinie epochdlni zlom.
Svétozndmy, angazovany rezisér nam priblizuje unikatni
cestu stridmého britského socialismu prostfednictvim
archivnich zdbért, mluvicich hlav pamétnika historickych
uddlosti a citaci z dobovych dokumentda.

DETAIL Cely Loachuv film je mimo jiné naplnénim pozadavky,
ktery vzndsi jedna z pamétnic na konci snimku, kdyz oslovuje své
vrstevniky: ,BéZte za mladymi lidmi a zaénéte s nimi mluvit o tom,
co bylo vizi roku 1945.”

The end of World War II represented an epochal turning
point in the political and economic history of Great
Britain. Using archival footage, witnesses to historical
events, and citations from old documents, world-renowned
engaged filmmaker Ken Loach presents the unique path
taken by Britain's sober socialism.

ZOOM Among other things, the film is a fulfilment of the request
voiced by one of the interviewees towards the end of the film:
“The older generation has got an absolute duty to come forward
and join with young people and start talking about what was the
vision in 1945.”

=09

EAST EUROPEAN PREMIERE
THE SPIRIT OF ‘45

United Kingdom 2012 / English
Col, B&W / 98’

Director: Ken Loach

Script: Ken Loach
Photography: Stephen Standen

Editing: Jonathan Morris

Producer: Rebecca O’Brien,

Kate Ogborn, Lisa Marie Russo

Film Distribution Artcam

Radek Rubés / Rasinovo ndbrezi 6
128 00 Praha / Czech Republic
+420 777 161 402

radek.rubas@artcam.cz

zvl&stni uvedeni | special event 9 9



EPIZODA ZE ZIVOTA

SBERACE ZELEZA

An Episode in the Life of an Iron Picker

Film ocenény na letoSnim Berlinale rekonstruuje skute¢nou
uddlost s autentickymi romskymi protagonisty. Nazifova
odysea za zdchranou milované Zeny, které odmitaji

v nemocnici bezplatné provést zZivotné dulezity zakrok,

je silnym socidlnim dramatem uzamdéenym v mizanscéné
bidy a zdroven vyhybajicim se schematickému vyobrazeni
cikdnské mentality.

DETAIL BezUtésnost alarmuijici zprévy o lidské lhostejnosti je
subverzivné mirnéna hloubkou vzdjemné partnerské lasky,
kvoli které hlavni hrdina prochodi hodiny v mrazu po skladkach
a hledd ,penézodarny” Zelezny srot.

This film, which was awarded at this year's Berlinale,
reconstructs a real story using its authentic Roma
protagonists. Nazif's odyssey for saving his beloved wife
after the hospital refuses to perform a lifesaving procedure
because he has no money is a strong social drama set
on a stage of poverty, while at the same time avoiding
stereotypical depictions of the gypsy mentality.

ZOOM The hopelessness of this alarming look at human
indifference is subversively tempered by the depth of the
protagonists’ love, in the name of which Nazif spends hours in
freezing junkyards searching for “money-giving” scrap iron.

zvlastni uvedeni | special event

EPIZODA U ZIVOTU BERACA ZELJEZA

Bosnia and Herzegoving, France,

Sloveniaq, Italy 2013 / Bosnian, Romany
Colour / Blu-ray / 74’

Director: Danis Tanovié¢
Script: Danis Tanovi¢é

Photography: Erol Zubéevi¢

Editing: Timur Makarevié

Producer: Danijel Hoéevar

Film Distribution Artcam

Radek Rubds / Rasinovo ndbiezi 6
128 00 Praha / Czech Republic
+420 777 161 402

radek.rubas@artcam.cz

OKUPACE, 21. 0BRAZ

Occupation, the 27th Picture

Chorvatsky dokumentarista Pavo Marinkovi¢ vyhledal
jednoho z nejvyznamnéjsich rezisérti pochdzejicich

z jeho domoviny Lordana Zafranoviée v jeho soufasném
dobrovolném exilu v Praze a natocil empaticky portrét
zaméreny hlavné na politickou kontroverzi, kterou vyvolal
jeho snimek Okupace ve 26 obrazech.

DETAIL Sedmadvacéty obraz, ktery Marinkovi¢ pfimaloval

k Zafranoviéovu brutdlnimu portrétu nacismu, vypovida

o jemnéj3im a méné viditelném nasili zrozeném z okupaci, které
sdm rezZisér v 60. a 70. letech zakusil.

Croatian documentary filmmaker Pavo Marinkovi¢ sought
out one of his country's best-known directors, Lordan
Zafranovié, in his current voluntary exile in Prague,

and filmed an empathetic portrait that looks primarily

at the political controversy evoked by Zafranovié¢'s film
Occupation in 26 Pictures.

ZOOM The 27th picture that Marinkovié has added to
Zafranovié’s brutal portrait of Nazism testifies to the subtler and
less visible violence born of the occupation that the Zafranovi¢
experienced personally during the 1960s and '70s.

RS

OKUPACIJA, 27. SLIKA
Czech Republic, Croatia 2013

Croatian, Czech, Serbian
Col, B&W / HDCAM / 71°

Director: Pavo Marinkovié

Script: Pavo Marinkovié

Photography: Mario Marko Krce,
Ales Blabolil, Jan Suster
Editing: Dubravko Slunjski

Music: Hrvoje Crni¢ Boxer

Sound: Ivan Hordk

Producer: Julietta Sichel,

Pavo Marinkovi¢

8Heads Productions s.r.o.
Bilkova 868/10 / 110 00 Praha 1
Czech Republic / +420 602 292 971

info@8heads.com

EAST
SILVER
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STRALCI

The Gatekeepers

Boj s terorismem, tajné operace, $piondz - to jsou terminy,
které v kontextu stitu Izrael nabyvaji ponékud specifickych
vyznamu. Jejich rozporuplny a neuchopitelny charakter
ndm v dokumentu priblizuji ve svych promluvich byvali
teditelé kontrarozvédky Sin Bet, konfrontovani s obrazy
historie, ¢asto animovanymi do rozméru 3D.

DETAIL Gatekeeper je anglicky odborny termin pojmenovavaijici
obecné ¢lovéka, ktery strezi vstup (brdnu). V dobé masmédii se
jako jeho nejfrekventovanéjsi vyznam ustdlilo oznaéeni osoby ¢i
instituce rozhoduijici o zpfistupnéni uréité informace.

The fight against terrorism, secret operations, spying

— within the context of the State of Israel, all these
terms take on special meaning. Their contradictory
and incomprehensible character is presented in
interviews with former directors of the country's Shin
Bet counterintelligence service, set against images from
history, often in 3D animations.

ZOOM In the age of mass media the original concept of the
gatekeeper (someone guarding entry to a place) has been
expanded to include persons or institutions that control access to
information.

] u 2 zvlastni uvedeni | special event II : i @

CZECH PREMIERE
SHOM'RAY HA'SAF

Israel, France, Germany, Belgium 2012

English, Hebrew

Col, B&W / DCP / 96°
Director: Dror Moreh
Photography: Avner Shahaf
Editing: Oron Adar

Music: Ab Ovo, Jérdme Chassagnard,

Régis Baillet
Sound: Amos Zipori

Producer: Philippa Kowalski,

Dror Moreh, Estelle Fialon

Cinephil - Distribution Co Productions

Ori Bader / 18 Levontin Street
65112 Tel Aviv / Israel
+972 3 566 4129

info@cinephil.co.il

V.L.P.

VIETNAMESE
IMPORTANT PEOPLE

V.I.P. / Viethamese Important People

Luka$ Koke$ nabizi stfipky ze Zivota nékolika ,Ceskych"
Vietnamcti, ktefi bojuji s rasovymi pfedsudky profesni
tGspésnosti. Dokumentdrni tvaha nad konstantnim pocitem
vykorenéni i relativitou zivotnich motivaci odhaluje

v druhém pldnu prirozenou, ale prehlizenou heterogennost
komunity samotné.

DETAIL Cesty jednotlivych témat jako by se stietly na golfovém
hFisti. Zde si dva mladi muzi trénuji Gdery a zdrover vypoditavaiji
své zahraniéni staze, nabidky a Gspéchy, aby pak vysvétlili navrat
do Cech slovy: ,Viude dobfe, doma nejlip.”

Lukis Kokes$ presents snippets from the life of several
“Czech” Vietnamese struggling with racial stereotypes
related to professional success. Beneath the surface, this
documentary meditation upon the feeling of alienation
and the relativity of motivations in life reveals the
community's natural but overlooked heterogeneity.

ZOOM The trajectories of the film’s various themes come together
on a golf course. Here, two young men are practicing their strokes
while recounting their foreign travels, job offers and successes.
Their explanation for why they returned to the Czech Republic?
“Home is where the heart is.”

WORLD PREMIERE

V.I.P. / VIETNAMESE IMPORTANT
PEOPLE

Czech Republic 2013 / Czech,

Vietnamese

Colour / HD / 26/
Director: Lukds Kokes
Script: Lukds Kokes
Photography: Lukas Kokes
Editing: Lukas Kokes

Sound: Adam Levy, Dominik Dolejsi

Producer: Pavel Plesak

Ceska Televize
Karolina Zalabékova
+420 739 524 562

karolina.zalabakova@ceskatelevize.cz
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EXPREMIERI

Ex-Premiers

Dvacet let od rozdéleni Ceskoslovenska a vzniku Ceské
republiky, v obdobi, kdy vrcholi spolecenskd frustrace

a dochdzi k nezvyklé polarizaci a extremizaci uvnitf naseho
stdtu, roste potfeba mladych dokumentarist hledat
odpovédi na otdzky tykajici se tohoto soucasného stavu.
Pres postavy na$ich hlavnich politickych predstavitelt —
byvalych premiéra je nutné zkoumat pric¢iny a dasledky
jejich ptisobeni na chod Ceské republiky, klist nep¥ijemné
otdzky, hledat nové spojitosti a vytvorit tak komplexni
portrét dvaceti let fungovdni novodobé demokracie u nés.

Twenty years since the division of Czechoslovakia and the
creation of the Czech Republic, at a time of extreme social
frustration and unprecedented polarisation and extremism,
there arises the need for young documentarians to look
for answers to our current state of affairs. Through our
leading political representatives (former Prime Ministers),
we must explore the effect that their actions have had

on the functioning of the Czech Republic, ask difficult
questions, and seek out new associations in order to paint
a comprehensive picture of the past 20 years of modern
democratic history.

] u G work in progress

EXPREMIERI

1. Petr Pithart - Jaroslav Kratochvil

2. Véclav Klaus - Petra Nesvadilova

3. Josef To3ovsky - Viktor Portel

4. Milo3 Zeman - Robin Kvapil
5. Vladimir Spidla - Martin Kohout

6. Stanislav Gross - Jan Létal

7. Jifi Paroubek - Bohdan Bldhovec

8. Mirek Topolanek - Apolena

Rychlikova

9. Jan Fischer - Ivo Bystfiéan

Studio FAMU / Véra Hoffmanovd
Klimentska 4 / 110 00 Prague 1

vera.hoffmannova@famu.cz

+420 234 244 440

Ceska televize
Kamila Zlatuskova

TS Brno / Béhounska 18 / 658 88 Brno

kamila.zlatuskova@ceskatelevize.cz

GOTTLAND

Gottland

Na zdkladé vybranych povidek z bestselleru Gottland
polského autora Mariusze Szczygiela vznikne
dokumentdrni minisérie a celoveéerni dokumentdrni film,
vytvoreny Sesti mladymi dokumentaristy. Spole¢nym
jmenovatelem je snaha o popsdni soucasné ¢eské predstavy
hrdinstvi ve svétle riznych velkych i malych historickych
uddlosti 20. stoleti. Formdlné rtiznorodé povidky mapuji
pribéhy zndmych i nezndmych osobnosti a provizeji divika
skrze minulé stoleti, pricemz se snazi najit odpovéd na
otdzku, kdo je pro nds hrdina a proc.

Working with a selection of stories from Polish author
Mariusz Szczygiel's best-selling Gottland, six young
filmmakers will create a documentary miniseries

and feature-length documentary film. The common
denominator is an attempt at describing contemporary
Czech views of heroism as seen in the light of major

and minor historical events of the 20th century. The
filmmakers take diverse stylistic approaches to exploring
the stories of famous and unknown individuals, leading
the viewer on a tour of the past century in an attempt at
finding out who are our heroes and why.

GOTTLAND

Directors: Viera éakényové, Petr Hdtle,

Rozdlie Kohoutovd, Lukds Kokes,

Radovan Sibrt, Kldra Tasovskd.

Tomds Hruby

nutprodukee, s.r.o.

Umélecka 618/7 / 170 00 Prague 7
Czech Republic / +420 731 163 041

tomas@nutprodukce.cz

Ceska Televize
Petr Kubica / Kavéi hory
140 70 Praha 4 / +420 261 133 480

petr.kubica@ceskatelevize.cz
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pruhledné bytost | translucent being | Craig Baldwin

Americky reZisér Craig Baldwin je vyznamny American director Craig Baldwin is renowned

nejen sofistikovanym nakladdanim s peclivé not only for the sophisticated way he works with
nachdzenym materidlem, s jehoz historickymi historical and ideological themes in meticulously

a ideologickymi reprezentacemi pracuje, ale téz researched found material, but also for his systematic
komplexnim promyslenim otdzky znovupouzZivani  approach to the re-use of images.

obrazu, které vstupuji do vefejného prostoru.



Craig Baldwin je tviircem found footage
filmd, legenddrni pro sviij nezaménitelny
pristup ke zpusobu vypravéni, v némz
kombinuje historickd fakta, metaforické
fantazijni rekonstrukce a ironické,
politicky vyhranéné rekontextualizace.
Americky rezisér ptsobici v San
Franciscu ve svych filmech kombinuje
materidly z masovych médii, instruktdzni
a vzdéldvaci filmy i populdrni az béckové
snimky, ¢imz vytvafi vrstevnaté, prevdzné
narativni, ¢dste¢né fikéni a Casto vybusné
satirické koldze. Tematicky se zabyval
kolonializmem, americkou historii

¢i problematikou autorskych prav.

S materidlem pracuje ve vztahu k jeho
puvodnimu vyznamu i zcela odpoutané
od puvodniho vyznéni, v skladbé filmu

se od dolozitelnych skuteénosti odrdzi

k fabulovanym, Casto sci-fi konstrukeim,
které se vsak ukdZzou byt metaforou
konkrétnich déjinnych pohybu. Historické
rekonstrukce sdm nékdy nazyva ,prank
documentaries”, dokumenty-Zerty.
Studoval u klicového amerického found
footage autora Bruce Connera. Kromé
autorské price je i kurdtorem, jiz tfindct
let kazdy tyden pfipravuje projekce
experimentdlnich filmd, videoartu

a performance, které probihaji pod
hlavic¢kou jeho distribuéni spole¢nosti
Other Cinema, Jiny film.

San Francisco-based creator of
found-footage films Craig Baldwin is
legendary for his inimitable storytelling
approach combining historical facts,
metaphorical fantasy reconstructions,
and ironic, politically unequivocal
recontextualizations. In his films, Baldwin
combines footage from the mass media,
instructional and educational films, and
popular films and B movie to create
multilayered, predominantly narrative,
sometimes fictional and often explosively
satirical collages. Thematically, he has
explored colonialism, American history,
and issues of copyright. He works with the
material both with a view to its original
meaning and by completely detaching

it from its original intent. He uses real
facts as a springboard for fabulation and
sci-fi constructions that often turn out
to be metaphors for concrete historical
events. Baldwin himself sometimes calls
his historical reconstructions “prank
documentaries”. He studied under Bruce
Conner, a central figure in American
found-footage cinema. In addition to
working as a filmmaker, he is also

a curator, and for the past 13 years has
held weekly screenings of experimental
films, video art and performance art under
the heading of his distribution company
Other Cinema.

DIVOKY PISTOLNIK

Wild Gunman

Tkonografie westernu konfrontovand s presklidanymi
materidly z reklam, které propaguji idedlni stastny

zivot a vSechny véci, které jsou k tomu potfeba, se stivd
politickou kritikou, portrétem Marlboro muze a kulturnich
asociaci maskulinity a konzumerismu, které nese.

DETAIL Vracejici se hudebni motivy evokujici hrdinstvi a hodnoty
navazané na westernové postavy opakované zduraziuji potiebu
socidlni rovnovdhy.

The iconography of the Western is confronted with
rearranged advertising footage promoting the ideal, happy
life and all the things necessary for achieving it. The result
is a politically critical portrait of the Marlboro Man and
the cultural associations of masculinity and consumerism
that he represents.

ZOOM The returning musical motifs that recall the heroism and
values associated with Westerns repeatedly emphasize the need
for social equilibrium.

>u M %

EUROPEAN PREMIERE
WILD GUNMAN

United States 1978 / English
Col, B&W / 20’

Director: Craig Baldwin

Script: Craig Baldwin
Photography: Craig Baldwin

Editing: Craig Baldwin
Music: Kraftwerk
Sound: Craig Baldwin

Producer: Craig Baldwin

Other Cinema
992 Valencia / San Francisco

United States / CA 94106

othercine@hotmail.com
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ROCKETKITKONGOKIT

RocketKitKongoKit

Film za¢ind v roce 1960, kdy se stfedoafricky stit Belgické
Kongo (dnes Demokratickd republika Kongo) stiva
svobodnym. Historickd fakta ilustrovand dokumentirnimi
zdbéry se prolinaji s virtudlni historii, neokolonidlnim
mockumentem. Zaméfuje se na obdobi, kdy v zemi
dochdzelo k upadku infrastruktury, hladomoru

a prudkému rustu stitniho dluhu.

DETAIL Jen zvuky stihaéek a vystielenych raket vstupuiji do
komentdre, kdyz rozviji autenticky pFibéh némecké zbrojarské
spoleénosti, kterd vyuzivala konzské oblasti k testovani zbrani.

The film opens in 1960, when the Belgian Congo

(today's Democratic Republic of Congo) gains
independence. Historical facts, illustrated by documentary
footage, are mixed with virtual history into a neo-colonial
mockumentary about a time when the country experienced
a decline in infrastructure, famine, and a sharp increase in
government debt.

ZOOM The only sounds are of jet fighters and rockets being
launched, as the narration tells the true story of a German arms
manufacturer that used the Congo to test its rockets.

] ] 2 prihlednd bytost | translucent being | Craig Baldwin

CZECH PREMIERE
ROCKETKITKONGOKIT
United States 1986 / English
Col, B&W / 30’

Director: Craig Baldwin

Script: Craig Baldwin
Photography: Craig Baldwin

Editing: Craig Baldwin
Sound: Craig Baldwin

Producer: Craig Baldwin

Other Cinema

992 Valencia / San Francisco

United States / CA 94106

othercine@hotmail.com
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SOUZENI 99

Tribulation 99: Alien

Anomalies Under America

Politickd satira s prvky alternativni historie. KoldZovité
posklddané vlddni dokumentdrni filmy, instruktdzni,
propagandistické ¢i populdrnévédecké, ale i béckové a sci-fi
snimky, fotografie a reprodukce dokumentaci vytvire;ji
mockument formdlné se pohybujici mezi science fiction

a historickym dokumentem.

DETAIL KomentéF vypravény $eptanym hlasem nastini
meziplanetdrni invazi, kterd se stdvd metaforou vztahu USA

a latinskoamerickych statd po 2. svétové vdlce, a vytvari tak hravé
paranoidni konstrukce o motivacich americkych aktivit, jez mohly
byt snahou reagovat na hrozbu mimozemské invaze.

A political satire with elements of alternative history.

A collage of government documentaries, instructional,
propaganda or popular science films, B movies, science
fiction films, photographs and reproductions creates

a mockumentary existing somewhere between science
fiction and historical documentary.

ZOOM The hushed narration describes an interplanetary invasion
that becomes a metaphor for the United States’ relationship to
Latin America following World War II, thus creating a playfully
paranoid construction of the motivations behind American
activities, which may be an attempt at responding to the threat of
alien invasion.

5% e T

CZECH PREMIERE

TRIBULATION 99: ALIEN ANOMALIES

UNDER AMERICA
United States 1991 / English
Col, B&W / 16 mm / 48

Director: Craig Baldwin

Script: Craig Baldwin
Photography: Craig Baldwin

Music: Yima Sumac
Sound: Craig Baldwin

Producer: Craig Baldwin

Other Cinema
992 Valencia / San Francisco

United States / CA 94106

othercine@hotmail.com
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10 NO CORONADO!

iO no coronado!

Dobyvatelskd kronika rekonstruuje $panélskou invazi do
zemi amerického jihozdpadu v prvni poloviné 16. stoleti,
rozplétd kontexty, motivace, myty a historické uddlosti

a z kritické perspektivy a se zna¢nou ironii buduje epickou
sdgu obsazeni a ovlddnuti dzemi, na niz navazuje polemiku
se snahami umistit do této oblasti jaderny odpad.

DETAIL V roznych podobdéch zduraziivje vziah historické roviny

k souéasnosti - kdyz se rysuji paneldky na pozadi louky, kde se
odehrdvd pivodni, pro film natoéend historické rekonstrukce,
anebo kdyz jsou na Coronado dotazovani turisté.

This chronicle of conquest reconstructs the Spanish
invasion of the American Southwest in the first half of the
16th century as it explores contexts, motivations, myths
and historical events. With a critical eye and a distinct dose
of irony, the film builds an epic saga about conquering and
ruling a land, combined with a criticism of contemporary
plans for using the region as a nuclear waste site.

ZOOM The film emphasizes the relationship between history

and the present in various forms - when high-rises loom over

a meadow that acts as a stage for a historical reconstruction or
when tourists are asked about Coronado.

CZECH PREMIERE

iO NO CORONADO!
United States 1992 / English, Spanish

Col, B&W / 16 mm / 40’

Director: Craig Baldwin

Script: Craig Baldwin
Photography: Bill Daniel

Editing: Craig Baldwin
Music: Heitor Villa-Lobos

Sound: Craig Baldwin

Producer: Craig Baldwin

Other Cinema
992 Valencia / San Francisco
United States / CA 94106

othercine@hotmail.com
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SONIC OUTLAWS

Sonic Outlaws

Slavny film analyzujici vyznam a rozsah autorskych

prav a nakldddni s audiovizudlnimi materidly poté, co
vstoupily do vefejného prostoru. V ironické eseji zkoumd
kulturu prisvojovani obrazli, zaméruje se na kontroverzni
pripady dusevniho vlastnictvi v sou¢asném umeéni,

v komodifikované medidlni krajiné.

DETAIL Vychdzi z pfipadu, kdy kapela Negativland vytvofila
skladbu recykluijici pisni¢ku skupiny U2 a Gtrzky naddvek
moderdtora Casey Kasema, naéez se s kapelou velké nahravaci
spoleénost Island Records pustila do nerovné soudni pre.

This famous film analyses the meaning and scope of
copyright and the use of audiovisual material after it has
entered the public realm. In his ironic essay, Baldwin
explores the culture of the appropriation of images while
focusing on controversial copyright cases in contemporary
art in a commodified media landscape.

ZOOM The film is based on a case involving the band
Negativland, which created a song that recycled a song by U2
and used edited fragments of radio host Casey Kasem cursing,
after which Island Records engaged in an uneven court battle with

the band.

? %1

SONIC OUTLAWS
United States 1995 / English
Col, B&W / 16 mm / 87"

Director: Craig Baldwin

Script: Craig Baldwin
Photography: Bill Daniel,

Craig Baldwin
Editing: Craig Baldwin
Music: Negativland
Sound: Craig Baldwin

Producer: Craig Baldwin

Other Cinema
992 Valencia / San Francisco
United States / CA 94106

othercine@hotmail.com
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masterclass

RezZijni, kameramanska i producentska A directing, cinematographic, and production master
Masterclass jako dialog mezi tvircem a divaky class as a dialogue between the filmmaker and
poskytuijici prostor pro hlubsi ponor do filmu. the audience that provides a space for a deeper

immersion into film.



LECTURE:ORPHAN MORPHIN CRAIGA BALDWINA

Craig Baldwin's ORPHAN MORPHIN'

Ve filmu neexistuje ani ,stfedni proud” ani

savantgarda", coz je vlastné dobfe i §patné
zdroven. Zapéleny cinefil se v dnes$ni
postindustridlni dobé nejen divd, ale
zdroven sidm vytvdfi ruznd para-filmovi
dila na pomezi... Proto jsme nazvali nds
sanfrancisky projekt ,Other Cinema".
Cinema povera se mimo jiné vénuje
prepracovavani starsich nalezenych
filmovych artefaktd. Tyto filmy nazyvime
,sirotci”. V rdmci osmdesdtiminutové
demo-predndsky na festivalu v Jihlavé
bude Craig Baldwin pdtrat po historii
této recyklace, tohoto ,surfovdni na vlné
zastaralosti" smérem k zvricené odveté
spole¢nosti spektaklu.

] ] 8 masterclass

There is no “center” to the art of
filmmaking, and-for better or worse-no
“avant-garde” either. The engaged
cineaste of our post-industrial times

not only LOOKS at, but also-often at

the same time-PRODUCES all sorts of
para-cinematic work on the margins...
that's why we call our San Francisco-based
project “Other Cinema". Among the many
practices of this cinema povera is the
re-purposing of older found film artifacts.
Discarded by institutions switching to
digital, and generally available for free

or very cheaply, these motion pictures
are called "Orphans” because they have
no sponsors or archival shepherds. Craig
Baldwin's 80-min. lecture-demo at the
Jihlava Fest will trace the history of this
reclamation, of this “surfing the wave of
obsolescence” towards a perverse revenge
against the Society of the Spectacle.

JURIJ NORSTEJN: FENOMEN ZOBRAZENI

Yuriy Norshteyn: The Phenomenon of Depiction

Nejvétsi basnik svétové animace Jurij
Norstejn predstavuje prvni zahrani¢ni
(¢eské) vydani knizniho veledila Snth na
trave. Leitmotivem publikace i masterclass
v Jihlavé jsou vystupy z Norstejnovych
genidlnich semindfa v Japonsku a Rusku,
klicovymi tématy pak inspiraéni zdroje
pro filmovou tvorbu, principy a hranice
uméni filmu, souvislosti obrazu, zvuku

a hudby, literatura a obraz nebo film

a vytvarné umeéni. Norstejn predstavi i své
filmy Bitva u KerzZence, 25. Prvni den, Zimni
dny ¢i fragment z kultovniho zpracovini
Gogolova Pldsté.

Yuriy Norshteyn, the greatest poet of
world animation, presents the first foreign
(Czech) edition of his epic book Snow on
the Grass. The leitmotif of the publication
and of the Jihlava masterclass are the
outcomes from Norshteyn's inspired
seminars in Japan and Russia. The central
topics are the inspirational sources for
filmmaking, the principles and limitations
of film, the interrelationship between
image, sound and music, literature and
image, and film as an art form Norshteyn
will also show his films The Battle of
Kerzhenets, 25th October, the First Day,
Winter Days and an excerpt from his cult
adaptation of Gogol's The Overcoat.

masterclass ] ] 9



SAMETOVI TERORISTE

Master Class: Velvet Terrorists

Tvuaréi prici, postupy a producentska dskali pfi vzniku
dokumentu Sametovi teroristé predstavi dva ze tri tvarca
na masterclassu a véetné projekce ukdzek z tohoto snimku.
Peter Kerekes a Ivan Ostrochovsky spojuji kreativitu hned
ve trech slozkdch najednou - v pozici rezisérq, autora
predlohy a zdroven producent. Snimek Sametovi teroristé
pojednava o pribéhu tfi muza, kteri touzili stat se hrdiny.
V 80. letech se rozhodli bojovat proti ¢eskoslovenskému
komunistickému rezimu. Vybuchy, prestrelky i teroristicky
vycvik vSak maji spole¢ného jmenovatele — touhu po ldsce.

Two of the three authors of the documentary Velvet
Terrorists will talk about the creative work, methods and
production hardships during the development of their
film at a Master Class, including the screening of the
film's previews. Peter Kerekes and Ivan Ostrochovsky
joined their creative forces on all of the three levels - as
directors, authors, as well as producers. Velvet Terrorists
follows the story of three men longing to become heroes.
During the 80s, they decided to fight the communist
regime in Czechoslovakia. Explosions, gunfire, terroristic
drill and behind all that there is the desire for love.

] 2 u masterclass

ZAMATOVIi TERORISTI
Slovakia, Czech Republic 2013

VITALIJ MANSKIJ, ROURA

Masterclass: Vitaly Mansky, The Pipeline

Film Roura pojedndvd o Evropé moderni doby. O dvou TRUBA
strankich, nebo spise extrémech tohoto kontinentu. Russia, Germany, Czech Republic 2013
Popisuje Evropu, kterd se rozpind od odlehlych didlav vé¢éné e’

zimy na ruské Sibifi az po prijemné plize Biskajského
zdlivu. Zakony prirody zde diktuji dva radikdlné odlisné
zpusoby zivota. Co vSak maji spolecného? Fyzicky je
propojuje potrubi vedouci ze zdpadni Sibife aZ na zdpad
Evropy. A tahle ,roura” TOTO Rusko s TOUTO Evropou
nejen propojuje, ale dokonce svazuje.

The film Pipeline concerns modern-day Europe. Its two sides
or rather extremities. It is about Europe that stretches
from the deserted expanses of the eternal winter in Russian
Siberia to the enjoyable beaches of the Bay of Biscay. The
laws of nature dictate radically different modes of life.
What could be in common between so drastically dissimilar
life styles? Physically they are joined by the gas pipe
between Western Siberia and Western Europe. The Pipe has
not merely joined but has firmly bound THIS Russia with
THIS Europe.

i



KIRSTEN JOHNSON

Masterclass: Kirsten Johnson

Slavnd americkd kameramanka a rezisérka uvadi svij
masterclass vénovany pristupu k vizudlnimu stylu

v dokumentdrnim filmu. Kromé fady priklada své filmové
price bude hovorit predev$im o svém soucasném projektu
A Blind Eye. Jaky vliv mi téma, prostfedi a postavy filmu
na jeho vizudlni styl a jak mohou podpotit jeho vypravéci
linii? Pfedndsce bude pfedchizet projekce filmu Virgin
Tales — jednoho z jejich poslednich dél, tentokrit v roli
kameramanky.

A renowned US cinematographer and director, presents
a master class dedicated to her approach to the visual
style in documentary film. Besides other examples of her
cinematographic work, Kirsten Johnson will talk about
her current project A Blind Eye. How may the topic,
environment and characters of the film affect its visual
style in order to strengthen the storytelling aspect?

The master class will be preceded by the screening of
Virgin Tales — one of the most recent Johnson’s works as
a cinematographer.

] 2 2 masterclass

VIRGIN TALES

Switzerland 2012

DCP / 87"

EYAL SIVAN

Masterclass: Eyal Sivan

Francouzsky filmaf Eyal Sivan s izraelskymi kofeny uvede
svlj masterclass vénovany dokumentarni tvorbé jako
prostredku k vyjddreni kritického dialogu, politického
uvédomeéni a historické (re)vize v rdmci izraelsko-
palestinskych vztahu. Pred pfedndskou bude uvedena
projekce filmu The Specialist, Portrait of a Modern Criminal -
unikdtni drama ze soudni siné natocené v prubéhu
soudniho sporu s Adolfem Eichmannem v roce 1961

v Jeruzalémeé. Tento snimek pojedndvajici o poslusnosti

a odpovédnosti je portrétem experta na feSeni problému
a zlo¢ince moderni doby.

The Israeli-born, French-based filmmaker Eyal Sivan will
hold a master class dedicated to documentary filmmaking
as a means of expressing critical dialogue, political
consciousness and history (re)vision in the frame of

the Israeli-Palestinian relations. The master class will

be preceded by the screening of The Specialist, Portrait of

a Modern Criminal — a unique courtroom drama recorded
during the trial of Adolf Eichmann, in 1961, in Jerusalem.
The film about obedience and responsibility is a portrait of
an expert in problems resolving and a modern criminal.

THE SPECIALIST, PORTRAIT

OF A MODERN CRIMINAL

France 1999

35 mm / 128

o 113






prohledné krajina: Irén | translucent landscape: Iran

irdn, 75 000 000 obyvatel, 1 873 959 km?,
Teherdn, Persky zdliv, Kaspické mo¥e, starobyla
kultura, islamské republika, hory a mésta, Zeny
a pribéhy, kazdodennost, osamélost. Dohled
znamend, Ze fadu véci fikdte obrazné, protoze
to, co chcete Fict, nemizete Ffict pfimo.

Iran, 75,000,000 inhabitants, 1,873,959 km?,
Tehran, Persian Gulf, Caspian Sea, ancient culture,
Islamic Republic, mountains and cities, women and
stories, everyday life, loneliness. Control means that
you have to express many things figuratively because

you can’t say what you want to say directly.



pruhledné krajina: Irén

Irinské filmy pFipominaji, jak velkou
proménou v poslednich desetiletich tato
lidnatd a rozlehld zemé prosla. Prvni

z uvddénych filmu byl natoéeny v 60.
letech a reZirovala ho zena. V té dobé

byl rezim irdnského $dha jesté silny,
zdpadni mocnosti monarchii vnimaly
jako stabilizujici silu v Perském zdlivu

a muz v jejim Cele, Muhammad Rezd
Pahlavi, snil o Irinu jako o moderni
velmoci. P¥ijmy z ropy financoval jeji
rozvoj, stavély se pristavy, letisté, zacaly
pracovat jaderné reaktory, celd zemé se
predéldvala od zdkladt a $dh se chlubil,
Ze jeho ,bild revoluce" spojuje zdsady
kapitalismu s vydobytky socialismu.
Velikdsské projekty socidlniho inzenyrstvi
prinesly fadu problému: nepovedend
agrirni reforma vedla k odcizeni venkova,
vytrhavaného ze staletych tradic,

vznikla Sirokd vrstva méstské chudiny,
naslouchajici vic organizovanému

a politicky aktivnimu isldmskému
duchovenstvu nez svétské moci, jez
spoléhala na mocnou tajnou policii.
Sihovo nadseni pro vzdélini sice zvysilo
gramotnost, ale také rostl pocet revoluéné
naladénych studentd a intelektuald.
Vidcem opozice se stal djatolldh Chomejni,
ktery z exilu organizoval silici odpor
proti v podstaté sekuldrni monarchii,
kterou odsoudil jako neisldmskou, a kdzal
o nastoleni totdlné islimské formy vlidy
a o povinnosti duchovnich chopit se
vlady. S jeho radikilnimi myslenkami

se masy seznamovaly prostfednictvim
magnetofonovych pdska a kazet. V roce
1978 usporidali mladi a zbozni studenti
demonstraci proti vrazdé spachané
tajnou policii a byli postfileni. Na oslavu
mucednikt se pofddaly demonstrace,
které se opakovaly kazdych Ctytficet

dnt, a koncem roku uz byly v ulicich
miliony lidi. 16. ledna 1979 opustil $4h
zemi a isldmskd revoluce zvitézila. Byla
to prvni revoluce, kterd zvitézila pod
prapory nibozenského fundamentalismu.
Stary rezim nahradila populistickou
teokracii, jez v prvnich letech poslala na

smrt tisice lidi, ktefi se provinili proti
isldmské republice. Zmrazen{ vztaht se
zahrani¢im, aték strednich vrstev do ciziny
a ochromeni hospoddrského a kulturniho
zivota vedly k uzavfeni zemé, kterou nyni
stmeloval ndboZensky fanatismus i krvavé
obéti irdcko-irdnské vilky, jez od roku
1980 prinesla smrt statisicim vojaka

a civilistd. Kulturn{ Zivot byl podminén
potrebami teokratického stdtu. Jestlize
pred revoluci fadu tvirct znepokojovala
marginalizace isldimu a jeho stdle mensi
role v ndrodni kultufe i v osobn{ identité
lidi, tak po isldmské revoluci naopak
kultura méla uchranit islimsky charakter
ndrodni kultury pred zdpadnim ndporem.
Byla zakdzand kritika isldamu v jakékoli
formé, bylo zakdzdno kritizovat proroky,
imdmy, revoluéni vidce a djatolldhy, bylo
zakdzdno zobrazovat nezahalené Zeny.
Pocdtkem 90. let se ale stfidmé symbolicky
styl irdnskych filmu stal senzaci

svétovych filmovych festivald. K dosazeni
zamySleného Géinu pouzivaji iransti tvarci
celkem skromné vnéjsi prostredky, stridmd
jsou i gesta a slova postav. Tim bohatsi
jsou vyrazové postupy vyjadfujici déni

v oblasti smyslového vnimdni. Prihlednd
krajina Irdn umoziiuje nahlédnout do
pestré historie irdnského dokumentu,
kterd zaujme uz jen tim, jak vyrazné

byla spojend s vyvojem tamniho hraného
filmu. Navzdory rozmanitosti filmu z této
sekce 1ze nalézt dvé klicové tematické
linie, jez prochdzeji vSemi snimky. Tou
prvni je zpochybriovdni a prehodnocovani
zastaralych hodnot, a to jak v roviné
kinematografické, tak v roviné spolecenské.
Snimky problematizuji zejména pojem
pravdy a snazi se jej redefinovat tak, aby
odpovidal fragmentdrn{ a mnohoznac¢né
realité. Druhou linii, jez filmy spojuje,
predstavuje neustdlé prekracovani hranic,
které byvaji dodnes povazoviny za jasné
dané. Fikce se prolind s realitou, pravda
je ndhle stézi odlisitelnd od 1zi, hrany film
do sebe vstfebdvd dokumentdrni prvky

a naopak.

Iranian films remind us just how much this
large and populous country has changed
over the past decades. The first of the films
shown here was made in the 1960s by

a woman. At the time, the Shah's regime
was still strong, the Western powers viewed
the monarchy as a stabilising force in the
Persian Gulf, and its ruler Mohammad
Reza Pahlavi dreamt of Iran as a modern
world power. Income from oil financed the
country's development, ports and airports
were built, nuclear reactors launched,

and the entire country was remade from
its foundations. The Shah boasted that

his “White Revolution" would combine

the benefits of capitalism with those of
socialism. But his grand social engineering
projects brought many problems: the
failed agricultural reform alienated the
countryside and tore apart centuries of
traditions, and the new class of urban poor
was more receptive to the organized and
politically active Islamic clerics than to

a secular power that relied on a powerful
secret police. The Shah's enthusiasm for
education did increase literacy, but the
number of revolutionary students and
intellectuals grew as well. Leadership of
the opposition was taken over by the exiled
Ayatollah Khomeini, who organized the
growing resistance against the essentially
secular monarchy, which he condemned as
non-Islamic while preaching the creation
of an Islamic government and the clerics'
duty to seize power. His radical ideas

were spread vie reel-to-reel and cassette
recordings. In 1978, young religious
students organized a demonstration against
a murder committed by the secret police.
They were shot. More demonstrations

were organized to honour the martyrs,
which were repeated every 40 days. By

the end of the year, there were a million
people in the streets. On 16 January 1979,
the Shah left the country and the Islamic
revolution was victorious. It was the first
revolution to succeed under the banner of
religious fundamentalism. The old regime
was replaced by a populist theocracy that
sent thousands of people to death during

translucent landscape: Iran

its first years for offences against the
Islamic republic. The freezing of foreign
relations, the flight of the middle class,

and the collapse of the country's economic
and cultural life led to its isolation. The
country's unifying forces were religious
fanaticism and the bloody sacrifice of the
Iran-Iraq war, which killed hundreds of
thousands of soldiers and civilians. Cultural
life was subjugated to the needs of the
theocratic state. Before the revolution,
many filmmakers had been concerned
about the marginalisation of Islam and

its diminishing role in national culture

and people's identity; after the revolution
culture was supposed to defend the Islamic
character of the national culture against
the Western onslaught. Any criticism

of Islam, the prophets, the imams,
revolutionary leaders and the Ayatollah
was prohibited, as was the depiction of
unveiled women. In the early nineties,
however, the modest style of Iranian

films became a sensation at international
film festivals. In order to achieve the
intended effect, Iranian filmmakers use
quite modest tools; even the style of acting
and the characters’ words are reserved.

But their visual approaches to expressing
senses and emotions are all the richer. The
transparent landscape makes it possible

to explore the colourful history of Iranian
documentary film, which is intriguing in
how distinctively it mirrors the evolution
of the country's non-documentary cinema.
Despite the diversity of films in this
section, we can identify two main themes in
all the presented documentaries. The first is
a questioning and re-evaluation of outdated
values both on the cinematic as well as
societal level. The films explore the concept
of truth and try to redefine it to reflect

the fragmentary and ambiguous nature

of reality. The second theme is a constant
crossing of boundaries that people continue
to consider clearly defined. Fiction blends
with reality, truth is suddenly difficult

to separate from lies, acted films absorb
documentary elements and vice versa.



BAHMANOVY REVOLUCNI

VZPOMINKY

Revolutionary Memories of Bahman
Who Loved Leila

Retrospektiva rodinné historie na pozadi pohnutych
udélosti v Irdnu roku 1978. Prostfednictvim mozaikovité
koldzZe starych fotografii a archivnich zdbért vyprivi
Bahman pribéh nenaplnéné lasky, kterd ho privedla do
viru revolu¢nich udédlosti. Jeho obét se v zdvéru stivd
personifikaci tisict mladych muza, ktefi se uz nikdy
nevritili doma.

DETAIL ,Nefikal jsem snad, Ze ti to dévée zniéi Zivot?,” pté se otec
mrtvého syna, ktery ho navstivi ve snu. ,Vidycky jsem dohlédl na
dno potoka, ale tys vidél jenom hladinu.”

A retrospective family history, set against the backdrop of
the turbulent events in Iran in 1978. Using a mosaic-like
collage of old photographs and archival footage, Bahman
tells the story of an unrequited love that led him into the
centre of the revolutionary events. In the end, his sacrifice
personifies the thousands of young men who never
returned home.

ZOOM “Didn’t | tell you that girl would ruin your life?”, the father
asks his dead son who visits him in his dreams. “I always looked
to the bottom of the creek, but you saw only the surface.”
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CZECH PREMIERE

KHATERATE ENGHELABE BAHMAN
ASHEGHE LEYLA

Iran 2012 / Persian

Col, B&W / BetaCam / 15’

Director: Farahnaz Sharifi

Script: Mohammadreza Farzad

& Farahnaz Sharifi

Editing: Farahnaz Sharifi

Producer: Pejman Lashkari Pour

Doctribute
Mohammadreza Farzad / #2, No. 50

Kourosh Alley / N Sohrevardi Street
Tehran / Iran / +9366435650

farzadoc@gmail.com

VI SN

DETAIL

Close-up

Nezaméstnany mladik se vyddvd za slavného reziséra
Mohsena Makhmalbafa a svoji hrou si podmani ¢leny
bohaté a vzdélané rodiny. Mistrovskd Kiarostamiho
rekonstrukce pravdivého pripadu stird hranice mezi
dokumentem a fikci. Vnitfni motivace jednotlivych postav
u soudniho prelieni postupné odhaluji spole¢enské
protiklady, které se ukryvaji v moderni irdnské spole¢nosti.
DETAIL ,Jste radsi Makhmalbafem nebo Sabzianem?,” ptd se na
konci skuteény rezZisér svého alter ega, které se mu s plaéem vrhé
do ndruéi. ,Ja jsem nékdy unaveny byt sém sebou.”

An unemployed young man pretends to be famous director
Mohsen Makhmalbaf and fools the members of a rich and
educated family with his charade. Kiarostami's masterful
reconstruction of this true story blurs the boundaries
between documentary and fiction. The various

character's motivations at the court hearing gradually
reveal the contradictions in modern Iranian society.

ZOOM “Do you prefer to be Makhmalbaf or Sabzian?”, the real
director asks his alter ego, who tearfully throws himself into his
arms. “Sometimes | am tired from being myself.”

C d

NEMA-YE NAZDIK
Iran 1990 / Persian
Colour / 35 mm / 94’

Director: Abbds Kiarostami

Script: Abbés Kiarostami

Photography: Ali Reza Zarrindast

Editing: Abbds Kiarostami
Sound: Ahmad Asgari

Producer: Ali Reza Zarrin

Tamasa Distribution

Laurence Berbon / 63 rue de Ponthieu

75008 Paris / France
+33 (0)1 43 59 01 01

laurence@tamasadistribution.com
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DUM JE CERNY

The House is Black

Syrové poeticky exkurz iranské basnirky Forough
Farrokhzad do kolonie malomocnych. Bez prikras
zobrazené podoby fyzického znetvoreni, doprovizené
encyklopedickym vyctem fakt o pribéhu nemoci,
kontrastuji s citlivymi versi autorky, jez pdtraji po
hranicich lidského utrpeni. Film je horkou baladickou
zpravou o vuli k Zivotu a jeho krase za kazdych podminek.
DETAIL ,Reknéte mi néjaké osklivé véci, které zndte,” vyzyvé
uéitel malomocné déti ve své tridé. ,Ruka, noha... hlava...,”
odpovidaji bez pfemysleni a sméji se sob& navzdjem.

A raw, poetic excursion by Iranian poet Forough
Farrokhzad into a leper colony. Unembellished images
of physical deformity, accompanied by an encyclopaedic
list of facts about the illness, contrast sharply with the
filmmaker's sensitive poems in search of the limits of
human suffering. A bitter ballad about the will to live and
the beauty of life under all circumstances.

ZOOM “Will you tell me something ugly that you know?”,

the teacher asks the leprous children in her class. “Arm, leg...
head...”, they answer without thinking twice, and laugh at
themselves.
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KHANEH SIAH AST

Iran 1963 / Persian

B&W / DVCAM / 20°
Director: Forugh Farrokhzad

Photography: Soleiman Minasian

Editing: Forugh Farrokhzad

Sound: Mahmud Hangval,

Samad Poorkamali

Producer: Ebrahim Golestan

KRVAVY PATEK

Into Thin Air

Patrdni po obétech masakru na teherdnském ndmésti

Jaleh z patku 8. zdri roku 1978. Nékolik archivnich zdbéra
a fotografii se stdvd podkladem pro skute¢né i imaginativni
hledani identity nezndmych ucastnikd demonstrace, kterad
byla rozprdsena armddou a stala se mementem obéti
iranské revoluce.

DETAIL Tfi vojaci odmitli st¥ilet do svych spoluobéant a radéji
dezertovali. Mozna slys3eli skandovani provodu zahalenych Zen,
kterym se nechtéli podivat do oéi: ,Bratfi vojéci, pro¢ vrazdite své
bratry?”

Searching for the victims of the massacre on Tehran's Jaleh
Square on Friday, 8 September 1978. Archival footage

and photographs form the foundation for the real and
imaginary search for the identity of the anonymous
participants in a demonstration that was broken up by the
army and that has become a symbol for the victims of the
Iranian revolution.

ZOOM Three soldiers refused to shoot at their fellow citizens and
chose to desert. Perhaps they had heard the chants of the veiled
women whom they could not look in the eye: “Brother soldiers,
why do you murder your brothers?”

CTH PEMIERE

GOM O GOUR

Iran 2011 / Persian

Col, B&W / miniDV / 25’

Director: Mohammadreza Farzad

Script: Mohammadreza Farzad

Photography: Reza Teymouri

Editing: Farahnaz Sharifi
Sound: Mehrshad Malakouti

Producer: Saeed Rashtian

Doctribute

Mohammadreza Farzad / #2, No. 50

Kourosh Alley / N Sohrevardi Street

Tehran / Iran / +9366435650

farzadoc@gmail.com
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P JAKO PELIKAN

P Like Pelican

Poeticky pohled mezi ruiny, kde uz po Ctyricet let pobyva EAST EUROPEAN PREMIERE

stary poustevnik. Izolaci od svéta narusuji jen déti z okoli. P MESLE PELICAN

KdyzZ jim vysvétluje abecedu, u pismena P narazi na Iran 1972
nezndmého tvora. Je bily jako snih a symbolizuje zménu, B&W / 26"

kterou svét prosel. Vyprava za pelikinem predstavuje stfet Director: Parviz Kimiavi

s jinakosti i s budoucnosti. Detailni zdbéry na kopyta koni Script: Parviz Kimiavi

a brzy uz se poustevnik no¥i do jezirka, bydlisté pelikdna. Photography: Mohammad Zarfam

DETAIL Zébéry, z nichZ dychd estetika némé kinematografie, svéta  Edifing: Farideh Asgari
podobné zaniklého jako ten, v némz Zije protagonista filmu. Sound: Heydar Nakhaii

A poetic look at ruins that have been home to an old
hermit for 40 years. His isolation from the world is
interrupted only by the children living nearby. While
explaining the alphabet to them, at the letter P he runs
up against an unknown creature. It is white as snow and
symbolizes the change that the world has undergone.

The journey in search of the pelican represents the clash
with otherness and with the future. Close-up shots of

a horse's hooves, and soon the hermit submerges himself
into a lake, the pelican's home.

ZOOM Images the breath with the aesthetics of silent cinema, of
a world similar to the lost world in which the film’s protagonist
lives.

L 4
A M O\
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PATRANI POPRVE

Search One

8. z4ri 1978 zmasakrovaly $dhovy policejni jednotky tisice CZECH PREMIERE

lidi, aby potlacily nartstajici opozici soustfedénou kolem JOSTEJU YEK
djatolldha Chomejniho. A béhem dlouhé zimy zndmé jako Iran 1981 / Persian
irdnskd revoluce zmizely pred vitézstvim Chomejniho 11. Colour / 16 mm / 85
tnora 1979 dalsi tisice lidi. Pitrdni po skute¢ném poctu Director: Amir Naderi

nezvéstnych prozrazuje rozsah tohoto strasného zlo¢inu.
DETAIL , Béhem natdéeni se soustiedim jen na to, co chci udélat.
Vytésnim vechno ostatni a soustfedim se jen na préci. A své
spolupracovniky jsem pfimél ke stejnému pfistupu.”

To suppress the growing opposition centred around

the Ayatollah Khomeini, the Shah's police massacred
thousands of people on 8 September 1978, and many
thousands disappeared during the long winter known as
the Iranian Revolution before Khomeini was victorious on
11 February 1979. The search for the real number of those
who went missing reveals the extent of the horrible crime.
ZOOM “When I'm filming, I'm just focused on what | want to do. |
shut out everything else in the world and just focus on that. And |
made the people working with me do that as well.”
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SALAAM CINEMA

Salaam Cinema

5000 uchazect o roli ve filmu se stalo jak herci, tak
objektem natdceni. Konkurz jako hlavni téma tentokrit
nestird jen hranici mezi dokumentem a fikci, ale vedle
protagonistd obnaZzuje i samotnou pozici reziséra.
Sebereflexivni tivaha nad paradoxni povahou média i role
umeélce. Humanismus vydobyty tyranstvim.

DETAIL ,,Méte deset vtefin, abyste zaéali plakat.” Divka
odhodlané: , Miluiji film, ale je slabo3ské plakat.” Slzy viak zdhy
prichdzeji samy. Stejné jako u postarsiho muze. RezZisér: ,Ve
vézeni jste neplakal, ani kdyz vés muéili.”

5000 applicants for a role in a film became both the
actors as well as subjects of shooting. The casting call as
the film's main subject not only blurs the lines between
documentary and film, but exposes both the protagonists
and the director's position. A self-analytical meditation
upon the paradox nature of media and the role of the
artist. Humanism extracted through tyranny.

ZOOM “You have ten seconds to start crying.” The girl replies
resolutely: “1 love film, but crying is a sign of weakness.” Soon,
however, the tears come on their own. The same with an older
man. The director: “You didn’t cry in prison even when they
tortured you.”
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SALAM CINEMA

Iran 1995 / Persian

Colour / DVCAM / 89
Director: Mohsen Makhmalbaf
Script: Mohsen Makhmalbaf

Photography: Mahmoud Kalari

Editing: Mohsen Makhmalbaf
Music: Shahrdad Rouhani

Sound: Nezamodin Kiaie

Producer: Abbas Randjbar

Maysam Makhmalbaf
may@makhmalbaf.com

+44 77 333 75164

www.makhmalbaf.com

<

TE NOCI, KDYZ PRSELO ANEB

SLAVNA HISTORIE HRDINY
L GORGANU

The Night It Rained

Zabrinil maly Mohammad vlakovému nestésti, nebo ne?

A prselo oné noci mirné, nebo z nebe ,padali psi a kocky"?
Satiricky ladény snimek pdtrd v duchu reportaznich
dokumenttd po pozadi nevyjasnéného pripadu, ktery se stal
novinovou senzaci. Priakopnické pojeti i karikatura aredni
moci film rychle zafadily na ¢ernou listinu $dhova rezimu.
DETAIL Sarkasticky komentdF zesmésiuje , klimatologické”
prohléaseni zodpovédnych Giedniku, ktefi dést, jenz malem
zpusobil nestésti, oznaduji jednou za mirny a podruhé za vydatny.

Did little Mohammad prevent a train disaster or not?

And was it drizzling lightly that night or was it raining
“cats and dogs"? A satirical exploration, in the spirit of
reportage filmmaking, of an unresolved case that became

a news sensation. The film's groundbreaking look at and
caricature of bureaucracy soon found it banned by the
Shah's regime.

ZOOM The sarcastic commentary ridicules the “meteorological”
declarations of the responsible officials, who describe the rain that
nearly caused a disaster as both “light” and “heavy”.

¥ &

CZECH PREMIERE

AN SHAB KE BARUN AMAD
Iran 1967 / Persian

B&W / DVCAM / 35°

Director: Kamran Shirdel

Script: Kamran Shirdel
Photography: Naghi Maasoumi,
Kamran Shirdel

Editing: Kamran Shirdel,

Fatima Dorostian
Sound: Homayoun Pourmand,

Kamran Shirdel

Filmgrafic Co.
Kamran Shirdel / A Frigha Ave,

Golestan-Guity Alley
Dooma-Ario Tower; 5/25 / Tehran
Iran / +98 -21 26212281

filmgrafic.co@gmail.com
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PROTIVITR

Head Wind

Po celém Irdnu vyrustaji ilegdlni satelity, méalokdo to
priznd, ale maji je skoro vSichni. Technika prindsi do
fundamentalistického, izolovaného svéta dotek moderni
doby i jiné kultury. Levné prijimace se vyrabéji na kolené,
prodavaji je i ucitelé a spolu s MTV prichdzi do domdcnosti
i demokracie v celé své krdse. Kamera sleduje prodejce

i prijemce zakdzaného signdlu.

DETAIL ,Tohle je hibitov nasich satelitnich talifo,” Fiké zena

na stieSe svého domu. Brzy se viak objevi nové. Boj ufadi

s kutilstvim a modernimi médii je marny.

All over Iran illegal satellite dishes are sprouting. Few
people will admit it, but almost everyone has them. This
technology brings a touch of the modern era and of other
cultures into the fundamentalist, isolated world of Iran.
The inexpensive receivers are home-produced in DIY
workshops and are sold even by teachers. Along with
MTV, they bring democracy in all its beauty into Iranian
households. The camera follows the sellers and buyers of
the forbidden signal.

ZOOM “This it our graveyard of satellite dishes,” says a woman
on the roof of her house. Soon, however, new ones appear. The
authorities struggle in vain against DIY inventiveness and modern
media.
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EAST EUROPEAN PREMIERE
BAAD E DABOOR

Iran 2008 / Persian

Colour / HD / 64’

Director: Mohammad Rasoulof

Script: Mohammad Rasoulof

Photography: Reza Jalali

Editing: Mohammad Rasoulof
Sound: Mohammad Mokhtari

Producer: Mohammad Rasoulof

Journeyman tv
4-6 High Street, Thames Ditton,
Surrey, KT7 ORY / United Kingdom

+44 208 398 4616

info@journeyman.tv

@ &

LINAT

Zinat

Zinat byla prvni enou z ostrova Ke$m v jiznim Irdnu, jeZ
prestala nosit burku, kterou Zeny v této oblasti tradi¢né
nosi, aby mohla pracovat jako zdravotni sestra. Pozdéji se
stala reditelkou mistni nemocnice. 26. inora roku 1999
byla zvolena do mistniho zastupitelstva.

DETAIL Béhem voleb je na vefejnosti zakdzdno natdéet. Zabéry
z domovd zachycuiji pozitivni i negativni reakce na roli Zzeny

v irdnské spolecnosti.

In order to work as a nurse, Zinat became the first woman
from the Island of Qeshm in southern Iran to remove the
traditional veil (Boregheh) worn in this region. She later
goes on to become the director of the village health clinic.
On 26 February 1999, she is elected to local office.

ZOOM lt is forbidden to film in public on election day. The home
recording sways between positive and negative reactions to the
subject of a woman'’s place in Iranian society.

& €

ZINAT

m?‘M / Persian

Colour / DVCAM / 82

Director: Ebrahim Mokhtari
Script: Ebrahim Mokhtari
Photography: Homayoun Payvar
Editing: Shirin Vahidi

Music: Ahmad Pejman

Sound: Behrouz Shahamat

Producer: Behrouz Gharibpour

Ebrahim Mokhtari Distributor

No 93, 9th flour, Entrance 12

Block A2, Phase 1, Ekbatan Complex
Tehran / Iran / +98 21 44 640 774

info@ebrahimmokhtari.com
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USA today

My, lid Spojenych statd, abychom vytvorili
dokonalejsi jednotu, nastolili spravedlnost,
upevnili doméci klid a zabezpeéili obranu
zemé, podporovali rist vieobecného blahobytu
a zabezpedili dobrodini svobody sobé i svému
potomstvu...

We the People of the United States, in Order to
form a more perfect Union, establish Justice, insure
domestic Tranquility, provide for the common
defence, promote the general Welfare, and secure
the Blessings of Liberty to ourselves and our
Posterity...



Vyzva neustdle promyslet socidlni

a politickou situaci utvafi ¢i dokonce
podminuje tradici amerického dokumentu.

I ve tfindctém roce nového tisicileti nahlizi
fadu problémd, jimz dnes musi Spojené
staty Celit. Znovu k nim patfi otdzky valky

a miru a s nimi souvisejici tdzdni po roli
impéria v proménujicim se globalnim
kontextu s novymi formami politického ndsili
a terorismu, vyhlidky liberdlni demokracie

a ekonomické problémy v dobé, kdy cilem
zUstdvd maximalizace hospoddfského rustu.
Jenze Robert Reich ve snimku Nerovnost pro
vSechny pripomind, ze v roce 1978 vydélaval
typicky americky zaméstnanec v dnesnich
cendch 48 000 dolard roéné a jedno
procento nejbohatsich lidi 390 000 dolart
ro¢né. V roce 2010 stredovd mzda poklesla
na 33 000 dolard ro¢né a prijem jednoho
procenta nejbohatsich lidi se ztrojndsobil na
1100 000 dolart roéné. Festivalovy vybér
ddle pfindsi dokument, zachycujici zivot
nezaméstnanych, ktefi sice nehladovéji,

ale jejich vyhlidky jsou bezutésné, pribéh
sportovce, jehoz vuli po vitézstvi umociiovaly
zakdzané litky, nebot v modernim svété
laé¢ném po vykonu se uz nelze spoléhat

na vlastni télo, rozpravu o energetické
budoucnosti s diirazem na energii z jddra,
osudy lidi, jejichz Zivot skondéil pfi atéku

za $téstim na mexicko-americké hranici

i snimek nahliZejici panenstvi jako
kulturnéspolecensky fenomén.

.V roce 2008 Obamova kampan pouzivala
slogan 'Zména, v niz lze véfit.' Jenze

‘zména’ neni metaforou pro novou vlddu:
nepredstavuje zddné politické pristupy. Totéz
platf pro ‘Nadéji' i ‘Ano, dokdzeme to!'.

V roce 2012 Obamova kampan vyuzivala
jednoslovné heslo ‘Vpfed!'. To opét
nevypovidd nic o politikdch ani o filozofii,
z niz vychdzeji. Kupredu chce postupovat
kazdy politik, at liberdl nebo konzervativec;
nikdo nechce vzad.

Obamova hesla jsou pfiklady ‘mrtvych
metafor”: nejsou souddsti zddného

zastfe$ujiciho koncepéniho schématu.”

Robert J. Shiller

The challenge to constantly consider the
social and political situation shapes (or

even defines) the tradition of American
documentary film. Even in the thirteenth year
of the new millennium, American filmmakers
continue to explore the many problems that
the United States face today. As in the past,
these include the questions of war and peace
and the related question of the role of empire
within a changing global context filled with
new forms of political violence and terrorism;
the prospects of liberal democracy; and the
question of economic difficulties at a time
when maximum economic growth remains
one of the top goals. In Inequality, Robert
Reich reminds us that in 1978 the typical
American employee had an annual income

of 48,000 dollars and the one percent of the
richest Americans earned 390,000 dollars

a year (both in today's dollars). By 2010,

the medium income fallen to 33,000 dollars
and the income of the richest one percent
had tripled to 1,100,000 dollars a year. The
festival also presents documentaries showing
the lives of the unemployed who, although
they don't go hungry, face bleak prospects;
the story of an athlete whose winning streak
was made possible by forbidden drugs, for in
our modern, performance-hungry world, you
can no longer rely on your own body; a look
at the future of energy, with an emphasis

on nuclear power; the people who die on the
Mexican-American border while in search of
a better life; and a film that explores virginity
as a socio-cultural phenomenon.

“The 2008 Obama campaign used the slogan
‘Change we can believe in.' But ‘change’ is not
a metaphor for a new government: it does
not stand for any policies. Nor does ‘Hope' or
‘Yes we can!’

The 2012 Obama campaign used the one-word
slogan 'Forward!' Once again, it signifies
nothing about policies or their underlying
philosophy. Every politician, whether liberal
or conservative, wants to move forward, not
backward.

Obama's slogans are examples of 'dead
metaphors'’: they are not part of an overall
conceptual scheme.”

Robert J. Shiller

AMERICKA ZIMA

American Winter

Obratné konstruovand obzaloba $patné americké socidlni
politiky prostrednictvim pribéht osmi rodin eskaluje az
ke kritice sou¢asné podoby politického zfizeni. Kombinaci
statistickych dat a osobnich vypovédi vznikd rozrusivy
portrét nestastnikd obranych o americky sen, jehoz
bezutésnost podporuje zvolené ro¢ni obdobi.

DETAIL Lidsky rozmér jde ruku v ruce s politickym;

k nejpohnutéj$im momentum patfi rozhovory s predéasné
vyspélymi détmi zchudlych rodicy, jejichz osudem je opakovani
chyb starsi generace, navic bez nadéje na vzdélani i uspéch.

This skilfully constructed indictment of America's poor
social policies, presented through the story of eight
families, escalates into a criticism of the country's political
system. A combination of statistical data and personal
tales creates a corrosive portrait of people robbed of

the American dream, whose sense of hopelessness is
heightened by the chosen time of year.

ZOOM The human dimension goes hand in hand with the political.
One of the film’s most moving moments is an interview with the
prematurely grown-up children of poor parents, fated to repeat
the mistakes of the older generation, without hope for education
or success.
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EUROPEAN PREMIERE
AMERICAN WINTER

United States 2013 / English
Colour / HDCAM / 90’

Director: Joe Gantz

Photography: Patrik Thelander,

Dan Morris
Editing: Aaron Butler
Music: Jim Goodman

Sound: Phil Gerke, Jim Fitzpatrick

Producer: Joe Gantz, Harry Gantz

VIEW FILM

Harry Gantz, Joe Gantz, Devon Terrill

21051 Costanso Street
Woodland Hills / CA 91364
United States / +1 818-594-8881

harry@viewfilm.com

jgantz@crushedplanet.com

devon@viewfilm.com
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ARMSTRONGOVA LEZ

The Armstrong Lie

Dokument, ktery zacal jako otevfeny portrét amerického
sportovniho hrdiny po jeho comebacku v roce 2009,
skondil jako snimek rozplétajici sit 1z{ po jeho prizndni

k dopingu a béhem témér celé jeho kariéry. Pomoci dvou
odlis$nych dokumentdrnich stylt se odkryva pribéh cyklisty
a ¢lovéka - ,mluvici hlavy” sleduji jeho kariéru, archivni
zabéry ho vykresluji jako ¢lovéka.

DETAIL ,Réd vyhrdavam. Ale ze vieho nejvic nemiZu snést

prohru - ta se pro mé rovnd smrti.”

What began as a straightforward portrait of an American
sports hero after his comeback in 2009 ended up as

a documentary unravelling an elaborate web of lies after
his confession to doping throughout almost his entire
career. Two different documentary styles unfold the story
of the cyclist and the man - as “talking heads” follow his
career, archival footage paints a picture of his character.
ZOOM “I like to win. But more than anything | can’t stand the
idea of losing - to me that equals death.”
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EAST EUROPEAN PREMIERE
THE ARMSTRONG LIE
United States 2013 / English
Colour / DCP / 122/
Director: Alex Gibney

Script: Alex Gibney
Photography: Maryse Alberti

Editing: Andy Grieve, Tim Squyres,
A.C.E

Music: David Kahne

Sound: David Hocs

Producer: Alex Gibney

Sal Ladestro (Attin Maria Clark)
10202 West Washington Blvd.

JS 2272 / Culver City, CA 90232
United States / +1 310-244-2745

Maria_clark@spe.sony.com

JAK PRIJIT 0 PANENSTVI

How to Lose Your Virginity

Therese Shechterova si ve velmi osobni a zdbavné filmové
tvaze bere na paskdl problematiku panenstvi v zdpadni
civilizaci. Za pomoci zenskych aktivistek i anatomie se ho
snazi osvobodit od historicky podminénych ndbozenskych
konotaci a genderovych stereotypd udrzujicich mytus

o panenstvi ve vSeobecném povédomi.

DETAIL Nesmyslnou spoleéenskou véhu tohoto socidlniho
konstruktu demonstruje autorka tfeba na pfikladu tzv. plesu
neposkvrnénosti, béhem néhoz americké skola¢ky odevzdéavaiji

v N

své panenstvi otci, ktery ho ,stfeZi” do pFichodu Zenicha.

In this highly personal and entertaining meditation,
Therese Shechter takes aim at the issue of virginity in
Western civilization. With the help of women activists
and anatomy, she tries to liberate it from historically
conditional religious connotations and gender stereotypes
that have kept the myth of virginity in the general
consciousness.

ZOOM The senseless importance placed on this social construct is

demonstrated through by “purity balls” at which American girls
surrender their virginity to the father, who “guards” it until the
arrival of their groom.

EVS

EUROPEAN PREMIERE

HOW TO LOSE YOUR VIRGINITY
United States 2013 / English
Colour / HDCAM / 66’

Director: Therese Shechter

Script: Therese Shechter

Photography: Anneliese Paull,

Ruben O "Malley, Jenna Rosher

Editing: Dina Guttmann,

Marin Sander-Holzman

Music: Stephen Thomas Cavit

Producer: Therese Shechter,

Lisa Esselstein

Cat&Docs
18, rue Quincampoix / F 75004 Paris
France / +33 1 44 61 77 48

info@catndocs.com
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NEROVNOST PRO VSECHNY

Inequality for All

+Nerovnost je nevyhnutelnd. Ale kolik nerovnosti muzeme
tolerovat?" Mobilizace védom{ t¥idni nerovnosti v poddni
renegita prezidentské administrativy Spojenych statd

a knizete fecnické zdatnosti Roberta Reicha. Strhujici
argumentaéni tour-de-force pfindsi rozhfeseni kapitalismu,
interpretaéni aritmetika fatdlni hry o pravdu, dtstojnost

a presvédlivost rozpoutdvd klicovou polemiku nasi doby.
DETAIL Nerovnost vysvétlovand studentdm na pfikladu vlastniho
vzristu, rozmérech osobniho automobilu a pFevrdceni perspektivy
lidskych malosti a rozméri osobnosti. Parametricky portrét
pozitivniho lobbisty.

“Inequality is inevitable. But how much inequality can

we tolerate?” An attempt at raising awareness of class
inequalities as presented by the renegade of American
administrations and master of rhetoric, Robert Reich.

A compelling tour-de-force critique that presents an
absolution of capitalism, whose interpretational arithmetic
of the life-and-death game of truth, dignity and conviction
unleashes the key issue of our times.

ZOOM Inequality as described to students using the example of
his own stature, the size of private automobiles, and by turning
the perspective of human smallness and the dimensions of
personality inside out. A parametric portrait of a positive lobbyist.
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EAST EUROPEAN PREMIERE
INEQUALITY FOR ALL
United States 2013 / English
Colour / HDCAM / 85*
Director: Jacob Kornbluth

Script: Jacob Kornbluth
Photography: Svetlana Cvetko,

Dan Krauss
Editing: Kim Roberts

Music: Marco d“Ambrosio

Sound: Doug Dunderdale

Producer: Jen Chaiken,

Sebastian Dungan

72 Productions

Jen Chaiken / Sebastian Dungan

8899 Beverly Boulevard, no. 716

West Hollywood / CA 90048
United States / +1310 287 1221

jen@72productions.com

sebastian@72productions.com

NEZDOKUMENTOVANG

The Undocumented

Pomoci tstfedniho pribéhu mexického imigranta
patrajiciho po svém otci, ktery zmizel pfi pokusu utéci do
USA, demaskuje rezisér Marco Williams investigativhim
stylem tabuizovanou problematiku dmrti na hranicich.
Kamera rozkrocend nad obéma stdty zachycuje snahy
jednotlivcl o ndpravu a nezdjem stdtniho aparitu.

DETAIL Tropické teploty panuijici v inkriminované arizonské pousti
jsou pak v pfimém i vizudlnim kontrastu se sterilnimi chladicimi
boxy, ve kterych nachdzeji sva posledni Gtoéisté bezejmenné obéti
politické nemohoucnosti.

Through the central story of a Mexican immigrant looking
for his father, who disappeared while trying to enter the
USA, director Marco Williams's investigative film unmasks
the taboo issue of people dying on the border. Straddling
both countries, the camera captures various individuals'
attempts at fixing the situation, as well as the state's lack
of interest.

ZOOM The tropical temperatures in the Arizona desert are
placed in direct visual contrast to the sterile freezers in which the
nameless victims of political incompetence find their final refuge.
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EUROPEAN PREMIERE

THE UNDOCUMENTED

United States 2013 / English, Spanish
Colour / Beta / 88’

Director: Marco Williams

Photography: Marco Williams

Editing: Kris Liem, David Meneses

Music: Richard Martinez

Sound: Marco Williams

Producer: Marco Williams

JavaFilms

Kathryn Bonici

4 - 6 Villa Thoreton
75015 Paris / France
kathryn@javafilms.fr
+34 634 869 646
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PANDORIN SLIB

Pandora's Promise

ReZisér Robert Stone natoéil v dobé postfukusimské
hysterie odvdzny snimek snazici se vraitit logiku a védu do
debat o nukledrni energii. Edukativné i s uméleckou gracii
angazuje zndmé environmentalisty-konvertity, kteri se po
letech studif priklonili k atomové energii a nastoluji novou
éru vnimdni jidra.

DETAIL Dokumentace promény mysleni vzdélanych odborniki je
divacky sugestivni a nékdy i velmi pfekvapivé - jako pFikladné
pfizndni jednoho z environmentdlnich aktivistd, Ze doneddvna
nemél tuseni o existenci pfirozené radioaktivity.

In this era of post-Fukushima hysteria, director Robert
Stone has shot a daring film trying to bring logic and
science back into debates on nuclear energy. Educationally
and with artistic gracefulness, he engages with well-known
environmentalist converts who, after years of study, have
come out in favour of nuclear energy and are launching

a new understanding of the atom.

ZOOM This look at the transformation in thinking among
educated experts is a suggestive and sometimes surprising film.
One telling example is the admission by one of the environmental
activists that until recently he had no idea that there existed
natural radioactivity.
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EAST EUROPEAN PREMIERE
PANDORA’S PROMISE
United States 2013 / English

Colour / Blu-ray / 89’
Director: Robert Stone
Script: Robert Stone
Photography: Robert Stone

Editing: Don Kleszy
Music: Gary Lionelli
Sound: Coll Anderson

Producer: Robert Stone,

Jim Swartz, Susan Swartz

Robert Stone

c/o The Film Sales Company

165 Madison Avenue, Suite 601

New York / NY 10016
United States

info@robertstoneproductions.com

V BERKELEY

At Berkeley

Cty*hodinov4 sonda dynamiky individuf a instituce

na univerzité v Berkeley. Pruseéik zdjm, debat

a inspirativnich predndsek je mistem brouseni argumenta.
Rozpravy o kybernetice, chudobé, rasismu, zaniku lidstva,
apardtech moci i rakoviné kurat. Protesty studentt

i diskuse kolegia jsou souddsti univerza vzdéldvaci instituce
hledajici identitu ve 21. stoleti.

DETAIL Kultivovanost polemik o sméFovani vefejné vzdélavaci
instituce s tradici jako univerzum pravd, kritického mysleni

a rétorické praxe. Marketing prenosu informaci rozvedeny do
konceptu edutainmentu pro (ne)ndroéné studenty.

A four-hour exploration of the dynamics of individuals
and institutions at the University of California, Berkeley.
This crossroads of interests, debates and inspirational
lectures is a place for sharpening one's arguments. Debates
on cybernetics, poverty, racism, the end of mankind,
apparatuses of power and cancer in chickens. Student
protests and collegiate discussions are part of the universe
of an educational institution in search of its identity in the
21st century.

ZOOM A sophisticated look at the direction of a public educational
institution as a universe of truths, critical thinking and rhetorical
practice. The marketing of information transfer, expanded into an
edutainment concept for (un)demanding students.

EAST EUROPEAN PREMIERE
AT BERKELEY

United States 2013 / English
Colour / DCP / 244’

Director: Frederick Wiseman

Photography: John Davey

Editing: Frederick Wiseman

Sound: Frederick Wiseman

Producer: Frederick Wiseman

Zipporah Films Inc.

kAren kOnicek / One Richdale Avenue
Cambridge MA 02140

United States / +1 617 576 3603

info@zipporah.com

www.zipporah.com
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svétovy den audiovizuélniho dédictvi
world day for audiovisual heritage

Festival se tak pFipojuje k svétku, ktery na The festival thus joins in celebrating a holiday
27. fijna vyhlésila organizace UNESCO, aby declared by UNESCO for 27 October in order to
pFfipomnéla zranitelnost kinematografické call attention to the vulnerability of cinematographic

paméti. memory.



Alice Guy je cenéna nejen pro své prvenstvi jako Zeny reZzisérky, ale i pro
svtj pristup k filmové rezii. Ta byla bezpochyby v mnoha smérech novitorska.
Nicméné v pocdtcich z vétsi ¢dsti napodobuje filmy bratrtt Lumiérovych. Léta
1897-1900 byla dobou vzijemného plagidtorstvi, které nebylo chapano nijak
radikdlné. Vzhledem k technologickému rozvoji se filmy lisi spie ve svém
dramatickém vyznéni nez formdlné. Rezisérka se obraci ke v§emu, co by mohlo
mit u divaka dspéch. Jediné snad téma transvestitismu se v jejich komediich
bude objevovat témeér pordd. K vytvareni dramatického napéti pouzivala
déleného obrazu, zatmivacky a roztmivacky a hledala i nové moznosti strihu.
Svétlo vyuzivala k hloubce pole (co mai byt venku je osvétleno vice), v zabéru
probiha nékolik akci soucasné. Dobovy styl herectvi odpovidal spise tomu, jak
se pézovalo pro fotografy - tedy zaujmout strnulou pozici, byt zabrian v celku
a pantomimou vyjadrit, co je tfeba. Ale Alice Guy nutila herce k prirozenosti,
aby se mohla priblizit s kamerou a vyuzit polocelku ¢i detailu, aby dosdhla
vyjadreni pocitu nebo zmény vyrazu tvire bez zbyte¢nych grimas.

