VAVIH I



1ODOTVINVD
105 VAVIH I



Editor katalogu / Editor of the festival catalogue: Lukas§ Skupa

Autofi filmovych anotaci / Authors of annotations: Jifi Anger, Jana Bébarova, EvZenie Brabcova,
Milos Caiiko, David Cenék, Lucie Cesalkova, Jan Daiihel, Frantiek Dryje, Alja Gudzevié,
Iva Honsova, Filip Lucinkiewicz, Martina Malinova, Petr Platenik, Apolena Rychlikova,
Andrea Slovakova, Stépénka Souckova, Jan Smutny, Martin Smoldas, Antonin Tesaf,
Michaela Zidkova

Editorka filmovych anotaci / Editor of annotations: Tereza Hadravova

Anglické verze textti / English translation: Jennifer Hejtmankova,

Veronika Lopaurova, Stephan von Pohl

Jazykové korektury / Proofreading: Petra Dostalova, Zuzana Turkova

Vytvarna koncepce / Visual concept: Juraj Horvath

Sazba / Typesetting: Pavel Novak

Tisk / Print: Tiskarna Protisk — www.protiskcb.cz

Vydal / Published by: DOC.DREAM - Spolek pro podporu dokumentarniho filmu
Jana Masaryka 16 / 586 01 Jihlava / Czech Republic / 1C: 67008062
www.dokument-festival.cz

© DOC.DREAM

ISBN 978-80-87150-24-5

A

LU'VOD
INTRO



PORADATEL /
ORGANIZER

DOC.DREAM - Spolek pro podporu
dokumentarniho filmu

Jana Masaryka 16, 586 o1 JIHLAVA
IC: 67008062
info@dokument-festival.cz
www.dokument-festival.cz

KoNTAKTNi ADRESY / Contact Addresses
prazska kancelat / Prague office / Jihlava IDFF,
Bubenska 1, 170 oo Praha 7

jihlavska kancelat / Fihlava office / Jihlava IDFF,
Jana Masaryka 16, 586 o1 Jihlava

VEDEN{ FESTIVALU / Festival Managemen T
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gové programové sekce Terorismus / programmers
of Terrorism section

Evzenie Brabcova, Milo§ Cariko, Jan Danhel,
Franti$ek Dryje, Bertrand Schmitt / dramatur-
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filmové reserse a posudky / film researches and reviews
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Stephan von Pohl, Veronika Lopaurova, Jennifer
Hejtmankova / anglicka verze textt / English
translation

Zuzana Turkova, Petra Dostéalova / korektorky
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Stefan Berec, Jan Hromadko, Antonin
Matéjovsky, David Kumermann / festivalovi
fotografové / festival photographers

FESTIVALOVY DENIK / Festival daily

Jitka Lansperkova / $éfredaktorka festivalového
deniku / chief editor of the festival daily

Jiri Anger, Veronika Jancova, Janis Prasil,
Katefina Sardicka / redakce festivalového deniku
/ editors of the festival daily

Petra Dostalova / korektorka deniku / proofread-
ing of the festival daily

Michaela Kukovicova / ilustrace / illustrations
Jan Havel / sazba / typesetting

GUEST SERVICE

Tereza Swadoschova / vedouci guest service /
head of guest service

Iveta Cerna / VIP servis / VIP service

Anna Stranska / guest service pro ¢eské hosty /
guest service for Czech guests

Jana Gajova / guest service pro ¢eské hosty / guest
service for Czech guests

Barbora Bajgarova / guest service pro partnery

a sponzory / guest service for partners and sponsors
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Ekaterina Mistryukova / privodkyné poroty
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Ivana Luke$ Rybanska / privodkyné porot Prvni
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Juliana Piscina / stazistka oddéleni akreditaci /
accreditations department intern
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PropuUKCE / Production

Simon Bauer / supervize festivalové produkce /
supervision of the festival production

Pavla Klime$ova / vedouci produkce / head

of production

Veronika Kovaiova / produkce celoro¢nich
aktivit / production of year-round activities

Petr Stérba / asistent oddéleni produkce /
production assistant

Vojtéch Prchal / vedouci dobrovolnik / coordina-
tor of festival volunteers

Dominik Knepr / asistent produkce v pribéhu
festivalu / production assistant
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TECHNICKA PRODUKCE A FESTIVALOVA KINA /
Technical production and festival cinemas
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of technical production
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produkce / technical production
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Partners, sp s & financial department
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Adéla Kramarikova / Géetni / accountant
Nikola Stefkova / prazské4 kancelat — office
manazerka

Michaela Pavlikova / jihlavska kancelar - office
manazerka

Noemi Krausova / stazistka / intern

VYTVARNA KONCEPCE / Visual Concept

Juraj Horvath / vytvarna podoba festivalu /
festival visual concept

Jakub Spurny, Jan Cumlivski, Jakub Hanus /
grafika / graphic design

Pavel Novak / sazba tiskovin / typesetting

Josef Cantik, Vit Simek / festivalovi architekti /
Sestival architects

Vit Kraus / autor festivalové ¢ary / author

of the festival line

FESTIVALOVA ZNELKA / Festival spot

Godfrey Reggio / rezie a produkce / director

and producer

Woody & Steina Vasulka / hlasy Kafkova opicéka
/ voices of Kafka’s ape

Francis Kuipers / hudba / music

Jon Kane / sound design & sttih / sound design & edit
David Brownlow / zvukovy zdznam / sound recording
Trish Govoni / kamera / principal photography

FESTIVALOVE PROJEKTY

EAST SILVER MARKET

Zdenék Blaha / East Silver Manager

Tomas Ledvina / East Silver Caravan Coordinator
Miriam Ryndova / East Silver Coordinator

Doc ALLIANCE FiLms

Nina Numankadi¢ / managing director
Diana Tabakov / acquisitions

Jana Ptackova / production manager
Barbora Langmajerova / project coordinator
Hana Silarova / acquisitions and marketing
Pavel Sladky / public relations

CENTRUM DOKUMENTARN{HO FILMU /

Center for Documentary Film

Simon Bauer / feditel CDF / CDF manager
Lenka Jirki / koordinatorka provozu CDF /
operations coordinator of the CDF

Jan Havran / sprava webu, databazi, filmového
a knihovniho fondu / web editor; film and book
databases administrator

Michaela Pavlikova / asistentka CDF / CDF
assistant
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PARTNERI a SPONZORI /

PARTNERS and SPONSORS 2013

Festival podpoftili / Supported By:

Ministerstvo kultury CR / Ministry of Culture
Czech Republic

Statni fond kinematografie / State

Cinematography Fund

Statutarni mésto Jihlava / City of Jihlava

Kreativni Evropa — MEDIA / Creative Europe MEDIA
Kraj Vysocina / Vysocina Region

ROP Jihovychod / ROP South-East

Zastoupeni{ Evropské komise v Ceské republice /
European Commission Representation in the Czech
Republic

Velvyslanectvi Nizozemského kralovstvi / Embassy
of the Kingdom of the Netherlands

Rakouské kulturni forum v Praze / Austrian
Cultural Forum Prague

Polsky institut v Praze / Polish Institute Prague
Italsky kulturni institut Praha / Italian Cultural
Institute in Prague

Velvyslanectvi Statu Izrael / Embassy of the State
of Israel

Balassiho institut, Madarsky kulturni institut

v Praze / Hungarian Cultural Institute

Portugalské centrum Praha / Instituto Camées

de Portugal

Slovensky institut v Praze / Slovak Institute Prague

DOC.STREAM podpoiili /
DOC.STREAM Supported By:

Fond EHP / EEA Grant

Fond Partnerstvi Programu $vycarsko-¢eské
spoluprace / Partnership Fund within

the Swiss-Czech Cooperation Programme

Partneri Industry sekce /

Partners of Industry Section:

Asociace producentl v audiovizi / Audiovisual
Producers‘ Association (APA)

Stfedoevropska iniciativa / Central European
Initiative (CED)

Ceska centra / Czech Centers

HBO Europe

Kancelat Kreativni Evropa — MEDIA v Ceské
republice / Creative Europe Desk Czech Republic —
MEDIA

FAMU/MIDPOINT: Centrum stfedoevropské
scendristické tvorby / FAMU/MIDPOINT: Central
European Script Center
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Partnefi Industry Zone /
Industry one Partners:

Statni fond kinematografie / State
Cinematography Fund

Premier Wines & Spirits

Base Gang

Spoluporadatelé Emerging Producers /
Co-Organizers of Emerging Producers:

Kanceléte Kreativni Evropa — MEDIA v Ceské

republice a Lotyssku / Creative Europe Desks —

MEDIA in the Czech Republic and Latvia, Danish

Film Institute, Calouste Gulbenkian Foundation,
The Romanian Cultural Institute

Spolupoiadatel Industry sekce /
Co-organizer of the Industry Section:
Institut dokumentarniho filmu / Institute
of Documentary Film

Partnersky projekt / Partner Project:
Doc Alliance Films

Generalni medialni partner /
General Media Partner:
Ceska televize / Czech Television

Hlavni medialni partnefii /
Main Media Partners:
Cesky rozhlas / Czech Radio
Lidové noviny

Respekt

Oficiélni festivalovy viz /
Official Festival Car:
Hyundai AC ROZKOS

Oficialni prepravni partner /
Official Shipping Partner:
TNT

Dodavatel bezpecnostnich sluzeb /
Security Service Provider:

Top Security, sesterska spole¢nost Nokika /
Top Security, subsidiary Nokika

Partner / Partner:
Automotive Lighting

Regionalni partnefi / Regional Partners:

Ammeraal Beltech
Chesterton

Dafe Plast

Gold Crystal
Javab

Kronospan

MG - REAL
Mokov

PSJ

Sberbank

Sepos

YASHICA, reklamni agentura

Oficialni dodavatelé / Official suppliers:
Abuco ICT

Ackee / mobile application APP4FEST
AZ Translations

Dtevovyroba Podzimek
elektro-bicykl.cz

Eventival

Exit112

Ferona

Fine Coffee

fritz-kola

Gopas

Chateau Herdlec

ICOM transport

Jabba design

Krahulik — Masozavod Krahuléi
Mitech

M-soft

Rodinny pivovar Bernard
Tonera
westprint.cz

Medialni partneri / Media Partners:
A2

Aslarm

Art & Antique
Cinema

Cinepur

Denik Referendum
Film a doba

His Voice

Host

Iluminace
Literarni noviny
Novy Prostor
Playo.tv

Plakat s.r.o.

Radio 1

Revolver Revue
Xantypa

Hlavni internetovy partner /
Main Internet Partner:
csfd.cz

Regionalni medialni partneii /
Regional Media Partners:
Jihlavské listy

Jihlavsky denik

Hitradio Vysocina

SNIP & CO

Zahrani¢ni mediélni partneri /
Foreign Media Partners:
Cineuropa

Film New Europe

Kinecko

kinema.sk

Kino Ikon

Medialni spoluprace /
Media Co-operation:
25 fps

7.G

ArtMap.cz

D¢jiny a soucasnost
festivalguide.cz
H_aluze

Jihlavsky expres
jihlava-city.cz

kult.

kulturissimo
protisedi.cz
Rozrazil

Tvar

UNI

Dale spolupracujeme /

Cooperation:

FAMU / Film and TV School of Academy

of Performing Arts in Prague

Fara Rancifov

Mésto Trest / Trest City

Nakladatelstvi AMU / AMU Press — Publishing
House

Naérodni filmovy archiv / The National Film
Archive in Prague

Oblastni galerie Vysociny v Jihlave /
Regional Gallery of the Vysocina region

Tomas Zdechovsky — poslanec Evropského
parlamentu / Member of the European Parliament
Vysoka skola polytechnicka Jihlava /

College of Polytechnics fihlava
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Vécénost — neon vznasejici se nad letosnim
festivalovym ro¢nikem. Zamérné jsme se pokusili
pohlédnout na soucasnost z odstupu. Krize,
kterymi prochazime, se zacaly v poslednich
meésicich stiidat rychlosti médnich vin a na

né navazujicich vyprodejii. Cesta otevienou
krajinou vstoupila do lesa, kde je nebezpe¢i méné
predvidatelné.

Sekci Terorismus jsme zacali pfipravovat

po lednovych udalostech v pafizské redakci
casopisu Charlie Hebdo a zamérné ji orientovali
na evropsky terorismus. Bylo az zarazejici,

s jakou lehkosti pravé evropska média pfi
analyzach téchto teroristickych ttokd zapominala
na vlastni minulost.

Naléhavost a tisenl nasili na evropském kontinentu
vystfidaly emocionalné ptisobivé zabéry poprav
inscenovanych bojovniky Islamského statu.
Zpovzdali se ozyval dohasinajici jasot arabského
jara, které se z roku na rok proménilo v arabskou
zimu. A zastupy uprchlik opoustéjicich své
domovy v obavé o zivoty své a svych déti,
pootocily evropskou diskuzi novym smérem.
Abychom vam pftiblizili Zivot v Syrii v dobé
obcanské vélky, paradox emigrantd, ktefi vyménili
nebezpedi za bezpedi, ale zaroven tak prohloubili
vlastni pocit ne-Stésti, i autentické putovani

do Mekky, prinasime i druhou aktualni sekci

s nazvem Al Akbar.
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Typicka ceska slovni hiicka, ktera ze slova
vécnost snadno udéla vécnost, poukazala na dvé
podstatné polohy dokumentarniho filmu. Na
jedné strané pfesny a promysleny analyticky popis
soucasnosti, na druhé abstraktni, metaforické

a filozoficky hutné autorské gesto. Proto
pomyslné druhé linii leto$niho festivalového
programu vévodi téma filmového surrealismu,
objevna retrospektiva Eugena Deslawa a pocta
dilu Artavazda Pele§jana, které drzi v tcté

i jedna z nejvyraznéjsich osobnosti evropského
filmu Jean-Luc Godard. Pravé Godard dokazal
bravurné vystihnout pocit ¢lovéka na zacatku
21. stoleti, kdyz fekl: ,,Potfeboval bych den,
abych odvypravél déjiny jedné vtefiny, rok,
abych vypravél déjiny jedné minuty, cely zivot

k vypravéni déjin jedné hodiny a celou véénost,
abych vypravél déjiny jediného dne.®

Pfijméte nase pozvani do letosni Ji.hlavy. At vim

vice nez dvé sté filmu, které jsme pro vas cely rok
iox o e 1 ; .

peclivé vybirali, vypovi alespon ¢aste¢ny obraz

vtefin, které proménuji nase dny.