Peclivé si procitala kritiky svych filma a sama pro sebe je opatfovala
komentarem. Béznou praxi bylo, zZe prisla inkognito mezi bézné divaky,

aby vidéla jejich reakce a poucila se z nich. Bezpochyby nebyla feministkou

v soucasném slova smyslu. Ona sama to odmitala. Hlavni je, Ze po sedmnact let
byla jedinou Zenou a producentkou na svété. Pro Alici Guy byl film prostorem
k objevovdni, a tak Gaumontu udala jeho styl napfiklad tim, Ze zacala natdcet
v exteriérech. Jiz béhem svého ptisobeni ve Francii se zivé zajimala o kazdou
technickou novinku, takze i v pfipadé zatizeni nazvaného chronophone se
ihned pustila do natiéeni tzv. fonoscén (phonoscénes). Slo o jednu z prvnich
verzi zvukového filmu, kdy pomoci elektrického zarizeni byl synchronizovin
obraz a fonograf. Zaznamendivany byly predeviim oblibené operni irie (Carmen,
Faust) nebo dobové $ligry kabaretnich zpévikd.

Alice Guy is remembered not only for being the first female director, but also

for her approach to directing, which undoubtedly was innovative in many ways.
Nevertheless, in the beginning she to a great extent copied the films of the Lumiére
brothers. The years 1897 to 1900 were an era of mutual plagiarism, which was not
understood as anything radical. With a view towards technological developments,
their films differ more in their dramatic tone than in any formal manner. Guy took
up any subject that might be a success with audiences. Perhaps the only repeating
subject is cross-dressing. She used split images to create suspense, applied fade-outs
and fade-ins, and searched for new editing possibilities. She used light to create
depth of field (things that are supposed to be outside are illuminated more), and
several actions may be going on within one shot. The period's acting style resembled
more how people posed for photographs - i.e., stiff postures, full-body shots, and
using pantomime to express emotions.

Guy nevertheless forced her actors to act naturally so that she could come closer
with her camera and shoot them in medium shots and close-ups in order to express
emotions or change facial expressions without excessive grimaces.

Guy meticulously read reviews of her films, added notes and commentary for her
own use. She would regularly sit incognito in the audience in order to see their
reactions and learn from them. She was definitely not a feminist as we understand
the term today, and personally rejected the notion. The main thing is that, for

a period of 17 years, she was the only female producer in the world. For Alice

Guy, film was a place for discovery, and she gave Gaumont its style by starting

to film outdoors. While still working in France, she had a lively interest in every
technological innovation - for instance, she immediately used the new Chronophone
to shoot so-called Phonoscenes. These were one of the earliest versions of sound film,
which used an electronic device to synchronize the film with a phonograph. These
films were primarily of popular opera arias (Carmen, Faust) or contemporary hits by
cabaret singers.



KOUPANI V BYSTRINE

Bathing in a Stream

Rozverné koupdni chlapct je ukdzkou dobové predstavy

o dokumentarismu ve filmu. Fascinace lidskym télem, jeho
promény a zmény pohlavi jsou leitmotivem celé reziséréiny
tvorby.

DETAIL U fady ranych filmd z obdobi 1896-1899 zatim nebylo
mozné spolehlivé uréit autorstvi, takZe se Ize pouze domnivat,

Ze je A. Guy natodéila, nebo k jejich vzniku dala podnét. To je

také pripad tfi dokumenti: RybdF v bystiiné (18967?), Koupdni v
bystfiné a Névrat z pole (1899?).

A group of boys enjoying a swim offers an idea of the
era's concept of documentary film. Fascination with the
human body, its changes, and the differences between the
sexes form the leitmotif of Guy's entire oeuvre.

ZOOM For many early films from 1896-1899, we cannot
determine their authorship, so we can only guess that they were
filmed by Guy or with her input. The same goes for three other
documentaries: Fisherman in the Current (1896?), Bathing in the
Current, and Return from the Pole (1899?).

BAIGNADE DANS UN TORRENT
France 1897 / Silent

BAW / 1/

Director: Alice Guy

Gaumont Pathé Archives

Agnés Bertola / 24, rue du Dr. Baver
93400 Saint-Ouen

abertola@gaumontpathearchives.com
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PREKVAPIVY UTOK

NA DUM ZA USVITU

Surprise Attack on a House at Daybreak

Vojdci berou zte¢i dim a jeho okoli. Fiktivni vyjev

z prusko-francouzské vilky roku 1870 (tzv. rekonstruovani
aktualita) zasazeny do kontextu dilezité historické
uddlosti. Z dne$niho pohledu film inspirovany skute¢nou
uddlosti v romantizujicim hdvu.

DETAIL Jde o jeden z tituly, jejichZ autorstvi je pomérné
jednoznaéné prokdzané. Vidime zde snahu o zpracovéni obecné
zndmé déjinné skuteénosti, kterd ma svij vyznam pro ndrodni
sebevédomi.

Soldiers assault a house and its surrounding. This

fictional scene from the Franco-Prussian War of 1870

(a reconstruction of reality) is placed within the context of
important historical events. From today's point of view, it
is a romanticized version of true events.

ZOOM This is one film where Guy’s authorship is clearly proven.
We see an attempt at interpreting generally known historical
events that are important to the national identity.

SURPRISE D‘UNE MAISON
AU PETIT JOUR

France 1898 / Silent

BAW / 1/

Director: Alice Guy

Gaumont Pathé Archives

Agnés Bertola / 24, rue du Dr. Bauer
93400 Saint-Ouen

abertola@gaumontpathearchives.com
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DOBRY ABSINT

Wonderful Absinthe

Dobry absint uvddi na scénu roztrzitého pijaka, ktery se
znovu objevi i ve snimku Pani¢ka ma chuté. Nadmeérnd
konzumace tradiéniho alkoholu je zdkladem pro komickou
situaci, kterd mizZe mit vazné nasledky.

DETAIL Dobry absint patfi do skupiny narativnich filmo z let 1899-
1901, v nichzZ se objevuiji origindlni témata jako alkoholismus,
charita nebo zdjem o pokrok (fotogrdfie, rentgen). Viem je
spoleénd komika, kterd umoziuije atraktivni formou upozornit na
vaznou skuteénost.

Good Absinth introduces us to the absent-minded
drunkard who will appear again in Madam Has Her
Cravings. The excessive consumption of alcohol forms
the basis for comic situations that could have grave
consequences.

ZOOM One of Guy’s narrative films from 1899-1901, showing
original subjects such as alcoholism, charity or progress
(photography, X-rays). All these films share a common sense of
humour that enables Guy to call attention to serious facts in an
attractive format.
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LA BONNE ABSINTHE
France 1899 / Silent
BAW / 1/

Director: Alice Guy

Gaumont Pathé Archives

Agnés Bertola / 24, rue du Dr. Baver
93400 Saint-Ouen

abertola@gaumontpathearchives.com

AVENUE DE L'OPERA

Avenue de I'Opéra

Kazdodenni parizsky zivot vidény pozpdtku je vtipnym
pohledem na shon velkomésta. Stejné jako Bourdni

zdi bratrd Lumiérovych i tento snimek byl oblibeny

u dobového publika.

DETAIL V letech 1899-1900 natoéila Alice Guy sérii filmu, jejichz
spoleénym tématem je kazdodenni pafizsky Zivot. Aviak viechny
se vymykaiji vétSinové produkci. Jinym pfikladem je Panorama
Seiny, kde kamera zachycuje feku a jeji okoli tak, abychom méli
pocit, Ze stojime na lodni pfidi.

Everyday life in Paris, viewed backwards: A humorous look
at the bustle of the big city. Like the Lumiére brothers'
Demolition of a Wall, this film was popular among
contemporary audiences.

ZOOM In 1899-1900, Alice Guy shot a series of films all on the
subject of everyday life in Paris. They are all stand out from the
usual films of the era. Another example is Panorama of the Seine,
where the camera show the river and its surrounding in such

a way that we feel we are standing on the bow of a boat.

WeE O

AVENUE DE L'OPERA
France 1900 / Silent
BAW / 1/

Director: Alice Guy

Gaumont Pathé Archives

Agnés Bertola / 24, rue du Dr. Baver
93400 Saint-Ouen

abertola@gaumontpathearchives.com

audiovizuélni dédictvi | audiovisual heritage ] 5 5



CHIRURGIE NA KONCI STOLETI

Turn-of-the-Century Surgery

Lékari rozfezou pacienta a ndsledné ho posklddaji
dohromady. Nad vyjevem visi ndpis: Prosime, nekficet!
Drsny humor jako kritika pomérd v nemocnici.

DETAIL Nejde u Alice Guy o ojedinély pfipad, do stejné skupiny
patfi napfiklad Uziteénost rentgenového zafeni (1898) nebo

U hypnotizéra (1898). Vzdy je jako vychozi rdmec vyuzito
vaudevillového humoru, jen téma je vybrdano origindlné, coz
odpovidd novdtorskému stylu.

Doctors cut up a patient and put him back together. Over
it all hangs a sign: Please don't scream! Cold humour as
a critique of hospital conditions.

ZOOM This isn’t an isolated example among Alice Guy’s films.
The Usefulness of X-Rays (1898) and At the Hypnotist’s (1898)
fall into the same category. The films are framed in vaudeville
humour; only the subject is original as corresponds to her
innovative style.

audiovizudlni dédictvi | audiovisual heritage ‘ — ' %

CHIRURGIE FIN DE SIECLE
France 1900 / Silent

B&W / 2/

Director: Alice Guy

Gaumont Pathé Archives

Agnés Bertola / 24, rue du Dr. Baver
93400 Saint-Ouen

abertola@gaumontpathearchives.com

PETRINY VYSTRELKY

Pierrette's Escapades

Ruéné kolorované vystrelky jedné Zeny, kterd se chovd jako
mu?. Udajné jde o pfesnou kopii vystoupeni z music-hallu.
Z dobového pohledu trochu odvdznéjsi vypovéd zeny
rezisérky.

DETAIL V rané kinematogrdfii bylo b&zné, Ze reziséfi hledali
ndméty v music-hallech, kde byly Gspésné rozné taneéni

a pantomimické scénky. Zdarover zde mozeme vidét rozsifenou
praxi, kdy Zeny hrdly muze a jesté éastéjsi to bylo naopak.

Hand-coloured images of woman who behaves like a man -
supposedly a re-enactment of a music-hall performance.
From the contemporary viewpoint, quite a risqué film to
be shot by a female director.

ZOOM In early cinema, it was common for directors to look for
subjects at music halls and their popular dance and pantomimes.
At the same time, we here see the practice of women playing men,
and more commonly the other way around.

é©

LES FREDAINES DE PIERRETTE
France 1900 / Silent
Colour / 2*

Director: Alice Guy

Gaumont Pathé Archives

Agnés Bertola / 24, rue du Dr. Baver
93400 Saint-Ouen

abertola@gaumontpathearchives.com
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ZELNA VILA

The Cabbage Patch Fairy

Déj vychdzi z francouzské lidové povéry, ze chlapedci se
rodi v zeli a dévcédtka v rizich. Zelnd vila vytahuje zpoza

hldvek zeli chlapecky, které preddvd spokojenym rodi¢am.

DETAIL Dlouho bylo autorstvi mylné pfipisovano Ferdinandu
Zeccovi. Jde snad o prvni narativni film, ktery Alice Guy pro
Gaumonta natoéila nékdy v rozmezi let 1897-1900 (pFesné
datum nezndme). Ulohu vily ztvérnila jeji pFitelkyné a pozdéijsi
sekretéika Yvonne Mugnier-Serandové.

The story is based on a French folk belief that boys are
born in cabbage-patches and girls among the roses. The
cabbage fairy pulls little boys under from underneath
heads of cabbage and hands them to the happy parents.

ZOOM The film was long erroneously thought to have been made

by Ferdinand Zecca. It is probably the first narrative film that

Alice Guy shot for Gaumont, sometime between 1897-1900 (the

precise date is unknown). The fairy was portrayed by her friend
and later secretary Yvonne Mugnier-Serand.

L4
®
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LA FEE AUX CHOUX
France 1900 / Silent
B&W / 1/

Director: Alice Guy

Gaumont Pathé Archives

Agnés Bertola / 24, rue du Dr. Baver
93400 Saint-Ouen

abertola@gaumontpathearchives.com

SLECNA DUNDEE

A JEJI UCENI PSI

Miss Dundee and her Performing Dogs

Akrobatické psi vystoupeni prenesené primo z parizského
music-hallu je vedeno Zenou, zatimco muz jen asistuje.
Uceni psi predvddéji ponékud nudné sofistikované psi
kusy.

DETAIL Dal$im nezpochybnitelnym aspektem i v pfipadé jinych
snimko Alice Guy je zdoraznéni erotické pFitazlivosti zen. Ze ale
nejde o nic programové promysleného, dokazuiji i jiné jeji snimky,
kde jsou role obrécené.

This acrobatic dog performance straight from a Parisian
music hall is led by woman and assisted by a man. The
trained dogs performed somewhat boring but sophisticated
tricks.

ZOOM Another clear feature of Alice Guy’s film is her emphasis of

women’s erotic attractiveness. That this was not a programmatic
decision is shown by her other films where the roles are reversed.

MISS DUNDEE ET SES CHIENS
SAVANTS

France 1902 / Silent

B&W / 4/

Director: Alice Guy

Gaumont Pathé Archives

Agnés Bertola / 24, rue du Dr. Baver
93400 Saint-Ouen

abertola@gaumontpathearchives.com
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ALICE GUY NATACI

FONOSCENU

Alice Guy Films a Phonoscene

Jde o unikdtni dokument, ktery ndm umoznuje spatrit
rezisérku, pripravu ulinkujicich, nastaveni fonografu

a komplikovany systém osvétleni, vfetné toho kamerového.

Nevime, kolik pfesné takovychto zvukovych filma vzniklo,
ale jen Gaumont jich md ve svém katalogu pres tisic. Jde
také o dalsi dtkaz, Ze film nikdy nebyl némy.

DETAIL Snimek byl identifikovan jako reklama na fonoscény
spoleénosti Gaumont. Zachycuje natééeni jednoho takového
dobového zvukového filmu ve slavném studiu Buttes-Chaumont.

In this unique documentary, we can see the director, the
actors' preparations, the photographers at work, and the
complicated lighting system, including the camera. We
don't know how many such sound films were made, but
Gaumont has more than a thousand in her catalogue —
another proof that film was never silent.

ZOOM The film has been identified as an advertisement for the
Gaumont company’s Phonoscénes. IT shows the filming of one
such sound film at the famous Buttes-Chaumont studios.

ALICE GUY TOURNE UNE
PHONOSCENE

France 1905 / Silent
B&W / 2

Director: Alice Guy

Gaumont Pathé Archives

Agnés Bertola / 24, rue du Dr. Baver
93400 Saint-Ouen

abertola@gaumontpathearchives.com
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DRANEM, PRAVE
DIU-DEITS

Dranem performs « The Real Jiu-Jitsu »

Dranem presné kopiruje jedno ze svych nejslavnéjsich
¢isel tak, jak ho predvddél v tzv. koncertnich kavarnach.

V pozadi je autentickd malba zndmého vytvarnika plakdita
Barreyra vytvorend pfimo pro Dranemuv skec. Styl

tohoto zpévika byl charakteristicky fantazijnimi prvky

a nemistnym humorem.

DETAIL Spoleénost Gaumont ve studiich Buttes-Chaumont nechala
natodit desitky fonoscén zachycuijicich oblibené divadelni herce,
taneéniky, klauny a zpé&vdky. Alice Guy byla jako prvni povéfena

‘e

touto ,dokumentarizujici” éinnosti.

Dranem perfectly copies one of his most famous numbers
just as he performed it at his “café-concerts”. In the
background is an authentic painting by well-known poster
artist Barreyro, created specifically for Dranem's sketch.
The singer's style was characterized by fantasy elements
and out-of-place humour.

ZOOM The Gaumont company recorded dozens of Phonoscénes
of popular actors, dancers, clowns, and singers at the Buttes-
Chaumont studios. Alice Guy was the first to be assigned this
“documentary” activity.

9%

DRANEM, LE VRAI JIU-JITSU
France 1905 / Silent

B&W / 2/

Director: Alice Guy

Gaumont Pathé Archives

Agnés Bertola / 24, rue du Dr. Baver
93400 Saint-Ouen

abertola@gaumontpathearchives.com
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FELIX MAYOL,

KLUSAVA POLKA

Félix Mayol performs ,The Trottin's Polka"

Klusava polka je slagr z roku 1902, k némuz hudbu slozil
Henri Christiné, ktery sklddal také napriklad pro Maurice
Chevaliera ¢i Vincenta Scotta. VSimnéme si, ze Mayol

se obraci k divaktm, jako kdyby skute¢né byl v néjaké
hudebni kavarné. Dokumentdrnost méla byt tedy dokonala.
DETAIL Félix Mayol byl absolutni hvézdou koncertnich kavéren

a kabaretd. Tento zpévdk komickych pisni se stal dobovym idolem
lidové zdbavy. Dochovalo se tfindct fonoscén, které jsou unikatni
nejen po strance filmové-historické.

La Polka des trottins is a 1902 hit, with music by Henri
Christiné — who also wrote music for Maurice Chevalier
and Vincent Scotto. The viewer should note that Mayol
turns to the audience as if he were truly in a music café.
The film thus aimed for perfect documentary quality.
ZOOM Félix Mayol was a star of café-concerts and cabaret
performances. This singer of comic song was a contemporary idol
of popular entertainment. The 30 Phonoscénes that have been
preserved are unique not just in terms of cinematic history.
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FELIX MAYOL, LA POLKA DES
TROTTINS

France 1905 / Silent

B&W / 2/

Director: Alice Guy

Gaumont Pathé Archives

Agnés Bertola / 24, rue du Dr. Baver
93400 Saint-Ouen

abertola@gaumontpathearchives.com

SPANELSKD

Spain

Uvidime zde panoramatické zdbéry na slavné pamdtky,
obrizky z Madridu (véetné téch z chudinskych étvrti),
nasleduji pohledy z Granady (zde je vidét Alice Guy
obklopend détmi), Sevilly a Barcelony. Ziznam cikinskych
tanct pochdzi asi z okoli Granady.

DETAIL Léon Gaumont dovolil reZisérce, aby se svym
kameramanem Anatolem Thibervillem podnikla cestu po
Spanélsku, kde natoéili moznd a tFicet cestopisnych snimko. Tento
je jakymsi zastitujicim vhledem.

Panoramic shots of famous monuments, footage from
Madrid (including its slums), views of Granada (where

we can see Alice Guy surrounded by children), Seville and
Barcelona. The images of gypsy dances are probably from
near Granada.

ZOOM Léon Gaumont allowed Guy to travel with her cameraman
Anatole Thiberville to Spain in order to shoot some 30
travelogues. This example offers an idea of what they produced.

ESPAGNE

France 1905 / Silent

B&Wc / 107

Director: Alice Guy
Photography: Anatole Thiberville

Gaumont Pathé Archives

Agnés Bertola / 24, rue du Dr. Bauer
93400 Saint-Ouen

abertola@gaumontpathearchives.com
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HAJNEHO SYN

The Game-Keeper's Son

Zajimavy film, ktery v sobé spojuje predstavu

o dokumentdrnosti v tom, jak vérné zachycuje venkovsky
zivot. Zaroven jde o napinavy pribéh vychdzejici z priava
na pomstu, jak byl dlouho praktikovin na francouzském
venkové. Mizanscéna se pokousi zduraznit krasu krajiny

v okoli vesnice Fontainebleau.

DETAIL S oblibou je v souvislosti s timto filmem odkazovdno na
scénu hajného-vraha ze Zlatého véku Luise Buiuelq, i kdyz zddnd
pFimd souvislost nebyla nikdy prokdzéna.

This interesting film gives us an idea of contemporary
documentaries in the way it faithfully portrays rural

life. It s also a suspenseful story involving the right

to vendetta still practiced in the French countryside.

The mise-en-scéne tries to emphasize the beauty of the
landscape near the village of Fontainebleau.

ZOOM This film is often compared to the scene of the murderer in
Luis Buiiuel’s L’Age d’or, although no direct connection has ever
been proven.

~
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LE FILS DU GARDE-CHASSE
France 1906 / Silent

B&W / 5/

Director: Alice Guy

Gaumont Pathé Archives

Agnés Bertola / 24, rue du Dr. Baver
93400 Saint-Ouen

abertola@gaumontpathearchives.com

PANICKA MA CHUTE

Madame's Cravings

Zéapletka spocivd v tom, ze téhotnd Zena ma
nejroztodivnéjsi chuté, které jejiho manzela privadéji

k zoufalstvi. Hlavni hrdinka se nemuzZe ovlddnout a bere si
bezostys$né vse, na co md chut, a to véetné dymky.

DETAIL Tento snimek, v némz jsou pouzZity miniméalné dva rozné
druhy zébérd, patii mezi ty vyraznéjsi v reziséréiné filmografii

a dobfe charakterizuije jeji styl. Alice Guy se opét vraci k tematice
matefstvi, i kdyz tak &ini v hdvu grotesky. Ale i tento pFibé&h kong&i
pro autorku na fetisistickém mist&, kterym je zelné pole.

A pregnant woman gets the strangest cravings, which
drives her husband to desperation. The main protagonist
can't resist and shamelessly takes anything that she gets
a fancy for, including a pipe.

ZOOM The film, which uses two types of shots, is one of the
most distinctive in Guy’s filmography and provides an excellent
example of her style. Guy returns to the subject of motherhood,
although here in the form of slapstick. Here, too, the film ends in
what for her is a fetishistic place - the cabbage patch.

MADAME A DES ENVIES
France 1906 / Silent
B&W / 4/

Director: Alice Guy

Gaumont Pathé Archives

Agnés Bertola / 24, rue du Dr. Baver
93400 Saint-Ouen

abertola@gaumontpathearchives.com
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MORSKE JEVY

Ocean Studies

Dobova upoutdvka priblizuje tento snimek jako
+kinematografickou poému". Za poetické bylo v rané
kinematografii povazovdno témér jakékoliv téma, které
nebylo zretelné uchopitelné z hlediska narace. Takze i tento
zabér, kde pouze sledujeme motské vinobiti, byl divikovi
prezentovan jako néco neobvyklého.

DETAIL Ve filmografii Alice Guy nalezneme vice takovych
kontemplativnich vyjevu z pfirody. Patfi mezi né napfiklad

i origindlni zébéry ze Zivota véel.

An old advertisement describes this film as

a ,cinematographic poem". In early cinema, just about

any topic that could not be perfectly captured through
narration was considered poetic, so even this shot of the
lapping waves was presented to the viewer as something
unusual.

ZOOM Among Alice Guy’s films, we find more such contemplative
nature scenes, including original footage from the life of bees.

A
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EFFETS DE MER
France 1906 / Silent
B&W / 2/

Director: Alice Guy

Gaumont Pathé Archives

Agnés Bertola / 24, rue du Dr. Baver
93400 Saint-Ouen

abertola@gaumontpathearchives.com

DUSLEDKY FEMINISMU

The Consequences of Feminism

Sledujeme zeny, co si hraji na muZe, nebo muze, co si hraji
na zeny? Vidime hlavné karikaturu néceho, ¢emu se dle
autorky bylo tfeba vyhnout.

DETAIL Vysledky feminismu jsou skvélym pfikladem odvahy, s niz
se rezisérka poustéla do kritiky norem muzské &asti spoleénosti.
Poukazovala na nemistné omezovéni Zenského elementu ve
spoleénosti. Pfi pozorném sledovéni musime konstatovat, Ze na ni
alespon podvédomé mélo vliv potlaéovani homosexuality.

Are we watching a woman pretending to be a man, or

a man pretending to be a woman? Most of all, we see

a caricature of something the filmmaker felt we should
avoid.

ZOOM The Consequences of Feminism is an excellent example
of the courage with which Guy criticized the standards of
male society. In it, she points out the senseless limits place of
women in society. Upon closer observation, we can see that at
least unconsciously this was the result of attempts to suppress
homosexuality.

LES RESULTATS DU FEMINISME
France 1906 / Silent

BAW / 7'

Director: Alice Guy

Gaumont Pathé Archives

Agnés Bertola / 24, rue du Dr. Baver
93400 Saint-Ouen

abertola@gaumontpathearchives.com

k % @ audiovizudlni dédictvi | audiovisual heritage ] B 7



NA BARIKADE

On the Barricade

Vychozi inspiraci je bdsnickd sbirka Victora Huga Hrozny
rok a z ni pribéh o nevinné obéti revoluce. Nicméné

epilog hrozného pribéhu o popravé loajilniho mladika si
rezisérka pridala z vlastni vile. Unikdtni je také evokace
autenticity patizskych ulic roku 1871.

DETAIL S velkou pravdépodobnosti jde o posledni film, ktery Alice
Guy natocila u spoleénosti Gaumont. Jde o vzdacny snimek, ktery
evokuje Pafizskou komunu s jistou davkou sympatie.

The film was inspired by Victor Hugo's collection of poems
by L'Année terrible, specifically a story about the innocent
victims of revolution. The epilogue to this horrible story of
the execution of a loyal young man was nevertheless added
by the director. Another unique feature is the evocation of
the Parisian uprising of 1871.

ZOOM This is probably the last film that Alice Guy made for
Gaumont. It is a rare film that evokes the Paris Commune with

a certain dose of sympathy.

"I\
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SUR LA BARRICADE
France 1907 / Silent
B&W / 5/

Director: Alice Guy

Gaumont Pathé Archives

Agnés Bertola / 24, rue du Dr. Baver
93400 Saint-Ouen

abertola@gaumontpathearchives.com

VZDUCHOLOD ,VLAST"

The Dirigible ,La Patrie" (Homeland)

Unikdtni zdbéry zpravodajstvi spole¢nosti Gaumont, LE BALLON DIRIGEABLE , LA PATRIE”

které tehdy Alice Guy vedla, zachycuji pychu francouzské France 1907 / Silent
aeronautiky vzducholod Vlast, kterd méla byt odpovédi na BEW /1
némecky Zeppelin. Tento skvély a obdivuhodny nebesky Director: Alice Guy

kordb ztroskotal o nékolik mésict pozdéji u irského
pobf‘eii. Gaumont Pathé Archives

Agnés Bertola / 24, rue du Dr. Baver
93400 Saint-Ouen

DETAIL Zde jde pFfedevsim o ukdzku filmového zpravodaistvi,

které neddvalo pFilis prostoru pro osobitéjsi styl, ale pro fadu

filmafo slo o kli¢ovou zkuSenost umoziuijici osvoijit si zdklady abertola@gaumontpathearchives.com

filmové techniky.

Unique footage from the Gaumont news services, which
Alice Guy headed at the time, showing the pride of French
aviation, the airship La Patrie, intended as an answer to
the German Zeppelin. Several months later, this great and
remarkable dirigible crashed into the sea near the Irish
coast.

ZOOM The film is primarily an example of newsreel forage that
didn’t allow much room for a personal style, but that offered
many filmmakers important experience and a chance to learn
basic filmmaking techniques.
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fascinace: more | fascinations: sea

V tematicky rdmované retrospektivé, uvéadéjici
prehlidku roznorodé zpodobnénych mofi napfi¢
dé&jinami kinematogrdfie, se setkaji véhlasna

iména avantgardniho filmu s basniky dokumentu

i s radikdlnimi sou€¢asnymi experimentdtory.

In this thematic retrospective of diverse depictions of
the sea throughout the history of cinema, renowned
names of avant-garde film mingle with documentary
poets and radical contemporary experimental
filmmakers.



CASSIS

Cassis

V Cervenci roku 1966 odjel Jonas Mekas k priteli, filmari
Jeromu Hillovi, do Provence. Hill koupil dim v pristavu
Cassis blizko mista, kde bydlel a odkud maloval pointilista
Georges Seurat. Mekas na Bolexu zachytil ten thel pohledu,
svétlo, slunce na morské hladiné, jak se na néj dennodenné
dival pred stoletim malif. Jeden den od rdana do velera.
DETAIL ,Jak den postupoval a bliZil se veéer, jak jsem se dival na
mof¥e a to svétlo, myslim, Ze jsem zaéal chépat Seurata: on byl
realisticky maliF. Vidél jsem z okna stejné pointilistické snimky,
stejnou hru svétla.”

In July 1966 Jonas Mekas went to visit a friend, the
filmmaker Jerome Hill, in Provence. Hill had bought

a house in the port town of Cassis, close to the place where
the pointillist Georges Seurat had lived and worked. Using
his Bolex, Mekas captured the point of view, the light and
the sun on the surface of the sea that the painter watched
every day a century ago. One day from morning until
evening.

ZOOM “As the day progressed, and into the evening, and
especially in the evening, as | looked at the sea, and the light,

I thought | began understanding Seurat: Seurat was a realist
painter. | could see from my window the same pointilistic
imagery, the same play of light.”
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EAST EUROPEAN PREMIERE
CASSIS
United States 1966 / No Dialogue

Colour / 16 mm / 6’

Director: Jonas Mekas

Sebastian Mekas
United States

info@jonasmekasfilms.com

www.jonasmekasfilms.com

CESTUJICI |

Passengers 1

Jednoduchy princip pfevrdceni nechdvd more spocivat nad
obzorem a oblohu stit se prostfedim na zemi. Stati¢nost
oblakd a neustdlé pohyby hladiny vytvareji kontrast
klidného byti a rychlého ¢asu nad ndmi. Presné rozdéleni
svéta na stejné velké poloviny zvyraznuje raznou hustotu
Casu.

DETAIL Letici ptak nebo plachetnice jsou drobnymi artefakty
pFitahovanymi jednim nebo druhym prostfedim, zrcadleni vynikg,
odraz lod’ky vlnici se spolu s hladinou se stdva dominantnim
obrazem.

By flipping the film, the sea lies above the horizon, and
the sky becomes the ground below. The static nature of
the clouds and the constantly moving surface of the water
create a contrast between quiet existence and the rapid
flow of time above. The strict separation of the world into

equally large halves further emphasizes the varying density

of time.

ZOOM A flying bird or a sailboat are minor artefacts attracted by
one or the other environment. The mirroring stands out, and the
reflection of the boat on the waves becomes the dominant image.

E B 2

EAST EUROPEAN PREMIERE
PASSENGERS |
Netherlands 1998

Colour /HD / 3’

Director: Caitlin Hulscher

LIMA

'ﬁus Zwakhals

Arie Biemondstraat 111, 1054 PD
Amsterdam / The Netherlands
+31 (0)20 389 20 30

theuszwakhals@li-ma.nl

www.li-ma.nl
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CHUVA (MADEIRA)

Chuva (Madeira)

Nad morem prsi, dést prichdzi ze strany a postupné
houstne v celém vyhledu. Obraz se pres kapky znejasnuje.
Do hudby pofdd zaznivad zvuk lijdku. Misty ustdvd a pak
zas zesiluje, svétlo mezi mraky vykousne svétlejsi skvrnu.
Najednou se vidéné odpoutd od svého predobrazu, viny uz
jsou vytvareny rozpadem obrazu do ploch ménicich svoje
odstiny, az se projasni do modré, kterd nabird na sytosti.
DETAIL Dést ve zvuku zcela ustal. Cely film vychézi z jediného
nehybného zdbé&ru na mofe, za nimz se rysuje kopec a uprostied
plave lod'’ka. Napéti narustd s proménlivou autonomii obrazu.

It is raining over the sea, the rain is coming from the

side and gradually grows denser. The raindrops make the
picture unclear. Behind the music, we constantly hear

the sound of the downpour. Sometimes it relents, only

to gain in strength again. The light eats a bright spot into
the clouds. All of a sudden, the image cuts itself free from
reality; waves are created by the picture's disintegration
into surfaces of changing hues that clear up into a blue
colour which grows increasingly saturated.

ZOOM The rain on the soundtrack has stopped altogether. The
entire film is based on one motionless shot of the sea, behind
which rises a hill and in the middle floats a boat. The tension rises
with the changing autonomy of the image.
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CZECH PREMIERE
CHUVA (MADEIRA)
France, Portugal 2012 / No Dialogue

Colour / HD / 8’

Director: Jacques Perconte

Photography: Jacques Perconte

Music: Samuel André

Producer: Rodolphe Olcése

Jacques Perconte
jacques.perconte@technarrt.fr

+33 660 615 408

CO RIKALA VODA 1-3

What the Water Said, Nos.1-3

Neexponované role filmu byly umistény do pasti na kraby
a vhozeny do Atlantského ocednu u pobfezi Jizni Karoliny.
Obraz i zvuk tak byly vytvofeny chemickymi a fyzickymi
reakcemi mezi emulz{ na filmovém pdsu a mofskou vodou,
soli, piskem, kameny, rostlinami a Zivo¢ichy podvodniho
svéta. Nesou stopy po stfetu se zviraty: jak ho krabi ¢i ryby
zvykali, kr¢ili, skrdbali a objidali.

DETAIL Mistr film vytvaienych bez pouziti kamery a optického
procesu vyrabél materidl tfi dny v lednu a tFi dny v fijnu 1997

a jeden den v srpnu 1998.

Unexposed roles of film were placed into crab traps and
thrown into the Atlantic Ocean near the South Carolina
coast. The sound and image were thus created by the
chemical and physical interaction between the emulsion
and the seawater, salt, sand, stones, plants and underwater
animals. There are traces of animal encounters: the film
was chewed, crumpled, scratched and nibbled on by crabs
and fish.

ZOOM The master of films made without a camera or optical
processes created the footage over the course of three days in
January and three days in October 1997 and one day in August
1998.

kE 73

EAST EUROPEAN PREMIERE

WHAT THE WATER SAID, NOS.1-3
United States 1998

Director: David Gatten

Canyon Cinema Foundation
1777 Yosemite Ave, Suite #210
San Francisco, CA 94124

United States / +1 415 626.2255

www.cunyoncinemu.com
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HORIZONT 11l — MORE #1

Horizon III - sea #1

Ukdzka ze série praci, v nichz je plocha more zakoncend
prirozenym obzorem geometrizovdna a horizont jakozto
urcujici hranice pozvolna proklouzdva prostorem ramu.
Diagondlni posuny vytvari nevyvdzené plitno zamazdvané
a pak procistované oblohou.

DETAIL Pokusy s diagondlni kompozici se autor odpoutal od
perspektivniho zobrazeni a realistického tfirozmérného dojmu,
zplostil prostorovy efekt a vizudlné odkazuje vice ke geometrické
abstrakei.

An excerpt from a series of works in which the flat sea

ending in a natural horizon is geometrised and the horizon

as a defining boundary gradually slips out of the frame.
Diagonal shifts create an unbalanced and blurred canvas,
and then a purified horizon.

ZOOM With his experiments in diagonal composition, the
filmmaker liberates himself from the depiction of perspective and
realistic three-dimensional impressions, flattening the sense of
space and creating visual references to geometric abstraction.
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EAST EUROPEAN PREMIERE
HORIZON III - SEA #1
Netherlands 1971 / Silent
Colour / HD / 4’

Director: Jan Dibbets

LIMA
Theus Zwakhals

Arie Biemondstraat 111, 1054 PD

Amsterdam / The Netherlands
+31 (0)20 389 20 30

theuszwakhals@li-ma.nl

www.li-ma.nl

MALICKOST]

Odds and Ends

Obrazovd skladba reprezentuje sanfranciskou avantgardni
scénu, kterd od poloviny 50. let 20. stoleti zazivala boom,
a hldsi se k beatnickym vychodiskim. Materidl nalezeny
v mistni filmové laboratofi v propojeni s animacemi
vytvari stylizované i vSednodenni obrazy sklddajici verse
s refrénovitym motivem plavby po mori. Komentdr je
hravou sklddankou vét sound-artisty Henry Jacobse,
vytrzenych z kontextu a sefazenych do rytmické montdze.
DETAIL ,Poezie je pfipravend, jazz je otdzkou momentu.”

A visual composition represents the San

Francisco's avant-garde scene, which experienced an
enormous boom in the mid-1950s and comes out from
which sprang the beatniks. Footage found at a film lab is
combined with animation to create stylised and everyday
images with poetry whose refrains refer to sailing on the
sea. The narration is a playful composition of sentences
by sound artist Henry Jacobs, torn out of context and
rearranged into a rhythmic montage.

ZOOM ,,Poetry is a thing that is preconceived, jazz is a thing of
a moment.”

EE 38 >

EUROPEAN PREMIERE
ODDS AND ENDS
United States 1959
16 mm / 4’

Director: Jane Cogner Belson Shimane

Light Cone
41bis quai de Loire / 75019 Paris
France / +33 1 46 59 01 53

lightcone@lightcone.org

www.lightcone.org
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MEZIHRA

Interlude

Kranas vysoky, ryba stribrité barvy s tmavs$im pruhem
nahote, se v hedvdbnych pohybech obtiskuje do
¢ernobilého filmu. Jakoby kreslené do kontrastni textury,
choreografie rybich seskupeni se vlni od jasné bilé

k nepfehledné tmé, chuchvalce morskych rostlin vytvareji
spleti prekdzek. Drobnd vizudlné precizni ¢rta vznikla

k hudbé skupiny Manyfingers.

DETAIL Obrazem protékd soustava bublinek, bodd na filmové
emulzi, které vstupuji do prostfedi, v némz ryby spoéivaiji &i
pomalou rychlosti plynou, az se pak zanofi do hloubky &erné.

In its graceful motions, the lookdown, a silver fish

with a dark stripe on top, leaves its imprint on the
black-and-white film, looking as if it had been drawn in
contrasting textures. The choreography of the schools of
fish shifts from a clear white to an impenetrable darkness,

with bunches of seaweed creating a tangle of obstacles. This

small, visually precise sketch was created to the music of
the Manyfingers.

ZOOM The frame is filled with bubbles, points on the

film’s emulsion, as we enter an environment in which fish rest or
slowly swim before diving into the dark depths below.
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EAST EUROPEAN PREMIERE
INTERLUDE

Netherlands 2004 / No Dialogue
B&W /16 mm / 3’

Director: Joost van Veen

Photography: Joost van Veen

Editing: Joost van Veen

Music: Manyfingers

EYE Film Institute
Marta Jurkiewicz / Netherlands
(+31) 020 - 7582362

martajurkiewicz@eyefilm.nl

www.eyefilm.nl

MORE

Sea

Malovdnim na filmovy pds vznikd vybu$né zbarvené mote.
Odstiny jsou casto teplé, k ¢ervené a zluté se pak zamichd
zelend, vlny ve zvuku neustdvaji, ptici se objevuji jako
malé $krdbance, malba plyne, az ztstanou jen fleky jako
jednotlivé vlny, do rucht se vmisi vitr, noéni more se
zjevuje na ¢erném pozadi a do zvukové stopy vstupuje
hudba vytvirejici v tomto fikénim svété drama, dokud se
barvy neza¢nou rozjasnovat novym rdnem.

DETAIL Vizudlni podoba zduraziiuje jednotlivé tahy, pfesnost

i vyboéeni z linii a trpélivou ruéni préci s filmovym materidlem.

Painting directly onto the film creates an explosively
coloured sea. The hues are often warm, and tend towards
red and yellow, with the later addition of green. The sound
of waves never ceases, birds look like tiny scratches,

and the painting flows until only splotches remain like
individual waves. This activity is joined by the wind, the
nighttime sea is set against a black background, and the
music on the soundtrack gives this fictitious world drama
until the colours start to clear up in a new dawn.

ZOOM The film’s visuals are underscored by strokes of the brush,

precision and conscious imprecision, and the patient hand-working

of the film material.

kE 73

EAST EUROPEAN PREMIERE
SEA

Finland 2013 / No Dialogue
Colour / Blu-ray / 6’

Director: Miia Rinne
Editing: Miia Rinne

Sound: Pentti Dassum, Miia Rinne

AV-arkki - The Distribution Centre
for Finnish Media Art
Vesa Puhakka / Tallberginkatu 1/76

FIN-00180 Helsinki / Finland
distribution@av-arkki.fi
+358-40-557 0321
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MORSKE NALADY

Moods of the Sea

Obrazova skladba rytmicky odpovidd hudebni stopg,
predehte Fingal's Cave, kterou Felix Mendelssohn Bartholdy
slozil vychizeje z akustickych efektt v této jeskyni na

kraji mote u skotského souostrovi Hebrides. V dtirazech
jsou vsak obrazy autonomni, v umirnénych kompozicich
pozoruji velké viny a mraky, ramovani nechdvd vyniknout
mohutnosti mote, aby pak zdiraznilo abstraktni momenty,
kdyz se zaméri jen na hladké kameny ¢i stopy, které voda
pri Gstupu zanechdvd na pisku.

DETAIL Srbsky stfihaé, jenz mezi valkami odjel do Spojenych

statd, byl jednim z pFednich predstaviteld raného amerického
avantgardniho filmu.

This visual composition rhythmically matches its soundtrack,
the prelude to Fingal's Cave, which Felix Mendelssohn
Bartholdy composed on the basis of the acoustic effects

in this sea cave on Scotland's Inner Hebrides. In their
accentuation, however, the images are autonomous; in
restrained compositions, they observe large waves and clouds,
and the framing emphasizes the massiveness of the sea only
to create abstract moments when it focuses on smooth stones
or the traces left by the receding water in the sand.

ZOOM The Serbian editor, who left for the United States between
the wars, was one of the leading representatives of early American
avantgarde film.

9
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EAST EUROPEAN PREMIERE
MOODS OF THE SEA
United States 1941

16 mm / 10’

Director: Slavko Vorkapich,
John Hoffman

The Museum of Modern Art

Kitty Cleary

11 W. 53rd St. / New York, NY
10019-5497 / United States

+1 212 708 9400 / circfilm@moma.org

www.moma.org

DBRAZKY Z OSTENDE

Images d'Ostende

Vyznamny bdsnik dokumentdrniho filmu vytvafi lyricky
pohled na Ostende, pristav a pfimorsky resort v Belgii,
ktery byl v mezivdle¢ném obdobi nejen mistem obchodu,
rybolovu a odpocinku, ale predev$im dulezitym kulturnim
centrem, do néjz se sjizdéli malifi a umélci.

DETAIL Dynamiku filmu doddvaii nejen spektakuldrni viny, ale

i rozpohybovand kamera, které bloudi po pobfezi, prozkouméva
lodé, sleduje viny, pFiblizuje se k hlading, ték& po domech

v pFistavu i proménlivych piseénych dundach.

The renowned poet of documentary film creates a lyrical
look at the Belgian port and seaside resort of Ostende,
which in the interwar period was a place of commerce,
fishing, relaxation, and also an important cultural centre
that attracted painters and artists.

ZOOM The film receives its dynamic nature not only from

the spectacular waves but also from the moving camera that
wanders along the shore, exploring boats, watching the waves,
approaching the water, and flowing along the buildings in the
harbour and the changing sand dunes.

EE 2 9

EAST EUROPEAN PREMIERE
IMAGES D’OSTENDE
Belgium 19291930
B&W / 16 mm / 11

Director: Henri Storck

Light Cone
41bis quai de Loire / 75019 Paris
France / +33 1 46 59 01 53

lightcone@lightcone.org

www.lightcone.org
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DDDELUJICI KRAJINY

Isolating Landscapes

Jemnd pozorovani okraji svéta s minimalistickymi

pohyby jsou stfiddna ikonickymi obrazy, jako je ledovd
socha srdce v jeho anatomickém tvaru. Filmarka, léta
propracovavajici sviyj taktilni zptisob nakliddni s filmovym
médiem, kombinuje pfisvojovany nalezeny material

s ru¢né zpracovavanym puvodnim a pres obrazy plachetnic
a postav v mori tematizuje izolovanost a vzddlenosti lidi

i véci.

DETAIL Srdce, zavésené nad zsefelou ulici, pomalu roztava

a vypadd pfi tom, jako by ozilo a pulzovalo.

Subtle observations of the margins of the world marked by
minimalist movement alternate with iconic images such as
an anatomical ice sculpture of a heart. The filmmaker, who
spent years perfecting her tactile approach to working with
the medium, combines found material with hand-made
original footage, using images of sailboats and figures in
the sea to explore the themes of isolation and the distance
of people and things.

ZOOM As the heart slowly melts over a twilit street, it seems to be
pulsing and come to life.
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EAST EUROPEAN PREMIERE
ISOLATING LANDSCAPES
Canada 2007 / English
Colour/HD/5'
Director: Nathaniel Dorsky,
Heidi Phillips

Sound: Michel Germain

Producer: Heidi Philips

Winnipeg Film Group
304 - 100 Arthur Street
Winnipeg, Manitoba R3B 1TH3

Canada
+1 (204) 925-3456 ext. 103 / 105

distribution@winnipegfilmgroup.com

PLAZ

Optické manipulace vyjeva z pliZe zkoumaji chromatické,
refrakéni a odrazové vlastnosti skla. Pozorovini lidi na
okraji more ve vysoce kontrastnich a modre ténovanych
obrazech se prelévd do hrozici no¢ni boure. Za jasného dne
pak zas spatrime lidi z vétsi blizkosti, ale pres kubistické
rozlozeni jejich odrazu.

DETAIL Télo ve slaném pFimoFském vzduchu, kde ho obkraéuiji
vracejici se viny, zostdva autonomni jednotkou, ale obloha muze
nékdy s mofem splynout a vtékat do jeho modre.

Through the visual manipulation of scenes from the beach,
the film explores the chromatic, refractive, and reflective
characteristics of glass. The observation of people on the
seaside in high-contrast, blue-toned images transitions
into a threatening nighttime storm. During the daytime,
we again see people from up-close, but through the Cubist
disintegration of their shadows.

ZOOM The body in the salty seaside air, surrounded by the
returning waves, remains an autonomous whole, but the sky can
merge with the sea and blend into its blue colour.

EE 7 Vi

CZECH PREMIERE

LA PLAGE

France 1991
mmm /13’

Director: Patrick Bokanowski

Light Cone
41bis quai de Loire / 75019 Paris

France / +33 (0)1 46 59 01 53

lightcone@lightcone.org
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POZOROVANI

An Observation

Prevrdcenim zdbért more je vytvdfrena pohlcujici iluze
tézkého prostoru, ktery se z plitna hrouti do sdlu, a diky
presnému ramovani vzbuzuje az zdvraté z divini se

na takto vzniklé podivné obrazy. Vytvarné kvality jsou
zdlraznovdny jemnou praci s kontrastem a svételnosti

v ruznych fizich dne, neklidnd hladina vytvafi pusobivé
abstraktni vzory.

DETAIL Findlni p¥iblizeni k vodnimu povrchu proméiiuje redlny
zébér v blystivou deku, ktera svymi zahyby pod plovoucim
horizontem divéka zlehka pFikryva.

Flipping footage of the sea creates the absorbing illusion of
a heavy space that collapses off the screen into the theatre;
thanks to careful framing, it nearly makes the head spin

to watch such strange images. The film's visual quality is
further emphasized by subtle work with contrast and light
at different times of day, causing the restless surface to
create impressive abstract patterns.

ZOOM The final approach to the surface of the water transforms
the real image into a glimmering blanket whose folds below the
floating horizon gently envelop the viewer.

9
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CZECH PREMIERE
ARU KANSATSU
Japan 2013 / No Dialogue
Colour /HD / 7*

Director: Yoshiki Nishimura

Photography: Yoshiki Nishimura
Editing: Yoshiki Nishimura
Sound: Yoshiki Nishimura

Producer: Yoshiki Nishimura

Tohoku University of Art and Design
Yoshiki Nishimura / Kamisakurada 3
4-5 / Yamagata City / 990-9530

Japan / nishimurayoshiki@gmail.com

+(81) 90-2023-2997

PRIBOJ A CHALURY

Surf and Seaweed

S precizni pozornosti zamérenou i na detaily, tfeba
nerovnosti v pisku, které jsou postupné zakryviny
vlnami, konstruuje autor statické zdbéry, v jejichZz zorném
poli pohyb vytvari vodni masa more anebo na hladiné
spocivajici rostliny. Vzndsejici se chuchvalce morskych ras
sklddaji hutné pohyblivé struktury.

DETAIL Slavného fotografa zajimala voda ve viech svych
podobdch uz v jeho pfedchozim filmu, avantgardni klasice

H20, a na Ovahy o odpoutdni se od konkrétna navézal svym
abstraktnim dilem Mechanické principy.

With painstaking attention to detail such as uneven places
in the sand that are slowly covered by the waves, the
filmmaker constructs static images in which all movement
comes from the watery mass of the sea or plants resting
on its surface. Clumps of seaweed create massive moving
textures.

ZOOM The famous photographer also explored water in all

its forms in his previous film, the avant-garde classic H20, and

followed up on his meditations on breaking free from the concrete

in his abstract work Mechanical Principles.

E B 2

EAST EUROPEAN PREMIERE
SURF AND SEAWEED
United States 1929-1930
Colour / 16 mm / 13/

Director: Ralph Steiner

The Museum of Modern Art

Kitty Cleary

11 W. 53rd St. / New York, NY
10019-5497 / United States

+1 212-708-9400 / circfilm@moma.org

www.moma.org
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SERIE MORE #9, 11, 13, 14

Sea Series #9, 11, 13, 14

Krehkost denikovych zdznamu propojend s neinavnym WORLD PREMIERE
pozorovanim pobfrezi v riznych naladich a pozvolnych SEA SERIES #9, 11,13, 14
proméndch. Mistr denikovych filmu v této sérii spojuje Canada 2013 / Silent

dvé blizkosti: rodinu a more. Vyuzivd postupu natoceni Col, B&W / 35 mm / 12/

jedné linky a opétovné expozice filmu druhym motivem, Director: John Price

tfeba i o nékolik let pozdéji. Multiexpozice tak zduraznuje Photography: John Price
umisténi situacnich vyjeva v nepretrzitém plynuti. Edifing: John Price

DETAIL TvérF jako pevny bod paméti na ¢lovéka splyva a zas -

vystupuije ze zdbéru na vzddleny ostrov, ktery je pfipominkou John Price

zemé uvnitf rozprostfenosti more. 185 Vine Avenue / Toronto / Canada

M6P 1V9 / john@filmdiary.org
The fragility of diary entries, combined with the tireless +1.416.526.6286

observation of the shore's many different moods and slow
transformations. In this series, the master of film diaries
combines two close things: family and the sea. He films one
motif and re-exposes the film a second time, sometimes
even several years later. These multiple expositions
emphasize the situations' placement within a never-ending
flow.

ZOOM The face as a fixed point for remembering a person
merges and re-emerges from the footage of a distant island -

a reminder of land amidst the wide-open sea.
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TICHY OCEAN

The Pacific Ocean

Dvanict dni plavby mezi Jokohamou a San Franciscem EAST EUROPEAN PREMIERE
natdcel autor svij vyhled s precizni pozornosti THE PACIFIC OCEAN
vénovanou vlndm naznacujicim nejistotu cile cesty. Japan 1971

Jeden z nejdulezitéjs$ich avantgardnich filmafa 20. stoleti Colour / 16 mm / 11

a prikopnik japonského experimentilniho filmu Director: Takahiko Limura

a videoartu, ktery erpal zahraniéni inspirace pouze

z ¢ldnkd v ¢asopisech, protoze k filmim nemél pFistup. Light Cone

DETAIL Snimek reprezentuje jeho tvorbu 60. let, kdy se soustfedil Mbis quai de Loire / 75019 Paris
na poetické a imaginativni filmy, od nichz se pak posunul France / +33 (0)1 46 59 01 53
k minimalistickym a strukturalistickym filmOm a konceptudlnim lightcone@lightcone.org
videim.

The 12-day journey between Yokohama and San Francisco,
filmed with painstaking attention to the waves and an
intimation of the journey's uncertain nature. Shot by

one of the most important 20th-century filmmakers

and a pioneer of Japanese experimental film and video

art, whose only foreign inspiration came from magazine
articles because he did not have access to films.

ZOOM The film is representative of his work from the 1960s, when
he focused on poetic and imaginative films, from which he later
moved towards minimalist and structuralist works and conceptual
videos.
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V MLADI, VEDLE

DSAMELEHO MORE

In Youth, Beside the Lonely Sea

Dramatizace biasné amerického spisovatele Thomase
Aldriche zobrazuje vnitfni monolog muze, ktery byl

v mladi obklopen mizami a dobrymi vilami, avSak ve stari,

kdyz v osaméni chradl a strddal, jej opustily. Inscenované
zpodobnéni ivah nad inspiraci, schopnosti imaginace

a fantazijniho éteni svéta umisténé mezi lyrické motivy
prirody.

DETAIL Film komponovany pro tfi platna, na nichz jednotlivé
obrazy na sebe nékdy navazuji a nékdy se dopliuji, byl takto
vytvoien jesté pfred Napoleonem Abela Gance.

This dramatization of a poem by American author Thomas
Aldrich depicts the inner monologue of a man who in his

youth was surrounded by muses and fairies, but in old age

has withered and languishes alone. A filmic meditation on
inspiration, the strength of imagination and a fantastical

reading of the world, set among lyrical motives of nature.
ZOOM The film was composed for three screens, with the

individual images sometimes complementing each other, and was

made even before Abel Gance’s Napoleon.

] 8 8 fascinace: more | fascinations: sea EE7 % %

EAST EUROPEAN PREMIERE

IN YOUTH, BESIDE THE LONELY SEA
United States 1924-1925

B&W / 5’

Director: neznamy / unknown

Bruce Posner

becposner@gmail.com

IRYCHLENY USTUP MORE

Descente de la mer en accelere

Odliv v Bretani, natdceny nepretrzité pét hodin, jeden
obrazek kazdé tri minuty. Rozdil mezi pFilivem a odlivem
je na pobrezi Bretané jednim z nejvyssich na svété,

v nékterych mistech ustupuje Atlantsky ocedn az do
vzddlenosti deseti kilometrd, predev$im na severovychodé
poloostrova, kde odliv vytvari jiz ikonické bretanské
kompozice do dali se tdhnouci souse s osirelymi lodkami
uviznutymi v mokrém pisku.

DETAIL Hudebni doprovod je éasti skladby Obrdzky z vystavy

Modesta Petroviée Musorgského.

The outgoing tide in Brittany, filmed continuously for five
hours at one frame every three minutes. The difference

between high and low tide in Brittany is one of the greatest

in the world; in some places the Atlantic recedes for 10
kilometres - especially in the northeast of the peninsular,
where the low tide creates iconic compositions of long

expanses of dry land with abandoned boats trapped in the

wet sand.
ZOOM The music comes from Pictures at an Exhibition by Modest
Mussorgsky.

kE 73

CZECH PREMIERE

DESCENTE DE LA MER EN ACCELERE
France 1960

Colour / 16 mm / 3°

Director: Jean Painlevé

Light Cone
41bis quai de Loire / 75019 Paris
France / +33 (0)1 46 59 01 53

lightcone@lightcone.org
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Exprmntl.cz je pFehlidka nejnovéjsich éeskych Exprmntl.cz is a survey of the latest Czech
experimentdlnich filmo, které se vztahuiji ke experimental films that touch upon reality and never
skuteénosti a neustavaiji v patréni po novych cease in their search for new ways of expressing
vyrazech jejiho zpracovani na filmovy materidl reality through classical and digital film.

i digitalni formaty.



ATLAS

Atlas

Do nekonéici tmy ubihaji zafivé body a materializuji iluzi
prodlévani ve volném kosmickém prostoru. Souhvézdi
vytvorend z fotografii noéniho mésta, promitand pomoci
trojrozmérné slideshow, vyvoldvaji dojem prtletu mezi
vesmirnymi zdficimi body. Svétla noéniho mikrokosmu
autora za doprovodu lehce naddimenzovanych autentickych
zvukd natdcenych mist relativizuji osobni vnimani
bezprostredniho blizka.

DETAIL Projekce je doplnéna atlasem, do néhoz autor zakreslil
souhvézdi vychdézejici z obrazu jeho mésta.

Glowing points of light pass by into the endless darkness
to create the illusion of flying through space. The
constellations created from photographs of the nighttime
city are projected in a 3D slideshow to evoke the sense of
flying among glowing points in the universe. Accompanied
by authentic, lightly exaggerated sounds from the recorded
places, the lights of the filmmaker's nighttime microcosm
relativise the way perceive our immediate surroundings.
ZOOM The screening includes an atlas in which the filmmaker has
drawn the constellations based on the image of his city.
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ATLAS
Czech Republic 2013 / No Dialogue
Colour / HD / 3/

Director: Jakub Korselt

Script: Jakub Korselt
Photography: Jakub Korselt
Sound: Jakub Korselt

Jakub Korselt
17. Listopadu 16 / Dé&&in
Czech Republic / +420 731 081 401

mail@studiovna.cz
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CAPATY JAN

Warped Jan

Dokumentdrni miniatura ilustrujici vznik venkovské
mytologie. Kolem postavy Jana Vizvdryho, télesné
postizeného obyvatele zdpadoslovenské obce Ciry, se
rozviji historky, prihody, jichz byli vypravéci tcastniky
anebo je pouze slyseli. Hoch se zdeformovanyma nohama
se stal pfedmétem pozorovani a prupovidek, propletenych
se vzpominkami na 2. svétovou vilku, kazdodennost

i vyjimeéné uddlosti.

DETAIL Obyvatelé vesnice vzpominaiji na velkou boutku, kdy jeho
otce zavalil strom, &i sesbirané odst¥izky filmu, které promital
lidem v kiné.

A documentary miniature illustrating the birth of rural
mythology. As they talk about Jan Vizvary, a physically
disabled resident of the village of Ciry in western Slovakia,
a group of villagers gives rise to stories and tales that

they witnessed or merely heard about. The boy with the
deformed legs became the subject of observation and

local sayings in which memories of World War II become
intertwined with everyday as well as extraordinary events.
ZOOM The village’s residents remember a big storm during which
his father was hit by a tree, as well as the film scraps he collected
and then screened at the local cinema.

ke il oco

CAPATY JAN
Czech Republic 2013 / Czech, Slovak
B&W / HD / 17/

Director: Petr Sprincl, Marie Hajkové

Photography: Petr Sprinl,

Marie Héajkova
Editing: Petr Sprincl

Music: Mojmir Méchura

Sound: Petr Sprincl

Producer: Petr Sprincl

Flesh&Brain
Petr Sprincl / Udolni 19 / Brno
Czech Republic / +420 606 567 909

petr.sprincl@gmail.com
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HAD BY MOTYLA NESEZRAL

The Snake Would Not Eat the Butterfly

Vypovéd Ctyfiadvacetileté divky, ktera listuje svymi
vzpominkami, aby mohla formulovat vyhlidky a vymyslet,
co bude vytvéfet v ,produktivnim véku". Obraci se

k vyraznym bodim minulosti predevsim zakotvenym

v rodiné a pomoci asociativnich obrazu a titulka
vypravéjicich zapamatované vyjevy se nori do konkrétnich
situaci a jejich dusledkd, zkoumd predurcenost rodinnymi
pribéhy.

DETAIL Obrdzky natdéené na mobilni telefon a skladané
jednoduchou montdzi misi Zanr denikového filmu a videoblogu.

An interview with a 24-year-old girl who is going through
her memories in order to formulate her future and come
up with what to create in her “productive years". She turns
to important points in the past, primarily those in the
family, and uses associative images and titles related to the
remembered scenes to delve into concrete situations and
their consequences, to explore the preordained nature of
family stories.

ZOOM The images were shot on a mobile phone and edited
together in a work that mixes film diary with video blog.
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WORLD PREMIERE

HAD BY MOTYLA NESEZRAL
Czech Republic 2013 / Czech
Colour / Blu-ray / 21*

Director: Katefina Bilkova

Script: Katefina Bilkové

Photography: Katefina Bilkova

Editing: Katefina Bilkova

Sound: Katefina Bilkova

Producer: FAMU

FAMU CAS

Véra Hoffmannové / Klimentska 4

110 00 Prague 1 / Czech Republic

+ 420 224 220 955

vera.hoffmannova@famu.cz

www.famu.cz

Katefina Bilkova

kabilkova@gmail.com

LETICI OBRAZ, ZIVE

Flying image, live

Zivé vystoupeni dua Zbotil — Blazitek predstavuje hraniéni
audiovizudlni zdzitek. Strhujici proud pohybt a zdbleska
na hranici percepce lidského oka vytvareji pomoci
elektronickych nastroja, optickych objektt a pocitacovych
algoritmt pro zivy strih. Duo se béhem predstaveni
pohybuje od zklidnénych meditativnich poloh k extatické
obrazové skulpture.

DETAIL Obrazova édst je inspirovand principy thaumatropu,
obrazové hraéky populérni na pielomu 18. a 19. stoleti.
Upozornéni: Pfedstaveni obsahuje silny stroboskopicky efekt.

A live performance by the duo of Zbotil and Blazicek
represents an extreme audiovisual experience. The riveting
stream of movements and flashes testing the limits of
human perception is created using electronic instruments,
optical tools and computer algorithms for live editing.
During their performances, the duo moves for calm
meditation to ecstatic visual sculpture.

ZOOM The visuals are inspired by the principles of the
thaumatrope, a toy popular at the turn of the 18th and 19th
centuries.

Please note: the performance contains strong stroboscopic
effects.

EE A. F 1)

LETiCI OBRAZ, ZIVE

Czech Republic 2013 / No Dialogue
B&W / HD / 25

Director: Martin Blaziéek, Michal Zbofil

Photography: Martin Blazi¢ek

Editing: Martin Blazi¢ek
Music: Michal Zbofril, Martin Blazi¢ek
Sound: Michal Zbof¥il, Martin Blazi¢ek

Producer: Martin Blazi¢ek

Martin Blaziéek
Biskupcova 5 / 130 00 Praha 3
Czech Republic / +420 776 123 359

martin@blazicek.net

Upozornéni: Velmi hlasitd projekce.
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NASE TELA CHRANI MORE

Our Bodies Guard the Sea

Kombinaci statického videozdznamu s minimalistickou
animaéni postprodukci vznikd pohyblivy obraz, jimz
autorka prozkoumdvd pamét a more pouzivd jako vizudlni
metaforu zapomindni. Inspiruje se eseji antropologa Marca
Augého, ktery ilustroval pamét jako divoce tvarované
morské pobrezi a more jako zapomnéni, jimz je pamét
formovina.

DETAIL ,,Po jejim pFeéteni mé napadla otdzka, éim je pak v tomto
pfirovnéni samotny ostrov? Kdesi daleko od pobfezi, jakysi
neobjeveny pevny, ale nestély bod v paméti.”

A combination of static video recordings and minimalist
postproduction animation creates a moving image whose
creator explores memory while using the sea as a visual
metaphor for forgetting. She finds inspiration in an essay
by anthropologist Marc Augé, who described Memory as
a wild seashore and the sea as Forgetting, through which
memory is formed.

ZOOM “After reading it, | wondered what an island would be in
this metaphor? Somewhere far from the shore, an undiscovered,
solid but non-constant point in memory.”
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NASE TELA CHRANi MORE

Czech Republic 2013 / No Dialogue
Colour / HD / 5*

Director: Adéla Sobotkové

Script: Adéla Sobotkova

Photography: Adéla Sobotkové
Editing: Adéla Sobotkova

Music: Orrorei Returns
Sound: Adéla Sobotkova
Producer: Adéla Sobotkova

Fakulta vytvarnych uméni VUT v Brné

Adéla Sobotkova / Rybaiska 125/13

603 00 Brno / Czech Republic
+420 739 368 338

kuzeruzepisenkost@gmail.com
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Exposure

Vrstvené pozndmky o sméru osvétleni a jim vyvoldvanych
reakcich, o zdrojich svétla a jejich moci. Komentdrem
rozvijené minimalistické obrazy ilustruji ivahu vychdzejici
z momentu osvitu a pfemyslejici o ¢asovosti ve zjevném

i neviditelném.

DETAIL Autor Fiké: ,Doba osvitu je souasnost. Svétlo se vpiji do
tvdare. Videoesej o hororu, $pagetéch a pyramidé, podle které

se Fidi letadla. Také o jinych vécech. Snimek je dalsim pokusem

o vypovéd. Ve definitivni budi posméch. Pfedchozi véta je
dokazem, stejné jako tato. A tato.”

Layered notes on the direction of lighting and the
corresponding reactions, and on the sources of light and
their power. The minimalist imagery developed by the
commentary illustrates meditations upon the moment of
illumination and the element of time in the visible and
invisible.

ZOOM The filmmaker says: “The exposure time is the present.
Light is absorbed by the face. A video essay on horror, spaghetti,
and the pyramid used to guide a plane. And also about

other things. The film is another attempt at offering testimony.
Everything definitive evokes ridicule. The previous sentence is
proof, as is this one. And this one.”

Vil N

WORLD PREMIERE
osviIT
Czech Republic 2013 / Czech

Colour / HD / 4’
Director: Dalibor Knapp

Script: Dalibor Knapp
Photography: Dalibor Knapp

Editing: Dalibor Knapp
Sound: Dalibor Knapp

FAMU CAS

Véra Hoffmannové / Klimentska 4

110 00 Prague 1 / Czech Republic

+ 420 224 220 955

vera.hoffmannova@famu.cz

www.famu.cz

Dalibor Knapp
V Podhdiji 16 / 147 00 Praha 4
+420 737 759 100

dalibor.knapp@gmail.com
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POZARNI SPORT II.

Fire sport 2

Pavodni zdmér zachytit kolektivnim filmem rozdilnost
genderovych pohledt na skute¢nost soutéze v pozirnim
sportu skoncil poctou instruktdZnimu filmu. Dva ekrany -
pravy muzsky, levy Zensky. Materidl Zenského i muzského
pavodu byl dtsledné promichdn a ndhodné i systematicky
rozdélen mezi Jezka a Danhela. Danhel strihal analyticky —
papirkové, Jezek strukturdlné — minimalisticky.

DETAIL Ve zvukové stopé dominuiji reminiscence na kligé
instruktdzniho filmu - jazzrockovd podmalba, rézny voice over,
charakteristické ruchy mimo obraz. Hasi¢ihasi¢kyhasicihasicky
ad infinitum. Velmi hlasitd projekce!!!

The original aim of capturing varying gender viewpoints
of a firefighters' contest in an omnibus film ended as

an homage to instructional film. Two screens: men on

the right, women on the left. The "male” footage and
“female" footage were thoroughly shuffled and randomly
and systematically split up between Jezek and Darihel.
Danhel edited analytically — on paper, Jezek structurally —
minimalistically).

ZOOM The soundtrack is dominated by people reminiscing upon
the clichés of instructional films - jazz-rock soundtrack, brisk

narration, characteristic off-screen sounds. Firefighters ad infinitum.

Very loud projection!!!

—
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WORLD PREMIERE

POZARNI SPORT IL.

Czech Republic 2013 / No Dialogue
Col, B&W / 8 mm, diaprojektor / 30’

Director: Jan Danhel, Martin Jezek

Martin Jezek

Czech Republic / +420 605 155 858

dr.zawrach@post.cz

Upozornéni: Pfedstaveni vyrazné

vyuziva stroboskopicky efekt.




volby | elections

Zdakladni vlédni moci budiz vile lidu; tato vile
ma byt vyjadfena pravidelné konanymi a Fadné
provédénymi volbami, na zdkladé
vSeobecného a rovného hlasovaciho préva
tajnym hlasovénim...

The will of the people shall be the basis of

the authority of government; this will shall be
expressed in periodic and genuine elections which
shall be by universal and equal suffrage and shall be
held by secret vote...



Volby 1919-2013

VOLBY 1920: Csl. soc. dem. str. délnické
26,3%, Csl. str. lidové 11,7%, Deutsche Soc. Dem.
Arb. Partei 11,0%, Rep. str. zem. a malorol.

lidu 10,0%, Csl. str. socialist. (nir.soc.) 8,5%,
Csl. ndrodni demokracie 6,8%, Deutsche
Wahlgemeinschaft 1920 5,3%.

VOLBY 1925: Rep. str. zem. a malorol. lidu
15,0%, Komunisticka str. Ceskosloven. 13,7%,
Csl. str. lidov4 10,3%, Csl. soc. dem. str. délnicka
9,7%, Csl. str. socialist. (nir.soc.) 9,3%, Bund
der Landwirte 8,0%, Hlinkova slovenskd ludovi
str. 7,7%, Deutsche Soc. Dem. Arb. Partei 5,7%.
VOLBY 1929: Rep. str. zem. a malorol. lidu
15,3%, Csl. soc. dem. str. délnicka 13,0%, Csl.
str. socialist. (ndr.soc.) 10,7%, Komunisticka
str. Ceskosloven. 10,0%, Csl. str. lidov4 8,3%,
Deutsche Soc. Dem. Arb. Partei 7,0%, Hlinkova
slovensks ludovi str. 6,3%, Csl. nirodni
demokracie 5,0%.

VOLBY 1935: Rep. str. zem. a malorol. lidu
15,0%, Sudetonémeckd strana (Henlein) 14,7%,
Csl. soc. dem. str. délnicka 12,7%, Komunistick
str. Ceskosloven. 10,0%, Csl. str. socialist. (nar.
soc.) 9,3%, Csl. str. lidova 7,3%, Autonomisticky
blok 7,3%, Narodni sjednoceni 5,7%, Csl.
zivnost. obchod. strana 5,7%.

VOLBY 1946: Komunistickd str. Ceskosloven.
40,3%, Csl. str. socialist.

(nér.soc.) 23,8%, Csl. str. lidova 19,9%, Csl. soc.
dem. str. délnickd 16,0%.

VOLBY 1948: Komunisticki str. Ceskosloven.
69,9%, Ceskoslovenski str. socialistickd 10,0%,
Ceskoslovensk4 str. lidov 10,0%, Sociilni
demokracie 10,0%.

VOLBY 1954: Nirodni fronta Cecht a Sloviki
97,89%.

VOLBY 1960: Nirodn{ fronta Cechtt a Slovika
99,86%.

VOLBY 1964: Nirodni fronta Cechtt a Slovaka
99,94%.

VOLBY 1968 byly planované, pozdéji opakované
odlozené a nakonec neuskutecnéné.

VOLBY 1971: Nirodni fronta Cechi a Slovidkd
99,4%.

VOLBY 1976: Nirodni fronta Cechtl a Slovika
99,65%.

VOLBY 1981: Nirodni fronta Cechti a Slovika
99,39%.

VOLBY 1986: Néirodni fronta Cecht a Slovaka
99,22%.

VOLBY 1990: Obéanské fé6rum 66,7%,
Komunisticka strana Ceskoslov. 16,0%, Hnuti
za sam. dem. — Sp. Mor. a Sl. 9,3%, Krestanskd
a demokratickd unie 8,0%.

VOLBY 1992: Koalice ODS a KDS 29,73%,
Koalice Levy blok, KSCM a DL CSFR 14,05%,
Ceskoslovenska socilni demokracie 6,53%,
Liberdlné socidlni unie 6,52%, Kfestanska

a demokratickd unie-Ceskoslovensks strana
lidova 6,28%, Sdruzeni pro republiku —
Republikdnské strana Ceskoslovenska 5,98%,
Obcanska demokratickd aliance 5,93%, Hnuti
za samospravnou demokracii - Spole¢nost pro
Moravu a Slezsko 5,87%.

VOLBY 1996: Obcanskd demokratickd strana
29,62%, Ceska strana socidlné demokraticka
26,44%, Komunistick4 strana Cech a Moravy
10,33%, Kiestanskd a demokratickd unie —
Ceskoslovensk4 strana lidovd 8,08%, SdruZeni
pro republiku — Republikdnskd strana
Ceskoslovenska 8,01%, Ob¢anska demokratickd
aliance 6,36%.

VOLBY 1998: Ceski strana socidlné
demokratickd 32,31%, Obcanskd demokratickd
strana 27,74%, Komunistickd strana Cech

a Moravy 11,03%, Krestanskd a demokratickd
unie — Ceskoslovenskd strana lidova 9,00%, Unie
svobody 8,6%.

VOLBY 2002: Ceskd strana socidlné
demokratickd 30,20%, Obdanskd demokratickd
strana 24,47%, Komunistickd strana Cech

a Moravy 18,51%, Krestanskd a dem. unie -
Ceskoslovenskd strana lidova — Unie svobody —
Demokratickd unie 14,21%.

VOLBY 2006: Obéanska demokraticka strana
35,38%, Cesks strana socidlné demokratickd
32,32%, Komunistickd strana Cech a Moravy
12,81%, Krestanskd a demokratickd unie —
Ceskoslovenska strana lidova 7,22%, Strana
zelenych 6,29%.

VOLBY 2010: Ceskd strana socidlné
demokratickd 22,08%, Oblanskd demokraticki
strana 20,22%, TOP 09 16,70%, Komunistick4
strana Cech a Moravy 11,27%, Véci vefejné
10,88%.

VOLBY 2013:

Elections 1919-2013

1920 ELECTIONS: Czechoslovak Social
Democratic Worker's Party 26.3% Czechoslovak
People's Party 11.7% German Social Democratic
Workers Party 11.0% Republican Party of
Farmers and Smallholders 10.0% Czechoslovak
Socialist Party 8.5% Czechoslovak National
Democracy 6.8% German Electoral Coalition
5.3%

1925 ELECTIONS: Republican Party of
Farmers and Smallholders 15.0% Communist
Party of Czechoslovakia 13.7% Czechoslovak
People's Party 10.3% Czechoslovak Social
Democratic Worker's Party 9.7% Czechoslovak
Socialist Party 9.3% Bund der Landwirte
(Farmers' League) 8.0% Hlinka's Slovak
People's Party 7.7% German Social Democratic
Workers Party 5.7%

1929 ELECTIONS: Republican Party of
Farmers and Smallholders 15.3% Czechoslovak
Social Democratic Worker's Party 13.0%
Czechoslovak National Socialist Party 10.7%
Communist Party of Czechoslovakia 10.0%
Czechoslovak People's Party 8.3% German Social
Democratic Workers Party 7.0% Hlinka's Slovak
People's Party 6.3% Czechoslovak National
Democracy 5.0%

1935 ELECTIONS: Republican Party of Farmers
and Smallholders 15.0% Sudeten German Party
(Henlein) 14.7% Czechoslovak Social Democratic
Worker's Party 12.7% Communist Party of
Czechoslovakia. 10.0% Czechoslovak National
Social Party 9.3% Czechoslovak People's Party
7.3% Autonomous Bloc 7.3% National Reunion
5.7% Czechoslovak Traders' Party 5.7%

1946 ELECTIONS: Communist Party of
Czechoslovakia. 40.3% Czechoslovak National
Social Party 23.8% Czechoslovak People's Party
19.9% Czechoslovak Social Democracy 16.0%
1948 ELECTIONS: Communist Party of
Czechoslovakia 69.9% Czechoslovak Socialist
Party 10.0% Czechoslovak People's Party 10.0%
Czechoslovak Social Democracy 10.0%

1954 ELECTIONS: National Front of Czechs
and Slovaks 97.89% 1960 ELECTIONS: National
Front of Czechs and Slovaks 99.86%

1964 ELECTIONS: National Front of Czechs
and Slovaks 99.94%

1968 ELECTIONS: planned elections were
repeatedly postponed and eventually cancelled
1971 ELECTIONS: National Front of Czechs and
Slovaks 99.4%

1976 ELECTIONS: National Front of Czechs
and Slovaks 99.65%

1981 ELECTIONS: National Front of Czechs
and Slovaks 99.39% 1986 ELECTIONS: National
Front of Czechs and Slovaks 99.22%

1990 ELECTIONS: Civic Forum 66.7%
Communist Party of Czechoslovakia 16.0%
Movement for Autonomous Democracy—Party
for Moravia and Silesia 9.3% Christian and
Democratic Union 8.0%

1992 ELECTIONS: Civic Democratic Party/
Christian Democratic Party (coalition) 29.73%
Communist Party of Bohemia and Moravia
14.05% Czech Social Democratic Party 6.53%
Liberal-Social Union 6.52% Christian Democratic
Union-Czechoslovak People's Party 6.28%
Coalition for the Republic-Republican Party
of Czechoslovakia 5.98% Civic Democratic
Alliance 5.93% Movement for Autonomous
Democracy-Party for Moravia and Silesia 5.87%
1996 ELECTIONS: Civic Democratic Party
29.62% Czech Social Democratic Party

26.44% Communist Party of Bohemia and
Moravia 10.33% Christian Democratic
Union-Czechoslovak People's Party 8.08%
Coalition for the Republic-Republican Party of
Czechoslovakia 8.01% Civic Democratic Alliance
6.36%

1998 ELECTIONS: Czech Social Democratic
Party 32.31% Civic Democratic Party

27.74% Communist Party of Bohemia and
Moravia 11.03% Christian Democratic
Union-Czechoslovak People's Party 9.00%
Freedom Union 8.6%

2002 ELECTIONS: Czech Social Democratic
Party 30.20% Civic Democratic Party

24.47% Communist Party of Bohemia and
Moravia 18.51% Christian Democratic
Union-Czechoslovak People's Party + Freedom
Union-Democratic Union (coalition) 14.21%
2006 ELECTIONS: Civic Democratic Party
35.38% Czech Social Democratic Party

32.32% Communist Party of Bohemia and
Moravia 12.81% Christian Democratic Union/
Czechoslovak People's Party 7.22% Green Party
6.29%

2010 ELECTIONS: Czech Social Democratic
Party 22.08% Civic Democratic Party 20.22%
TOP 09 16.70% Communist Party of Bohemia
and Moravia 11.27% Public Affairs 10.88%
2013 ELECTIONS:



IPRAVODAJSKY $O0T 1919

Newsreel shot 1919

Film jako médium nesmrtelné paméti zachycuje pro
budouci generace vyznamné osobnosti politiky a kultury —
ty, které prvni republika chdpala jako spoluzakladatele
nového samostatného stitu: mimo jiné Karla Kramadre,
Aloise Rasina, Frantiska Sise, Prokopa Drtinu a dalsi.
Animovanou mapou Evropy rovnéz pripomind, které ze
stat Ceskoslovensko v roce 1919 povazovalo za své pratele
a které za nepritele.