V tcté za vasi davéru. S diky véem, bez nichz by

se 19. Ji.hlava nemohla uskutecnit,

Marek Hovorka
Teditel festivalu

Eternity — the neon light hovering over this

year’s festival. We made a deliberate effort to take
an objective look at the present. The crises that we
are now experiencing come and go with the speed
of fashion waves and the “everything must go”
sales that follow. The scenic route has led into the
woods where the dangers are less predictable.

We began working on the Terrorism section
following the January attack on the Paris offices
of Charlie Hebdo and we’ve deliberately focused on
European terrorism. It was startling, however, the
ease with which the European media conveniently
forgot about their past when analysing these
terrorist attacks. Urgency and distress have

been replaced by emotional footage of staged
executions by ISIS fighters. From a distance we
heard the last gasps of the Arab Spring, which
over the course of just a few years has become an
Arab Winter. And the waves of refugees fleeing
their homes, fearing for their lives and those

of their children, have steered the European
discussions in a new direction.

To help you understand life in civil war-torn Syria,
we have put together a second section called Al
Akbar to explore the paradox of emigrants who
have exchanged danger for safety while deepening
their own feelings of bad fortune. We’ll also bring
you an authentic pilgrimage to Mecca.

In Czech, the word Vécnost (Eternity) can easily be
transformed into the word Vécnost (Materialism)
simply by removing an accent mark. It’s an
indicator of the two key points of documentary
film. On one hand it’s a precise, thoughtful, and
analytical description of the present; on the other,
an abstract, metaphorical, and philosophically
dense authorial gesture. Therefore the imaginary
“second front” of this year’s festival is Surrealism
in film, which includes a revealing retrospective
of Eugene Deslaw as well as a tribute the work

of Artavazd Peleshian, both of whom are held

in highest regard even by Jean-Luc Godard, one
of the most prominent figures of European film.
Godard brilliantly captured the feelings of man
standing at the beginning of the 21st century
when he wrote: “I need a day to tell the history of
one second, I need a year to tell a history of one
minute, I need a lifetime to tell the history of one
hour, I need an eternity to tell the history of one
day.”

Please accept our invitation to this year’s Jihlava
Festival. We hope that the over 200 films that
we’ve carefully chosen over the past year offer at
least a partial view of the seconds that transform
our days.

We appreciate your confidence in us. Many thanks
to all without whom Jihlava #19 would not have

been possible.

Marek Hovorka
Festival Director
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Vazeni milovnici filmového dokumentu,

je pro mne uptimnou radosti prebirat zastitu nad
letosnim devatenactym ro¢nikem MFDF Ji.hlava,
nejvyznamnéjsi udalosti svého druhu ve stfedni

a vychodni Evropé. Témér dvé desetileti nabizi
festival vybér z toho nejlepsiho, co bylo u nas i ve
svété v oblasti filmového dokumentu vytvoreno.
Neboji se experimentovat, jak o tom svédci sek-
ce Fascinace, otvira dvefe zaéinajicim tvirctim,
vtahuje do diskuze o povaze a smyslu filmového
dokumentu nejen tviirce a producenty, ale také
divaky.

Pro mne osobn¢ nabyva filmovy dokument pravé
dnes, kdy jsme zneklidnovani dénim v mnoha
Castech svéta, stale vétsiho vyznamu. Vytvati pro-
tivahu jednorozmérnému, nutné vyznamové redu-
kovanému reportaznimu zaznamu a jako vysostné
umélecky tvarci ¢in pfinasi zpravu jiného druhu.
Umoznuje nam uvidét, co rychlé stfihy reportaze
zasttou, skrze pohled tvirce zahlédnout, co zur-
nalistovi unikne.

Pteji nam, divakam letosni prehlidky, abychom si
v bohatém programu i tentokrat nasli filmy, které
nas bytostné oslovi. Které nam diky své subjektivi-
té, autorské zamérenosti, nevyhnutelné umélecké
stylizaci a vitbec individualité svych tviirct sdéli
vic nez nejdetailnéjsi svodky svétovych agentur.

Mgr. Daniel Herman
ministr kultury Ceské republiky
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Dear documentary film fans,

It is my sincere pleasure to support Jihlava IDFF
— the largest event of its kind in Central and
Eastern Europe — the nineteenth edition of which
is again held under the auspices of the Czech
Ministry of Culture. The festival has for almost
two decades offered a selection of the very best of
Czech and international documentary production.
Jihlava IDFF celebrates artists who are not afraid
to experiment (as clearly demonstrated by its
Fascinations programme section), opens doors
for up-and-coming talent, and invites not only
filmmakers and producers, but also film audiences
to take part in the on-going discussion on the
nature and role of documentary filmmaking.
From my own perspective, documentary film

has grown in importance in light of the current
disturbing developments in various parts of

the world. It provides a counterbalance to
one-dimensional reports that intrinsically limit
their conveyed meaning. Sovereign acts of art
bring reports of a different kind. Documentary
filmmaking allows us to see what remains hidden
by the rapid editing of news reports, and to
observe through the eyes of a filmmaker what
journalists tend to omit.

I hope that all of us — the visitors to this

year’s edition of the festival — find this

year’s programme selection substantially
enriching. It showcases films which, thanks to
their subjective views, creative focus, inevitable
artistic stylisation and the individuality of their
filmmakers, communicate more than the most
detailed reports of international news agencies.

Mgr. Daniel Herman
Minister of Culture of the Czech Republic

Vazeni divaci, mili pfiznivei dokumentarnich
filma,

jak uz tomu casto byva, vse zacalo spontannim

a na prvni pohled ,,blaznivym“ ndpadem aktivni
skupinky studentt jihlavského gymnazia. Béhem
let se ale parta okolo feditele festivalu Marka
Hovorky stala ryze profesionalnim tymem. Ten uz
devatenact let stoji za poradatelstvim piehlidky
autorského dokumentarniho filmu, ktera ptesa-
huje nejen hranice mésta a kraje, ale i celé repub-
liky. Mezinarodni festival dokumentéarnich filmt
Ji.hlava je nejvétsi udalosti svého druhu ve stfedni
a vychodni Evrop¢ a kazdoro¢né prildka na Vy-
socinu nejen fadu pfednich dokumentaristii, ale
hlavné tisice divakt. K mezinarodnimu piesahu
festivalu také kazdoroc¢né pfispivaji jeho ozvény,
které se konaji na Ukrajiné, ve Francii nebo v Bru-
selu.

Tématem letosniho ro¢niku je vé¢nost, kterd podle
organizatori skryvd mnoho vyznamii. V kontextu
podobnych akci se jako ,,véénost® zda i uplynu-
lych osmnéct ro¢niki festivalu. Véfim, ze ,,véc-
nost“ MFDF Ji.hlava bude nadale pokracovat, zZe
pofadatele neopusti nadseni a energie, s jakymi
tuto akci délaji, a Ze o Mezinarodni festival do-
kumentérnich film Ji.hlava bude stale zajem i ze
strany divakd, ktefi se budou k nam, na Vysocinu,
vzdy radi vracet.

Jiri Béhounek

hejtman Kraje Vysocina

Dear audiences and documentary film fans,

As is often the case, everything started with

a spontaneous and seemingly “crazy” idea con-
ceived by a group of Jihlava secondary school
students. Over the years, however the group sur-
rounding festival director Marek Hovorka has
become a truly professional team. For nineteen
years, this team has been in charge of organizing
a survey of original documentary films whose
fame has traveled not only beyond the town and
region, but also beyond the country’s boundaries.
The Jihlava International Documentary Film Fes-
tival is the largest event of its kind in Central and
Eastern Europe; every year, it attracts to Vysocina
not only many leading documentary film-makers,
but more importantly thousands of viewers.

Every year, its international recognition is further
promoted by Echoes of Jihlava, which is held in
Ukraine, France and Brussels.

The theme of this year’s edition is Eternity, a sub-
ject that, according to the festival’s organizers, can
take many different meanings. Within the context
of similar events, the festival’s past eighteen edi-
tions may also seem like “eternity”. I believe that
the eternity of the Jihlava International Documen-
tary Film Festival will continue, that the organiz-
ers will maintain the enthusiasm and energy with
which they do their work, and that the festival
will continue to pique the interest of its audiences,
who always like to return to Vysocina.

Jiti Béhounek
Governor of the Vysocina Region
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Vazeni navstévnici,

festival dokumentdarniho filmu byl uz od svych
prvnich ro¢niki silnou akei. Zpocatku nikoliv
svoji velikosti, ale jakousi zvlastni naléhavosti.
Upoutaval na sebe pozornost, mél svoji chemii,
i kdyz zdaleka jesté nebyl tak velkym podnikem
s masivni marketingovou podporou.

A tak zatimco si festival letos dava jako motto
odhalovani alchymie mezi vécnosti a vé¢nosti

v dokumentarnich filmech, miizeme se pfitom
jesté zamyslet, co je uz skoro dvacet let alchymii
tohoto festivalu. Co tuto ptivodné studentskou
akci pfivedlo na evropskou tiroven s dobrou po-
vésti i mimo kontinent. Co kazdy rok laka tisice
navstévnikt vypravit se do Jihlavy travit dlouhé
hodiny v promitacich salech, kde se rozhodné
nepromitaji bohaté produkované trhaky hladici
divaka po srsti. Mozna k tomu dojdeme, ze jed-
nou z nejdiilezitéjsich ingredienci jihlavského
festivalového lektvaru je pravé ona vécnost.

Snad si v nabitém programu najdete ¢as i na
prohlidku mésta. Rad bych vas pozval do mést-
ské galerie v Domé Gustava Mahlera, kde nyni
probiha vystava Funkce a styl: jihlavskd moderni
architektura. Myslim, Ze je to docela dobré misto,
kde se také miiZeme zamyslet nad tim, jak dlouho
trva vécnost... Myslenka vystavy si je s myslenkou
leto$niho festivalu neplanované blizko.

Tésim se, ze i letos bude v nasem mésté v dobé
festivalu panovat pfijemna a jedine¢nd atmosféra,

=~

kterou sem svym dilem ptivazite vy, navstévnici.
Vitejte v Jihlave

Rudolf Chloupek
primdtor statutdrniho mésta Fihlava

)
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Dear festival visitors,

From its very first year, the Documentary Film
Festival has been a strong event. Not because of its
size initially, but because of a kind of special ur-
gency it had. It attracted attention, created its own
chemistry, despite the fact that it was still far from
being a big event with massive marketing support.

The theme of this year’s festival is discovering

the alchemy between materiality and eternity in
documentary films. We can reflect on the nearly
20 years of this festival’s alchemy — on what start-
ed as a student festival that has lifted itself to the
European level while earning a good reputation
in the rest of the world. What draws thousands of
visitors every year to travel to Jihlava, spend long
hours sitting in darkened auditoriums where they
definitely will not see the latest lavishly produced
Hollywood blockbuster that spoon feeds its audi-
ence? Maybe we can come to the conclusion that
one of the most important ingredients of the Ji-
hlava festival “potion” is just this materiality.

Hopefully you’ll find time to explore the city dur-
ing free moments in the busy program. I’d like to
invite you to visit the city gallery in the Gustav
Mahler House, where there is currently an exhibi-
tion entitled “Function and Style: Modern Archi-
tecture in Jihlava”. I think it’s a rather good place
to think about how long eternity really lasts....

the main concept of the exhibition and that of this
year’s Festival are unintentionally close.

I look forward to the wonderful, unique atmo-
sphere that the festival brings to our city with the
help of you — our guests.

Welcome to Jihlava!

Rudolf Chloupek
Mayor of Jihlava

Kazdy den ¢elime zrychlujicimu se toku informa-
ci, nutnosti rozhodovat o relevanci a davéryhod-
nosti jejich zdroji. Mnohdy pak paradoxné zlista-
vame na povrchu, nemame moznost ani ¢as divat
se do hloubky, na skute¢nou podstatu véci.

Pravé proto povazuji dokument za jeden z nejpo-
tfebnéjsich formata dneska. Je ucelenou plochou,
kontextem, pracuje s informacemi, které neztraceji
svoji hodnotu, ale jsou zaroven vélenény do podo-
by, jez je divacka.

Ceska televize je nejvétsim producentem i kopro-
ducentem dokumentarnich filmd u nas. A tési

mé, ze se v poslednich letech jeji snimky dostavaji
stale vice do povédomi zahrani¢niho publika,
zejména diky dspéchiim na mezinarodnich festi-
valech. Z ¢eho mam v8ak mozna jesté vétsi radost,
je zajem televiznich divakt o ptivodni ¢eské doku-
menty, které nyni ziskaly pevné programové misto
ve vysilan{ Ceské televize.

Vétim, Ze nyni v Jihlavé silné dokumentarni zazit-
ky zasdhnou i vas.

Petr Dvorak
generdini teditel Ceské televize

Every day we are faced with an accelerating flow
of information and the necessity to make decisions
on the relevance and credibility of their sources.
Paradoxically, we often remain on the surface,
without even having the time to look at them in
depth, at the true nature of the matters.

It is precisely for this reason that I consider docu-
mentary film to be one of the most needed formats
today. Documentaries provide a comprehensive
space and context, and work with information
that retains its value while also being incorporated
into a form accessible to audiences.

Czech Television is the largest producer and co-
producer of documentary films in the country.

I am pleased that, in recent years, there has been
an increasing awareness of our films among for-
eign audiences, largely thanks to their success at
international festivals. Perhaps even more pleas-
ing is the interest of television viewers in original
Czech documentaries, which have now gained

a firm place in Czech Television’s programming
schedule .

I am convinced that you, too, will be affected by
the powerful documentary experiences that Jih-

lava has to offer.