DETAIL Médium filmu v roce 1919 stdle jesté ohleddava své
spoleéenské role a funkce - byt Zivym portrétem a souéasné
archivem é&i lépe galerii vyznamnych osobnosti patfi tehdy k tém
prvofadym.

As a medium of immortal memory, the film captures
important personages of politics and culture for future
generations. Among the people whom the First Republic
viewed as the co-founders of the new independent state
are Karel Kramdar, Alois Rasin, Frantisek Sis and Prokop
Drtina. An animated map of Europe reminds the viewer

which countries Czechoslovakia considered its friends, and

which its enemies.

ZOOM In 1919, the medium of film was still searching for its role
and function in society. Among the leading concepts of film are
to be a living portrait and archive, and a gallery of important

T ©M

personalities.
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ZPRAVODAJSKY SOT 1919
Czechoslovakia 1919
B&W / 3

Producer: Bratfi Deglové

Nédrodni filmovy archiv
Daniel Vadocky / Malesicka 14
130 00 Praha 3 / Czech Republic

+420 271 770 509

daniel.vadocky@nfa.cz

IPRAVODAJSKY S0T 1920

Newsreel shot 1920

Unikdtn{ zibéry voleb do prvniho sendtu CSR 25.

kvétna 1920 v Praze. Poc¢dtky novodobé Ceské statnosti

v podani vyznamnych voli¢d: do volebni mistnosti
vchdzeji i ministersky predseda Vlastimil Tusar, Tomds
Garrigue Masaryk s manzelkou Charlottou, Karel Kramar,
arcibiskup Frantisek Korda¢ a nékolik zahalenych
barnabitek.

DETAIL Deglové zde stavi na odiv svou reportérskou pohotovost -
v mezititulcich komentuji boj o zachyceni barnabitek, které
nechtély byt filmovény - ,aviak duchapfitomnost operatérova
nenechala se zmast”.

Unique images of Prague during elections to the first
senate of the Czechoslovak Republic on 25 May 1920. The
beginning of modern Czech statehood as presented through
important voters: arriving at the polling station are Prime
Minister Vlastimil Tusar, President Masaryk and his wife
Charlotte, Karel Kramdar, archbishop Frantisek Korda¢ and
several veiled nuns.

ZOOM The Degl brothers here display all their journalistic
alacrity - in the intertitles, they comment on the difficulty in
filming the nuns, who didn’t want to be filmed - ,however, the
operator’s presence of mind did not let itself be confused”.

T ©

ZPRAVODAJSKY SOT 1920
Czechoslovakia 1920
B&W / DVD / 3"

Producer: Bratfi Deglové

Nérodni filmovy archiv
Daniel Vadocky / Malesicka 14
130 00 Praha 3 / Czech Republic

+420 271 770 509

daniel.vadocky@nfa.cz
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IPRAVODAJSKY SOT 1931

Newsreel shot 1931

Praha voli roku 1931 do Ustfedniho zastupitelstva
Hlavniho mésta Prahy a do mistnich vybora - vylepuji

se plakdty, volebni urny zaplnuji korby ndkladnich aut,
tiskdrna Melantrich se chystd na tisk a baleni kandidatek.
DETAIL Néklad'éky s urnami z nadhledu - volebni pfipravy

v dievénych kostkdach.

1931. Prague is going to the polls for the municipal
elections — posters are being hung, ballot boxes crowd the
backs of trucks, and the Melantrich printshop is getting
ready to print and package candidate lists.

ZOOM A bird’s-eye view of trucks filled with ballot boxes.
Preparations for the elections in wooden crates.
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ZPRAVODAJSKY SOT 1931
Czechoslovakia 1931
B&W /DVD / 1"

Producer: Bratfi Deglové

Nédrodni filmovy archiv
Daniel Vadocky / Malesicka 14
130 00 Praha 3 / Czech Republic

+420 271 770 509

daniel.vadocky@nfa.cz

cinu!

IPRAVODAJSKY SO0T 1935

Newsreel shot 1935

Cesti filmovi zpravodajové zachycuji prazské ulice pFi
parlamentnich volbach roku 1935. Voli¢i prichdzeji do
volebnich mistnosti méstem prodchnutym propagaci
jednotlivych stran: plakdty s tvaremi Karla Kramdre i Petra
Zenkla, transparenty na tramvajich, autech i na hladiné
Vltavy, leticky pfimo do rukou chodct na ulici.

DETAIL Vedle statickych reklam a reklam na dopravnich
prostfedcich kazdodennosti méstského provozu pochoduiji chlapci
s propagacnimi prapory.

The Czech film reporters capture the streets of Prague
during the 1935 parliamentary elections. As the voters
travel to the polling stations, they pass through a city filled
with the parties' advertisements: posters with the faces of
Karel Kramdr and Petr Zenkl, banners on streetcars, cars
and even the surface of the Vltava River, flyers handed into
the hands of passing pedestrians.

ZOOM In addition to static advertising and advertising on
vehicles, boys with advertising banners go marching through
town.

Sudeten @ Z

Vcelo Prahy muze

ENJB

Yolle Felra

ZPRAVODAJSKY SOT 1935
Czechoslovakia 1935
B&W / DVD / 2

Producer: Bratfi Deglové

Nérodni filmovy archiv

Daniel Vadocky / Malesicka 14
130 00 Praha 3 / Czech Republic
+420 271 770 509

daniel.vadocky@nfa.cz
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LID $1 VLADNE SAM

People Govern Themselves

AC se tvari jako prostd reportdz z prace jednoho
konkrétniho povale¢ného nidrodniho vyboru, odrizi
snimek soucasné $tvavou tvar bezprostredné povilecnych
antinémeckych ndlad, jeho rétorika je prostoupena
vyhrocenymi odsudky Némctu a podporou jejich
kompletniho odsunu.

DETAIL V reflexi protiklad( vdleéné minulosti a soucasnosti je
obdobi okupace piedstaveno expresivnim vizualnim prolnutim
plépolqjici vlajky s hdkovym kfizem a obrazd protektordtniho
odboje: od vyroby ilegdlniho tisku k partyzénskym bojom.

Although it pretends to be a simple report on the work

of one specific postwar national committee, at the same
time the film reflects the angry postwar anti-German
sentiments, whose rhetoric is filled with extreme
anti-German condemnation and support for their complete
expulsion.

ZOOM In juxtaposing the wartime past and the present day, the
film depicts the occupation through expressive visuals of fluttering
Swastika banners, set against images of the Protectorate-era
resistance: from the printing of illegal literature to partisan
fighting.
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LID SI VLADNE SAM
Czechoslovakia 1946 / Czech
B&W /35 mm / 11"

Director: Karel Baroch

Script: Karel Stekly, Karel Svoboda

Photography: Mila Vich

Editing: Jifina Lukesové

Music: Milos Smatek
Sound: Milos Prokes

Producer: Milo$ Schmiedberger

Nédrodni filmovy archiv

Daniel Vadocky / Malesicka 14
130 00 Praha 3 / Czech Republic
+420 271 770 509

daniel.vadocky@nfa.cz

ZA JEDNIM CILEM

For One Goal

Kvéten 1946 a prvni poviletné volby v Ceskoslovensku —
¢tyti strany pro oblast Cech, Moravy a Slezska, &tyfi pro
Slovensko, novd moznost zicastnit se vhozenim priazdného
listku. Film natoceny na zakdzku ministerstev vnitra

a informaci vyzyvd k volebni ulasti, pfedstavuje kandidity
jejich vlastnimi proslovy a hesly a odhaluje také zdkulisi
priprav voleb i dobovou praxi s¢itini hlasa.

DETAIL Praha zde ozZivd jako méstské politikum - fasady, narozi,
Stity obchodnich domu, tramvaje i parniky jsou oblepené volebni
agitaci, metropole kFiéi hesly a slogany.

May 1946. The first postwar elections in Czechoslovakia.
Four parties in Bohemia, Moravia and Silesia, four in
Slovakia. A new opportunity to participate by casting

a blank ballot. Shot on commission by the Ministry of
Interior and Information, the film calls on people the
participate in the elections, introduces the candidates
through their own speeches and slogans, and also offers

a behind-the-scenes look at election preparations and the
way in which votes were counted.

ZOOM Prague comes to life as an urban audience - facades,
street corners, the frontclges of department stores, streetcars and
steamships are all plastered in election advertising. The city shouts
with slogans.

IO

ZA JEDNIM CILEM
Czechoslovakia 1946 / Czech
B&W / 35 mm / 26

Director: Karel Baroch
Script: Karel Baroch
Photography: Mila Vich

Editing: Jifina Lukesové
Sound: Milivoj Uzelac

Producer: Milo$ Schmiedberger

Nédrodni filmovy archiv

Daniel Vadocky / Malesicka 14
130 00 Praha 3 / Czech Republic
+420 271 770 509

daniel.vadocky@nfa.cz
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NEJLEPSI REKLAMA

Best Advertising

Pounorova agitka odvijejici se od prikladu 1zivé

propagace Cisticiho prostfedku Skvrnolin. Dosavadnim
pochybovadum, tém, co jesté nevéri v nutnost kolektivniho
budovani, ukazuje, kterd z povileénych stran plnila své
sliby a ktera vedla jen plané redi. Nejlepsi reklamou jsou tu
v duchu pracovné mobilizaéni potinorové politiky $pinavé
mozolnaté ruce.

DETAIL Budovatelsky naladény komentai podporuje ddernd
montéz - obrazy dokladajici splnéni programovych slibo
Komunistické strany doslova prordzeji predchozi proklamace na
schozich.

This communist agit-prop worth the example of
deceptive advertising for the Skvrnolin cleaning agent.
The film shows all those who still question the need for
collectivisation which of the postwar parties has fulfilled
all its promises, and which are just empty words. In the
spirit of the post-revolution mobilisation of the working
class, the best advertising are dirty, calloused hands.
ZOOM The narration, typical of communist visions of a better
future, underscores the forceful editing - images of the Communist
Party meetings its promises literally burst through their earlier
declarations.
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NEJLEPSi REKLAMA
Czechoslovakia 1948 / Czech

B&W / 35 mm / 6

Director: Emanuel Kanéra

Script: Emanuel Kanéra

Photography: BedfFich Jurda
Editing: Zdené&k Stehlik
Music: Zdenék Liska

Sound: Milos Prokes

Producer: Miloslav Jirovec

Nadrodni filmovy archiv

Daniel Vadocky / Malesicka 14

130 00 Praha 3 / Czech Republic

+420 271 770 509

daniel.vadocky@nfa.cz

VOLIME STASTNOU
BUDOUCNOST

We Vote for a Happy Future

Ceskoslovensko voli do Nirodniho shromazdéni v kvétnu
1948 a vlddnouci Komunistickd strana timto filmem
obhajuje jednotnou kandidatku jediné strany. Soucasné
pak upozornuje na problémy s volici, kteri by chtéli
odevzdat tzv. bilé listky a vyjadrit tak prinejmensim skepsi
k nastolenému politickému programu. V duchu hesla, Ze
bilé listky zastavuji budovini, jsou zastavoviny i filmové
obrazy pracujicich.

DETAIL Jednim z argument0 pro jednotnou kandidatku, tedy
omezeni konkurence politickych stran, je potfeba Setfeni papiru
na propagaéni prostiedky.

Czechoslovakia is electing candidates to the National
Assembly in May 1948, and the ruling Communist Party
uses this film to defend the fact that there is just one
candidate list from one party. At the same time, it points
towards the ,problem" of voters who plan to submit
blank ballots as an expression of (in the best case) their
sceptical view of the proposed political programme. In the
spirit of the slogan that blank ballots halt the building of
communism, the film also halts the images of the working
people.

ZOOM One argument for one-party rule was the need to save
paper for propaganda purposes.

N i O

VOLIME STASTNOU BUDOUCNOST

Czechoslovakia 1948 / Czech

B&W / 35 mm / 8

Nérodni filmovy archiv

Daniel Vadocky / Malesicka 14

130 00 Praha 3 / Czech Republic

+420 271 770 509

daniel.vadocky@nfa.cz
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JEJICH ZASLURA

Their Merit

Soudruh Zahradnik je dikazem toho, jak socialisticko-
realistickd hrdinska rétorika ovlivnila i ¢esky
dokumentdrni film 50. let. Na prvni pohled obyéejny
tovdarensky délnik zastupuje volebni obvod na Smichové

a krom préce ve Skodovce organizuje i komunitni
zahridkarské akce.

DETAIL V samotném Gvodu se film vymezuje oproti élanku, ktery
o soudruhovi vysel v novindch. Z konfrontace dvou médii - filmu
a tisku - vystupuje filmovd reportdz jako duslednéjsi prozkumnik,
detailnéji odhaluijici $iFi i hloubku celého problému. Jakkoli pouze
rétoricky.

Comrade Zahradnik is proof of how socialist hero-rhetoric
influenced Czech documentary film of the 1950s. An at first
glance ordinary factory worker represents the Smichov
electoral district. Besides working at the Skoda plant, he
also organized community gardening events.

ZOOM In its introduction, the film defines itself against articles
that have appeared on the comrade in the papers. From this
juxtaposition of two media (film and print), the film reportage
emerges as the more thorough and detailed report, one that
present the full breadth and depth of the subject. No matter how
rhetorically.
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JEJICH ZASLUHA
Czechoslovakia 1958 / Czech
B&W / 35 mm / 5

Director: Zdenék Kopaé

Script: Zdenék Kopaé
Photography: Ferdinand Buéina

Editing: Anna Bumbova

Producer: Véclav Hajek

Nédrodni filmovy archiv

Daniel Vadocky / Malesicka 14
130 00 Praha 3 / Czech Republic
+420 271 770 509

daniel.vadocky@nfa.cz

TEN SOUDRUH ZE SKLAREN

That Comrade from the Glassworks

Zdanlivé bézny den foukale Jardy Miky ze sizavskych
skldren ma byt dikazem, kolik riznorodé price pro
kolektiv zvlddne obétavy jedinec. Budovatelsky stereotyp
hrdiny z lidu neminul na pocdtku 60. let ani jeden

z prvnich dokumentdrnich snimka reziséra Viclava
Taborského.

DETAIL Jarda Mika je i filmovym amatérem, na osmicku natééi
kamarddy z fotbalového druzstva. Filmovéni je viak jednou

z jeho méla slabin - nepodafi se mu zachytit ani jeden z gélu.

A seemingly ordinary day in the life of glassblower Jarda
Mika at the Sdzava glassworks serves as proof of the many
different tasks one single dedicated individual can provide
for the collective. The communist stereotype of the hero of
the people is here depicted in one of the first documentary
films by director Viclav Tdborsky.

ZOOM Jarda Mika is an amateur filmmaker, too. He uses his
8mm camera to record his friends from the local football club. But
filming is one of his few weak spots - he fails to capture a single
goal.

NO

TEN SOUDRUH ZE SKLAREN
Czechoslovakia 1960 / Czech
B&W /35mm/ 9"

Director: Vaclav Taborsky

Script: Vaclav Taborsky

Photography: Mila Vich

Editing: Marie Kfizkova

Sound: Jaroslav Slingr

Producer: Vaclav Hajek

Nédrodni filmovy archiv

Daniel Vadocky / Malesicka 14
130 00 Praha 3 / Czech Republic
+420 271 770 509

daniel.vadocky@nfa.cz
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NAS 0BVOD PRED VOLBAMI

Our District Before the Election

Tésné pred nadchdzejicimi volbami paty volebni obvod

v Praze poloviny 70. let dokazuje, kterak splnil zdsadni
plany z predchdzejiciho obdobi — zejména pak ty stavebni.
Od obchodnich center pres byty k dvéma plaveckym
bazénum se prokazuje propojeni politiky s hnutim Prazané
svému méstu.

DETAIL Relativita slovka modernizace v kostce: smichovské trznice
nejvétii prodejnou potravin v Praze, paneldky v kopcich maqji
dokladat, jak bylo ,citlivé vyuzZito terénu”.

Just before the upcoming elections, Prague's fifth
electoral district in the mid-1970s documents which
important plans (in particular construction plans) it
completed during the previous electoral period. From
shopping centres to housing to two swimming pools, we
see politicians' relationship to the movement known as
Praguers for their City.

ZOOM The relative nature of the word ,,modernisation” in

a nutshell: the Smichov market hall is the largest grocery market
in Prague, and the prefab apartment blocks on the hilltops are
supposed to show the ,sensitive use of the terrain”.
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NAS OBVOD PRED VOLBAMI
Czechoslovakia 1976 / Czech
B&W / 35 mm / 3"

Nédrodni filmovy archiv

Daniel Vadocky / Malesicka 14
130 00 Praha 3 / Czech Republic
+420 271 770 509

daniel.vadocky@nfa.cz



doci

DocHi vyjadiuje presvédéeni, ze hranice

mezi dokumentdarnim a hranym filmem jsou
propustné, Ze dokonce tyto hranice mozné ani
neexistuji, coz dokazuji snimky proméniujici
svou jinakosti pohled filmu.

Docfi expreses the conviction that the boundary
between documentary and fiction is porous, in
fact that perhaps no such boundary exists at all -
as shown by films whose ,otherness” alters our
understadning of cinema.



NEPRAVDEPODOBNA
ROMANCE

An Unlikely Romance

Sebevrazda, nestastnd dmrti, nenf divu, Ze Luisu uddilosti
v jejim okoli dohnaly do tézké osobni krize. Pfibéh podle
skutecnosti se odviji retrospektivné a zachycuje rezisérovo
ustfedni téma: terapii nejen jako klinicky proces, ale jako
obecny mechanismus, jako specificky vztah mezi lidskymi
bytostmi.

DETAIL Luisa v l1ééebné nereaguije na svét okolo. Jedna
chovankyné se ji snazi nakrmit. Improvizace, pfirozenost,
neherectvi; vie se prolind v jediném okamziku, kdy mizi hranice -
mezi fikci, skuteénosti, dokumentem.

Suicide, unfortunate deaths — no wonder that
circumstances have pushed Luisa into a difficult

personal crisis. Based on actual events, the story unfolds
retrospectively while showing the director's central theme:
therapy not just as a clinical process but as a universal
mechanism, a specific relationship between human beings.
ZOOM At the sanatorium, Luisa does not respond to the world
around her. One of the nurses tries to feed her. Improvisation,
naturalness, non-acting; all comes together in one single

moment that erases the boundaries between fiction, reality, and
documentary.
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WORLD PREMIERE
NEPRAVDEPODOBNA ROMANCE
Czech Republic 2013 / Czech
Colour / Blu-ray / 104

Director: Ivan Vojnar

Script: Ivan Vojnér, Jakub Zelni¢ek

Photography: Michal Cerny

Editing: Sérka Némcové

Film Distribution Artcam

Radek Rubds / Rasinovo ndbrezi 6

128 00 Praha / Czech Republic
+420 777 161 402

radek.rubas@artcam.cz

PODIVNEJ KLUK LUKAS

Lukas The Strange

Lucasuv otec je tikbalang, filipinsky kentaur a $prymat,
ktery umi nechat lidi zmizet. Ale moznd se jen nékdo
preslechl. Rezisér predklddd sled unikavych obrazua

na pro$lém filmu - smés dokumentu, filmu ve filmu

a fantazie. Citlivd recyklace osobnich vzpominek, lacinych
filipinskych snimku i historie zemé.

DETAIL V okoli vesnice se toéi akéni film. V maskérné se mluvi

i o fece, diky niz lIze zapomenout to nejbolestivéjsi. Tak jako
ostatni prvky snimku je lacind rekvizita i metaforou - predevsim
o povaze Marcosovy diktatury.

Lukas's father is a tikbalang, a Filipino centaur and
trickster who can make people disappear. Or maybe he
just heard wrong. The director presents a succession of
fleeting images expired film - a mixture of documentary,
film-within-a-film and fantasy. The sensitive recycling

of personal memories, cheap Filipino movies, and

a country's history.

ZOOM An action film is being shot near the village. In the make-
up room, people talk about the river that can help forget even the
most painful things. Like the rest of the film, the cheap props are
a metaphor - primarily for the nature of the Marcos dictatorship.
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CZECH PREMIERE

LUKAS NINO

Philippines 2013 / Tagalog
Colour / HD / 82/

Director: John Torres

Script: John Torres, Dodo Dayao,

Sherad Anthony Sanchez

Photography: Albert Banzon,

Gym Lumbera
Editing: John Torres
Music: Jorem Lim

Sound: John Torres, Theo Lozada

Producer: John Torres

Peliculas Los Otros

John Torres / 59 Mahabagin St.

Teacher’s Village East
1101 Quezon City / Philippines
+63 919 8885189

john@los-otros.com
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SPASA

Redemption

Miguel Gomes spojil nezndmé archivni zdbéry na 8mm

a 16mm filmu s voice overem mocnych. Berlusconi,
Merkelova ¢i Sarkozy vzpominaji na dilezitd obdobi svych
zivotd. Smésice experimentdlniho pristupu a politické
satiry, humoru i melancholie pfipomene mimo jiné slavné
Markerovy filmové eseje jako Bez slunce.

DETAIL Silvio Berlusconi hovofi smutnym hlasem, nebof mluvi

o né&cem, o co prisel. V pozadi se odviji obraz na levném filmovém
materidlu. | lidé jeho kalibru maji prévo na spdasu, neznémé
filmové obrazy zase maiji pravo na Zivot.

Miguel Gomes combined unknown 8mm and 16mm
archival footage with voiceovers by those in power.
Berlusconi, Merkel and Sarkozy reminisce on important
periods in their lives. The mix of experimental film

with political satire, humour and melancholy recalls
Marker's famous film essay Sans Soleil.

ZOOM Silvio Berlusconi speaks in a sad voice, for he is talking
about something that he has lost. In the background, an image
unfolds on cheap film stock. Even people of his calibre have

a right to redemption, and the unknown footage has right to life.

6. 2?7

EAST EUROPEAN PREMIERE

REDEMPTION

Portugal, France, Germany, Italy 2013

Portuguese, French, German, ltalian

Col, B&W / 35 mm / 26’

Director: Miguel Gomes

Script: Miguel Gomes,
Mariana Ricardo

Editing: Jodo Nicolau, Miguel Gomes,

Mariana Ricardo

Sound: Miguel Martins

O SOM E A FURIA

Av. Almirante Reis, 113, Esc. 505
1150-014 Lisboa / Portugal
+351 213 582 518

fm@osomeafuria.com

www.osomeufurin.com

VEREJNE SLYSENI

Public Hearing

Napinavd dramatizace skute¢ného zdznamu bézného
verejného slySeni, nasnimand ryze v detailech na 16mm
film. Krésa stfihu, svicen{ a ¢ernobilého fotografického
zrna ostfe kontrastuje s banalitou projevt predstirajicich
demokracii. Misto mluvicich hlav promlouvaji citlivé
zachycend gesta rukou i tvari.

DETAIL Mistni obyvatelka popisuje negativni dopad Wallmartu na
celou komunitu. Kamera hledi na znudéné tvare odpovédnych,
zuby okusuji nehty, ruce Zmoulaji krabi¢ku cigaret vymluvné
znalky Natural American Spirit.

A suspenseful dramatisation of an actual transcript of

an everyday public hearing, filmed purely in close-ups
using 16mm film. The beautiful editing, lighting and
black-and-white photographic grain contrast sharply with
the banality of speeches pretending to be democracy. It is
not the talking heads that say the most, but the sensitively
recorded body language and facial expressions.

ZOOM A local resident describes the negative impact of

a Walmart on the entire community. The camera records the bored

faces of the local officials; teeth chew on nails, and hands fidget

with packages of cigarettes with the fitting label Natural American

Spirit.
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EAST EUROPEAN PREMIERE
PUBLIC HEARING

United States 2012 / English
B&W / HDCAM / 110

Director: James N. Kienitz Wilkins

Photography: Dan Fridman

Editing: James N. Kienitz Wilkins

Music: Eugene Wasserman

Sound: Josh Allen

Producer: James N. Kienitz Wilkins

The Automatic Moving Co.

James N. Kienitz Wilkins

138 St Nicholas Ave / Brooklyn / NY
USA / +1 207-576-6053

info@automaticmoving.com
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reality.tv

Reality.tv otevira oéi divaks novymi televiznimi
Y Y

formdty a v nejsirSim svétovém zdbéru
predstavuje aktuélni podoby zkfizenych Zanro,
jako jsou docudrama, docusoap, reality show
nebo mockument.

Reality.tv opens viewers’ eyes to new television
formats and presents the full range of current forms
of crossover genres such as docudrama, docusoap,

reality show, and mockumentary.



BOMB PATROL

AFGHANISTAN

Bomb Patrol Afghanistan

Tridilnd minisérie Discovery Channel zacilina na americké
jednotky v Afghdnistinu specializované na odstranovini
podomadcku vyrobenych ndslapnych bomb. Rizné druhy
kamer, z jejichz zdbért je porad slozen, jsou souddsti
vale¢né technologie, na kterou se série predevsim
zaméruje.

DETAIL Z animaci, které divékom prehledné predstavuii,

jak funguji podomadcku sestrojené bomby, i z komentaru
prirovndvadijicich vojenské automobily k vozim z filmu Mad Max
Ize vydist, Ze pravymi hrdiny této série jsou vdaleéné stroje.

This three-part Discovery Channel miniseries looks at
American units in Afghanistan who specialize in removing
improvised explosive devices (IEDs). The cameras used to
film the show are part of the war technology that is the
series’ main focus.

ZOOM From the animations that give viewers a vivid look at how
IEDs work, and from the commentary comparing the military
automobiles to those from the Mad Max movies, we see that the
real heroes of this series are the war machines.

2 2 u reality.tv
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CZECH PREMIERE

BOMB PATROL AFGHANISTAN
United States 2011 / English
Colour / Digi Beta / 44’

Director:

Photography: Michael Haertlein,

Matthew Fahey, Richard Velasquez

Editing: Jessie Sock, Brent Long,

Tim Libeau
Music: Vanacore Music

Sound: Jim Ursulak

Big Fish Entertainment

New York / 96 Morton Street
2nd Floor / New York, NY 10014
+1 646.797.4102

dan@bigfishusa.com
http://bigfishusa.com

JAK CHYTIT PASERAKA:

PROHLEDAT A ZATKNOUT

To Catch a Smuggler: Search and Seize

Mezindrodni letisté Johna F. Kennedyho v New Yorku
predstavuje série National Geographic z ostrazitého
pohledu policistt zaméfujicich se na paserdky. Sledovani
jejich kazdodenni rutiny ukazuje techniky odhalovdni
kontrabandd i metody vyslechu podeztelych.

DETAIL Kazdy dil zaéind upozornénim, Ze na obvinéné v sérii se
vztahuje presumpce neviny. Obli¢eje vyslychanych jsou éasto

v obraze zamérné rozostiené. Oproti krimifilmom tu dopadeni
nejsou automaticky viniky a nemaiji tvdre.

This National Geographic television series shows New
York's John F. Kennedy airport from the guarded
viewpoints of police officers looking for smugglers. As we
follow their everyday routing, we see their techniques for
uncovering contraband and for interrogating suspects.
ZOOM Each episode begins with the statement that all the
suspects in the series are presumed innocent. The faces of the
people being interrogated are often blurred on purpose. Unlike
in crime movies, the people who are apprehended are not
automatically perpetrators and do not have faces.
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CZECH PREMIERE

TO CATCH A SMUGGLER: SEARCH

AND SEIZE
United States 2011 / English
Colour / HD / 48’

Director: Todd Hermann

Photography: Isaac Mathes,

Greg Quatannens
Editing: Jimmy Felter

Music: Bang Music NY, Brian Jones,

Timo Elliston
Sound: Chris Martin

Producer: Kevin Leadingham

Channels s.r.o.

Lada Dobrkovské / Klimentska 10
110 00 Praha 1 / Czech Republic
+420 222 733 679

info@channels.cz
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RE-GENDER:
METAMORFOZA

Re-gender: Metamorphosis

Izraelskd reality show umoznuje Géastnikim obléknout si
na ¢as druhé pohlavi. Protagonisté a protagonistky jsou
namaskovani, aby vypadali jako pFislusnici opa¢ného
pohlavi, a ocitaji se ve vSednodennich, vét$inou profesnich
situacich, na kterych si zkouSeji, jak dokdzi obstdt ve svych
novych rolich.

DETAIL Uéastnici nedostévaii jen novou tvéF, ale i prileZitost za ni
skryt tu svou. Chovaiji se nejen jako pfFislusnici opaéného pohlavi,
ale pfedevsim jako osoby, které maji moznost predstirat cizi
identitu.

An Israeli reality show enables participants to spend time
as the other gender. The show's protagonists are made

up to look like members of the opposite sex, and find
themselves in everyday (primarily work-related) situations
where they try to see how they manage in their new roles.
ZOOM The participants are not only given a new face, but also
the chance to hide their real one. They act not only like members
of the opposite sex, but primarily as people given the chance to
take on a new identity.
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CZECH PREMIERE

RE-GENDER: METAMORPHOSIS
Israel 2009 / Hebrew

Colour /38"

Director:

Script: Ohad Uziel

Photography: Ayelet Dekel

Editing: Ohad Uziel, Eado Zuckerman

Armoza Formats Production

Ronit Shuler / +972-509020405

info@armozaformats.com

www.clrmozuformclts.com

TOHLE DOMA NEZKOUSEJTE

Don't Try This at Home

Zkuste polit obleceni benzinem a ddt ho do pracky —
vybuch zaruden! Za ucelem predvedeni pfisné védeckych
pokust obétuji moderitofi némecké verze tohoto
oblibeného formdatu ptvodem z Norska nejen domdci
spotrebice, ale vyhodi klidné do vzduchu cely dam.
DETAIL Dramatizace vybuchi zpomalenim zabéru ze trech
roznych kamer pusobi na skrytou destruktivni touhu divéka az
hypnoticky.

Try to douse your clothing with gasoline and put it in the
washing machine - explosion guaranteed! In the name of
strictly scientific experiments, the hosts of this German
version of the popular format originally from Norway
sacrifice not only home appliances, but will even blow up
an entire house.

ZOOM The heightening of the explosion’s dramatic effect through
slow motion from three camera angles has an almost hypnotic
effect on the viewer’s unconscious destructive cravings.
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CZECH PREMIERE
NICHT NACHMACHEN!
German 2012 / German
Colour / 30’

Director: Martin Przyborowski,

Alexander von Eisenhart-Rothe

Prime Productions GmbH

Ursulaplatz 1

50668 Kéln, Germany
Wa-pmducﬁons.de
+49 (0)221 130563-11

www.primeproductions.de
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CESTA ZE DNA

Long Journey To Work

V roce 2013 bylo u nds nejvice lidi bez prace v novodobé
historii. Skoro 600 000 nezaméstnanych, vét$inou zen,

se ocitlo na dné. Sest z nich dokumentaristka Veronika
Sobkova sleduje fadu meésicti. Najdou si praci i v regionech,
kde Zddnd neni? Ludmila, Katka, Bdra, Martina, Sona

a Sarka.

DETAIL Osmidilny dokumentdrni serial mapuje paléivou
spoleéenskou situaci v regionech s nejvy$si nezaméstnanosti skrze
pfibéhy Zen, které se nevzdaly.

In 2013, more people were out of work in the Czech
Republic that at any other time in modern history — nearly
600,000 unemployed, mostly women. Documentary
filmmaker Veronika Sobkovi spent several months
following six of them. Will Ludmila, Katka, Bira, Martina,
Sotia and Sirka find work in regions where there isn't any?
ZOOM This eight-part documentary series explores the difficult
social situation in regions with the highest level of unemployment
through the story of women who have not given up.
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CESTA ZE DNA
Czech Republic 2014 / Czech
Colour / 45*

Director: Veronika Sobkova

Script: Veronika Sobkova

Photography: Jan Suster,

Miroslav Kousal

Editing: Katarina Geyerovd Buchanan,

Lenka Polesna

Music: Hanus Bartoi

Ceska Televize
Alena Millerové / Kavéi hory

140 70 Praha 4 / Czech Republic

alena.mullerova@ceskatelevize.cz

+420 261 137 215

DOMECEK 7 KARET

House of Cards

Na dpati Luzickych hor lezi obec Jifetin pod

Jedlovou. Stoji tu dam, v némz nalézaji Gtocisté opusténé
maminky s détmi. Seridl vypravi pribéh tri divek, které se
priblizuji okamziku, kdy by mély domov opustit a vydat
se na vlastni cestu zivotem. Béhem nékolika mésict
sledujeme Vérku, Martinu a Sirku, jak se dokdi vyrovnat
se znevyhodnénim, které jim détstvi, prozité v nezvykle
chrdnéném prostfedi, pripravilo.

DETAIL Dokumentdrni seridl o Zivoté v azylovém domé na severu
Cech. At the feet of the Lusatian Mountains lies the town of JiFetin
pod Jedlovou.

Here stands a house in which abandoned mothers can

find refuge with their children. The series tells the story
of three girls who grow close just as they are getting ready
to leave and set out on their own life journey. Over the
course of several months, we follow Vérka, Martina and
Sirka as they try to come to terms with the disadvantages
of having spent their childhood in this unusually sheltered
environment.

ZOOM A documentary series about life in an asylum home in
northern Bohemia.
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DOMECEK Z KARET
Czech Republic 2013 / Czech
Colour / 26’

Director: Jan Reinisch

Script: Marta Fenclovd, David Musil

Ceska Televize
Martina Santavé / Kavéi hory

140 70 Praha 4 / Czech Republic

martina.santava@ceskatelevize.cz

+420 261 134 517
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PARTA ANALOG

The Analogs

Dokureality o deviti televiznich matadorech, ktefi se
schizeji s odhodldnim jesté jednou odvysilat televizni
porad stejné, jak se pripravoval za jejich éry, v pocdtcich
vysilani televize. Jejich pfibéh je vypravén stylem ,making
of", filmu o filmu, zachycujictho vztah starsi generace

k televiznimu médiu.

DETAIL Film zachycuje zpUsob televizni prace na pfikladu
konkrétnich postav, které televizi zasvétily velkou éast svého
Zivota, a umozni divakim sezndmit se s legendami televizni
obrazovky skrze jejich osobnost, Zivotni filozofii i mnohdy
komplikované vzdjemné vztahy.

A docureality film about nine television matadors who
come together determined to, one last time, broadcast

a television show in the way it used to be done during their
era — the early days of television. Their story is told in

a ,making-of" format, a film about a film that captures the
older generation's relationship to the television medium.
ZOOM The film shows the way television is made by presenting
real people who have dedicated a large portion of their lives

to television. We thus get the chance to meet these legends of

the TV screen through their personadlities, philosophy, and their
complicated relationships.

2 2 B reality.tv K

PARTA ANALOG
Czech Republic 2013 / Czech
Colour / 70’

Director: Martin Dusek

Script: Martin Dusek
Photography: Vit Bélohradsky,
Adam Kruli$, Lukds Milota,

Prokop Souéek

Sound: Véclav Vanééek

Producer: Martina Santava

Ceska Televize
Martina Santava / Kavéi hory

140 70 Praha 4 / +420 261 134 517

martina.santava@ceskatelevize.cz

PTACATA I

Nestlings 2

Unikdtni ¢asosbérny seridl o détech na okraji spole¢nosti.
Pticata jsou tfida prevdzné romskych déti. Vznikla na
jedné zdkladni brnénské skole kvili petici rodi¢a, kteri
nechtéli, aby jejich déti mély za spoluzdky Romy.

DETAIL Tato situace dokumentdrniho seridlu byla zékladem pro
vznik prvni éeské éasosbérné docusoap. Déti samotné se pFitom
stavaiji spoluautory, protoze uz pét let toéi na malé kamery svét,
jak ho vnimaiji ony.

A unique longitudinal documentary series about children
living on the margins of society. The ,little birds" of

the title are a class of largely Roma children which was
formed at a Brno primary school in response to a petition
by parents who didn't want their children to have Roma
children as classmates.

ZOOM This situation formed the foundation for the first long-
term docusoap in the Czech Republic. The film was co-created by
the children themselves, who have spent five years using small
cameras to record the world as they see it.
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PTACATA Il
Czech Republic 2013 / Czech
Colour / 26’

Director: Kamila Zlatuskovd,

Radim Prochdzka

Script: Kamila Zlatuskové

Photography: Roman Matysek

Editing: Ladislav Cmiral
Sound: Martin Jan, Jiti Melcher,

Karel Cermadk, Jifi Kubik

Ceska Televize
Martina Santavé / Kavéi hory

140 70 Praha 4 /+420 261 134 517

martina.santava@ceskatelevize.cz
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LIVOT JE PES

Year of the Dog

Docusoap sleduje rok zivota vodictho psa — Mesieho.

Od narozeni $ténéte, pres jeho vycvik az po dobu, nez

bude pripustény ke svému novému majiteli. Zaroven
vypravi pribéh jeho budouci majitelky — Cerstvé nevidomé
divky Klary (22 let, Ostrava), kterd vodiciho psa chce, ale
vzhledem ke svému neddvnému postiZzeni musi nejprve sama
zvlddnout zdkladni orientaci v prostoru a bézné kazdodenni
tkony, aby vibec mohla se psem doma fungovat.

DETAIL Jak dopadne setkani Kléry s jejim vytouZenym psem?

A podafi se Mesieho vycviéit tak, aby si s novou maijitelkou
vyhovovaly?

This docusoap looks at a year in the life of guide dog Mesie
from his birth and training until the time when he is
handed over to his new master. At the same time, it tells
the story of his future owner, 22-year-old Kldra, a recently
blind young woman from Ostrava. Although she wants

a guide dog, because of the recent nature of her handicap
she must first learn the basics of getting around on her
own and managing everyday tasks before she can function
with a dog at home.

ZOOM How will Kléra’s encounter with her longed-for dog turn
out? And will Mesie’s trainers succeed in training him so that he
will get along with his new owner?
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ZIVOT JE PES
Czech Republic 2014 / Czech
Colour / 40’

Director: Jifi Fedurco

Ceska televize

Katefina Ondrejkova

TS Ostrava / Dvordkova 18

728 20 Ostrava 1/ +420 596 201 243

katerina.ondrejkova@ceskatelevize.cz




Doc Alliance je festivalovou sekci vzeslou

z prételstvi na trase Cesko: Jihlava - Dénsko:
Kodan - Francie: Marseille - Némecko:

Lipsko - Polsko: Varsava - Svycarsko: Nyon -
Portugalsko: Lisabon a jez v sedmi zemich uvadi
t¥i vybérové snimky, aby predstavila aktuéalni
trendy doumentdrniho filmu.

doc alliance selection

Doc Alliance is the result of an international
partnership including the Czech Republic (Jihlava),
Denmark (Copenhagen), France (Marseille), Germany
(Leipzig), Poland (Warsaw), Portugal (Lisboa) and
Switzerland (Nyon). In each country, the project
presents three selected films in order to showcase

current trends in documentary film.



PATRANI PO BILLOVI

Searching for Bill

Impresionisticky ladénd semi-dokumentdrni road movie
maluje mysteriézné antropologicky obraz Spojenych
statd. Soustredi se na tuldky a pabitele a bez ndznakt
demografické exploatace je intuitivné pfedstavuje
prostrednictvim samorosta Boba, ktery se vydava napri¢
zemi pétrat po ,macguffinovském" podvodniku Billovi.
DETAIL Rozifi§tény portrét nepolapitelnych individualit nakonec
dospéje k nendpadné katarzi v karavanovém kempu v pousti.
Zmar jeho rezidentu rezisér demonstruje v jediném 3vihnuti
golfovou holi, kterym zbloudild duse posilé Spinavy tenisdk k nebi
jako némy apel.

This impressionist semi-documentary road movie paints
a mysteriously anthropological picture of the United
States. Focusing on hobos and dreamers without a hint of
demographic exploitation, the film presents an intuitive
portrait of Bob, who sets out across the country in search
of his own "MacGuffin”, the con artist Bill.

ZOOM This fractured portrait of elusive individuals eventually
reaches an inconspicuous catharsis in a desert trailer park. The
director shows its residents’ downfall through one swing of the
golf club, with which an errant soul sends a dirty tennis ball into
the air like a silent appeal.

2 3 ﬂ doc alliance selection
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CZECH PREMIERE
SEARCHING FOR BILL
Denmark 2012 / English
Colour / HDCAM / 75'

Director: Jonas Poher Rasmussen

Script: Jonas Poher Rasmussen

& David B. Sgrensen

Photography: Nadim Carlsen

Editing: Christian Einshgj

Music: Jonas Munk
Sound: Lea Korsgaard

Producer: David B. Sorensen

Producer / Dharmafilm

David B. Sgrensen / Burmeistergade 1c

1429 Copenhagen K / Denmark
+45 26810622 / D@dharmafilm.dk

Distributor / LevelK / Freja Johanne Gl.

Kongevej 137b, 3rd floor
1850 Frederiksberg C / Denmark
+45 20193167 / Freja@levelk.dk
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LAJETI

Captivity

Dokumentdrni dekupdz ve zpomaleni a poetizovand
reflexe vztahu ¢lovéka k ¢asu a prostoru. Ve statickych,
dlouhych obrazech rozklada portugalsky rezisér do zdbéra
mizanscénu konce Zivota jeho babitky. Clovék odkizany
na pomoc druhych, izolovany ve vlastnim domé se zde
potkdvd s intimnim prostorem svého zivota.

DETAIL Kdyz vstoupi reZisér s kamerou do bytu a umirani vlastni
babicky, najednou se citi jako vetfelec. Uvédomuje si intenzivné
hranici soukromi, hranici mezi jednim élovékem a nékym druhym.
Tu, kterou muze prolomit jen laska.

A documentary decoupage of deceleration and a poetic
reflection upon man's relationship to time and space.

In long, static shots, the Portuguese director unfolds his
grandmother's final days into a series of staged scenes.
Dependent on the help of others and isolated in her own
home, her life is intertwined with the intimate space of her
life.

ZOOM When the director steps into his grandmother’s home
and into her act of dying, he suddenly feels like an intruder.

He becomes intensely aware of the boundary of privacy, the
boundary between one person and the next - a boundary that
can only be overcome by love.

&

CZECH PREMIERE
CATIVEIRO

Portugal 2012 / Portuguese
Colour / HDCAM / 64*
Director: André Gil Mata
Script: André Gil Mata
Photography: André Gil Mata

Editing: Tomds Baltazar

Sound: Pedro Augusto

Producer: Joana Gusméo

Joana Gusméo

Rua Nova do Loureiro 33 / Andar 1
1200-293 Lisboa / Portugal

+351 918624184

joana.gusmao@gmail.com
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ZEPTEJ SE SVEHD STIN

Ask Your Shadow

Po osmi letech ve Francii se v roce 2011 filmaf Lamine
Ammar Khodja vritil domt a natodil subjektivni

svédectvi o alZzirské ¢dsti arabského jara. Rozvolnénou
denikovou metodou analyzuje existencidlni otdzky ndvratu
a koketovanim s ejzenstejnovskou montazi vtipné glosuje
vzpominky na minulost i souc¢asnou situaci.

DETAIL Introspektivni a stylové hravé pouf do nitra reziséra

a jeho vlasti je plnéd mistrnych vyznamotvornych zkratek;
kupfikladu sekvence péleni novin plnych zprav o demonstracich je

podkreslend pisni Everybody Must Get Stoned od Boba Dylana.

In 2011, after eight years in France, filmmaker Lamine
Ammar Khodja returns home and records a subjective
report on the Algerian events of the Arab Spring. Using

a loose diary approach, he analyses the existential
questions of his return. Toying with Eisenstein-like editing,
he humorously comments on memories of the past and on
the current situation.

ZOOM This introspective and stylistically playful exploration of
the director’s soul and his homeland is full of masterful symbolism.
For instance, the scene showing a bonfire of newspapers filled
with reports on demonstrations is underscored by the Bob Dylan
song Everybody Must Get Stoned.

2 3 2 doc alliance selection
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EAST EUROPEAN PREMIERE
DEMANDE A TON OMBRE

France, Algeria 2012 / Arabic, French
Colour / Blu-ray / 77*

Director: Lamine Ammar Khodja

Photography: Lamine Ammar-Khodja

Editing: Lamine Ammar-Khodja

Sound: Jean Barthélémy Velay

Producer: Marie-Odile Gazin

THE KINGDOM

Lamine Ammar Khodja

19 avenue d’ltalie 75013 / Paris
France / +33 602055741

aklamine@hotmail.com
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krétké radost | short joy

Kratkd radost nabizi vybér nejlepsich éeskych Short Joy presents a selection of the best Czech and
a svétovych kratkych filmo - svrchovanych dél, international documentary shorts - consummate
které prozkoumdvaji na malém a jesté mensim works exploring the possibilities and strenghts of

prostoru moznosti a silu dokumentu. documentary film within a limited time framework.



Wilh. Meye

gest. 13.4.1942 Russland
Franz Peters
gest. 22.5.1942 Russland
Rurt Franke Wetr
gef. 8.8.1942 Russland gef. lﬂ- |
Hermann Lan ]
gest. 14.11.1942 Saarburg

Emil Schiitt
msg.ill.lmnnm Al‘thur )
Johs. Kruse

25572 BUTTEL

25572 Buettel

Predjari, holé stromy, ohbi feky, vinky jako rybi Supiny,
dunici ndkladni lod na obzoru. Vétrné elektrarny
ukrajujici ¢as imituji zvuk vdle¢nych stihacek nad
pamdtnikem padlych hrdint. Jidlo v taskich povésenych
z oken obytnych bunék je hmatatelnym pripomenutim
provizornich podminek a nezpochybnitelnou znidmkou
Zivota, o néjz se bojovalo.

DETAIL ,Z ddlky voni levné kytice + ocel + majetek zasazeny boufi
druhy den: mé of€ina.” Jen krétky, nepompézni zébér padlych
jmen. NarbZovély jarni kvét, intenzivni zvuky a draty vysokého
napéti jako vyéet dukazi svéta Zivych vyvazujicich obéti.

Early spring. Bare trees, a river bend, ripples like fish
scales, a thundering barge on the horizon. Wind turbines
slice the time as they imitate the sound of fighters over

a monument to the fallen heroes. 25572. The food hung
in bags from the windows of housing containers is

a tangible reminder of the provisional conditions and an
unmistakable sign of the life for which they fought.

ZOOM “...from a distance, the smell of cheap flowers + steel +

belongings afflicted by the storm on the next day: my fatherland”.
Only a brief, modest shot of the names of the fallen. A pink spring

blossom, intense sounds, and high-tension wires as proof that the
world of the living balancing out the sacrifice.

Doy Z wie A

Arthur Lau

gef. 12.9.1941 leshnd gef. Jan. 1942 Russland
Emil vV
gef. 18.3 mquggsm pﬁag%ufc&gk
Wilhelm Lau Heinr. Brockma

EUROPEAN PREMIERE
25572 BUTTEL
Germany 2012 / No Dialogue

Colour / HD / 5*

Director: Rainer Komers

Script: Ulrike Almut Sandig

Photography: Rainer Komers

Editing: Florian Pawliczek

Sound: Florian Pawliczek

Producer: Rainer Komers

Rainer Komers Film

Rainer Komers / Moritzstrasse 102

45476 Muelheim an der Ruhr
Germany / +49-2 08-77 94 3

r.komers@t-online.de

AMDO PO ZNICH

Amdo After Harvest

Zaznam prastarého, misty zivelného ritudlu tibetské
komunity Zijici na okraji Ciny, ktery je opakovanym
setkdvdanim lidi a boht u prilezitosti zni. Tradice
posvatného ohné a extatického tance, do niz prosakuji
znaky a symboly moderni doby iPodt, poutovych balonka
a détskych tricek s Mickey Mousem.

DETAIL Modlim se chozi, kdyZ roztééim modlitebni mlyn.

K nebesim stoupd husty sedy dym a z nafiznuté kioze v pésince
mezi vlasy pomalu po éele stéka krev. | mezi kroji kazdéa generace
nevédomé odhaluje své atributy.

Footage of an ancient, often elemental ritual of the Tibetan
community living on the far borders of China - a repeated
encounter between people and the gods at harvest time.
Into this tradition of sacred fire and ecstatic dancing seep
modern signs and symbols such as iPods, fun fair balloons
and children's t-shirt with pictures of Mickey Mouse.
ZOOM | pray as | walk when | spin the prayer wheel. Thick,

grey smoke rises to the heavens and blood slowly drips down

the forehead from the slit skin on the head. Even in traditional
clothing, each generation unconsciously reveals its attributes.

WORLD PREMIERE

AMDO AFTER HARVEST
Poland 2013 / No Dialogue
Colour / HD / 14/

Director: Adam Ruszkowski

Photography: Adam Ruszkowski

Editing: Adam Ruszkowski

Producer: Adam Ruszkowski

Adam Ruszkowski
Storczykowa 24 / 58200 Dzierzoniow
Poland / +861 511 260 97 64

aruszka@gmail.com
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CORIOLIS

Coriolis

Dvé Zeny oddélené celymi kontinenty sdileji stejnou krev
a pochdzeji ze zemé, kde sily zemského klimatu tvori
silné vétry. Snimek byl natofen v nékolika destinacich ve
formétu videoinstalace, jejiz poetika vyvstivd ze snovych
situaci inscenovanych rezisérkou. Jedna ze sester je na
pldzi a druhd v zimnich Helsinkach.

DETAIL Vyména myslenek obou Zen se tdhne jako neviditelna
nit dokumentem a vytvdari nevédomou korespondenci o jejich
Zivotnich zkuSenostech za Sumu vétru.

Two women separated by continents share the same blood
and come from a country where the local climate creates
strong winds. The film was shot at several locations in the
form of a video installation, whose poetics emerge from the
director's staged dreamlike situations. One of the sisters is
on a beach and the other in Helsinki in the winter.

ZOOM The exchange of the two women’s thoughts winds

through the film like an invisible thread, creating an unconscious
correspondence about their experiences, set to the sound of the
wind.

2 3 B kratka radost | short joy

CENTRAL EUROPEAN PREMIERE
CORIOLIS
Finland, Benin 2013 / French, Mina

Colour / Blu-ray / 14’
Director: Milja Viita
Script: Milja Viita
Photography: Milja Viita
Editing: Milja Viita

Music: Kaija Saariaho
Sound: Milja Viita, Veli Grans
Producer: Milja Viita

AV-arkki - The Distribution Centre

for Finnish Media Art / Vesa Puhakka

Tallberginkatu 1 / 76 / FIN-00180

Helsinki / Finland / +358-40-557 0321

distribution@av-arkki.fi

CERVENY KOBEREC

The Red Carpet

V jedineéné pozitivné ladéném snimku je mladicka
Rubina dealerem presvéd¢ivého pocitu $tésti zazivaného
v podminkdch slumu, ktery je bije¢nym mistem

k narozeni, jestli vdm nevadi, Ze maldrie vzdycky neni
tak velky pozitek. Sonda do mravenisté plného okatych
déti, spokojené $piny, Sicich stroju a smeti, z néjz se dd
vylétnout az k preddvani Oscart.

DETAIL Domky jak pohdzené, potrhané a propriené lepenkové
krabice pod palmami a déti v uli¢kach, zékoutich a na kolejich
tolik, Ze se nikdo neodvazi nakoupit éokoladu, kterou by rozdal
veselym chudym - bylo by ji moc.

In this uniquely positive film, young Rubina is a dealer

of the happiness experienced within the conditions of the
slum - a wonderful place to be born if you don't mind that
malaria isn't always such a great thing. A probe into an
anthill full of wide-eyed children, contented dirt, sewing
machines and trash, from where one can make it all the
way to the Oscar ceremony.

ZOOM Houses like scattered, torn, and rain-soaked cardboard
boxes under the palm trees. Children in the streets and hidden
alleyways, on the train tracks, in such numbers that nobody dares
to purchase chocolate to hand out to the poor children; there

X B 12

would be too much.

CZECH PREMIERE

LA ALFOMBRA ROJA
Spain, India 2012 / Hindi
Colour / HD / 12

Director: losu Lépez,

Manvuel Fernandez

Script: Manuel Ferndndez & losu Lépez

Photography: Manuel Ferndndez

Editing: Rubén Sdnchez Nieto

Music: losu Lépez
Sound: Antonio Mufioz
Producer: losu Lépez,

Manvuel Fernandez

losu Lépez CIA

C/ Odonell 38 2° DCHA
28009 Madrid / Spain
+34 686 190 322

iosulopez@hotmail.com
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CLOVEK RYBA

Homo Ciris

Usmévny snimek na pomezi dokumentu a hraného filmu
je misty az dojemnym, v dotecich prstd a néznych slovech
laskyplnym pribéhem postarsiho muze, jenz svij zivot
zasvétil akvarijnim rybkdm. Pojedndvd o jeho touze
vstoupit do svéta pod hladinou a naplnit svij sen. ,Kdo
chce, hledd zptsob. Kdo nechce, hledd dévod.”

DETAIL Dlouhé fady akvarii, lihni a van plnych pestrobarevnych
rybek i rybek pFipominaijicich bolofiské Spagety v pfizraéné
atmosféie umélého osvétleni. Krdlovstvi rybiho ¢lovéka
prodchnuté krdsou nekoneéného Uzasu.

Told with light a touch and gentle words, this humorous
film straddling the line between documentary and fiction
takes a loving look at the story of an old man who devoted
his life to aquarium fish and dreams of entering the
underwater world. “Those who want, find a way. Those who
don't, find a reason.”

ZOOM Long rows of aquariums, spawning pools, and tubs

of colourful fish or fish resembling spaghetti, all in an eerie,
artificially lit atmosphere. The kingdom of Homo Ciris teems with
the beauty of never-ending amazement.

. \" e
2 3 8 kratka radost | short joy % é\;ﬁ * *

HOMO CIRIS
Slovakia 2013 / Slovak
Colour / Blu-ray / 23’

Director: Jana Minarikova

Producer: Jana Minarikova

almostar
Jana Mindrikova

Azalkové 15 / Nitra / Slovakia

+421 911156962

janka.minarikova@gmail.com

EAST

SILVER

DABEL
The Devil

Netradi¢ni, hudebné pojatd podoba lidskopravniho
dokumentu postihujiciho obdobi revolty cernych
Afroameri¢anti v letech 1950-1960 srs$i energii a duni
skladbou The Devil francouzské skupiny Boogers, kterd

je kontrapunktem k archivnim zdbérim doby boje za
odstranéni rasové segregace a diskriminace.

DETAIL Pohledy do rozkopanych ulic, zédbéry éernych déti, jejich
tvari, pomalu se rozjizdi kytary zbésilého elektro-popu: ,If you
look upon my face, you are watching now the devil.” A tvéie déti
stfidaji tvare otcl.

This unconventional, musically conceived human rights
documentary looks at the period African-American revolt
in the 1950s and ,60s. Full of energy, it resounds with the
song The Devil by the French band Boogers, which forms
a counterpoint to the archival footage of the struggle
against racial segregation and discrimination.

ZOOM Images of dug-up streets, black children, their faces.
Slowly, the guitars start playing a wild electro-pop: ,If you

look upon my face, you are watching now the devil.” And the
children’s faces are replaced by their fathers’.

® 1 23

CZECH PREMIERE
THE DEVIL

France 2012 / English
B&W / DCP/ 7"

Director: Jean-Gabriel Périot

Editing: Jean-Gabriel Périot

Music: Boogers
Sound: Xavier Thibault

Producer: Nicolas Breviére

Local Film

WasBreviére

50/52 rue du faubourg St-Denis
75010 Paris / France

+33 144937359

festival_local@yahoo.fr
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ELEKTRONICKA HRANICE

The Electronic Border

Dokument jako pocita¢ova hra — nevhodnd pro

epileptiky — v technologicky pozoruhodném projektu
abstraktniho experimentdlniho eseje. Misty ztfesténd,

v rytmu elektronickych hudebnich klipti vedend zpovéd

o0 ldskyplném vztahu k zastaralému hardwaru a softwaru
hovorici jazykem pocitacd, kyborga a ¢erného humoru.
DETAIL ,,Poéitaéové hry vystavély v mé mysli hrad plny
fantasknich svét. Ty se staly souédsti mé paméti. M& mysl necini
rozdil mezi vzpominkami na sny é&i poéitaéové hry, neéini rozdil
mezi realitou a imaginaci.”

The documentary as a computer game — not suitable

for epileptics - in a technologically remarkable abstract
experimental essay. An at times madcap confession,

set to the rhythm of electronic music videos, of the
filmmaker's loving relationship to outdated hardware and

software that speaks in the language of computers, cyborgs

and dark humour.
ZOOM “Computer games built a castle full of fantastical worlds
in my mind. These have become a part of my memory. My mind

makes no difference between memories of dreams and memories

of computers. It makes no difference between reality and
imagination.”
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EAST EUROPEAN PREMIERE
THE ELECTRONIC BORDER
Switzerland 2012
Colour / HD / 9"

Director: David Elsener

Script: David Elsener
Photography: David Elsener, Philipp

Thalmann
Editing: David Elsener

Music: David Elsener, Fornax Void

Sound: David Elsener, Fornax Void

David Elsener
+4179 810 12 22

david.elsener@gmx.ch

EXIT POINT

Exit Point

Intimni pohled do svéta muze, ktery Zije svou vasni -
pocitem svobody, jenz zazivd pri seskocich z nejvyssich
budov ve mésté ¢i vrcholka hor. Stejné jako pri Gtéku pred
zvédavyma oc¢ima a pri hleddni dnikové cesty mezi domy.
Propadnout chuti adrenalinu s sebou ale pfindsi i mnohd
rizika, véetné téch fatdlnich. Okamziky nezadrzitelnych
pada.

DETAIL ,Zkurvend” radost, zZe se paddk otevrel. Prolety kolem
vodopddu, priblizovani se jezerdm, dopady na tvrdou méstskou
dlazbu pFi noénich seskocich tmou. Zébéry naplnéné zévrati.

An intimate look at the world of a man who lives his
passion through the sense of freedom that he experiences
when jumping off mountaintops or the highest buildings
in the world - and when running away from prying eyes
or seeking an escape route between the buildings. However,
succumbing to the taste of adrenaline comes with many
risks, some of them fatal. Moments of inexorable falling.
ZOOM “Fucking” joy that the parachute opened. Flying past
waterfalls, approaching a lake, hitting the hard asphalt during
nighttime jumps. Images filled with vertigo.

CENTRAL EUROPEAN PREMIERE
PUNKT WYIJSCIA

Poland 2012 / Polish

Colour /HD / 17*

Director: Jagoda Szelc

Script: Jagoda Szelc
Editing: Jagoda Szelc

Producer: Marcin Malatynski

Polish National Film, Television

and Theater School

Marcin Malatynski

ul. Targowa 61/63 / Lodz / Poland
+48 426345880

mmalatynski@filmschool.lodz.pl
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HLAVNI NADRAZI — SOFIE

Central Station Sofia

Nejvétsi nddrazi na Balkdné, postavené v ¢ase vrcholné
sldvy socialismu, je dnes mistem, kterému se mnozi
radéji vyhybaji. Surredlnd reflexe zachycujici putovini
jehli¢nanu, prdzdny hotel, nefungujici kavirnu

a fragmenty ze zivota lidi spjatych s nddrazim je vyzilym
odrazem soucasného stavu celé zemé.

DETAIL Opefenci se perou o rohlik. Rozhlasové hlaseni. V hotelu
nikdo, znudé&né recepéni, otrdveni nadrazéci, kterym nedovoli
divat se na televizi, nebof i v polodase rozpadu musi platit
feditelem jasné dany Fad.

The biggest train station in the Balkans was built during

the peak of the socialist era, but today is a place that many

people try to avoid. This surreal meditation showing the
wanderings of a conifer, an empty hotel, a shuttered café
and snippets from the lives of the station's inhabitants
provides a portrait of the current state of an entire
country.

ZOOM Birds fight over a piece of bread. A radio announcement.

Nobody at the hotel, a bored receptionist, disgruntled rail workers

forbidden from watching television - for even in the half-life of
decay there must be a clear sense of order.
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CZECH PREMIERE
CENTRAL STATION SOFIA
Bulgaria, United Kingdom 2013

Bulgarian
Colour / Blu-ray / 13*

Director: Alberto lordanov

Script: Alberto lordanov

Photography: Lukasz Kulec

Editing: Alberto lordanov

Sound: Ben Seal

Producer: Alberto lordanov

Alberto lordanov
126/11 Pleasance / Edinburgh /
United Kingdom / +44 7707661096

albertoiordanov@gmail.com

HORA VE STiNU

Mountain in Shadow

Hypnotizujici ¢ernobilé statické pohledy na horu prinasi
intenzivni senzitivni z4dzitek hmatu prozivaného zrakem.
V pohlcujici koncentraci jsou kontemplativni hrou

s kontrasty (nehybnost masivu hory — pohyb mravenéich
tél lyzafd, svétlo — stin, ¢ernd — bild) a vizudlnim
ohmatdvanim textury povrchu.

DETAIL Dech a kfupéni snéhu, minimalisticka hudba, chladné
kovové zvuky vleku, do krajiny vstupuje soumrak, ukrajuje
svétlem modelovanou krajinu, pohlcuje viemy nabizené zraku,
den zavird oéi a tmou klouze svételny had.

Hypnotic black-and-white static views of a mountain
provide the intense experience of touching by sight.

In their consuming concentration, the images

are a contemplative experiment in contrasts (the
motionlessness of the mountain massif versus the
movements of the ant-sized skiers; light versus shadow;
black versus white) and a visual touching of the surface
texture.

ZOOM The sound of breathing and crunching of snow, minimalist

music, the cold metal sound of a ski lift. Dusk falls on the

landscape, slicing into the light-sculptured countryside, absorbing

the sensations offered to the eyes. The day closes its eyes and
through the night slithers a snake of light.
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CENTRAL EUROPEAN PREMIERE
MONTANA EN SOMBRA
Spain 2012

Col, B&W / DCP / 13’

Director: Lois Patifio

Music: Ann Deveria

Sound: Miguel Calvo, Erik T. Jensen

Cdamara Excéntrica

Enrique Rodriguez / Plaza Mayor
13, 4° Derecha / 40001 Segovia
Spain / +34 921047359

camaraexcentrica@gmail.com

www.camaraexcentrica.com
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JSME MUTANTI

We are Mutants

Reforma rakouské posty otevrela paléivé téma
zaméstnanct, které az do dichodu nelze propustit.
Vyctem dat se zamysli nad problematikou nebezpecnych,
ale spoleensky prijatelnych opatfeni velkych spole¢nosti
Gsticich v pracovni dny bez ndplné, apatii, surfovidni po
internetu a pohrddni lidskou dastojnosti.

DETAIL Svizné pohyby t¥idicich strojo udavaiji rytmus prace.
Balik za balikem. V kanceldFi na stole opusténd poéitaéova mys3
obmotand elekirickou $Rdrou. Muz svlékd postackou uniformu,
md umélou jednu nohu.

The reform of the Austrian postal service opened up the
burning issue of employees who cannot be fired before
retirement. The presented data forces us to think about the
dangerous but socially acceptable measures taken by large
companies that result in employees with nothing to do,
apathy, surfing the web, and contempt for human dignity.
ZOOM The working rhythm is determined by the rapid movement
of the sorting equipment. Package after package. In the office

on the table is an abandoned computer mouse wrapped in an
electrical cord. A man takes off a postal uniform; he has one
artificial leg.
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INTERNATIONAL PREMIERE
WIR SIND DIE MUTANTEN
Austria 2013 / German

Col, B&W / HD / 14

Director: Konrad Wakolbinger

Script: Konrad Wakolbinger

Photography: Wolfgang Héhling,

Thomas Marschall

Editing: Konrad Wakolbinger

Sound: Alexander Weiss

Producer: Konrad Wakolbinger

sixpackfilm
Gerald Weber
Neubaugasse 45/13 / 1070 Vienna

Austria / +43 1 5260990 12

gerald@sixpackfilm.com

www.sixpackfilm.com

MATKY

Mothers

Jak chmyti pampelisek jemny i jako seversky vitr mrazivy
poeticky ¢ernobily film, posklddany z archivnich zibéru
drsné venkovské krajiny, Serosvitu prostych obydli

a mistnich lidi v ¢ase vSednodennosti i svatebni slavy,
provazi hlubokym vnitfnim mystériem porodu, které
zustdvd skryto, prozitkem, pfi némz se Zena stdvd matkou
a prostor nad oblaky je dosiroka otevreny.

DETAIL Pohledy do tvdfi starych zen. ,Jak to udélaly? Jak to
udélaly? Rodily na prknech v sauné nebo v posteli. Zkousely
nekfiéet, aby je ostatni nesly3ely? Citily se zahanbené&? Moznd
plakaly a tfisky se jim zaryly pod nehty. Bély se, Ze zemiou?”

As soft as dandelion hair and as freezing as the north wind,
this poetic black-and-white film - consisting of archival
footage of the harsh rural landscape, the chiaroscuro of
simple dwelling, and of local people during everyday life and
marriage feasts - is accompanied by the profound mystery
of birth, an experience during which a woman becomes

a mother and the space above the clouds is open wide.
ZOOM Images of old women's faces. “How did they do it? How
did they do it? They gave birth on floorboards in the sauna or in
bed. Did they try not to scream, so the others wouldn’t hear? Did
they feel ashamed? Perhaps they cried and got splinters under
their nails. Were they afraid they might die?”
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INTERNATIONAL PREMIERE
AIDIT

Finland 2012 / Finnish

Col, B&W / Blu-ray / 9’

Director: Elina Hyvérinen

Script: Elina Hyvérinen

Editing: Helena Ost & Elina Hyvérinen

Music: Panu Adltio

Sound: Elina Hyvérinen

Producer: Elina Hyvérinen

Aalto University, School of Arts, Design
and Architecture, ELO Film School
Helsinki

Elina Hyvérinen

eli.hyvarinen@gmail.com
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MECIAR

Medéiar

Symbol rozdéleného Ceskoslovenska, autoritativni
samovlddce, na kterého uz kazdy zapomnél. Film sleduje
Meciara v diachodu, ve vile, v samoté. Jeho dva oponenti
sleduji zase jeho ve filmu. Kde zacala ryzi slovenskd
schizofrenie?

DETAIL Meéiar si ve své vile Elektra stavi svoje vlastni malé
Slovensko. Hlinka, JeZi3 a buft. Privatizace, nos a noc dlouhych
noz0. Co se vlastné na Slovensku v 90. letech stalo?

The symbol of a divided Czechoslovakia. An authoritarian
autocrat whom everyone has forgotten about. The film
follows Vladimir Meciar in his retirement, in villa,

alone. His two opponents watch him on film. Where did
Slovakia's schizophrenia start?

ZOOM In his Villa Elektra, Meéiar is building his own litile
Slovakia: Hlinka, Jesus, and sausages. Privatization, kidnappings,
and the night of long knives. What really happened in Slovakia in
the 1990s?
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WORLD PREMIERE

MECIAR

Czechoslovakia 2013 / Slovak
Colour / 40’

Director: Tereza Nvotové

Photography: Marek Brozek
Editing: Josef Krajbich

Sound: Igor Baar

Producer: FAMU

FAMU

VéTHoffmunnové / Klimentska 4
110 00 Prague 1 / Czech Republic
+420 224 220 955

vera.hoffmannova@famu.cz

www.famu.cz

Tereza Nvotovd / +420 604 803 328

tereza.nvotova@gmail.com

NAVRAT DO ADRIAPORTU

Return to Adriaport

V roce 1975 navrhl a propoéital ¢esky profesor ekonomie
Karel Zlibek ve spoluprici s inZenyry z Pragoprojektu
nejkrat$i spojeni Ceskoslovenska s jadranskym pob¥ezim
vedené tunelem. Materidl z razby tunelu vedeného pod
tzemim CSSR, Rakouska a Slovinska mél byt pouZit

k vystavbé umélého ostrova v Jadranském moti. Ostrov mél
nést ndzev Adriaport a mél patrit ¢eskoslovenskému stitu.
DETAIL Hrany dokument vypravi o setkdni komunistického
prezidenta Gustdva Huséka s profesorem Zlabkem, kiery ho
presvédduje o své vizi.

In 1975, Czech professor of economics Karel Zlabek,

in collaboration with engineers from Pragoprojekt,
designed and calculated the shortest route for linking
Czechoslovakia with the Adriatic Sea via a tunnel. The plan
called for spoilage from the tunnel - which would have

led beneath the territories of Czechoslovakia, Austria, and
Slovenia - to be used to construct an artificial island in the
Adriatic Sea. The island, which was to be called Adriaport,
would have belonged to Czechoslovakia.

ZOOM This scripted documentary tells the story of professor
Zlabek’s meeting with President Gustav Husék in order to
convince him of his vision.

&

CZECH PREMIERE

NAVRAT DO ADRIAPORTU
Czech Republic 2013 / Czech
Col, B&W / 13’

Director: Adéla Babanové

Script: Vojtéch Masek, DZian Baban

Photography: Jakub Halousek

Sound: Dzian Baban

Producer: Markéta Salatova

Adéla Babanovd

adela.babanova@gmail.com
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NEMOZU KRICET HLASITEJI

I can't cry much louder than this

Na pozadi obrazt demonstraci, pfestfelek ¢i pfirodnich
katastrof se v titulcich rozviji podmanivy mikro esej

o subjektivni pravdivosti nasich zrakovych a sluchovych
vjemt, ktery pfechdzi do Gvahy o ,pravdivosti” medidlnich
informaci, aby se obloukem vritil k otdzce hlasu jako
soucdsti lidské identity.

DETAIL ,KdyzZ zaviu pravé oko, mé obraz éervené zabarveni.
Kdyz zaviu levé oko, mé obraz zelené zabarveni.” O éem

hovofi barevny kéd, v némz fecké vlajky vyznamové méni své
zabarveni?

Set against images of demonstrations, shootouts and
natural disasters, the film's subtitles unfold a captivating
micro-essay on the subjective truthfulness of our

visual and aural sensations that goes on to consider the
struthfulness” of media information only to return to the
question of the voice as a part of human identity.

ZOOM “If | close the right eye, the image has a red hue; if | close
the left eye, a green hue.” What is the message of the colour code
in which the Greek flags change their hues?
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CZECH PREMIERE

VIEL LAUTER KANN ICH NICHT
SCHREIEN

Austria 2013 / English

Colour / Digibeta / 11/

Director: Robert Cambrinus

Script: Robert Cambrinus

Editing: Nathan Cubitt
Music: Thalija

Sound: Alexander Wieser

Producer: Robert Stokvis

sixpackfilm
Neubaugasse 45/13 / A-1070 Vienna

Austria / +43 (0)1 526 09 90-0

office@sixpackfilm.com

www.sixpackfilm.com

D JIHLAVE

Welcome to Jihlava

Animovany film prezentuje a predstavuje historii

a soucasnost mésta Jihlavy. Netradi¢né, jasné, vtipné,
ale také dustojné tak odkryvd Jihlavu a jeji nejdalezitéjsi
udélosti od ndlezu a dolovani stribra, pres razbu minci,
historické uddlosti jako pozary, okupace $védskymi
vojsky ¢i hospoddrsky rozvoj mésta skrze sladovnictvi,
pivovarnictvi.

DETAIL Tvrci tak animaci predklédaji obraz mésta Gustava
Mahlera, které si prisvojilo dolezity symbol - postavu Jezka.

This animated film presents the past and present of the
city of Jihlava. An unconventional, clear, humorous,

but also dignified look at Jihlava and its most important
events, from the discovery and mining of silver and the
minting of coins to historical events such as fires, the
Swedish occupation and the city's economic growth in the
form of malting and brewing.

ZOOM Through animation, the filmmakers present a picture of the
city of Gustav Mahler, which has adopted an important symbol -
the hedgehog.

©9f

O JIHLAVE
Czech Republic 2013 / Czech
Colour / 4’

Director: Hynek Bernard,

Eva Bystrianska

Script: Eva Bystrianskd, Hynek Bernard

Photography: Hynek Bernard

Editing: Hynek Bernard
Music: Matéj Kolar

Sound: Hynek Bernard

Statutarni mésto Jihlava

oddéleni vnéjsich vztaho

Jana Petrojovd / Masarykovo ném. 1
Jihlava 586 28 / Czech Republic
+420 567 167 149

jana.petrujova@jihlava-city.cz
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0D OKA

Aus dem Auge

U posprejovaného okna, které je koncem zdanlivé
nekonec¢né zdevastované chodby, za¢ind podmanivd,
kontemplativni minimalistickd metafora ¢asu za$lé slivy
primorského letoviska Prora — nejdel$iho a nejbizarnéjsiho
komplexu rekreaénich budov na svété. ,Kraft —~durch -
Freude" - levna dovolend pro$pikovand nacistickou
propagandou pro 20 000 némeckych délnika.

DETAIL Sevieni chodbou couvéte do éasu, doprovdzi vas hlas,
rekapitulujici komentd¥, slova oprasujici osobni d&jiny. Nekoneénéa
prézdnota prostoru se prolind s tichem v mezerdch mezi slovy.
Omitka popraskala, okna rozvalend, Sumi venku mofe?

By a spray-painted window at the end of a seemingly
endless, devastated hallway, begins a captivating,
contemplative, minimalist metaphor for the lost time of
glory of the Prora seaside resort — the longest and most
bizarre compound of recreational buildings in the world.
“Kraft durch Freude” - an affordable holiday for 20,000
German workers, filled with Nazi propaganda.

ZOOM Enclosed by the hallway, you walk backwards through
time, accompanied by your voice, a recapitulating narration, words
dusting off a personal history. The endless emptiness of the space
is intertwined with the silence in the spaces between words. Flaking
plaster, broken windows. Is that the sound of waves outside?...
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EAST EUROPEAN PREMIERE

AUS DEM AUGE

Germany, Austria 2013 / German
Colour / HD / 11
Director: Matthias Zuder

Script: Valerie Fritsch
Photography: Thomas Férster

Editing: Thomas Férster, Jan Zischka,

Matthias Zuder
Music: Mario Dancso
Sound: Lucas Ehold

Producer: Marie-Therese Thill,

Matthias Zuder, Thomas Férster

Marie-Therese Thill
+43 650713 25 70

m.thill@hamburgmediaschool.com

DDLOZENI

The Delay

Rozlévajici se vody venezuelského jezera Lago de Valencia
byly pri¢inou docasné evakuace nékolika rodin zijicich

v jeho sousedstvi. Domovem se jim staly motely, ¢asto
vyuzivané k sexudlnim setkdnim. Snimané obrazy,
prostoupené odevzdanosti, jsou tichym svédkem tizivé
atmosféry bez vyféenych stiznosti. Hejno ptikd krouzi nad
mokfinou.

DETAIL Na zaprdsené dlazbé zanikaji pozistalé véci élovéka.
Polorozpadlé sesuté domy prorustaiji travou, ale proudi jimi
éerstvy vzduch. V motelu tempem éekani plyne ¢as dne.

The overflowing waters of Venezuela's Lago de Valencia
led to the evacuation of several families living nearby.
They found refuge in motels that are often used for sexual
encounters. The film's images, suffused with resignation,
provide a silent witness to the oppressive atmosphere
without any vocal complaints. A flock of birds circles over
the swamp.

ZOOM On the dusty pavement, a person’s leftover belongings
fade away. Grass grows over the half-decrepit collapsed
buildings, but a fresh breeze blows through them as well. In the
motel, the day passes at the pace of waiting.
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EUROPEAN PREMIERE

LA ESPERA

Venezuela, Spain 2013 / Spanish
Colour / HD / 15*

Director: Daniel Paz Mireles

Photography: Giuliano Salvatore

Editing: Daniel Paz Mireles,

Pablo Lloret
Music: Luis Hurtado
Sound: Luis Hurtado,

Radharani Gomez, David De la Cruz

Producer: Daniel Paz Mireles

Daniel Paz Mireles
Av de Manzanares 10 3A, 28011
Madrid / +34 - 656687317

danielpazm@gmail.com
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PORTRET MEHO

MRTVEHO OTCE

Portrait of a Dead Father

Film o tom, jak ¢lovék ztstava v ¢lovéku. Portrét o otci,
dcefi a o vzdjemném vztahu. O tom, jak moc se do nds
otiskuji nasi rodice a jak se s jejich vlivem vyrovnat. Do
jaké miry budou ovliviiovat nd$ zivot a jak moc se staneme
jejich vlastni podobou. Liska rodi¢t je do zna¢né miry
laska k ditéti, jakozto pokracovani sebe sama. Jak moc to
dokdZeme zménit a co ¢lovék musi obétovat, aby se vymanil
ze vzdjemné fixace a zil, urdéoval svij vlastni Zivot.

DETAIL ,,Co jsem? Vymezeni viéi tobé&? Neni tento film dalsi
provokaci? Neustdlym bojem?

A film about how a person remains within a person.

A portrait of a father and daughter and their relationship.
About the imprint our parents leave on us, and how to
come to terms with their influence. About how much they
influence our lives and the extent to which we are like
them. Parental love is love for a child and a continuation
of oneself. How much can we change this and what must
we sacrifice in order to break free from this mutual
dependency and to live and define our own lives?

ZOOM What am I? Defined in opposition to you? Isn’t this film
another provocation? An incessant struggle?

201 = A
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PORTRET MEHO MRTVEHO OTCE
Czech Republic 2013 / Czech
B&W / 9’

Director: Pavla Sobotovd

Script: Pavla Sobotova
Photography: Pavla Sobotova
Editing: Michal Dvoidk

Sound: Hana Vysinska

Producer: Julie Zackova

FAMU

Véra Hoffmannovd / Klimentské 4

110 00 Prague 1 / Czech Republic
+420 224 220 955

vera.hoffmannova@famu.cz

www.famu.cz

Pavla Sobotova

sobotovapavla@seznam.cz

POSLEDNI PAMETNIK

Beatle Jew

Historické souvislosti vyjevujici cesta po stopach vlastni
identity vedouci ze Spanélska az do obce Batelov na
Vyso¢ing, jejiz ¢asem spolknuti ,westernovi” hrdinové
odpodivaji na tamnim zZidovském hibitové. Dédecek
Moritz, jehoZ obrdzek podnitil i vznik filmu, Zije v paméti
starého ,Serifa" pana Mirabelského - zprostfedkovatele
pozoruhodnych déjinnych momentd.

DETAIL ,Nikdo nés nezhnéte poznovu z prsti a jilu. Nikdo nas
slovem svym nevzkfisi z prachu. Nikdo. Pochvdlen bud’ nikdo.
Kvuli Tobé chceme kvést, Tobé vstfic. Nicotou jsme byli, jsme a téz
zUstaneme, v kvétu. ROz, nicotou, rozi nikoho.”

A journey in search of personal identity reveals a history
stretching from Spain all the way to the Czech village of
Batelov, whose “Wild West" heroes have found eternal rest
at the local Jewish cemetery. Grandfather Moritz, whose
picture inspired the film, lives on in the memory of old
“Sheriff’ Mirabelski — a mediator of remarkable historical
moments.

ZOOM No-one kneads us again out of earth and clay, no one
conjures our dust. No-one. Praised be your name, No-one. For
your sake we shall flower. Towards you. A Nothing we were, are,
shall remain, flowering: the Nothing-, the No-one’s-rose.

INTERNATIONAL PREMIERE

BEATLE JEW. PARTE 1: EL ULTIMO
GUARDIAN

Spain, Czech Republic 2012 / Spanish
Col, B&W / HD / 11"

Director: Szarfer Federico

Producer: Wagensberg Daniel

NET-TV Mozaika
Daniel Wagensberg
+34 606392259

info@mozaika.es
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PRIBEHY TROJUHELNIKU

Triangular Stories

VHS instalace z fiSe dokumentdrniho filmu. Dvojice
videozdznamu oznacenych na pdsce stejnym datem

z roku 1992 je postavena v multiplikovaném obrazu,

aby ndm prostredkovala estetizovany trip do doby, kdy
znovusjednocené Némecko bylo kfehkou soustavou a mladi
lidé podléhali (sebe)destrukci.

DETAIL VHS technologie, paneldky, byvalé vychodni Némecko,
prudky néstup neonacistického hnuti, rozsifeni tvrdych drog.
Dopliite misto vychodniho Némecka Ceskoslovensko a dostanete
se ke sdilené zkuSenosti postkomunistickych stato.

A VHS installation from the realm of documentary

film. The pair of home video recordings, both made in
1992, are shown on two separate monitors in order to
provide an aestheticised trip back to the time when the
reunified German was a fragile construct and young people
succumbed to (self-)destruction.

ZOOM VHS technology, prefab housing estates, the former East
Germany, the sharp rise in neo-Nazism, the spread of hard drugs.
Replace East Germany with Czechoslovakia and you see the
shared experiences of the post-communist states.

2 5 L kratka radost | short joy
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CENTRAL EUROPEAN PREMIERE

TRIANGULAR STORIES
Germany 2012 / German
Colour / HD / 14/

Director: Henrike Naumann

Script: Bastian K&pf
Photography: Daniel Carsenty

Editing: Philipp Wenning

Music: Bastian Hagedorn

Sound: Valentin Finke

Producer: Veronika Janatkova

Henrike Naumann
Mareschstr. 12

12055 Berlin / Germany
+49 1766 6699 636

info@triangularstories.com

PRIBEHY 7 BENGHAZI

Benghazi Stories

Tti mikropribéhy ze soucasné Libye, z mésta Benghdzi
poznamenaného teroristickym ttokem na americky
konzulat a smrti amerického velvyslance, zachycuji mésto
v obdobi zmén a prindsi vhled do zivota obchodnika

s ojetymi vozy, rybdre loviciho na mofi a mladé 1ékarky
béhem zkusebnich jizd v autoskole.

DETAIL Jemnou vrstvou prachu a pisku pokrytd auta vyskladané
na rozlehlé plo3e pusobi v leteckém zébéru dojmem détskych
auti€ek na poliéce. Slovy bodrého prodavaée jsou ,uvnitf jesté citit
tovarnou.”

Three micro-stories from contemporary Libya - specifically
the town of Benghazi, stigmatised by the terrorist attack
on the American consulate and the death of the American
ambassador - present the city during a time of change and
offer a look at the life of a used-car salesman, a fisherman
on the sea, and a young doctor as she learns to drive a car.
ZOOM Seen from the air, the cars covered in a fine layer of dust
and sand look like toy cars lined up on a shelf. In the words of the
jovial salesman, , you can still smell the factory.”

h\ B Capilal

CENTRAL EUROPEAN PREMIERE
BENGHAZI STORIES

United Kingdom, Libya 2012 / Arabic
Colour / HD / 12

Director: Omar Bushiha,

Farag Akwedir, Ibrahim Algouri

Photography: Mohamed Algweel,
Farag Akwedir, Ahmad Alshereef
Editing: Naziha Arebi, Muhannad

Lamin, Sufian Arara
Sound: Abdalleh Elsaid,
Mohamed Elghazal

Producer: Noe Mendelle,

Flore Cosquer

Agata Jagodzinska
Scottish Documentary Institute

78 West port / Edinburgh EH1 2LE

Scotland / agata@scotdoc.com

+44 0131 651 5761
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REKONSTRUKGE RODINY

Reconstructing a Family

Pred dvaceti lety se rozpadla jedna rodina. Dvacet let

poté smutné obdobi rekonstruuji ¢tyfi na sobé nezdvislé
vypovédi jednotlivych ¢lent rodiny. Jejich vzpominky jako
voice over dokumentu ilustruji fiktivni obrazovy materiil

a zdroven zhmotnuji mlhavou predstavu o tom, jak to bylo.

DETAIL | po dvaceti letech se do hlast manzelu dere smich pfi
vzpomince na zamilované za&atky a pléé pfi vypravéni rozchodu.
Barva hlasovych projevu se stava jedinym dramatickym prvkem
v neosobnim filmovém obraze norského dokumentu.

Twenty years ago, a family fell apart. Twenty years later,
four independent testimonies by various family members
reconstruct this sad time. As voiceovers to the film, their
memories illustrate fictional visual material while at the
same time embodying the hazy picture of how things were.
ZOOM Even 20 years later, the husband and wife laugh when
remembering the beginning of their love, and cry when describing
their separation. Tone of voice becomes the sole dramatic element
in this otherwise impersonal Norwegian documentary.
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EAST EUROPEAN PREMIERE

REKONSTRUKSJON AV EN FAMILIE

Norway 2012 / English
Colour / HDCAM / 36’
Director: Rohder Tvedt Charlotte

Script: Charlotte Rghder Tvedt

Photography: Petter Holmern

Halvorsen, Nils Petter Lotherington,

Charlotte Rohder Tvedt

Editing: Anders Teigen
Music: John Birger Wormdahl,

Bjarne Larsen

Sound: Petter Fagerlund

Producer: Kristine Skaret

Norwegian Film Institute

Arna Maria Bersaas / arnab@nfi.no

ROGALIK

Rogalik

Dlouhé ndjezdy kamery se Sirokym dhlem zdbéru, kterd
zkoumavym zpusobem osahdvd témér snové vyjevy
svate¢niho ¢asu v labyrintu opryskanych domdcnosti

s panoptikem jejich obyvatel a dekorem vdnoé¢nich
stromkd. Bez potfeby komentovat vidéné slovem obcas
zaduni hudbou a za pleskavého zvuku bldta pod koly auta
s pocitem ziskaného lupu mizi pohledem nazpét ze vsi ven.
DETAIL Pletaci jehlice oéko po oé¢ku piehazuji Eervenou vinu. Tfi
dospéli v pohodli kiesla a gauée staticky odevzdani televizni
obrazovce. PlySovou pandu sviré objeti. Jen skotaéivy rozovy
balének a neposedné dité prolomi atmosféru rurdlniho hororu.

Long wide-angle tracking shots that touch, in an
exploratory manner, dreamlike scenes of the holiday
season within a labyrinth of flaking homes, a panoply of
their residents and Christmas-tree decorations. The images
require no commentary, the music occasionally thunders,
and the sound of mud under automobile tires means that
we are leaving again, fresh loot in hand.

ZOOM The knitting needles pass the red yarn through each loop.
Three adults sit in the comfort of an armchair and a sofq, inertly
devoted to the television screen. A plush panda is clutched tightly.
Only the lively pink balloon and fidgeting child interrupt the

O® 0D m

atmosphere of rural horror.

ROGALIK
Poland 2012 / Polish
Colour /HD / 17*

Director: Pawel Ziemilski

Script: Pawel Ziemilski

Photography: Maciej Twardowski

Editing: Ireneusz Grzyb

Sound: Bogdan Klat

Producer: Marcin Malatynski

Krakow Film Foundation

Katarzyna Wilk / ul. Basztowa 15/8a
31-143 Krakow / Poland

katarzyna@kff.com.pl
+48 12294 69 45
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RORYSI

Swifts

Rorysi stravi cely zivot ve vzduchu, v letu spi a patfi

k nejrychlejsim letcim. Kamera zachycuje to, co

kvali jejich nesmirné rychlosti pouhému oku unikd -
Casoprostor rorysiho letu v podobé letovych fizi, trajektorii
a ktivek. Na obloze nad sidlistém, kde hnizdi, kazdé 1éto
predvadéji své vzdusné akrobacie, pfi nichz se pfipravuji

k dlouhému tahu na jih.

DETAIL Rorysi jako forma radosti ve vzduchu jako formé domova.

Swifts spend their entire lives in the air. They sleep

while flying and are among the fastest birds in the

world. The camera captures what their great speed makes
impossible to see with the naked eye — the space-time of
the swift's flight in the form of stages of flight, trajectories
and curves. Every summer, the birds perform their aerial
acrobatics in the sky over the housing estate they call
home, as they prepare for the long flight south.

ZOOM The swift as an example of joy, in the air as an example of
home.
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WORLD PREMIERE

RORYSI

Czech Republic 2013 / No Dialogue
Colour / 3*

Director: Andran Abramijan,

Andran Abramijan

Editing: Andran Abramjan

Producer: Andran Abramjan

FAMU

mHoffmunnové / Klimentska 4
110 00 Prague 1/ Czech Republic
+420 224 220 955

vera.hoffmannova@famu.cz

www.famu.cz

Andran Abramijan

abramj01@st.amu.cz

SHNIJES ZAZIVA!

May You Rot Alive

Vyrizovani osobnich G¢th mezi pedagogy na Katedre
filosofie brnénské Filosofické fakulty Masarykovy
univerzity. V roce 2008 obdrzel prof. PhDr. Jaroslav
Hroch, CSc. celkem 17 anonymnich urdzlivych maild.

Z odesilan{ téchto mailt byl obvinén (a nisledné

i odsouzen) jeho kolega prof. PhDr. Bietislav Horyna,
Ph.D. Rozhovory s obéma aktéry tohoto bizarniho pripadu.
+Co se tykd Holderlina, drz hubu!

DETAIL Ich und ich im wirklichen leben. Ich und ich in der
Wirklichkeit. Ich und ich in der echten Welt. Ich und ich. Ich fihle
mich so seltsam. DieWirklichkeit kommt. die Wirklichkeit kommt.

Two professors settle personal accounts at the Department
of Philosophy of Brno's Masaryk University. In 2008
professor Jaroslav Hroch received a total of 17 anonymous
abusive emails. His colleague Bretislav Horyna was
eventually indicted (and convicted) of sending these
emails. Interviews with both participants in this bizarre
case. As for Holderlin, shut the fuck up!

ZOOM Ich und ich im wirklichen leben. Ich und ich in der
Wirklichkeit. Ich und ich in der echten Welt.Ich und ich. Ich fiihle
mich so seltsam. DieWirklichkeit kommt. die Wirklichkeit kommt.

WORLD PREMIERE

SHNUES ZAZIVA!

Czech Republic 2013 / Czech
Colour / 15*

Director: Pavel Lukas

Photography: Marie Kukulové,

Pavel Lukas
Editing: Pavel Lukas

Producer: Zuzana Jandkové

FAMU

mHoffmonnové / Klimentska 4
110 00 Prague 1/ Czech Republic
+420 224 220 955

vera.hoffmannova@famu.cz

www.famu.cz

Pavel Lukds / moerack@email.cz
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STVORENI JAK JSME HO VIDELI

The Creation As We Saw It

Tri mytické pribéhy tak, jak si je vyprdvi domorodé
obyvatelstvo melanéského ostrovniho stitu Vanuatu

v Tichém ocednu, na pozadi Cernobilych zabéra
dokumentujicich souc¢asnost mista jejich ptvodu, textem
odkryvaji tajemstvi stvofeni muze a zeny, pri¢iny toho,
proc¢ prase chodi po ¢tyrech i vznik sopek.

DETAIL Domestikované divoké prase odpoéivé na zemi. Na
pletené rohozi se o kousek dal susi rozlozené pradlo. Lidské
mlddé zkoumavé a neduvérivé hledi do kamery. Za spokojeného
chrochtani se prase neché polaskat.

Three mythical stories as told by the inhabitants of the
Melanesian island state of Vanuatu in the Pacific Ocean, set
against a backdrop of black-and-white footage of the place
of the stories' origin. They reveal the mysteries behind the
creation of man and woman, the reasons why pigs walk on
all fours, and how volcanoes were made.

ZOOM A domesticated wild pig rests on the ground. Nearby,
laundry is drying on a woven mat. Children look curiously and
distrustfully into the camera. The pig lets itself be nuzzled and
grunts contentedly.
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EAST EUROPEAN PREMIERE
THE CREATION AS WE SAW IT
United Kingdom, Vanuatu 2012

English

Col, B&W / HD / 15
Director: Ben Rivers
Script: Ben Rivers

Photography: Ben Rivers

Editing: Ben Rivers
Sound: Ben Russell

Producer: Ben Rivers, Ben Russell

Rouge International
Ben Russel / 54 rue du faubourg
st Honoré / 75008 Paris

bienvenus@rouge-international.com

+33 9 514938 44

TABATD

Tabato

Tabatd — déjisté Cerno-bile-Cerveného docudramatu - je
malou obci republiky Guinea-Bissau na zdpadnim pobrezi
Afriky, pozoruhodné tim, Ze v8ichni tamn{ obyvatelé
jsou hudebnici. Do malé odzy ve svété nestability je
zaseta myslenka strelby a vdle¢ného traumatu. Rozbalené
tajemstvi zavfeného kufru.

DETAIL Z pfiletové haly pomalu vychézi upraveny, svateéné
obleéeny domorody muz s turbanem na hlavé. Po udusané hliné

oteviené plané kolecky drmoli cestovni kufr. Jde sam. Sém jediny.

A padd k zemi... po vystrelu.

Tabat6 - the site of this black-and-white-and-red
docudrama - is a small community in the Republic of
Guinea-Bissau on the west coast of Africa. What makes
this place remarkable is that all the local inhabitants are
musicians. Into this small oasis in a world of instability is
brought the idea of shooting and the trauma of war. The
unpacked mystery of a closed suitcase.

ZOOM From the arrivals hall, a well-dressed native with a turban
on his head emerges. The wheels of his suitcase roll across the

hardened clay of the open plain. He is alone. A shot rings out... he

hits the ground.

® i %

EAST EUROPEAN PREMIERE
TABATO

Portugal 2013 / Mandinka
B&W / HD / 13’

Director: Jo&o Viana

Script: Jodo Viana

Photoghraphy: Mario Miranda

Producer: Jodo Viana

Curtas Metragens CRL
4480-715 Vila do Conde
Portugal / +351 252 646683

agencia@curtas.pt

www.curtas.pt/agencia
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TAXI

Taxi

Kazdy kout svéta muze mit svého taxikare: ¢inské mésto
zarostlé lesem mrakodrapu a tepajici v rytmu svizné

a v predpisech nevyzpytatelné dopravy i 100 km dlouhd
plidz na severu Nového Zélandu, kde stézi potkdte auto

v protisméru. Dva odli$né svéty propojené profesi, kterd
muze nabyvat az absurdnich podob.

DETAIL Suméni moe, které s pFilivem slizne ofisky pneumatik.

Tenhle taxikéf nejezdi po silnici, Zene se s cigdrem v ruce

k horizontu, na némz se potkdvaji oblaka nebe a oblaka zemé
zrcadlend mokrym piskem.

Every corner of the world can have its taxi driver:

A Chinese city, overgrown by a forest of skyscrapers,
pulsating vibrantly and with unpredictable traffic - and

a 100km-long beach in northern New Zealand where you'll
be hard-pressed to pass a car going in the other direction.
Two different worlds brought together by a profession that
can take on absurd forms.

ZOOM The sound of the ocean, whose high tide laps at tire tracks.

This taxi driver doesn’t use the road. Cigar in hand, he hurtles
towards the horizon, where the sky meets the land reflected in the
wet sand.
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CENTRAL EUROPEAN PREMIERE
TAXI
ﬁn, China, New Zealand 2012

Chinese, English

Colour / DigiBeta / 8’
Director: Asier Urbieta
Script: Asier Urbieta
Photography: Asier Urbieta

Editing: Asier Urbieta
Sound: Asier Urbieta

Producer: Asier Urbieta

Asier Urbieta

C/Jose de Artetxe,13 (Berio)
20009 Donostia / Spain
+34 669135269

axierurbieta@hotmail.com

TRANS

Trans

Senzitivni portrét tfetiho pohlavi ve své hybridni formé
slucuje filmatské a fotografické techniky inspirované
sekven¢ni fotografii E. Muybridge, které zachycenim
pomalych rozfizovanych polodetaila téla v pohybu
konvenuji s objevovinim rozostfeného fyziéna neuréitého
pohlavi. Duse promlouvad komentdrem.

DETAIL Rozmazané mikro pohyby téla pfi milostném aktu,

pFi myti vlas0, pfi oblékdni do spodniho pradla v seru fialové
vymalovaného pokoje. Jaké je toto télo prosté vulgarity

a objevované se vie pfijimaijici otevienosti?

This sensitive portrait of the third sex in its hybrid form
combines film and photographic techniques inspired by
the motion photographs of Eadweard Muybridge, whose
slow, close-up phases of the body in motion go well with
the discovery of the unfocused physicality of an uncertain
gender. The soul speaks through the narration.

ZOOM Blurry micro-movements of the body during the act of
love, washing the hair, or putting on one’s underclothes in the
dusk of a room with magenta walls. What is this body of austere
vulgarity, discovered in all accepting openness?

EAST EUROPEAN PREMIERE
TRANS

United Kingdom 2013 / English
Colour /HD / 7*

Director: Mark Chapman

Script: Mark Chapman
Photography: Mark Chapman

Editing: Mark Chapman
Music: Michael Fitzgibbon,

Malcolm Jackson

Sound: Mark Chapman,
Andy Ludbrook
Producer: Mark Chapman

Mark Chapman
50 Sackville Road, Heaton

Newcastle upon Tyne

NE6 5TA United Kingdom

contact@mark-chapman.co.uk
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TRESCI JATRA A KARAMELY

Cod Liver Oil and Cream Caramels

Otevrenym rozbitym oknem vstupujeme do chdtrajici
interndtni $koly — skvrny na snéhobile ¢isté krajiné. Do
obrazoveé vytfibenych zdbért rozpadu zaznivaji vzpominky
jiz dospélych déti, které sem prichdzely jako sedmileté.
Nékteri by nejradéji zapomnéli, co jini z nich vnimaji jako
nejbdjecnéjsi ¢as svého zivota.

DETAIL Déti, které nejsou vidét. Chichotani détskych hlasko se
nese vybydlenym pokojem. Holka a kluk. Vymé&nuiji si nova slova.
Nékdo jde, ale nepfichdzi, dvefe se samy oteviou. Za domem se

> . Ly
trepotd poldarni zére.

We enter a dilapidated boarding school through an open,
broken window. Blotches on the pure snowy landscape.
Visually refined footage of decay is accompanied by the
reminiscences of the now-adult children who came here as
seven-year-olds. Some of them would prefer to forget what
others see as the best years of their lives.

ZOOM Children who cannot be seen. The giggling of

children’s voices carries through the run-down rooms. A boy and
a girl. They exchange new words. Someone is coming, but does

not enter. The door opens on its own. Behind the building shimmer

the Northern Lights.
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EAST EUROPEAN PREMIERE
TRAN & FLOTEKARAMELLER
Norway 2013

Colour / Blu-ray / 8’

Director: Guro Saniola Bjerk

Photography: Torstein Nodland
Editing: Silie Nordseth NFK

Music: Torkil Lund Johanesen

Sound: Kim-Erling Johansen

Norwegian Film Institute

P.O.Box 482 Sentrum / 0105 Oslo

Norway / documentaries@nfi.no

UHLI & KOZACI

Coal & Cossacks

Slavnostni pravod kozdkd, pevnych v kamerou zachycené
hrdosti, ve zpomaleném zdbéru tece ulici stejné, jako se
posouva uhli po transportnim pdsu. TéZebni stroje ve své
mohutnosti i monstrézni krise obrich Zeleznych volavek
predstavuji stejnou silu a jistotu jako kozické vojsko pod
ochranou bozi.

DETAIL Skupinka kozéku, duchovni a chlapci se zastavuji pied
kostelem. Savle se dotkne détského ramene a pak je chlapcem
polibena. Kapesnik setfe dotek rti. Okamzik malé slavy, jako
kdyz uhli doputuje do pfistavu.

A festive parade of Cossacks, solid in their pride, flows
down the street in slow motion just as the coal flows down
the conveyer belt. In all its massive and monstrous beauty,
the giant steel mining equipment represents strength and
security just as the Cossack army under God's protection.
ZOOM A group of Cossacks, priests and boys halts before

a church. Sabres touch the children’s shoulders and the boy is
kissed. He wipes his lips with a handkerchief. A small festive
moment, like when the coal is transported to the harbour.

L © 4

WORLD PREMIERE

COAL & COSSACKS
France 2013 / No Dialogue
Colour / HD / 8’

Director: Frederic Cousseau

Editing: Frederic Cousseau

Sound: Blandine Huk

Producer: Frederic Cousseau

Frédéric Cousseau
+33 9 50 26 27 99
nofilm@free.fr

http://nofilm.free.fr
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VICKRAT NE

Nevermore

Rychly instinktivni nervni proces akéni malby
velkoformdtového ¢ernobilého obrazu, jenz
prostfednictvim cdkancu, stfikdni, stékini, skribini

a Susténi Stétky po plitné zhmotnuje aryvky bdsné
Havran, kterd jako magické zatikadlo v abstraktnim chaosu
slov a zvukt doprovizi neopakovatelny fyzicky vykon
umeélce.

DETAIL Zé&bér soustiedéné tvare, plechovka a prsty od barev.
Zilnaté ruka, kterd vede pohyb barvy stékaijici z dievéné spachtle.
PFiviené oéi oteviené mysli. Tempo se zrychluje, naléhavost hlasu
stupfiuje vypéti tviréiho okamziku pozehnaného dilem.

The quick and instinctive process of action painting creates
a large-format black-and-white picture whose splatters,
splashes, scratches, drips, and brush strokes bring to

life excerpts from the poem The Raven, which - like

a magic incantation amidst an abstract chaos of sounds
and words - accompanies the artist's inimitable physical
performance.

ZOOM Images of a concentrated face, a tin can, and paint-
covered fingers. A venose hand that guides the paint dripping
from the wooden spatula. The squinting eyes of an open mind. The
pace quickens, and the urgency of the voice increases the tension
of the creative moment blessed by the work of art.
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CENTRAL EUROPEAN PREMIERE
NEVERMORE

Netherlands 2013 / English
Colour / HD / 4’

Director: Jan van lJken

Photography: Jan van lJken

Editing: Jan van lJken
Sound: Jan van UUken

Producer: Jan van lJken

Jan van Uken Photography & Film
Ter Haarkade 31 / 2321 AT Leiden
The Netherlands / + 31 654321604

info@janvanijken.com

LATLESKEJ

Clap Your Hands

Technologické inovace pohyblivého obrazu ve sluzbich
védy. V tomto pripadé atomové bomby, jejiz pripravu
pred vybuchem sledujeme pohledem z raznych objektivi.
Snimek zajimavy svym vznikem je poskldddn pouze

z vefejnosti pristupného filmového a zvukového materidlu
z internetovych Prelingerovych archivi.

DETAIL Ruéi¢ka hodin pédi po kruhu &asu. PFipravy dokonéeny.
Kamery nachystany, letadlo vzlétd, ddery do bubnu. Sirka se
rozskrine, hofi, bomba padd. Tlakovou vinu stfidaji detailni
zébéry toku mikroorganismo.

Technological innovations of the moving picture in the
service of science — in this case, the atom bomb - as we
watch preparations for an explosion from various points
of view. The film is interesting in its origins: It was put
together using solely publicly available footage from the
online Prelinger Archives.

ZOOM The clock’s hand goes in a circle as it marks the time.

Preparations complete. Cameras ready, the plane takes off, drums

roll. A match is struck and burns, the bomb falls. The pressure
wave, then close-up footage of flowing microorganisms.

e

INTERNATIONAL PREMIERE
CLAP YOUR HANDS
Portugal 2013 / English
Col, B&W / Blu-ray / 6’

Director: Rita Figueiredo

Editing: Rita Figueiredo

Producer: Rita Figueiredo

Rita Figueiredo

+351 963647116

ritazuzarte@gmail.com
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ZELENY HAD — 7 VODKY,

MUZ0 A DESTILOVANYCH SN

The Green Serpent — Of Vodka,
Men and Distilled Dreams

Vodka jako pramen transcendentdlni inspirace ruského
ndroda. Zeleny had, jehoz ustknuti stahuje do krajin
soumraku, jak o tom na pozadi zdbért ruské zimy

v introspektivnich vypovédich hovori basnik, herec

a reditel divadla stejné jako védec. Pty zivel svéta odkryvd
svlj potencidl v 6dé na vdsen.

DETAIL Tma, v ni na ulici rozkvetlé lampy. Koleje vyjeté do snéhu,
v kterém se chvéji uschlé kvéty. Pod nimi na zemi zéblesky malych
hvézd. ,S vodkou je to jako se sexem. Jako s parfémem. Zdlezi na
néladé.”

Vodka as the source of the Russian nation's transcendental
inspiration. A green serpent whose bite pulls us into
landscapes of dusk, introspectively told by a poet, actor,
theatre director and scientist, against a backdrop of images
from the Russian winter. The fifth element of the world
reveals its potential in an ode to passion.

ZOOM Darkness. And in it, blossoming streetlights. Tire tracks in
the snow in which shiver dried flowers. On the ground beneath
them, the flashes of small stars. “Vodka is like sex. Like perfume.
It depends on your mood.”

2 B 8 kratka radost | short joy
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EAST EUROPEAN PREMIERE

THE GREEN SERPENT - OF VODKA,
MEN AND DISTILLED DREAMS
Russia, Switzerland 2013 / Russian
Col, B&RW / HD / 21"

Director: Benny Jaberg

Script: Benny Jaberg

Photography: Joona Pettersson,

Benny Jaberg

Editing: Benny Jaberg
Music: Marcel Vaid
Sound: Xavier Thieulin

Producer: Benny Jaberg, Tanya Petrik,

Guillaume Protsenko

Benny Jaberg
Hotzestrasse 38 / CH-8006 Zirich
Switzerland / +41 79 399 46 26

benny.jaberg@gmail.com

www.thegreenserpent.ch

LJEVENI

Apparition

Magicky, jako zjeveni prince ve zdobné vysivaném Satu,
pusobi na tisice nedockavych a napjatych priznivecta
prichod legendarniho toreadora do arény. Mildcek publika
se vraci po vdzném poranéni bykem. Dnesni koridu vsak
sledujeme pohledem do publika, do kotle emoci, ktery vie
ve statickych zdbérech. Po zatroubeni vse utichne.

DETAIL S pFichodem toreadora publikum vstavd. Muzi i Zeny
téméF ve vyrovnaném poméru. Pak néhlé zdé&seni ve snimanych
tvérich, vykfiky, ruce pres oéi, napjaté vyrazy i okousané nehty.

Looking like a prince in his finely decorated outfit,

the toreador's arrival in the arena has a magic effect

on the thousands of impatiently waiting fans. The
public's favourite is back after being seriously injured

by a bull. Today, however, we will watch the corrida by
observing the viewers and their kettle of emotions as it
boils in static shots. A horn sounds and all goes silent.
ZOOM The toreador enters, and the public stands. Men and
women, almost exactly 50-50. Then, sudden horror in the faces,
screams, hands cover the eyes, tense expressions and nailbiting.

[ ¥*
seorr EE- & %

CENTRAL EUROPEAN PREMIERE
APARICION

Belgium 2012 / No Dialogue
Colour / HD / 12

Director: Méryl Fortunat-Rossi

Script: Méryl Fortunat-Rossi

Editing: Pierre-Yves Jouette

Sound: Marie Paulus

Producer: Anthony Rey

Maximilien Charlier
production@helicotronc.com
+32 (0)473.57.05.49

www.helicotronc.com
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dilny | workshops

Dilny jsou mistem blizkych setkani divako Workshop are a place where viewers can meet with
s tvirci a jejich praci, ateliérem, kde obrazy filmmakers and their work, a studio where images
mluvi vic, nebof v dilndch je Ize vidét, Ize o nich say even more because we can see them, talk about

romzlouvat, Ize se na filmy pfimo ptdt. them, and ask about the films.



CARODEJ 0Z A PIGI

Wizard OZ and Pigi

Nové zrekonstruovany soubor filmt
Carodéje OZ a Pigi, ktery v lotiském roce
realizovalo Centrum audiovizudlnich
studii FAMU, ndm dovoluje nahlédnout do
dosud nezndmé oblasti undergroundové
kinematografie 80. let. Pfestoze o hudebni
a literdrni kulture ¢eského undergroundu
mame vice nez bohaté svédectvi, jeho
filmov4 tvorba je prakticky nezndmd.
Témér dvé desitky filmud na formdtu
Super-8 predstavuji prvni vhled do svéta
podzemni subkultury, kde bychom nalezli
fadu dalsich tvirct, filmovych spoleénosti,
festivalu ¢i vlastni systém distribuce.
Jihlavskd dilna prindsi ucelenéjsi pohled
na jednu z ¢asti tohoto organismu v letech
1980-1985 a bude predstavena jeho
autorem osobné.

NEZNAME FILMY CESKEHO UNDERGROUNDU -
CARODEJ OZ A PIGI / UNKNOWN FILMS OF THE CZECH

The films by Carod&j OZ (“Wizard 0Z") and
Pigi, collected and put together last year

by FAMU's Centre for Audiovisual Studies,
give us an insight into the previously
unfamiliar terrain of 1980s underground
cinemas. Although we possess more than
abundant testimony on the musical and
literary culture of the Czech underground,
its cinematic production remains practically
unknown. These nearly two dozen Super

8 films form offer a first glance into the
world of an underground subculture
teeming with many other filmmakers,
production companies, festivals and its own
distribution network. The Jihlava workshop
offers a comprehensive view at one part of
this organism in the years 1980-1985, and
will be presented by the author in person.

Projekce s diskuzi / Screenings with discussion - 120 min

Hosté / Guests - Carodéj OZ, Pigi

UNDERGROUND - WIZARD OZ AND PIGI
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Moderuje / Moderator - Martin Blazi¢ek

BLAHOSLAVENY UKLIZEC

The Blessed Cleaner

Film predestird ideu moznosti ocisténi skrze cestu, na
kterou je tfeba se vydat. Takové dobrodruzstvi podstupuje
i hrdina filmu, jehoZ cesta vede z jimy nevédomosti

k poznéni.

JInspiraci k natoceni filmu se stala metr hlubok3 a tfi
metry $irokd jima, vykopand na zahradé rezisérova domu,
kterd se jednoho dospaného rana zdila byt vhodnym
symbolem pro zobrazeni svéta vyhloubeného a vymezeného
do ptidy zemé" (Vladimir Gaar, Almanach Meliés, 1983).

The film focuses on the possibility of being purified
through a journey that one must undertake. Such is the
adventure experienced by the film's protagonist, whose
journey leads from the dark pit of ignorance to the light of
knowledge.

“The film (Carod&j OZ's debut) was inspired by

a one-meter-deep and three-meter-wide hole dug in the
garden of the director's house. One morning he woke up
and found that the hole could be a fitting symbol for the
world, dug into and defined in the Earth" (Vladimir Gaar,
Meliés Anthology, 1983).

BLAHOSLAVENY UKLIZEC
Czechoslovakia 1980 / Normal-8,8mm
film / zvukovy, sound / Cb, B&W / 16’
Rezie / Director - Lubomir Drozd’

(éurodéi 0z)

Kamera / Photography - Jifi Vnouéek

(Giorgionne), Vladimir Gaar (title

sequence)

Produkce / Producer - Carod&jné filmy

pro lid
Hraiji / Cast - Pavel Vesely (Pablo de
Sax)
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1984

1984

Pravdépodobné nejpesimisti¢téjsi titul z Carodéjovy
filmografie. Podle literdrniho vzoru 1984 vykresluje

svét, ve kterém neni dniku pred vSeprostupnym
sledovdnim a jedinou moznou pravdou, kterd je ndsilné
vnuknuta vSem a za kazdou cenu. Jako strijce tohoto
svéta je jmenovana strana, kterd disponuje stejnymi
represivnimi mechanismy jako ve svété skutecném: tajnd
policie, sledovdni, zatykani, vyslechy a muceni. TiZivou
atmosféru snimku v neposledni fadé podtrhuje anonymni
architektonicky prostor, jakym jsou Strahovskd kolej nebo
zakouti Letné.

Perhaps the most pessimistic work in Carodéj's filmography.

Based on the novel 1984, the film depicts a world in
which there is no escape from the all-seeing eye and the
only possible truth, enforced upon all and at any cost.
The creator of this world is a party possessing the same
repressive mechanisms as in the real world: secret police,
surveillance, arrests, interrogations and torture.

The film's heavy atmosphere is intensified by means of
architectural elements such as the Strahov dormitories or
the back streets of Letnd.
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Czechoslovakia 1984 / Super-8
zvukovy / sound / Bar, Cb / Col, B&W
Dil 1 -23/Dil2 - 13’

Rezie / Director - Lubomir Drozd’

(éurodéi 0z)

Kamera / Photography - Lubomir
Drozd’ (éarodéi 0z)
Hraiji / Cast - Jan Patrik Krasny,

Désa Krasnd, pan Slunce, Vladimir

Gaar, Pavel Vesely...

AKUPRESURA

Acupressure

Film s podtitulem Blednouct vyjevy ze zZivota je komentafem
k modu vivendi sidlistniho spolecenstvi. Objevuji se

v ném typizované postavy sidlistniho zivota, jejich
atributy a vztahy. Trojice postav predstavuje modelovou
paneldkovou rodinu v absurdné vyhrocenych situacich,
jako je ndvrat z ndkupu obtézkany taskami, lesténi
rozpadajiciho se vraku auta, vyvéSovani ruské vlajecky do
okna.

Jako alegorické vyuasténi absurdni Zivotni reality jsou

v prubéhu filmu pouzity dokumentirni sekvence

z Matéjské pouti, zachycujici jizdu na horské drize,
centrifuze a dalsi poutové atrakce.

This film, subtitled “Fading Images of Life", is a commentary

on the modus vivendi of housing estate communities.
It presents the typical housing estate characters, their
characteristics and their relationships. We watch three

such characters from a model family in absurdly escalating

situations: returning from the shop with heavy bags,
polishing a dilapidated car wreck, etc. As an allegoric
outcome of this absurd everyday reality, the film uses
documentary sequences from a fun fair, including

a ride on a roller coaster, a centrifuge and other similar
attractions.

AKUPRESURA

Czechoslovakia 1984 / Super-8
zvukovy / sound / Bar, b

Col, B&W / 20’

Rezie / Director - Irena Gosmanové
(Pigi)

Kamera / Photography - Irena

Gosmanova (Pigi)

Producent / Producer - Pigi films

(Filmovy klub neslysicich)
Hraiji / Cast - Vladimir Gaar (Karra),

Erika Gosmanova (Slyp), Ladislav

Stross
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HYNKU, EGONE...

Hynek, Egon...

Snimek zachycuje setkdni badsnikd na hore Bezdéz.
Podzimni pouti se zicastnil Egon Bondy a fada mladych
machovcu. Film byl zvukové predznamendn rozhlasovym
pasmem machovskych dokumentt a versa, ndsledovan reci
Egona Bondyho k pfitomnym mladym basnikam.

The film captures a meeting of poets on Bezdéz Mountain.
The autumn pilgrimage was attended by Egon Bondy

and several young followers of the Romantic poet Karel
Hynek Mdcha. The film was preceded by a radio series of
Miécha's documents and poems, followed by a speech from
Egon Bondy addressed to the young poets in attendance.
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HYNKU, EGONE...
Czechoslovakia 1985 / Super-8
zvukovy / sound / Bar, b

Col, B&W / 10’

Rezie / Director - Lubomir Drozd’

(Carodéj 0Z)

Kamera / Photography - Lubomir
Drozd (Carod&j OZ)

Producent / Production - $-M movies

Hraiji / Cast - Egon Bondy, Jachym

Topol, Alexandr Vondra, Honza
Machééek, Jan Dobrovsky, J. H.
Krchovsky, Ludék Marx, Martin

Machovec, Ladislav Lesting, Jan

Brabec, Vit Brukner, Jan Patrik Krdsny,

dva tankisté Rudé armady...

CHLADNU, CHLADNES

You Get Cold, I Get Cold

Videoklip pro dvé propojené skladby skupiny Precedens
pred ndmi rozkryva prizraéné symbolistni svét
novoromantické estetiky 80. let: horici ohné, lebky,
betonové konstrukce, katedrdly a romantické pfirodni
vyjevy. Pruvodkyni filmu je divka v ¢ervenych, nebo
¢ernych $atech, nesouci stredem zibéru ohen (Pigi),

v nékolika zdbérech pézuje skupina Precedens.

Film se natdcel v fadé lokaci, mimo jiné v katedrdle sv.
Vita, podzemi stanice metra Mustek a u rozestavéné
administrativni budovy stanice Hrad¢anskd.

This music video for a mix of two songs by the band
Precedens takes us into the unreal and symbolist world
of the neo-Romantic aesthetics of the 1980s: burning
fires, skulls, concrete structures, cathedrals and romantic
natural sceneries. Our guide through the film is a girl
(Pigi) in a red or black dress, carrying fire through the
centre of the shot; some of the shots feature the members
of Precedens.

The film was shot at numerous locations, including St.
Vitus Cathedral, the Mustek underground station and an
unfinished office building at Hrad¢anskd station.

CHLADNU, CHLADNES
Czechoslovakia 1985 / Super-8
Bar / Col / 11*

Rezie / Director - Lubomir Drozd’
(éurodéi 0z)

Kamera / Photography - Lubomir
Drozd’ (éurodéi 0z)
Hudba / Music - Precedens

(skladby Uz se za zlym jejim stinem

a Hraite, j@ radda tancuju)

Zvuk / Sound - stopa 1 - puvodni

magneticky pés k filmu; stopa 2 -
Precedens: Véz z pisku, 1990
(nahrano 1988)

Producent / Production - S/M Movies

Hraiji / Cast - Irena Gosmanovd (Pigi),

Bdra Basikovd, Martin Némec
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KAMASUTRA

Kama Sutra

Praktickd domadci instruktdz Kdmasutry. Film je inspirovan
postavou zndmého Ceského hudebnika a jogina Jitiho
Mazanka. ,Film obestfeny oparem orientdlsky prekorenéné
pikantnosti ani ve své skute¢né podobé diviky nezklamal.
Ten, kdo byl schopen skrze slzy na tvarich sledovat tuto
post-erotickou studii o uméni ldsky, byl nemilosrdné
konfrontovan se skute¢nosti takovou, jaki je" (Lubomir
Drozd [jako Charlie a Kid], Vokno 12/1987).

A practical home introduction to the Kama Sutra, this
film was inspired by famous Czech musician and yogi

Ji*{ Mazdnek. “This piquant and spicy film shrouded in
Oriental mist did not disappoint its audiences even in its
real form. Those who managed to watch this post-erotic
study of the art of love despite the tears in their eyes were
ruthlessly confronted with reality as it really is.”

— Lubomir Drozd (as Charlie and Kid), Vokno, 12/1987
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KAMASUTRA

Czechoslovakia 1985 / Super-8
zvukovy / sound / Bar, Cb / Col,
B&W /9"

Rezie / Director - Carodéj OZ

Kamera / Photography - Carodéj OZ

Hudba / Music - tradiéni indickd
hudba

Hraiji / Cast - Pavel Vesely
(Pablo de Sax)

KOUPELNOVA ZAHADA

A Bathroom Mystery

Improvizovand taneéni etuda, v niz nespoutand koupelnovi
bytost dovddi ad absurdum dkony bézné domadci hygieny.
Film byl natocen v paneldkové koupelné na sidlisti Petfiny
(v byté rodi¢t rezisérky) béhem jednoho destivého
odpoledne.

An improvised dance etude in which a boisterous
bathroom creature takes the regular personal hygiene
routine to absurd extremes. The film was made on a rainy
afternoon in the bathroom of the director's parents in the
Petfiny housing estate.

KOUPELNOVA ZAHADA
Czechoslovakia 1985 / Super-8
zvukovy / sound / Cb / B&W / 6
Rezie / Director - Irena Gosmanové
(Pigi)

Kamera / Photography - Lubomir
Drozd’ (éurodéi 0z)

Hudba / Music - skupina Superchlap,

zpév Pigi (skladba Néco néam hnije

v koupelng)

Produkce / Producer - Hygienické

studio (Pigi films)

Hraiji / Cast - Irena Gosmanova (Pigi)
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EVZEN PLOCEK

EvZen Plocek

Film Jsem pro lidskou tvdr o tfeti zivé pochodni z roku Krétky film uvede a dilnou provede

1969 Evzenu Plockovi nato¢ili jihlav$ti filmafi Roman Karel Némec s hosty
Furst a Karel Tomek a pak jej dokdzali véas a na dlouhou

dobu normalizace skryt. Film je$té stihl vyhrdt v roce 1969

okresni a krajskou soutéz amatérskych filmu. Po projekei

bude ndsledovat beseda s divdky o zivoté, ¢inu a odkazu

jihlavského roddka Evzena Plocka a o dobrodruzném osudu

filmu. Besedovat muZete s autorem filmu a historiky, ktefi

navrhuji EvZenu Plockovi udéleni ¢estného obéanstvi in

memoriam.

Roman Furst and Karel Tomek's I Am for a Human
Face - their film about EvZen Plocek, the third human
torch of 1969 - was made that same year and managed
to win county and regional amateur film contests before
the two Jihlava filmmakers hid it for the long period
of Normalization. The screening will be followed by an
audience discussion on the life, final act, and legacy

of Jihlava native Plocek and on the film's adventurous
journey. The discussion will be attended by one of the
filmmakers and by historians who have recommended
naming Plocek an honorary citizen in memoriam.
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FAMU INTERNATIONAL

FAMU International

Na FAMU studuji také desitky zahrani¢nich studentt

v angli¢tiné - to je FAMU International. V jednom ze dvou
hlavnich programu - ro¢nim certifikovaném Academy
Preparation Program - jsme od roku 2012 zavedli realizaci
(dokumentdrnich) portrétfi. Obava, ze studenti nenajdou
v mistnim prostredi svd témata, se nenaplnila, naopak.
Mimo to zde vznikaji i dal$i filmy inspirované realitou.
FAMU jak ji moznd je$té nezndte.

Dozens of foreign students study in FAMU English-
language programme, FAMU International. Since

2012, one of the two main programmes - the one-year
certified Academy Preparation Program - has included
the realization of documentary projects. Fears that the
students would not find any subjects in this foreign
environment proved unfounded. Other films inspired
by reality stand out as well. FAMU as you probably have
never seen it before.
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FORCED PERSPECTIVE
Director - Ernesto Anaya Adalid
JAK POSTAVIT TERARIUM / HOW TO

BUILD A TERRARIUM

Director: Emma Piper Burket
NEVIDITELNY / INVISIBLE

Director: Dhanush Chakrapani
MASO / KIOT

Director: Heimir Gestur Valdimarsson

KOMINA

Director: Lourenco Sassetti Correa
PORTRET PETRA BIELA / PORTRAIT
PETR BIEL

Director: Sigurdur Méller Sivertsen
SCRATCHING VINYLS RECYCLING
PLASTIC

Director: Ivan lvanovski

FAMU International
Eva Kofatkova

Smetanovo ndbrezi 2, 116 65 Praha 1

+420777 202 384

eva.kotatkova@famu.cz

FAMU — DiLNA PRVNIHO ROCNiKU

FAMU - First-year workshop

Dokumentarista Vit Klusdk predstavi své lonské studenty
a jejich filmy z dilny prvniho ro¢niku Katedry dokumentu
na FAMU. Kazdy ze studentt uvede jeden ze svych
$kolnich filmd - autorskou reportiz, nebo ,muj pohled, na
kterém mi zdlez{". Ndsledovat bude kolekce legenddrniho
filmového cvifeni ,postup price”, které se stdle jesté toci
na 16 mm celuloid.

Documentary filmmaker Vit Klusik presents his students
and their films from the first year at FAMU's Department
of Documentary Film. The students will each present one
film (either a "Personal Report" or "My View") that matters
to them. There follows a screening of a collection of
legendary “"Ways of Working” film exercises, which are still
shot on 16mm celluloid.

INVERZE

Director -Tereza Freyovd
NAVSTEVA

Director -Lumir Ko$aF

POKRADES

Director ~Martina Sevéikova

O TOM, JAK NAS NECHTEJi PUSTIT
VEN

Director -Karolina Peroutkovéd

OD MINULOSTI SPEJME ZPATKY

K CiLUM SVYM

Director -Zdenék Chaloupka

KOMU NA TOM ZALEZi, KDO KOHO
SEZERE

Director ~Adéla Komrzyové

FAMU - Katedra dokumentdarni tvorby
Vit Klusak

Smetanovo ndbrezi 2 / 116 65 Praha 1
+420 234 244 328

dilny | workshops 2 8 3



KRITICKY SERIAL
ARTYCOK TV

A Critical Series - Artycok TV

Online platforma Arty¢ok TV formou kritického seridlu
artikuluje problémy vytvarné komunity a prezkoumdva
moznosti instituciondlni kritiky a kritického mysleni

v $irsim kontextu soucasného umeéleckého provozu. Projekt
Kritického seridlu predstavi jeho autori Vjera Borozan, Jifi
Havli¢ek a Johana Svarcovi.

V rdamci prezentace tviirci uvedou dva starsi dily —
Artbanka a GASK I. Soucasti komponovaného poradu bude
Cteni ukdzky ze scéndre k pripravovanému dilu o Ndrodni
galerii a zdvérecna diskuze s diviky.

During their presentation, the series' creators will show
two older episodes — Artbanka and GASK I. The programme
includes a reading of excerpts from the script for the
planned episode on the National Gallery, plus open
discussion with the audience.
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KRITICKY SERIAL - ARTYCOK TV

Johana Svarcové
+420 737 586 528

johana@artycok.tv

DBUSKEM | KAMEROU

With the club and the camera

Porad je sloZeny z audiovizudlniho materidlu, ktery
pochdzi z produkce tajné policie v dobé totalitniho rezimu.
Filmy byly vytvareny jednak k instruktdznim dceltm

v rdmci tzv. vnitfniho vzdélavani prislusnika Stitni
bezpecénosti a za pouziti urcité divky propagandy i pro
prislusniky Verejné bezpecnosti.

Druhym zdrojem je videomateridl, ktery StB uzivala k tzv.
operativnim dcelim, tedy materidl slouzici jako zdznam
déju pro pozdéjsi vyhodnoceni. Specidlni kategorii je
+videoodposlech”, kdy StB zneuzivala prici zahrani¢nich
televiznich stibu.

The programme looks at audiovisual material created by
the secret police during the totalitarian era. The films were
made for instructional purposes as part of the internal
training of members of State Security, and — with the
addition of a certain amount of propaganda - were also
screened for members of the regular police forces.

Other footage consists of video material that the secret
police used for so-called operative purposes - i.e., for
recording and analysing certain events. One special
category is “video eavesdropping”, in which State Security
took advantage of the work of foreign television crews.

OBUSKEM | KAMEROU

Dilna Frantitka ,Cuiiase” Stérka

”

A workshop by Frantizek “Cufias

Starek

Moderuje Vladimir Hendrich
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REKNETE TO FILMEM — DILNA NFA

Say It in Film - An NFA workshop

K archivnim dokumentdrnim filmam
nemusime nutné pristupovat jen jako

k obrazam historické paméti. Vedle role
pozorujiciho i angazovaného svédka
politickych ¢i socidlnich déjin pise
dokumentdrni film i specificky pfibéh
osobitych experimentt s filmafskymi
technikami a od poc¢dtka kinematografie také
sebevédomé reflektuje sebe sama. Klicovym
tématem dilny bude prtizkum toho, jak

i Cesky dokumentdrni film jiz od konce

20. let promyslel svou identitu, jak do své
tvife vpisoval vSestrannost kinematografie
a rozviral véjife moznosti média — od
prirodni lyriky pres mikroskopickou
analyzu k ndboru do tovdrny, a jak mohl
upozornovat na svou iluzivnost.

Projekce s diskuzi

Mgr. Lucie Cesalkové, Ph.D.

Ustav filmu a AV kultury / Department of Film Studies

and AV Culture

Filozofické fakulta MU / Faculty of Arts, Masaryk University
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We don't have to approach archival
documentary film exclusively as images of
historical memory. In addition to its role

as neutral or engaged witness of political

and social history, documentary film also
shows us the history of experimentation

with filmmaking techniques - since the
beginnings of cinema, it has thus consciously
reflected itself. The central theme of this
workshop will be an exploration of how Czech
documentary film has pondered its identity
since the late 1920s, how it has imbued it with
the versatility of filmmaking and given full
expression to the possibilities of the medium -
from natural poetry and microscopic analysis
to the hiring of factory workers - and how it
points out its own illusory nature.

SLOVENSKY KRATKY FILM

Slovak Short Film

Taktka soucasné se vznikem prvni Slovenské republiky

se institucionalizovala i slovenskd nonfiction filmovd
tvorba. Na pravidelné bazi tak vznikaly tydeniky, natdcely
se kulturni, osvétové, dokonce i $kolni filmy. Jaké

jsou? O jakych uddlostech vypovidaji? Na co zaméruji
divickou pozornost? Dilna se bude zabyvat ideologickymi,
rétorickymi, ale i poetickymi a naratologickymi aspekty
slovenskych krdtkych filmu, vyrobenych v dodnes citlivém
obdobi samostatného Slovenského statu.

Almost concurrently with the birth of the First Slovak
Republic, Slovak non-fiction cinema institutionalised itself
as well. Newsreels were produced on a regular basis, and
filmmakers short cultural, educational and even school
films. What are they like? What events do they show? Onto
what do they focus the viewer's attention? The workshop
will look at the ideological, rhetorical, political and
narratological aspects of Slovak short films created during
the still-sensitive period of the independent Slovak state.

Moderuje Mdria Ferenéuhova

ve spolupréci

Slovensky filmovy ustav / Slovak film

institute

wwww.sfu.sk
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UVIDET ZVIRE.

K DOKUMENTUM 0 PRIRODE

To see the animal. On nature documentaries

Dokumenty o prirodé jsou zdnrem soucasné zduiraznujicim
i zastirajicim na$i neléditelnou nepozornost ke svétu,

ktery obyvdme: nescetné zivé bytosti se pro nas stavaji
pfitomnymi az promitnutim na filmové plitno ¢i televizni
obrazovku.

V ¢em spocivaji zdklady takové projekce a pro¢ zustdva
tento bohaty dokumentdrni zdnr na okraji zdjmu filmovych
teoretiki? A lze takzvanou prirodu a jeji obyvatele
predvést zplisobem, jenz se vymykd nasemu sklonu
organizovat svét do tvaru pribéhu?

Nature documentaries are a genre that concurrently
emphasizes and conceals our incurable ignorance of the
world we inhabit: for many of us, countless living beings
become real only on the film or television screen.

What are the foundations of such films and why does
this rich documentary genre remain on the margins of
scholarly interest? Can “nature” and its inhabitants be
presented in a way that resists our tendency to organize
the world into stories?

2 8 8 dilny | workshops

UVIDET ZViRE. K DOKUMENTUM

O PRIRODE

Dilna Karla Theina / A workshop

by Karel Thein



couleur | couleur




Mezindrodni festival dokumentdarnich filmo
Ji.hlava 2000-2012 / élenové porot

2012

MEZINARODNI POROTA MEZI MORI
Jeremy Orlebar / VB / rozhlasovy a televizni

producent, autor a pedagog
Mohammadreza Farzad / Irin / rezisér
Tomi$ Hruby / CR / producent

Dunja Kusturica / Srbsko / rezisérka

POROTA CESKE RADOSTI

Ivan Havel / CR / védec

Ji¥i Smid / CR / redaktor a dokumentarista

Martin Mareéek / CR / rezisér

Tamara Moyzes / SR / rezisérka

Vitézslav Schrek / CR / zpévék, divadelnik a promotér

POROTCE SEKCE OPUS BONUM
Xavier Christiaens / Belgie / rezisér

POROTA FASCINACE

Petr Skala / CR / experimentdlni filmat

a dokumentarista

Hana Skalova / CR / produkéni, manelka Petra Skaly
Bohdana Kerbachova / CR / filmov4 historitka

2011

MEZINARODNI POROTA MEZI MORI

Paolo Benzi / Itilie / producent

Pavel Jech / CR / scénérista a dramaturg

Necati Sonmez / Turecko / feditel Mezindrodniho
filmového festivalu Istanbul

Aida Vallejo / Spanélsko / filmova histori¢ka

POROTA CESKE RADOSTI
Josef Pazderka / CR / zpravodaj a publicista

Terezie Pokorna / CR / publicistka, $éfredaktorka
Revolver Revue
Ji¥i David / CR / mali¥, fotograf, piici umélec

POROTCE SEKCE OPUS BONUM
JAMES T. HONG / USA / rezisér

POROTA FASCINACE

Alice Razi¢kova / CR / filmaika, pedagozka
a promitacka

Jan Razi¢ka / CR / manzel Alice Razitkové,
entomolog, filmofil

Vitek Razi¢ka / CR / student

Kajetin Razi¢ka / CR / batole
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2010

MEZINARODNI POROTA MEZI MORI
Thomas Elsaesser / Nizozemi / filmovy teoretik
Luciano Barisone / Svycarsko / feditel festivalu
Visions du Réel

Lucia Nimcova / SR / fotografka

Guillermo Ruiz / Bolivie / rezisér, kameraman

POROTA CESKE RADOSTI

John Bok / CR / aktivista a publicista
Galina Kopanéva / CR / filmov4 kriticka
Jan Sipek / CR / reZisér

Frantisek Dohnal / CR / feditel NKU

POROTCE SEKCE OPUS BONUM
Mike Hoolboom / Kanada / rezisér, videoumaélec,
publicista

POROTA FASCINACE

Mikolas Jezek / CR / zak &tvrté t¥idy ZS
Hedvika Hansalova / CR / sttihatka

Martin Jezek / CR / promitaé a experimentator

POROTA DOC.ALLIANCE
Ichiro Sueoka / JAP / rezisér
Brigitta Burger-Utzer / Rakousko / kuritorka,

filmovd distributorka

Filip Remunda / CR / reZisér, kameraman a producent

2009

MEZINARODNI POROTA MEZI MORI
Bill Nichols / USA / filmovy teoretik

Amir Labaki / Brazilie / feditel festivalu It's All True

Kuba Dabrowski / PL / fotograf a blogger
Svitopluk Mikyta / SR / vytvarnik a performer

POROTA CESKE RADOSTI

Petr Fischer / CR / filozof a novina#
Vit Janeéek / CR / filmat a esejista
Karel Thein / CR / filozof
Blahoslav Zilka / CR / optik

POROTCE SEKCE OPUS BONUM
Jorgen Leth / Dinsko / rezisér, bisnik, spisovatel

POROTA FASCINACE

Jan Daiihel / CR / st¥ihaé, fotograf, surrealista
Tereza Datihelova / CR / architektka
Veronika Daiihelova / CR / fotografka

Jihlava International Documentary Film Festival

2000-2012 / Members of the Jury

2012

BETWEEN THE SEAS JURY

Jeremy Orlebar / GB / radio and television producer,

author and educator

Mohammadreza Farzad / Iran / director
Tomas Hruby / CZ / producer

Dunja Kusturica / Serbia / director

CZECH JOY JURY
Ivan Havel / CZ / scientist

Jiti Smid / CZ / editor and director
Martin Marecek / CZ / director
Tamara Moyzes / SK / director

Vitézslav Schrek / CZ / singer, musician and promoter

OPUS BONUM JUROR
Xavier Christiaens / Belgium / director

FASCINATIONS JURY

Petr Skala / CZ / experimental filmmaker and director

Hana Skalova / CZ / producer, wife of Petra Skaly
Bohdana Kerbachova / CZ / film historian

2011

BETWEEN THE SEAS JURY

Paolo Benzi / Italy / producer

Pavel Jech / CZ / writer and editor

Necati S6nmez / Turkey / director of the Istanbul
International Film Festival

Aida Vallejo / Spain / film historian

CZECH JOY JURY
Josef Pazderka / CZ / reporter and writer

Ondfej Provaznik, Martin Dusek / CZ / directors
Terezie Pokorna / CZ / writer, editor-in-chief of
Revolver Revue

Jifi David / CZ/ painter, photograph, writing artist

OPUS BONUM JUROR
James T. Hong / USA / director

FASCINATIONS JURY

Alice Ruzi¢kova / CZ/ filmmaker, teacher and
projectionist

Jan Ruzicka / CZ / husband of Alice Ruzickové,
entomologist, film fan

Vitek Ruzi¢ka / CZ / student

Kajetin Ruzic¢ka / CZ / toddler

2010

BETWEEN THE SEAS JURY

Thomas Elsaesser / Netherlands / film theoretist
Luciano Barisone / Switzerland / the director of the
"Visions du Réel" festival

Lucia Nimcova / SR / photographer

Guillermo Ruiz / Bolivia / film director, camera operator

CZECH JOY JURY
John Bok / CZ / activist and publicist

Galina Kopanéva / CZ / film critic

Jan Sipek / CZ / film director

Frantisek Dohnal / CZ / director of Supreme Audit Office

OPUS BONUM JUROR
Mike Hoolboom / Canada / film director, publicist

FASCINATIONS JURY

Mikolas Jezek / CZ / student of primary school
Hedvika Hansalova / CZ / film editor

Martin Jezek / CZ / projectionist and experimenter

DOC.ALLIANCE JURY

Ichiro Sueoka / JAP / film director

Brigitta Burger-Utzer / Austria / curator, film
distributor

Filip Remunda / CZ / film director, producer

2009

BETWEEN THE SEAS JURY

Bill Nichols / USA / film theoretist

Amir Labaki / Brasil / the director of the ,It's All
True" festival

Kuba Dabrowski / PL / photographer and blogger
Svdtopluk Mikyta / SR / artist and performer

CZECH JOY JURY
Petr Fischer / CZ / philosopher and journalist
Vit Janecek / CZ / filmmaker and essayist
Karel Thein / CZ / philosopher

Blahoslav Zilka / CZ / optician

OPUS BONUM JUROR
Jorgen Leth / Denmark / film director, poet, author

FASCINATIONS JURY

Jan Danhel / CZ / film editor, photographer, surrealist
Tereza Datthelovd / CZ / architect

Veronika Danhelova / CZ / photographer
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2008

MEZINARODNI POROTA MEZI MORI
KAROL HORDZIE] / PL / umélecky feditel festivalu
Photomonth v Krakové, viceprezident krakovské

Nadace pro vizudlni uméni

P. Adams Sitney / USA / historik amerického
avantgardniho filmu, profesor na Princeton University
Viktoria Belopolsky / Rusko / filmovi kriticka,
dramaturgyné v Ruské stdtni kulturn{ televizi, ¢lenka
FIPRESCI

Anja Salomonowitz / Rakousko / rezisérka

Jan Gogola ml. / CR / rezisér, dramaturg na volné
noze, vysokoskolsky pedagog

POROTA CESKE RADOSTI
Alice Lovejoy / USA / filmova teoretitka a historicka,

doktorandka na prestizni americké univerzité Yale, rok
pusobila na prazské FAMU

Alice Ruzi¢kova / CR / rezisérka, filmova pedagozka
Ivan Martin Jirous / CR / basnik, historik uméni

a esejista, predni osobnost ceského literdrné-hudebniho
undergroundu

Ondtej Provaznik / CR / novini¥, dramaturg,
scendrista, drzitel Ceny pro nejlepsi Cesky
dokumentdrni film 2008

Martin Dusek / CR / novinaf, rezisér, drzitel Ceny
pro nejlepsi Cesky dokumentdrni film 2008

Filip Konvalinka / CR / zpévik a hudebni skladatel,
¢len hip hopové ¢tverice Pio Squad

POROTCE SEKCE DOBRE DIiLO
Karel Vachek / CR / rezisér, myslitel a bisnik, vedouci
Katedry dokumentdrni tvorby na prazské FAMU

POROTA FASCINACE

Stanislav Ulver / CR / filmovy historik, $éfredaktor
¢tvrtletniku Film a doba, pedagog

Radana Ulverova / CR / knihovnice, redaktorka
¢tvrtletniku Film a doba

Filip Ulver / CR / fotograf, webdesigner

2007

POROTCE SEKCE OPUS BONUM
Woody Vasulka / USA / experimentdlni filmar,
kurdtor a archivaf v Centru pro uméni a medidlni

technologie v némeckém Karlsruhe

L historie festivalu | ¢lenové porot

MEZINARODNI POROTA MEZI MORI

Michal Bregant / CR / dékan FAMU od roku 2002,
filmovy historik a teoretik

Arnold Dec / Polsko / filmovy kritik, pofadatel
filmovych akei

Juan Manuel Eujanian / Argentina / filmovy teoretik,
producent, rezisér, kameraman, stfihac

Miria Ferenéuhovi / Slovensko / prorektorka VSMU,
filmovd teoreticka, redaktorka ¢asopisu Kino-Ikon
Jean-Philippe Tesse / Francie / filmovy kritik,
redaktor ¢asopisu Les Cahiers du cinéma, dramaturg

Festivalu tf{ kontinentd v Nantes

POROTA CESKE RADOSTI
Juraj Horvith / CR / vytvarnik, kni#ni grafik, pedagog

VSUP, autor vizudlu jihlavského festivalu

Jan Sikl / CR / filmovy scendrista a rezisér, jeden ze
Sesti drzitelt Ceny pro nejlepsi ¢esky dokumentdrni
film roku 2005 a stejného ocenéni za rok 2006
Zdenék Vasicek / CR / byvaly disident, historik,
filozof, vysokoskolsky pedagog

Drahomira Vihanovi / CR / re¥isérka, pedagozka
FAMU

Petr Pirochta / CR / ¥idi¢ jihlavské taxisluzby

2006

POROTCE SEKCE OPUS BONUM
Khavn De La Cruz / Filipiny / rezisér

MEZINARODNI POROTA MEZI MORI

Helena Bendova / CR / filmova teoretitka,
$éfredaktorka filmového dvoumésiéniku Cinepur
Francois Jost / Francie / filmovy teoretik, feditel
Centra medidlniho vyzkumu obrazu a zvuku Univerzity
Pariz III — Nouvelle

Christopher Kamyszew / USA / zakladatel a feditel
Mezindrodniho festivalu dokumentdrnich filmu Chicago

Sergej Loznica / Bélorusko / rezisér
Gyula Nemes / Madarsko / rezisér

POROTA CESKE RADOSTI

Bohdan Holomiéek / CR / fotograf

Caspar Jacobs / CR / Nizozemec %ijici na Vyso¢ing,
prekladatel

Martin Mareéek / CR / reZisér a jeden ze Sesti
drziteltt Ceny pro nejlepsi ¢esky dokumentdrni film
roku 2005

Irena Reifova / CR / sociolozka, mediolozka pusobici
na Fakulté socidlnich véd Univerzity Karlovy
Martin Skabraha / CR / filozof, pfednasejici na FF
Univerzity Palackého v Olomouci

2008

BETWEEN THE SEAS JURY
Karol Hordziej / Poland / the art director of
Photomonth Festival in Krakow and the Vice-chairman

of Krakow Foundation for Visual Arts

P. Adams Sitney / USA / historian of American
avantgarde film, professor at Princeton University
Viktoria Belopolsky / Russia / film critic,
dramaturgist in the Russian state cultural television,
member of FIPRESCI

Anja Salomonowitz / Austria / film director

Jan Gogola Jr. / Czech Republic / film director,
free-lance dramaturgist and university pedagogue

CZECH JOY JURY
Alice Lovejoy / USA / film theorist and historian,
doctoral student at the prestigious Yale University, she
spent a year at FAMU in Prague

Alice Ruzi¢kova / Czech Republic / film director and
teacher

Ivan Martin Jirous / Czech Republic / poet, art
historian, essayist, and prominent figure in the Czech
literary-musical underground

Ondiej Provaznik / Czech Republic / journalist,
dramaturgist, screenwriter, holder of the Best Czech
Documentary Award 2008

Martin Dusek / Czech Republic / documentarist,
holder of the Best Czech Documentary Award 2008
Filip Konvalinka / Czech Republic / singer and
composer, member of the hip-hop trio Pio Squad

OPUS BONUM JUROR
Karel Vachek / Czech Republic / film director, Head of
the Documentary Film Department at FAMU

FASCINATIONS JURY
Stanislav Ulver / Czech Republic / film historian,

editor in chief of the quarterly Film a doba, pedagogue
Radana Ulverova / Czech Republic / librarian, editor
of the quarterly Film a doba

Filip Ulver / Czech Republic / photographer,
webdesigner

2007

OPUS BONUM JUROR

Woody Vasulka / USA / video experimenter, an
archivist at the Center of Arts and Media Technologies
in Karlsruhe, Germany

BETWEEN THE SEAS JURY
Michal Bregant / Czech Republic / film historian and
theoretician, former editor-in-chief of the Iluminace

magazine and since spring 2002, the Dean of the Film
School of The Prague Academy of Performing Arts
(FAMU)

Arnold Deé / Poland / film critic, organizer of film events
Juan Manuel Eujanian / Argentina / author of several
TV and short films, camera operator, film editor

Miria Feren¢uhova / Slovakia / vice-rector of the
Academy of Performing Arts in Bratislava, Slovakia,

a film theorist and an editor of the Slovak Magazine for
Theory of Film and Moving Pictures Kino-Ikon
Jean-Philippe Tesse / France / film critic active in the
French Les Cahiers du Cinéma, program director of the
Festival of Three Continents in Nantes

CZECH JOY JURY
Juraj Horvith / Czech Republic / fine artist and book
illustrator, head of the Department of Illustrations

and Graphic Art at the Prague Academy of Arts,
Architecture and Design (VSUP), the author of the
visual face of the IDFF Jihlava

Jan 8ikl / Czech Republic / film director and screenwriter
Zdenék Vasicek / Czech Republic / philosopher and
historian

Drahomira Vihanova / Czech Republic / film director,
teacher at the Prague Academy of Performing Arts

Petr Pirochta / Czech Republic / driver of the Jihlava
taxi service, long-time subscriber to Literdrni noviny
(Literary news)

2006

OPUS BONUM JUROR
Khavn De La Cruz / Philippines / film director

BETWEEN THE SEAS JURY
Helena Bendova / Czech Republic / film theorist,
the editor-in-chief of Cinepur film bimonthly

Francois Jost / France / film theorist, the director
of centre for Studies of Images and Sounds in Media,
University Paris III — Sorbonne Nouvelle
Christopher Kamyszew / USA / the founder and
director of Chicago International Documentary Film
Festival

Sergej Loznica / Byelorussia / film director

Gyula Nemes / Hungary / film director

CZECH JOY JURY
Bohdan Holomiéek / Czech Republic / photographer
Caspar Jacobs / Czech Republic / translator originally
from the Netherlands, now Libiny in the Vyso¢ina
Region

Martin Marecéek / Czech Republic / film director and
one of six winners of the Best Czech Documentary Film
Award 2005

Irena Reifova / Czech Republic / sociologist

Martin Skabraha / Czech Republic / philosopher,
lecturer at the Philosophical Faculty, Palacky
University, Olomouc
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2005

MEZINARODNI POROTA MEZI MORI
Stépan Benda / CR / kameraman
Jean-Pierre Gorin / Francie, USA / rezisér
a univerzitni profesor

Jean-Pierre Rehm / Francie / filmovy teoretik a feditel
festivalu

Angus Reid / Slovinsko / rezisér a drzitel Ceny pro
nejlepsi stfedoevropsky dokumentdrni film 2004

Teréz Vincze / Madarsko / filmovd kriticka a teoreticka
William Wees / Kanada / univerzitni profesor

a filmovy teoretik

POROTA CESKE RADOSTI
Vojtéch Jasny / CR, USA / reZisér
Vit Klusak / CR / rezisér a drzitel Ceny pro nejlepsi

Cesky dokumentdrni film roku 2004

Petr Kral / CR, Francie / basnik, esejista a prekladatel
Filip Remunda / CR / reZisér a drzitel Ceny pro
nejlepsi Cesky dokumentdrni film roku 2004
Veronika Reynkovi / CR / provozovatelka
nakladatelstvi a knihkupectvi

Martin Rysavy / CR / reZisér a dritel Ceny pro
nejlepsi Cesky dokumentdrni film roku 2004

2004

MEZINARODNI POROTA MEZI MORI
Herz Frank / Loty$sko / rezisér, drzitel Ceny za pfinos

svétové kinematografii 2004

Guy Gauthier / Francie / filmovy teoretik, autor knihy
Dokumentdrni film, jind kinematografie

Tomas Hejtmanek / CR / rezisér, drzitel Ceny pro
nejlepsi stfedoevropsky dokumentdrni film 2003
Lucie Krilova / CR / studentka filmové $koly,
drzitelka Ceny pro nejlepsi ¢esky dokumentdrni film
roku 2003

Jean Perret / Svycarsko / feditel filmového festivalu
Visions du Réel Nyon

Hans Joachim Schlegel / Némecko / filmovy teoretik

POROTA CESKE RADOSTI
Petr Bilik / CR / §éfredaktor Filmovych listi
Zora Hlavi¢kova / CR / stfedoevropskd studia

Peter Kerekes / Slovensko / rezisér, drzitel Ceny pro
nejlepsi stiedoevropsky dokumentdrni film 2003
Miloslav Novak / CR / student filmové $koly, dr¥itel
Ceny pro nejlep$i ¢esky dokumentdrni film roku 2003
Ladislav Sery / CR / pFekladatel

Petr Vrana / CR / mediolog
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2003

MEZINARODNI POROTA MEZI MORI

Mike Hoolboom / Kanada / experimentdlni filmaf
Martin Kanuch / Slovensko / filmovy teoretik a kritik,
$éfredaktor ¢asopisu Kino Tkon