Petr Dvorak
General Director, Czech Television
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Evropa miluje evropské filmové festivaly

Festivaly jsou mistem setkavani a seznamovani se
s odlisnymi kulturami. Mistem, kde panuje ziva
atmosféra svédéici talentim, piibéhtim a citovym
prozitkim, které tvoii zdklad evropské kin-
ematografie.

Cilem programu Media, dil¢iho programu Krea-
tivni Evropy, ktery vznikl v ramci Evropské unie,
je posilovat konkurenceschopnost evropského au-
diovizualniho primyslu, propagovat jeho bohatou
rtiznorodost a podporovat §ifeni evropskych filmt
do zahranici. Program MEDIA si uvédomuje,

ze festivaly hraji vyznamnou roli v kulturni,
spolecenské i hospodaiské oblasti, a proto se
kazdy rok spolupodili na financovani vice nez

80 festivalovych udélosti po celé Evropé, aby se
zajem o evropsky film i nadale zvySoval.

Tyto festivaly se vyznacuji bohatou a riznorodou
evropskou programovou skladbou, podporou
mladych filmari, vytrvalym tsilim o ziskavani
novych divakt a rozvijenim jejich filmového
vzdélani. Poskytuji fadu pfilezitosti pro ziskavani
kontaktti i pro setkavani filmovych profesionala
mezi sebou i se $irsi vefejnosti. V roce 2014
predstavily festivaly podporované dil¢im pro-
gramem MEDIA evropskou kinematografii na vice
nez 20 000 projekcich, jichz se ztcastnily témér
g miliony filmovych fanousk.

Tési nas, ze diky programu MEDIA, ktery je
soucasti programu Kreativni Evropa, mtzeme
podpotit 19. ro¢nik Mezindrodniho festivalu
dokumentarnich filmi Ji.hlava, a pfejeme Vam
pfijemné a podnétné filmové zazitky.

20 UVOD / INTRO

Europe loves European film festivals

A good place for meetings and cultural exchange,
festivals provide a vibrant and accessible environ-
ment for talent, stories and emotions — in short,
European Film.

The European Union’s Creative Europe MEDIA
sub-programme aims to foster the European au-
diovisual industry’s competitiveness, to promote
its rich variety and to encourage the transnational
circulation of films. It acknowledges festivals’ cul-
tural, social and economic role in increasing audi-
ence interest in European films by co-financing
more than 8o festivals across Europe every year.

These festivals stand out with their rich and di-
verse European programming, their activities in
support of young professionals, their commitment
to audience development and cinematic literacy,
and their focus on networking and meeting op-
portunities for professionals and the public alike.
In 2014, the festivals supported by the Creative
Europe MEDIA sub-programme offered more
than 20,000 screenings of European films for
nearly 3 million cinema-lovers.

The Creative Europe MEDIA sub-programme is
pleased to support the 19th edition of the Jihlava
IDFF. We hope you enjoy a rich and stimulating
event.

http://ec.europa.eu/programmes/creative-europe/

opportunities/audiovisual-support/film-festivals_en.htm

KX Creative
Co-funded by the |EESEEESN Europe
European Union P A
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OPUS BONUM

Viktor Kossakovsky

Rusky filmovy rezisér. Zahajil svou kariéru jako
asistent kameramana, asistent reziséra a strihac

v leningradském studiu dokumentarni tvorby. Pii
nataceni svych filmd, v nichz zachycuje v$edni
situace pomoci az transcendentniho stylu, mnoh-
dy zastava nejen roli reziséra a scenaristy, ale

i kameramana ¢i stfihace. Pocinaje celovecernim
debutem Belovy (1993) jeho dila (Sreda [1999],
Pavel & Lyalya [1998] nebo At Ziji protinoZci! [2011])
pravidelné ziskavaji ceny na prestiznich festiva-
lech. Na MFDF Ji.hlava byl Kossakovsky v roce
1999 ocenén za piinos svétové kinematografii.

MEZI MORI

Amra Baksi¢ Camo

Filmova producentka. Zaméiuje se na filmovou
tvorbu jihovychodni Evropy. Od poloviny deva-
desatych let produkovala ¢i koprodukovala fadu
ocenovanych kratkych snimkd, videi, dokumentt,
televiznich programt a hranych filmii, mimo jiné
Epizody ze Zivota sbérace Zeleza (2013) Danise Tano-
vice. Je jednou ze zakladajicich osobnosti SCCA/
pro.ba — nezavislé sarajevské spolecnosti se za-
meéfenim na filmovou, televizni a video produkei.
Rid{ také projekt CineLink pti Filmovém festivalu
Sarajevo, prezentujici slibné regiondln{ filmové
projekty ve fazi vyvoje.

Viera Cakanyova
Vystudovala scenéristickou tvorbu na VSMU

v Bratislave a absolvovala také dokumentarni tvor-

bu na FAMU. Za své experimentalni dokumenty
Under Underground (2006) a Piraria (2007) ma-
pujici vztah mezi podzemim a nadzemim ziskala
n¢kolik mezinarodnich ocenéni. Pro soubor doku-
mentarnich eseji Gottland (2014) natocila povidku
Letici kiin, kde osobité kombinuje dokument

a animaci. V soucasné dobé Zzije na Slovensku,
pracuje na vlastnich filmech, ptisobi jako drama-
turgyné nezavislych projektt a nataci dokumen-
tarni filmy pro neziskové organizace a televizi.
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MEZI MORI

Abbas Fahdel

Pavodem irdcky rezisér, scendrista a filmovy
kritik. Zije od svych osmnacti let ve Francii, kde
vystudoval pafizskou Sorbonnu. Poc¢inaje debu-
tem Retour @ Babylone (Navrat do Babylonu, 2002)
se ve svych dokumentdrnich i hranych filmech
zabyva tématy vazanymi na jeho domovinu, kam
se jako filmar pravidelné vraci, aby zachycoval
atmosféru v Irdku za diktatury i béhem okupace.
Jeho nejnovéjsi snimek Viast (Irak v roce nula) mél
svétovou premiéru na letosnim festivalu Visions
du Réel, odkud si odvezl hlavni cenu, a ziskal také
hlavni ocenéni Doc Alliance Selection.

Fred Kelemen

Filmovy rezisér a kameraman. Pvodné studoval
malitstvi, hudbu a filozofii a pracoval v divadlech
jako asistent rezie. Od roku 1994, kdy absolvoval
Némeckou filmovou a televizni akademii v Berliné
(dffb), nataci hrané i dokumentarni snimky a vi-
dea. Coby kameraman spolupracoval napriklad

s Bélou Tarrem, Rudolfem Thomem nebo Jose-
phem Pitchhadzem. Vénuje se téz pfednaskové
¢innosti a filmové produkci. V jim zalozené spo-
le¢nosti Kino Kombat Filmmanufactur vznikal

i jeho zatim posledni celovecerni snimek Pdd
(2005).

Daniel Walber

Nezavisly filmovy publicista a kritik pochazejici
z Brooklynu. Nékolik let pravidelné pfispiva na
online portal Nonfics, zaméfeny na dokumentar-
ni tvorbu nejen na tzemi Spojenych statd, i na
dalsi servery, jako jsou Movies.com, Film.com
nebo Film School Rejects. Vystudoval historii na
McGillové univerzité v kanadském Montrealu

a je absolventem filmovych studii na Newyorské
univerzite.

OPUS BONUM

Viktor Kossakovsky

Russian film director Kossakovsky began his ca-
reer as assistant cinematographer, assistant direc-
tor and editor at the Leningrad Studio for Docu-
mentary Film. For his films — which capture every-
day situations using an almost transcendental style
- he often acts not only as director and screen-
writer, but also as cinematographer and editor.
Ever since his feature-length debut Belovy (1993),
his works — Sreda (1999), Pavel & Lyalya (1998) and
iVivan Las Antipodas! (2011), to name a few — have
regularly earned awards at prestigious festivals. In
1999, the Jihlava IDFF recognized Kossakovsky
for his contribution to world cinema.

BETWLEEN THE SEAS

Amra Baksi¢ Camo

Film producer Camo is focused on the cinema of
southeastern Europe. Since the mid-1990s, she
has produced or co-produced numerous award-
winning short films, videos, documentaries, televi-
sion programs, and fiction films, including Danis
Tanovi¢’s An Episode in the Life of an Iron Picker
(2013). She is a founding member of SCCA/pro.
ba, an independent Sarajevo company with a fo-
cus on film, television and video production, and
also manages the CineLink project of the Sarajevo
Film Festival, which presents promising regional
film projects in development.

Fred Kelemen

Film director and cinematographer Kelemen
originally studied painting, music and philosophy,
and worked as a director’s assistant in theater. He
has been shooting fiction and documentary films
and videos since graduating from the German
Film and Television Academy in Berlin in 1994. As
a cinematographer, he has collaborated with Béla
Tarr, Rudolf Thom and Joseph Pitchhadze, among
others. He is also engaged in lecturing activities
and film production. His Kino Kombat Filmman-
ufactur film production company produced his
most recent feature-length film Fallen (2005).

BETWEEN THE SEAS

Viera Cakanyova

Viera Cakanyové studied screenwriting at the
Academy of Performing Arts in Bratislava and
received her degree in documentary filmmaking
at FAMU. She has won a number of international
awards for her experimental documentaries Under
Underground (2006) and Piranha (2007), which
map the relationship between the underground
and aboveground. For the collection of documen-
tary essays Gottland (2014), she filmed the story
“Flying Horse”, which uniquely combines docu-
mentary and animation. She currently lives in Slo-
vakia, where she works on her own films, acts as

a dramaturge for independent projects, and makes
documentary films for non-profit organisations
and television.

Abbas Fahdel

Iraqi-born director, screenwriter and film critic
Fahdel has lived in France since he was 18, and is
a graduate of the Sorbonne. Ever since his debut
Retour a Babylone (Return to Babylon, 2002), his
documentary and fiction films have explored is-
sues related to his homeland, where he returns
regularly as a filmmaker in order to capture the
atmosphere in Iraq during the dictatorship and
during the occupation. His latest film Homeland
(Iraq Year Zero) had its world premiere at this
year’s Visions du Réel, where it earned the main
prize in the International Feature Film Competi-
tion. The film also received the 2015 Doc Alliance
Selection Award.

Daniel Walber

Daniel Walber is a freelance writer based in
Brooklyn. He has written for Nonfics, Film
School Rejects, Movies.com, Film.com, and The
Brooklyn Rail. He holds a BA in History from
McGill University and an MA in Cinema Studies
from New York University.
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CESKA RADOST

Milo$ Dolezal

Basnik, rozhlasovy autor, absolvent Fakulty soci-
alnich véd UK v Praze. Jako dramaturg a redaktor
Ceského rozhlasu autorsky piipravuje dokumenty
z obdobi valky a komunistické totality padesa-
tych let, literarni porady nebo umélecké portréty.
Vydal basnické sbirky Podivice (1995), Les (1998)

¢ Cas dymu (2003). Uspéch sklidily i jeho knihy
rozhovort s vézni komunistickych a nacistickych
lagrt Cesty BoZim (ne)casem (2003), Prosil jsem a pri-
letéla moucha (2004) a Proti zlému krompdc a lopata
(2006). Je drzitelem fady ocenéni za rozhlasovou
dokumentaristiku.

Martin Dusek

Filmovy rezisér a scendrista. Absolvoval Zur-
nalistiku na FSV UK v Praze a kratce studoval
dokumentarni tvorbu na FAMU. Debutoval

v roce 2007 spolu s Ondfejem Provaznikem celo-
vecernim dokumentem Poustevna, das ist Paradies,
ktery ziskal Cenu pro nejlepsi ¢esky dokument na
MFDF Ji.hlava. Stejné ocenéni obdrzel i za snim-
ky Zeny SHR (2010, spolurezie s O. Provaznikem)
a K oblakiim vzhlizime (2014). Ve svych filmech se
opakované vraci do prosttedi severnich Cech, od-
kud sam pochazi.

Iva Honsova

Prekladatelka a dramaturgyné, absolventka Filo-
zofické fakulty UP v Olomouci. Zije v Jihlavé, kde
po jedno desetileti pracovala v kiné Dukla a po tfi
roky vedla antikvariat Bila velryba. Za osmnact
festivalovych let poznala MFDF Ji.hlava z riz-
nych thla. Byla pomocnou rukou, pomocnym
uchem i pomocnym okem v zdkulisi, pozorovate-
lem, glosatorem, divakem, spolutviircem festiva-
lovych webovych stranek a portalu pro dokumen-
tarni film Doc.Air i autorkou katalogovych textd.
V soucasnosti pieklada a jako dramaturgyné exter-
né spolupracuje s Ceskou televizi.
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Milan Knizak

Vytvarnik, hudebnik, multimedialni umélec.

V Sedesatych letech se prosadil jako pfedstavitel
akéniho uméni — mimo jiné zakladal uméleckou
skupinu Aktual a stejnojmenné hudebni sesku-
peni. V dobé normalizace se potykal se zakazy
umeélecké prace provazené konflikty s moci. V de-
vadesatych letech byl rektorem prazské AVU, kde
vyucuje dodnes, v letech 1999—2011 pak ptsobil
jako generalni feditel Narodni galerie. Rozsahla je
i jeho publika¢ni, vystavni a pfednaskova ¢innost
v Cesku i v zahranié¢i. Odborné se zabyvé také
historif loutkového divadla.

Jiri Vorac

Filmovy historik, vedouci Ustavu filmu a audiovi-
zualni kultury na Filozofické fakulté¢ Masarykovy
univerzity. Zabyva se d¢jinami ¢eské kinemato-
grafie po roce 1945, pfedev$im novou vlnou a fil-
movym exilem. Je autorem knih Cesky film v exilu.
Kapitoly z déjin po roce 1968 (2004) a Ivan Passer:
Filmovy vypravéc rozmanitosti aneb od Intimniho
osvétlent k Nomddovi (2008). V soucasné dobé¢ pfi-
pravuje monografii o reziséru Vojtéchu Jasném.
V minulosti ptsobil napftiklad jako ¢len Rady
Ceské televize nebo ¢len Rady Statntho fondu
kinematografie.

CZECH JOY

Milos Dolezal

Poet, radio author, graduate of Charles Univer-
sity’s Faculty of Social Sciences. As a dramaturge
and contributing editor for Czech Radio, he is in-
volved in preparing documentaries about the war
and about 19508 communist totalitarianism, as
well as literary shows and artistic portraits. He has
published several collections of poems, includ-
ing Podivice (1995), Forest (1998) and Time of Mist
(2003). His books of interviews with prisoners of
communist and Nazi camps have also been well
received: Travels through God’s Time/lessness (2003),
I Prayed and a Fly Came (2004) and Fighting Evil
with Pickaxe and Shovel (2006). He has received
numerous awards for his radio documentary work.

Martin Dusek

Film director and screenwriter DuSek holds a de-
gree in journalism from Charles University’s Fac-
ulty of Social Sciences and briefly studied docu-
mentary film at FAMU. He debuted alongside
Ondrej Provaznik with 2007’s feature-length doc-
umentary Poustevna, das ist Paradies, which won the
Best Czech Documentary Film Award at the Jih-
lava IDFF. Two other films — Coal in the Soul (2010,
with O. Provaznik) and Into the Clouds We Gaze
(2014) — won the same award. His films repeatedly
explore the social and natural environment of his
home region of northern Bohemia.

Iva Honsova

Translator and dramaturge, graduate of Palacky
University’s Philosophical Faculty in Olomouc.
She lives in Jihlava, where she spent 10 years
working at the Dukla Cinema and three years
running the “White Whale” antiquarian book-
shop. Over the past 18 years, she has seen many
different sides of the Jihlava IDFF, working as

a helping hand, helping ear, and helping eye in
the background, as an observer, commentator
and audience member, as the co-designer of the
festival’s website and the Doc.Air documentary
film portal, and the author of catalogue texts. She
currently works as a translator and as an external
dramaturge for Czech Television.

Milan Knizédk

Visual artist, musician, multimedia artist. In the
1960s, Knizak became known as a representative
of performance art, among other things founding
the art group Aktual and the band of the same
name. During Normalization, he was forbidden
from making art and found himself in conflict
with the ruling powers. In the 1990s, he was the
dean of Prague’s Academy of Fine Arts, where

he still teaches today. In 1999—2011, he was the
director of the National Gallery. He also engages
in extensive publishing, exhibiting, and lecturing
activities in the Czech Republic and abroad. His
other professional interests include the history of
puppet theater.

Jiri Voraé

Film historian, head of the Institute of Film and
Audiovisual Culture at Masaryk University’s Fac-
ulty of Arts. His main interest is in the history of
Czech cinema after 1945, with a focus on the New
Wave and exile filmmakers. He is the author of
the books Czech Film in Exile. Chapters from History
after 1968 (2004) and Storyteller of Diversities: The
Films of Ivan Passer from Intimate Lighting to Nomad
(2008), and is currently working on a monograph
on director Vojtéch Jasny. In the past, he has been
a member of the board of Czech Television and of
the State Cinematography Fund.
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PRVNI SVETIA

Anna Hoffmann

Festivalova dramaturgyné a filmova kriticka.
Vystudovala kulturni antropologii a filmovou a di-
vadelni védu na Hamburské univerzité. Jiz béhem
studii spolupracovala s hamburskym kinem Me-
tropolis a koncem osmdesatych let ziskavala své
prvni festivalové zkusenosti v programovém od-
déleni European Low Budget Film Forum v Ham-
burku. Pracovala také jako nezavisla filmova
kriticka, asistentka produkce nebo piekladatelka.
Aktudlné je jeji jméno spjato s MFF v Berliné, kde
ptisobi jako programova koordinatorka Internati-
onales Forum des Jungen Filmes.

Hong Hyosook

Kameramanka a rezisérka, jedna ze zakladatelek
Women Film Group a predstavitelka skupiny The
Seoul Visual Collective, kterd produkuje nezavislé
filmy. Natocila naptiklad snimky Doomealee, A New
School is Opening (1995), Reclaiming Our Names
(1998) nebo The Border City (2002). Jeji filmy byly
uvedeny na mnoha festivalech, vcetné Berlinale.
Od roku 1997 pracuje na mezinarodnim filmovém
festivalu v Pusanu, v soucasné dob¢ jako drama-
turgyné. Je také feditelkou filmového fondu Asian
Cinema Fund (ACF).

Alberto Lastrucci

Reditel mezinérodniho festivalu dokumentarnich
filmt Festival dei Popoli, pro ktery pracuje jiz od
roku 1995. Zacinal jako editor katalogu, nasledné
se stal ¢lenem programové rady festivalu a jeho
programovym koordinatorem. Roku 2011 byl,
spolu s Mariou Bonsanti, jmenovan do funkce
feditele festivalu. Od roku 2012 zastava tuto po-
zici sam. Za jeho vedeni festival pfipravil nékolik
retrospektiv a poct zndmym filmaitim, jako jsou
Raymond Depardon, Andres Di Tella, Marcel
Lozinski, Pawel Lozinski, Jos de Putter, Vincent
Dieutre, Mary Jimenez, Wojciech Staron.

2 () UVOD / INTRO

Nuno Sena

Jeden ze zakladatelt a hlavnich dramaturgt por-
tugalského filmového festivalu nezavislé tvorby
IndieLisboa. Pracoval jako asistent vedeni portu-
galského Filmového institutu a v programovém

a publika¢nim oddéleni Cinemateca Portuguesa.
V letech 2004-2006 byl také dramaturgem Doc-
lisboa. V soucasnosti kromé fizeni a dramaturgie
IndieLisboa vyucuje na univerzité filmovou histo-
rii a dokumentarni tvorbu.

David Wilson

Spoluzakladatel a feditel festivalu True/False, spo-

lupracuje také s filmovym festivalem Sundance.
Ackoli pro néj festivaly predstavuji hlavni pracov-
ni ndpli, v poslednich letech zaujal svymi nevsed-
nimi pociny i jako filmovy rezisér. Diky kratkému
dokumentarnimu filmu Big Birding Day jej ¢asopis
Filmmaker Magazine v roce 2010 zafadil do se-
znamu 25 novych tvari nezavislého filmu. V roce
2013 dokoncil sviij prvni celovecerni snimek We
Always Lie To Strangers. Pracuje i jako konzultant
pro nékolik americkych filmovych fondd.

FIRST LIGHTS

Anna Hoffmann

Festival programmer and film critic Hoffmann
studied cultural anthropology and film and theat-
er science at the University of Hamburg. While
still a student, she worked with Hamburg’s Me-
tropolis Cinema, and in the late 1980s she received
her first festival experience in the programming
division of the European Low Budget Film Forum
in Hamburg. She has also worked as a freelance
film critic, production assistant, and translator.
Currently, she is associated with the Berlin Inter-
national Film Festival, where she is programming
coordinator for the Internationales Forum des
Jungen Filmes.

Hong Hyosook

Cinematographer and director, founding member
of the Women Film Group and former repre-
sentative of the Seoul Visual Collective, which
produces independent films. Past films include
Doomealee, A New School is Opening (1995), Reclaim-
ing Our Names (1998) and The Border City (2002).
Her films have been shown at numerous festivals,
including the Berlinale. She has worked for the
international film festival in Busan since 1997, cur-
rently in the position of programmer. She is also
the director of the Asian Cinema Fund.

Alberto Lastrucci

He started working with the Festival dei Popoli

— International Documentary Film Festival — in
1995, where he was the curator of the catalogue
and of some retrospectives. In the following years
he joined the selection committee and became
festival coordinator. In 2011 he was appointed co-
director, along with Maria Bonsanti. He has been
the festival’s director since 2012. Since then the
festival has organized several retrospectives and
tributes to filmmakers of international fame such
as: Raymond Depardon, Andres Di Tella, Marcel
Lozinski, Pawel Lozinski, Jos de Putter, Vincent
Dieutre, Mary Jimenez, Wojciech Staron.

Nuno Sena

One of the founders and main programmers of
the IndieLisboa independent film festival, Sena
has worked as an assistant to the director of Portu-
gal’s Film Institute and in the programming and
publications department of the Cinemateca Portu-
guesa. In 2004-2006, he was also a programmer
at Doclisboa. Besides his activities for IndieLis-
boa, he also teachers film history and documen-
tary filmmaking.

David Wilson

Co-founder and director of the True/False festival,
Wilson also works with the Sundance Film Fes-
tival. Although festivals are his main activity, in
recent years he has gained attention as a director
with his unusual film projects. In 2010, Filmmaker
Magazine named him one of 25 new faces of in-
dependent cinema on the basis of his short docu-
mentary Big Birding Day. In 2013, he completed his
first feature-length film We Always Lie to Strangers.
He also works as a consultant for various Ameri-
can film funds.
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FASCINACE

Elena Gui

Multimedialni umélkyné, vystudovala literaturu

a divadelni védu. Pracovala v divadle jako pomoc-
na rezisérka a asistentka produkce. Vysledkem
staze v uméleckém centru Watermill Center Ro-
berta Wilsona, jiz absolvovala roku 2009, bylo
predstaveni GirlMachine uvedené na newyorském
festivalu Performa. Zajima se pfedevsim o vztah
mezi experimentalni kinematografii, hudbou

a divadlem. V posledni dobé se vénuje svételnému
designu. Spolupracuje se svételnou designérkou
Fabianou Piccioli. V poroté Fascinaci je se svym
partnerem Emmanuelem Lefrantem.

Emmanuel Lefrant

Experimentélni filmaf, absolvent patizské Sor-
bonny. Jeho filmova prace je zaloZena na abstrakci
tematizujici krajinu jako zdroj emoci a subjektiv-
nich prozitkdi. Dosud natocil devét kratkometraz-
nich animovanych snimki, mezi nimi napiiklad
All Over (2001), Overall (2006) ¢i Blitz (2006).

Je feditelem neziskové organizace Light Cone,
ktera se zaméfuje na propagaci a distribuci expe-
rimentalnich filma a patfi mezi nejvyznamné;jsi
evropské distribu¢ni spolec¢nosti avantgardni kine-
matografie.

)
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KRATKA RADOST

Skupina ¢eskych a slovenskych surrealisti
Tvaréi uskupeni autort rozvijejicich, revidujicich
a aktualizujicich principy imaginativni tvorby

a imaginativné-kritického vykladu svéta, které
pojmenoval a rozpracoval piedvale¢ny surrea-
lismus v Pafizi i v Praze a vzdy nové a aktudlné
interpretovali a obohatili dalsi tviirci v pribéhu
nasledujicich let. Skupina zachovava i pretvari
kontinuitu tviir¢iho usili svych predchiidcti v ob-
lastech individualni vytvarné, psané ¢i filmové

a divadelni prace a teoretického mysleni. Jejim
defini¢nim znakem je kolektivni konfrontace
raznych rovin antiestetického a mimouméleckého
vyjadfovani (hra, experimentace, intersubjektivni
komunikace atd.).

FASCINATIONS

Elena Gui

Multimedia artist Gui studied literature and theat-
er sciences. She has worked in the theater as an as-
sistant director and assistant producer. As part of
an internship at Robert Wilson’s Watermill Center
in 2009, she created the performance GirlMachine,
which was presented at New York’s Performa festi-
val. She is interested primarily in the relationship
between experimental cinema, music, and theater.
Gui has recently become interested in lighting de-
sign, collaborating with lighting designer Fabiana
Piccioli. She and her partner Emmanuel Lefrant
will be jurors for competitive section Fascinations.

Emmanuel Lefrant

Experimental filmmaker and graduate of the
Sorbonne. Lefrant’s films are based on abstraction
and explore the landscape as a source of emotions
and subjective experience. He has made nine
short animated films, including A/ Over (2001),
Overall (2006) and Blitz (2006). He is the director
of Light Cone, a non-profit organization that pro-
motes and distributes experimental films and that
is one of the most important European distribu-
tions companies for avant-garde film.

SHORT JOY

Czecho-Slovak Surrealist Group

A group of artists involved in developing, revis-
ing, and updating the principles of imaginative
art and the imaginative-critical interpretation of
the world as first named and elaborated by prewar
Surrealism in Prague and Paris and reinterpreted
and enriched by later artists over the subsequent
years. The group preserves and reshapes the con-
tinuity of these creative endeavors in the areas of
individual visual, written, cinematic or dramatic
work and theory. Their defining mark is the collec-
tive confrontation of various levels of anti-aesthet-
ic and extra-artistic forms of expression (games,
experimentation, intersubjective communication
and more).
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Opus Bonum vybira &
pozoruhodny dokumentarni h
film roku z riiznorodé kolekce
reprezentujici tendence

svétového dokumentu. Vsechny - ..
filmy jsou podstatné, a tak

festival nabizi dalsi hru: jeden

porotce vybere jeden film, dilo

zativé. F

Opus Bonum selects the best

" noteworthy documentaries
representing diverse trends from
around the world. All films are
significant and so the festival offers
the following game: one juror picks
one glowing work. ) ) &
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Zakony statu Utah definuji velmi volné,
kdy policista miize pouzit v akci stfelnou
zbran. Loni zde pfitom doslo ke ¢trnacti
spornym umrtim zpiisobenym policisty,
coz bylo nejvic v celych USA. Dokument
konstruovany dle tradic strukturalniho
filmu je tvoren ¢trnacti dvouminutovy-

mi statickymi zabéry mist ¢inu. Zvukovy
doprovod vyplnuje Cteny text slozeny ze
zaznamu vySetfovacich spist a vypovédi
lidi blizkych obétem. Vécnost sdéleni ostie
kontrastuje s tragicnosti udalosti. Fixovany
pohled kamery se stdvd smutnou upomin-
kou fatalntho ¢inu.

11 Homicides

The state of Utah has very broad defini-
tions of when a police officer can use

a weapon on duty. Last year, 14 contro-
versial deaths were caused by the police,
the most in the entire United States. This
documentary, based on traditional film
structure, is made up of 14 two-minute
static shots of the crime scenes. The sound-
track consists of recited texts made up of
interrogation reports and the responses of
people close to the victims. The objective
communication sharply contrasts with the
tragic incidents. The fixed camera view be-
comes a sad reminder of a fatal incident.