Nicolas Maslowski / Polsko / odbornik na sociologické
a politické otdzky Stredni Evropy

Tue Steen Miiller / Dinsko / feditel European
Documentary Network

Stanislav Ulver / CR / filmovy kritik a teoretik,
$éfredaktor ¢tvrtletniku Film a doba

POROTA CESKE RADOSTI

Jan Bernard / CR / filmovy teoretik a pedagog, dékan
FAMU v letech 1993-1999

Martin Cihdk / CR / filmat a filmovy teoretik

Milan Hanusek / CR / zubn{ 1ékat

Radovan Holub / CR / nezdvisly publicista a novinif
Anna Kareninova / CR / piekladatelka

Vladimir Kokolia / CR / akademicky mali¥, grafik,
textal a zpévdk, drzitel Ceny J. Chalupeckého 1990

2002

POROTA CESKE RADOSTI

Viclav Bélohradsky / CR / filozof

Zbynék Hejda / CR / basnik

Vladimir Hendrich / CR / filmovy teoretik
Véra Chytilova / CR / rezisérka

Martin Mareéek / CR / reZisér, drzitel Ceny pro
nejlepsi Cesky dokumentdrni film roku 2001

2001

POROTA CESKE RADOSTI

Bohuslav Blazek / CR / sociolog

David Cerny / CR / vytvarnik

Vladimir Just / CR / divadelni kritik

Miroslav Kalina / CR / Zeleznidit

Peter Kerekes / Slovensko / rezisér

Filip Remunda / CR / student filmové $koly

Karel Vachek / CR / re¥isér, dritel Ceny pro nejlepsi
Cesky dokumentdrni film roku 2000

2000

POROTA CESKE RADOSTI

Robert Buchar / CR / kameraman, pfedndsejici na
filmové univerzité, Cech Zijici v USA

Ji¥i Cieslar / CR / filmovy teoretik, vedouci katedry
filmové védy FF UK

Zdenék Krisensky / CR / stiedoskolsky profesor
Andrej Stankovié¢ / CR / bisnik, filmovy kritik
Petr Zahradka / CR / student filmové $koly

2005

BETWEEN THE SEAS JURY

Stépan Benda / Czech Republic / the only Czech
cameraman of Jean Luc Godard

Jean-Pierre Gorin / France, USA / French film

director, university professor, member of Dziga Vertov

Groupe, former close collaborator of Jean-Luc Godard
Jean-Pierre Rehm / France / the director of FID
Marseille, film theorist

Angus Reid / Slovenia / film director, awarded the Best
Central European Documentary Film 2004

Teréz Vincze / Hungary / film critic and theorist
William Wees / Canada / university professor and film
theorist

CZECH JOY JURY
Vit Klusdk / Czech Republic / film director, awarded
the Best Czech Documentary Film 2004

Petr Kral / Czech Republic / poet and translator
Vojtéch Jasny / Czech Republic / film director,

the only Czech winner of Cannes film festival

Filip Remuda / Czech Republic / film director, awarded
the Best Czech Documentary Film 2004

Veronika Reynkova / Czech Republic / publishing

and bookshop, the granddaughter of poet and artist
Bohuslav Reynek

Martin Rysavy / Czech Republic / film director,
awarded the Best Czech Documentary Film 2004

2004

BETWEEN THE SEAS JURY

Herz Frank / Latvia / film director, awarded

the Contribution to World Cinema 2004

Guy Gauthier / France / film theorist

Tomas Hejtmanek / Czech Republic / film director,

awarded the Best Central European Documentary Film
2003

Lucie Kréilova / Czech Republic / film school student,

awarded the Best Czech Documentary Film 2003

Jean Perret / Switzerland / director of Visions du Réel
film festival, Nyon

Hans Joachim Schlegel / Germany / film theorist

CZECH JOY JURY
Petr Bilik / Czech Republic / editor-in—chief of Filmové
listy

Zora Hlavi¢kova / Czech Republic / Central European
studies

Peter Kerekes / Slovakia / film director, awarded

the Best Central European Documentary Film 2003
Miloslav Novik / Czech Republic / film school student,
awarded the Best Czech Documentary Film 2003
Ladislav Sery / Czech Republic / translator

Petr Vrana / Czech Republic / mediologist

2003

BETWEEN THE SEAS JURY

Mike Holboom / Canada / experimental filmmaker
Martin Kanuch / Slovakia / film theorist and critic,
editor-in-chief of the Kino Ikon magazine

Nicolas Maslowski / Poland / specialist in sociological
and political issues of Central Europe

Tue Steen Miiller / Denmark / director of EDN
Stanislav Ulver / Czech Republic / film critic and
theorist, editor—in—chief of the Film a doba quarterly

CZECH JOY JURY
Jan Bernard / Czech Republic / film theorist and
teacher, dean of FAMU from 1993 to 1999

Martin Cihik / Czech Republic / experimental
filmmaker and film theorist

Milan Hanusek / Czech Republic / dentist

Radovan Holub / Czech Republic / freelance journalist
Anna Kareninova / Czech Republic / translator
Vladimir Kokolia / Czech Republic / Master of Arts,
graphic artist, awarded the Jindfich Chalupecky Award

2002

CZECH JOY JURY

Viclav Bélohradsky / Czech Republic / philosopher
Zbynék Hejda / Czech Republic / poet

Vladimir Hendrich / Czech Republic / film theorist
Véra Chytilova / Czech Republic / film director
Martin Marecek / Czech Republic / film director,
awarded the Best Czech Documentary Film 2001

2001

CZECH JOY JURY
Bohuslav Blazek / Czech Republic / sociologist

David Cerny / Czech Republic / visual artist

Vladimir Just / Czech Republic / theatre critic
Miroslav Kalina / Czech Republic / railwayman

Peter Kerekes / Slovakia / film director

Filip Remunda / Czech Republic / film school student
Karel Vachek / Czech Republic / film director, awarded
the Best Czech Documentary Film 2000

2000

CZECH JOY JURY
Robert Buchar / Czech Republic / cinematographer,
lecturing at film university, a Czech living in the USA
JiFi Cieslar / Czech Republic / film theorist, head of
the Department of Film Studies

Zdenék Krasensky / Czech Republic / high-school teacher
Andrej Stankovi¢ / Czech Republic / poet, film critic
Petr Zahradka / Czech Republic / film school student
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Udélend ocenéni 1999-2012

2012

CENA PRO NEJLEPSI SVETOVY DOKUMENT 2012
Kuichisan
r. Maiko Endo / Japonsko, USA 2012 / 35mm / 76'

CENA PRO NEJLEPS DOKUMENTARNT{ FILM
STREDNTI A VYCHODNI EVROPY 2012

Fata morgina

r. Srdan Keéa / Velkd Britdnie, Srbsko 2011 / HDCAM /
42" / sttedoevropskd premiéra

Zvldstni uzndni:

Blokada

r. Igor Bezinovié / Chorvatsko 2012 / Digi Beta / 93' /
sttedoevropskd premiéra

CENA PRO NEJLEPSI CESKY DOKUMENTARNI{ FILM
2012

Pevnost

r. Klira Tasovska, Luka$ Kokes / Ceskd republika
2012 / BlueRay / 70" / svétovd premiéra

Zvldstni uzndni:

Dva nula

r. Pavel Abrahim / Ceskd republika 2012 / BlueRay /
108"

Hra o kimen

r. Jan Gebert / Ceska republika 2012 / Digital File / 56

CENA PRO NEJLEPSI EXPERIMENTALNTI FILM 2012
podROST

r. Robert Todd / USA 2012 /16 mm / 12' / evropskd
premiéra

CENA DOC ALLIANCE 2012

Zavét

r. Christian Senderby Jepsen / Dinsko 2011 /
DigiBeta / 87 / ¢eskd premiéra

CENA DIVAKU 2012

Novy zivot

r. Adam Olha / Ceskd republika 2012 / Digibeta PAL /
80' / Svétovd premiéra

CENA ZA PRINOS SVETOVE KINEMATOGRAFII 2012
Vojtéch Jasny, CR (*1925)

CENA RESPEKTU

Kauza Casa
r. Aneta Snopovi, Markéta Dobiasova / CR 2012
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2011

CENA PRO NEJLEPSI SVETOVY DOKUMENT 2011
Ztraceni zemé

r. Pierre-Yves Vandeweerd / Belgie 2011 / DigiBeta
PAL / 75'

CENA PRO NEJLEPSI DOKUMENTARNT{ FILM
STREDNI A VYCHODNI EVROPY 2011

Bakhmaro

r. Salome Jashi / Gruzie, Némecko 2011 / DigiBeta
PAL / 58'

CENA PRO NEJLEPSI CESKY DOKUMENTARNI FILM
2011

Pod sluncem tma

r. Martin Mareéek / Ceskd republika 2011 /

DV PAL / 81'

Zvldstni uzndni:

31 koncu/31 zaditku

r. Rafani / Ceskd republika 2011 / 82'

CENA PRO NEJLEPSI EXPERIMENTALN{ FILM 2011
Endeavour
r. Johann Lurg / Rakousko 2011 / DigiBeta NTSC / 16'

CENA DIVAKU 2011

Pod sluncem tma

r. Martin Mareéek / Ceska republika 2011 /
DV PAL / 81'

2010

CENA PRO NEJLEPSI SVETOVY DOKUMENT 2010

48

r. Susana de Sousa Dias / Portugalsko 2010 / DigiBeta
PAL / 53" / stfedoevropskd premiéra

CENA PRO NEJLEPSI DOKUMENTARNT{ FILM
STREDNI A VYCHODNI EVROPY 2010

Vlastni zivotopis Nicolae Ceausesca

r. Andrei Ujica / Rumunsko 2010 / 35 mm /180" /
Ceskd premiéra

CENA PRO NEJLEPSI CESKY DOKUMENTARNI FILM
2010

Zeny SHR

r. Martin Dusek, Ondi¥ej Provaznik / Ceskd republika
2010 / HDCam / 58" / stfedoevropskd premiéra

Zvldstni uzndni:

Pualnoc

r. Klira Tasovska / Ceska republika 2010 / HDCam /
40" / svétova premiéra

Festival Awards 1999-2012

2012

BEST WORLD DOCUMENTARY FILM 2012
Kuichisan
dir. Maiko Endo / JAPAN, USA 2012 / 35mm / 76'

BEST CENTRAL AND EASTERN EUROPEAN
DOCUMENTARY FILM 2012

Fata morgana

dir. Srdan Keéa / GB, Serbia 2011 / HDCAM / 42"/
Central European premiere

ex aequo

The Blockade

dir. Igor Bezinovié / Croatia 2012 / Digi Beta / 93' /
Central European premiere

BEST CZECH DOCUMENTARY FILM 2012
Fortress

dir. Klara Tasovska, Lukas Kokes / CZ 2012 /
BlueRay / 70' / World Premiere

ex aequo

Two Nil

dir.Pavel Abraham / CZ 2012 / BlueRay /108"
Stone Games

dir. Jan Gebert / CZ 2012 / Digital File / 56"

BEST EXPERIMENTAL FILM 2012

underGROWTH

dir. Robert Todd / USA 2012 /16 mm / 12' / European
Premiere

DOC ALLIANCE AWARD 2012

The Will

dir. Christian Senderby Jepsen / Denmark 2011 /
DigiBeta / 87" / Czech Premiere

AUDIENCE AWARD 2012

New Life

dir. Adam Ol'ha / CZ 2012 / Digibeta PAL / 80' / World
Premiere

CONTRIBUTION TO WORLD CINEMA 2012
Vojtéch Jasny, CZ (*1925)

RESPEKT AWARD 2012
Casa Case
dir. Aneta Snopovd, Markéta Dobidsova / CZ 2012

2011

BEST WORLD DOCUMENTARY FILM 2011
Lost Land

dir. Pierre-Yves Vandeweerd / Belgium 2011 /
DigiBeta PAL / 75'

BEST CENTRAL AND EASTERN EUROPEAN
DOCUMENTARY FILM 2011

Bakhmaro

dir. Salome Jashi / Georgia, Germany 2011 / DigiBeta
PAL / 58'

BEST CZECH DOCUMENTARY FILM 2011
Solar Eclipse

dir. Martin Mareéek / CZ 2011 / DV PAL / 81'
ex aequo

31 Endings/31 Beginnings

dir. Rafani / CZ 2011 / 82'

BEST EXPERIMENTAL FILM 2011
Endeavour
dir. Johann Lurg / Austria 2011 / DigiBeta NTSC / 16'

AUDIENCE AWARD 2011
Solar Eclipse
dir. Martin Mareéek / CZ 2011 / DV PAL / 81'

2010

BEST WORLD DOCUMENTARY FILM 2010

48

d. Susana de Sousa Dias / Portugal 2010 / DigiBeta
PAL / 53" / Central European premiere

BEST CENTRAL AND EASTERN EUROPEAN
DOCUMENTARY FILM 2010

Autobiography of Nicolae Ceausescu

d. Andrei Ujica / Romania 2010 / 35 mm /180’ / Czech
premiere

BEST CZECH DOCUMENTARY FILM 2010

Coal in the Soul

d. Martin Dusek, Ondfej Provaznik / Czech Republic
2010 / HDCam / 58' / Central European premiere
Special award:

Midnight

d. Kldra Tasovska / Czech Republic 2010 / HDCam /
40" / World premiere
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CENA PRO NEJLEPSI EXPERIMENTALNT{ FILM 2010
Signdlni lana pat#i minulosti

r. John Price / Kanada 2009 /16 mm / 10" / &eskd
premiéra

CENA DOC ALLIANCE 2010

Prichozi

r. Claudine Bories, Patrice Chagnard / Francie 2010
/35 mm /114"

CENA DIVAKU 2010

Pozemstané, koho budete volit?

r. Linda Jablonskd a tym o.s. Inventura / Ceskd
republika 2010 / Digibeta PAL / 30’

CENA ZA PRINOS SVETOVE KINEMATOGRAFII 2010
Karel Vachek, CR (*1940)

CENA ZA NEJLEPSI CESKY DOKUMENT DESETILETT
Auto*mat
r. Martin Mareéek / CR 2010 / Digibeta PAL / 90'

CENA RESPEKTU
Zabijeni po cesku
r. David Vondraéek / CR 2010 / 57

2009

CENA PRO NEJLEPSI SVETOVY DOKUMENT 2009
Basidz

r. Tamadon Mehran / Irén, Francie, Svycarsko 2009 /
HD CAM / 114' / stfedoevropskd premiéra

CENA PRO NEJLEPSI DOKUMENTARNT{ FILM
STREDNI A VYCHODNI EVROPY 2009

Hranice

r. Jaroslav Vojtek / Slovensko 2009 / 35 mm / 72" /
svétovd premiéra

CENA PRO NEJLEPSI CESKY DOKUMENTARNT{ FILM
2009

Maim rada nudny Zivot

r. Jan Gogola, ml. / Ceskd republika 2009 / 35 mm /
26' / Eeskd premiéra

CENA PRO NEJLEPST EXPERIMENTALN{ FILM 2009
Délnici vychizeji z tovirny (Dubai)
r. Ben Russell / USA 2008 /16 mm / 8' / ¢eskd premiéra

CENA DIVAKU 2009

Auto*mat

r. Martin Mareéek / Ceskd republika 2009 / Digibeta
PAL / 90'

CENA ZA PRINOS SVETOVE KINEMATOGRAFII 2009
Jorgen Leth, Dinsko (*1937)
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2008

CENA PRO NEJLEPSI SVETOVY DOKUMENT 2008
Kratké filmy z iriku

r. Mauro Andrizzi / Argentina 2008 / Digibeta PAL /
93' / stfedoevropskd premiéra

CENA PRO NEJLEPSI DOKUMENTARNT{ FILM
STREDNI A VYCHODNI EVROPY 2008

Kvétinovy most

r. Thomas Ciulei / Rumunsko, Némecko 2008 /
35 mm / 87' / Ceskd premiéra

ZVLASTNI CENA POROTY MEZI MORI 2008
Revoluce, ktera nebyla

r. Aliona Polunina / Estonsko 2008 / DigiBeta / 100" /
svétovd premiéra

CENA PRO NEJLEPSI CESKY DOKUMENTARNI FILM
2008

Ivetka a hora

r. Vit Janeéek / Ceskd republika 2008 / Digibeta PAL /
84' / teskd premiéra

CENA PRO NEJLEPSI EXPERIMENTALNI FILM 2008
Noéni ticho

r. Elke Groen / Rakousko 2007 / 35 mm / 9' / &eskd
premiéra

CENA DIVAKU 2008
René
r. Helena Tiestikova / Ceska republika / 35 mm / 83'

CENA ZA PRINOS SVETOVE KINEMATOGRAFII 2008
Frederick Wiseman, USA (*1935)

2007

CENA PRO NEJLEPSI SVETOVY DOKUMENTARNI
FILM 2007

731: Dvoji vyklad pekla

r. James T. Hong / Cina, USA 2006 / Beta SP, Video /
27" / stfedoevropskd premiéra

CENA PRO NEJLEPST DOKUMENTARNT{ FILM
ZE STREDN{ A VYCHODN{ EVROPY 2007
Artel

r. Simon Semtov / Rusko 2006 / Beta SP / 30"

ZVLASTNI CENA POROTY MEZI MORI 2007

Stalo se to kritce predtim

r. Anja Salomonowitz / Rakousko 2006 / 35 mm / 72°
/ Ceskd premiéra

BEST EXPERIMENTAL FILM 2010

Sounding Lines are Obsolete

d. John Price / Canada 2009 /16 mm /10’ / Czech
premiere

DOC ALLIANCE AWARD 2010

Les Arrivals

r. Claudine Bories, Patrice Chagnard / France 2010
/35 mm /114"

AUDIENCE AWARD 2010

Earthlings, Who are You Voting for?

r. Linda Jablonskd and team o.s. Inventura / CZ
2010 / Digibeta PAL / 30’

CONTRIBUTION TO WORLD CINEMA 2010
Karel Vachek, Czech Republic (*1940)

BEST CZECH DOCUMENTARY FILM OF DECADE
Auto*mat
d. Martin Marecek / CZ 2010 / Digibeta PAL / 90'

RESPEKT AWARD
Killing, Czech Style
d. David Vondraéek / CZ 2010 / 57

2009

BEST WORLD DOCUMENTARY FILM 2009

Bassidji

d. Tamadon Mehran / Iran, France, Switzerland 2009
/ HD CAM / 114' / Central European premiere

BEST CENTRAL AND EASTERN EUROPEAN
DOCUMENTARY FILM 2009

The Border

d. Jaroslav Vojtek / Slovak Republic 2009 / 35 mm /
72' / World premiere

BEST CZECH DOCUMENTARY FILM 2009

I Love My Boring Life

d. Jan Gogola, ml. / Czech Republic 2009 / 35 mm /
26' / Czech premiere

BEST EXPERIMENTAL FILM 2009

Workers Leaving the Factory (Dubai)

d. Ben Russell / USA 2008 /16 mm / 8' / Czech
premiere

AUDIENCE AWARD 2009

Auto*mat

d. Martin Marecek / Czech Republic 2009 / Digibeta
PAL / 90'

CONTRIBUTION TO WORLD CINEMA 2009
Jorgen Leth, Denmark (*1937)

2008

BEST WORLD DOCUMENTARY FILM 2008

Iraqui Short Films

d. Mauro Andrizzi / Argentina 2008 / Digibeta PAL /
93' / Central European premiere

BEST CENTRAL AND EASTERN EUROPEAN
DOCUMENTARY FILM 2008

The Flower Bridge

d. Thomas Ciulei / Romania, Germany 2008 / 35 mm /
87' / Czech Premiere

SPECIAL BETWEEN THE SEAS JURY AWARD 2008
The Revolution That Wasn't

d. Aliona Polunina / Estonia 2008 / DigiBeta / 100" /
World premiere

BEST CZECH DOCUMENTARY FILM 2008

Ivetka and the Mountain

d. Vit Janeéek / Czech Republic 2008, Digibeta PAL /
84" / Czech premiere

BEST EXPERIMENTAL FILM 2008

NightStill

d. Elke Groen / Austria 2007 /35 mm / 9' / Czech
premiere

AUDIENCE AWARD 2008
d. Helena Tiestikova / Czech Republic 2008 / 35
mm / 83'

CONTRIBUTION TO WORLD CINEMA 2008
Frederick Wiseman, USA (*1935)

2007

BEST WORLD DOCUMENTARY FILM 2007

731: Two Versions of Hell

d. James T. Hong / China, USA 2006 / Beta SP, Video /
27" / Central European premiere

BEST CENTRAL AND EASTERN EUROPEAN
DOCUMENTARY FILM 2007

Artel

d. Simon Semtov / Russia 2006 / Beta SP / 30"

SPECIAL BETWEEN THE SEAS JURY AWARD 2007

It happened just before

d. Anja Salomonowitz / Austria 2006 / 35 mm / 72" /
Czech premiere

BEST CZECH DOCUMENTARY FILM 2007

A Town Called Hermitage

d. Ondfej Provaznik, Martin Dusek / Czech Republic
2007 / Beta SP / 73"
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CENA PRO NEJLEPSI CESKY DOKUMENTARNT{ FILM
2007

Poustevna, das ist Paradies

r. Ondiej Provaznik, Martin Dusek / CR 2007 / Beta
SP /73

CENA DIVAKU 2007

Pulec, kridlik a Duch svaty

r. Filip Remunda / CR 2007 / DigiBeta / 26" / svétova
premiéra

CENA ZA PRINOS SVETOVE KINEMATOGRAFII 2007
Woody Vasulka, USA (*1937)

2006

CENA PRO NEJLEPSI SVETOVY DOKUMENTARNT{
FILM 2006

Uplné osobni

r. Nedzad Begovié¢ / Bosna a Hercegovina 2005 / 35
mm / 78" / ¢eskd premiéra

ZVLASTNI CENA POROTY OPUS BONUM 2006
Narozeni / Matka

r. Naomi Kawase / Japonsko 2006 / Beta SP / 43" /
stredoevropskd premiéra

CENA PRO NEJLEPSI STREDOEVROPSKY
DOKUMENTARNT FILM 2006

Cely den spolu

r. Marcin Koszalka / Polsko 2006 / DVD / 25 / Ceskd
premiéra

ZVLASTNI CENA POROTY MEZI MORI 2006

Chléb nas vezdejsi

r. Nikolaus Geyrhalter / Rakousko 2005 / 35mm / 927
CENA PRO NEJLEPST CESKY DOKUMENTARNT{ FILM
2006

Nizky let

r. Jan Sikl / CR 2006 / Beta SP / 52’ / svétova premiéra

ZVLASTNI CENA POROTY V SEKCI CESKA RADOST
2006

Sejdeme se v Eurocampu

r. Erika Hnikova / CR 2006 / Beta SP / 58’

CENA DIVAKU 2006

Kupfedu levd, kupfedu prava

r. Linda Jablonska / CR 2006 / Beta SP / 72° / svétova
premiéra

CENA ZA PRINOS SVETOVE KINEMATOGRAFII 2006
Manoel de Oliveira, Portugalsko (*1908)
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2005

CENA PRO NEJLEPS{ STREDOEVROPSKY
DOKUMENTARNT FILM 2005

Hlemyzdi pevnost

r. Zsigmond Desz6 / Madarsko 2004 / Beta SP / 60°

ZVLASTNI CENA POROTY MEZI MORI 2005
Darwinova no¢ni muara

r. Hubert Saupert / Rakousko 2004 / 35mm /107" /
Ceskd premiéra

CENA PRO NEJLEPSI CESKY DOKUMENTARNI FILM
2005

Vierka

r. Miroslav Janek / CR 2005 / DV CAM / 76" / svétova
premiéra

€x aequo

Navrat Jana z parizského exilu do Prahy v l1été
2003, S Janem na Sicilii v 1été 2004

r. Katefina Krusova / CR 2005 / 16mm / 50" / svétova
premiéra

ex aequo
Zdroj

r. Martin Mareéek / CR 2005 / Beta SP / 75

ex aequo

Soukromé stoleti: Kril Velichovek, Tati¢ek a Lili
Marlén

r. Jan Sikl / CR 2005 / Digibeta / 104" / svétova
premiéra

ex aequo

Manzelské etudy po 20 letech: Ivana a Viclav

r. Helena Ttestikova / CR 1987 (1. &4st) / 2005

(2. ¢4st) / Beta SP / 90" / svétova premiéra

ex aequo
Prodino
r. Lucie Kralova / CR 2005 / 16mm, DV CAM / 28’

CENA DIVAKU 2005
Zdroj
r. Martin Mareéek / CR 2005 / Beta SP / 75°

CENA ZA PRINOS SVETOVE KINEMATOGRAFII 2005
Naomi Kawase, Japonsko (*1969)

2004

CENA PRO NEJLEPSI STREDOEVROPSKY
DOKUMENTARNT FILM 2004

Prsten

r. Angus Reid / Slovinsko 2003 / Beta SP / 92" /
svétovd premiéra

AUDIENCE AWARD 2007

The Tadpole, the Rabbit and the Holy Ghost
d. Filip Remunda / Czech Republic 2007 /
DigiBeta / 26” / World premiere

CONTRIBUTION TO WORLD CINEMA 2007
Woody Vasulka, USA (*1937)

2006

OPUS BONUM / BEST WORLD DOCUMENTARY FILM
2006

Totally Personal

d. Nedzad Begovié¢ / Bosnia and Herzegovina 2005 / 35
mm / 78" / Czech premiere

SPECIAL OPUS BONUM JURY AWARD 2006
Birth / Mother

d. Naomi Kawase / Japan 2006 / Beta SP / 43" /
Central European premiere

BEST CENTRAL EUROPEAN DOCUMENTARY FILM
2006

All Day Together

d. Marcin Koszatka / Poland 2006 / DVD / 25 / Czech
premiere

SPECIAL BETWEEN THE SEAS JURY AWARD 2006
Our Daily Bread
d. Nikolaus Geyrhalter / Austria 2005 / 35mm / 92°

BEST CZECH DOCUMENTARY FILM 2006

A Low-level Flight

d. Jan Sikl / Czech Republic 2006 / Beta SP / 52 /
World premiere

SPECIAL CZECH JOY JURY AWARD 2006
I guest We'll Meet at the Eurocamp
d. Erika Hnikova / Czech Republic 2006 / Beta SP / 58~

AUDIENCE AWARD 2006

Left, Right, Forward

d. Linda Jablonska / Czech Republic 2006 / Beta SP /
72" / World premiere

CONTRIBUTION TO WORLD CINEMA 2006
Manoel de Oliveira, Portugal (*1908)

2005

BEST CENTRAL EUROPEAN DOCUMENTARY FILM
2005

The Snail Fortress

d. Zsigmond Desz6 / Hungary 2004 / Beta SP / 60°

SPECIAL JURY AWARD 2005

Darwin's Nightmare

d. Hubert Saupert / Austria 2004 / 35mm /107" /
Czech premiere

BEST CZECH DOCUMENTARY FILM 2005
Vierka, or The Mystery of Family

B's Disappearance

d. Miroslav Janek / Czech Republic 2005 /
DV CAM / 76" / World premiere

ex aequo

Jan's Return From His Parisian Exile to Prague
in Summer 2003 / With Jan in Sicily in Summer
2004

d. Katefina Krusova / Czech Republic 2005 / 16mm /
50" / World premiere

ex aequo
Source

d. Martin Marecek / Czech Republic 2005 /

Beta SP / 75”

ex aequo

Private Century - The King of Velichovky, Tati¢ek
and Lili Marlén

d. Jan 8$ikl / Czech Republic 2005 / Digibeta / 104" /
World premiere

ex aequo

Marital Etudes 20 Years Later - Ivana and Viclav
d. Helena Tiestikova / Czech Republic 1987 (1. part) /
2005 (2. part) / Beta SP / 90" / World premiere

ex aequo
Sold

d. Lucie Kralova / Czech Republic 2005 / 16mm, DV
CAM / 28"

AUDIENCE AWARD 2005

Source

d. Martin Marecek / Czech Republic 2005 /
Beta SP / 75

CONTRIBUTION TO WORLD CINEMA 2005
Naomi Kawase, Japan (*1969)

2004

best central european documentary film 2004

The Ring

d. Angus Reid / Slovenia 2003 / Beta SP / 92 / World
premiere

Special Jury award 2004

Golden Hut
d. Zsigmond Desz6 / Hungary 2003 / Beta SP / 61" /

Czech premiere
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ZVLASTNI CENA POROTY MEZI MORI 2004

Zlata Salas

r. Zsigmond Deszé / Madarsko 2003 / Beta SP / 61" /
Ceskd premiéra

CENA PRO NEJLEPSI CESKY DOKUMENTARNI FILM
2004

Cesky Sen

r. Vit Klusik, Filip Remunda / CR 2004 / 35mm / 88"

ex equo
Afonka uz nechce pist soby

r. Martin Ry$avy / CR 2004 / Beta SP / 80" / svétova
premiéra

CENA DIVAKU 2004
Cesky Sen
r. Vit Klusak, Filip Remunda / CR 2004 / 35mm / 88"

CENA ZA PRINOS SVETOVE KINEMATOGRAFII 2004
Herz Frank, Lotyssko (*1926)

2003

CENA PRO NEJLEPSf STREDOEVROPSKY
DOKUMENTARNI FILM ROKU 2003

66 Sezén

r. Peter Kerekes / Slovensko 2003 / 35mm / 86~

ex equo
Sentiment

r. Toma$ Hejtmanek / CR 2003 / 35mm / 72’ / svétovd
premiéra

CENA PRO NEJLEPSI CESKY DOKUMENTARNTI FILM
ROKU 2003

Zlopovéstné dité

r. Lucie Krilova, Miloslav Novik / CR 2002 / 16mm
/37

CENA DIVAKU 2003

Zeny Pro Mény

r. Erika Hnikové / CR 2003 / 35mm / 75" / svétové
premiéra

CENA ZA PRINOS SVETOVE KINEMATOGRAFII 2003
Alexander Hackenschmied / Hammid (*1907)

2002

CENA PRO NEJLEPSI CESKY DOKUMENTARNI FILM
ROKU 2002

Kdo bude hlidat hlida¢e? Dalibor aneb Klié

k chaloupce strycka Toma

r. Karel Vachek / CR 2002 / 35mm / 220" / svétova
premiéra

] L historie festivalu | udélend ocenéni

CENA DIVAKU 2002
Svéceni jara
r. Jana Sevéikova / CR 2002 / 35mm / 55

CENA ZA PRINOS SVETOVE KINEMATOGRAFII 2002
Jonas Mekas (*1922)

2001

CENA PRO NEJLEPSI CESKY DOKUMENTARNI FILM
ROKU 2001

Hry prachu

r. Martin Mareéek / CR 2001 / 35mm / 90" / svétova
predpremiéra

CENA DIVAKU 2001

Hry prachu

r. Martin Mareéek / CR 2001 / 35mm / 90" / svétova
predpremiéra

CENA MESTA JIHLAVY ZA PRINOS SVETOVE
KINEMATOGRAFII 2001
Jay Rosenblatt (*1960)

2000

CENA PRO NEJLEPSI CESKY DOKUMENTARN{ FILM
ROKU 2000

Bohemia docta aneb labyrint svéta a lusthauz
srdce (Bozski komedie)

r. Karel Vachek / CR 2000 / 35mm / 254

CENA DIVAKU 2000

Proroci a basnici (kapitoly z kalendaie)

r. Ivan Vojnér / CR 2000 / 35mm / 90" / svétové
premiéra

CENA MESTA JIHLAVY ZA PRINOS SVETOVE
KINEMATOGRAFII 2000
Richard Leacock (*1921)

1999

CENA DIVAKU KODAK VISION 1999

Den chleba

r. Sergej Dvorcevoj / Rusko 1998 / 35mm / 60" / Ceska
premiéra

CENA MESTA JIHLAVY ZA PRINOS SVETOVE
KINEMATOGRAFII 1999
Viktor Kosakovsky (*1961)

BEST CZECH DOCUMENTARY FILM 2004

Czech Dream

d. Vit Klusaik, Filip Remunda / Czech Republic 2004
/35mm / 88"

€X— aequo

Afonka Does Not Want To Herd Reindeer
Anymore

d. Martin Ry$avy / Czech Republic 2004 / Beta SP /
80" / World premiere

AUDIENCE AWARD 2004

Czech Dream

d. Vit Klusak, Filip Remunda / Czech Republic 2004 /
35mm / 88"

CONTRIBUTION TO WORLD CINEMA 2004
Herz Frank, Latvia (¥1926)

2003

BEST CENTRAL EUROPEAN DOCUMENTARY FILM
2003

66 Seasons

d. Peter Kerekes / Slovakia 2003 / 35mm / 86"

ex—aequo
Sentiment

d. Toma$ Hejtmanek / Czech Republic 2003 / 35mm /
72" / World premiere

BEST CZECH DOCUMENTARY FILM 2003
d. Lucie Krilova, Miloslav Novik / Czech Republic
2002 / 16mm / 37

AUDIENCE AWARD 2003

The Beauty Exchange

d. Erika Hnikova / Czech Republic 2003 / 35mm /
75" / World premiere

CONTRIBUTION TO WORLD CINEMA 2003
Alexander Hackenschmied / Hammid (*1907)

2002

BEST CZECH DOCUMENTARY FILM 2002

Who will Watch the Watcher? Dalibor or the Key
to Uncle Tom's Cabin

d. Karel Vachek / Czech Republic 2002 / 35mm /
220" / World premiere

AUDIENCE AWARD 2002
The Rise of the Spring
d. Jana Sevéikova / Czech Republic 2002 / 35mm / 557

CONTRIBUTION TO WORLD CINEMA 2002
Jonas Mekas (*1922)

2001

BEST CZECH DOCUMENTARY FILM 2001
Dust Games

d. Martin Marecek / Czech Republic 2001 /
35mm / 90" / World premiere

AUDIENCE AWARD 2001

Dust Games

d. Martin Marecek / Czech Republic 2001 /
35mm / 90"

CONTRIBUTION TO WORLD CINEMA AWARD 2001
Jay Rosenblatt (*1960)

2000

BEST CZECH DOCUMENTARY FILM 2000

Bohemia Docta or Labyrinth of the World and
Lusthauz of the Heart (God's Comedy)

d. Karel Vachek / Czech Republic 2000 / 35mm / 254"

AUDIENCE AWARD 2000

Prophets and Poets

d. Ivan Vojnar / Czech Republic 2000 / 35mm / 90" /
World premiere

CITY OF JTHLAVA CONTRIBUTION TO WORLD
CINEMA AWARD 2000
Richard Leacock (*1921)

1999

KODAK VISION AUDIENCE AWARD 1999

The Bread Day

d. Sergei Dvorcevoy / Russia 1998 / 35mm / 60" /
Czech premiere

CONTRIBUTION TO WORLD CINEMA AWARD 1999
Viktor Kosakovsky (*1961)

festival’s history | festival awards ] 5
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FESTIVALOVE CENTRUM

Oblastni galerie Vysodiny, Komenského 10, Jihlava
AKREDITACE A UBYTOVANT PRO UCASTNIKY
FESTIVALOVY OBCHOD

FESTIVALOVA PRODUKCE

GUEST SERVICE

PRESS CENTRUM A PRESS SERVICE

EAST SILVER MARKET

INDUSTRY ROOM

INDUSTRY LOUNGE - MATCHMAKING

Festivalové centrum bude otevfeno od 9.00 do
21.00, s vyjimkou prvniho dne festivalu (¢tvrtek, 24.
¥{jna 2013), kdy je otev¥eno a# od 15.00, a posledniho
dne festivalu (dtery, 29. ¥ijna 2013), kdy festivalové
centrum funguje do 14.00.

FESTIVALOVA KAVARNA

Respekt Café, Komenského 13, Jihlava (naproti
Festivalovému centru), ob&erstveni, volebni kinokavirna,
Industry Meeting Point, otevfeno denné od 9:00

FESTIVALOVA KINA
Filmové projekce budou probihat na téchto mistech:

DKO / DKO I. Velky sél & DKO II. Tane¢ni sil —
Tolstého 2, Jihlava

Kino Dukla / Velky sil Reform & Maly sil Edison —
Jana Masaryka 20, Jihlava

DIOD (Byvalé kino Sokol) / Tyrsova 12, Jihlava
Mala scéna HDJ - Komenského 22, Jihlava

] B festivalova mista
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Brnénska

DOPROVODNY PROGRAM

Divadelni predstaveni / Divadelni stan, za DKO

Hudebni koncerty / Soul Music Club, Délnicky
dam, Zizkova 15, Jihlava

Autorska ¢teni / Antikvariat Jihlava, Brnénskd 8,
Jihlava, ¢teni od 18 hodin, oteviraci doba 9 az 21 hodin

Va$§ domici festival / Projekce ,doméciho kina"
budou probihat v nékolika vybranych jihlavskych
domadcnostech. Jednotlivé byty se nachdzeji v blizkosti

centra, presnou adresu ziskaji divdci, ktefi se na
danou projekei pfihldsi formou smsky v pruabéhu
festivalu.

Festivalova galerie

Laboratorium a Soutézni vystava festivalovych
plakatu / Galerie OGV II, Masarykovo ndm. 24,
oteviraci doba v prubéhu festivalu 10 az 20 hodin
Galerie Puda, Jostova 27, Jihlava

Ateliér intermédii FaVU VUT v Brné

Pfendska / Transfer — Oteviraci doba 10 az 20 hodin
Média a dokument / 25.-29. ¥{jna - V§
polytechnickd Jihlava, Tolstého 16

Festivalové Café v Lese, Tolstého 2, mezipatro DKO
Kulturni Hub / neformdlni setkidni zdstupct kulturni,
vefejné a soukromé sféry / Dim Gustava Mahlera,
Znojemska 1089/4

Festival Venues

FESTIVAL CENTRE

Vysocina Regional Gallery, Komenského 10, Jihlava
ACCREDITATION AND ACCOMMODATIONS FOR
FESTIVAL VISITORS

FESTIVAL STORE

FESTIVAL PRODUCTION

GUEST SERVICE

PRESS CENTRE AND PRESS SERVICE

EAST SILVER MARKET

INDUSTRY ROOM

INDUSTRY LOUNGE - MATCHMAKING

The Festival Centre is open from 9am to 9pm, except
for the festival's first day (thursday, 24 October 2013),
when it is open only until 3pm, and the last day
(tuesday, 29 October 2013), when it closes at 2pm.

FESTIVAL CAFE

Respekt Café, Komenského 13, Jihlava (opposite to
Festival Centre), refreshments, Election Cine-café,
Industry Meeting Point, open daily from 9am.

FESTIVAL CINEMAS
Film screening will take place at the following locations:

DKO / DKO I. Velky sdl & DKO II. Tanecni sdl -
Tolstého 2, Jihlava

Dukla Cinema (Kino Dukla) / Velky sil Reform
& Maly sdl Edison - Jana Masaryka 20, Jihlava
DIOD (former Sokol cinema) / TyrSova 12, Jihlava
Small Stage HD]J - Komenského 22, Jihlava

ACCOMPANYING PROGRAMME

Theatre performances / Festival tent behind DKO

Concerts / Soul Music Club, Délnicky dtim, Zizkova
15, Jihlava

Author readings / Jihlava Second-hand Bookshop
Brnénskd 8, Jihlava / readings from 6pm, opening

hours 9am - 9pm

Your Home Festival

“Home cinema” screenings will take place in selected
Jihlava households. The homes are located close to the
centre; the address is provided to audience members
who sign up via text message during the festival.

Festival gallery
Laboratorium / Gallery OGV II, Masarykovo nim. 24,
opening hours during festival 10am-8pm

Competitive exhibition of festival posters / Town
hall Jihlava, Masarykovo ndmésti

Media and Documentary / 25-29 October 2013 -

'S polytechnickd Jihlava, Tolsteho 16
Culture Hub / Dim Gustava Mahlera, Znojemskd 1089/4

festival venues ] 7



Ceny akreditaci a publikaci

Festivalova akreditace

Slouzi jako volnd vstupenka na vSechny festivalové
projekce a umoznuje zakoupeni zlevnénych vstupenek
na doprovodny program.

Cena: 550 K¢
Cena v predprodeji: od 340 K¢

Béhem festivalu bude mozné od 24. fijna od 15.00
zakoupit akreditaci na misté ve Festivalovém centru,
kde si lze rovnéz vyridit ubytovani ¢i zakoupit
festivalovy katalog.

Industry akreditace

Umoziuje vstup na viechny festivalové projekce,
zlevnény vstup na doprovodny program a vstup na
Industry program festivalu otevieny akreditovanym
Industry hostim:
- prezentace Emerging Producers
- vefejné diskuze Inspiraéniho féra
- festivalové prezentace Gilastniki Festival Identity
- panelovou diskuzi Visegrad Accelerator,
Masterclass
- otevieny program workshopu Ex Oriente Film
a videotéka East Silver Market (pofadané
Institutem dokumentérniho filmu).

Industry akreditace ddle umoznuje pfistup na
doprovodny Industry program, ktery rozsifuje
moznosti vzijemného setkdvani filmovych
profesiondld.

Cena: 900 K¢
Clenové ACFK ziskivaji 50 % slevu z plné ceny
akreditace nebo na jednotlivé vstupné.

Clenové CEFS (Ceské spoleénosti pro filmova studia)
ziskdvaji 50 % slevu z plné ceny akreditace.

] 8 ceny akreditaci

Vstupenky na jednotlivé filmové projekce

Samostatnou vstupenku na konkrétni projekci bude
mozno zakoupit za 79 K¢ pouze v misté promitani
(DKO, kino Dukla, DIOD, Mal4 scéna Horického
divadla) hodinu p¥ed zatitkem daného filmového

predstaveni. Prosime zdjemce o samostatné vstupenky,

aby ndkup listkd nenechdvali na posledni chvili, kdy
jiz muze byt kapacita sdlu naplnéna.

Vstupenky na doprovodny program

Vstupenky na doprovodny program - divadelni
predstaveni a koncerty — je mozné zakoupit pfimo na
mistech kondni pred zalitkem predstaveni.

Ceny jsou ndsledujici:

Divadelni predstaveni a koncerty

pro nivstévniky s akreditaci: 30 Ké
pro navstévniky bez akreditace: 70 K¢

A na co muzete zajit zdarma?

Autorskd cteni
Predndsky v rdmci Inspira¢niho féra

A pokud budou volnd mista, miiZete zdarma zavitat
i na program urceny filmovym profesiondlam:
Prezentace filmovych festivald Festival Hub 2013,
powered by Pecha Kucha.

Predstaveni nastupujici generace evropskych
producentt v rdmci projektu Emerging Producers.

Accreditation
and publications prices

Festival accreditation

Your accreditation acts as your free admission to all
festival screenings, and provides discounts on tickets
to the accompanying programme.

at the festival: CZK 550
Prize before festival: from CZK 340

When purchasing your accreditation online, you may
pay via bank transfer until the start of the festival.
During the festival, starting at 3pm on 24 October,
accreditation may be purchased at the Festival Centre,
where you may also arrange accommodations or
purchase a festival catalogue.

Industry accreditation

Provides admission to all festival screenings,

discounted admission to the accompanying

programme, and admission to the Industry Program

for accredited industry guests:

- the Emerging Producers presentation

— the Inspiration Forum public discussion festival
presentations by participants of the Festival
Identity

- the Visegrad Accelerator panel discussion Master
Classes

- open programme workshops of Ex Oriente Film and

the East Silver Market videotheque (organized by
the Institute of Documentary Film)

Industry accreditation also provides access to the
accompanying Industry Programme, which expands
your possibilities for meeting other industry
professionals in person. All holders of this type of
accreditation who purchase their accreditation by

5 October 2013 will be automatically listed in the
Industry Guide and in the online database of guests at
www.dokument-festival.cz.

Price: CZK 900

ACFK members receive a 50% discount on individual
admissions or from the full price of accreditation
during advance sales. 50% discount for members of
the Czech Society of Film Studies CEFS members.

Tickets to individual film screenings

Tickets to individual film screenings are available for
79 CZK only at the screening site (DKO, Dukla Cinema,
DIOD, Horécké Theater Jihlava Chamber stage) one
hour before the screening. We ask those interested in
purchasing individual tickets to not wait until the last
moment, when the screening may already be sold out.

Tickets to accompanying programme

Tickets for the accompanying programme (theatre
performances and concerts) may be purchased at the
performance location prior to the performance.

The prices are as follows:

Theatre performances and concerts
with accreditation: CZK 30
without accreditation: CZK 70

Programme events with free admission

Author's readings
Inspiration Forum lectures

And if there is extra room, you can enjoy a programme
for film professionals: Presentation of film festivals
Festival Hub 2013, powered by Pecha Kucha.
Introduction of next generation of European producers
during Emerging Producers.

accreditation prices ] 9



Festivalové stanky a kavérny

Festivalové Café v Lese / DKO / otevieno denné
od 9 hodin

Svét v hdji, my v lese, kde se lidé budou seznamovat,
kout pikle, podnécovat se k rtiznym projektim,
nalézat své talenty nejen v no¢nich tané¢irnich a na
mejddncich...

www.cafevlese.cz

Vyluzna s ,,Chuti na &aj" / DKO

Rusny svét kolem vas dokonale vylouhoval? Berlicky
jste zahodili a plazite se zivotem? Tlak okoli v irovni
nékolika megapascalu? Zoufite? Nechte se odborné
vylouhovat a nechat si pripravit ndpoj dle chuti, barvy
a ¢ajovych preferenci.

www.antikvariat-jihlava.cz

Gurmet tradici / stinek pied DKO

Jiz tradi¢né si u nds pochutndvite na poctivém guldsku,
vydatnych polévkich a to vSe za tradi¢ni ceny. Chutovd
dokumentace dokonalych omdacek, v nichZz nezustane
jeden chleba suchy. VSe zavrSeno parddni slivovickou

s ldskou pdlenou.

www.mv-catering.cz

XANADU gastro / pfed DKO

Neurodilo se VAm? V podloubi DKO na vés ¢ekd poctivd
podzimni sklizen — voilavé pefené kastany, zapecend
zelenina a dal$i dobroty. Pokazdé néco navic!
www.clubxanadu.cz

Letni poloha / Divadelni stan za DKO

Az se propletete mezi akrobatkami, slonem u baru
a medvédem, ktery spi pod stolem, uvédomite si,
ze tady to Zije. Letos v rytmech, které jste si ani
nedokazali predstavit. Jiz vds nic nezastavi!
www.livermusic.cz

Biostanek / pfed Duklou

Svafeny most a horkd hruskovice usporddaji vas
vnitfni hfejivy festival v sychravosti podzimu.
Ekologickd produkce ve studené i teplé formé
servirovand v rozlozitelném nadobi. Chut Bio-Vysoc¢iny.
www.naturstyl.cz

2 u festivalové stanky

Respekt Café / kavirna naproti Festivalovému
centru / Otevi‘eno od 9:00

Ve festivalové kinokavdrné si denné vyberete polévku

z dobré trody, nevédomky se pripletete ke kosaté
diskusi, sem tam potkdte néjakého doku-filmare,
otestujete své pohledy na svét a opét vyrazite podzimni
Ji.hlavou pfipraveni uzivat festival.

www.vinove.cz

Kavarna Muzeum

Skvéld prazend kdva v pfijemném posezeni na hornim
okraji Masarykova ndmésti. Nic vds v chladivych dnech
nepovzbudi vic nez ¢erstvé umleté espresso. ... je libo
dortik? Tteba sacher se §lehackou? Vstupte!
www.kavarna-muzeum.cz

Festival stalls and cafés

Festival Café v Lese (Café in the Woods) / DKO
open daily from 9am

The world's in the dumps, we're in the woods, where
people can meet, scheme, inspire each other to start
various projects, and find their talents at evening
dances and parties...

www.cafevlese.cz

“In the Mood for Tea" / DKO

Has the hectic world all around left you empty?
Thrown out your crutches and crawling through life?
Feeling pressure from your surroundings on the order
of a couple megapascals? Desperate? Let yourself be
professionally steeped in a tea of your choice.
www.antikvariat-jihlava.cz

Gourmet with Tradition / in front of DKO

A festival tradition where you can enjoy great goulash
and filling soups at traditional prices. Our tasty range
of exquisite sauces will leave no bread dry. All topped
off with excellent slivovice, distilled with love.
www.mv-catering.cz

XANADU gastro / in front of DKO

Had a poor harvest this year? A respectable autumn
harvest awaits you in the DKO's arcade - fragrant
roasted chestnuts, roast vegetables and other goodies.
Something new each time!

www.clubxanadu.cz

Letni poloha (Summer Mood) / theatre tent
behind DKO

Once you've made your way past the acrobats, the
elephant, and the bear sleeping under the table, you'll
realize that this place is alive to rhythms that you
couldn't possible imagine. Nothing can stop you now!
www.livermusic.cz

Biostinek / in front of Dukla

Mulled cider and warm pear schnapps will ensure
your warming inner festival in the blustery autumn
weather. Organic products, warm and cold, served in
biodegradable plastic. The flavour of Vysodina.
www.naturstyl.cz

Respekt Café / opposite the Festival Centre
Open from 9am

At the festival's cinema café you can choose from
excellent soup, unwittingly find yourself entangled in
lively debte, meet the occasional docu-filmmaker, test
your views of the world, and again head out in the
autumn-time Jihlava, ready to enjoy the festival.
www.vinove.cz

Kavarna Muzeum

Excellent roast coffee and pleasant seating on the
upper end of Masaryk Square. Nothing will give you
quite a kick in the cool days as a cup of freshly ground
espresso. ...and how about some cake with that?
Sachertorte with whipped cream? Come on in!
www.kavarna-muzeum.cz
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Slevy na festivalovou akreditaci

Tavern Amazonie — mexickd jidla

Husova 26, 567 300 280

Ct, Ne, Po 11.00-23.00, Pi-So 11.00-24.00
(kuchyné oteviend do 22.00, v pitek a v sobotu
do 23.00), polévka i s sebou

Sleva 10 %

Antikvariat Jihlava (¢ajovna & bar)

Brnénskd 8, tel.: 732 768 338,
www.antikvariat-jihlava.cz, 25.-29.10. 9.00-12.00,
13.00-22.00

Sleva 10 % na knihy a komiksy

Farmiaisky obchudek, Biofarma Sasov

Sasov 2, www.biofarma.cz, tel.: 602 725 509,
Pondéli 28.10. zavieno, Ut, St 8.00-15.30,

Ct-P4 8.00-16.30

Biopotraviny, skute¢ny kousek pfirody jen kousek
od Jihlavy.

5% sleva na vse

Brick Bar

Ndmeésti Svobody 11, www.brickbar.cz,
tel.: 774 297 291

Po-So0 18.00-24.00 Ne zavfeno

10% na michané ndpoje

Café Etage

Masarykovo ndmésti 39, www.etage.cz,

tel.: 567 211 227

Po-Ct 9.00-22.00, P4 9.00-24.00, So-Ne 9.00-22.00
Prijemnad kavarna v klasickém stylu.

10% sleva na vse

Chilli Café - Bar

Masarykovo ndmésti 25, tel.: 728 098 688,
www.chillibar.cz, Po-Ct 17.00-24.00,
P4-So 17.00-02.00, Ne 17.00-24.00

Gin s tonicem 30 K¢, Rum s Colou 25 K¢,
naklddané tofu 45 K¢ (veganské)

Hradebni restaurace U Hranaty koule

Havifskd 23, www.hranatakoule.cz, tel.: 567 303 535
Po-Ct 11.00-23.00, P4-So 11.00-24.00, Ne 11.00-22.00
Poledni menu. Tepld jidla po cely den,

hotova i minutkova.

10% sleva na vse z jidelniho listku

(mimo cigaret a denntho menu)

Online prodejna sedacich pytlu a vaka
LOSPYTLOS Toufarska 606, 588 32 Brtnice,
tel.: 724 189 310 www.lospytlos.cz

sleva 10 % pod heslem MFDF

2 2 festivalové slevy

Knihovnictvi a ¢ajovna Kuba & Parizek
Masarykovo ndmésti 636/21,
www.cajovna-jihlava.ic.cz, tel.: 775 321 863,
Pondgli 28.10. 15.00-22.00 Ut-Ct 11.00-22.00,
P4 11.00-23.00, So 15.00-23.00, Ne 15.00-21.00,
V prijemné atmosféfe ¢ajovny se poddvd Sirokd
nabidka ¢ajt i necaju z celého svéta.

10% sleva na vse

Natural Centrum

Nameésti Svobody 11, www.naturalcentrum.cz,
tel.: 567 210 379, Po-P4 10.30-14.30
Restaurace zdravého zivotniho stylu
Specidlni menu pro festivalové tcastniky

Nocturno bar

Masarykovo ndmésti 39, www.nocturnobar.cz,
tel.: 567 211 227, Pondéli 28.10. zavfeno,
Ut-Ne 19.00-02.00

10% sleva na vse

Obchtudek Mumraj

Husova 10, www.mumraj.cz, tel.: 606 840 031

Ut-P4 9.00-12,30, 13.30-17.00, Sobota 26.10.

a Pondéli 28.10. oteviraci doba - info ve vyloze
sleva 5% na cely ndkup

Obchudek Farmaika

Masarykovo ndmésti 99, tel.: 777 718 874

Pondéli 28.10. zavieno Ut-P4 7.30-17.30, So 8.30-12.30
Sleva 5% na vse

Pizzerie Venezia

Benesova 13, www.venezia-jihlava.cz,
tel.:. 567 303 075, Po-Ct 10.30-22.00,
Pi-So 10.30-23.00, Ne 11.30-22.00
10% na vse

Pivovarska restaurace

Vrchlického 2084/2, tel.: 567 564 161,
www.pivovar-jihlava.cz/restaurace/pivovarska-
restaurace, Po—Ct 11.00-23.00, P4-So 11.00-24.00,
Ne 11.00-22.00

10% sleva na vse (vyjma ndpojit) véetné dennich menu

Restaurace Princ

Sriznd 171/48, tel.: 567 321 806,
www.restauraceprinc.cz, Po-Ct 11.00-22.00,
P3i-So 11.00-23.00, Ne 11.00-22.00

10 % na vse (vyjma poledniho menu a cigaret)

Restaurace Bily dum

Tolstého 2, +420 739 170 702, Po-Ct 10:30 — 22:00,
P4: 10:30 - 23:00, So: 11:00 - 23:00, Ne: 11:00 - 22:00
Specidlni menu za 70 K¢ (polévka, hlavni jidlo

a ndpoj), velky vybér piv za 20 K&

Festival discounts

Tavern Amazonia

...the flavours of Latin America

+420 567 300 280, Thu, Sun, Mon 1lam-11lpm,
Fri-Sat 1lam-midnight

10 % discount

Second-hand Bookshop Jihlava
Brnénskd 8, ph: +420 732 768 338,
www.antikvariat-jihlava.cz
25.-29.10. 9am-12pm, 1pm-10pm
10 % discount on books and comics

Farmaisky obchudek, Biofarma Sasov

Sasov 2, www.biofarma.cz, ph: +420 602 725 509,
Moday 28. 10. Closed, Tue, Wen 8.00 am - 3.30 pm,

Thu-Fri 8.00 am - 4.30 pm

Organic food, a real slice of nature Just outside
of Jihlava.

5% discount on everything

Brick Bar

Nameésti Svobody 11, www.brickbar.cz,

ph: +420 774 297 291, Mon-Sat 6.00pm - 12 pm,
Sun closed

10% on mixed drinks

Café Etage

Masarykovo nameésti 39, www.etage.cz,

ph: +420 567 211 227, Mon-Thu. 9a.m-10pm,
Fri 9am-12pm, Sat-Sun 3-10pm

Pleasant café in traditional style.

10% discount on everything

Chilli Café-Bar

Masarykovo ndmésti 25, ph: +420 728 098 688,
www.chillibar.cz, Mon-Thu 5pm-12am, Fri-Sat
6pm-2am, Sun 5pm-12am

Gin with tonic 30 K&, Rum with cola 25 K¢, tofu 45 K¢

(vegans)

Hradebni restaurace U Hranaty koule
Havifska 23, www.hranatakoule.cz

ph: +420 567 303 535, Mon-Thu 1lam-11pm,
Fri-Sat 1lam-midnight, Sun 1lam-10pm
Lunch menu. Warm food all day long; fast food
and short-order meals.

10% discount on everything from the menu
(except cigarettes and daily menu)

LOSPYTLOS shop

Toufarskd 606, 588 32 Brtnice, ph.: 724 189 310
www.lospytlos.cz

5 % discount with password MFDF

Knihovnictvi a ¢ajovna Kuba & Patfizek

Masarykovo ndmésti 636/21, Ph: +420 775 321 863,
www.cajovna—-jihlava.ic.cz, Monday 28. 10.-3pm-10pm,
Mon-Thu 11lam-10pm, Fri 11lam-11pm, Sat 3-11pm,
Sun 3-9pm. Wide assortment of herbal and non-herbal
teas from around the world, served in a pleasant
tearoom atmosphere.

10% discount on everything

Natural Centrum

Ndmésti Svobody 11, www.naturalcentrum.cz,

ph: +420 567 210 379, Mon-Fri 10:30am-2:30pm
A restaurant for a healthy lifestyle.

Special menu for festival participants.

Nocturno bar

Masarykovo ndmeésti 39, www.nocturnobar.cz,

ph: +420 567 211 227, Monday 28. 10. Closed, Tue-Sun
7pm-2am

10% discount on everything

Mumraj Shop

Husova 10, tel.: 606 840 031, www. mumraj.cz
Tue-Fri 9am-12.30am, 1.30 pm-5pm, Saturday 26. 10.
and Monday 28. 10. - info at shop

5% discount

Obchudek Farmairka

Masarykovo ndmeésti 99, tel.: 777 718 847,

Monday 28. 10. Closed, Mon-Fri 7.30 am-5.30 pm,
Sat 8.30 am-12.30 am

5% discount

Pizzerie Venezia

Benesova 13, www.venezia—jihlava.cz,

ph:. 567 303 075, Mon-Thu 10.30 am-10 pm,
Fri-Sat 10.30 am- 11.00 pm, Sun 11.30 am-10.00 pm
10% discount

Pivovarska restaurace

Vrchlického 2084/2, ph: 567 564 161,
www.pivovar-jihlava.cz, Mon-Thu 11.00 am-11 pm,
Fri-Sat 11 am-12 pm, Sun 11 am-10 pm

10% discount (drinks excluded)

Restaurace Princ

Sréznd 171/48, 567 321 806, www.restauraceprinc.cz
Mon-Thu 11 am-10 pm, Fri-Sat 11 am-11 pm,

Sun 11 am-10 pm

10 % discount (noon menu and cigarettes excluded),
only in cash

Restaurace Bily dum

Tolstého 2, +420 739 170 702, Mo-Thul0:30 am - 10.00
pmO, Fri: 10:30 am - 11 pm, Sat: 11:00 am - 11 pm,
Sun: 11:00 am - 10.00 pm

Special menu for 70 CZK (soup, main course and drink),

beer for 20 CZK
festival discounts 2 3



podpofte ji.hlavu!

Je-li Vam n4s festival mily, chcete-li nds podpofit a byt
nablizku festivalovému déni, tak se pfidejte k projektu
Podporte Ji.hlavu.

Podportte Ji.hlavu a aktivity pofadatele festivalu,
obcanského sdruzeni JSAF, vydavatele odborné
literatury, kritického periodika Dok.revue a inicidtora
dalsich kulturnich, spolecenskych a vzdéldvacich
aktivit.

Podporte Ji.hlavu a ziskdte:

Bronzového Doc.Mana /1000 K¢

- festivalovou akreditaci a festivalové tricko

- uvedeni mezi Podporovateli na webu a béhem
festivalu (pokud budete mit zdjem)

Stribrného Doc.Mana / 2000 K¢

- 2 festivalové akreditace a 2 festivalovd tricka
- uvedeni mezi Podporovateli na webu a béhem
festivalu (pokud budete mit zdjem)

Zlatého Doc.Mana / 5000 K¢

- 4 festivalové akreditace a 4 festivalovd tricka

— uvedeni mezi Podporovateli na webu a béhem
festivalu (pokud budete mit zdjem)

- 4 vstupenky na slavnostni zahdjen{ a zakonceni
autorem podepsany festivalovy plakit aktudlniho
ro¢niku

Ke kazdému Doc.Manovi ziskdte festivalovy katalog

a programovou brozuru aktudlniho roéniku MFDF
Ji.hlava a pravidelné Vis budeme informovat o tom, co
se déje v ¢eském i svétovém dokumentirnim filmu.
Doc.Many lze v pribéhu festivalu zakoupit pfimo ve
Festivalovém centru. PInéni je nepfenosné a plati 12
mésicli, pokud neni uvedeno jinak.

Festivalovd akreditace umoznuje:

- vstup na vSechny filmové projekce

- zlevnény vstup na vSechny doprovodné akce
(divadelni piedstaveni, koncerty atd.).

Podporovatelem se muze stit fyzickd i pravnickd
osoba.

Pokud mate jakékoli dotazy, kontaktujte nds prosim na
tel. +420 774 101 656 anebo

na podporuji@dokument-festival.cz.

Partnerstvi

Mezindrodni festival dokumentdrnich filmt Ji.hlava
hledd rovnéz Partnery pro celoro¢ni spolupraci

a Sponzory jednotlivych projektu.

V ptipadé zdjmu nds prosim kontaktujte na

tel.: +420 774 101 656 anebo

na podporuji@dokument-festival.cz.

support Jihlava IDFF!

If you like our festival, want to support us and keep in
touch with the festival events, join the Support Jihlava
project. Please support Jihlava and the activities of the
festival organizer, JSAF civic association, publisher

of specialized literature and the Dok.revue critical
supplement and initiator of other cultural, social and
educational activities.

Support Jihlava and you will receive

the following benefits:

Bronze Doc.Man / EUR 40

- festival accreditation and festival T-Shirt

- listing among Supporters at our website and during
the festival (if interested)

Silver Doc.Man / EUR 80

- 2 festival accreditations and 2 festival T-Shirts

- listing among Supporters at our website and during
the festival (if interested)

Golden Doc.Man / EUR 200

- 4 festival accreditations and & festival T-Shirts

- listing among Supporters at our website and during
the festival (if interested)

- 4 invitations to the opening and closing ceremony
poster of the current festival edition signed by the
author

Along with each Doc.Man, you will also receive the
festival catalogue and programme of the current
edition of Jihlava IDFF and you will be regularly
informed about the events in Czech and international
documentary film.

During the festival, Doc.Men can be purchased directly
in the Festival Center. Sponsorship benefits are
non-transferable and are valid for 12 months if not
stated otherwise.

Festival accreditation includes:

- unlimited access to all screenings

- reduced price of all accompanying events

(theatre performances, concerts, etc).

A supporter can be either an individual or an
organization. If you have any questions, please contact
us by phone +420 774 101 656 or at
podporuji@dokument-festival.cz.

Partnership

The Jihlava International Documentary Film Festival
is also looking for Partners

for year-round cooperation and Sponsors

for particular projects.

If you are interested in becoming our Partner

or Sponsor, please contact us by phone

+420 774 101 656 or at
podporuji@dokument-festival.cz.

podpotte Ji.hlavu! | support Ji.hlava 2 5
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() Ceska televize

Dokument CT

Jeden z nejvétsich festivalt autorskych dokumentarnich filmu ve stfedni
a vychodni Evropé MFDF Ji.hlava je skute¢nou uddlosti pro tematicky

i esteticky kvalitni dokumentdrni filmy, které patfi na plitna kin.

Je otevfeny vSem podobdm autorské dokumentdrni kinematografie,

od tradic¢nich snimkd aZ po snimky hranic¢ici s novatorskym
experimentovanim.

Letos je dulezitou doprovodnou akei Mezindrodniho festivalu
dokumentdrnich filmu sekce Dokument CT. Jde o zcela unikétni udélost,
kdy Ceski televize jako nejvétsi koproducent ¢eskych dokumentarnich
filmd promitne ve spoluprici s jihlavskym festivalem v malém sdle
Horického divadla prehlidku téch nejpozoruhodnéjsich dokumentd,
které vznikly v roce 2013.

Prind$ime filmy, které nesklouzdvaji k typicky ¢eskému shazovani
tématu humorem, nekryji si zdida nadhledem a ironii, jez se tak

¢asto nabizeji. Vybrali jsme filmy, které se snazi o zachyceni témat
obecnéjsich, i kdyz o to htfre uchopitelnych. Za vSechny uvedme jen par
priklada: Pod dlazbou je pldz o smyslu televize a médii v rezii Radima
Spacka, Jsem slavnd tak akordt, a% nadredlny portrét Zuzany Michnové

v rezii Jitky Némcové nebo snimek Hoteliér o stirnuti a pratelstvi

na pozadi pripravy divadelniho predstaveni Hodinovy hoteliér v rezii
Josefa Abrhima ml.

Kromé vybéru z vlastni produkce a koprodukénich snimkd nabidne sekce
Dokument CT i specidlni program zaméfeny na profesiondly, mapujici
aktudlni déni ve svété dokumentu u nds. Béhem festivalu také probéhne
uzavtend diskuze Asociace producentti v audiovizi s piredstaviteli Ceské
televize na téma spoluprace s autory a producenty. V patek 25. 10.
odpoledne ve festivalovém centru piedstavime novou spolupraci CT

s ARTE G.E.I.E. Ddle jednotlivé tvuréi producentské skupiny predstavi
chystané projekty na rok 2014 a promitnou ukizky ¢&i trailery
pripravovanych dokumenta.

Pritelé, uZijte si festival a Dokument CT - podzimni sbér toho nejlepsiho
z dokumentt Ceské televize.

Czech Television Documentaries

The Jihlava International Documentary Film Festival, one of the

largest festivals of creative documentary film in Central and Eastern
Europe, is a film event for thematically and aesthetically outstanding
documentary films that belong on the big screen. It is open to all forms
of original documentary cinema, from traditional films all the way to
those bordering on innovative experimentation.

An important accompanying event to this year's Jihlava International
Documentary Film Festival is the “Czech Television Documentaries”
section. As part of this unique event, Czech Television - the largest
co-producer of Czech documentary films - will present an overview
of the most noteworthy documentaries produced in 2013.

The screenings, which will be held in the small auditorium of the
Horické Divadlo, present films that do not stoop to the “typically
Czech” tendency to disparage their subject through humour, and

do not hide behind aloofness and irony. The selected documentaries
deal with universal subjects that nevertheless are difficult to capture
on film. Examples include Radim Spalek's Under the Pavement, the
Beach about he meaning and purpose of television and the media,
Jitka Némcovd's almost hyper-real portait of Zuzana Michnovd, Zuzana
Michnovd: Just the Right Kind of Famous, and Josef Abrhdm jr.'s Hoteliér
about old age and friendship set against the backdrop of preparations
for a theatre performance of Hodinovy hoteliér.

In addition to showing film produced or co-produced by Czech
Television, the section also includes a special programme aimed at film
professionals which presents the current state of Czech documentary
film. There will also be a closed discussion between the Association of
Audiovisual Producers and representatives from Czech Television on
the subject of collaborating with filmmakers and producers. And at the
festival centre on the afternoon of Friday, 25 October, we will present
our new collaborative agreement with ARTE G.E.I.E. Also, members of
our production group will present projects planned for 2014 and will
screen excerpts form or trailers of new documentaries.

Friends, enjoy the festival and the Czech Television Documentaries
section — our “autumn harvest” of the best documentaries from Czech
Television.



FULMAYA, DEVCATKO

S TENKYMA NOHAMA

Fulmaya, the Girl with Skinny Legs

Slovenskd muzikantka a herecka Dorota Nvotova se vydala
na dlouhou pout s cilem najit sebe sama. V jednom

z nejbidnéjsich a od nasi kultury nejodlisnéjsich kouta
svéta, v podhtti Himaldji, nachdzi pokoj a klid. V Nepdlu
Dorota vede pomérné tspésnou cestovni kanceldr,
zameérenou na vysokohorskou turistiku. Pomoci jejitho
nepalského alter ega — Fulmayi — vstupujeme ale téz do
svéta déti na ulici a do Zivota sirotéince Happy Home,

o ktery se Dorota stard. Pribéh plny autentickych situaci,
jinakosti vzddleného svéta, clovéci opravdovosti a hudby
slovenské rockerky.

Slovak musician and actress Dorota Nvotovd sets out on

a long journey of self-discovery. She finds peace in the
foothills of the Himalayas, one of the poorest corners of
the world and a place that could not be more different
from our own culture. In Nepal, Dorota runs a relatively
successful travel agency focused on high mountain
tourism. With the help of her Nepalese alter ego Fulmaya,
we also explore the world of street children and life at the
Happy Home orphanage, which Dorota looks after.

A story full of authentic situations, the ,otherness"” of

a distant world, human truthfulness, and them music of
a Slovak rocker.
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FULMAYA, DEVCATKO S TENKYMA
NOHAMA

Czech Republic 2013 / Czech
Colour / 73*

Director: Vendula Braddéova

Script: Vendula Bradaéové

Photography: Tomdas Novaéek
Editing: Adam Dvordk

Music: Dorota Nvotova
Sound: Jifi Klenka

Producer: Jan Bradég, Martina Santavé

Ceska Televize

Martina Santava / Kavéi hory

140 70 Praha 4 / +420 261 134 517

martina.santava@ceskatelevize.cz

HOTELIER

Hotelier

Pavel Landovsky je nejen enfant terrible éeského herectvi,
ale také autor uspésné divadelni hry Hoteliér. Po vice

nez Ctyriceti letech od jejiho vzniku se rezisér Jan Kacer
rozhodne, Ze ji s Landovskym opét nazkousi. Sekundovat
mu maji Vladimir Pucholt, Josef Abrhdm a Libuse
Safrankova. Katerovi ovéem ani tak moc nejde o ndvrat
slavnych herct pred publikum, jako o pokus vytrhnout
Landovského z letargie, které diky svému zdravotnimu
stavu podléhd.

Pavel Landovsky is not only an enfant terrible of Czech
acting, but also the author of the successful play Hoteliér.
More than 40 years after its creation, director Jan Kader
decides that he and Landovsky will put it on again. Joining
him will be Vladimir Pucholt, Josef Abrhidm and Libuse
Safrankova. But Kacer isn't interested as much in bringing
these famous actors back before audiences as in trying to
pull Landovsky out of the lethargy caused by his state of
health.

HOTELIER
Czech Republic 2013 / Czech
Colour / 75*

Director: Josef Abrhém jr.

Photography: Tomdas Novaéek

Editing: Jan Zaji¢ek

Music: Otto Hejnic, Dani Robinson

Sound: Ivan Hordk
Producer: Josef Abrham jr.,

Vladimir Lhoték

Film Distribution Artcam

Pfemysl Martinek / Rasinovo nébfezi 6
128 00 Praha / Czech Republic
+420775 614170

premysl@artcam.cz
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VAN HAVEL: POZDNI SBER

Ivan Havel: Late Harvest

Neokdzaly intelektudl Ivan M. Havel je prislusnikem jedné
z nejvyznamnéjsich ceskych rodin 20. stoleti. Pét let ho
rezisér Roman Vdvra sledoval v osobnich chvilich, pfi praci
i spoleCenském setkdvani s kulturni elitou zemé. Svého
hrdinu znovu privedl na mista, kterd hrdla v havlovskych
osudech uréujici roli.

Vysledkem je bezprostredni a zivelny dokument
predstavujici zdzemi, vzestupy a paddy pozoruhodného rodu
Havlt pohledem jeho vyrazného pokracovatele Ivana.

The modest intellectual Ivan M. Havel is a member of one
of the most renowned Czech families of the 20th century.
Director Roman Vivra spent five years following him

in his personal life, at work, and at social events with

the country's cultural event. In the film, he returns his
protagonist to places that played an important role in
Havel's life.

The result is an unmediated and lively documentary look
at the history and ups and downs of the remarkable Havel
family through one of its distinctive members.
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IVAN HAVEL: POZDNIi SBER
Czech republic 2013
Colour / Blu-ray / 58’

Director: Roman Vévra

Producer: Petra Zelinkova

Ceska Televize
Alena Millerovéa / Kavéi hory

140 70 Praha 4 / +420 261 137 215

alena.mullerova@ceskatelevize.cz

LASKY S VONi JEDLE

Love with the Scent of Fir

Dokumentdrni film o lidech, ktefi ,uz nemusi délat, Ze tady
nejsou”, vznikl jako dar Ceské televize Jedli¢kovu tstavu

ke stému vyroci od jeho zaloZeni. BEhem necelé hodiny
sledujeme a prozivime vSedni, Gsmévné, smésné, trapné

i extraordinérni situace nékolika postav, které maji jedno
spoleéné: tstav, kterému vSichni pfezdivaji ,Jedle". Co to

je za instituci? Jak se za sto let své existence proménila?
Co dala a vzala lidem, ktef{ ji prosli? Mikroptibéhy vrcholi
svatbou a porodem. Vétsina postav je na voziku, to jim ale
nebrdni v rozletu.

This documentary film about people who ,no longer have to
pretend that they don't exist” was made as a gift from Czech
Television for the Jedlicka Institute for the Disabled to mark
the institute's 100th anniversary. Over the course of just
under an hour, we see and experience the everyday joyful,
comical, embarrassing, and extraordinary situations of
several people who have one thing in common: the institute
that everybody calls by its nickname ,Jedle" (,fir"). What
kind of institute is it? How has it changed over the past 100
years? What has it given to and gained from the people who
have passed through it? The various micro-stories culminate
in a wedding and birth. Most of the protagonists are in
wheelchairs, but that doesn't keep them from cutting loose.

LASKY S VUNI JEDLE
Czech Republic 2013 / Czech
Colour / 52/

Director: Karel Koula

Script: Karel Koula
Photography: Radka Splichalova
Editing: Zden&k Smrcka

Sound: Jifi Klenka

Producer: Martina Santava

Ceska Televize
Martina Santavé / Kavéi hory

140 70 Praha 4 / +420 261 134 517

martina.santava@ceskatelevize.cz
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LIEBE INDIGO

Liebe Indigo

Na jedné strané jedna z nejvyraznéjsich predstavitelek
Ceské alternativni divadelni scény, kterd svym hereckym

projevem presahuje ramec nékolika umeéleckych kategorii.

Na strané druhé dité disidentd, ktefi museli s celou
rodinou opustit svoji vlast a prizpasobit se podminkam
v cizi zemi. Obé polohy Halky Ttresndkové se protinaji

v profesi, kterd ji dovoluje vyjadrit vlastni pocity. Portrét
umélkyné, herecky a performerky dokumentuje jeji
umeéleckou tvorbu, ale i okolnosti ovliviiujici dospivani

v roding, kterd se vzeprela totalitnimu rezimu.

On the one hand, one of the most distinctive
representatives of Czech alternative theatre, whose
dramatic range spans several artistic categories. On the
other hand, the child of dissidents who were forced to
leave their homeland and adapt to conditions in a foreign
land. Both sides to Halka Tre$ndkovd come together in

a profession that allows her to express her personal
feelings. This portrait of an artist, actress and performer
documents her artistic work as well as the circumstances
that influenced her adolescence in a family that stood up
against the totalitarian regime.
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LIEBE INDIGO
Czech Republic 2013 / Czech
Colour / 52/

Director: Sasa Dlouhy
Script: Sasa Dlouhy
Photography: Sasa Dlouhy

Editing: Jakub Voves

Music: Ondfej Skala aka Jezis tahne

na Berlin
Sound: Véclav Flégl

Producer: Martina §antuvé,

Sasa Dlouhy

Ceska Televize
Martina Santava / Kavéi hory

140 70 Praha 4 / +420 261 134 517

martina.santava@ceskatelevize.cz

NAS VASEK. 0 MoC|

BEZMOCNYCH

Our Waszek. On the Power of the Powerless

Film vznikl z iniciativy polskych tvarct, sezndmi diviky
se vztahem nasich sousedt k Vdclavu Havlovi, ktery

byl i v této zemi vnimdn jako vyznamnd a symbolicka
osobnost. Poodhali doposud méné znamé vztahy mezi
polskou a ¢eskou opozici v dobdch zelezné opony a prinese
unikdtni svédectvi o setkdnich a ¢inech, které napomdhaly
k likvidaci totalitnich rezimu v Evropé.