PrAVNI ZAsSTUPCE RODINY HUNTOVYCH
UVADI, ZE NEVER{ TVRZEN{, ZE BY DARIAN
POLICISTY NAPADL NAPODOBENINOU MECE.
PROHLASIL TEZ, ZE §LO O NESKODNE-

HO, BEZUHONNEHO CHLAPCE, KTERY BYL
VTAZEN DO INCIDENTU VYPROVOKOVANEHO

POLICISTY.

AN ATTORNEY FOR THE HUNT FAMILY SAYS
THEY DON‘T BELIEVE DARIAN ATTACKED
OFFICERS WITH THE TOY SWORD. HE ALSO
STATED THAT HE WAS A HARMLESS AND IN-
NOCENT YOUNG MAN WHO WAS DRAWN INTO
AN INCIDENT PROVOKED BY THE POLICE.

Jona Gerlach je spisovatel a filmaf.
Absolvoval bakalaiské studium anglictiny
na Utazské univerzité v USA a nedavno
zapocal studium medialnich uméni na
univerzit¢ v Montané. Zde se chce zamérit
predevsim na tvorbu experimentalnich

a dokumentarnich filmt. Snimek 14 vraZd je
jeho prvnim rezisérskym pocinem, ve kte-
rém spojuje nékteré z tezi avantgardniho
filmu se strohym zaznamem skute¢nosti.

J= OPUS BONUM

Jona Gerlach, a writer and filmmaker,
received his bachelor’s degree in English
from the University of Utah and re-
cently began studying media arts at the
University of Montana. Here he wants
to focus primarily on the creation of
experimental and documentary films.

14 Homicides is his directorial debut in
which he combines some of the elements
of avant-garde film with the starkness of
realism.

14 HOMICIDES

United States 2015
Colour/ Video File / 34°
Director: Jona Gerlach
Editing: Jona Gerlach
Producer: Talena Sanders

World

Premicre

JONA GERLACH

1921 S 11th St W / Missoula
United States / 59801
jonagerlach@gmail.com
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Ecerick

Vizudlné strhujici observace skotské oblasti
nabizi nejen pohled na ¢lenitou krajinu,
pastviny, rozlehlé lesy a vétrné mlyny, ale

i detailni prazkum precizni ruéni prace

v mistni textilni tovarné. Prozkoumdavanim
pfirozenosti digitalnitho zdznamu tvart
krajiny vynaléza obrazy pfizna¢né pro
mistni kazdodennost. Pohyb po oblasti je
zaroven cestou dovnitf zobrazeni, které

se pozvolné rozpada na c¢astecky barvy,
posunujici se plochy a opétovné sklada

do pocasim i ¢asem dne proménlivych
obrysti. Skrze dlraz na barvy a plynuti

v poklidnych kompozicich se vyjevuji
znaky tradi¢niho zivota regionu.

Ecerick

This observation of Scotland offers images of
the landscape, meadows, forests and wind-
mills and a detailed study of the meticulous
handiwork done at the local textile mill.
Through exploring the nature of the digital
record of the shape of the landscape, the film
identifies images that reflect local everyday
life. The movement through the area is also

a journey into the imagery disintegrating
into particles of colour and shifting surfaces,
that subsequently unite into time-sensitive
contours. The symbols of the traditional life
are revealed through the emphasis placed on
colours and flow in calm compositions.

»TEN FILM JSEM NATACEL VE SKOTSKU TRI
ROKY. CESTA, PO KTERE JEZDIME, VEDE DO
SRDCE PUVODNE HUSTE ZALESNENE OBLASTI
ETTRICK FOREST. JE TO MISTO, KTERE JE
OVLADANO SLOZITYM VZTAHEM MEZI CLO-
VEKEM, STROJEM A PRIRODOU, URCUJiCciM
JEJICH BUDOUCNOST." JACQUES PERCONTE

“I SHOT THE FILM THREE YEARS LONG IN
ScoTLAND. THE PATH WE DRIVE LEADS TO
THE HEART OF THE ETTRICK FOREST, A DI-
VE INTO A TEXTILE WORLD. A LAND WHERE
MAN, MACHINERY AND NATURE DEAL WITH
A COMPLEX RELATIONSHIP THAT DRAWS
THEIR FUTURE.” JACQUES PERCONTE

Francouzsky filmaf pracujici v oblasti
novych médii Jacques Perconte (1973) je
prukopnikem internet artu, od poloviny
90. let experimentuje s digitalnim obrazem,
kodeky a kompresnimi algoritmy, které
sam vyviji. MFDF Ji.hlava uved] jeho ex-
perimentalni filmy L (2014), Chuva (2013),
Strom Zivota (2012), Les Moutiers (2012),

Po pozdaru (2010), Mizeni (2009), Pauillac,
Margaux (2008).

9
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A French filmmaker who works with new
media, Jacques Perconte (1973) continues
to be a pioneer in the field of internet art.
He has been experimenting with digital
imaging, codecs, and his own original com-
pression algorithms since the mid-1990s.
Several of his experimental films have been
introduced at the Jihlava IDFF, including
L (2014), Chuva (2013), Tree of Life (2012),
Les Moutiers (2012), Afier the Fire (2010), Le
Passage (2009), Pauillac, Margaux (2008).

ETTRICK

France 2015

Colour / Video File / 57°

Director: Jacques Perconte
Photography: Jacques Perconte
Editing: Jacques Perconte

Music: Hannah Wyness, Samuel André
Sound: Jacques Perconte,

Isabelle Silvagnoli

Producer: Rodolphe Olcese

JACQUES PERCONTE

39, Rue des Montiboeufs
Paris / France

+33 660 615 408
jacques.perconte@gmail.com

Central
Luropcan
Premicre
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Kolaps

Zakladni motiv tohoto filmového expe-
rimentu tvofi kolaps, ktery se projevuje
. ; . Loy
jak v osobni, tak ve spolecenské roviné.
Podnétem desetiletého tviir¢iho snazeni byl
strach jednoho z rezisért, zZe se jeho dru-
hé dité narodi s Downovym syndromem.
Dokumentarni spoluprace s mentalné

.V s v . L1 4
postizenymi détmi mu pomdha vyrovnat
se s pocitem viny. Introspekci propojuje
s aktivizmem zaméfenym hlavné proti vy-
stéhovavani lidi z dom1, jez jsou v ramci
rozvojového programu bourany. Kolaps
pronika i do formdlni stranky — rozvraci
tradi¢ni dokumentarni postupy a uvoliuje
prostor evokativni hfe s virtualnimi i real-
nymi obrazy.

Collapsc

The basic motif of this experimental film
- collapse - is found on both the personal
and the societal level. This 10-year film-
making effort was inspired by one of the
directors’ fears that his second child will
be born with Down Syndrome. His docu-
mentary work with mentally handicapped
children helps him come to terms with his
sense of guilt. He combines introspection
with his activism against evicting people
from houses slated for demolition because
of urban renewal. The theme of collapse
also makes it into the film’s form - it over-
turns traditional documentary approaches
and makes room for an evocative experi-
mentation with real and virtual images.

»OTRASNE SI PRAL, ABY TO TEHOTENSTV{
BYLO PRERUSENO, ALE NIKOMU SE S Tim
NEMOHL SVERIT... KDYZ PAK CEKAL PRED
PORODNIM SALEM, ZAHLEDL SVOU STRA-
CHEM ZKROUCENOU TVAR V ZRCADLE. ByL
TO PRY HROZNY POHLED.

“HE COULD NOT DARE TELL ANYONE HOW
HE WANTED THE CHILD ABORTED... AND
THE DAY WHEN HE WAS WAITING FOR THE
CHILD’S BIRTH IN FRONT OF THE DELIVERY
ROOM HE SAID HIS FACE FULL OF FEAR SEEN
IN THE FULL-BODY MIRROR WAS ABOMINAT-

2
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Korejsky dokumentarista Jeong-hyun Mun
jiz se svymi lyrickymi snimky, mezi néz
patti Grandmother's Flower (2007) ¢i Yongsan
(2010), nékolikrat uspél na asijskych fil-
movych festivalech, mimo jiné v Pusanu

¢i Jamagaté. Won-woo Lee, korejska neza-
visla rezisérka némeckého ptivodu, dosud
natacela zejména osobni experimentalni
dokumenty, naptiklad Flesh of Flesh (2010)
¢i Generator of Duriban (2012).

30 orus sonum

Korean documentarian Jeong-hyun Mun’s
poctic films such as Grandmother’s Flower
(2007) and Yongsan (2010) have been well
received at various Asian film festivals,
including Busan and Yamagata. German-
born independent Korean director Won-
woo Lee has previously made personal ex-
perimental documentaries, including Flesh
of Flesh (2010) and Generator of Duriban
(2012).

BUNG-GOE

South Korea 2014

Col, B&W / Video File / 78"

Director: Won-woo Lee, Jeong-hyun Mun
Editing: Ho vin Sun

Producer: Jeonghyun Mun

CINEMADAL

Hyejin Lee / 3F,134-2
Myeonyungga Jongno-gu
Seoul / South Korea / 110-812
sales@cinemadal.com

Premicre

www.cinemadal.com
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Koudclka: Fotogra-
fovani Svat¢ zem¢

Fotografovani ozbrojenych konfliktt zna-
mend pro umélce velkou prilezitost, za-
roven vSak nese rizika zaujatosti ¢i citové
manipulace. Cesky fotograf Josef Koudelka
se k takto obtiznému tkolu odhodlal
teprve podruhé: zatimco v roce 1968 zdo-
kumentoval invazi vojsk Varsavské smlou-
vy, tentokrat vyjel do mista svaru Izraele

a Palestiny. Rezisér Gilad Baram jej po
dobu péti let pozoroval pii tvaréi ¢innosti,
v niz solitérsky umélec propojuje rozvazny
odstup s télesnym prozivanim fotografické-
ho aktu. Strohé obrazy krajiny rozdélené
betonovou zdi a ostnatymi draty vyjevuji
hrtiznou nesmyslnost piikopti mezi narody.

Koudclka: Shooting
Holy Land

Photographing armed conflict is a huge op-
portunity for artists, but at the same time it
carries a risk of bias or emotional manipula-
tion. Czech photographer Josef Koudelka
plunged into this difficult task for the second
time: the first time was during the Warsaw
Pact invasion in 1968. This time he headed
for the hotbed of contention between Israel
and Palestine. Director Gilad Baram ob-
served him at his creative work for five years
- a solitary artist maintaining a discreet dis-
tance while physically experiencing the act
of photographing. Austere images of land-
scape divided by concrete walls and barbed
wire reveal the horrifying absurdity of the
gulf between two nationalities.

»JCONFLIKTY JSEM NIKDY NEFOTOGRAFOVAL,
ZADNE JSEM NEPROZIVAL JAKO TY, KTERE SE
ODEHRAVALY U NAS, vV CESKOSLOVENSKU.
TAM JSEM CITIL, ZE SE ME TO TYKA, BYLA
TO MIMORADNA SITUACE, CHTEL JSEM ZE
SEBE DOSTAT TO NEJLEPS{.”

“I NEVER PHOTOGRAPHED VIOLENCE
BECAUSE PRINCIPALLY IN ANY COUNTRY

I DIDN,T FEEL THE SAME THAT CZECHOSLO'
VAKIA WAS MY COUNTRY. I FELT IT WAS MY
PROBLEM, IT WAS AN EXCEPTIONAL SITUA-
TION AND I SHOULD GET OUT THE BEST OF
WHAT IS IN ME.”

Gilad Baram je izraelsky fotograf, vizu-
alni umélec a dokumentarista zijici mezi
Berlinem a Jeruzalémem. Ve svych dilech
se zabyva mimo jiné proménami fotogra-
fie v éfe digitalnich médii. Od roku 2009
pracuje jako asistent fotografa Josefa
Koudelky. V minulosti se pohyboval v ob-
lasti izraelské filmové a televizni produkce,
snimek Koudelka: Fotografovani Svaté zemé je
jeho rezijnim debutem.
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Gilad Baram is an Israeli photographer,
visual artists, and documentary filmmaker
who divides his time between Berlin and
Jerusalem. His work focuses primarily on
how photography has changed in the era
of digital media. Since 2009, he has been
working as an assistant to photographer
Josef Koudelka. In the past he worked in
Israeli film and TV production. His film
Koudelka: Shooting the Holy Land is his direc-
torial debut.

KOUDELKA

Czech Republic, Israel, Germany 2015
Col, B&W / Video File / 71°

Director: Gilad Baram

Editing: Elisa Purfurst

Producer: Gilad Baram

PRODUKCE RADIM
PROCHAZKA

Rehotova 1039/54 / Praha g
Czech Republic / 130 oo
+420 603 862 161
radim@radimprochazka.com

World
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www.radimprochazka.com
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Kupredu smrtelne
pomalu

Nakladni lod pluje pustou krajinou.
Zdanlivé bez cile. Zdanlivé? Vrcholné enig-
matické podobenstvi osamélosti ¢lovéka

i stroje v postindustridlnim kapitalismu

je blizké stejnou mérou technopesimistic-
kému sci-fi jako romantickému malifstvi.
Ptibéh, tvofeny témér vyhradné pohyby
délnikd, strojd, krajiny a samotné lodé¢,
sugeruje vysostné estetickym zptisobem do-
jem naprosté opusténosti a vykolejenosti.
Sedativni rytmus vtahuje do uplné nové-
ho, nezndmého svéta. Pomalu se vynofuje
otazka: Nejde snad o uplné posledni lod
lidstva, obtiZenou Silenym tikolem udrzet
v chodu to, co uz davno nedava smysl?

Dcad Slow Ahcad

A freighter sails through a barren seascape.
Apparently drifting aimlessly. Apparently?
A highly enigmatic allegory of the iso-
lation of man and machine in a post-
industrial capitalist society, which is as
close to techno-pessimistic sci-fi as it is to
romantic painting. This story uses a highly
aesthetic style to put across the impression
of absolute desolation and disconcertion.
The sedative rhythm pulls the viewer into
a completely new, unknown world. Bit by
bit we come to a realisation and start to
ask: is this the last ship of humanity, bur-
dened with the difficult task of keeping in
motion that which has long stopped mak-
ing sense?

»,POSLOUCHA ME VUBEC NEKDO? V KYLU

JE DIRA JAK VRATA. VAL{ SE DOVNITR VODA
A SAHA UZ K CISTERNAM. ROGERE! ROGERE!
Pozor! UZ ToO SAKNE DO OBILi. DO OBIL{.
PANE, TOHLE JE KATASTROFA!“

“Is ANYBODY LISTENING? AN ENTIRE
RIVER IS ENTERING THROUGH THE KEEL.
THERE’S A LOT. THE WATER IS REACHING
THE STORAGE TANKS. ROGER! ROGER!
ATTENTION! THE WHEAT IS GETTING WET.
THE WHEAT. SIR, THIS IS A DISASTER!”

Mauro Herce studoval nejprve strojirenstvi
a vytvarné uméni v rodném Spanélsku,
poté film na Kubé a v Pafizi. Uznanf si
ziskal jako kameraman, napfiklad oceno-
vanych filma Cesta (2007) ¢i Ocaso (2010),
a scenarista. Jeho celovecerni rezijni

debut Kupredu smrtelné pomalu byl uva-
dén na leto$nim festivalu v Locarnu, kde
ziskal Zvlastni cenu poroty Cine+ v sekci
Filmmakers of the Present.
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Mauro Herce graduated in mechanical
engineering and creative arts in his native
Spain but went on to study film in Cuba
and in Paris. He has received recognition
as a scriptwriter and as the cinematogra-
pher of, for example, the award-winning
films The Path (2007) and Ocaso (2010).
Dead Slow Ahead, his feature-length di-
rectorial debut, was introduced at this
year’s Locarno Film Festival, where Herce
received the Special Cine+ Jury Prize in the
Filmmakers of the Present section.

DEAD SLOW AHEAD

Spain, France 2015

Colour / DCP / 74°

Director: Mauro Herce
Photography: Mauro Herce
Editing: Manuel Munoz

Music: Jose Manuel Berenguer
Sound: Daniel Fernandez,
Alejandro Castillo, Carlos Garcia
Producer: Jose Alayon, Ventura Durall,
Jasmina Sijercic

NANOUK FILMS
Ventura Durall

c/Pau Claris 97 10 1a
Barcelona / Spain / 08009
+34 9341 96 022
nanouk@nanouk.tv
www.nanouk.tv
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Miizes se to proste
naucit

Cestou k ekonomické prosperité se oby-
vatelé Singapuru museli vzdat nékterych
tradic i specifického ¢inského dialektu.
Singapurska mladez dnes cestuje po svété,
hovoii standardni ¢instinou nebo anglicky
a viubec si uziva vsech vydobytkt globa-
lizace. V generaci jejich prarodic¢a pritom
doziva kontinuita pfedchazejicich epoch.
Proti proudu c¢asu i trendt se vydava rezi-
sérka snimku, kdyz pozada babicku, aby
ji naucila pfipravovat tradi¢ni recept — va-
fené kufe s ryzi. V minimalistickém doku-
mentu, odehravajicim se prevazné v kuchy-
ni, se jen tak mimodék dozvidame spoustu
detailti z kulturni historie Singapuru.

You Can Just
LLecarn It

On their path to economic prosperity,
Singaporeans have had to give up certain
traditions and even their own particu-

lar Chinese dialect. Today, the youth of
Singapore travel around the word speak-
ing standard Chinese and English, taking
advantage of all the benefits that globalisa-
tion has brought. At the same time, within
their grandparents’ generation the continu-
ity of previous eras continues to linger on.
The film’s director goes against time when
she asks her grandmother to teach her how
to prepare a traditional dish — chicken and
rice. In this minimalist documentary we
inadvertently also find out many details of
Singapore’s cultural history.

,PROC SE K VECEM TAKHLE STAVi§?“ | Pro-
TOZE BRZY UMRU A NIC UZ ME NEBAV]. JE
TO TAK, NIC UZ ME NEBAVI. KDYZ zM1z{
VSECHNA CHUT DO ZIVOTA, NA NICEM UZ MI

N

MOC NEZALEZI.

“WHY DO YOU THINK THIS WAY?” “BECAUSE
I AM ABOUT TO DIE, AND I DON’T HAVE
INTEREST IN ANYTHING. IT’S TRUE, I DON’T
HAVE INTEREST IN ANYTHING. WHEN THERE
IS NO MORE STRENGTH IN MY HEART, I sTOP
CARING ABOUT MUCH.”

Abigail Han je vSestranna umélkyné piivo-
dem ze Singapuru, ktera nyni Zije a tvori
v Los Angeles. Ve svém dile, kombinujicim
vytvarné uméni a film, se zabyva temati-
kou kulturni identity svého rodného statu,
predevsim zménami a procesy odehravaji-
cimi se na predélu soukromého a verejné-
ho prostoru. Jeji prace byly vystavovany

v Singapuru, Hongkongu ¢i Parizi.

9
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A versatile artist, Abigail Han is originally
from Singapore, but now lives and works
in Los Angeles. She bring together the
creative arts and film, and her works are fo-
cused on the cultural identity of her native
country, primarily the changes and proc-
esses that take place on the border between
public and private space. Her creations
have been exhibited in Singapore, Hong
Kong, and Paris.

YOU CAN JUST LEARN IT
Singapore, United States 2015
Colour / Video File / 30°
Director: Abigail Han
Photography: Bao Shun Loe
Sound: Qian Hui Lin
Producer: Abigail Han

ABIGAIL HAN 4 u

20 Limau Terrace \\ ()I I(I
Singapore >.. . 3
1 4135 35 6929 Premicre

abigailhan@alum.calarts.edu
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Navstcéva

Do egyptské vesnice prijizdi par let po
revoluci inspekéni tym Svétové banky,
aby zhodnotil, jak probiha transformace
ve zplsobu zemédélského hospodareni
po politickém prevratu. VSe zaznamenava
obligéatni televizni §tab. Sledujeme stavbu
odvodnovaciho kandalu, navs$tivime mistni
muzeum. Vse je zdanlivé tak, jak ma byt.
Autofi dokumentu vsak nechavaji kameru
zapnutou i tehdy, kdy televizni $taby kon-
¢i. Oficialni zaznam tak doplnuje pohled
mimo zabér, ¢lenové televizniho Stabu
jsou jen jednémi z aktért filmu. Z peclivé
aranzované scény se stavd absurdni ozivly
obraz reklamniho vyznéni.

The Visit

An inspection team from the World Bank
arrives in an Egyptian village a few years
after the revolution to assess how the trans-
formation of agricultural management has
progressed since the political upheaval. All
of the activities are, as required, recorded
by a television crew. We watch a drainage
channel being built and visit the local mu-
seum. Everything seems to be as it should.
However, the documentary’s authors leave
the camera switched on even after the tel-
evision crew has finished their work. As

a result, the official record includes behind-
the-scenes views and the members of the
television crew become just additional ac-
tors in the film.

REPORTERKA V ODEVU, KTERY AZ NA OBLI-
CEJ ZAHALUJE VETSINU JEJIHO TELA, ZPOVIi-
DA JEDNU Z MISTN{CH ZEN. POZORUHODNY
JE NA VYJEVU JEDEN DETAIL: NA PREDN{ CAs-
TI REPORTERCINA HAVU JSOU VYSITY FIGURY
ZAPADNICH ZEN V ODHALUJiCcfCH SATECH.

A REPORTER, WEARING CLOTHING THAT CON-
CEALS ALL OF HER BODY EXCEPT HER FACE,
INTERVIEWS ONE OF THE LOCAL WOMEN.
ONE DETAIL IS PARTICULARLY WORTHY OF
ATTENTION: THE FRONT OF HER ROBE IS
EMBROIDERED WITH IMAGES OF WESTERN
WOMEN WEARING REVEALING CLOTHES.

Egyptsky fotograf a filmaf Marouan
Omara se ve své praci zabyva zachycova-
nim udalosti provazejicich proménu jeho
rodné zemé po prevratu roku 2011. Véhlas
mu ziskal dokument Orez (2012) o fungo-
vani novinového deniku Al-Ahram. Nadia
Mounier, talentovana, nékolikrat ocenéna
egyptska fotografka, se vénuje predevsim
dokumentarni fotografii ve vztahu k pro-
blematice reprezentace obrazu a jeho vy-
znamu.

44 OPUS BONUM

In his work, the Egyptian photographer
and filmmaker Marouan Omara focuses

on capturing the events accompanying

the transformations in his native country
since the overthrow of the government in
2011. He initially received acclaim for his
documentary Crop (2012), about the opera-
tions of the Al Ahram daily newspaper. The
work of Nadia Mounier consists primarily
of documentary photographs in relation to
the issue of how an image and its meaning
are represented.

AZZIARA

Egypt, Germany 2015
Colour / Video File / 43°
Director: Marouan Omara,
Nadia Mounier

Script: Marouan Omara,
Nadia Mounier
Photography: Islam Kamal
Sound: Michael Fawzy
Producer: Mark Lotfy

MAROUAN OMARA 4 u

4 street 14, Maadi \\ Ol I(I

Cairo / Egypt >.. .
2012 8741 122 Premicre

marouanomara@hotmail.com
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Nezvestny

Divadelni spolek Nature Theatre of
Oklahoma se vydava na transatlantickou
plavbu, jejimz hlavnim cilem je natocit film
o byvalém ¢lenovi souboru, ktery zdhad-
né zmizel. Jejich tviréi experiment uvadi
do chodu rezim kontroly, jenz prostupuje
vSemi slozkami lodi a je mnohoznacnéjsi

a nepostizitelnéjsi nez tradic¢ni hierarchické
formy moci. Esej navazujici na Kafkovu
Ameriku a Guattariho Projekt filmu podle
Kafky zene filmovou fe¢ k bodu, v némz se
rozkladd na vzajemné se proplétajici gesta,
afekty, pohledy, hlasy, zvuky ¢i fragmenty
ptibéht, a naznacuje mozny tnik z mocen-
ského programu do svéta nejistoty, otevie-
nosti a zmény.

Disappcar Onc

The Nature Theatre of Oklahoma embarks
on a trans-Atlantic sea voyage. Their main
objective is to make a film about a former
member of the theatre company who has
mysteriously disappeared. Their creative
experiment installs a regime of control that
permeates every single part of the ship and
which is much more ambiguous and even
less sensible than traditional hierarchi-

cal forms of power. This film essay breaks
film language down to the point where

it decomposes into interwoven gestures,
emotions, glances, voices, sounds and frag-
ments of the story, and hints at the pos-
sibility of escape from the system of power
into a world of uncertainty, openness, and
change.

»INASEL JSEM MISTNOST PLNOU MONITORU,
KTERE KONTROLOVALI VEDOUC{ SPOLKU
THEATRE... BYLY TAM ZAZNAMY TOHO, CO
SE PRAVE DELO, TOHO, CO UZ SE STALO,

I TOHO, CO SE JESTE NESTALO. NEVED{ PRY
ALE, KTERY JE KTERY."

“I CAME UPON A ROOM FULL OF SCREENS,
MONITORED BY OFFICIALS FROM THE THEA-
TRE...THERE WERE RECORDINGS OF THINGS
HAPPENING AT THAT MOMENT, OR THAT
HAD ALREADY HAPPENED, OR THAT HADN’T
YET. THEY SAY THEY CAN’T KNOW WHICH IS
WHICH.”

Umeélecké duo Silvia Maglioni a Graeme
Thomson zaméruje svou tvorbu predevsim
na film, videoinstalace a performance art.
Jejich filmy charakterizuje intermedialni
hra, zkoumani hranic filmového jazyka

a vliv myslenek Gillese Deleuze a Félixe
Guattariho. Snimek Faksimile Zivota (2009),
vénovany Deleuzové filozofickému odkazu,
se pfed Sesti lety objevil na MFDF Ji.hlava
v sekci Opus Bonum.

i O orussonum

The artistic duo of Silvia Maglioni and
Graeme Thomson focuses primarily on
the creation of film, video installations
and performance art. Their films are
characterised by intermedia drama, ex-
ploring the boundaries of film language,
and the influence of the ideas of Gilles
Deleuze and Félixe Guattari. Their film
Facs of Life (2009), which pays homage
to Deleuze’s philosophical legacy, was
screened under the Opus Bonum section at
the Jihlava IDFF six years ago.

DISAPPEAR ONE

France, United Kingdom, Italy 2015

Col, B&W / DCP / 117°

Director: Graeme Thomson, Silvia Maglioni
Script: B. Waterhouse, C. Bottiglieri,

G. Thomson, O. Apprill, V. Salvatierra
Photography: Graeme Thomson

Editing: Graeme Thomson, Silvia
Maglioni, Olivier Apprill

Music: Graeme Thomson

Sound: Graeme Thomson, Silvia Maglioni
Producer: O. Marboeuf, S. Maglioni

LA FABRIQUE PHANTOM \\7() I‘I (I

Lou Jomaron

+33 180 060 834 ). . .
lou.jomaron@lafabrique- l remicre
phantom.org

www.phantom-productions.org
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Pokryt krvi JeziSovou

Pro Richarda je zZivot nekonec¢nou cestou
odehravajici se v kruhu. Nanosit vodu, jit
pro naftu k potrubi, pokusit se ji u cesty
prodat, pak do skoly, na ubytovné studo-
vat, opét nanosit vodu. Chce-li dosahnout
svého cile — ziskat vzdélani a s jeho pomoci
se vymanit z bludného cyklu — nesmi se ni-
kdy zastavit. Rezisér filmu ndm v rozpohy-
bované observaci ptiblizuje zivot chudych
Africanti v delté Nigeru. V blizkosti pfirod-
niho bohatstvi nebety¢né hodnoty strada
rozsahla aglomerace obyvatel, kterym
masivni tézba ropy, brutalné nicici zivotni

7

prostfedi, pfindsi jen nuzny piivydélek.

Covered with the
Blood of Jcsus

For Richard, life is an unending cyclical
journey to scratch out a living. Fetch water,
take diesel from the pipeline, try to sell it
by the side of the road, go to school, study
in the dorm, fetch water again. If he wants
to reach his goal - to get his education and
use it to break out of the vicious circle of
his life — he can’t stop. In a lively observa-
tion, the film director brings us closer to
the life of poor Africans in the Niger River
Delta. Although they live close to a great
source of natural wealth, the residents of
this huge agglomeration suffer. The mas-
sive extraction of oil brutally destroys the
environment and brings them only meager
earnings.