This film, which was initiated by Polish filmmakers,
introduces viewers to how Viclav Havel was viewed

,next door". In Poland, too, Havel was considered an
important person and a symbol. The film sheds light on
the little-known relationship between the Polish and Czech
opposition and offers a unique testimony on the meetings
and actions that helped to bring down the totalitarian
regimes in Europe.

NAS VASEK. O MOCI BEZMOCNYCH
Poland, Czech Republic 2012 / Polish,
Czech

Col, B&W / 52°

Director: Krystyna Krauze

Photography: Grzegorz Dolecki,

Krystyna Krauze, Petr Marsik ml.,

Daniel Sperl
Editing: Petr Marsik, Grzegorz Siwicki
Sound: Wojciech Cwyk,

Przemyslaw Jaworski, Leos Martinek

Ceska televize Brno
Daniel ROzi¢ka / Kavéi hory

140 70 Praha 4 / +420 261 137 288

daniel.ruzicka@ceskatelevize.cz
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NAVRAT AGNIESZKY H.

Returns of Agnieszka H.

Predevsim o vztahu polské rezisérky Agnieszky Hollandové
k Ceskoslovensku vyprivi portrétni dokument, v ném# se
ndvraty do minulosti stivaji reflexi soucasnosti. Na prazské
filmové akademii studovala od roku 1966 a atmosféra
prazského jara tragicky zavrSend zdpalnou obéti Jana
Palacha ji zasdhla i poznamenala: malokdo vi, Ze po
vazebnim zadrZeni byla v prosinci 1971 v Ceskoslovensku
souzena a odsouzena.

Focusing on Polish director Agnieszka Holland's relationship
to Czechoslovakia, this portrait documentary travels back

to the past in order to reflect upon the present. Holland
began studying at Prague's film academy in 1966, and the
atmosphere of the Prague Spring and its tragic culmination
in Jan Palach's self-immolation affected her deeply. Few
people know that she spent several months in jail for her
student activities.

3 B dokument CT | czech television documentaries

POWROT AGNIESZKI H.
Czech Republic, Poland 2013 / Polish,

Czech
Colour / 77’

Director: Krystyna Krauze,

Jacek Petrycki
Script: Krystyna Krauze

Photography: Jacek Petrycki

Editing: EvZenie Brabcové

Music: Maciej Kazinski,
Maniucha Bikont, Mikotaj Trzaska
Sound: Martin Roskanuk,

Daniel Némec, Jakub Cech

Producer: Martin Vandas,

Agnieszka Janowska, Pawel Kosun,

Jacek Naglowski

Centrala Sp. z o.0.
+48 664 084 949
kosun@centralafilm.pl

www.centralafilm.pl

POD DLAZBOU JE PLAZ

Under the Paving Stones, the Beach

Viznd i humornd kompilace odbornych zamysleni

o0 v§znamu existence Ceské televize. Patrin{ po budoucim
smyslu média vefejné sluzby, rekapitulace domaciho

a evropského vyvoje pozadavki, které na néj byly a jsou
kladeny. Mnohovsrtevnaté pohledy osobnosti s vysilanim
vefejné sluzby neoddélitelné spojenych (Greg Dyke, Jiti
Pittermann, Andrej Krob, Ivo Mathé), filosoft a esejisti
(Véiclav Bélohradsky, Petr Fischer), medidlnich odbornikd
(Milan Kruml, Milan Smid, Karel Hvizdala) a mnoha
dalsich.

A serious as well as humorous compilation of expert
opinions on the importance of Czech Television. A search
for the future meaning and purpose of media as a public
service, and a recapitulation of changing domestic

and European demands placed on public television.
Multi-layered viewpoints from individuals inextricably
linked to public broadcasting (Greg Dyke, Jif{ Pittermann,
Andrej Krob, Ivo Mathé), philosophers and essayists
(Véiclav Bélohradsky, Petr Fischer), media experts (Milan
Kruml, Milan Smid, Karel Hvizdala) and many others.

POD DLAZBOU JE PLAZ
Czech Republic 2013 / Czech, English
Colour / 52/

Director: Radim Spagek

Script: Jakub Feleman
Photography: David Calek

Editing: Tomds Vrana
Sound: Petr Styblo

Producer: Cestmir Kopecky

Ceska televize - Telexport

Kavéi hory / 140 00 Praha 4

Czech Republic / +420 261 137 047
+420 608 661 682

kopecky@cestmir.cz

telexport@czech-tv.com
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TELEVIZNI 0SLAVA

Television Celebration

V kvétnu 2013 oslavila Ceskd televize 60. vyroéi poéatku
vysilani. Reportdzni pdsmo Televizni oslava je spole¢nou
praci za¢inajicich dokumentarist — studentd z FAMU,
kteri se pod vedenim svého ucitele Vita Klusika pokusili
nasi nejvétsi televizni instituci zachytit v dobé oslav
neotrele, s nadhledem a misty i polemicky.

Rezie jednotlivych fragmentt se ujali Lumir Kosaf, Adéla
Komrzyovd, Karolina Peroutkovd, Zdenék Chaloupka,
Martina Sevéikova a Tereza Freyova. Vyrobila Ceska
televize ve spoluprici s FAMU.

In May 2013, Czech Television marked the 60th
anniversary of its first broadcast. The journalistic block
“Television Celebration” represents the joint efforts of
several beginning documentary filmmakers - students
from FAMU who, under the guidance of their instructor

Vit Klusdk, have attempted to capture the CZech Republic's

largest television institutions during its celebrations in
a fresh manner, objectively and occasionally critically as
well.

The various segments were directed by Lumir Kosar, Adéla

Komrzyovd, Karolina Peroutkovd, Zdenék Chaloupka,

Martina Sevéikova and Tereza Freyova. Produced by Czech

Television in cooperation with FAMU.
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TELEVIZNi OSLAVA
Czech Republic 2013 / Czech
Colour / 52*

Directors: Adéla Komrzyovd, Zdenék

Chaloupka, Tereza Freyovd, Martina

Sevéikovd, Lumir Kosaf, Karolina

Peroutkové

Producer: Petr Kubica

Ceska Televize
Petr Kubica / Kavéi hory
140 70 Praha 4 / +420 261 133 480

petr.kubica@ceskatelevize.cz

ZUZANA MICHNOVA — JSEM

SLAVNA TAK AKORAT

Zuzana Michnovd: Just the Right

Kind of Famous...

Celovelerni film rezisérky Jitky Némcové o hudebni
skladatelce, textarce a zpévacce Zuzané Michnové, mimo
jiné hlavni predstavitelce legenddrni skupiny Marsyas.
Film neni klasickym dokumentem, jednd se o koldz
vzpominek, vzdcnych archivnich materidld, hranych scén,
vypovédi osobnosti a zdbért z vyprodaného koncertu v La
Fabrice. Nev$edni stfihovd skladba propojend emotivnim
vypravénim a absurdnimi situacemi je uréena pro vSechny,
kdo maji rddi Zuzanu, Marsyas a hlavné skvélou muziku.

Jitka Némcovd's feature-length film about singer-songwriter
Zuzana Michnovd, among other things the main singer
with the legendary Czech band Marsyas. Not a classical
documentary, the film is instead a collage of reminiscences,
rare archival material, re-enactments, interviews, and
footage from a sold-out concert at Prague's La Fabrica.

The unusual editing, combined with an emotional narrative
and absurd situations, is for all those who love Zuzana,
Marsyas and good music.

ZUZANA MICHNOVA - JSEM
SLAVNA TAK AKORAT

Czech Republic 2013 / Czech
Colour / 95*

Director: Jitka Némcové

Script: Jitka Némcové

Photography: Divis Marek

Music: Zuzana Michnovd, Marsyas,

Ferenc Liszt

Producer: Ivo Kratky, Petr Koza

Bio Art Production s.r.o.
Daniela Uhrovéa / Korunni 104/A2
Praha / Czech Republic

daniela.uhrova@bioartproduction.cz
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[IVOT § KASPAREM

Life with Jester

Zivot jedné z nejvyraznéjsich osobnosti eského divadla,
Jakuba Spalka, sledovala 23 let dokumentaristka Helena
Tie$tikova. Vznikly ¢asosbérny snimek Zivot s Kagparem je
plny lasky k divadlu, kterd misty hrani¢i s posedlosti, ale
také zvratd v osobnim Zivoté hlavniho hrdiny. Zachycuje
proménu jednoho ze studentskych vidctd sametové
revoluce ve Ctyficdtnika, ktery se snazi najit rovnovdhu
mezi svobodou, odpovédnosti za druhé a uméleckymi
zdsadami.

From a 21-year-old student leader during the 1989

Velvet Revolution to a man in his mid-forties who has
lived a roller coaster life and experienced both victories
and losses — Jakub Spalek, founder and director of
Prague's Kaspar (,Jester") theatre, has always been driven
and engulfed by his obsession with theatre. His house near
Prague is gradually being filled with theatre decorations
and costumes; Jakub's wife and two daughters have

left. A new beginning, and one of the hardest decisions
imaginable, are in store for him.
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ZIVOT S KASPAREM
Czech Republic 2013 / Czech
B&W / Blu-ray / 85’

Director: Helena Trestikova

Photography: Jifi Chod
Editing: Jakub Hejna
Sound: Richard Miller

Producer: Hana Trestikovd,

Helena Trestikova

Produkce Trestikova s.r.o.

Hana Trestikova / Kostelni 14

170 00 Praha 7/ +420 603 581 674

hanka@produkcetrestikova.cz
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CELNICE — CESKY SVET

The Czech World

Potkaj se dva Zidi. Nazdaddar, jak de Zidot? Ale

geto, geto."” Film jako Zivy sbornik vtipt o cizincich,
menSindch a jejich rozbor z historického, spolecenského,
ekonomického a politického hlediska. Pohled Cecht na
cizi ndrody, etnika a mensiny prostrednictvim soucasnych
anekdot. Smrst vtipt z hospodského prostredi pod
mikroskopem ucenct ve snéhobilych plastich.

“One Jew meets another. Heeeey, how's it going? Jew
know, could be ghetta.” A film as a living anthology of
jokes about foreigners and minorities, and their analysis
from a historical, social, economic and political point of
view. Czechs' views of other nations, ethnic groups, and
minorities through contemporary jokes.A whirlwind of
beer-hall jokes, put under the microscope by academics in
white suits.

CELNICE - CESKY SVET
Czech Republic 2013 / Czech, Slovak
Colour / 26’

Director: Pavel Abraham

Script: Pavel Abrahdm, Eva Dvordkova

Photography: Jan Strnad

Editing: Simon Spidla
Sound: Adam Bezdék, Igor Baar

Producer: Pavel Plesék

Ceska televize Brno
Richard Komdrek / Béhounskd 18
Brno / +420 777 642 353

richard.komarek@ceskatelevize.cz
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CELNICE — NAVRAT

ITRACENEHO POKLADU

Return of the Lost Treasure

Jaky je vztah samostatného Ceska a Slovenska k Evropské
unii? Existuje ,spole¢nd budoucnost”? Hudebné nizorovd
koldz. Pohddkova show. Ndvrat ztraceného pokladu:
Federdlni doku-duet renomovaného ¢eského hudebnika

a reziséra Petra Marka. Véstkyné ¢te rudymi nehty
budoucnost obou narodd z karet plnych symboliky —

v Cesku se lépe 16t4, Slovdci maji blize ke zdroji.

What is the relationship between the independent Czech
and Slovak Republics to the European Union? Do they have
a “shared future"? A musical-opinion collage and fairy-tale
show. Return of the Lost Treasure: a federal docu-duet

by renowned Czech musician and director Petr Marek.

A fortune-teller with red fingernails reads the future of
both nations from cards full of symbolism - the “lighter”
Czechs know how to fly, the Slovaks are more grounded.
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CELNICE - NAVRAT ZTRACENEHO
POKLADU

Czech Republic 2013 / Czech, Slovak
Colour / 26’

Director: Petr Marek

Script: Petr Marek, Eva Dvordkova

Photography: Jakub Halousek

Editing: Jana Vi¢kova

Sound: Boris Vérés, Petr Plechaé

Producer: Tina Diosi

Ceska televize Brno
Richard Komdrek / Béhounské 18
Brno / +420 777 642 353

richard.komarek@ceskatelevize.cz
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RADIODOKUMENT

Prehlidka radiodokumentu

Pohledy na silu i limity ob¢anskych iniciativ sou¢asnosti i na uddlosti
20. stoleti v pribéhu némeckych obyvatelek obce v Krusnych horich.
Unikdtni zdznamy rozhlasového vysildni ze srpna 1968, zachycujici

herce Jana Trisku a dramatika Viclava Havla. Vypravéni irského

kosikdre z Aranskych ostrovii i hleddni rozhlasovych dobrodruzstvi

a kreativnich zpusobu tvorby s britskym producentem Alanem Hallem.

A nakonec vyprava mezi rizovité usedliky texaského méstecka Poetry

v patrdni po tom, kde vSude se skryvd poesie.

PROGRAM

EDISON, kino Dukla, Tyrsova 12

SOBOTA 26. 10. 2013

10.30-12.30 / Politicky dokument - tfi pohledy
na soucasnost
Kurétor: Jan Sedmidubsky

Dokumenty:
Daniel Moravec: Occupy Prague (2013)

Gabriela Albrechtovi: Néco je ve vzduchu (2012)
Jan Sedmidubsky: Dvacet let po rozvodu (2012)
13.30-15.30 / Oteviené Déjiny

Kurétor: Eva Blechovd

Host: Toma$ Cerny

Dokumenty:
Tomas Cerny: Jsme s vami, budte s ndmi! (2013)

Eva Blechovi: V Trinksaifen jsme byly doma (2013)
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NEDELE 27. 10. 2013

13.30 - 15.30 / Playing in the Shadows
(kuratorsky blok zahrani¢niho hosta)
Kurdtor: Alan Hall / Falling Tree Production, UK
Moderace: Eva Nachmilnerovd

Program: vybér z dokumentt nezdvislé britské
produkéni spoleénosti Falling Tree Production

PONDEL{ 28. 10. 2013

10.30-12.30 / Hleddni pfibéhu
Kurétor: Eva Nachmilnerovi
Hosté: Dominika Svecova

Dominika Svecovi: Kazdy kosik md sviij p#ibéh
(2012)

Pejk Malinovski: Poesie, Texas (2012)

An exploration of the strength and limitations of citizens' groups.: A look at
the events of the 20th century through the story of the German inhabitants
of a village in the Ore Mountains. Unique recordings of radio broadcasts from

August 1968 featuring actor Jan Ttiska and playwright Viclav Havel. The story
of an Irish basket maker from the Aran Islands, and the search for radio
adventures and creative approaches with British producer Alan Hall. And
finally, a visit to the colourful inhabitants of the small Texas town of Poetry,

in a search of all the places where poetry lies hidden.

PROGRAMME

EDISON, Dukla Cinema, Tyrsova 12

SATURDAY 26 Oct. 2013

10.30-12.30 / Political documentary - Three
views of the present
Curator: Jan Sedmidubsky

Documentaries:
Daniel Moravec: Occupy Prague (2013)

Gabriela Albrechtovi: Something in the Air (2012)

Jan Sedmidubsky: Twenty Years after the Divorce
(2012)

13.30-15.30 / History Revisited
Curator: Eva Blechovd

Host: Tomd§ Cerny

Documentaries:
Tomas Cerny: We Are with You, Be with Us! (2013)

Eva Blechovi: Trinksaifen Was Our Home (2013)

SUNDAY 27 Oct. 2013

13.30-15.30: Playing in the Shadows
(Curatorial section by foreign guest)
Curator: Alan Hall/Falling Tree Production, UK
Moderator: Eva Nachmilnerovd

Program: a selection of documentaries by independent
British production company Falling Tree Productions

MONDAY 28 Oct. 2013

10.30-12.30: Looking for the Story
Curator: Eva Nachmilnerovd
Guests: Dominika Svecovd

Dominika Svecova: Every Basket Has Its Story
(2012)

Pejk Malinovski: Poetry, Texas (2012)

radiodokument | radiodocumentary 47



OCCUPY PRAGUE

Occupy Prague

Jeden mésic ve stanovém meéstecku hnuti Occupy Prague

v parku na prazském Kldrové. Prvni nendsilnd okupace
vefejného prostoru v Cesku. Autora zajimd, jak se takové
hnuti projevi v ¢eskych podminkdch, kam sméfuje, jakymi
prostredky a jakou silou. Jsou ucastnici naivni lidé plni
idedld, nebo redlnd sila nespokojenych ob¢ant? Lidé na
spodku spoledenského zebricku, nebo vizionari?

One month in Occupy Prague's tent city in a small park in
Prague. The first non-violent occupation of public space in
the Czech Republic. The author is interested in how such
a movement behaves in his country, what its goals are,

what tools it uses and with what force. Are the participants

naive individuals full of ideals, or are they a true force
of dissatisfied citizens? Are they people from the bottom
rungs of the social ladder, or are they visionaries?
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CZECH REPUBLIC 2013

Autor, dramaturgie a rezie /

Written and directed by,

dramaturgy - Daniel Moravec

Mistr zvuku / Sound mastering -

Radek Vesely

NECO JE VE VZDUCHU

Something in the Air

V roce 2011 zacali ob¢ané v severoceském kraji protestovat
proti navazeni jedovatych kalt z ostravskych ropnych
lagun a jejich ndslednému spalovdni v ¢izkovické
cementdrné. Retézec, na jeho# zalatku stila neprihlednd
statni zakdzka, prehazovani odpovédnosti jednotlivych
instituci a lhostejnost ke zdravi ob¢anti, se pokusi
prerusit spontinné vznikld obéanska iniciativa. Dokument
zachycuje jeji boj proti priamyslové lobby v dobé, kdy jesté
existovala nadéje, Ze se cely proces zastavi.

In 2011, people in northern Bohemia began to protest
against the transport of poisonous slag from Ostrava's oil
lagoons for incineration in the CiZkovice cement factory.
A spontaneously formed citizens' group tries to stop the
chain of events that began with a dubious government
contract, shifting of responsibility, and apathy towards
people's health. The documentary follows their struggle
against the industrial lobby at a time when there was still
hope that they might stop the entire process.

CZECH REPUBLIC 2012
Autorka / Written by - Gabriela
Albrechtova

Dramaturgie a rezijni spoluprace /

Dramaturgy and directorial support -

Lenka Svobodové

Mistr zvuku / Sound mastering -

Roman Spéla
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DVACET LET PO ROZVODU

Twenty Years after the Divorce

Kdyz se v poloviné roku 1992 na politické drovni rozhodlo,
%e se rozdéli Ceskoslovensko, mnozi obéané federace

méli pocit, Ze na véci prestali mit vliv. Byl rozpad stitu
nevyhnutelny? Prestoze dnes se zdaji byt ¢esko-slovenské
vztahy klidné, vyrovnané a perspektivni, bilance ,ztrit

a nilezd" zplisobenych rozchodem nenf jednoznaéna.

When, in mid-1992, politicians decided to split up
Czechoslovakia, many citizens of the federation felt that
they had lost all influence in public affairs. Was the
country's split inevitable? Although Czech-Slovak relations
today appear calm, balanced and promising, an analysis of
the losses caused by the break-up is not so clear.

5 n radiodokument | radiodocumentary

CZECH REPUBLIC 2012

Autor, dramaturgie a rezie /

Written and directed by,

dramaturgy - Jan Sedmidubsky

Mistr zvuku / Sound mastering -

Roman Spdla

JSME $ VAMI,

BUDTE $ NAMI!

We Are with You, Be with Us!

Tato vyzva Ceskoslovenského rozhlasu ze srpna 1968,
zvouci k poslechu vysildni, zaznivd i na domdacich
nahrdvkach téch, kteri jej na svych civkovych
magnetofonech zkouseli zachytit. Dokument poprvé
predstavuje unikdtni a dlouho hledané zdznamy ze dnu
srpnové okupace. Na tehdejsim rozhlasovém vysildni

z Liberce se v roli rozhlasovych , moderitort"” podileli
herec Jan Triska a dramatik Viclav Havel.

In August 1968, Czechoslovak Radio used this phrase to
call on people to listen to its broadcasts. We hear it on
home recordings made by people who tried to record it on
their reel-to-reel tape recorders. The documentary presents,
for the first time ever, unique and long-sought-after
recordings from the August invasion. At the time,

the radio broadcasts from Liberec featured actor Jan
Triska and playwright Viclav Havel in the role of radio
“moderators”.

CZECH REPUBLIC 2013
Autor / Written by - Tomas Cerny

Dramaturgie / Dramaturgy -

Bronislava Jane¢kova

Rezijni spoluprace / Directorial

support - Yvona Zertova

Mistr zvuku / Sound mastering -

Roman Spéla
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V TRINKSAIFEN JSME

BYLY DOMA

Trinksaifen Was Our Home

Dokument zachycuje osudy tfi némeckych Zen, které

se narodily ve 20. letech minulého stoleti na hranicich
tehdejsiho Ceskoslovenska. Pani Severova, Boucka

a Zettlovd prozily v némecké vesnici Trinksaifen na
hrebenech Krusnych hor vétSinu svého Zivota. Jejich
vypravéni ukazuje promény tohoto mista a jeho obyvatel
v rdmeci jednoho stoleti a prindsi jiny pohled na stdle
kontroverzni téma povidleéného odsunu.

A look at the lives of three German women born in the

1920s on the border of the former Czechoslovakia. Mrs.
Severovd, Bouckd and Zettlova have spent most of their
lives in the German village of Trinksaifen in the Ore

CZECH REPUBLIC 2013
Autorka / Written by - Eva Blechova

Dramaturgie / Dramaturgy -
Gabriela Albrechtova
Rezie / Directed by - Eva

Nachmilnerové

Mistr zvuku / Sound mastering -

Roman Spdla

PLAYING IN THE SHADOWS

Playing in the Shadows

Alan Hall se zaméfi na kreativni zptasoby vytvareni
rozhlasovych dokumentt. Prozkouma rozdily mezi
tradi¢néjsimi rozhlasovymi zdnry na pomezi Zurnalistiky,
rozhlasové hry, hudby a price se zvukem, které uvadi
pofad BBC Radio 3 ,Between the Ears" a predstavi potrad
BBC Radia 4 ,Short Cuts", jehoz kritké dokumenty jdou
cestou ,rozhlasovych dobrodruzstvi”.

Alan Hall focuses on creative approaches to making radio
documentaries. On BBC Radio 3's “Between the Ears”, he
explores the differences among traditional radio genres
(journalism, radio plays, music, working with sound),
and in BBC Radio 4's “Short Cuts” he presents short
documentaries that offer a “radio adventure".

Kurdtorsky blok zahraniéniho hosta:

Alan Hall / Falling Tree Production, UK

Program: vybér z dokumentd nezavislé

britské produkéni spoleénosti Falling

Tree Production

Curatorial section of foreign guest:

Alan Hall / Falling Tree Production, UK

Program: a selection of documentaries

by independent British production

company Falling Tree Productions

Mountains. Their stories show the changes that this place
and its inhabitants have see over the course of a century,
and offer an alternative viewpoint on the still controversial
subject of the post-war expulsions.
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KAZDY KOSIK MA

SVUJ PRIBEH

Every Basket Has Its Story

V pribéhu Vincenta McCarrona, kosikire z Aranu, se
prolind vyroba kosika s historii irskych Aranskych ostrova
od minulosti az po soucasnost. Izolovanost ostrova
kontrastuje s otevienosti jejich obyvatel vaci svétu.
Vincentovo vypravéni je nejen podobenstvim o mizejicim
svété tradic, ale i vypovédi o tvardi prici, kterd se vzpird
Cv e ey . 1w s oz
pomérovani a jejiz hodnotu si pro sebe urcuje kazdy sdm.

In the story of Vincent McCarron, a basket maker from
Aran, the production of baskets is intertwined with the
history of Ireland's Aran Islands, past and present. The
islands' isolation contrasts with their inhabitants’ openness
to the world. McCarron's story is not just a parable for the
disappearing world of traditions, but also a testament to
creative work that eludes measurement and whose value
each of us determines on our own.
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CZECH REPUBLIC 2012
Autorka / Written by - Dominika

Svecovd

Hudebni design / Music design -

Carolina Zviebel

Dramaturgie / Dramaturgy -

Eva Nachmilnerové

Mistr zvuku / Sound mastering -

Roman Spéla

POESIE, TEXAS

Poetry, Texas

Kdyz Dénsky basnik a dokumentarista Pejk Malinovski
jednoho veéera googloval, objevil fotografii vodojemu

s ndpisem ,poetry”, tedy ,poezie". Zjistil, Ze jde o nizev
méstecka v Texasu. Rozhodl se vyrazit na cestu, aby
mezi texaskymi kovboji a rdzovitymi usedliky zahdjil
barvité patrdni po tom, kde vSude se skryvad poesie.

V jeho osobnim zamysleni nad povahou poesie se texaské
méstecko stdvd metaforou uméni.

One evening, when Danish poet and documentarian Pejk
Malinovski was "“googling” online, he discovered a water
tower with the inscription Poetry. He learned that it was
the name of a small town in Texas, and so he decided to set
out on a journey. Amidst Texas cowboys and idiosyncratic
settlers, he began his colourful search for all the places
where poetry lies hidden. In his personal meditation

upon the nature of poetry, this small Texas town becomes
a metaphor for art.

Great Britain 2012
Autor / Written by - Pejk Malinovski
Hudba / Music - Gerald Menke

Dramaturgie / executive producer:

Alan Hall, Falling Tree Production
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VOSTO5: STAND ARTNI

KABARET

Vosto5: Stand'art Cabaret

Chlapci Ondar, Petar, Tomina, Jura a Kurt predvedou
svlyj maximdalni improvizaéni standart! Nic vic, nic min!
Zcela otevreny divadelné-hudebni improvizaéni vecer, kdy
kabaret prozivd pokazdé svou premiéru i derniéru a je
hudebné doprovdzeny vlastni kapelou SNAHA. Vosto5 jej
uvad{ jiz od roku 2003 a Stand'artni kabaret tak mél jiz
230 origindlnich predstaveni. Stante se soucdsti jedineéné
»dilny" situaci, pointovadni gagt a $ilené improvizace!

Ondar, Petar, Tomina, Jura and Kurt present their
maximum improvisational standart! Nothing more,
nothing less! A completely open theatrical-musical
improvised evening in which the cabaret is always

a premiere and closing performance in one, all to the
musical accompaniment of the in-house band SNAHA.
Since its first presentation in 2003, the Stand'art Cabaret
has had 230 original performances. Become a part

of one-of-a-kind situations, humorous gags and wild
improvisation!
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patek / friday / 25. 10. / 21.00 / 9pm

Divadelni stan za DKO / Theatre
Tent behind DKO / vstup / admission

akreditovani 30 K¢ /neakreditovani
70 K& /admission: CZK 30 with
accreditation / CZK 70 without

hraiji / cast - Ondar CihléF,

Jura Havelka, Tomina Jerdbek,

Petar Prokop a Kurt Bauer

SAMODIVA

Solodiva

Deset zen. Deset s6lo matek. Deset jedineénych Zivotnich
pribéht, které do sebe vplyvaji jako feky. Samodiva je
blues o Zené mezi ¢tyfmi zdmi. Odvazné sélo z posledniho
dechu. Pisenl pro vSechna vyvésend telefonni sluchitka.
Dno je kazdym dnem bliz. Ale Samodiva tané¢i. A nakonec
moznd pretandi i smrt...

Divadelni blues pro sélo matky

Ten women. Ten single mothers. Ten unique life stories
that flow together like a river. Solodiva is a blues about

a woman within four walls. A daring solo from one's final
breath. A song for all telephone receivers hanging on

the hook. The bottom is closer every day. But Solodiva is
dancing. In the end, she may even outdance death...
Theatrical blues for single mothers

sobota /saturday / 26. 10. / 19.30
7.30pm / Divadelni stan za DKO
Theatre Tent behind DKO / vstup:

volny / admission: free

Rezie / Directed by - Janka RySdnek

Schmiedtova

Dramaturgie / Dramaturgy - Anna

Saavedra

Scéndi / Written by - Samodivy

Scéna a kostymy / Costumes and stage

design - Tomds Kominek

Kostymni spolupréace / Costume

support - Véra Vtipilova

Technickd spoluprace / Technical

support - Ondrej Navrdtil

Produkce / Production - Katefina

Kelarova

Hereckd spoluprdce / Acting support

- Miloslav Mar3dlek, Petr Nydrle,
Jakub Cir
Hraiji / Cast - Alenka, Denisa, Jitka,

Lena, Lenka, Magda, Misa, Uyanga,
Veronika a Vlad'ka
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VOSTO5: KOSICAN 3

Vosto5: Kosiéan 3

~Ldska ply je jako sklipek, kde vyseddvam sdm - a kde
z kamenného dzbdnku mladé vino nalevdm..." PETER DVORSKY

No¢ni rozhlasovy pofad uréeny pro posluchace osamélé,
opusténé a nedspésné. Poradem vds provedou jako kazdy
tyden moderator Pavel Platenik a jeho stdly host, sélista
divadla v Pribrami Karel Krautgartner. Privé diky tomuto
poradu je mozné sledovat nejdojemné;jsi milostny pribéh
vSech dob! Setkd se Jarmila T. se Standou Pleskotem?
Vlakovd souprava je jiz odbrzdéna a my mdme cely noc¢ni
porad pred sebou!

“Love, they say, is like a cellar where I sit alone — and where
from a stone pitcher my wine I do pour..." PETER DVORSKY

A nighttime radio show for lonely, abandoned and
unsuccessful listeners, hosted each week by moderator
Pavel Plitenik and his permanent guest, soloist at the
Pribram theater Karel Krautgartner. Thanks to this show,
you can follow the most touching love story of all time!
Will Jarmila T. meet with Standa Pleskot? The train is
ready to go, and we have an entire nighttime show ahead
of us!

B “ kabarety a pfedstaveni | cabaret and theatre
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sobota / saturday / 26. 10. / 21.30
9pm / Divadelni stan za DKO / Theatre
Tent behind DKO / vstup / admission

akreditovani 30 K¢ /neakreditovani
70 K& /admission: CZK 30 with
accreditation / CZK 70 without

hraiji / cast - Ondar CihlaF

a Petar Prokop
projekce / projection - Kakalik

technické jisténi / technical support -

Ondfrej Poldk a Ondfej Bauer

(it
T iy

OCHOTNI PRO COKOLI:

MEANDR REVUE

Willing for Anything: Meander Revue

Kazda doba nese svy, ale ta, ve ktery musi zit Zdenék,
toho nese moc. Proto spolu s kapitinem Jevgenijem

a Dédou vyplouvaji, utikaji. Béhem plavby se jim muze
ledacos prihodit. Zndte to a vite, jak to na vodé chodi:
obdas meandr a slepy rameno, sem tam perej, nékdy volej:
+Nebud blbej a porybnymu nevolej!"”

Every era difficult but the one in which Zdenék has to live
is especially hard. And so he, Captain Yevgeny and Gramos
set sail, run away. All kinds of things can happen on the
river. You know it: A meander here, a backwater there,
rapids, oil. ,Don’t be stupid. Don’t call the fish warden!"

nedéle / sunday / 27. 10. / 19.30
7.30pm / Divadelni stan za DKO
Theatre Tent behind DKO / vstup:

volny / admission: free

hraiji / cast - Martin Sita, Lenka Jirko,

Pavel Hieben, Martin Svec
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VOSTO5: SOUBDJ TITANKI

Vosto5: Battle of the Little Titans

Lidstvo se ocitlo na kraji totdlniho kolapsu... Dlouhy ¢as
vladla rovnovdha, ale sily zla zacaly prevazovat... Sobectvi,
lez a jejich vérnd sestra nendvist tla¢i na jazycky vah...
Lidstvo je zoufalé, trapné a bandlni... Bohové jiz nemohou
déle mlcet... Olymp je prijemné misto na lelkovdni, jenze
Cas od Casu se zkrdtka musi zacit michat do lidskych
zdlezitosti, maji to koneckonct v popisu prace... Ta chvile
nastala. Za¢ind souboj Titdnka! Ale nejdriv... nejdriv se
bohové musi poradit!

Mankind has found itself on the brink of total collapse...
For a long time equilibrium ruled, but the forces of evil
have begun to gain the upper hand... Selfishness, lying
and its faithful sister hatred are pressing on the scales...
Mankind is desperate, embarrassing and banal... The Gods
can no longer keep silent... Olympus is a nice place for
hanging about, but every now and then the time comes

to meddle in human affairs. After all, it's in the job
description... And that time is now. The Battle of the Little
Titans begins! But first... first the Gods need some advice!

B 2 kabarety a pfedstaveni | cabaret and theatre

nedéle /sunday / 27.10. / 21.30 / 9pm

Divadelni stan za DKO / Theatre Tent
behind DKO / vstup / admission:
akreditovani 30 K¢ /neakreditovani
70 K& /admission: CZK 30 with
accreditation / CZK 70 without

hraiji / cast: Bohové z Olympu

MYSTERIUM SVET

The Mysterium of the World

PiSe se rok 1969. 20. Cervence ve 22:15 centrdlniho
amerického ¢asu Neil Armstrong spatfi z povrchu Mésice
planetu Zemi a z reproduktort se ozve: ,Z Mésice se svét
podoba cirkusové manézi.” O iZasném ,Cirkusu Svét", kde
program pravé zacind a jen na nds zalezi, jaky doopravdy
bude, vypravi Jakub Skrdla.

1969. On 20 July at 10.15pm Central Time, Neil Armstrong
sees the Earth from the surface of the Moon and from the
speakers sound the words: "From the Moon, the world
looks like a three-ring circus.” Jakub Skrdla presents this
amazing “World Circus", where it is only up to us what it
will actually be like.

pondéli / monday / 28. 10. / 19.30
7.30 pm / Divadelni stan za DKO
Theatre Tent behind DKO / vstup:

volny / admission: free

scéndf, dramaturgie a rezie /

dramaturgy, written and directed by -

Jakub Skrdla, Barbora Jandova

kabarety a pfedstaveni | cabaret and theatre B 3
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UNICORN TOUR

Unicorn Tour

Zakladem Unicornu je slovo - text Jifrftho Jarkowského
inspirovany tvorbou a dilem Samuela Becketta. Ten je
soustfedéné interpretovan az démonicky plisobicim Petrem
Vankem. Predstaveni o ¢lovéku, ktery se ztratil. Dilezité je
se nevzddvat. Lukds priSel ve svych deviti letech nestastnou
ndhodou o nohy, nyni je mu Sestndct a zac¢ind studovat

na stfedni $kole. Lukds se nevzdal, a proto bychom mu

s UNICORN TOUR 2013 radi pomohli ve splnéni jeho
prani. Pridejte se k ndm.

Unicorn is founded on the word: Jif{ Jarkowsky's text,
inspired by the work of Samuel Beckett and single-
mindedly and almost demonically interpreted by Petr
Vanék. A vision of a man who has lost himself. The
important thing is not to give up. When he was nine years
old, Lukds lost his leg in an unfortunate accident; now he
is 16 and studying at secondary school. He has not given
up. With UNICORN TOUR 2013, we would like to help him
fulfil his wish. Come and join us.

B L kabarety a predstaveni | cabaret and theatre

pondéli / monday / 28. 10. / 21.30
9pm / Divadelni stan za DKO / Theatre
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Tent behind DKO / vstup / admission:
akreditovani 30 K& / neakreditovani
70 K& /admission: CZK 30 with
accreditation / CZK 70 without

hraiji / cast - Petr Vanék

scéndr / written by - Jifi Jarkowsky

rezie / directed by - Petr Bohaé
hudba / music - Mr. Ultrafino
light design - Martin Spetlik

produkce / production - Alzbéta

Serclova
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KINEMATOGRAFIE ZAPOMNENI

Stépdn Hulik: The Cinema of Forgetting

Cteni z knihy Kinematografie zapomnéni doplnéné snahou pétek / friday / 25.10. / 18.00 / 6pm
dobrat se odpovédi na otdzky: co vnesla normalizace do vstup volny / admission free
Ceskoslovenského filmu? Kdo byli jejimi strajci? A chtéli Antikvariat Jihlava / Brnénska 8
jimi byt, anebo jim spiSe nic jiného nezbyvalo? Spolu Jihlava

s pozvanymi hosty se pokusime rekonstruovat mysleni lidi,
ktefri v normalizaci zili a tvorili — a tfeba ji své schopnosti
i vlozili do sluzeb. A pokusime se také odpovédét na
otdzku, co z normalizaéni éry s ndmi zustdvd do dnesnich

zN. 7

dnd a ¢im si novou neo-normalizaci sami vytvarime.

A reading from the book The Cinema of Forgetting,
accompanied by an attempt at answering the questions:
What did Normalization bring to Czechoslovak film? Who
were its architects? And did they want to play this role or
did they have no other choice? Together with the invited
guests, we will try to reconstruct the thinking of the people
who lived and worked under Normalization — and who
perhaps used their abilities in its services. We will also try
to answer the question as to what from the Normalization
era remains with us today, and how we are creating our
own neo-Normalization.

B B autorska éteni | author’s readings

ROLE KNIH

V JEDNOTLIVYCH AKCICH

Kateiina Sedd and Ale$ Paldn: The Role

of Books in Action Art

Knihy a katalogy provdzeji fadu akei vytvarnice sobota / saturday / 26. 10. / 18.00

Katetiny Sedé. Tyto publikace p¥itom nemaji pouze akce 6épm / vstup volny / admission free
dokumentovat; nékdy tento dokumentaéni aspekt chybi Antikvarigt Jihlava / Brnénska 8
docela. Knihy jsou zamysleny jako nedilnd soucdst akeci, Jihlava

jsou samostatnou jednotkou, kterd posouvd ,dé&j" ddl,
nabizi oponenturu. Ale§ Paldn se podilel na publikacich
LiSeriského profilu a akei v Bed¥ichovicich. Sed4 a Paldn
nebudou jihlavskému publiku z jejich knih ¢ist, maji zdjem
divaktm predstavit svij pohled na roli knih v jednotlivych
akcich, na jejich obsah a hleddni formy.

Books and catalogues have been part of numerous

actions created by artist Katefina Sed4. The aim of

these publications is not just to document the action,

and sometimes this documentary aspect is missing
altogether. They are viewed as an integral part of the
actions, as an independent unit that moves the “action”
forward and offers opponency. Ale§ Paldn contributed

to the publications LiSen Profile and several actions in
Bed¥ichovice. Sedd and Paldn will not read from their
books, but will present the audience their view on the role
of books in action art, on their contents, and on the search
for form.

autorska éteni | author’s readings B 7



VECER DVOU PRATEL

An Evening of Two Friends

Karel Hvizdala s Karolem Sidonem, vecer dvou pritel,
které poji nejen minulost, ale predevsim pritomnost. Karel
Hvizdala patfi mezi predni Ceské novindre a spisovatele,
nékolik let pisobil jako $éfredaktor zpravodajského
casopisu Tyden. Jihlavskym posluchactm precte svoji
povidku Soria. Karol Sidon, hebrejskym jménem Efrajim
ben Alexander, je vrchni zemsky a prazsky rabin,
dramatik, spisovatel, byvaly chartista a disident ¢dste¢né
zidovského ptvodu. Precte povidku z knihy Brdny mrazu

a jind préza. Tato kniha je sbirkou autobiograficky ladénych
povidek, vcetné titulni novely s ndzvem Brdny mrazu.

Karel Hvizdala and Karol Sidon share not only a common
past, but also the present. Leading Czech journalist and
author Hvizdala spent several years as the editor-in-chief
of the weekly news magazine Tyden. In Jihlava, he will be
reading from his short story Soria. Karol Sidon — Hebrew
name Efrajim ben Alexander - is the Chief Rabbi of
Prague and a playwright, author, Charter 77 signatory and
dissident of partially Jewish heritage. He will read a story
from his book Brdny mrazu a jind préza (Gates of Frost
and Other Prose), a collection of autobiographical stories,
including the title novella Gates of Frost.

B 8 autorska éteni | author’s readings

nedéle / sunday / 27. 10. / 18.00

6pm / vstup volny / admission free

Antikvaridat Jihlava / Brnénskd 8

Jihlava
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SMEJDI

Crooks

Specidlni projekce dokumentu Silvie Dymakové Smejdi pod
zastitou Zastoupeni Evropské komise v Ceské republice.
Manipulace, ndtlak, ponizovdni, agrese. Skryté kamery
zachytily drsné pozadi predvddécich akci pro seniory. Seniofi
ze svych nuznych dichodd splici horentni sumy za Casto
nekvalitni produkty. Nékteri z nich se dusuji, ze uz na
zadnou akci nikdy nepojedou, jini to nevydrzi a jedou znovu.
Co je zene? Zvédavost? Samota? Nebo zdvislost?

A special screening of Silvie Dymdakovd's documentary film
Crooks, held under the auspices of the Representation of the
European Commission in the Czech Republic.

Manipulation, pressure, denigration, aggression. Hidden
cameras show the cruel reality behind “direct-sales events”
for senior citizens, who use their meagre pensions to pay
outrageous prices for oft-shoddy products. Some of them
swear that they will never attend a similar event, while
others can't resist the temptation and go again. What drives
them? Curiosity? Loneliness? Or addiction?

7 ﬂ zvl&stni uvedeni | special events

24.10. od 17.00 hodin
Posluchérna VSPJ

Ceskd republika, 2013, 74 min

Rezie / Director - Silvie Dymdkové

Scéndri / Script - Silvie Dymdkova

Kamera / Photography - Silvie

Dymdkova
Hraji / Cast - Roman Vanék,

Ondfrej Vetchy

= 1 o
N\ = Evropskd
= komise |

Zastoupeni v Ceské republice
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SEZNAM SE BEZPECNE!

Meet People Safely

V jednotlivych pribézich prvniho dilu ukazujeme rizika
anonymniho seznamovani. Co vSe se muze stdt, pokud
déti poskytnou své intimni fotografie? Jaké to je byt
vydirdn a ze jsou i pripady, které konéi tragicky. Druhy
dil upozornuje na vzrustajici problém tzv. socidlniho
inzenyrstvi a détskou prostituci. Pripomene détem, Ze na
internetu je vSe vé¢né. V rdmci projektu byly natoc¢eny
kratké vzdéldvaci videospoty, které shrnuji tzv. ,desatero
bezpeéného internetu".

In Part I, several stories are used to show the risks of
anonymous online encounters. We see all the things that
could happen if a child provides intimate photographs to
a stranger: what it is like to be blackmailed, and how some
cases have ended tragically. Part II looks at the growing
problem of “social engineering” and child prostitution

and reminds children that everything on the internet is
forever. The project also included the filming of short
public service announcements that sum up the "Ten Rules
of a Safe Internet”.

25.10. od 10.00

Dukla - sél Reform

Hosté promiténi / Guests -

Brafio Holi¢ek - rezisér studia

Ypsilon / director of the Ypsilon studio

Mirek Vanura - rezisér / director

Martin Kozisek - manazer pro

internetovou bezpeénost seznam.cz

internet security director at seznam.cz

zvlastni uvedeni | special events 7 ]
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OPENING PARTY

RADIA 1: 31,9 FM

Radio 1 (91.9 FM) opening party

Zahajovaci festivalovy veéer probéhne v rezii Radia 1.
Radio 1 je prvni ¢eskd soukromd rozhlasova stanice,
vysilajici jiz od roku 1990. Radio 1 predstavuje vyznamny
kulturni fenomén, reaguje na nové trendy a mapuje $iroké
spektrum soucasné hudby véetné jejich okrajovych Zanra.
Vedle hudebniho vysildni nabizi informaéni servisy ze
vSech oblasti kultury. Dal${ informace najdete na
www.radiol.cz nebo na facebook/radio 1.

The festival's opening evening, as organized by Radio 1.
Radio 1 is the Czech Republic's first private radio station.
Broadcasting since 1990, it is an important cultural
phenomenon that responds to new trends while tracing
the broad spectrum of contemporary music, including
marginal genres. In addition to music, the station also
broadcasts news and information from all areas of culture.
For more information, see www.radiol.cz or facebook.com/
radiol.cz.
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étvriek / thursday / 24.10. / zadatek

22.00 / start at 10pm / vstup volny

admission free

Divadelni stan za DKO / Theatre tent

behind DKO

DJ Pierre (eclectic house, hypno bass)

Jirka Steffl - Radiol (tocte se,

parddlové / Dance, you wild guys)

RADIO -
197,9:

HUMAN JUKEBOX

Human Jukebox

Humor je pro Guillauma Maupina, ktery se narodil den
poté, co jeho rodice vidéli film Apokalypsa, nedilnou
soucdsti hudby a tradi¢ni, origindlni, predélané, uli¢nické
a zvladstni pisné jsou souddsti jeho show.

V rdamci svého projektu Human Jukebox sedi s kytarou
uvnitf boxu, ktery mize mit rizné tvary a velikosti. Nékdy
je tézké si predstavit, ze by se tam vubec vesel ¢lovék...
Box je polepeny kycovitymi prebaly alb a po vhozeni mince
si mizZete vybirat z vice nez 200 pisni!

For Guillaume Maupin, born a day after his parents
went to see Apocalypse Now, humour is an integral part
of music, and traditional, original, covered, wicked and
strange songs are all a part of his shows.

In his Human Jukebox project, he sits with his guitar
inside a box that can take various shapes and sizes.
Sometimes it's hard to imagine that a real human could
crawl inside... The box is plastered with kitschy album
covers, and the audience is invited to insert coins and
choose a song from a list of 200!

patek / friday / 25. 10./
sobota / saturday / 26. 10.

19.00 (Eas se mbze zménit) / 7pm

(time subject to change)

Pfed DKO / In front of DKO
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KATARZIA + VOILA

KataRzia + Voila

Snad nikomu na Slovensku nestoupla béhem poslednich
mésicu a tydnd popularita tak rychle jako divce, ktera si
tikd KataRzia. Katarina Kubosiovd s projektem KataRzia
zahraje na pate¢nim doprovodném programu MFDF
autorsky slovensky nufolk.

Skupina Voild zprvu hrila tradiéni francouzské Sansony
Edith Piaf, posléze se rozhodla dit témto skladbidm novy

rozmér a vytvari nové origindlni aranzmd v duchu hesla:
.Vive la nouvelle chanson francaise!”

Probably nobody in Slovakia has risen as rapidly in
popularity over the past months and weeks as the young
woman who calls herself KataRzia. Katarina Kubosiovd
and her Slovak “nu-folk” project KataRzia will play as part
of Friday's accompanying programme at the Jihlava IDFF.

Voilad originally performed traditional French chansons
by Edith Piaf, but later decided to give these songs a new
dimension by creating original arrangements in the spirit
of the motto: "Vive la nouvelle chanson francaise!”
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patek / friday / 25. 10. / open
21.00, zaéatek 21.30 / doors 9pm,
start 9.30pm / 30 K¢ akreditovani
70 K¢ neakreditovani / CZK 30 with

accreditation / CZK 70 without

Soul Music club

=

Afterparty Dj Liquid A

JOHANNES BENZ + THIRTEEN STEPS

Johannes Benz + Thirteen Steps

Unikdtni projekt Johannes Benz v Cele se zpévikem Janem
Foukalem predstavi audiovizudlni pfedstaveni inspirované
Whitmanovou bdsni Song of the Open Road.

Zacinajici kapela ovlivnénd Stray Cats a obecné rockabilly,
to je Thirteen Steps. Muzete ocekdvat melodictéjsi
muziku s klapotem kontrabasu v pozadi, hranou nadsenci
pro Johnnyho Cashe a starou Ameriku se vSemi jejimi
nefestmi...

Johannes Benz is a distinctive project headed by singer
Jan Foukal, who appears with his band to present an

audiovisual performance inspired by Walt Whitman's poem

Song of the Open Road.

Thirteen Steps are an emerging band influenced by

the Stray Cats and rockabilly in general. Expect highly
melodic music with the slapping of an upright bass in
the background, played by fans of Johnny Cash and old
America with all its vices...

sobota / saturday / 26. 10. / open
21.00, zaéatek 21.30 / doors 9pm,
start 9.30pm / 30 K¢ akreditovani
70 K¢ neakreditovani / CZK 30 with
accreditation / CZK 70 without

Soul Music club

Afterparty DJ Safir
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SENDREIOVCI — KOKAVAKERE

LAVUTARA Z KOKAVY
NAD RIMAVICOU

Kokavakére Lavutdra (aka "“Sendreiovci”)

Skupina vznikla roku 1997 a dlinkovala na velkém mnozstvi
festivalt a odehréla nespocet koncertt na Slovensku

a v zahrani¢i. Kokavcania se snazi zachovat pavodni

romskou pisenl pro nisledujici generace. Skupina je ziroven
doprovodnou kapelou zndmého romského taneéniho souboru
Romani Luludi z Kokavy nad Rimavicou. Hudebnici okolo Vlada
Sendreia se aktivné zapojuji do prace kulturné-vychovného
obcanského sdruzeni Lacho Drom a z jejich price uz vzeslo
velké mnozstvi projektd pro zachovini romské kulturni tradice.
Veder se kond u prilezitosti premiéry filmu Velkd noc a zve vds
na néj spole¢nost Nutprodukce a HBO Europe.

Kokavakére Lavutdra, which was formed in 1997, has
performed at many festivals and countless concerts in Slovakia
and abroad. The band works to preserve original Roma songs
for the next generations. It is also the back-up band for the
well-known Roma dance ensemble Romani Luludi from the
Slovak town of Kokava nad Rimavicou. The musicians, led by
Vlado Sendrei, are also actively involved in the cultural and
educational activities of the Latcho Drom association, which
has contributed to many projects aimed at preserving Roma
cultural tradition.

The performance is presented on the occasion of the premiere of
The Great Night and you are invited by Nutprodukce and HBO.
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sobota / saturday / 26. 10. / 23.30

11.30pm / vstup volny / admission
free / Divadelni stan za DKO /
Theatre tent behind DKO

Po koncerté zahraje DJ JORGOS
DJ JROGOS dafter concert

EUROPE

DISCONNEXION + SWARM UNIT

Disconnexion + Swarm Unit

Funky a disco, to je Disconnexion. A Ze jim to sakra Slape!
Kromé vlastnich véci hraji i cover verze skladeb napt. od
Jamiroquai, Kool & the Gang nebo Doobie Brothers. Nazev
Disconnexion je tak trochu slovni hricka a vznikl viceméné
slozenim slov “disco” a “connection”. Dohromady se d4
také chdpat jako odpojeni, preruseni ¢i izolovanost.

Swarm Unit je energickd, prekypujici a pulzujici taneéni
muzika fiznutd jazzem, funkem, r&b, ¢ernosskym urban/
pop, house music, trip hopem a popem.

Disconnexion plays funk and disco, and how! Besides
playing their own songs, they also cover tunes by
Jamiroquai, Kool & the Gang and the Doobie Brothers,
among others. The band's name is a play on words that
arose from a combination of the words "disco” and
“connection” but can of course also be understood in its
literal meaning.

Swarm Unit plays energetic, exuberant and pulsating
dance music fusing jazz, funk, R&B, urban contemporary,
house music, trip hop, and pop.

nedéle / sunday / 27. 10. /open
21.00, zaéatek 21.30 / doors 9pm,
start 9.30pm / 30 K¢ akreditovani
70 K¢ neakreditovani / CZK 30 with
accreditation / CZK 70 without

Soul Music club

Afterparty DJ Mr. Ultrafino
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MONIKIND KINO [ DJ

& MYSLIVEC

Monica's Cinema / DJ Party

Novy cesko-slovensky projekt studentky stfihu na FAMU
Moniky Midridkové a hudebnika a filmate Petra Marka.
Razantné osobni elektro songwriting navazujici na velkd
¢esko-slovenskd popova spojenectvi. Znaji se 5 let, pisné
spolu tvori uz rok. Monika sklddd vétsinu hudby, Petr pise
texty v Moniciné slovenstiné.

DISJOCKEJOVE & MYSLIVEC

DJskétri. Show s tancem a léty provérenymi hity. Petr

a Prokop (Midi 1idi) a Johana (Kazety) hraji tak dobte, jak
vy jen tancite. A pak taky tanci oni.

A new Czecho-Slovak project by FAMU editing student
Monika Midridkovd and musician/filmmaker Petr Marek.
Powerfully personal electro songwriting inspired by great
Czecho-Slovak pop alliances. They've known each other
five years, and have been making music together for one.
Monika composes most of the songs, and Petr writes the
texts in Monika's native Slovak.

DISJOCKEJOVE & MYSLIVEC

Three DJs present a show with dancing and popular hits.
Petr and Prokop (Midi Lidi) and Johana (Kazety) play as
good as you dance. And then they'll dance, too.

8 u hudebni program | musical programme

Monikino kino

nedéle 27. 10. od 23.00 / Divadelni

stan za DKO / vstup volny / Theatre
tent behind DKO / Sunday 27 October

at 10pm / admission free

DISJOCKEJOVE & MYSLIVEC

nedéle 27. 10. po posledni filmové

projekci / Festivalova kavarna DKO

zaéatek kolem 1.00 / vstup volny

Sunday 27 October following the final

film screening / DKO festival café

start ca. Tam / admission free

P10 ZA PULTEM — CLOSING

PARTY MEDF JI.HLAVA

Pio at the turntable - festival closing party

PIO SQUAD, jmenovité J-KID, EURODEL a STREJDA FILI,
se na zdvérecné party predstavi nikoli jako koncertni
kapela, ale v roli DJs. Vsichni ¢lenové uz od prvopocitkta

v 90. letech roztd¢i taky gramofony a vy se tak budete moci
naladit na vecirek ve spole¢nosti zkuSenych jezdcd. Kazdy
z nich ve svém setu rozehraje odlisny styl, pocitejte s tim,

ze dojde na funk, swing i reggae a samozfejmé black music.

No¢ni program Divadelnfho stanu za DKO bude v pondéli
28. 10. jedinym moznym ttoc¢istém pro festivalové
nadsSence.

At the closing party Pio Squad (J-Kid, Eurodel and Strejda
Filf) will appear not as a band but in the role of D]Js.
Since the band's beginnings in the 1990s, all its members
have also spun disks, and now you can tune in to an
evening with these experienced disk-jockeys. Each band
member's set will feature a different style, so you can look
forward to funk, swing, reggae and of course black music.
The programme in the theatre tent behind the DKO is

a must for all festival fans.

pondéli / monday / 28. 10. / zaéatek
23.00 / start 11pm / vstup volny

admission free / Divadelni stan za

DKO / Theatre tent behind DKO

DJ J-KID / DJ EURODEL / STREJDA FILI

hudebni program | musical programme 8 ]
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PRENASKA

Transfer

8. Tohle je jedna z mozZnosti — j4 sdm ji ovSem nikdy
nepouzivim.

40. Google prepisuje predchozi — moderni - kulturu stejnym
zpusobem, jakym stredovéké kldstery prepisovaly kulturu
antickou. Uzivd prostfedkt fragmentace a novych kombinaci
Casti textl, které smazdvaji vyznam textd ptvodnich.

44. Daleko vic lidi dnes uméni déld, nez aby se na néj divalo,
poslouchalo ho nebo cetlo.

(...)

~

o]

~

40. Google is rewriting earlier (modern) culture in the
same way that medieval monasteries rewrote the culture of
Antiquity. It uses fragmentation and new combinations of
parts of texts to erase the meaning of the original texts.
(..)

44. Today, far more people make art than look at, listen to,
or read it.

(...)
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)
. This is one possibility — I personally never use it, however.
)

24.10. —7.11. / Galerie Pdda
Jostova 27 / Jihlava

Vystava v rémci doprovodného

programu 17. MFDF Ji.hlava, v prob&hu

festivalu bude galerie oteviend od
10 do 20 hodin. / An exhibition

organized as part of the Jihlava

IDFF’s accompanying programme.

During the festival, the gallery will be

open from 10am to 8pm.

Ateliér intermédii FaVU VUT v Brné

Intermedia Studio, Faculty of Fine Arts,

Brno University of Technology

VYSTAVA FESTIVALOVYCH PLAKATU

Exhibition of festival posters

Na 17. MEDF Ji.hlava se jiz poltvrté
uskuteéni workshop Festival Identity.
Doprovodnou akci tohoto setkdni filmovych
profesiondld bude soutézni vystava
festivalovych plakita z let 2012-2014.

V rdmci vystavy bude udélena cena pro
nejkrdsnéjsi festivalovy plakit, ktery zvoli
ucastnici workshopu Festival Identity.
Utastnici festivalu pak zvoli svou cenu
divdka. Vitéznému festivalu bude vénovand
retrospektivni vystava plakdtd v roce 2014
na 18. MFDF Ji.hlava.

Cenu za nejkrdsnéjsi festivalovy plakit

a také cenu divakd ziskal na lonském
MEDF Ji.hlava litevsky festival Vilnius
International Film Festival (Vilnius

IFF) ,Kino pavasaris”, a proto mu bude
vénovand rozsahla retrospektivni vystava.

Od 24. fijna do 3. listopadu v Galerii OGV I,
Masarykovo ném. 24, v dobé festivalu otevieno
10 az 20 hodin.

This year's 17th Jihlava IDFF will host the
fourth Festival Identity workshop. This
meeting of film professionals includes

a competitive exhibition of festival posters
from 2012-2014%.

Participants in the Festival Identity
workshop will chose the exhibition's most
beautiful festival poster. Festivalgoers can
vote on an audience award. The winning
festival will receive a retrospective
exhibition of posters at the 18th Jihlava
IDFF in 2014.

At least year's festival, the prize for most
beautiful festival poster and the audience
award went to Lithuania's Vilnius
International Film Festival (“Kino
pavasaris"), which will thus be featured in
an extensive retrospective exhibition.

24 October to 3 November, Galerie OGV I,

Masarykovo ndm. 24, opening hours during
festival: 10am - 8pm

vystava plakétd | poster exhibition 8 5
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Laboratorium

Pohyblivé obrazy v prostoru galerie nis provedou
odlehlymi misty od ropné rafinerie po ledové
jezero, objektové montize buduji duraznou
ikonografii doby, do ¢asosbéru se promitaji
¢lenité krajiny i astronomické jevy. Specidlni ¢ast
je vénovana zpodobnénim mote, jako soucist
fascinujici retrospektivy.

VIDEOINSTALACE

Pouze starobylé smycky

Bill Morrison / 2012 / 26 min / USA

Archeolog filmu ¢erpd z raného obdobi kinematografie
a soustfedénym zkoumdnim poskozenych ¢dsti
zduraznuje limity filmové paméti. Nitritovd policka
byla naskenovina a digitdlné trikové zpracovana.

Memento mori

Dan Browne / 2012 / 28 min / Kanada

Krajina méstskd i prirodni, fotografie v rychlé
montdzi, obraz se uspini a zas projasni, biji zvony
a zpiva sbor, voda prekryva stromy, lidskd ruka
krajinu.

Ropné svétlo

Nicholas Nedelkopoulos / 2012 / 7 min / Austrailie
Ropnd rafinerie na sklonku dne. Vizuilni basen
klasika australského experimentdlniho filmu je poctou
australskému vytvarnikovi Jacekovi Grzeleckému.

Konkrétni diskuze

Fern Silva / 2012 /18 min / USA

Ikonické objekty lidského a prirodniho svéta, od
pyramid po symboly politického vzdoru, ve vizudlni
tvaze o kinetické povaze byti a pohybech vnitfnich
i vnéjsich.

Piechody Venuse

Nicky Hamlyn / 2012 / 6 min / Kanada

Kdyz planeta VenuSe prochdzi pfimo mezi Zemi

a Sluncem, vidime ji nékolik hodin jako maly ¢erny
kruh pohybujici se skrz zafivy kruh Slunce.

2012

Makino Takashi / 2012 / 35 min / Japonsko
Precizni price s materidlem, poldimany film vytva¥i
prirodni svét s dokreslenym destém, strma cesta mezi
odstiny je vizudlné pohlcujicim dobrodruzstvim.

8 8 laboratorium
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Nadvlada ticha

Lukas Marxt / 2013 / 8 min / Rakousko

Do tiché pustiny vstupuje gesto ¢lovéka, na jezefe pod
horou se nefekané objevi motorovy ¢lun zanechdvajici
po sobé spirdlovitou stopu.

Zandvoort

Annja Krautgasser / 2009 / 13 min / Rakousko
Zdali pozorovany den na plazi v zhu$téném prehledu
nechdvi mofe ustupovat a zas se pfilévat a miniaturni
postavy posouvat se po plose pise¢ného pobfezi.

Palinuro Remix

Nol de Koning / 1989 / 33 min / Nizozemsko

Tma odkusuje z mésice a tfi okna narysovand v ramu
vykrajuji detaily zobrazované krajiny a mofte, jez

s padajicim Serem zpritomiiuje paprsek svétla

z majiku.

24 /7 (Ve sméru svétla)

Michael Aschauer / 2008 / 9 min / Rakousko

Z nepretrzitého sedmidenniho natdceni na reckém
ostrové Syros vze$el materidl, jehoz animace vytvari
filmovou §térbinu mezi ¢asem a prostorem.

Laboratorium

Moving images in a gallery take us on a tour of
distant places, from an oil refinery to an icy lake.
Montages build an emphatic iconography of an
era, time-lapse images depict rugged landscapes
and astronomical phenomena. A special section
is devoted to depictions of the sea as part of

a fascinating retrospective.

VIDEO INSTALLATIONS

Just Ancient Loops

Bill Morrison / 2012 / 26 min / USA

Drawing from the early era of cinema, the film
archaeologist engages in a concentrated study of
damaged film to emphasis the limits of film memory.
The nitrate frames were scanned and digitally
manipulated.

Memento mori

Dan Browne / 2012 / 28 min / Canada

The urban and natural landscape, quick edits of
photographs, the picture becomes dirty and grows
clear again, bells toll and a choir sings, water covers
the trees, the human hand the landscape.

Petroleum Light

Nicholas Nedelkopoulos / 2012 / 7 min / Australia
An oil refinery at the close of the day. This visual
poem by a legend of Australian experimental film is
an homage to Australian artist Jacek Grzelecki.

Concrete Parlay

Fern Silva / 2012 / 18 min / USA

Iconic objects of the human and natural world, from
pyramids to symbols of political resistance, in a visual
meditation on the kinetic nature of existence and
internal and external movements.

The Transits of Venus

Nicky Hamlyn / 2012 / 6 min / Canada

When Venus passes between the Earth and the sun,
we can see it for several hours as a small black dot
moving across the sun's glowing disc.

2012

Makino Takashi / 2012 / 35 min / Japan
Meticulous work with material; broken film creates

a natural world with the addition of rain; a steep path
among the shadows is a visually absorbing adventure.

THE SEA

Reign of Silence

Lukas Marxt / 2013 / 8 min / Austria

A person’s movements enter into the silent wasteland;
a motorboat unexpectedly appears on a mountain
lake, leaving behind a spiral trace.

Zandvoort

Annja Krautgasser / 2009 /13 min / Austria

A condensed summary of a day on the beach, observed
from a distance. The sea recedes and returns, and
miniature figures move along the sandy shore.

Palinuro Remix

Nol de Koning /1989 / 33 min / Netherlands
Darkness slices into the moon; the outlines of three
windows cut out details of the landscape and sea
that, with the falling dusk, are brought to life by the
flashes of light from a lighthouse.

24 / 7 (Into the Direction of Light)

Michael Aschauer / 2008 / 9 min / Austria
Seven days of uninterrupted filming on the Greek
island of Syros resulted in footage whose animation
creates a cinematic fissure between time and space.

laboratorium 8 9



VAS DOMACI FESTIVAL, Leros i popice:

your home festival, this year for the fifth time!

Pfijméte pozvani na nékolik festivalovych
projekci za Gcasti rezisérd promitanych
filmu pfimo do jihlavskych domdcnosti.
Dokumentdrn{ autenticita nejen ve filmu.
Kdo pfijde dfiv, sedi na sofa.

Mate-li zdjem se nékteré z bytovych
projekci zucastnit, poslete v den uvedeni
snimku SMS po devité hodiné ranni na
¢islo: +420 731 060 064. Pokud budete
mezi prvnimi, posleme Vim obratem SMS
s adresou a pristupovym kédem. Zacastnit
se mohou pouze akreditovani Gcastnici.

Podoba SMS: NAZEV FILMU 1 v pripadé,
ze pujdete na projekci sami, NAZEV
FILMU 2, ptjdete-li s doprovodem. Na

jedno telefonni ¢islo obdrzite nejvyse dvé
vstupenky na jeden promitaci blok.

9 “ vé3 domdci festival | your home festival

Please accept our invitation to attend
several festival screenings held in selected
Jihlava households in the company of the
film’s directors. Documentary autenticity -
not just on film. Arrive early if you want

a seat on the couch.

If you would like to attend one of the
home screenings, please send a text
message after 9 am on the day of the
screening to +420 731 060 064%. If you
are among the first, we will immediately
reply with a text message containing the
adress and an access code. Home screening
are open only to festivalsgoers with valid
accreditation.

Format of text message: NAME OF FILM 1
in case you are planning to attend alone,
or NAME OF FILM 2 if you are planning
to attend with someone else. Limit of two
tickets per phone per screening.

DOKUTOPIA 1l

ESTE LEPSIA URODA

DOCUTOPIA II - An even better harvest

Uz druhym rokem ptsobi na MEDF Ji.hlava workshop
Casopisu Kinecko s ndzvem Pristfihni si! Tento rok se bude
pristfihdvat opét 16mm materidl, ale tentokrit na néj budou
Glastnici workshopu i animovat na téma ,dobrd troda".

Co vse na workshopu zazijete?

Geocaching - hravé hleddni filmového materidlu a jinych
filmovych pokladt. Poschovdvané a zakopané filmy na vis
¢ekaji uz ted v raznych jihlavskych zdkoutich.

Stfih - stfihdni a slepovéni ¢isti filmového pdsu pomoci
specidlniho zafizeni.

Postprodukce filmu - experimentovini s filmovym pdsem.

This marks the second year that Kinecko magazine will be
holding its "Do a Little Editing" workshop at the Jihlava IDFF.
This year, participants will again be cutting 16mm film, but
they will also animate the subject of a “good harvest".

What does the workshop offer?

geocaching - a playful search for film material and other
treasures. Films have been hidden and buried and are
waiting for you throughout Jihlava.

editing - editing and splicing film using special equipment
post-production - experimentation with film.

26.10./ 13.00-18.00
27.10./ 13.00-18.00
28.10./ 12.00-16.00
meziposchodi DKO / mezzanine of

DKO - workshop

28. 10. / od 22:00 (kavéarna DKO)
(DKO café): promitani DOKUTOPIA Il -

este lepsia Uroda / slavnostni premiéra

spoleéného filmu vytvofeného

Uéastniky workshopu / screening

of DOCUTOPIA Il - an even better

harvest / gala premiere of joint film

created by workshop participants

26.-28. 10. si na festivalu mozete

zakoupit také nejétenéisi slovensky

filmovy &asopis v Cechdch -

KINECKO! / From 26 to 28 October,

you can also purchase the most widely

read Slovak film magazine in the

Czech Republic - KINECKO!

pristtihni si film 9 ]
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Ji.hlava Industry Program §

Jiz po dvandcté se na MFDF Ji.hlava setkdvime

s Industry programem. Tradi¢ni platformy této sekce
opét nabizeji pfatelsky prostor pro vSechny filmové
profesionély ze zahraniéi a z Ceské republiky.

Soucasnd filmovd tvorba je ve znameni neustdlého
vyvoje a inovaci. Tuto poptdvku pomdhd napliovat

i leto$ni roénik Industry programu. Véfime, ze

k rostoucimu zdjmu o dokumentdrni tvorbu prispivd
i atraktivni program, ktery umoznuje filmovym
profesiondlam (tviircim) navazovat nové kontakty,
mezindrodni spoluprace a hledat nové podnéty pro
svou tvorbu.

Jihlava predstavuje kfizovatku propojujici vychodni

a zdpadni Evropu. Industry program Jihlavského
festivalu jako nejvétsiho filmového festivalu ve stfedni
Evropé je tedy idedlnim mistem, kde se mohou
talentovani producenti predstavit po boku ostatnich
filmovych profesiondlu a zvysit sviij potencidl tvorbou
novych, origindlnich a dspé$nych projekta.

Emerging Producers tE't

2. roénik / 23.-27. Fijna

Propagac¢ni a vzdéldvaci projekt sdruzujici talentované
producenty dokumentdrnich filmua ze zemi EU.

Profese producenta je v celém procesu tvorby filmu

ta nejslozitéjsi. Rozviji film od prvotniho nimétu az
po koneéné rozhodnuti ohledné distribuéni strategie

i archivace materidlu. Jeho pfinos pro filmovou
tvorbu by mél zahrnovat raznorodou $kdlu poznatka
a zkuSenosti a slucovat ¢asto protichudné charakterové
vlastnosti, napfiklad systematické a logické mysleni

s empatii a intuici.

Projekt Gastnikim zpFistupnuje informace v oblasti
audiovize a napomdhd jejich hlubsi a rozsghlejsi
orientaci na filmovém trhu. Ddle jim pomdhd navizat
kontakt s producenty z ostatnich zemi, a zvy$uje

tak potencidl budoucich evropskych koprodukénich
projektt.

Projekt Emerging Producers je realizovin ve spolupraci
s: MEDIA Desk v Ceské republice, Estonsku,
Chorvatsku, Litvé, Loty$sku, Madarsku, Polsku,
Rakousku, Slovensku, Slovinsku, Svycarsku a MEDIA
Antenne Berlin - Brandenburg, MEDIA Antena
Catalunya, Antenna MEDIA Torino.

9 L industry program

Jihlava Industry programme

The Jihlava IDFF presents the twelfth edition of

its Industry Programme. The traditional platforms
included in this section again offer a friendly space
for all film professionals from the Czech Republic and
from abroad.

Contemporary film production is characterized

by continuous development and innovations. This
year's edition of the Industry Programme helps
accommodate these requirements. We believe that the
ever-increasing interest in documentary filmmaking is
also sparked by our appealing programme enabling film
professionals (filmmakers) to establish new contacts,
international cooperation, and seek new inspiration for
their work.

Jihlava represents an intersection between Eastern and
Western Europe. Being a part of the largest film festival
of its kind in Central Europe, Jihlava IDFF's Industry
Programme is an ideal place for talented filmmakers to
establish their position amongst film professionals, and
to boost their potential by developing new, original and
successful projects.

Emerging Producers B¢

2nd annual / 23-27 October

A promotional and educational project that brings
together talented documentary film producers from EU
countries.

The profession of a producer is the most complex role
in the whole filmmaking process. A producer is the

one who develops films from the initial concept to the
final decision concerning the distribution strategy or
archiving of the material. Producers' contribution to the
artwork should encompass a varied range of knowledge
and experience, and combine the often contradictory
character qualities, such as the systematic and logical
thinking versus empathy and intuition.

The project will provide the participants with an easy
access to information in the field of audiovision,
deeper and wider orientation on the film market, and
also help them establish contacts with producers from
other countries, thus increasing the potential of future
European co-production projects.

The Emerging Producers project is implemented in
cooperation with: MEDIA Desk in the Czech Republic,
Estonia, Croatia, Lithuania, Latvia, Hungary, Poland,
Austria, Slovakia, Slovenia, Switzerland and MEDIA
Antenne Berlin - Brandenburg, MEDIA Antena
Catalunya, Antenna MEDIA Torino.

industry programme 9 5



Inspiration Forum

3. roénik / 24. - 28. Fijna

lektofi:  Artemij Troickij
Sejla Kameri¢
Moazzam Begg

Pétidenni setkani 10 vybranych reziséru z celého
svéta a vyznaénych osobnosti z jinych nez
filmovych oboru.

Inspiraéni férum je projekt zaméfeny na hleddni
novych témat a ndméta pro dokumentdrni tvorbu,
ktery sdruZuje filmafe a kreativni osobnosti z jinych
profesnich oblasti.

V soulasnosti existuje fada festivalovych i oborovych
aktivit, které se zaméruji na rozvijeni jiz zndmych
témat, hleddni koproducentt a roz$ifovani
distribu¢nich moznosti. Inspira¢ni férum vsak
pfindsi platformu pro hleddni novych témat a jejich
interpretaci, jez by mélo volbé a rozvijeni konkrétniho
ndmétu predchdzet.

Hosté pro rok 2013

Artemij Troickij vystudoval Moskevsky ekonomicko-
statisticky institut. Uz v prvnim ro¢niku zacal pofddat
diskotéky a dodnes je povazovdn za prvniho diskZokeje
v déjindch sovétské a ruské populdrni hudby.

Sejla Kameri¢ se narodila v Sarajevu. Svou
uméleckou praci vyznacujici se pronikavou intimitou
a spoleenskym presahem si ziskala celosvétovy véhlas.
Na zdkladé vlastnich zkuSenosti, vzpominek a sni
ovlivnénych vilkou v Bosné a Hercegoviné (1992-1995)
vytvorila dila zhmotiujici traumata vysidleni

a diskriminace.

Moazzam Begg je jednim z deviti britskych obéant

v minulosti drZzenych vladou USA v Camp X-Ray na
zdkladné Guantdnamo. Je feditelem organizace pro boj
za prava vézini Cageprisoners.

9 B industry program

Festival Identity eD

4. roénik / 25. - 27. Fijna

lektori:  Vibeke Bryld
Martin Blaney
Sean Farnel
Artur Liebhart
Miriam Blume

Platforma k setkdvini a navazovini kontaktu
pro zastupce filmovych festivalu.

Festival Identity se soustfed{ na vytvdfreni spole¢né
platformy pro zdstupce festivald, ktefi se zde

mohou setkdvat, sdilet myslenky a ndpady a rozvijet
mnohondrodnostni a multikulturni sit festivalovych
komunit. Festival Identity bude letos hostit zdstupce
filmovych festivalt Sheffield Doc/Fest, ZagrebDOX,
Hot Docs, Géteborg IFF, Ambulante Documentary Film
Festival, Kosovo festival — Dokufest a dal§ich. Festival
Identity vytvari platformu pro sdileni zkuSenosti
tykajicich se naptiklad definovéni festivalového
profilu, vyzev v oblasti financovani ¢i dramaturgickych
strategii, ale také diskutovdni témat, kterd festivaly
spojuji a podporuji tak jejich vzdjemnou spolupraci.

V diskuznich skupindch se budou sdilet zkusenosti
s vyuzivdnim socidlnich siti, praci s médii, novymi
zpusoby propagace, praci s divikem, ale i jak mohou

festivaly rozvijet zdjem o dokumentdrni kinematografii.

Vybrani dcastnici predstavi své festivaly na verejné
prezentaci zvané Festival Hub 2013. Festival Hub
je porddan dle pravidel pro prezentace formdtu
PechaKucha.

Inspiration Forum

3 rd annual / 24 - 28 October

Tutors:

Artemy Troitsky
Sejla Kamerié
Moazzam Begg

A five-day meeting of 10 selected directors from
around the world and significant personalities
from outside the film community.

Inspiration Forum is a project focused on searching
for new themes and subjects in documentary film
through bringing together filmmakers and creative
personalities active in other professional fields.