»MY TU NAFTU NEKRADEME, BEREME SI, CO
JE NASE, cO JE v NASf VESNICI. NASE ZDRO-
JE JSOU ZDROJEM BOHATSTVI EVROPANT

A MY MUSIME ZIT Vv CHUDOBE. Z BOHATSTV{

NIGERIE TEZI CELY SVET, ALE MY K NEMU
NEMAME PRisTUP..."

“WE ARE TAKING OUR OIL, WE ARE NOT
STEALING, IT’S IN OUR VILLAGE. EUROPE-
ANS ARE ENRICHING THEMSELVES WITH OUR
RESOURCES AND LEAVING US IN EXTREME
POVERTY. THE ENTIRE WORLD IS BENEFIT-
ING FROM NIGERIA BUT WE DON’T HAVE
ACCESS TO IT...”

Tommaso Cotronei se narodil v italské
Kalabrii. K nataceni filma se dostal jako
asistent reziséra Vittoria de Sety. Ve svych
dokumentdarnich filmech se ¢asto vénuje
otazkam chudoby a nemoznosti ¢lovéka
vystoupit ze svého spolecenského urcéeni.
Divaci jihlavského festivalu mohli roku
2012 vidét snimek Viak s vodou z prostiedi
beduinskych osad, kde voda a nafta jsou
zakladni jednotkou preziti.

i 8 orussonu

Tommaso Cotronei was born in Calabria,
Italy. He entered the world of film as an as-
sistant to director Vittorio De Seta. In his
documentary films he often addresses the
issues of poverty and the inability of peo-
ple to break out of their social structures.
In 2012, Jihlava IDFF audiences had the
opportunity to see his film The Difference,
which depicted life in a Bedouin village
where water and diesel fuel are the basic
units of survival.

COVERED WITH THE BLOOD OF
JESUS

Nigeria, Italy 2015

Colour / Blu-ray / 75°

Director: Tommaso Cotronei
Producer: Tommaso Cotronei

TOMMASO COTRONEI
Colle Gentile 36 / Anselmi
Zagarolo / Italy

+335 340 233

tommasocotronei@alice.it

World
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Prib¢h Scherezady

Herecka, rezisérka, tanecnice a basnirka
Kobra Amin-Sa‘idi, vystupujici pod umé-
leckym jménem Seherezada, byla v $ede-
satych a sedmdesatych letech vyraznou
tvaii iranské nové vlny jakoz i symbolem
boje za socialni zmény. Po revoluci v roce
1979 vsak nedobrovolné odesla do tstrani
a v dnesni dobé sotva preziva. Parhamiho
snimek nenf klasicky dokumentarni por-
trét, nybrz ptsobivé sebereflexivni dilo,

v némz tvirce upozornuje na své zasahy do
reality a nechava prostor mladym protago-
nistkdm, které se slavnou umélkyni samy
vedou rozhovory. Emocionalni vypovédi
Seherezady neznadi rezignaci, naopak vy-
zyvaji k angazovanosti.

Shahrzaad’s Talc

In the 1960s and ’70s, actress, director, danc-
er, and poet Kobra Amin-Sa’idi, who per-
formed under the pseudonym Shahrzaad,
was a leading figure of the Iranian New
Wave and a symbol of the struggle for so-
cial change. Following the 1979 revolution,
however, she was forced into seclusion and
today just barely manages to scrape by.
Parhami’s film is a moving meditative work
in which the filmmaker is open about his
interventions in the film and in which he
makes room for a group of young female
protagonists to hold their own interviews
with the famous artist. Her emotional re-
sponses are not filled with resignation, but
are a call for more engagement.

»A TAK SE STALA SAMA SEBOU. JEJI BYVALE
JA STALO SE JI TESNYM. PRACH USEDA NA
JEJI TVAR, JAKO BY SEDAL NA KUS KAMENE,
DO NEJZ JE VYTESANA LEGENDA. A LIDSKA
SRDCE TEN PRIBEH SDILEJi...“

“SO SHE BECAME LIKE HERSELF. HARDLY
FIT INTO HER OWN SKIN. DUST COVERS HER
FACE. AS IT MIGHT A STONE. INSCRIBED
WITH A LEGEND, AND HER TALE PASSED
HEART TO HEART...”

Irdnsko-kanadsky rezisér a producent Sha-
hin Parhami se stal zndmym hlavné pro své
lyrické dokumenty o umeélcich, ktefi z kul-
turnich, politickych ¢i finan¢nich divoda
nemohou uplatnit své tvarci schopnosti.

Z jeho dosavadnich snimkti zaznamenal
nejvétsi ohlas experimentalni dokument
Faces (2007), vénovany iranskym umélctim
zijicim v Kanadé¢, a portrét koc¢ovného
hudebnika s nazvem Amin (2010).

5 () OPUS BONUM

Iranian-Canadian director/producer
Shahin Parhami is known primarily for his
poetic documentaries about artists who
for cultural, political or financial reasons
cannot take full advantage of their creative GHESSEYE SHAHRZAD
abilities. Two of his best-received previ- Canada 2015
. Col, B&W / DCP /129"
ous works are the experimental documen-

N . Director: Shahin Parhami
tary Faces (2007), which was dedicated Script: Shahin Parhami

to Iranian artists living in Canada, and Photography: Shahin Parhami
his portrait of a nomadic musician, Amin Editing: Shahin Parhami
(2010). Sound: Kourosh Godarzi

Producer: Shahin Parhami, Bob Moore

CINEMASHENA I N
Shahin Parhami Luropcan
3686 rue de bullion#2 ) YIPN RPN
Montreal / Québec Premicre

Canada / Hex 3A3
+514 848 9274

cinemashena@sympatico.ca

51
OPUS BONUM 3



Samopal ncbo psaci
Stroj?

Osamély muz vysila na vlnach piratského
radia pofad urceny jedinému posluchadi.
Hleda4 lasku, ktera beze stop zmizela. Pocit
ztraty se postupné rozsifuje skrze obrazy
mésta, mizejici budovy a spole¢enské struk-
tury. Vztek roste, hrozi vybuch. Ambientni
souboj recitace a statickych obrazi krys-
talizuje v radikdlni meditaci, ve které se
intimita rozklada na spolec¢enské prvoci-
nitele. Kolaz $patného svédomi jednoho
Ameri¢ana i celé Ameriky zakresluje to-
pografii paméti mista a vztahu. Wilkerson
rafinované micha fakta s fikci a intimni
autobiografické detaily s bombastickou
nadsdzkou v zanru, ktery sim nazyva
,punk-agit-noir®.

Machine Gun
or ‘Typewriter?

A solitary man broadcasts a programme
intended for a single listener on a pirate
radio station. He is searching for his lost
love, who disappeared without a trace.
Images of the city, disappearing buildings
and crumbling social structure all reflect his
growing sense of loss. His anger intensifies;
it threatens to explode. The ambient nature
of the duel between recitation and static
images crystallises into a radical exercise in
meditation, in which intimacy decomposes
into fundamental societal elements. A col-
lage presenting the guilty conscience of
one American and all of America charts the
topography of memory of place and rela-
tionship.

SEDIM V OBYVAKU, SLEDUJU TELEVIZI,
ABYCH SE UKLIDNIL... VYJDES Z LOZNICE

S KNIHOU, CO MAS ODE ME... CTE$ NA-
HLAS: ,,ZAUJMOUT TEORETICKE STANOVISKO
IMPLIKUJE PREVEST HO DO PRAXE.” A PAK
REKNES: ,,JDI DO HAJZLU!” A PRASKNES
DVERMA.

I’M JUST SITTING IN THE LIVING ROOM,
WATCHING THE TV, TRYING TO CALM
DOWN... YOU WALK OUT OF THE BEDROOM
AND YOU’RE HOLDING BOOK I GAVE YOU...
AND YOU START TO READ: ‘ADAPTING

A POSITION IN THEORY IMPLIES PUTTING
IT INTO PRACTICE.” ‘FUCK YOU,’ YOU SAY.

Travis Wilkerson to¢i dokumenty, filmové
eseje i hrané filmy, ke kterym piSe scénare,
hraje v nich a tvofi hudbu. Dle vlastnich
slov jej zasadné ovlivnilo setkani s ku-
banskym filmovym aktivistou Santiagem
Alvarezem. Jeho nejznaméjsimi dily jsou
agit-esej An Injury to One (2002), hrany film
Who Killed Cock Robin? (2005) nominovany
na Velkou cenu poroty Sundance a poetic-
ky portrét Accelerated Under-Development: In
The Idiom Of Santiago Alvarez (1999), uvede-
ny na MFDF Ji.hlava v roce 2004.

-9
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Travis Wilkerson features as scriptwriter,
composer and actor for his own docu-
mentaries, film essays and acted films.

His work is greatly influenced by the
Cuban film activist Santiago Alvarez.
Wilkerson’s best-known works include the
agitprop essay An Injury to One (2002), the
acted film Who Killed Cock Robin? (2005),
which was nominated for the Grand Jury
Prize at Sundance, and his poetic por-
trait Accelerated Under-Development: In The
Idiom Of Santiago Alvarez (1999), which was
screened at the Jihlava IDFF in 2004.

MACHINE GUN OR TYPEWRITER
United States 2015

Col, B&W / Video File / 71°

Director: Travis Wilkerson

Script: Erin Wilkerson, Travis Wilkerson
Photography: Travis Wilkerson, Erin
Wilkerson

Editing: Travis Wilkerson

Music: Gangs, Travis Wilkerson

Sound: Travis Wilkerson, Adva Wilkerson
Producer: Travis Wilkerson

TRAVIS WILKERSON
4112 Griffin Avenue

Los Angeles / goo31 / USA
exlow@mac.com

Central
Luropcan
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Sklad kosti

Nedostate¢né vybaveny a zaplaceny tym
forenznich antropologti zkouma nekonec-
né masové hroby v Salvadoru a pokousi

se identifikovat obéti na zakladé¢ zbytka
tél. Zoufalé matky dochazeji na testy DNA
a doufaji, Ze se jim postésti pohtbit kosti
vlastnich synti a dcer. Barevné i emocio-
nalné tlumené vypravéni o hledani ostatkt
fyzickych i metafyzickych odkryva neby-
vale krutou historii drobné stfedoamerické
zemé. Nefesitelnad situace je ilustrovana
centralni metaforou ukrytou uz v nazvu:
Salvador je jako pfeplnény sklad kosti, pri-
li§ maly na takové mnozstvi smrti.

The Room of Bones

A poorly equipped and underpaid team of
forensic anthropologists is sent to study the
countless mass graves in El Salvador, try-
ing to identify the victims using fragments
of bodies. Desperate mothers go for DNA
tests in the hope of being able to bury the
bones of their sons and daughters. Shot in
muted colors and with muted emotions,
this film on the search for physical and met-
aphysical remains uncovers the unprece-
dentedly brutal history of this small Central
American country. The impossibility of
resolving the local situation is illustrated
by the film’s central metaphor hidden in its
title: El Salvador is like a closet overflowing
with bones, too small for this much death.

»KOLIK SE JICH VEJDE DO JEDNOHO HRO-
BU?“ JKDYZ JSOU TELNATI, TAK CTYRI.
JINAK PET. MENSICH SE NAM TAM VE]JDE
SEST AZ OSM.“

“How MANY GO INTO EACH GRAVE?” “IF
THEY RE FAT, FOUR. OTHERWISE, FIVE.
Ir THEY’RE SMALLER, WE FIT IN SIX TO
EIGHT.”

Marcela Zamora pochazi ze Salvadoru,
dokumentaristiku a zurnalistiku studo-
vala na Kubé. Je autorkou snimku Maria
in Nobody’s Land (2011), ktery ziskal cenu
ICARO za nejlepsi stftedoamericky celo-
vecerni dokument. Kromé filmové tvorby
se vénuje zurnalistice, pracovala pro Al
Jazeeru a riizna salvadorska média.

L
34  orussonum

El Salvadorian filmmaker Marcela Zamora
studied documentary film and journal-
ism in Cuba. She is the author of Maria

in Nobody’s Land (2011), which won the
ICARO Award for Best Central American
Feature Documentary. In addition to
filmmaking, she is also a journalist, and
has worked for Al Jazeera and various
Salvadorian media outlets.

THE ROOM OF BONES

El Salvador, Mexico 2015

Colour / Video File / 61°

Director: Marcela Zamora Chamorro
Script: Marcela Zamora Chamorro
Photography: Alvaro Rodriguez Sanchez
Editing: Leopoldo Joe Nakata

Music: Alvaro Arce Urroz

Sound: Eduardo Céceres

Producer: Anais Vignal, José Luis Sanz,
Julio Lépez

LA SANDIA DIGITAL,
VOLATILES

Anais Vignal

+5255 4949 2777

anaisvignal@gmail.com

Luropcan
Premicre

OPUS BONUM
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TERRA NULLIUS anch

jak byt nacionalistou

I o neobydlené souostrovi se mohou vést
vleklé teritorialni spory — obzvlast jedna-li
se o bohaté nalezi$té ropy. Spise nez histo-
rie mezinarodniho konfliktu ¢i jeho feseni
ovSem reziséra zajima, jak otazka vlastnic-
tvi rezonuje mezi nacionalisty ze soupefi-
cich zemi. Prostor tak dostavaji patriotic-
kym patosem nasaklé ceremonie japonské
strany, snaha ¢inskych tfadd komplikovat
¢innost zaskodnikd statnich zajmt i ex-
presivni protesty tchajwanskych aktivist.
Touha lépe pochopit situaci vede reziséra
k acasti na zoufalych pokusech o vylodéni
na ostrovech. Pii eskalaci konfliktu se tak
ocita v prvni linii, aniz by vSak ztratil od-
stup nestranného pozorovatele.