At present, there are numerous festivals and industry
activities specialized in the development of an existing
topic, the search for co-producers, and the extension
of distribution possibilities. The Inspiration Forum,
on the other hand, creates a platform for seeking

new topics and their interpretations, preceding the
filmmaker’s decision as to which subject is to be
developed.

Guests of 2013

Artemy Troitsky graduated from the Moscow
Institute of Economics and Statistics. As a first-year
student, he started to organize discotheques and he is
now considered the first DJ in the history of the Soviet
and Russian music scene.

Sejla Kameri¢ has received widespread acclaim for
her poignant intimacy and social commentary. Based
on her own experiences, memories and dreams, which
were influenced by the war in Bosnia and Herzegovina
(1992-1995), Kameri¢'s work takes us to spaces of
displacement and discrimination.

Moazzam Begg is one of nine British citizens who
were held at Camp X-Ray, Guantinamo Bay by the
government of the United States of America. He is

a Director of Outreach for the prisoner human rights
organisation, Cageprisoners.

Festival Identity (xxx]

4th annual / 25 - 27 October

Tutors:  Vibeke Bryld
Martin Blaney
Sean Farnel
Artur Liebhart
Miriam Blume

Meeting and networking platform
for film festival representatives.

Festival Identity is focused on creating a common
platform for festival representatives where they
could meet, exchange thoughts and ideas and
develop a multinational — multicultural network

of festival communities. Festival Identity will host
representatives of festivals such as Sheffield Doc/
Fest, ZagrebDOX, Hot Docs, Goteborg International
Film Festival, Ambulante Documentary Film Festival,
Kosovo festival — Dokufest, etc. This meeting creates
a platform for sharing experiences in, for example,
fundraising challenges or film selection strategies as
well for discussing topics that connect festivals and
thus promoting cooperation between them.

In discussion groups, they will share their experience

with the use of social networks, work with media, new
promotional methods, work with the audience and the
possibilities of enhancing the interest in documentary
cinematography through film festivals.

Selected participants will introduce their respective
festivals at the public presentation Festival Hub 2013.
The Hub will be organized according to the PechaKucha
presentation format.

industry programme 9 7



Festival Hub 2013
Powered by Pecha¥lucha

sobota 26. Fijna /18.30 - 20.00 / Tyrsova 12

Festival Hub 2013 je vefejné pristupnou soucddsti sekce
Festival Identity konané v rdmci programu pro filmové
profesiondly na MFDF Ji.hlava. Divici maji ojedinélou
moznost zhlédnout prezentaci svétovych filmovych
festivalll ve stylu PechaKucha.

Postupné se predstavi 8 festivald, které musi
dodrzovat dand pravidla. Kazdd prezentace musi mit
20 slidd a promitnuti s komentdfem kazdého z nich
muze trvat nejdéle 20 vtefin. Formdt PechaKucha
(anglicky chit chat, v prekladu potlach) tedy dovoluje
prezentujicim predndset necelych 7 minut a diky tomu
jsou jejich prezentace stru¢né, svizné a obsahuji jen
nejpodstatnéjsi informace.

Piedstavi se:

Miriam Blume / Vancouver Biennale / Kanada
Elena Fortes / Ambulante Documentary Film
Festival / Mexiko

Mikael Fellenius / Goteborg International Film
Festival / Svédsko

Artur Liebhart / Planete+Doc Film Festival / Polsko
Vitaly Mansky / Artdocfest / Rusko

Veton Nurkollari / DokuFest — International
Documentary and Short Film Festival / Kosovo
Charlie Phillips / Sheffield Doc/Fest / Velkd Britanie
Rada Sesic / Sarajevo Film Festival / Bosna

a Hercegovina

miniMIDPOINT

MIDPOINT je celoroéni mezindrodni program, ktery je
zaméfeny na vzdéldvani v oblasti dramaturgie. Program
organizuje prazskd FAMU ve spoluprdci s nékolika
dal$imi evropskymi filmovymi skolami.

Workshopy MIDPOINT jsou urceny pro studenty

a Cerstvé absolventy filmovych $kol. Tfimési¢ni
program zahrnuje dva pobytové semindfe a on-line
Skoleni. Béhem roku organizuje MIDPOINT ve

svych partnerskych zemich rovnéz workshopy

zvané miniMIDPOINT. Letos uz podruhé probéhne
miniMIDPOINT také v ramci MFDF Ji.hlava a umozni
tak dastnikim programu MIDPOINT navstivit

i jihlavské Inspira¢ni férum.
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Visegrad Accelerator A

2. ro¢nik / 25. Fijen /11.00 - 12.00

Propojeni filmovych profesionilu ze zemi
Visegradské skupiny.

Panelisté: Agnes Havas
Agnieszka Odorowicz
Helena Bezdék Frankova
Martin Smatlik

Visegrad Accelerator md za cil propojit profesiondly

z Ceské republiky, Slovenska, Madarska a Polska,

kte¥i se zac¢astni MFDF Ji.hlava 2013. Projekt
umoziiuje vytvoreni kreativni visegrddské platformy
pro vyvoj a rozsifovani rtznych filmovych aktivit
prostfednictvim setkdni filmovych profesiondld, kritikd
a festivalovych zdstupcu ze stfedoevropskych zemi.

V rdmci projektu Visegrad Accelerator predstavi
jednotlivé fondy svou ¢innost a mozné zplisoby
spolupréce a koprodukce na drovni zemi Vé.

Po jednotlivych prezentacich bude oteviena volnd
diskuse.

Projekt Visegrad Accelerator vznikl za podpory
Mezindrodniho visegradského fondu, Ceské filmové
komory / Media Desk Ceskd republika, Film New
Europe, Slovenského filmového institutu a MTVA -
Médiaszolgdltatds-tdmogaté és Vagyonkezel§ Alap.

Mezi dal$i ¢innosti programu patfi napriklad semindr
Dramaturgy in the Editing Room zaméfujici se na
filmové projekty ve fizi hrubého st¥ihu. Cty¥denni
workshop nabizi konzultace ohledné dramaturgie

s hollywoodskym stfihalem a profesorem Normanem
Hollynem. Workshop Training the Trainers je urcen
pro mladé pedagogy z evropskych filmovych $kol, ktefi
chtéji ziskat zkuSenosti v metodice uceni scendristiky
a dramaturgie.

Festival Hub 2013
Powered by Pecha¥lucha

Saturday / October 26
6.30 p.m. - 8.00 p.m. / Tyr$ova 12

Festival Hub 2013 is a publicly accessible part of the
Festival Identity section held within the framework of
the industry programme at the Jihlava IDFF. Festival
visitors will have a unique opportunity to see a showcase
of world film festivals in the PechaKucha style.

8 festivals will make their presentations according
to the following rules. Each presentation must
consist of 20 slides each of which will be shown for
no more than 20 seconds, including a commentary.
The PechaKucha format (or “chit chat” in English)
thus allows less than 7 minutes for the individual
presenters, which makes their talks concise and
fast-paced, providing only the most essential
information.

Presented by:

Miriam Blume / Vancouver Biennale / Canada
Elena Fortes / Ambulante Documentary Film
Festival / Mexico

Mikael Fellenius / Géteborg International Film
Festival / Sweden

Artur Liebhart / Planete+Doc Film Festival / Poland
Vitaly Mansky / Artdocfest / Russia

Veton Nurkollari / DokuFest — International
Documentary and Short Film Festival / Kosovo
Charlie Phillips / Sheffield Doc/Fest / United
Kingdom

Rada Sesic / Sarajevo Film Festival / Bosnia
and Herzegovina

miniMIDPOINT

MIDPOINT: Central European Script Center is an
international script development and film dramaturgy
training program aimed at narrative film projects. It is
organized by FAMU Prague in partnership with several
European film schools.

MIDPOINT workshops are intended for graduating
students and recent graduates. The three-month
programme includes two residential workshops and
on-line sessions. Throughout the year, MIDPOINT
also organizes miniMIDPOINT workshops in its
partnering countries. This year for the second time,
miniMIDPOINT will take place within the framework
of Jihlava IDFF making it possible for MIDPOINT
participants to attend the Inspiration Forum.

Visegrad Accelerator A

2nd annual / October 25
11:00 am - 12:00 noon

Interconnecting film professionals
from Visegrad Countries.

Panelists: Agnes Havas
Agnieszka Odorowicz
Helena Bezdék Frankova
Martin Smatlik

The Visegrad Accelerator project is aimed at
interconnecting professionals from the Czech Republic,
Slovakia, Hungary and Poland attending Jihlava IDFF
2013. The Visegrad Accelerator opens the possibility to
establish a creative Visegrad platform initiating and
expanding various film activities through meetings of
film professionals, critics and festival representatives
from Central European countries.

Visegrad Accelerator will host presentations of
individual funds introducing their activities and
potential methods of collaboration and co-production
on the level of V4 countries. The individual
presentations will be followed by an open discussion.

Visegrad Accelerator was established with the support
of the International Visegrad Fund, and is supported by
the Czech Film Chamber / Media Desk Czech Republic,
Film New Europe, Slovak Film Institute and MTVA -
Médiaszolgdltatds-tdmogaté és Vagyonkezel§ Alap.

Other activities include, for example, Dramaturgy in
the Editing Room, which is focused on film projects

in the rough-cut stage. The four-day workshop

offers dramaturgy consultations with a Hollywood
editor and Professor Norman Hollyn. Training the
Trainers is a workshop designed for young teachers of
screenwriting who wish to enhance their skills in film
dramaturgy and script doctoring.
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Doc Alliance

Nové moznosti pro dokumentarni filmy.

Projekt Doc Alliance je vysledkem tvorivého
partnerstvi 7 klicovych evropskych festivalt
dokumentdrniho filmu: CPH:DOX Copenhagen,
Doclisboa, DOK Leipzig, FID Marseille, MFDF
Ji.hlava, Planete Doc Film Festival a Visions du
Réel Nyon.

Cilem iniciativy Doc Alliance je podporovat
rozmanitost dokumentdrniho filmu a roz$ifovat mezi
diviky povédomi o fascinujicich moZnostech tohoto
zanru, ktery dokdze byt Casto plisobivéjsi nez svét
fikce.

Zimérem Doc Alliance je pomdhat autorskym
dokumentdrnim snimkdm na jejich cesté k co
podporovat jejich distribuci skrze festivalové trhy
a vlastni online platformu www.DAFilms.cz.

Aktivity Doc Alliance:

Doc Alliance Films - Vase online
dokumentérni kino.

www.DAFilms.cz je dynamickou Video on Demand
platformou, kterd nabizi tviircim a producentim
alternativni zptsoby obéhu pro filmy, které se na
trhu Casto obtiZné prosazuji. Nabizi permanentni
pristup k vice nez osmi stim dokumentirnich

a experimentdlnich filmi z celého svéta s dirazem

na evropskou kinematografii. Divéci i filmovi
profesiondlové z celého svéta mohou vSechny filmy
pristupné na DAFilms.cz legdlné a za minimdlni
poplatek zhlédnout pfimo ve svém pocitaci nebo si je
stdhnout ve formdtu AVI a DVD.

Vedle vyznamnych filmd souasnosti jsou zde
zpristupnény i klicovd dokumentdrni dila minulosti,
takZe portél plni také funkci filmového archivu.
DAFilms.cz pritom otevird svij prostor jak zavedenym
mistraum dokumentu, jako jsou Ulrich Seidl, Jorgen
Leth, Peter Mettler ¢i Helena Ttestikovd, Pavel
Koutecky, Jan Gogola ml., Ivo Bistfi¢an, Erika Hnikovd,
tak snimkam novych talentt ¢i filmovych studentt.
Nabidka dokumentdrniho portidlu DAFilms.cz se kazdy
mésic roz$ifuje priblizné o dvacet novych snimku, jez
jsou vybirdny sedmi partnerskymi festivaly zapojenymi
do projektu Doc Alliance. Filmy podléhaji peélivému
dramaturgickému vybéru, ktery klade duraz na

jejich spoledenskou i estetickou hodnotu a jedine¢ny
rukopis. Platforma je soucasné oteviend vSem
filmovym inovacim, progresivnim ¢i provokativnim
dokumentim, které stimuluji otevieny dialog mezi
jejich tvtrei a divdky.

Filmovi tvurci, producenti, distributofi a studenti
mohou na DAFilms.cz své filmy zaregistrovat

a poskytnout jim tak prostor v tomto jedineéném
distribuénim prostredi.
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Filmy zpFistupnéné na www.DAFilms.cz
z predeslych ro¢nika MFDF Ji.hlava:

Obéan K. (Michal Dvorik)

Télo mého téla (Viola Jezkova)

Vézeni uméni (Radovan Sibrt)

Cigani idu volieb (Jaroslav Vojtek)

I am in Space (Dana Ranga)

Nesvatbov (Erika Hnikova)

Hranica (Jaroslav Vojtek)

Pod sluncem tma (Martin Marecek)

Zavod ke dnu (Vit Janedek)

Paroubkové (Jan Lital)

Rekni, kde ti Némci jsou (Petra Nesvadilovd)
Hijek na zdmku, Petr v podzaméi (Apolena Rychlikovi)
Stalo se kratce pfed tim (Anja Salomonowitz)
Ztracené zemé (Pierre-Yves Vnaderweerd)

a mnoho dal$ich.

Doc Alliance Selection

V roce 2013 Doc Alliance do svych fad privitala
sedmého partnera — Doclisboa - a zavedla novy
postup pfi vybéru filmd, které budou uvedeny

na partnerskych festivalech v sekci Doc Alliance
Selection. Kazdy ¢lensky festival navrhne jeden film
a jednoho filmového kritika a v rdmci svého oficidlniho
programu promitne nejméné 3 ze 7 nominovanych
snimkd. Filmovi kritici vytvofi porotu, kterd vyhldsi
vitéze Doc Alliance Selection Award. Filmum

se tak dostane podpory na sedmi mezindrodnich
festivalovych trzich a zpFistupni se jim cesta do
distribuce v kinech, televizich a na DVD.
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Doc Alliance
The New Deal for Feature Documentaries.

Doc Alliance is the result of a creative partnership of
7 key European documentary film festivals: CPH:DOX
Copenhagen, Doclisboa, DOK Leipzig, FID
Marseille, Jihlava IDFF, Planete Doc Film Festival
and Visions du Réel Nyon.

The aim of Doc Alliance is to support the diverse
nature of documentary film and to increase audience
awareness of the fascinating possibilities of this genre,
which often manages to be more moving than the
world of fiction. The purpose of Doc Alliance is to help
documentary films reach as many viewers as possible,
and to systematically support their distribution
through their festival markets and its online platform
www.DAFilms.com.

Activities of Doc Alliance:

Doc Alliance Films - Your online
documentary cinema.

www.DAFilms.com is a dynamic Video on Demand
platform, which provides authors and producers with
alternative ways of circulation of films that often
find it difficult to compete on the market. DAFilms.
com offers a selection of contemporary documentary
films from around the world, with an emphasis on
European cinema. Audiences and film professionals
from all around the world can legally watch all the
films at DAFilms.com; for a small fee, they can view
the films directly on their computer or download them
in AVI and DVD formats.

In addition to offering notable recent films, the
website also functions as a film archive of important
documentaries. DAFilms.com includes works by
masters such as Ulrich Seidl, Jorgen Leth, Peter
Mettler, Agnes Varda, Nicolas Philibert and Helena
Trestikovd, but also films by emerging filmmakers and
film students.

Every month, DAFilms.com expands its catalogue
with the addition of up to 20 new titles chosen by

7 partner festivals involved in the Doc Alliance. The
films are selected on the basis of strict dramaturgic
criteria, with an emphasis on their social and aesthetic
value and signature style. The website is open to

all innovative approaches, including progressive

or provocative documentaries that stimulate open
dialogue between filmmakers and viewers.
DAFilms.com invites directors, producers,
distributors, and students to submit their films,

thus offering them the possibility to make use of this
unique distribution channel.

Films online at www.DAFilms.com
from the previous editions of the Jihlava IDFF:

Citizen K. (Michal Dvorik)

My body's body (Viola Jezkova)

The Prison of Art (Radovan Sibrt)

Gypsy Vote (Jaroslav Vojtek)

I am in Space (Dana Ranga)

Matchmaking Mayor (Erika Hnikov4)

The Border (Jaroslav Vojtek)

Solar Eclipse (Martin Mareéek)

Race to the Bottom (Vit Janetek)
Paroubkové (Jan Lital)

Tell me where the Germans are (Petra Nesvacilova)
It happened just before (Anja Salomonowitz)
Lost Land (Pierre-Yves Vnaderweerd)

and many more.

Doc Alliance Selection

In 2013, the Doc Alliance is proud to welcome
Doclisboa as its seventh partner and has chosen

a new procedure for selecting the films that will be
screened at the partner festivals in the Doc Alliance
Selection Section. Each member festival proposes

a film and a film critic and will screen a minimum of
3 out of the 7 nominated films. The film critics will
form a Jury that will announce the winner of the

Doc Alliance Selection Award. As a result, the films
will be granted support at seven international festival
markets, opening their way to theatrical, TV and DVD
distribution.
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Mili pritelé,

Institut dokumentdrniho filmu funguje na poli
vzdéldvini a podpory dokumentirniho filmu v regionu
stfedni a vychodni Evropy jiz od roku 2001. Za 13

let svého plisobeni prispél k dokonéeni vice nez

150 dokumentdrnich filmd, dalsich vice nez 800
dokonéenych snimkd se stalo soudasti programi
distribuéni podpory.

V leto$nim roce Institut dokumentarniho filmu
privazi do Jihlavy opét dvé ze svych klicovych aktivit —
workshop Ex Oriente Film a trh East Silver.

V rdamci programu Ex Oriente Film do Jihlavy se
svymi pripravovanymi dokumentdrnimi projekty
zavitaji tfi desitky evropskych tvirct. Program Ex
Oriente Film nabidne nékolik vyjimeénych pfedndsek,
projekci, pfipadovych studii i masterclasses, které
budou kromé samotnych t¢astnikt workshopu
otevieny dokumentirnim profesiondlim i zdjemcim

z fad verejnosti. Vrcholy otevieného programu, na
které bychom divéky rddi pozvali pfedev$im, budou
masterclasses reziséra izraelského ptivodu Eyala Sivana
a americké kameramanky Kirsten Johnson.

MEDF Ji.hlava letos privitd také jubilejni 10. ro¢nik
trhu East Silver zaméfeny na mezindrodni distribuci,
festivalové uvedeni a televizni vysildni ceskych

a vychodoevropskych dokumentdrnich filmu.

Tésime se na jihlavské setkdni s vimi — ve videotéce
East Silver i béhem otevieného programu workshopu
Ex Oriente Film.

Tym IDF
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Ex Oriente Film 2013

Porddd Institut dokumentdrniho filmu.

Kdy: 23.-29. fijna
Kde: Stfedni uméleckd skola grafickd, Kf¥izovd 18
Kino Dukla, Jana Masaryka 20

Ex Orienta Film je mezindrodni workshop autorského
dokumentdrniho filmu, ktery podporuje jeho vyvoj

a financovédni v celém regionu stfedni a vychodni
Evropy. Béhem tfi tydennich workshopd na ném
reziséti rozvijeji téma, pribéh a vizudlni styl svych
pripravovanych filmt, zatimco producenti ziskdvaji
znalosti o strategiich a pravidlech, kterd plati na
mezindrodnim trhu. Souddsti vzdéldvaciho programu
jsou také predndsky a konzultace vénované zikladnim
pravnim a ekonomickym aspektim dokumentdrni
produkce. Workshop Ex Oriente Film byl zalozen

v roce 2003 jako vibec prvni dokumentdrni program
zaméfeny na vyvoj autorskych dokumentdrnich

filmu ve vychodni Evropé. Za deset let své existence
workshop nabidl celoroéni podporu vice nez 140
dokumentdrnim projektim a poskytl jim know-how
a kontakty potfebné pro vstup na mezindrodni scénu.

Pri prilezitosti kondni MFDF Ji.hlava poridd Institut
dokumentdrniho filmu druhé ze t¥{ kaZdoroénich
setkdni workshopu Ex Oriente Film. Ve dnech
Jihlavy 14 dokumentdrnich projektd zastoupenych
reziséry a producenty z Ceské republiky, Chorvatska,
Litvy, Madarska, Némecka, Polska, Rumunska

a Slovenska. Program 2. workshopu Ex Oriente Film
nabidne nékolik vyjimeénych prednisek, projekei,
pripadovych studii i masterclasses, které budou
kromé samotnych tcéastnikt workshopu otevieny
dokumentdrnim profesiondlim i zdjemctum z fad
vefejnosti.

Vice informaci najdete v brozufe INDUSTRY GUIDE
a na www.DOKweb.net.

@<

Dear friends,

Institute of Documentary Film has been operating

in the field of education and support and promotion
of documentary film in Central and Eastern Europe
since 2001. Within the 13 years of its existence, IDF
has contributed to the completion of more than 150
documentary projects. Apart from that, more than 800
completed films became part of the distribution aid
programs thanks to IDF.

This year, the Institute of Documentary Film brings
back two of its key activities to Jihlava — workshop Ex
Oriente Film and East Silver Market.

Within Ex Oriente Film programme, thirty

European filmmakers will come to Jihlava with their
documentary projects in development. Ex Oriente Film
open programme will offer several exceptional lectures,
screenings, case studies and master classes, which

will be open not only to the workshop participants
themselves, but also to all documentary professionals
and the interested public. The highlights of the

open programme, to which we would like draw the
audience's attention, will be the master classes of

Eyal Sivan, a director of Israeli origin, and American
cinematographer Kirsten Johnson.

This year MFDF Ji.hlava also hosts the jubilee 10th East
Silver Market, focused on international distribution

of Czech and East European documentary films to
festivals and television broadcasting.

We are looking forward to meeting you in Jihlava; be it
at East Silver Market video library or at any part of our

open programme — Ex Oriente Film.

IDF Team

Ex Oriente Film 2013

Organized by the Institute of Documentary Film.

23-29 October, 2013
Secondary Graphic Art School, KfiZzova 18
Dukla Cinema, Jana Masaryka 20

Ex Oriente Film is an international workshop
dedicated to the development and funding of creative
documentary films in Central and Eastern Europe.
During three week-long residential workshops,
participants in cooperation with established
directors, producers, tutors, audiovisual experts and
commissioning editors develop their documentary
projects, search for funding, international partners
and for new ways to successfully complete their films.
At the time of its founding in 2003, Ex Oriente Film
was the first training initiative focused on creative
documentary film in the East European region. Over
the ten years, the workshop has offered year-long
support to over 140 documentary projects, providing
the mentoring and contacts necessary to break through
to the international market.

Held within the 17t Jihlava IDFF, Institute of
Documentary Film (IDF) launches the second

session of the yearlong international Ex Oriente

Film workshop. From October 23 to 29, the IDF

turns Jihlava into a meeting point for all the 14
participating documentary projects, directors and
producers from Czech Republic, Croatia, Germany,
Hungary, Lithuania, Poland, Romania and Slovakia.
Provided will be consultations and experiences of 13
renowned European producers, directors, consultants,
representatives of distribution companies and
broadcasters. Their exceptional lectures, screenings,
case studies and master classes focused on different
aspects of both documentary filmmaking and
production issues will be open to the workshop
participants, documentary film professionals as well as
to the public.

For more details, please browse the INDUSTRY
GUIDE or go to www.DOKweb.net.
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East Silver Market 2013 K

Porddd Institut dokumentdrniho filmu.

Kdy: 24.-29. fijna
Kde: Oblastni Galerie Vysociny v Jihlavg,
Komenského 10, Jihlava

Oteviraci hodiny:
24. - 28. fijna/ 10.00 - 21.00
29. Fijna/ 10.00 - 14.00

EAST SILVER MARKET - mezindrodni filmovy
trh zaméfeny na dokumentairni filmy stfedni
a vychodni evropy

10. ro¢nik trhu East Silver nabizi podporu
dokumentdrnim filmim z regionu stfedni a vychodni
Evropy a predstavuje je $irokému spektru svétovych
filmovych profesiondlu, jakymi jsou mezindrodni sales
agenti, ndkupdi, televizni editofi a producenti a dalsi
hosté z Evropy, USA a Kanady.

Vsichni profesiondlové maji v priibéhu kondni trhu
pristup do nasi online videotéky, kterd nabizi 267
dokumentdrnich filma vyrobenych v letech 2012

a 2013. Registrovanym profesiondlim jsou soudasné
k dispozici formou streamingové platformy ke
zhlédnuti tituly ze dvou predchozich roé¢nika trhu.

East Silver vSak neni jen videotéka plnd novych
kreativnich dokumentd, ta je jen ¢dsti mozaiky. East
Silver je klicovou soucdsti rozsahlé skély aktivit
organizovanych Institutem dokumentdrniho filmu,
jenz nabizi komplexni podporu dokumentarnich filmua
ve vSech fdzich vyvoje a slouzi jako networkingovd
zdkladna a misto setkdvini producentt s klicovymi
hrd¢i mezindrodniho dokumentdrniho filmu.

Jiz popdté byly v rdmci trhu East Silver nominoviny
nejlepsi filmy na ceny Silver Eye, které budou
nejlep$im dokumentim udéleny ve tfech kategoriich:
za nejlepsi kritky, stfedometrdzni a celovecerni
dokument. O vitézich rozhodnou mezindrodni poroty.
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Kategorie kratkych filmu:

Monika Miku$ovd RTVS (Slovensko)

Veton Nurkollari Dokufest Kosovo (Kosovo)
Donatien Pierda Java Films (Francie)

Kategorie stfedometraznich filmu:

Youn Ji Autlook Filmsales (Rakousko)

Hanka Kastelicovd HBO Europe

Charlie Phillips Sheffield Doc/fest (Velk4 Britinie)

Kategorie celoveéernich filmu:

Jan Daae DR TV (Dinsko)

Elena Fortes Ambulante Film Festival (Mexiko)
Irena Taskovski Taskovski Films (Velka Britanie)

Vyhldseni vitézu letosnich cen Silver Eye probéhne
28. rijna v pribéhu zakoncovaciho ceremoniilu 17.
roéniku Mezindrodniho festivalu dokumentdrnich

filmu Ji.hlava.

V rdmci dlouhodobé podpory a propagace
vychodoevropskych dokumentdrnich filma a jejich
mezindrodni distribuce ddle East Silver zabezpecuje
uvedeni vybranych filmi na mezindrodnich

filmovych festivalech a trzich formou East Silver
karavany. V prubéhu celého roku jsou vybrané filmy
s mezindrodnim presahem a potencidlem prihlasoviny
na 105 svétovych prestiznich filmovych festivala.

Diky osobnimu pFistupu a rozsdhlé siti kontakta

se East Silver za 10 let své existence stal jednim

z nejvyznamnéjsich zdroju kvalitnich dokumentdrnich
filmu ze stfedni a vychodni Evropy.

V breznu 2014 bude videotéka East Silver otevrena

v réamci dokumentdrni platformy East Doc Platform
zaméfené na filmové profesiondly a organizované
Institutem dokumentdrniho filmu ve spoluprici s 16.
roénikem Mezindrodniho festivalu dokumentdrnich
filmd o lidskych pravech Jeden svét.

East Silver Market 2013 K

Organized by the Institute of Documentary Film.

Dates: 24 — 29 October, 2013
Venue: Festival Centre, Vyso¢ina County Gallery,
Komenského 10, Jihlava

Opening Hours:
24 — 28 October, 2013/ 10 am - 9 pm
29 October, 2013/ 10 am - 2 pm

EAST SILVER MARKET - a specialized market
dedicated to central and east european
documentary films

The 10th East Silver Market offers support to
documentary films produced in the region of Central
and Eastern Europe by presenting them to a wide range
of industry professionals, such as world sales agents,
buyers, commissioning editors and other guests from
Europe, USA and Canada. All professionals have access
to our digitized video library offering 267 documentary
films produced in 2012/2013. The last two editions of
the market are also available to registered industry
guests via our online streaming platform.

However, East Silver is not just a video library full of
new creative docs — that's only one part of the mosaic.
East Silver is a crucial part of the extensive body

of activities organized by Institute of Documentary
Film that offers complex support to documentary

films in all stages of completion. These activities form

a networking base and meeting point for producers and
key industry players.

As in previous years, the 5% Silver Eye Awards will be
granted to the best documentary films of the market in
short, mid-length and feature-length category. The final
decision will be made by international juries:

Shorts:

Monika Miku$ovd RTVS

Veton Nurkollari Dokufest Kosovo
Donatien Pierda Java Films

Mid-lengths:

Youn Ji Autlook Filmsales

Hanka Kastelicovd HBO Europe
Charlie Phillips Sheflield Doc/fest

Features:

Jan Daae DR TV

Elena Fortes Ambulante Film Festival
Irena Taskovski Taskovski Films.

The winners of the Silver Eye Awards will be
announced on October 28, 2013 during the Closing
Ceremony of the 17th Jihlava IDFF.

One of East Silver's ongoing tasks is to support and
promote East European documentary films at various
international film festivals and markets. The East Silver
Caravan, a special selection of quality documentary
films with festival potential, gets submitted to 105
prestigious documentary film festivals throughout the
whole year. Over the ten years of its existence, East
Silver has become one of the most important sources of
East and Central European films based on personalized
approach and a wide contact network.

The market videolibrary will be open again in March
2014 within East Doc Platform industry event,
organized by the Institute of Documentary Film

during the 16th edition of One World Human Rights
Documentary Film Festival.
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O Institutu
dokumentdrniho filmu

Institut dokumentérntho filmu (IDF) je obfanské
sdruzeni, které od roku 2001 podporuje stfedo-

a vychodoevropsky dokumentdrni film a jeho prosazeni
na evropské drovni. Obraci se na reziséry a nezdvislé
producenty, jimz asistuje pfi vyvoji, produkci,
propagaci a distribuci jejich tvorby. Nabizi jim
komplexni fetézec podpory, ktery cili na jednotlivé
filmate (konzultace s vybranymi experty), skupiny
vybranych profesiondld s projekty ¢i filmy (Ex Oriente
Film, East European Forum, East Silver, Doc Tank
atd.), doméci i mezinirodni dokumentirni komunitu
(East Doc Platform) i vetejnost (portil www.DOKweb.
net). Spolupracuje s pfednimi mezinirodnimi
festivaly, TV stanicemi, distributory, trhy a filmovymi
institucemi. Velkd ¢dst aktivit IDF se obraci na podporu
Ceské autorské tvorby ve vSech fazich jejitho vyvoje.

V roce 2008 ziskal IDF cenu European Documentary
Network za aktivity pfi budovani centrdlni organizace
a profesni platformy, které slouzi rozvoji a propagaci
dokumentdrniho filmu ze stfedni a vychodni Evropy.
Za 13 let pusobeni IDF prispél k dokonceni vice nez
150 dokumentdrnich filmt, dalsich vice neZ 800
dokonéenych snimkl se stalo souédsti programu
distribuéni podpory. Filmy, které IDF podporuje,
pravidelné ziskdvaji ocenéni na pfednich filmovych
festivalech po celém svété.

IDF Team

Bojan Schuch - Vykonny reditel

Alena Berdnkovd — Finanéni reditelka

Veronika Liskova — Vedouci projekt Ex Oriente Film
a East European Forum

Miriam Ryndovd — East Silver Manager

Radka Weiserovd — Vedouci projektu East Doc Platform
Béra Holkovd — Vedouci DOKweb.net, PR

Zbynék Jurkovsky — Vedouci produkce

Masa Markovi¢ — Koordindtorka Ex Oriente Film

a East European Forum

Zdenék Blaha - East Silver Koordindtor

Jana Ripplovd - Koordindtorka East Silver Karavany
Anna Kaslova - Koordindtorka East Silver TV Focus
Tomd$ Ledvina — Vedouci IDF kanceldre
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IDF podporuji

Program MEDIA

Ministerstvo kultury Ceské republiky

Statni fond pro podporu a rozvoj ¢eské kinematografie
International Visegrad Fund

Cesko-némecky fond budoucnosti

Hl. m. Praha

Mésto Jihlava

Rakouské kulturni férum v Praze

Velvyslanectvi USA v Praze

Partneri

Mezindrodni festival dokumentdrnich filmt o lidskych
prévech Jeden svét

Mezindrodni festival dokumentarnich filmt Ji.hlava
Academia Film Olomouc

Ceské filmové centrum

EDN - European Documentary Network

FAMU - Filmovi a televizni fakulta Akademie
muzickych uméni

IDFA Forum

Krakow Film Foundation

DocsBarcelona

DOK Leipzig

Documentary Campus Masterschool

reelisor

Doc Alliance Films

Vy$3i odbornd $kola grafickd a Stfedni umeéleckd skola
grafickd Jihlava

Vivalogic

Kontakt

Institut dokumentdrniho filmu
Stépanska 14, 110 00 Praha 1
Ceska republika

T/F: +420 224 214 858
idf@dokweb.net
www.DOKweb.net

About Institute
of Documentary Film

Founded in 2001, the Institute of Documentary Film
(IDF) is a non-profit training and networking centre
based in Prague, Czech Republic, focused on the
support of East European creative documentary film
and its wider promotion.

We work closely with Central and East European

film directors and producers and provide in-depth
development support for their projects as well as
international promotion.

We also work with key international festivals,
broadcasters, distributors, sales agents, markets, film
institutions, film schools, MEDIA Desks, training
programmes, national film centres and various film
portals, and serve as the Gateway to East European
Documentary film - an indispensable source of
documentary projects and films from Central and
Eastern Europe.

Our activities support filmmakers and producers
through all stages of completion - development,
funding, production, post-production, distribution and
ongoing promotion. Over the past thirteen years, our
activities have developed into a comprehensive chain
of support that offers assistance to individual
filmmakers (tailored consultations), groups of
carefully selected professionals with projects or films
(Ex Oriente Film, East European Forum, East Silver,
Doc Tank, etc.), the broader professional community
(networking, open industry events), as well as the
general public

(www.DOKweb.net).

In 2008, IDF received the EDN Award for enthusiastic
and energetic work in establishing a central
organization and professional platform for the
development and promotion of Central and Eastern
European documentary film.

We are happy that the 13 years of IDF's existence

has seen over 150 films developed, produced and
successfully completed with the help of our activities.
Other more than 800 completed films have been
distributed internationally thanks to our distribution-
oriented activities. Films supported by IDF have been
awarded at major international festivals.

IDF Team

Bojan Schuch - Managing Director

Alena Berdnkovd — Financial Director

Veronika Liskovd — Ex Oriente Film & East European
Forum Manager

Miriam Ryndovd - East Silver Manager

Radka Weiserova — East Doc Platform Manager
Barbora Holkovd - DOKweb.net Manager, PR
Zbynék Jurkovsky — Production Manager

Masa Markovi¢ - Ex Oriente Film & East European
Forum Programme Coordinator

Zdenék Blaha - East Silver Coordinator

Jana Ripplova - East Silver Caravan Coordinator
Anna Kaslovd - East Silver TV Focus Coordinator
Tomd§ Ledvina — IDF Office Manager

IDF is supported by

MEDIA Programme

Ministry of Culture Czech Republic
State Fund for the Support and Development of Czech
Cinematography

International Visegrad Fund
Czech-German Fund for the Future

City of Jihlava

City of Prague

Austrian Cultural Forum in Prague
Embassy of the United States of America

Partners

One World - International Human Rights Documentary
Film Festival

Jihlava International Documentary Film Festival
Academia Film Olomouc

Czech Film Center

EDN - European Documentary Network

FAMU - Film and TV School of the Academy

of Performing Arts

IDFA Forum

Krakow Film Foundation

DocsBarcelona

DOK Leipzig

Documentary Campus Masterschool

reelisor

Doc Alliance Films

Secondary Graphic Art School

Vivalogic

Contact:

Institute of Documentary Film
Stépanska 14, 110 00 Prague 1
Czech Republic

T/F: +420 224 214 858
idf@dokweb.net

www.DOKweb.net
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Otevieny program Jihlava
Industry 2013

Vstup na Industry akreditace.
Streda 23. Fijna

15:00-16:30 / Ex Oriente / Stfedni uméleckd skola grafickd
Pripadova studie: Jak Fidit produkéni spoleénost
zaméienou na dokumentarni film

Pohled do zdkulisi dobfe fungujici spoleénosti
produkujici dokumentdrni filmy o¢ima ddnské
producentky a zakladatelky spole¢nosti Made In
Copenhagen, Helle Faber. Po predndsce ndsleduje
diskuze s publikem.

Helle Faber se narodila v roce 1966. V roce 2010 zalozila
dénskou produkéni spoleénost Made in Copenhagen.
Jako produkéni pracovala na celé fadé dokumentdrnich
snimkd uréenych pro mezindrodni trh. Mezi tyto
snimky patf{ napfiklad filmy: Polibek od Putina, Temnd
strana Cokolddy, Shanghai Space a Enemies of Happiness,
které ziskaly ocenéni Silver Wolf Award na festivalu
IDFA 2006, World Cinema Prize na festivalu Sundance
2007 a cenu Cinema for Peace v Berliné v roce 2008.

V roce 1991 absolvovala Danskou zurnalistickou $kolu.
Porddd Institut dokumentdrniho filmu.

Ctvrtek 24. ¥ijna

10:00-11:30 / Ex Oriente / Stfedni uméleckd skola grafickd
Piednaska: Uvod do budgetingu

Némecky producent Stefan Kloos predstavi zdklady
koprodukéni spoluprace s TV stanicemi, strukturu
koprodukénich rozpoétl zainteresovanych spole¢nosti,
rozpocet filmu vs. finanéni plin a dalsi otdzky tykajici
se tvorby rozpoétu.

Stefan Kloos je generdlnim feditelem spole¢nosti Kloos
& Co. Medien v Berliné. Spoleé¢nost Kloos & Co. Medien
byla zaloZena v roce 2002 a v roce 2007 byla rozsifena
o svou celosvétovou pobocku. Mezi tituly produkované
spole¢nosti Kloos & Co. patfi napt. The Other Chelsea
(Jakob Preuss, 2010), The Day We Danced on the Moon
(Tristan Daws, 2010), 89 Millimetres (Sebastian
Heinzel, 2005), Of Sharks and Fish (Rolf S. Wolkenstein,
2011) a transmedidlni projekt ARTE Planet Galata —

A Bridge in Istanbul (Florian Thalhofer a Berke Bas,
2010), katalog Rise and Shine obsahuje kromé vlastnich
produkénich projektt rovnéz snimky Punk in Africa
(Keith Jones, Deon Maas, 2011), Out of the Darkness
(Stefano Levi, 2010), A Still Jacket (Ramon Giger,
2010), Ameer Got His Gun (Naomi Levari, 2011), Life

in Stills (Tamar Tal, 2011) a Peak (Hannes Lang, 2011).
Kromé produkce dokumentdrnich filmt pro televizi

a kinodistribuci zaméfené na autorské dokumenty
vytvorila a produkovala spole¢nost od roku 2007
rovnéz vysoce kvalitni komeréni a vzdéldvaci snimky.
Porddd Institut dokumentdrniho filmu.
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20:00-22:00 / DKO I
Slavnostni zahdjeni
Vstup pro pozvané

Pitek 25. fijna

11:00-12:00 / Visegrad Accelerator / Festivalové
centrum - Industry Room

Panelova diskuze

Druhy roénik projektu Visegrad Accelerator prindsi
prezentaci nirodnich filmovych fondt Ceské
republiky, Slovenska, Madarska a Polska. Filmové
fondy pfedstavuji kli¢ové zdroje podpory v oblasti
autorské dokumentdrni tvorby ve stfedni Evropé,

je ndm tedy potéSenim uvést pri této prilezitosti
specidlni setkdni a panelovou diskuzi vSech generdlnich
feditelt nirodnich filmovych fondd zemi V4. Tato
vefejnd panelovd diskuze by mohla dit podnét

k dal$imu rozvoji spoluprice a koprodukce filmafi ve
stfedoevropském regionu.

14:00-14:45 / Festivalové centrum — Industry Room

Novi spoluprice Ceské Televize s ARTE G.E.LE.
Cesk4 televize, nejvétsi koproducent Eeskych filmt,

a televize ARTE, motor ve svété dokumentdrniho filmu,
se rozhodly spolupracovat. Prezentace nové smlouvy na
festivalu v Jihlavé za dCasti generdlniho feditele Ceské
televize Petra Dvordka a zdstupkyné televize ARTE pani
Madeleine Avramoussis.

15:00 - 17:00 / Festivalové centrum - Industry Room
Jaké nové dokumenty chysta Ceska televize?
Dulezitd témata, jedineénd zpracovdni a nové talenty.
Jednotlivé tviréi producentské skupiny predstavi
chystané projekty a promitnou ukdzky ¢i trailery
novych dokumentt. Moderuje feditel vjvoje CT Jan
Maxa a Feditel vyroby CT Viclav Myslik.

15:00-16:30 / Ex Oriente / StFedni uméleckd skola grafickd
Prednédska: Production Tour of Europe

Hloubkovd analyza programovych oken, pozadavka
televiznich dramaturgt, fondl a systémi financovéni,
sales agentur a distribu¢nich spoleénosti se zdjmem

o budouci spoluprici. Pfedndsejicimi budou rtzni
producenti, sales agenti a zdstupci televiznich stanic
a poradci v oblasti filmového pramyslu.

Pfednéska Production Tour of Europe nabizi pfehled
finanénich zdroju pro autorské dokumentirni filmy

v Evropé a po celém svété a prindsi nové strategie

pro vybér vhodnych programovych dramaturga

a televiznich formétd. Tato souhrnnd predniska,
prezentovand producenty, sales agenty, zdstupci
televiznich stanic a experty, pfindsi rovnéz

stanic a shrnuje pfilezitosti filmové produkce ve
vychodoevropském regionu — a smlouvy v oblasti
pre-sales, sales a koprodukce.

Porddd Institut dokumentdrniho filmu.

Jihlava Industry 2013
Open Programme

Industry Accreditation Only.

Wednesday, October 23, 2013

3:00 pm-4:30 pm / Ex Oriente / Sec. Graphic Art School
Case Study: How to Run a Production Company
Focused on Documentary Film

An insight into a well-functioning documentary
production company, hosted by Helle Faber, the
Danish producer and founder of Made In Copenhagen
production company. Followed by Q&A session.

Helle Faber was born in 1966. She founded the Danish
production company Made in Copenhagen in 2010.

She has produced a large number of documentary

films for the international market. Among them the
award winning films Putin’s Kiss, Dark Side of Chocolate,
Shanghai Space and Enemies of Happiness which received
the Silver Wolf Award at IDFA 2006, the World Cinema
Prize at Sundance 2007 and the Cinema for Peace in
Berlin 2008. She graduated from The Danish School of
Journalism in 1991.

Organized by the Institute of Documentary Film.

Thursday, October 24, 2013

10:00 am-11:30 am / Ex Oriente / Sec. Graphic Art School
Lecture: Introduction to Budgeting

German producer Stefan Kloos introduces
co-productions with broadcasters, co-production budget
structure between production companies, film budget in
relation to financial plan, and other budgeting facts.
Stefan Kloos is a Managing Director at Kloos & Co.
Medien and Rise and Shine World Sales based in
Berlin, Germany. Kloos & Co. Medien was launched in
2002 and in 2007, the world sales branch was added.
Among the titles produced by Kloos & Co. are The Other
Chelsea (Jakob Preuss, 2010), The Day We Danced on the
Moon (Tristan Daws, 2010), 89 Millimetres (Sebastian
Heinzel, 2005), Of Sharks and Fish (Rolf S. Wolkenstein,
2011) and the ARTE-transmedia project Planet Galata

- A Bridge in Istanbul (Florian Thalhofer and Berke

Bas, 2010), and among the titles in the Rise and Shine
catalogue are besides the company's own productions
Punk in Africa (Keith Jones, Deon Maas, 2011), Out of
the Darkness (Stefano Levi, 2010), A Still Jacket (Ramon
Giger, 2010), Ameer Got His Gun (Naomi Levari, 2011),
Life in Stills (Tamar Tal, 2011) and Peak (Hannes Lang,
2011). In addition to the production of documentaries
for TV and cinema with a focus on creative docs, the
company has also since 2007 written and produced
high-quality corporate and educational films.

Organized by the Institute of Documentary Film.

8:00 pm-10:00 pm / DKO I
Opening Ceremony / Open by Invitation

Friday, October 25, 2013

11:00 am-12:00 am / Visegrad Accelerator / Festival
Center

Panel Discussion

The second edition of the Visegrad Accelerator will hold
a presentation of national film funds from the Czech
Republic, Slovakia, Hungary and Poland. Film funds
are the key supporters of creative documentary films
in Central Europe and we are very happy to have the
opportunity to organize a special meeting and panel
discussion of all general directors of V4 national film
funds. This public panel discussion could initiate
further cooperation and co-productions of Central
European filmmakers.

2:00 pm-~-2:45 pm / Festival Center

Czech Television and ARTE G.E.L.E. present new
cooperation

Czech Television, the biggest co-producer of Czech
films, and ARTE TV, a driving force in the world of
documentary film, decided to enter into cooperation.
Jihlava IDFF will host a presentation of their new
contract in the presence of the General Director of
Czech Television, Petr Dvotédk, and the representative of
ARTE TV, Madeleine Avramoussis.

3:00 pm-5:00 pm / Festival Center

Which new documentary films does Czech
Television prepare?

Important topics, unique forms and new talents.
Individual creative producer groups present upcoming
projects and previews or trailers of new documentary
films. Presented by the Director of Programme
Development of Czech Television, Jan Maxa and by
Czech Television's Production Manager, Viclav Myslik.

3:00 pm-~4:30 pm/ Ex Oriente / Sec. Graphic Art School
Lecture: Production Tour of Europe

An in-depth analysis of TV slots, CE preferences,

funds and funding systems and sales and distribution
companies open for cooperation. Presented by various
producers, sales, TV representatives, and film consultants.
Production Tour of Europe offers a financial sources
overview for creative documentary films in Europe and
worldwide, while adding strategies for the selection of
suitable commissioning editors and proper television
format. This comprehensive lecture presented by
various producers, sales and TV representatives and
film consultants also provides an analysis of the most
important markets, festivals, broadcasters, and sums
up where to seek opportunities for East European
production — pre-sales, sales and co-production
contracts.

Organized by the Institute of Documentary Film.
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15:00-16:30 / Ex Oriente / Stfedni uméleckd skola grafickd
Masterclass a projekce: Peter Kerekes

Inscenovdni, rekonstrukce a kompozice

v dokumentdrnim filmu. Tvréi prici, postupy

a producentskd tskali pfi vzniku dokumentu Sametovi
teroristé predstavi dva ze t¥i tvlirct na masterclassu

a véetné projekce ukdzek z tohoto snimku. Peter
Kerekes a Ivan Ostrochovsky spojuji kreativitu hned

ve tfech slozkich najednou - v pozici rezisért, autort
predlohy a zdroven producentt. Snimek Sametovi
teroristé pojedndvd o pribéhu tf{ muzi, ktefi touzili
stat se hrdiny. V 80. letech se rozhodli bojovat proti
Ceskoslovenskému komunistickému rezimu. TFi pfibéhy
o tom, jak tenkd je hranice mezi obranou a tdtokem,
odvahou a riskovdnim, pfitomnosti a minulosti...
fantazii a realitou. Vybuchy, presttelky i teroristicky
vycvik véak maji spole¢ného jmenovatele — touhu po
lasce.

16:00-17:30 / Inspira¢ni férum / Kino Dukla - Reform
Open Class: Artemij Troickij

Pétidenni setkdni 10 vybranych rezisért z celého svéta
a vyznalnych osobnosti z jinych nez filmovych obort.

Artemij Troickij vystudoval Moskevsky ekonomicko-
statisticky institut. Uz v prvnim ro¢niku zacal porddat
diskotéky a dodnes je povazovdn za prvniho diskzokeje
v déjindch sovétské a ruské populdrni hudby. Je autorem
nékolika knih o nezdvislé hudebni scéné, nejzdsadné;jsi

z nich je Back in the USSR, mapujici nezdvislou rockovou
scénu 80. let. Zalozil nékolik nezdvislych labelt. V 90.
letech pracoval jako $éfredaktor prvniho ruského vydini
Casopisu Playboy, spolupracoval s ¢asopisem Rolling
Stone.

17:00-18:30 / Ex Oriente / StFedni uméleckd skola grafickd
Predndska: Dobra distribuéni strategie jako
zdklad filmové realizace

Prednaska Anais Clanet (Wide House, Francie)
zaméfend na téma trhu, prodeje a spoluprice pro
drobné nezdvislé dokumentdrni filmafe. Jak proniknout
na festivaly a na vybrané trhy? Po pfedndsce ndsleduje
diskuze s publikem.

Anais Clanet pusobi ve filmovém prumyslu jiz od

roku 2005, pfipravuje webové strainky www.allocine.
com, kde zvefejiiuje rozhovory a piSe o novindfskych
projekcich, a doddvd informace pro databdzi aktudlnich
dokumentdrnich projektt, jako je The Kid Stays In

The Picture. Anais ziskala titul MA v oboru historie

a audiovizudlnich studii. V roce 2006 nastoupila

na stdz ve spole¢nosti Wide Management, kde fidila
mezindrodni odbyt dokumentdrniho katalogu. V roce
2007 se stala reditelkou oddéleni odbytu a akvizic

a také vedouci sales oddéleni pro oblast hraného filmu.
Anais Clanet a Loic Magneron pozdéji zalozili Wide
House, nezdvislou dokumentdrni organizaci zaméfenou
na sales oblast v dokumentarni tvorbé.

Porddd Institut dokumentdrniho filmu.

] ] u industry program

18:00-20:00 / Kino Dukla — Reform

Masterclass: Jurij Norstejn

Jeden z nejvyznamnéjsich predstaviteli souc¢asného
ruského filmu, reZisér, vytvarnik a animdtor Jurij
Norstejn predstavi, u prilezitosti prvniho zahrani¢niho
vydani svého knizniho veledila Snih na travé v Ceské
republice, unikdtni masterclass s tématem ,Fenomén

2

zobrazeni”.

Norstejn se v ramci svého programu zaméfi na
principy zobrazeni ve filmu, filmovou montdz &i
souvislosti jednotlivych uméleckych sloZek v rdmci
filmového dila. Obsah programu je postaven na
unikdtnim uméleckém a tvaréim konceptu Jurije
Norstejna, principech, které ¢ini jeho dilo svétové
jedine¢nym a vyznamnym. Privodni linkou programu
bude samozfejmé tzasnd kniha Snih na trdvé. Jurij
Norstejn osobné na plitné predstavi a priblizi své
jedine¢né filmy Bitva u KerZence (spoluautor), 25.
Prvni den ¢i Zimni dny, unikdtnim zadzitkem bude
projekce fragmentu z kultovniho a stdle nedokonéeného
Norstejnova Plasté. Masterclass bude obsahové
vychdzet z véhlasnych predndsek Jurije Norstejna,
které v minulosti prezentoval filmovym profesionilam
na universitich v Japonsku a Rusku. Pravé tyto
predndsky se staly zdkladem knihy Snih na trivé. Mezi
klicova témata programu patfi inspira¢ni zdroje pro
filmovou tvorbu, principy a hranice umélecké filmové
tvorby, souvislosti obrazu, zvuku a hudby, literaratura
a obraz nebo film a historie vytvarného uméni.
Vzhledem k obrovskému rozsahu Norstejnova poznani
1ze v8ak olekdvat, Ze masterclass zavede ndvstévniky
do mnohem hlubsich rovin nez lze v kritkém textu
vyjadrit.

18:30-18:50 / Emerging Producers / DIOD

Oficialni kiest knihy Pitch it! autorky Sibylle Kurz
,Pitch” je termin pro prezentaci projektu &i myslenky,
jejimz cilem je predstavit sviij ndpad ¢i ndmét publiku
tak, aby okamzité zaujal a zdroven ziskal prostredky
pro realizaci. Aktualizované druhé vyddni aspésné
pfirucky némecké lektorky pitchingu Sibylle Kurz

je obohaceno o mnoho priklada z praxe. Kniha
rovnéz obsahuje ndzornd cvideni a je tak vhodnd

pro vsechny, ktefi chtéji nékoho nadchnout pro svij
ndpad. Inspirovat se zku$enostmi autorky mohou
nejenom filmovi profesiondlové, ale také marketingovi
specialisté, umélci nebo nakladatelé.

Sibylle Kurz je od roku 1994 trenérkou spoleéenské
komunikace, kterd kromé akademického zakotveni

v komunikaé¢nich studiich ¢erpd také z mnohaletého
pusobeni v oblasti filmové a televizni produkce. Vede
intenzivni kurzy na filmovych $kolich a v rtiznych
institucich. Diraz béhem tréninku klade na jasnou
komunikaci ideji a také na hlubsi pozndni vlastnich
silnych a slabych stranek.

3:00 pm-4:30 pm / Ex Oriente / Sec. Graphic Art School
Master Class & Screening: Peter Kerekes

Staging, Re-enactments and Composition in
Documentary Film.

Two of the three authors of the documentary Velvet
Terrorists will talk about the creative work, methods
and production hardships during the development of
their film at a Master Class, including the screening of
the film's previews. Peter Kerekes and Ivan Ostrochovsky
joined their creative forces on all of the three levels

- as directors, authors, as well as producers. Velvet
Terrorists follows the story of three men longing to
become heroes. During the 80s, they decided to fight

the communist regime in Czechoslovakia. Three stories
about the thin line between defence and offence, courage
and chance, the present and the past... fantasy and
reality. Explosions, gunfire, terroristic drill and behind
all that there is the desire for love.

4:00 pm-5:30 pm / Inspiration Forum / Dukla Cinema

- Reform

Open Class: Artemij Troickij

A five-day meeting of 10 selected directors from around
the world and significant personalities from outside the
film community.

Artemij Troickij graduated from the Moscow Institute
of Economics and Statistics. As a first-year student,

he started to organize discotheques and he is now
considered the first DJ in the history of the Soviet and
Russian music scene. In the years 1983-1985, he was
banned from writing for official music magazines. He is
the author of several publications on the independent
music scene, the pivotal of which is Back in the USSR,
mapping the independent rock scene of 1980s. Artemij
is a founder of several independent labels. In the 1990s,
he worked as an editor-in-chief of the first Russian
edition of Playboy, and cooperated with Rolling Stone.

5:00 pm-6:30 pm / Ex Oriente / Sec. Graphic Art School
Lecture: Development starts with a good
distribution strategy

Lecture by Anais Clanet (Wide House, France) on
Market, Sales and Networking for small independent
documentary filmmakers. How to reach festivals and
markets? Followed by Q&A session. Anais Clanet

has been engaged in the cinema industry since 2005,
working for the website www.allocine.com, where she
conducted interviews and covered press screenings

to supply the database with updates for documentary
titles such as The Kid Stays In The Picture. Anais pursued
her MA studies in History and Audiovisual Theory. In
20086, she started an internship at Wide Management
and was in charge of the international sales of their
documentary catalogue. In 2007, she became the Head
of Sales and Acquisitions and also managed the fiction
sales department. Anais Clanet and Loic Magneron
later opened Wide House, an independent documentary
organization focused on documentary sales.

6:00 pm-8:00 pm / Dukla Cinema - Reform

Master Class: Yuriy Norshteyn

One of the most prominent representatives of the
contemporary Russian film, the visual artist and
animator Yuriy Norshteyn will present a unique Master
class focused on “The Phenomenon of Representation”,
which will take place on the occasion of the first
foreign publication of his written masterpiece

Snow on the Grass in the Czech Republic. In the
programme, Norshteyn will explore the principles of
representation in film, film montage or the individual
artistic components of film work. Th e content of the
programme is articulated around Norshteyn's unique
and creative concept and the principles that make

his work exceptional and notable in the worldwide
context. Th e guiding line running through the entire
programme will be his fabulous book Snow on the
Grass. Yuriy Norshteyn will personally introduce

and talk in detail about some of his films (see the
film programme), including a fragment from his

cult and still unfinished film The Overcoat. In

terms of its content, the Master class will draw on
Norshteyn's famous lectures, presented in the past to
film professionals at universities in Japan and Russia.
Th ese lectures became the basis of his book Snow on
the Grass. Th e key topics of the programme include
sources of inspiration of his film work, principles
and limits of artistic film work, relations between
image, sound and music, literature and image,

or film and history of visual arts. With regard to
Norshteyn's extensive expertise, the participants in the
Master Class may expect to be taken to much deeper
levels that will go far beyond the scope of this brief
introduction.

6:30 pm-6:50 pm / Emerging Producers / DIOD

Public Launching of Pitch it! by Sibylle Kurz
Official book release. "Pitch" is a term used to describe
a presentation of a project or an idea the aim of which
is to introduce this idea or concept to the audience so
that it immediately sparks interest and raises funds
for its implementation. An updated second edition

of the successful handbook by the German pitching
coach Sibylle Kurz offers numerous additional practical
examples. The book also contains demonstrations that
make it useful for all those who want get people excited
for their ideas. Not only film professionals but also
marketing specialists, artists or publishers can draw
inspiration from the author's experience.

Since 1994, Sibylle Kurz has been a communication
skills coach who, in addition to her academic
background in communication studies, relies on

long years of experience in the area of film and TV
production. She teaches intensive courses at film
schools and at various institutions. During the training
she accentuates clear communication of ideas as well
as deeper awareness of one's own weaknesses and
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18:50-20:30 / Emerging Producers / DIOD

Veiejna prezentace Emerging Producers

Druhy ro¢nik programu Emerging Producers MFDF
Ji.hlava znovu nabidne peclivé vybranou skupinu 19
nadéjnych producentt z celé Evropy, kterym umozni
v ramci spole¢ného dialogu a semindfu prohloubit své
znalosti a orientaci na filmovém trhu s dirazem na
dokumentdrni tvorbu. V rdmci otevfeného programu
Emerging Producers predstavi sebe i svd tvircéi
vychodiska netradiéni formou.

Letosni prezentace Emerging Producers tak evropské
producenty pfedstavuje nejen jako nadéjné
profesiondly, ale pfedev$im jako vzdcné lidské bytosti.
Diky letosnimu katalogu Emerging Producers 2014
mdme moznost se sezndmit s tvardi praci producenta
vcetné jejich osobnich inspiraci vychdzejicich z filma
svych kolegi, oblibené Cetby ¢i zivotniho mota.
Slavnostni kfest knihy Sibylle Kurz Pitch it! zahdji
otevieny program Emerging Producers.

Letos se v ramci programu Emerging Producers
predstavi:

Nina Pehlivanova, Bulharsko / Pavlina Kalandrov4,
Ceskd republika / Pavla Kubetkovd, Ceskd republika/
Jacob Krarup, Dinsko / Elina Litvinova, Estonsko

/ Karim Aitouna, Francie / Morana Komljenovic,
Chorvatsko / Federico Minetti, Itdlie / Dagne
Vildziunaite, Litva / Madara Melberga, LotySsko /
Julianna Ugrin, Madarsko / Michel Balagué, Némecko
/ Jacob Dammas, Polsko / Joana Gusmaio, Portugalsko /
Filip Antoni Malinowski, Rakousko / Barbara Hessov4,
Slovensko / Marina Gumzi, Slovinsko / Aritz Cirbian,
Spanélsko / Aline Schmid, Svycarsko

Sobota 26. Fijna

10:00-11:30, 12:00-13:30, 15:00-17:00,

17:30-19:00 / Ex Oriente / St¥edni uméleckd skola grafickd
Predndska: Pravni aspekty meziniarodni
koprodukce I-IV

Cyklus ¢tyf predndsek z dilny Dr. Stefana Riilla,
némeckého pravnika a specialisty na oblast
mezindrodni koprodukce a autorskych prav.

Stefan Riill je pravnik s mnohaletou praxi v oblasti
filmové a televizni produkce, pusobil napriklad jako
generdlni reditel a korpordtni poradce prednich
némeckych produkénich a distribuénich spoleénosti
zaméfenych na filmovou a televizni tvorbu. Jeho
berlinskd advokdtni kanceldf se zaméfuje na pravni
poradenstvi a zastupovidni domdcich a mezindrodnich
producentt predev$im na poli koprodukce a autort,
reziséru a jinych umélcd v oblasti autorskych priv,
filmu a televize. Stefan Rilll je zaklddajicim ¢lenem

a ¢lenem predstavenstva MiMMA e.V. (Mediation in the
Media, Music and the Arts e.V.), élenem Mezindrodni
asociace pravnikd pisobicich v zdbavni oblasti (IAEL),
zakladatelem a generdlnim reditelem agentury OnTrust
Collection Agency. Pravidelné vede predndsky na
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vyzna¢nych némeckych filmovych $koldch a v rdmeci
evropskych profesiondlnich vyukovych iniciativ.
Porddd Institut dokumentdrniho filmu ve spoluprdci

s MFDF Ji.hlava.

10:00-13:00 / Ex Oriente / Kino Dukla - Edison
Masterclass a projekce: Kirsten Johnson

Kirsten Johnson, slavnd americkd kameramanka

a rezisérka, drzitelka fady ocenéni, uvddi svij
masterclass vénovany pfistupu k vizudlnimu stylu

v dokumentdrnim filmu. Kromé fady ptikladd

své filmové price bude hovotit pfedev$im o svém
soucasném dokumentdrnim projektu A Blind Eye,

z néhoz uvede i nékolik ukizek. Jaky vliv md téma,
prostfedi a postavy filmu na vizudlni styl filmu a jak
mohou podpoftit jeho vypravéci linii? Pfedndsce bude
predchdzet projekce filmu Virgin Tales (Svycarsko,
2012, 87 min) - jednoho z jejich poslednich dél,
tentokrdt v roli kameramanky. Snimek sleduje osudy
sedmi evangelickych déti, které se tési na vysnénou
ldsku a manzelstvi, a zachycuje subkulturu, pro kterou
je neprijatelné dokonce polibit nevéstu pred svatbou.
Kirsten Johnson pracuje jako kameramanka

a rezisérka a v soufasnosti pracuje na filmu A Blind
Eye natoceném s podporou dokumentirniho fondu
Sundance Documentary Fund v Afghdnistdnu. Podilela
se i na snimku, ktery byl v roce 2013 nominovin

na Oskara a ktery ziskal cenu divdki na festivalu
Sundance 2012 s ndzvem The Invisible War. Zajistovala
kameramansky dohled pfi natdceni seridlu z dilny
rezisérek Abby Disney a Gini Reticker z roku

2011, Women, War and Peace. V roce 2010 ziskala
spolu s Laurou Poitras cenu Sundance Documentary
Competition Cinematography Award za snimek The
Oath a natodila vitézny dokumentdrni snimek festivalu
Tribeca Film Festival 2008, Pray the Devil Back to Hell.
Jako kameramanka se podilela na snimku Fahrenheit
9/11, na Oskara nominovaném filmu Asylum, Emmy
ocenéném filmu Ladies First a na dokumentech
uvedengch v premiéfe na festivalu Sundance: A Place
at the Table, This Film Is Not Yet Rated, American
Standoff, and Derrida.

Porddd Institut dokumentdrniho filmu ve spoluprdci

s MFDF Ji.hlava.

14:30-15:30 / Festivalové centrum — Industry Room
VOD panel - Jak nabizet kulturu divikaum?

Celd fada pfednédsek z oblasti filmového prumyslu
byla vénovdna tématim online distribuce, webovych
dokumentl nebo moznosti paralelniho uvedeni filmt
v ruznych formdtech. V této diskuzi, kterou porada
portdl Doc Alliance Films, se zaméfime na ovliviiovdni
chovani divdkd a pozadované obchodni modely

z objektivnéjsiho hlediska. Filmovi profesiondlové
vychdzejici ze svych pripadovych studii se setkaji
s akademiky a jejich medidlnimi teoriemi, aby
postihli formalni i neformalni aspekty oslovovani
divaka.

6:50 pm-8:30 pm / Emerging Producers / DIOD
Emerging Producers Public Presentation

The second edition of the Emerging Producers
programme at the Jihlava IDFF will again showcase

a carefully selected group of 19 promising producer
talents from across Europe, providing a platform for
creative dialogue and seminars allowing the participants
to enhance their knowledge and orientation on the film
market with an emphasis on documentary production.
As part of the open programme, the Emerging
Producers will present their work and their creative
background in a non-traditional way.

This year's presentation of the Emerging Producers will
show European producers as promising professionals,
but especially as unique human beings. The 2014
edition of the Emerging Producers catalogue introduces
the producers' creative work, including their personal
inspiration drawn from the films of their colleagues,
favourite books, or their life mottos.

The Emerging Producers open programme will be
launched with the official release of the book Pitch it!
by Sibylle Kurz.

This year's Emerging producer's Programme will
feature the presentation of: Nina Pehlivanova,
Bulgaria / Pavlina Kalandrovd, Czech Republic / Pavla
Kubeckovd, Czech Republic / Jacob Krarup, Denmark /
Elina Litvinova, Estonia / Karim Aitouna, France /
Morana Komljenovié, Croatia /Federico Minetti, Italy /
Dagne Vildziunaite, Lithuania / Madara Melberga,
Latvia / Julianna Ugrin, Hungary / Michel Balagué,
Germany / Jacob Dammas, Poland / Joana Gusmio,
Portugal / Filip Antoni Malinowski, Austria / Barbara
Hessovd, Slovakia / Marina Gumzi, Slovenia / Aritz
Cirbian, Spain / Aline Schmid, Switzerland

Saturday, October 26, 2013

10:00-11:30, 12:00-13:30, 15:00-17:00,

17:30-19:00 / Ex Oriente / Secondary Graphic Art School
Lecture: Legal Issues of International
Co-production I - IV

A series of four lectures by Dr. Stefan Riill, German
attorney-at-law and specialist in international
co-production and author's rights.

Open for: Industry + Press accreditations

10:00 am-1:00 pm / Ex Oriente / Dukla Cinema - Edison
Master Class & Screening: Kirsten Johnson
Kirsten Johnson, a renowned and award-winning

US cinematographer and director, presents a master
class dedicated to her approach to the visual style

in documentary film. Besides other examples of her
cinematographic work, Kirsten Johnson will talk about
and show clips from her current documentary project
A Blind Eye. How may the topic, environment and
characters of the film affect its visual style in order

to strengthen the storytelling aspect? The master

class will be preceded by the screening of Virgin Tales
(Switzerland, 2012, 87 min) — one of the most recent
Johnson’s works as a cinematographer. Following
seven Evangelical children as they prepare for their
fairy-tale-like vision of romance and marriage, the film
shows a subculture that does not believe even in kissing
before marriage.

Kirsten Johnson is a cinematographer and a director,
and is currently working on A Blind Eye, a Sundance
Documentary Fund supported film that she shot

and directed in Afghanistan. Her work appears in

the 2013 Academy Award nominated and Sundance
2012 Audience Award winner The Invisible War. She
participated as a supervising DP on Abby Disney

and Gini Reticker's 2011 series, Women, War and
Peace. She shared the 2010 Sundance Documentary
Competition Cinematography Award with Laura Poitras
for The Oath, and shot the Tribeca Film Festival 2008
Documentary winner, Pray the Devil Back to Hell. Her
cinematography is featured in Fahrenheit 9/11, Academy
Award-nominated Asylum, Emmy-winning Ladies First,
and Sundance premiere documentaries, A Place at the
Table, This Film Is Not Yet Rated, American Standoff,
and Derrida.

Organized by the Institute of Documentary Film in
association with Jihlava IDFF.

2:30 pm-3:30 pm / Festival Center

VOD panel - Audiences in search for culture
Online distribution, web docs or day-and-date releases
have been talked through countlessly at various
industry programmes. In this discussion, hosted by
Doc Alliance Films, we dare to focus on the changing of
audience behaviour and required business models from
a more objective perspective. Film professionals with
their case studies will meet together with academics and
their media theories in order to get hold of both the
informal and formal aspects of reaching the audience.

4:00 pm-5:00 pm / Festival Center — Industry Room
Industry Programme - Classical or Innovative
Way?

To follow a well-trodden path or venture on a risky
journey full of innovations? Industry sections have
long formed an integral part of numerous film festivals.
Being an activity intended for professionals, an
industry programme is subject to more strict control
and has to meet a number of criteria. What should

be the key to define such criteria? Possibilities and
hardships in the process of creation and preparation
of industry programmes will be the focus of Rada
Sesi¢ (Sarajevo Film Festival), Matthieu Darras (Torino
Film Lab) and Jarmila Outratova (Jihlava IDFF). The
programme will include an open discussion on the
topic.
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16:00-17:00 / Festivalové centrum - Industry Room
Industry program - klasickou, nebo inovativni
cestou?

Vydat se osvédéenou cestou, ¢i se pustit na riskantni
cestu plnou inovaci? Industry program je jiz dlouho
nedilnou souddsti mnoha filmovych festivala. Jako
aktivita pro profesiondly podléhd pfisnéj$imu
hodnoceni a musi splnit mnoho kritérii. Jaky kli¢

k definici téchto kritérii ale zvolit? Moznosti a uskali
tvorby a pripravy Industry programu predstavi zdstupci
Rada Sesi¢ (Sarajevo Film Festival), Matthieu Darras
(Torino Film Lab) and Jarmila Outratova (Jihlava IDFF).
V rdmci programu probéhne oteviend diskuse k tématu.

16:00-17:30 / Inspiraéni férum / Kino Dukla — Reform
Open Class: Sejla Kamerié¢

Pétidenni setkdni 10 vybranych reZisért z celého svéta
a vyznaénych osobnosti z jinych nez filmovych obort.
Sejla Kameri¢ se narodila v Sarajevu. Svou
uméleckou praci vyznacujici se pronikavou intimitou
a spoleCenskym presahem si ziskala celosvétovy véhlas.
Na zdkladé vlastnich zkuSenosti, vzpominek a snt
ovlivnénych vilkou v Bosné a Hercegoviné (1992-1995)
vytvorila dila zhmotnujici traumata vysidleni

a diskriminace. Zdvaznost jejich témat stoji v prikrém
kontrastu s jeji individudlni estetikou a jejim smyslem
pro delikdtni materidly. V roce 2011 ziskala cenu ECF
Routes Princess Margriet Award za pfinos v oblasti
kulturni diverzity.

18:30-20:00 / Festival Identity / DIOD

Festival Hub 2013

Predstavi se:

Miriam Blume / Vancouver Biennale / Kanada
Elena Fortes / Ambulante Documentary Film
Festival / Mexiko

Mikael Fellenius / Goteborg International Film
Festival / Svédsko

Artur Liebhart / Planete+Doc Film Festival / Polsko
Vitaly Mansky / Artdocfest / Rusko

Veton Nurkollari / DokuFest — International
Documentary and Short Film Festival / Kosovo
Charlie Phillips / Sheffield Doc/Fest / Velkd Britanie
Rada Sesic / Sarajevo Film Festival / Bosna

a Hercegovina

22.00 / Vstup pouze na pozvinky
Industry Party

Melancholi¢ti Calm Season, duo slozené

z muzikantt Adama ,Piaf" Vopicky (ex Fake Tapes,
The Prostitutes) a Terezie Kovalové (ex Republic of
two, Vladivojna la Chia, Forma), se sna#i priblizit
posluchadum pocit klidu, melancholie, ale i napéti.
Netradi¢ni spojeni kytary a violoncella obejme vase
srdce a dodd vdm pocit porozumeéni.

O djské hrani a svét kolem gramofont se zadal DJ
Liquid A zajimat béhem svého amerického pobytu
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v San Franciscu poc¢atkem 90. let. S velkou sbirkou

u nds nikdy nesly$ené hudby pak za¢ind ptsobit od
roku 1993 v Praze. Patfi k prvnim djim hrajicim

v legenddrnich klubech Roxy, XT3, Punto Azul

a brzy vyrdzi se svymi sety po celé republice. Po acid
jazzovych a etno zaddtcich patfil k prakopnikim
novych tane¢nich styl jako drum’n’bass a breakbeat.

Nedéle 27. Fijna

10:00-12:00 / Emerging Producers / Kino Dukla - Reform
Masterclass: Peter Kerekes and Ivan Ostrochovsky
Tvurdi prici, postupy a producentskd tskali pfi

vzniku dokumentu Sametovi teroristé predstavi

dva ze tfi tvlirct na masterclassu a véetné projekce
ukdzek z tohoto snimku. Peter Kerekes a Ivan
Ostrochovsky spojuji kreativitu hned ve tfech

slozkdch najednou - v pozici rezisérd, autoru

predlohy a zdroven producentid. Snimek Sametovi
teroristé pojedndvd o pfibéhu tfi muzu, kteri touzili
stit se hrdiny. V 80. letech se rozhodli bojovat proti
Ceskoslovenskému komunistickému rezimu. Vybuchy,
prestrelky i teroristicky vycvik vSak maji spole¢ného
jmenovatele — touhu po ldsce.

10:00-11:30 / Ex Oriente / Stredni uméleckd skola grafickd
Piredndska: Digitilni dokument ve véku internetu
Soucasné trendy v dokumentdrni tvorbg,
crowdfunding, transmedidlni vypravéni a distribuce.
Jak efektivné vyuzit moznosti sou¢asné rychle se
ménici dokumentdrni krajiny a digitdlnfho pokroku?
Inspirativni predndska z dilny Nicka Warea
(MercuryMedia, Velka Britdnie).

Nick Ware je generdlnim feditelem spole¢nosti
MercuryMedia a $éfem jeji stanice pro dokumentdrni
filmy na pfdni www.joiningthedocs.tv. Mercury je
jednim z pfednich tvarcd nezdvislych dokumentdrnich
filmi pro BBC a jiné vysilaci stanice, VOD kandly

a dalsi platformy po celém svété. V rdmci obou téchto
projekttt md na starosti partnerskou spolupréci

a filmové akvizice.

Pasobi jako poradce a specializuje se na hleddni
novych zpusobd tvorby, financovéni a distribuci dél

s faktickym a dokumentdrnim obsahem. Pracuje
rovnéz jako vykonny producent a lektor na volné noze,
spolupracuje s medidlnimi spole¢nostmi, filmovymi
festivaly, charitativnimi organizacemi a vlidnimi
urady. Porddd Institut dokumentdrniho filmu.

11:00-12:00 / Festivalové centrum — Industry Room
HBO Europe uvadi

Pripadova studie: Velkd noc

Prezentace moznosti spoluprice s HBO Europe
prostfednictvim pfipadové studie — filmu Velkd noc.
Prezentujici: Hanka Kastelicovd, Tereza Polachovd
(HBO Europe), Tomd$ Hruby (nutprodukce)

4:00 pm-5:30 pm / Inspiration Forum /

Dukla Cinema - Reform

Open Class: Sejla Kamerié

A five-day meeting of 10 selected directors from around
the world and significant personalities from outside the
film community.

Sejla Kameri¢ was born in Sarajevo, Bosnia and
Herzegovina. She has received widespread acclaim for
her poignant intimacy and social commentary. Based
on her own experiences, memories and dreams, which
were influenced by the war in Bosnia and Herzegovina
(1992-1995), Kameri¢'s work takes us to spaces of
displacement and discrimination. The weight of her
topics is in stark contrast to her individual aesthetics
and her choice of delicate materials. Kameri¢ received
The ECF Routes Princess Margriet Award for Cultural
Diversity in 2011.

6:30 pm-8:00 pm / Festival Identity / DIOD
Festival Hub 2013

Presented by:

Miriam Blume / Vancouver Biennale / Canada
Elena Fortes / Ambulante Documentary Film
Festival / Mexico

Mikael Fellenius / G6teborg International Film
Festival / Sweden

Artur Liebhart / Planete+Doc Film Festival / Poland
Vitaly Mansky / Artdocfest / Russia

Veton Nurkollari / DokuFest — International
Documentary and Short Film Festival / Kosovo
Charlie Phillips / Sheffi eld Doc/Fest / United
Kingdom

Rada Sesic / Sarajevo Film Festival / Bosnia
and Herzegovina

10pm / By invitation only
Industry Party

Calm Season

The melancholy Calm Season, a duo consisting of
musicians Adam "“Piaf" Vopitky (formerly of Fake
Tapes, The Prostitutes) and Terezie Kovalova (formerly
of Republic of Two, Vladivojna la Chia, Forma) try

to create a sense of calm and melancholy, but also
tension. The unconventional combination of guitar

and will embrace your heart and give you a sense of
understanding.

DJ Liquid A

DJ Liquid A began to take an interesting in DJing and
the world of turntables while living in San Francisco in
the early nineties. He first brought his large collection
of music unfamiliar to Czech ears to Prague in 1993. He
is one of the first DJs to play at legendary clubs such
as the Roxy, XT3 and Punto Azul, and will soon launch
a nationwide tour. Following his acid jazz and ethno
beginnings, he became a pioneer of new dance styles
such as drum 'n’ bass and breakbeat.

Sunday, October 27, 2013

10:00 am-12:00 noon / Emerging Producers /

Dukla Cinema - Reform

Master Class: Peter Kerekes and Ivan
Ostrochovsky

Two of the three authors of the documentary Velvet
Terrorists will talk about the creative work, methods
and production hardships during the development
of their film at a Master Class, including the
screening of the film's previews. Peter Kerekes and
Ivan Ostrochovsky joined their creative forces on

all of the three levels — as directors, authors, as well
as producers. Velvet Terrorists follows the story of
three men longing to become heroes. During the
80s, they decided to fight the communist regime in
Czechoslovakia. Explosions, gunfire, terroristic drill and
behind all that there is the desire for love.

10:00 am-11:30 am / Ex Oriente / Sec. Graphic Art School
Lecture: Digital Documentary in the Age of the
Internet

Current trends in documentary filmmaking,
crowdfunding, transmedia storytelling and

distribution. How to make use of today's rapidly
changing documentary landscape and digital frontier?
Inspirational Session by Nick Ware (MercuryMedia, UK).

Nick Ware is the Managing Director of MercuryMedia
and of its documentary-on-demand channel,
www.joiningthedocs.tv. Mercury is one of the leading
suppliers of independent documentaries to the BBC
and a seller to broadcasters, VOD channels and other
platforms across the world. Nick is in charge of
partnerships and film acquisitions for both of these
projects. He is a consultant, specialized in finding

new ways to create, fund and distribute factual and
documentary content. He also works as a freelance
executive producer and trainer, collaborating with
media companies, film festivals, charities and
government departments. Nick was a senior executive
at BBC for many years, this included the position of the
Managing Editor of BBC Four, Creative Director of BBC
Learning, and Commissioner for Arts Programmes. He
had been a Controller of the not-for-profit TV station
Community Channel.

Organized by the Institute of Documentary Film.

11:00 am-12:00 noon

HBO Europe presents

Case study: Great Night

Overview of possibilities of cooperation with HBO
Europe accompanied with a Case Study on the

film Great Night.

Presenters: Hanka Kastelicovd (HBO Europe), Tereza
Polachova (HBO Europe), Tomas Hruby (nutprodukce)
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HBO Europe

Produkci pofadi z vlastni dilny zahdjila HBO Europe
v roce 2004 uvedenim své stand-up show Na stojdka.
Na tuto dspé$nou sérii navdzaly dokumentirni filmy
zkoumajici kontroverzni témata. HBO Europe rovnéz
produkuje hrané filmy, nap¥. debuty Dvojka (2009,
Jaroslav Fuit) a Don't Stop (2012, Richard Reticha),
drama Hovicf ket (2013, Agnieszka Holland) nebo dvé
fady seridlu Terapie (2011, 2013).

16:00-17:30 / Inspiraéni férum / Kino Dukla — Reform
Open Class: Moazzam Begg

Moazzam Begg je jednim z deviti britskych ob¢ant

v minulosti drZzenych vlidou USA v Camp X-Ray na
zdkladné Guantinamo. Begg byl americkou vlidou
oznalen za ,nepfitelského bojovnika“. Byl uvéznén
za zlodin, ktery nespdchal a jehoZz pfresnd povaha

mu zustala dosud utajena. Propustén byl 25. ledna
2005, aniz by byl oficidlné obvinén a nikdy se mu
nedostalo zddného vysvétleni ani omluvy. Jako reditel
informacéni sekce organizace pro boj za priva vézna
Cageprisoners vystupuje Moazzam ¢asto v médiich
jak ve Velké Britdnii, tak ve svété, predndsi o otdzkdch
tykajicich se uvéznéni bez soudniho procesu, muceni,
protiteroristické legislativy a komunitnich vztahd.

18:00-20:30 / Kino Dukla - Reform

Masterclass: Vitalij Manskij, Roura

Film Roura pojedndvd o Evropé moderni doby. O dvou
strankdch nebo spise extrémech tohoto kontinentu.
Popisuje Evropu, kterd se rozpind od odlehlych

délav vé¢né zimy na ruské Sibifi az po prijemné

pldZe Biskajského zdlivu. Zikony prirody zde diktuji
dva radikdlné odli$né zpusoby zivota. Co vSak maji
spole¢ného? Fyzicky je propojuje potrubi vedouci ze
zépadni Sibife aZ na zdpad Evropy. A tahle ,roura” toto
Rusko s touto Evropou nejen propojuje, ale dokonce
svazuje.

Vitalij Manskij se narodil v roce 1963 ve Lvové.

V roce 1982 nastoupil na vysokou filmovou $kolu
VGIK (Medinského ateliér). Je jednim z nejzndmgjsich
ruskych dokumentdrnich rezisért a producentd.

Ve svété filmu debutoval roku 1989 a od té doby natodil
pfes 23 filml. Jeho snimky byly uvedeny na vice nez
dvou stovkdch filmovych festivalt véetné fér v Cannes,
San Sebastianu, Oberhausenu, San Franciscu, Locarnu,
Amsterdamu, Mnichové, Montrealu, Turiné, Tampere,
Krakové, Yamagaté, Sheflieldu, Riu de Janeiru atd.
Manského filmy ziskaly pfes 30 rtiznych ocenéni po
celém svéte.

] ] B industry program

Pondéli 28. Fijna

10:00-14:00 / Ex Oriente / Kino Dukla — Reform
Masterclass a projekce: Eyal Sivan

Francouzsky filmar Eyal Sivan s izraelskymi kofeny
uvede sviij masterclass vénovany dokumentdrni
tvorbé jako prostfedku k vyjadreni kritického dialogu,
politického uvédoméni a historické (re)vize v ramci
izraelsko-palestinskych vztaht. Pfed pfedndskou bude
uvedena projekce filmu The Specialist, Portrait

of a Modern Criminal (France, 1999, 128 min) —
unikdtni drama ze soudni siné natocené v prubéhu
soudniho sporu s Adolfem Eichmannem v roce 1961

v Jeruzalémé. Tento snimek pojedndvajici o poslusnosti
a odpovédnosti je portrétem experta na feseni
problému a zlo¢ince moderni doby. Byl inspirovin
kontroverzni knihou Hannah Arendt: Eichmann in
Jerusalem, Report on the Banality of Evil.

Eyal Sivan, ktery se narodil roku 1964 v izraelské
Haifé, je zndmy svymi kontroverznimi filmovymi
snimky. Reziroval vice nez 10 politickych dokumentu,
které ziskaly ocenéni po celém svété, a fadu dalsich
produkoval. Jeho filma¥ské price byly uvedeny na
uzndvanych filmovych festivalech, kde ziskaly fadu
ruznych ocenéni. Je zakladatelem a uméleckym
reditelem dokumentdrni produkéni spole¢nosti
momento! sidlici v PafiZi a distribuéni agentury
Scalpel. Rovnéz zalozil ¢asopis South Cinema
Notebooks (zaméteny na filmovou a politickou kritiku),
jehoz je $éfredaktorem. V poslednich letech pusobi
jako odborny asistent (docent) pro medidlni produkci
na School of Arts and Digital Industries (ADI), na
University of East London (UEL), kde se podili na
vyuce magisterského oboru Film, video a novd média.
V soudasné dobé je Cestnym ¢lenem sboru britské
University of Exeter, vyu¢uje v rdmci magisterského
programu filmovych studii na Nizozemské filmové
akademii v Amsterdamu a je ¢lenem redakéni rady
nakladatelstvi La Fabrique Editions se sidlem v Pafizi.
Porddd Institut dokumentdrniho filmu ve spoluprdci

s MFDF Ji.hlava.

17:00 / DIOD
Lecture: Craig Baldwin
Viz s. 118 sekce Masterclass

19:30-22:00 / DKO I
Slavnostni zakon¢eni
Vstup pro pozvané

HBO Europe

HBO Europe's original production started off in 2004
with Na stojaka (Stand Up) show. The successful
show was followed by documentary films that tackled
controversial issues — Rock of Life (2011, Jan Gogola
Jr.), Generation Singles (2011, Jana Poétova), and The
Story of Mr. Love (2013, Dagmar SmrZova). HBO
Europe has also produced fiction projects, the debuts
Twosome (2009, Jaroslav Fuit) and DonT Stop (2012,
Richard Reticha), the drama Burning Bush (2013,
Agnieszka Holland) or two seasons of Terapie (2011,
2013).

4:00 pm-5:30 pm / Inspiration Forum /

Dukla Cinema - Reform

Open Class: Moazzam Begg

A five-day meeting of 10 selected directors from around
the world and significant personalities from outside the
film community.

Moazzam Begg is one of nine British citizens who

were held at Camp X-Ray, Guantdnamo Bay by the
government of the United States of America. Begg was
labelled an ‘enemy combatant’ by the US government,
imprisoned for a crime he did not commit and whose
precise nature has never been determined. He was
released on January 25, 2005 without any charge
though he received no explanation or apology. As

the Director of Outreach for the prisoner human

rights organisation, Cageprisoners, Moazzam

appears extensively both in the media in the UK

and internationally, lecturing on issues surrounding
imprisonment without trial, torture, anti-terror
legislation and community relations.

6:00 pm~-7:30 pm / Dukla Cinema - Reform

Master Class: Vitaly Mansky, The Pipeline

The film Pipeline concerns modern-day Europe. Its
two sides or rather extremities. It is about Europe that
stretches from the deserted expanses of the eternal
winter in Russian Siberia to the enjoyable beaches of
the Bay of Biscay. The laws of nature dictate radically
different modes of life. What could be in common
between so drastically dissimilar life styles? Physically
they are joined by the gas pipe between Western Siberia
and Western Europe. The Pipe has not merely joined
but has firmly bound THIS Russia with THIS Europe.

Vitaly Mansky was born in 1963 in Lvov. In 1982, he
enrolled at VGIK (Medinsky's studio). One of the most
renowned directors and documentary producers in
Russia. His debut work in the world of cinematography
appeared in 1989 and since then he has shot more
than 23 films. His films participated in more than two
hundred international film festivals including forums
in Cannes, San Sebastian, Oberhausen, San Francisco,
Locarno, Amsterdam, Munich, Montreal, Turin,
Tampere, Krakow, Yamagata, Sheflield, Rio de Janeiro,
etc. Mansky's films have won over 30 various prizes.

Monday, October 28

10:00 am-2:00 pm / Ex Oriente / Dukla Cinema - Reform
Master Class & Screening: Eyal Sivan

The Israeli-born, French-based filmmaker Eyal Sivan
will hold a master class dedicated to documentary
filmmaking as a means of expressing critical dialogue,
political consciousness and history (re)vision in

the frame of the Israeli-Palestinian relations. The
master class will be preceded by the screening of

The Specialist, Portrait of a Modern Criminal
(France, 1999, 128 min) - a unique courtroom drama
recorded during the trial of Adolf Eichmann, in 1961, in
Jerusalem. The film about obedience and responsibility
is a portrait of an expert in problems resolving and

a modern criminal. The film was inspired by the
controversial book by Hannah Arendt: Eichmann in
Jerusalem, Report on the Banality of Evil.

Eyal Sivan was born in 1964 in Haifa, Israel. Known
for his controversial films, Sivan directed more than

10 worldwide-awarded political documentaries and
produced many others. His cinematographic body

of work was shown and awarded various prizes at
prestigious festivals. He is the founder and artistic
director of the Paris-based documentary film production
company momento! and the film distribution agency
Scalpel. He has also founded South Cinema Notebooks
(a journal for film and political critique), where he
works as the editor-in-chief. In the last years, Sivan
was a Reader (Associate Professor) in media production
at the School of Arts and Digital Industries (ADI), at
the University of East London (UEL) where he was
co-leading the MA programme in Film, Video and New
Media.

Presently Sivan is an Honorary Fellow at the University
of Exeter UK, he is lecturing for the MA Programme

in Film Studies at the Netherlands Film Academy in
Amsterdam and is a member of the editorial board of
the Paris-based publishing house La Fabrique Editions.
Organized by the Institute of Documentary Film in
association with Jihlava IDFF.

5:00 pm / DIOD
Lecture: Craig Baldwin
See p. 118 Masterclass Section

8:00 pm-10:00 pm / DKO I

Closing Ceremony
Open by Invitation
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Média a dokument ((»))

7. semindf tvarciho psani o dokumentirnim filmu
25.-29. Fijna

Vysokd $kola polytechnickd Jihlava / Tolstého 16

Reflexe dokumentdrniho filmu podnécuje $irsi
celospolecenskou diskusi. Kvalita medidlnich vystupta
je predpokladem smysluplné diskuse; vyzaduje
zru¢nost v psani o filmu, a také rozhled, znalost
kontextti i medidlniho diskurzu. Kritické promysleni
dokumentdrniho filmu se objevuje v raznych typech
médii vyzadujicich odlisnou hloubku vhledu ¢i
zpusoby vyjadfovani. V rdmci semindfe se studenti
uz sedmym rokem budou ucit nahliZet na dokument
z nejruznéj$ich dhlid, podrobovat jej analyze, nachizet
a formulovat argumenty. Semindf Média a dokument
je souddsti dlouhodobych publika¢nich a vzdélavacich
aktivit MFDF Jihlava.

Seminaf tvuréiho psani o dokumentirnim filmu je
prilezitosti pro studenty Zurnalistiky, filmovych
studii a dal§ich humanitnich a spolecenskych
oboru trénovat pod vedenim vyznamnych kritika
a teoretiku svoje dovednosti v reflexi filmu

a festivalovych udilosti. Pfedndsky prednich
Ceskych novindia predstavuji studentim rizné podoby
kritické reflexe, tskali a pfednosti jednotlivych zinra
(recenze v denfkovém tisku, recenze v odborném tisku,
komenté¥, blog, tiskovd zpriva, esej), kdy? materidlem
pro promysleni je dokumentdrni film anebo filmovy
festival. Pfedndsky zahrani¢nich lektort oteviraji

dalsi sirsi témata medidlniho otisku dokumentdrniho
filmu. Ndsledné studenti navstévuji festivalové
projekce a doprovodny program, setkdvaji se s reziséry
a filmovymi profesiondly, intenzivné sleduji festivalové
déni a pripravuji svoje texty. V posledni den festivalu
se pak opét setkdvaji s lektory a v malych semindrnich
skupindch podle zvoleného Zinru texty analyzuji.

Ti z nich, ktef{ absolvuji semindf jako volitelny
predmét svého univerzitniho rozvrhu (tii z eskych
vysokych $kol a jedna slovenskd semindf zarazuji

do studijniho pldnu pro ruzné obory jako volitelny
predmét, ohodnoceny v ramci kreditniho systému),
pak upraveny text jesté jednou posilaji svému lektorovi
a odpovédnému pedagogovi.

Vlysoka skola
polytechnicka
Jihlava

] ] 8 industry program

Program seminare:

Stfeda 25. fijna 10.00-17.00

predndsky (v Cesting)

Kamil Fila / Recenze v deniku a online médiich
Helena Bendovd / Recenze v odborném tisku
Tomads Feftek / Tiskovd zpriva

Adam Zbiejczuk a Jif{ Vanék / Blog

Petr Fischer / Komentdf#

Vit Janelek / Esej

Ctvrtek 26. ¥ijna 10.00-13.00
predndsky

Maria Feren¢uhova — Tvaréi psani ve spolecenskych

a humanitnich védich (slovensky)

Will Tizard — ReportdZ o dokumentdrnich filmech

a filmovych festivalech pro zahraniéni tisk (anglicky)
Dudley Andrew — Bazinova “ontologie” a estetika objevu
(anglicky)

Sobota - Pondéli 26.-28. Fijna
priprava textd

Utastnici dilen navitévuji festivalové projekce

a doprovodny program a pracuji na svych vystupech.
Mozné konzultace s lektory (kazdy mé vypsané hodinu
a pul ,konzultaéni hodiny").

Utery 29. #ijna 10.00-14.00
kritické semindre
Gymndzium Jihlava, Jana Masaryka 1

Utastnici rozdéleni do skupin k jednotlivym lektoram
paralelné diskutuji a analyzuji pfipravené texty.

Podrobnéjsi program a vice informaci pro uéastniky
na www.dokument-festival.cz/press/media-and-doc.

Media and documentary ~ ((»))

7" workshop of creative writing on documentary
films / 25-29 October

College of Polytechnics Jihlava / Tolstého 16

Documentary film has become an important part of the
media discourse, and today documentary criticism can
be found in many genres and can be seen from various
perspectives and contexts. Looking at documentaries
from various points of view, subjecting them to
analysis and initiating discussion - this will be the
focus of the seventh annual Media and Documentary
seminar. The seminar is part of the Jihlava

IDFF's long-term publishing and educational activities.

The Media and Documentary creative writing
seminar is an opportunity for students of
journalism, film studies, and other disciplines in
the field of humanities and social sciences to work
under leading critics and theoreticians in order
to practice their writing skills in the areas of film
and festival reviews.

Lectures by leading Czech journalists will introduce
students to various forms of critical review and the
pitfalls and advantages of the various genres (reviews
in daily newspapers or trade journals, commentary,
interviews, essays) when the subject in question is

a documentary film or a film festival. Lectures by
foreign instructors will open further topics related to
covering documentary film in the media. Subsequently,
the students will attend festival screenings, meet

with directors and film professionals, and pay close
attention in order to write their texts. On the final

day of the festival, they will meet with their instructor
(depending on the chosen genre) one more time in
order to analyse their writing in small groups. Those
who are attending the seminar as an elective university
course (three Czech universities and a Slovak one have
included the seminar as an elective subject and as part
of the credit system) will subsequently present their
final text to their professor.

Programme:

Friday, October 25, 10:00 am-5:00 pm

lectures (in Czech)

Kamil Fila / Reviews in daily newspapers and online
media

Helena Bendovd / Reviews in trade journals

Tomds§ Feftek / Press releases

Adam Zbiejczuk and Jif{ Vanék / Blogs

Petr Fischer / Commentary

Vit Janeéek / Essays

Saturday, October 25, 10:00 am-1:00 pm
lectures

Mairia Ferenéuhové (in Slovak) — Creative writing

in the social sciences and humanities

Will Tizard (in English) - Reporting on documentary
film and film festivals for the foreign press

Dudley Andrew (in English) - Bazin's “ontology”

and the aesthetic of discovery

Saturday - Monday 26-28 October
preparation of the texts

Workshop participants attend festival films and
work on their tasks. Consultations with lecturers are
possible (each has an hour and a half of “office hours").

Tuesday, October 29, 10:00 am-2:00 pm
critical seminars
High school Jihlava, Jana Masaryka 1

The participants, divided into groups led by the various
lecturers, will discuss and analyse the texts students’
texts.

Details of the programme and more information

for the participants can be found at
www.dokument-festival.cz/press/media-and-doc.
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Jihlavské pamatky

Masarykovo namésti

Pat#{ svou rozlohou (36 653 m?) k nejvétiim
ndméstim u nds. Pravidelny pudorys historického
centra mésta s velkym naméstim uprostred byl din
stavebnim fddem krile Pfemysla Otakara II. z roku
1270. Vétsina domtd na namésti méla tehdy podloubi,
které zmizelo ve druhé poloviné 14. stoleti. Po
rozsdhlém pozdru, ktery v kvétnu 1523 znicil témér

celé mésto, byly domy prestavény v duchu renesance.
V pribéhu 17. a 18. stoleti pak domy dostaly barokni
rdz. Vnéjsi vzhled domu doplnila strohd klasicistni
pruceli minulého stoleti.

Jihlavskad radnice

Jednou z nejvétsich architektonickych dominant
Masarykova ndmésti v Jihlavé je radnice. Je
umisténa v jeho horni ¢isti, kde své domy stavéli
nejvyznamnéjsi a nejbohatsi jihlavsti patriciové, coz
budové predurcovalo vyjimetné postaveni.

Morovy sloup

Barokni sloup z roku 1690 byl postaven jako
upominka na morovou epidemii, kterd se méstu

v 2. poloviné 17. stoleti vyhnula. V blizkosti sloupu
je umisténa pamétni deska Evzena Plocka, ktery se
v roce 1969 nedaleko odtud up4lil na protest proti
sovétské okupaci.

Kamenné kasny

Na misté stfedovékych dfevénych kasen byly v roce
1797 na namésti postaveny dvé kasny kamenné. Jsou
ozdobeny piskovcovymi sochami antickych bohu vod
Neptuna a Amfitrité, jez vytesal sochaf Jan Viclav
Prchal.

Katakomby

Jihlavské podzemi je vyznamnou historickou
pamdtkou mésta. Zdej$i podzemni labyrint ukryty
primo pod méstskou zdstavbou je po Znojmu druhym
nejvétsim na tzemi nasi republiky. Jeho celkova délka
¢ini 25 km a zaujimd plochu 50 000 m? Chodby jsou
vytesdny ve skdle v nékolika podlazich pod sebou.
Nachdzeji se témérf pod vSemi objekty historického
jddra méstské pamdtkové rezervace.

Brana Matky Bozi

Je typickym symbolem mésta a jednou z pouhych péti
stredovékych méstskych bran, kterd se zachovala.
Vznikla v dobé vystavby mésta a hradebniho systému
na pocdtku 2. poloviny 13. stoleti. V letech 1508-1509
byla puvodni véz briny nahrazena pozdné gotickou
brinou s vysokym prujezdem s hrotitymi portdly.
Nékolik let po pozdru v roce 1551 dostala brina
renesanéni ndstavbu 4. a 5. patra a dosdhla tak dnesni
vysky 24 metra.

] 2 2 jihlavsky chodec

Zidovsky hibitov

Je v§znamnd pamadtka pripominajici existenci
zidovské obce. Hfbitov byl zalozen roku 1869, md
rozlohu 8 879 m?, stoji zde pfes 1000 ndhrobkdi. Jeho
rekonstrukce byla dokoncena v roce 1993. Hrbitov
byl opatfen kovanou vstupni branou se zidovskou
symbolikou a do prtdelni zdi obfadni siné byly
vsazeny kovové pamétni desky.

Kostel sv. Ignice z Loyoly

Jednolodni kostel se tfemi pary boénich kapli

a plochym zivérem je typickou rané barokni stavbou.
Byvaly kostel jezuitského fadu byl postaven v letech
1683-1689 italskym stavitelem Jacopo Braschou.

Kostel sv. Jakuba Vétsiho
Trojlodni halovy kostel s dlouhym presbytifem

a dvéma vézemi v pruceli. Kostel byl v kvétnu 1257
vysvécen a zdroven sem byla prenesena fara. Poédtkem
14. stoleti byla postavena severni - strdzni - véz,
vysokd 63 m, kterd dnes slouzi jako véz vyhlidkova.
Véz je pristupnd verejnosti. PFiblizné o sto let pozdéji
byla postavena véz jizni — zvonova. Do ni byl v roce
1563 zavésen zvon, tradiéné nazyvany ,Zuzana". Je

to druhy nejvétsi zvon na Moravé. Je vysoky 1,82 m

a vazi 7086 kg.

Kostel sv. Jana Krtitele

Patfi k nejstarsim dochovanym kamennym stavbam
na Ceskomoravské vrchoviné. Byl postaven kratce
pred rokem 1200, coz doklddd nilez romanskych
zdkladu presbytire. Kostelik byl centrem pavodni
trhové vsi, kterd po zalozeni mésta na protéjsim

brehu feky postupné ztratila sviij vyznam.

Kostel Povyseni sv. Kfize
Dominikdnsky kostel, sestdvajici z halového trojlodi

s dlouhym presbytdfem, byl zalozen roku 1247

a budovin pod vlivem francouzské gotiky. Ve 13.
stoleti byly dokonéeny obvodové zdi, vstupni portdl
a triumfélni oblouk. Zaklenuti kostela se uskute¢nilo
az v 80. letech 14. stoleti pod vlivem stavebni huté
Petra Parléfe. Po pozdrech v 16. stoleti byl kostel
opravovan v renesan¢nim duchu.

Minoritsky kostel Nanebevzeti Panny Marie
PfestozZe je z ulice viditelnd barokni fasida, uvnit¥

se ukryvd jedna z nejstarsich jihlavskych staveb.
Trojlodni bazilika s kritkou pfi¢nou lodi a dlouhym
silnym vlivem rakouskych cistercidckych staveb.

Z nejstarsiho obdobi jsou obvodové zdi, klenby lodi
a tfi pary hmotnych arkdd. Technickou zvldstnosti je
véz z poloviny 14. stol., kterd nema vlastni zdklady
a stoji nad kfiZenim lodi.

Jihlava sights

The town square

Measuring 36,653 sq. m. in size, Jihlava's town
square is among the largest historic areas of its
kind. The town's geometrical layout, with a large
rectangular square in the middle, is the result of

a building code issued by King Otakar II in 1270. At
the time, most of the houses surrounding the square
had arcades in front. These disappeared around the
middle of the 14th century. After a devastating fire
in May 1523 that nearly destroyed the entire town,
the houses were restored in the Renaissance style.
During the 17th and 18th centuries, the houses

were renovated in the Baroque style. Their exterior
appearance changed considerably with the addition of
severe neo-classicist facades during the last century.
Town Hall

An examination of the Late Gothic portals reveals
that Town Hall consists of three buildings, the
northernmost of which has been the seat of the
municipal administration since 1425. Today's Town
Hall is the result of several interesting and
comprehensive alterations in the past.

The Plague Column

The column was built in 1690 as an expression of
gratitude for the town having been spared the ravages
of the Plague. Nearby is a plaque commemorating EvZen
Plocek, who burned himself to death in Jihlava in 1969
to protest the Soviet occupation of Czechoslovakia

The water fountains

In 1797, two water fountains were erected on the
square to replace two wooden water wells. The
fountains are adorned with two sandstone sculptures
of the ancient gods of Neptune and Aphrodite, made
by Jan Viclav Prchal.

Catacombs

Jihlava's underground passages are a significant part
of the town's ancient architecture. These catacombs,
after Znojmo the second in length in the Czech
Republic, are situated directly below the old section
of the town. Their total area is some 50,000 sq. m.
They are found underneath almost all the buildings in
Jihlava's historic centre, which has been declared an
urban heritage zone.

Brina Matky Bozi (Mother of God Gate)

A characteristic symbol of Jihlava, this town gate is
the only one preserved of the original five medieval
portals surrounding the town. It was built in the
mid-13th century during construction of the town
and its fortifications. Following a major fire in 1551,
the gate was raised to its current height of 24 meters
through the addition of the Renaissance-style fourth
and fifth stories.

Jewish cemetery

This historic monument is a noteworthy reminder of
the existence of Jihlava's Jewish community.

Founded in 1869, the cemetery measures 8,879 sq.
m. and has over 1,000 tombstones. Its renovation
was completed in 1993: a wrought-iron entrance

gate adorned with Jewish symbols was added, and
commemorative metal plaques were set into the front
wall of the funeral parlour.

Church of St. Ignatius of Loyola

This single-nave church with three pairs of side
chapels and a flat chancel is a typical early Baroque

structure. Formerly belonging to the Jesuit Order, it
was built in the 1683-89 by Italian architect Jacopo
Brascho.

Church of St. James the Greater

This triple-nave church with a long presbytery and

two steeples in front was consecrated as a parish
church in May 1257. The northern steeple, built in
the early the 14th century as a watchtower, measures
63 meters in height. The second tower was built
approximately 100 years later as a bell tower. In
1563, a bell (traditionally called “Zuzana") was hung
in it. Measuring 1.82 meters in height and weighing
7,086 kg, it is the second large bell in Moravia.

The northern church tower will be open to the
public from 27 to 30 October between 3 and 9pm.
Admission is CZK 20 (CZK 10 for students and
seniors).

Franciscan Church of the Assumption

Although the church's facade visible from the

street is in the Baroque style, it is one of the oldest

structures in Jihlava. This triple-nave basilica with

a short transept and a long chancel was built shortly
after 1250 under the influence of the style typical for
Cistercian architecture in Austria.

Holy Cross Church

This triple-nave Dominican church with an extended
presbytery was built 1247 under the influence of
French Gothic architecture. The outer walls and the
main portal with its triumphal arch were erected

in the 13th century, but the vaulting not completed
until the 1380s, with the contribution of Peter
Parler's construction team. Parler's involvement is
evident from the appearance of the richly profiled
pillars and flowing tracery around the windows.
Following a fire in the 16th century, the church was
repaired in the Renaissance style.

Church of St. John the Baptist

This church is one of the oldest surviving stone

structures in the Bohemian-Moravian Highlands.

The Romanesque foundations in the presbytery
indicate that the church must have been built shortly
before the year 1200, when it stood in the middle of
a market village that declined in importance when the
town of Jihlava was founded on the opposite bank of
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Okoli Jihlavy

Hornicka nau¢na stezka - Stezka za minulosti
jihlavského hornictvi

Hornickd nauénd stezka prochdzi lokalitou Jihlava
— Lesnov po mistech s nejvice patrnymi pozustatky
dolovdni, tak aby ndvstévnikim co nejvice
priblizila zaslou slavu dolovani jihlavského stfibra.

Stanovi$té jsou zaméfena na ukdzky pozustatka
hornické ¢innosti, historii rozhledny na vrchu
Rudny a pfirodni zajimavosti. Vychodisté trasy je
za budovou Spravy méstskych lest, z parkovisté
u krematoria ulici Pod Rozhlednou doleva.

Polni

Severné od Jihlavy lezi mésto Polnd. Vznikla pied
polovinou 13. stoleti na kfiZzovatce obchodnich

cest. Vyraznd architektura mésta je zastoupena
mistnim hradem ¢i baroknim kostelem Nanebevzeti
Panny Marie. Barokni sloh je zde zastoupen také
hrbitovnim kostelem sv. Barbory z let 1720-1725.

Brtnice

Jihovychodné od Jihlavy se na bfezich stejnojmenné
ricky rozklddd méstecko Brtnice. Je zde renesanéni
zamek, ktery svou podobu ziskal pfestavbou starsiho
hradu, ddle pavlansky kldster s kostelem, barokni
kostel sv. Jakuba Vétsiho a renesanéni domy na
namésti. Velice pusobivé jsou dva barokni mosty
ozdobené sochami svétcu.

Rokstejn

Asi 8 km od Brtnice, v romantickém tudoli ficky,
stoji mohutnd zFicenina gotického hradu Rokstejna,
vypaleného a zbofeného v 15. stoleti. Dochovala

se z néj ¢tyfbokd véz, hradebni ochoz a zbytky zdi
obytnych budov.

Trest
Jizné od Jihlavy lezi mésto Ttest, jehoz zalozeni mélo

nepochybné souvislost s objevenim a tézbou stribra
na Jihlavsku. Nejstarsi stavebni pamdtkou mésta je
pozdné goticky farni kostel sv. Martina, nachdzejici
se nedaleko renesanéniho zdmku, v soucasné dobé
rekonstruovaného na hotel. Z konce 16. stoleti
pochdzi kostel sv. Katefiny, empirova synagoga je
pamdtkou na zidovskou obec.
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Rostejn

Nedaleky hrad Rostejn, puvodné obranny hrad

s typickou sedmibokou vézi, byl v renesanci
prestavén na lovecky zamek. Také v ném jsou
umistény nékteré z expozic Muzea Vysofiny —
priroda Jihlavskych vrchii, cinafstvi a kamenictvi
na Vysoting, historie hradu. C4st byvalé obory pod
hradem tvori botanickou rezervaci.

Architektonickym skvostem je mésto Tel¢, jehoz
historické centrum bylo spolu s renesané¢nim
zdmkem zapsdno v roce 1992 na seznam Svétového
kulturniho dédictvi UNESCO. Romanska véz kostela
sv. Ducha svédéi o tom, Ze mésto vzniklo v poloviné
14. stoleti na misté stars$iho osidleni. Gotika je

v méstské architektufe zastoupena opevnénim

s branami, farnim kostelem sv. Jakuba a kostelem
Nanebevzeti Panny Marie. Zdsadni vyznam pro
stavebni vyvoj mésta mélo obdobi vlidy Zacharidse
z Hradce v 16. stoleti. Ten nechal puvodni vodni
hrad prestavét na renesanéni zdmek.

Nova Fise

Jihovychodné od Telce lezi Nova fiSe s impozantnim
baroknim aredlem premonstrdtského kldstera

s kostelem sv. Petra a Pavla, cennym svou vnitini
vyzdobou a mobilidfem. V kldstefe je pristupnd
barokni knihovna s ndstropnimi freskami a 15 000
svazky a expozice vénovand vyznamnym osobnostem
zdejsiho kulturniho Zivota, hudebnim skladatelim
Janu Novdkovi a bratrim Antoninu a Pavlu
Vranickym a basnikovi Otokaru Bfezinovi.

Luka nad Jihlavou

Méstecko Luka nad Jihlavou dostalo své jméno jiz ve
stfedovéku podle razu okolni krajiny a je oblibenym
vychodistém k pésim vyletim Siroce otevienym
tudolim reky Jihlavy. Zdmek, prestavény v 18.

stoleti z byvalé tvrze, je majetkem farmaceutické
spole¢nosti. Rozlehly zdmecky park s barokni kapli
a mnoha vzdcnymi dfevinami se fadi k nejhez¢im
parkiim na Moravé.

Jihlava surroundings

Mining Heritage Trail - Jihlava's mining past

The Mining Heritage Trail through Jihlava's Lesnov
district passes by locations with the most visible
reminders of local mining history. The trail

offers visitors a close-up look at the past glory of
Jihlava's silver mines. Stops along the trail introduce
visitors to examples of past mining activities, the
history of the lookout tower on Rudny kopec (Ore

Mountain), and natural points of interest. The trail
starts behind the Municipal Forest Administration
building: from the parking lot by the crematorium,
follow Pod Rozhlednou street to the left.

Polna

North of Jihlava, at the crossroads of ancient

trade routes, lies the town of Polna. The

town's architectural monuments include the local
castle, St. Catherine's Church, the municipal hospital
with the St. Anne Chapel, and the Deanery Church
of the Assumption, one of the largest Baroque
churches in the country. Other examples of Baroque
architecture are St. Barbara's Church and the local
deanery building.

Brtnice

Southwest of Jihlava, on the banks of a river bearing
the same name, lies the town of Brtnice. The local
castle acquired its current appearance as a result

of renovation works during the Renaissance period.
There also is a Pauline monastery with a church, the
Baroque Church of St. James the Greater, and several
Renaissance buildings on the town square. Also of
interest are two Baroque bridges adorned with the
statues of popular saints.

Rokstejn

About 8 km from Brtnice, in the romantic valley of
the Brtnice River, lies the massive ruin of Rokstejn,
a Gothic castle that was burnt down and destroyed in
the 15th century. All that is left today are its square-
shaped tower, gallery, and the remains of some of
the walls of the castle's former living quarters.

South of Jihlava is the town of Tfes$t, whose founding
was without a doubt linked to the discovery and
mining of silver in the Jihlava region. The oldest
architectural monument is the Parish Church of

St. Martin, a Late Gothic church situated near

the Renaissance castle, which is currently under
renovation and being converted into a hotel. Another
major monument, St. Catherine's Church, dates back
to the 16th century. The Empire style synagogue is

a reminder of the Jewish community.

Rostejn

Originally a fortress with a characteristic seven-sided
tower, nearby Rostejn Castle was converted into

a castle in the hunting-lodge style during the
Renaissance period. It now contains part of the
collection of the Vyso¢ina Museum, with a focus on
the history of Rostejn Castle and on the Bohemian-
Moravian Highlands: the natural environment of the
Jihlava hills and examples of ancient local trades,
such as pewter-making and stone-cutting. A part

of the former game park now serves as a botanical
garden.

Tel¢
The town of Tel¢ is an architectural jewel whose

historic centre and Renaissance castle were placed
on the UNESCO World Cultural Heritage list in

1992. The Romanesque tower of the Church of the
Holy Spirit shows that the town was founded in
middle of the 14th century on the site of an even
older settlement. The town used to be surrounded by
a wall with several Gothic gates. Also in Gothic style
are the Parish Church of St. James and the Church of
the Assumption, both of which date back to the same
period. In the 16th century, the town underwent
major changes under the rule of Zacharias of Hradec,
who removed the moat and converted the old
fortress into a Renaissance chateau.

Nova Rise

Southeast of Tel¢ is Nova RiSe, a town with a stately
Baroque Premonstratensian monastery and a church
dedicated to Sts. Peter and Paul known for its
opulent decorations and exquisite furnishings. The
monastery's Baroque library has unique ceiling
frescos and 15,000 volumes of literature, as well

as an exposition dedicated to the life and work of
prominent personages such as the composers Jan
Novdk and Antonin and Pavel Vranicky, and the poet
Otokar Brezina.

Luka nad Jihlavou

The town of Luka nad Jihlavou (“meadows on the
Jihlava River") was named in the Middle Ages
after features of the local countryside. The town

is a popular starting point for nature-lovers to
embark on hiking tours of the broad Jihlava valley.
The town's castle is the result of the 18th-century
conversion of a former fortress. It is owned by

a pharmaceutical company. The castle's sizeable park,
considered one of the most beautiful in Moravia,
is home to many rare trees and bushes, as well as
a Baroque chapel.
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Ubytovani v Jihlavé

HOTELY

TrFi Vézic¢ky / StFitéz u Jihlavy 11

+420 567 129 111 / www.trivezicky.cz
Vivaldi / Ranc¢ifov 1 / +420 567 109 711
www.hotelvivaldi.cz

Byk / Cizov 38 / +420 602 964 138
www.ubytovani-byk-jihlava.cz

PENZIONY

U Kacaby / Lesni 10 / +420 567 300 672
www.ukacaby.wz.cz

U Lyzaie / Jihlava — Hybrdlec 37

+420 567 216 866 / www.ulyzare.cz
Ubytoviani Sacberk / Zborni u Jihlavy 59
+420 777 192 525 / www.ubytovanisacberk.cz

UBYTOVNY

DDM / Brnénskd 46 / +420 567 330 950
www.ddm.ji.cz

Sraznd / Srdznd 40 / +420 776 709 228
WWw.srazna.cz

Vojenské ubytovaci zafizeni / Zborovska 25
+420 725 302 824 / lenka.chmelova@bessino.cz
TJ Sokol Bedfichov / Stamicova 2

+420 567 210 285 / www.sokolbedrichov.cz
ATC Pavov / Pivov 90 / +420 567 210 295 /
http://www.sokolbedrichov.cz/

Primont / Pavov 127 / +420 739 053 062
www.primontjihlava.cz/primont-ubytovna.html
Hruskové dvory / Hruskové Dvory 9 /

+420 776 709 228 / www.srazna.cz
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Accomodation in Jihlava

HOTELS

Tri Vézic¢ky / St¥itéz u Jihlavy 11

+420 567 129 111 / www.trivezicky.cz
Vivaldi / Rané¢ifov 1 / +420 567 109 711
www.hotelvivaldi.cz

Byk / Cizov 38 / +420 602 964 138
www.ubytovani-byk-jihlava.cz

BOARDING-HOUSES

U Kacaby / Lesni 10 / +420 567 300 672
www.ukacaby.wz.cz

U Lyzafe / Jihlava - Hybrélec 37

+420 567 216 866 / www.ulyzare.cz
Ubytoviani Sacberk / Zborni u Jihlavy 59
+420 777 192 525 / www.ubytovanisacberk.cz

HOSTELS

DDM / Brnénskd 46 / +420 567 330 950
www.ddm.ji.cz

Sraznd / Srazni 40 / +420 776 709 228
WWw.srazna.cz

Vojenské ubytovaci zafizeni / Zborovski 25
+420 725 302 824 / lenka.chmelova@bessino.cz
TJ Sokol Bedfichov / Stamicova 2

+420 567 210 285 / www.sokolbedrichov.cz
ATC Pavov / Pavov 90 / +420 567 210 295
http://www.sokolbedrichov.cz/

Primont / Pivov 127 / +420 739 053 062
www.primontjihlava.cz/primont-ubytovna.html
Hruskové dvory / Hruskové Dvory 9

+420 776 709 228 / www.srazna.cz
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HORNI KOSOV
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HOSOV
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TARIF JIZDNEHO

1) Papirovi nepiestupni jizdenka
- plnocennd (max. 4 zastivkové useky): 10 K¢&;
zlevnénd: 5 K¢
- plnocenni (5 a vice zastivkovych tsekil): 16 K¢;
zlevnénd: 8 Ké

2) Papirovi nep¥estupni jizdenka prodej u Fidice
- plnocennd (max. 4 zastdvkové useky): 15 K¢&;
zlevnénd: 10 Ké
- plnocenni (5 a vice zastivkovych tsekir): 21 K¢;
zlevnénd: 13 K¢

3) Papirova prestupni jizdenka
- plnocennd (6o minut): 20 K¢&; zlevnéna: 10 K&
- plnocenni (24 hodin): 50 K¢; zlevnénd: 25 K&

Zlevnéné jizdné mohou uplatnit déti od 6 do 14
let. Jizdni fddy naleznete na strankich www.dpmj.
cz, kde si muzete stdhnout také mobilni aplikaci

s kompletnimi jizdnimi rady.

El BOSGH DIESEL
B HEROLTICE

Horitcn, Svibka

U Hrslkervgich Dve E Hentoy

[T

VELKY BERANOY

DOPRAVNI PODNIK

Public transport

FARES

1) Single-ride paper ticket without transfers
— full price (max. & stops): CZK 10; discounted:
CZK 5
— full price (5 and more stops): CZK 16;
discounted: CZK 8

2) Paper ticket without transfers purchased from the
driver
— full price (max. & stops): CZK 15; discounted:
CZK 10
— full price (5 and more stops): CZK 21;
discounted: CZK 13

3) Paper ticket with transfers
— full price (60 minutes): CZK 20; discounted:
CZK 10
— full price (24 hours): CZK 50; discounted:
CZK 25

Discounted tickets may be used by children

aged 6 to 14. Schedules may be found online at
www-dPnij.cz, where you can also download a mobile
application with complete schedules.

jihlava on foot ] 2 7



Dulezita telefonni Gisla

Autobusové nidrazi - informace, Jirdskova 8,
+420 543 217 733, +420 567 309 727 / Ceska posta,
Masarykovo ndm. 8, +420 567 166 124 / Hasiéi,
Sokolovskd 2, tel.: 150, +420 950 271 110 / Hlavni
nadrazi - informace, Havlickova 122 +420 972 646
443 / Krajsky t¥ad Vysoéina, Zizkova 57, +420
564 602 111 / Magistrat mésta Jihlavy, Masarykovo
nim 1, +420 567 167 111 / Méstska policie,
Ktizikova 10, tel.: 156, +420 567 167 500 / Policie
CR, Vrchlického 46, tel.: 158; +420 974 266 111
Nemocnice, Vrchlického 59, tel.: 155, +420 567 157
111 / Turistické informaéni centrum, Masarykovo
nam. 2, +420 567 167 158

TAXI SLUZBY JIHLAVA

Taxi Kasna, 20% sleva na sluzby, +420 567 311 313
Taxi Vacula, 20% sleva na sluzby, +420 603 266 124
Commtrans Jihlava: +420 602 705 731 / Dagmar
Nemsillova, DiS.: +420 776 066 216 / Euro Taxi:
+420 800 100 483 / Frantisek Schindler: +420 567
307 952 / Jan Mazel (a% 6 osob): +420 606 473

331 / Jaroslav Oprsal: +420 731 364 582 / Josef
Lanik: +420 603 462 628 / Taxi Kondrat: +420 603
279 033 / Taxi Pertlik: +420 800 119 120 / Tomas
Tichy: +420 603 734 064
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Important telephone numbers

Bus terminal - information, Jirdskova 8, +420 543
217 731 +420 567 309 727 / Post office, Masarykovo
nidm. 8, +420 567 166 124 / Fire department,
Sokolovska 2, tel.: 150, +420 950 271 110 / Train
station - information / Havli¢kova 122, +420 972
646 443 / Vysotina Region Office, Zizkova 57,
+420 564 602 111 / City of Jihlava Town Hall,
Masarykovo ndm. 1, +420 567 167 111 / Municipal
police, Krizikova 10, tel.: 156, +420 567 167 500
Czech state police, Vrchlického 46, tel.: 158; +420
974 266 111 / Hospital, Vrchlického 59, tel.: 155,
+420 567 157 111 / Tourist information center,
Masarykovo nam. 2, +42 567 167 158

JIHLAVA TAXI SERVICES

Taxi Kasna, 20% sleva na sluzby, +420 567 311 313
Taxi Vacula, 20% sleva na sluzby, +420 603 266 124
/ Commtrans Jihlava: +420 602 705 731 / Dagmar
Nemsillova, DiS.: +420 776 066 216 / EURO TAXI:
+420 800 100 483 / Frantiiek Schindler: +420 567
307 952 / Jan Mazel (a% 6 osob): +420 606 473 331
/ Jaroslav Oprsal: +420 731 364 582 / Josef Lanik:
+420 603 462 628 / Kondrat: +420 603 279 033

/ Taxi Petrlik: +420 800 119 120 / Toma$ Tichy:
+420 603 734 064

UNPLEASANT SITUATIONS

Have you been robbed or maybe even physically
attacked? Call the municipal police (K¥izikova 10,
+420 567 167 500) or state police (Vrchlického 46,
+420 974 261 111). Need immediate medical care?
Have someone take you to the hospital (Vrchlického
59, +420 567 157 111)!

TRANSPORTATION
Don't know how to get out of Jihlava to see the

surroundings? You can go by bus from bus station
(Jiraskova 8, +420 543 217 733), train from train
station (Havlitkova 122, +420 972 646 443) or taxi.

EMERGENCY TELEPHONE NUMBERS
112: emergencies

150: fire

155: ambulance

158: Czech police

Bankomaty

Ceski sporitelna

Benesova 13 / Bfezinova 62 — Albert / Hradebni 1 -
City Park (po-ne 9.00-21.00) / Kainarova 1 - Auto
Kelly / Kolldrova 17 — Albert / Komenského 1 -
T-mobile / Kfizovd 1 / Pavov 121 - BOSCH Diesel
Romana Havelky 3 — Albert / Vrchlického 59 —
Nemocnice / Zizkova 89

CsoB

Benesova 15 - Volksbank / Komenského 24 —
Postovni sporitelna / Masarykovo ndm. 14 /
Masarykovo nidm. 13 / Masarykovo nim. 8 — Cesk4
posta / Hradebni 1 - City Park (po-ne 9.00-21.00) /
Romana Havelky 4842/1a Kaufland / Bfezinova
4690 - prodejna kvétin

GE MONEY BANK

Brnénskd 74 - Tesco / Hradebni 1 - City Park
(po-ne 9.00-21.00) / Masarykovo nim. 50 / Romana
Havelky la Kaufland

Komer¢ni banka

Masarykovo ndmésti 1190/43 / Palackého 46 /
Brnénsk4 74 / Hradebni 1 - City Park (po-ne
9.00-21.00)

Raiffeisen Bank
Masarykovo ndmésti 35 / Masarykovo ndmésti 68

Unicredit Bank
Masarykovo ndmésti 54 / Hradebni 1 - City Park
(po-ne 9.00-21.00)

Postovni sporitelna
Komenského 24 — Hordcké divadlo

BeneSova 15 / Romana Havelky la - Kaufland

ATMs

Ceska spofitelna

BenesSova 13 / Bfezinova 62 — Albert / Hradebni 1 -
City Park (Mon -Sun 9.00-21.00) / Kainarova 1 -
Auto Kelly / Kolldrova 17 - Albert / Komenského 1 —
T-mobile / K¥izovad 1 / Pdvov 121 - BOSCH Diesel
Romana Havelky 3 - Albert / Vrchlického 59 -
Nemocnice / Zizkova 89

CsoB

Benesova 15 — Volksbank / Komenského 24 -
Postovni spofitelna / Masarykovo ndm. 14 /
Masarykovo ndm. 13 / Masarykovo nim. 8 —
Ceskd posta / Hradebni 1 - City Park (Mon-Sun
9am-9pm) / Romana Havelky 4842/1a — Kaufland
Bfezinova 4690 - flower shop

GE MONEY BANK

Brnénskd 74 — Tesco / Hradebni 1 - City Park
(Mon-Sun 9.00-21.00) / Masarykovo namesti 50
Masarykovo ndm. 50 / Romana Havelky la Kaufland

Komer¢ni banka
Brnénskd 74 — Tesco / Palackého 36 / Hradebni 1 -
City Park (Mon-Sun 9.00-21.00)

Raiffesenbank
Masarykovo namesti 35 / Masarykovo namesti 68

Unicredit Bank
Masarykovo ndmésti 54 / Hradebni 1 - City Park
(po-ne 9.00-21.00)

Postovni sporitelna
Komenského 24 — Horické divadlo

Volksbank
Benesova 15 / Romana Havelky 1a - Kaufland
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Verejny internet vcéetné PC

Café Etage

Masarykovo nameésti 39, tel.: +420 731 109 900

1 PC, 45 K¢ / 1 hod.

po-¢t 9.00-23.00, pd 9.00-1.00, so-ne 15.00-23.00

Internetova kavirna Inka (V restauraci Na vriku)
Krilovsky vrsek 46, tel.: +420 732 809 449,

605 863 455, internetovakavarna@seznam.cz,

5 PC, k dispozici scanner a tiskirna, 40 K¢/hod.
po, ¢t, ne 16.00-21.00, 1ut, st 16.00-23.00,

p4, so 16.00-22.00

Kaviarna Madeira

Bfezinova 62, tel.: +420 737 741 643

3 PC, 30 K¢ /1 hod.

po, ut, ¢t 10.00-23.00, St., p4, so 10.00-24.00,
ne 11.00-23.00

vefejny internet véetné Pc

Méstské informaéni centrum

Masarykovo ndmésti 1, piizemi,

tel.: +420 567 167 120, www.jihlava.cz

po, st 6.00-17.30, ut, ¢t 6.00-16.00, pa 6.00-14.30
Internet — informaéni panel - zdarma

Turistické informaéni centrum

Masarykovo ndmésti 2, pfizemi,

tel.: +420 567 167 158, www.tic.jihlava.cz
po-pa 8.30-17.00, so 8.00-12.00
Internet - informaéni panel - zdarma

Méstska knihovna

Hlubok4 1, tel.: +420 567 167 850
8 PC, 30 K¢ /1 hod.

po 8.00-18.00, st-pi 8.00-18.00

Mitech-copy centrum
U Mincovny 2, tel.: +420 561 116 342,
www.mitech.cz, po-pd 7.00-18.00

] 3 u jihlavsky chodec

Public Internet including PC

Café Etage

Masarykovo nameésti 39, ph: +420 731 109 900
1 PC, 45 1Q /1 hour

Mon-Thu 9.00-23.00, Fri 9.00-1.00,

Sat-Sun 16.00-22.00

Internet Cafe Inka (in restaurant Na Vriku)
Krélovsky vrsek 46, ph: +420 732 809 449,
605 863 455, internetovakavarna@seznam.cz

5 PC, scanner and printer available, 40 CZK/hour
Mon, Thu, Sun 16.00-21.00, Tue, Wen 16.00-23.00,
Sat, Sun 16.00-22.00

Cafe Madeira

Brezinova 62, tel.: +420 737 741 643

3 PC, 30 CZK / 1 hour

Tue, Thu 10.00-23.00 Wen, Fri, Sat 10.00-24.00,
Sun 11.00-23.00

Municipal information centre
Masarykovo namesti 1, ground floor,

ph: +420 567 167 120 www.jihlavacz

Mon, Wen 6.00-17.30, Tue, Thu 6.00-16.00,
Fri 6.00-14.30

Monitoring panel with internet - free

Tourist information centre
Masarykovo namesti 2, grand floor,
ph: +420 567 167 158, tic.jihlava.cz
Mon-Fri 8.30-17.00, Sat 8.00-12.00,
Monitoring panel with internet - free

Municipal Library

Hluboka 1, ph: +420 567 167 850

8 PC, 30 CZK / 1 hour

Mon 8.00-18.00, Wen-Fri 8.00-18.00

Mitech-copy centrum
U Mincovny 2, ph: +420 561 116 342,
www.mitech.cz, Mon-Fri 7.00-18.00
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A

Abaturov Alexander 52
Abke Daniela 83
Abramjan Andran 69, 258
Adalid Ernesto Anaya 282
Algour Ibrahim 255
Anger Kenneth 94

B
Babanovi Adéla 247

Baldwin Craig 111, 112, 113, 114, 115

Baroch Karel 206, 207
Beck Gustavo 55
Bernard Hynek 249
Bilkova Katefina 194
Bing Wang 98

Bjerk Guro Saniola 264
Blihovec Bohdan 67, 106
BlazZi¢ek Martin 195
Bokanowski Patrick 183
Borenstein Amir 33
Borg Maja 96

Burket Emma Piper 272
Bushiha Omar 255
Bystrican Ivo 58, 65, 106

C

Cambrinus Robert 248
Celma Una 48

Correa Lourenco Sassetti 282
Cousseau Frederic 265

Cruz Khavn De La 34

¢
Cakdnyovd Viera 107

D

Darnihel Jan 198

D'Anolfi Massimo 39
Darakchiev Jivko L7
Dertnig Carola 79

Desom Jeff 77

Dibbets Jan 176

Domke Johanna 36
Dorsky Nathaniel 82,182
Drndi¢ Masa 54

Drozd Lubomir 273, 274, 276, 277
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Dudar Peter 85
Dusek Martin 226

F
Farrokhzad Forugh 130

Farzad Mohammadreza 131
Federico Szarfer 253

Fedurco Jiri 228

Fernindez Manuel 237
Figueiredo RIta 267
Fitzpatrick Scott 89

Freyovd Tereza 283

Fruhauf Siegfried Alexander 86

G

Gantz Joe 141

Gatten David 175
Gianikian Yervant 41
Gianvito John 97
Gibney Alex 142
Gogola Jan ml. 63
Gomes Miguel 216
Gosmanova Irena 275, 279
Gro6 Diana 51
Gustavo Beck 55

Guy Alice 152, 153, 154, 155, 156, 157,
159, 160, 161, 162, 163, 164, 165, 166, 167,

168, 169

H

Héajkovd Marie 193
Hartmann Philipp 31
Hitle Petr 68, 107
Hermann Todd 221
Hoffman John 180
Hoolboom Mike 75
Horharin Punlop 40
Hulscher Caitlin 173
Hyvérinen Elina 245

CH

Chakrapani Dhanush 282
Chaloupka Zdenék 283
Chapman Mark 263
Charlotte Rohder Tvedt 256
Cho Seoungho 93

|

Idje Max 78

Iimura Takahiko 187
IJken Jan van 266
Iordanov Alberto 242
Ivanovski Ivan 282

J

Jaberg Benny 268
Janecek Vit 64
Jezek Martin 198
Jost Jon 97

K

Kanéra Emanuel 208
Khodja Lamine Ammar 232
Kiarostami Abbds 129
Kim Dong-ryung 37
Kimiavi Parviz 132
Kimura Tatsuto 88
Kirchhoff Robert 45
Klusik Vit 60, 71
Knapp Dalibor 197
Kohout Martin 106
Kohoutova Rozilie 107
Kokes Lukas 103, 107
Komers Rainer 234
Komrzyovd Adéla 283
Konopka Bartek 53
Kopéaé Zdenék 210
Kopeckd Bara 59
Kornbluth Jacob 1k
Korselt Jakub 192
Kosar Lumir 273
Kratochvil Jaroslav 106
Kvapil Robin 106

L

Lane Penny 35

Lital Jan 106
Léonard Philippe 76
Loach Ken 99

Lépez Iosu 237
Luk4s Pavel 259
Lurf Johann 84

M

Mabe JB 81

Makhmalbaf Mohsen 134
Marinkovié Pavo 101

Martin Minda 97
Mata André Gil 231
Mekas Jonas 172
Minarikova Jana 238
Mireles Daniel Paz 251
Mokhtari Ebrahim 137
Moreh Dror 102

Moss Jeremy 87

N

Naderi Amir 133
Naumann Henrike 254
Nesvacilovd Petra 106
Nishikawa Tomonari Th
Nishimura Yoshiki 184
Nvotova Tereza 246

(o)
Omara Marouan 36
0Z Carodéj 278

P

Painlevé Jean 189
Parenti Martina 39

Park Kyoung-tae 37
Patifio Lois 30, 243
Perconte Jacques 80, 90, 174
Périot Jean-Gabriel 239
Peroutkova Karolina 283
Portel Viktor 106

Price John 186
Prochdzka Radim 227

R

Rasmussen Jonas Poher 230
Rasoulof Mohammad 136
Reinisch Jan 225

Remunda Filip 60, 71

Rinne Miia 179

Rivers Ben 260

Ruszkowski Adam 235
Rychlikovad Apolena 66, 106

S

Saber Christophe M. 78
Salomonowitz Anja 44

Sharifi Farahnaz 128

Shechter Therese 143

Shimane Jane Cogner Belson 177
Shirdel Kamran 135
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Sibrt Radovan 107
Silberstein Guli 91
Silver Shelly 32
Sivertsen Sigurdur Moller 282
Snowdon Peter 38
Sobkova Veronika 224
Sobotkovd Adéla 196
Sobotova Pavla 252
Steiner Ralph 185
Stepanyan Davit 46
Stone Robert 146
Storck Henri 181
Stoyanov Svetoslav 50
Sukové Zeljka 55
Surzhikova Aljona 49
Szelc Jagoda 241

Sevéikova Martina 283
Spadek Radim 62
Sprincl Petr 193

Stingl Pavel 61

T

Téborsky Viclav 211
Tanovi¢ Danis 100
Tasovskd Klira 107
Torres John 215
Turner Vladimir 70

U
Urbieta Asier 262

\'%

Valdimarsson Heimir Gestur 282
Veen Joost van 178

Vermette Rhayne 92

Viana Jodo 261

Viita Milja 236

Vojnar Ivan 214

Vorkapich Slavko 180
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w

Wakolbinger Konrad
Weiss Effi

Wilkerson Travis
Wilkins James Kienitz
Williams Marco
Wiseman Frederick

Y
Yoo Soon- Mi

Z

Zbotil Michal
Ziemilski Pawel
Zlatuskova Kamila
Zude Matthias

244
33
97
217
145
147

97

195
257
227
250
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727 dni bez Karama Lb
1984 274

25572 Biittel 234

A

Akupresura 275

Alice Guy natici fonoscénu 160
Amdo po znich 235

Americka zima 141
Armstrongova lez =~ 142

Arty¢ok TV~ 283

Atlas 192

Avenue de I'Opéra 155

B

Bahmanovy revoluéni vzpominky
Blahoslaveny uklize¢ 273
Bomb Patrol Afghanistan 220
Budoucnost, ma liska 96
Buvoli posmrtnd maska 75
Byl jsem tady 76

C

Cassis 172

Cesta ze dna 224
Cestujici I 173
Coriolis 236

Co fikala voda 1-3 175
Costa da morte 30

(@l

Capaty Jén 193

Carodéj OZ a Pigi 272
Casosbér z Okna do dvora 77
Cas padi jako ¥voucilev 31
Cerveny koberec 237

Clovék ryba 238

Clovék v pohybu, 2012 78

D

Dibel 239

Daleko od Afghdnistdinu 97
D4l nic 58

Detail 129

Divoky pistolnik 111

DK 59

128

Dobry absint 154

Dobry ridi¢ Smetana 60

Dokud nds $ilenstvi nerozdéli 98
Domecdek z karet 225

Dotek 32

Dranem, Pravé Dziu-dzitsu 161
Duch pétaétyficdtého 99

Dtm je cerny 130

Dusledky feminismu 167
Dvakrit do stejné reky 33

E

Elektronickd hranice 240

Epizoda ze zivota sbérace zeleza 100
Eugéniové 61

EvZen Plocek 281

Exit Point 241

Expremiéri 106

Eyal Sivan 123

F
FAMU - dilna prvniho ro¢niku 283
FAMU International 282

Félix Mayol, Klusavd polka 162

G
Gottland 107

H

Had by motyla nesezral 194
Hajného syn 164

Hlavni nddraZi — Sofie 242
Hora ve stinu 243
Horizont III — mofe #1 176
Hynku, Egone... 276

CH

Chirurgie na konci stoleti 156
Chladnu, chladnes 277
Chuva (Madeira) 174

Incoming 62
Jak chytit paSerdka:
Prohledat a zatknout 221
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J

Jak pfijit o panenstvi 143

Jejich zdsluha 210

Je tfeba procvidit $irsi vidéni 79

Jsme mutanti 24k

Jurij Norstejn: Fenomén zobrazeni 119

K

Kdmasttra 278

Katetina Sedd: Jak se déld mytus 63
Kauza Cervanova 45
Kirsten Johnson 122
Koupdni v bystfiné 152
Koupelnova zdhada 279
Krésnd divko, pro¢ jsi ptisla,
chce$ délat moji prici? 46
Kriticky seridl 284
Krvavy pdtek 131

L

Lecedra 47

Lécba déjin 64

Les Moutiers 80

Letici obraz, zivé 195
Lid si vlddne sdm 206
Life and Death in Tanvald -
director's cut 71

M

Malickosti 177

Matky 245

Meciar 246

Mezihra 178
Milosrdenstvi: Posledni
tajemstvi Krista Upira 34
Mote 179

Motské jevy 166

Morské ndlady 180
mrtvého otce 252

Muj rodokmen 48

Mych poslednich 150 000 cigaret 65

N

Na barikidé 168

Nase téla chrdni mote 196
Nas Nixon 35

Nas obvod pred volbami 212
Navrat do Adriaportu 247
Nejlepsi reklama 208
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Nemuizu kricet hlasitéji 248
Neni moji zemé 49
Nepravdépodobnd romance 214
Nerovnost pro vSechny 144
Nezdokumentovdno 145

o

Obréazky z Ostende 181
Obuskem i kamerou 285
Oddélujici krajiny 182
OdlozZeni 251

Od oka 250

O Jihlavé 249

Okupace, 27. obraz 101
;O no coronado! 114
Orphan Morphin Craiga Baldwina 118
Orez 36

Osvit 197

P

Pandofrin slib 146
Panicka md chuté 165
Parta Analog 226
Pastordla 81

Patrani po Billovi 230
Patrani poprvé 133
Petfiny vystrelky 157

Pisen 82
P jako pelikdn 132
Plaz 183

Podivnej kluk Lukas 215

Portrét mého 252

Posledni pamétnik 253

Posledn{ piriti Cerného mote 50
Povinna tara 37

Povstini 38

Pozorovani 184

Pozarni sport II. 198

Protivitr 136

Prtkopnice 83

Prazkum 84

Prekvapivy dtok na diim za dsvitu 153
Pribéhy trojuhelniku 254
Pribéhy z Benghdzi 255

Priboj a chaluhy 185

Ptacata IT 227

R
Re-gender: Metamorféza 222
Regina 51

Rekonstrukce rodiny 256
RocketKitKongoKit 112

Rodina 66

Rogalik 257

Rorysi 258

Rozdilni jako nocaden 85
Rozsifeni vnéjsku 86

Reknéte to filmem - dilna NFA 286

S

Salaam Cinema 134

Sametovi Teroristé 120
Scenérie 87

Série more #9, 11, 13, 14 186
Shnije$ zaziva! 259

Show! 67

Sle¢na Dundee a jeji uceni psi 159
Slovensky kratky film 287
Sonic Outlaws 115

Sou 88

Soustava vyznamu 89

Souzeni 99 113

Spasa 216

Spici duse 52

Strazci 102

Strom zivota 90
Stvoreni jak jsme ho videéli 260
Systémova chyba 91

S
Spanélsko 163

T

Tabatd 261

Taxi 262

Temnd hmota 39

Té noci, kdyz prselo aneb slavna historie

hrdiny z Gorganu 135

Ten soudruh ze skldren 211
Thawathosamat 40

The Dirigible ,La Patrie"(Homeland)
Tichy ocedn 187

Tohle doma nezkousejte 223
Trans 263

Tres¢i jitra a karamely = 264
Tudor Village: Jednordzova dohoda

169

92

U

Uhli & kozici 265
Ukamenovin 93

Uméni zmizet 53

Uvidét zvite.

K dokumentim o pfirodé 288

\"

V Berkeley 147

Velkd noc 68

Vetejné slySeni 217
Vickrit ne 266

V.L.P. / Vietnamese Important
People 103

Vitalij Manskij, Roura 121
Vlddnout, pracovat, vydéldvat,
modlit se, hroutit se 69

V mlidi, vedle osamélého mote

188

Volime $tastnou budoucnost 209

Vzducholod 94
Vzducholod', Vlast" 169

w
White-Black Film 70

y4

Za jednim cilem 207
Zajeti 231

Zastivka 54

Zatleskej 267

Zeleny had - z vodky,

muzu a destilovanych snd 268
Zelna vila 158

Zemé barbart = 41

Zeptej se svého stinu 232
Zima / Zizrak 55

Zinat 137

Zjeveni 269

Zpravodajsky Sot 1919 202
Zpravodajsky Sot 1920 203
Zpravodajsky Sot 1931 204
Zpravodajsky Sot 1935 205
Zrychleny tGstup more 189

N¢

Zivot a smrt
v Tanvaldu — rezZisérskd verze
Zivot je pes 228

71
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1984 277

25572 Buettel 234

727 Days Without Karamo, The bk

A
Acupressure 278
Airship 94

Alice Guy Films a Phonoscene 160
Amdo After Harvest 235
American Winter 141
Analogs, The 226
Apparition 269

Armstrong Lie, The 142

Art of Disappearing, The 53
Arvore da Vida (Madeira) 90
Ask Your Shadow 232

At Berkeley 147

Atlas 192

Aus dem Auge 250

Avenue de I'Opéra 155

B

Barbaric Land 41

Bathing in a Stream 152
Bathroom Mystery, A 282
Beatle Jew 253

Benghazi Stories 255
Blessed Cleaner, The 276
Best Advertising 208
Bomb Patrol Afghanistan 220
Buffalo Death Mask 75
Byeway 58

C

Cabbage Patch Fairy, The 158
Captivity 231

Cassis 172

Central Station Sofia 242

Chuva (Madeira) 174

Clap Your Hands 267

Close-up 129

Coal & Cossacks 265

Coast of Death 30

Cod Liver Oil and Cream Caramels 264
Consequences of Feminism, The 167
Coriolis 236
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Craig Baldwin's Orphan Morphin' 118
Creation As We Saw It, The 260
Critical Series — Arty¢ok TV, A 283
Crop 36

D

Dark Matter 39

Delay, The 251

Descente de la mer en accelere 189
Devil, The 239

Different as Night and Day 85

DK 59

Don't Try This at Home 223
Dranem performs « The Real
Jiu-Jitsu » 161

E

Electronic Border, The 240
Episode in the Life

of an Iron Picker, An 100
Eugenic Minds 61

EvZen Plocek 286

Exit Point 241

Exposure 197
Ex-Premiers 106

Exterior Extended 86
Family 66

F
FAMU - First-year workshop 273
Far From Afghanistan = 97

Félix Mayol performs

+The Trottin's Polka" 162

Fire sport 2 198

Flying image, live ~ 195

For One Goal 207

Future My Love 96

G

Game-Keeper's Son, The 164
Gatekeepers, The 102

Good Driver Smetana, The 60
Gottland 107

Great Night, The 68

Green Serpent — Of Vodka,

Men and Distilled Dreams, The 268

H

Head Wind 136

Homo Ciris 238

Horizon III - sea #1 176

House is Black, The 130

House of Cards 225

How to Lose Your Virginity 143
Hynek, Egon... 279

|

I can't cry much louder than this 248
Images d'Ostende 181

Incoming 62

Inequality for All 144

Interlude 178

Into Thin Air 131

In Youth, Beside the Lonely Sea 188
Isolating Landscapes 182

I Was Here 76

K
Kama Sutra 281

L

La Plage 183

Last Black Sea Pirates, The 50
Lecedra 47

Les Moutiers 80

Long Journey To Work 224
Lukas The Strange 215

M

Madame's Cravings 165

Man in Motion, 2012 78
Masterclass: Eyal Sivan 123
Masterclass: Kirsten Johnson 122
Master Class: Velvet Terrorists 120
Masterclass: Vitaly Mansky, The
Pipeline 121

May You Rot Alive 259

Meciar 246

Misericordia: The Last Mystery

of Kristo Vampiro = 34

Miss Dundee and her

Performing Dogs 159

Moods of the Sea 180

Mothers 245

Mountain in Shadow 243

My Family Tree 48

My Latest 150.000 Cigarettes 65
Mythmaking 63

N

Nestlings 2 227
Nevermore 266
Newsreel shot 1919 202
Newsreel shot 1920 203
Newsreel shot 1931 204
Newsreel shot 1935 205
Night It Rained, The = 135
Normalization 45

Not My Land 49

(o]

Observation, An 184

Occupation, the 27th Picture 101
Ocean Studies 166

Odds and Ends 177

iO no coronado! 114

On the Barricade 168

Our Bodies Guard the Sea 196

Our District Before the Election 212
Our Nixon 35

P

Pacific Ocean, The 187
Pandora's Promise 146
Passengers 1 173

Pastoral 81

People Govern Themselves 206
Pierrette's Escapades 157
Pioneer, The 83

Places With Meaning 89

P Like Pelican 132

Portrait of a Dead Father 252
Pretty Girl, Why Have You Come,
Do You Want To Do My Job? 46
Public Hearing 217

R

Rear Window Timelapse 77
Reconnaissance 84
Reconstructing a Family 256
Red Carpet, The 237
Redemption 216

Re-gender: Metamorphosis 222
Regina 51

Return to Adriaport — 247
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Revolutionary Memories of Bahman
Who Loved Leila 128
RocketKitKongoKit 112

Rogalik 257

S

Salaam Cinema 134

Same River Twice 33

Say It in Film — An NFA workshop
Sea 179

Searching for Bill 230
Search One 133

Sea Series #9, 11, 13, 14 186
Sight, The 87

Show! 67

Sleeping Souls 52

Slovak Short Film 287
Snake Would Not Eat

the Butterfly, The 194

Some Exercise in Complex Seeing is
Needed 79

Song 82

Sonic Outlaws 115

Sou 88

Spain 163

Spirit of '45, The 99

Stoned 93

Surf and Seaweed 185
Surprise Attack on a House

at Daybreak 153

Swifts 258

System Error 91

T
Tabatd 261
Taxi 262

That Comrade from the Glassworks
Thawathosamat 40

‘Til Madness Do Us Part 98
Time Goes by Like a Roaring Lion
To Catch a Smuggler:

Search and Seize 221

To Rule, to Work, to Earn,

to Pray, to Collapse 69

To see the animal. On nature
documentaries 284

Touch 32
Tour of Duty 37
Trans 263
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274

211

31

Treating History 64

Triangular Stories 254
Tribulation 99: Alien Anomalies
Under America 113

Tudor Village: A One Shot Deal 92
Turn-of-the-Century Surgery 156

U

Undocumented, The 145
Unlikely Romance, An 214
Uprising, The 38

\")
V.I.P. / Vietnamese
Important People 103

\\

Waiting Point, The 54

Warped Jan 193

We are Mutants 244

Welcome to Jihlava 249

We Vote for a Happy Future 209
What the Water Said, Nos.1-3 175
White-Black Film 70

Wild Gunman 111

Winter / Miracle 55

With the club and the camera 285
Wizard OZ and Pigi 275
Wonderful Absinthe 154

Y

Year of the Dog 228

You Get Cold, I Get Cold 280
Yuriy Norshteyn: The Phenomenon
of Depiction 119

yA
Zinat 137
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A
Aidit 245
Airship 94

akupresura 278

Alice Guy tourne une phonoscéne
Amdo After Harvest 235
American Winter 141

An shab ke barun amad 135
Aparicion 269

Aru kansatsu 184

Arvore da Vida (Madeira) 90
At Berkeley 147

Atlas 192

Aus dem Auge 250

Avenue de I'Opéra 155

B

Baad e daboor 136

Baignade dans un torrent 152
Beatle Jew. Parte 1: El Ultimo
Guardidn 253

Benghazi Stories 255
Blahoslaveny uklize¢ 276
Bomb Patrol Afghanistan 220
Buffalo Death Mask 75

C

Cassis 172

Cativeiro 231

Central Station Sofia 242
Cesta ze dna 224

Clap Your Hands 267
Coal & Cossacks 265
Coriolis 236

Costa da morte 30

Crop 36

o

Capaty Jén 193
D

D4l nic 58

Demande a ton ombre 232
Descente de la mer en accelere

160

189

Deux fois le méme fleuve 33
Die 727 Tage ohne Karamo b
Die Zeit vergeht

wie ein briillender Lowe 31
Different as night and day 85
Dobry ridi¢ Smetana 60
Domecek z karet 225
Dranem, Le Vrai Jiu-Jitsu 161

E

Effets de mer 166

Epizoda u zZivotu beraca zZeljeza 100
Eugéniové 61

Exterior Extended 86

F
Far From Afghanistan 97

Félix Mayol, La Polka des trottins 162
Feng ai 98

Future My Love 96

G
Gom o Gour 131
Gottland 107

H

Had by motyla nesezral 194
Homme en Mouvement, 2012 78
Horizon III - sea #1 176

How to Lose Your Virginity 143
Hynku, Egone... 279

CH
Chirurgie fin de siecle 156
Chuva (Madeira) 174

I

Images d'Ostende 181

Incoming 62

Inequality for all 144

Interlude 178

Inverze 273

In Youth, Beside the Lonely Sea 188
Isolating Landscapes 182

I Was Here 76
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J
Jejich zdsluha 210
Josteju Yek 133

K

Kdmasttra 281

Katetina Sedd: Jak se déld mytus 63
Kauza Cervanova 45

Khaneh siah ast 130

Khaterate Enghelabe Bahman
Asheghe Leyla 128

Komu na tom zdleZi, kdo

koho sezere 273

Koupelnovd zdhada 282
Kriticky seridl — Arty¢ok TV~ 283

L

La Alfombra Roja 237

La Bonne Absinthe 154

La Espera 251

La Fée aux choux 158

La Pionniére 83

La Plage 183

Le Ballon dirigeable ,La Patrie" 169
Lecedra 47

Lécba déjin 64

Le fils du garde-chasse 164
Les 4mes dormantes 52
Les Moutiers 80

Letici obraz, zivé 195

Lid si vlddne sdm 206
Lukas nino 215

M

Madame a des envies 165
Mana koka stasts 48
Materia oscura 39

Meciar 246

Misericordia: The Last Mystery
of Kristo Vampiro 34

Miss Dundee et ses chiens savants 159

Moods of the Sea 180
Mych poslednich 150 000 cigaret 65

N

Nase téla chrdni mote 196
N4is obvod pred volbami 212
Navrat do Adriaportu 247
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