TERRA NULLIUS or:

How to be a Nationalist

Even uninhabited archipelagos may be
subject to drawn out territorial disputes

if they are rich in oil deposits. However,
the filmmaker is more concerned with how
ownership issues reverberate amongst na-
tionalists in competing countries rather
than in the history of the dispute or its
resolution, making it possible to present
the patriotic pathos-soaked ceremonies of
the Japanese, the efforts of Chinese au-
thorities to complicate diversionary activi-
ties, and the expressive protests and bizarre
rituals of Taiwanese activists. The desire to
understand the situation leads the director
to participate in several futile attempts to
land on the islands.

»INARODIL JSEM SE JAKO AMERICAN, KOLUJE
VE MNE ALE TCHAJWANSKA A CINSKA KREV.
KREV IDEOLOGIE. PRO MNE, TAK JAKO PRO
ZESNULEHO FILOZOFA BiSHOPA BERKELEY-
HO, BYT ZNAMENA BYT VNIMAN.“

“I’M AN AMERICAN BY BIRTH, AND

A TAIWANESE AND A CHINESE BY BLOOD.
THIS BLOOD IS IDEOLOGICAL. FOR ME, AND
FOR THE LONG DEAD PHILOSOPHER BisHOP
BERKELEY, TO BE IS TO BE PERCEIVED.”

James T. Hong (1970) je americko-asijsky
dokumentarista. Svou produk¢ni spolec-
nost Zukunftsmusik zalozil na protest proti
praktikdm masovych médii nadmérné trivi-
alizujicich realitu. Jako vystudovany filozof
pristupuje nedogmaticky k ozehavym spo-
le¢enskym témattm citajicim rasové, soci-
alni i narodni konflikty. Na MFDF Ji.hlava
byly v sekci Opus Bonum uvedeny jeho
filmy 731: Dvoji vyklad pekla (2006), Mélo by
to byt znameni (2007) a Krvavé lekce (2010,

r. spolu s Yin-Ju Chen).

L
D) () OPUS BONUM

James T. Hong (1970), an Asian-American
documentarist, founded his Zukunftsmusik
production company in protest against the
mass media’s practice of excessively trivi-
alising reality. Thanks to his philosophy
studies, he has a non-dogmatic approach
to burning issues, including racial, social
and national conflicts. His films 731: Two
versions of hell (2006), This Shall Be a Sign
(2007) and Lessons of the Blood (co-directed
with Yin-Ju Chen, 2010) have been previ-
ously screened under the Opus Bonum sec-
tion of the Jihlava IDFF.

TERRA NULLIUS OR: HOW TO BE
A NATIONALIST

China, Taiwan, Japan 2015

Colour / Video File / 78°

Director: James T. Hong
Photography: James T. Hong, Yin-Ju
Chen, Freya Chou, Herman Wang
Music: Robert Wagner

Producer: James T. Hong, Freya Chou,
Yin-Ju Chen, Wang Paizhang, Taiwan
Public TV

ZUKUNFTSMUSIK
James T. Hong / 3F -1,
No. 58, Section 2,

World
Premicre

Jinan Road / Zhongzheng
District / Taipei Citi
Taiwan / 100

+88 6983 50 2591
zukunftsmusik@gmail.com
www.zukunftsmusik.com
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(T ERROR

Byvaly ¢len Cernych pantert Saeed
»Shariff“ Torres pracuje pro FBI. Ma za
ukol odhalovat projevy terorismu v americ-
kych muslimskych komunitach. Reportazni
dokument zachycuje paranoidni rozmér
bezpecnostni politiky USA v nejlepsi
tradici americké investigativni Zurnalis-
tiky. Rezisérka odkryva nedemokratické
principy zastitujici fungovani americké
demokracie. Z odhalovani zlo¢inu predtim,
nez k nému dojde, se stava hon na duchy,

pokfivovani skutecnosti a $ifeni pocitu
strachu mezi ¢asto nevinnymi lidmi.

(T ERROR

Saeed “Shariff” Torres, a former Black
Panther member, is now working for the
FBI. His task is to discover signs of ter-
rorism in American Muslim communities.
This reportage captures the dimension of
paranoia that exists in the USA’s security
police in the best tradition of the American
investigative reporting style. The director
reveals undemocratic principles underpin-
ning the functioning of American democ-
racy. The attempt to uncover a crime before
it occurs becomes an exercise in chasing
phantoms, leads to a distortion of facts,
and spreads feelings of fear amongst often
innocent people.

»MYSLITE SI, ZE JE VASE SOUCASNOST NEJAK
SPOJENA S VAST MINULOSTI?“ ,JA VLASTNE
ZADNOU MINULOST NEMAM. NECHCI SE

K Ni VRACET. VAZNE, ANI TROCHU."

“DO YOU THINK YOUR PRESENT RIGHT NOW
IS IN ANY WAY RELATED TO YOUR PAST?”
“WELL, I DON‘T HAVE A PAST, I DON‘T EVEN
WANNA MAKE BRING IT BACK UP. I REALLY
DON‘T.”

Lyric R. Cabral je newyorska fotograf-

ka. Film (T)ERROR je jejim debutem.
Spolurezisér snimku David Felix Sutcliffe
zije ve Filadelfii. Pfed (T)ERROREM nato-
¢il film Adama (2011) pojednavajici o Sest-
nactileté muslimce obvinéné z ,,potencial-
ni“ hrozby bombového ttoku. (T)ERROR
byl ocenén zvlastni cenou na Sundance
festivalu.

38
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Lyric R. Cabral is a New York photog-
rapher. The film (T)ERROR is her debut
work. David Felix Sutcliffe who co-directed
the documentary lives in Philadelphia. His
previous work includes the film Adama
(2011), covering the story of a sixteen-year-
old Muslim girl accused of being a ‘poten-
tial suicide bomber’. (T)ERROR received

a special jury prize at the Sundance Film
Festival.

(T)ERROR

United States 2015

Colour / DCP / 84°

Director: Lyric R. Cabral, David Felix
Sutcliffe

Editing: Laura Minnear, Jean-Philippe
Boucicaut

Music: Robert Miller

Sound: Frisly Soberanis

Producer: Christopher St. John,

Lyric R. Cabral, David Felix Sutcliffe

THE FILM
COLLABORATIVE

Jeffrey Winter

3405 Cazador Street

Los Angeles

California / 90065
jeffrey@thefilm-
collaborative.org
www.thefilmcollaborative.org
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V krystalicky ambientnim, minimalistic-
kém snimku se pomalu stiidaji zabéry na
rozestlanou postel, stérace auta mihajici
se v desti nebo sklenici vody umisténou

v proudu slunec¢nich paprski. Kamera se
zlehka dotyka objektl a jev kazdodenni
reality. Obraz neni doprovazen komenta-
fem, pouze na mist¢ nahravanym hlasem
véci a jejich okoli. Pozornost divaka neod-
vratné pfitahuje textura obrazu i zvuku.
Tvary, barvy, svétlo, Sum a tény prostredi
predstavuji elementarni prvky budujici at-
mosféru okamzik, z nichz je film utkan.

Things

In this crystalline ambient minimalist film,
scenes of an unmade bed slowly alternate
with windshield wipers in the rain and

a glass of water with sunlight streaming
through it. The camera gently touches ob-
jects and phenomena of everyday reality.
The images are not accompanied by com-
mentary — only in places can we hear the
recorded “voice” of things and their sur-
roundings. The viewer’s attention is una-
voidably drawn to the texture of image and
sound. Shapes, colours, light, background
noise, and tones of the environment are
fundamental elements that build the at-
mosphere of the moments from which the
film is woven.

NA ZACATKU JE KAMEN. VE SVE STOICKE
SAMOTE OBKLOPENY ZAZLOUTLYMI ROSTLI-
NAMI. NA KONCI STOJf STROM — NA LOUCE
PLNE KAMENT{.

AT THE BEGINNING IS A STONE. IN sTOIC
SOLITUDE SURROUNDED BY YELLOWED
PLANTS. AT THE END STANDS A TREE — IN
A MEADOW FULL OF STONES.

Norsky tvirce, sttihac, pedagog a produ-
cent Thomas A. @stbye se pfirozené po-
hybuje napfi¢ uméleckymi druhy. Kromé
nataceni dokumentarnich filmi jeho aktivi-
ty zahrnuji i fotografovani a instalace v ga-
leriich. Ve svych dilech reflektuje soucasné
spolecenské problémy, se kterymi pro néj
uzce souvisi otazky estetického charakteru.
V roce 2012 se na MFDF Ji.hlava promital
jeho snimek Predstava o Emanuelovi (2011),
ktery ziskal CPH:DOX Award a jehoz vol-
né pokracovani Pryc z Norska (2014) uvadi
Ji.hlava letos.

00  ovussonum

Norwegian filmmaker, editor, educator,
and producer Thomas A. Bstbye moves
naturally across various forms of art. In
addition to making documentary films,
his artistic activities also include photog-
raphy and gallery installations. His work
reflects current social issues, which he
feels go closely hand-in-hand with ques-
tions of an aesthetic character. His film
Imagining Emanuel (2011) was screened
at the 2012 Jihlava IDFF. It received the
CPH:DOX Award and its loose sequel, Out
of Norway (2014), will be screened at this
year’s festival.

TING

Norway 2015

Colour / DCP / 48°

Director: Thomas A. @stbye
Photography: Thomas A @stbye
Producer: Thomas A @stbye

PLYMSERAFIN
Thomas A. @stbye

Nils Huusgt 22b / Oslo
Norway / 0482

+474 1449 611
plymserafin@gmail.com
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Vzpominky z pckla

Grande-Synthe je pfedmeésti francouzského
pristavu Dunkerque. Roku 2002 jeho oby-
vatele Sokovala rasové motivovana vrazda,
jejimz pachatelem byl starousedlik hledajici
v etnickém nasili kanal pro svou frustraci.
Vice nez deset let po tragické udalosti do
mésta prichazeji filmafi, aby zaznamenali
jeho proménujici se podobu. Jednotliva
zastaveni pfi putovani po aglomeraci jim
vytyC€uje nasilnikova jizda autem, kdyz tés-
n¢ pred vrazdou hledal v ulicich budouci
obét. Pfed¢itané zaznamy z vyslechti spolu
se souCasnymi vypovédmi obyvatel a kla-
virnim doprovodem dodavaji dokumentu
nadech bezutésnosti.

Mcemorics
from Gchenna

Grande-Synthe is a suburb of the French
port town of Dunkerque. In 2002, its resi-
dents were shocked by a racially motivated
murder committed by a longtime resident
looking to release his inner frustrations
through ethnic violence. More than 10
years after the tragic events, the filmmak-
ers have come to record how this place has
changed. Their various stops in this ag-
glomeration retrace the murderer’s journey
as he drove around town looking for his
future victim. Recited excerpts from his in-
terrogation mix with current reflections by
local residents and a piano soundtrack to
give the film a sense of desolation.

»KDYZ MI BYLO 16, TAKY JSEM CHTEL
UMRIT. NECHALA ME HOLKA, TAK JSEM SE
CHTEL ZASTRELIT. TO BYCH ALE OPUSTIL
SVYHO PSA. LIDI URCITE REKNOU, ZE JE TO
MOJE CHYBA. VZDYCKY TO TAK JE.“

“WHEN I wAS 16, Il WANTED TO DIE TOO.

I ALSO WANTED TO SHOOT MYSELF BECAUSE
A GIRL DUMPED ME. BUT MY DOG WOULD
HAVE BEEN ALONE. I’M SURE PEOPLE WILL
SAY IT’S MY FAULT. IT’S ALWAYS LIKE
THAT.”

Thomas Jenkoe vystudoval literaturu a film
na parizské Sorbonné. Prvni filmarské
zkuSenosti ziskal pfi praci na dokumentu
Passwonder (2008). Ve svém dile se za-
méfuje na moznosti vyuziti netradi¢nich
filmafrskych technik — snimek A Passion
(2010) natocil na mobilni telefon — a na
interakci s publikem prostfednictvim mul-
timedialnich instalaci (DO 1 MOVE YOU
— DISORDER & De profundis ad stellam,

2011).

() 2 OPUS BONUM

Thomas Jenkoe studied literature and film
at the Sorbonne in Paris. His first film-
making experience was working on the
documentary Passwonder (2008). His films
make use of unconventional filmmaking
techniques — 4 Passion (2010) was shot on
a mobile phone. He also interacts with
the public through multimedia installa-
tions (DO 1 MOVE YOU - DISORDER

& De profundis ad stellam, 2011).

SOUVENIRS DE LA GEHENNE
France 2015

Colour / DCP / 56°

Director: Thomas Jenkoe
Photography: Thomas Jenkoe

Editing: Guillaume Massart

Music: Morton Feldman

Sound: Pierre Bompy

Producer: Guillaume Massart, Thomas
Jenkoe, Mehdi Benallal

FILMS DE FORCE
MAJEURE

Jéréome Nunes l) R NN
14 rue Montgrand r¢cmicrce
F-13006 Marseille / France

+33 610 503 052 / +33 484 183

033

www.films-de-force-

majeure.com
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“ Mezi moti je soutézni sekci,
ktera reprezentuje zemé

a narody stfedni a vychodni
Evropy, teritorium jejich
vzajemnych déjinnych,
politickych ¢i kulturnich
vztaht.

Between the Seas is a competition
selection for the countries

and nations of Central and
Eastern Europe, including their
historical, political, and cultural
interrelationships.




Abdul & Hamza

Pocit vykofenénosti a zivotni obavy, kte-

ré zmitaji tisicovkami uprchlikii z Afriky

a Blizkého vychodu migrujicich do Evropy,
rezonuji v minimalisticky ladéném doku-
mentu o dvou mladych somalskych imig-
rantech. Ti béhem cesty za lepsi budouc-
nosti nachazeji docasny tkryt v opusténém
domé v horach blizko srbsko-rumunskych
hranic. Kamera simulujici perspektivu
nenapadného pozorovatele nestranné
zachycuje strnulé momenty, které casto
postradaji jakoukoli akci, ale pfesto jsou
plny vnitfniho napéti plynouctho z pocitu
nejistoty, kterému se oba mlcky vyckavajici
muzi nemohou vyhnout.

Abdul & Hamza

The feelings of rootlessness and life con-
cerns that prey on thousands of African
and Middle Eastern refugees migrating

to Europe resonate in this minimalist
documentary about two young Somali
emigrants. On the path to a better future,
they have found temporary shelter in an
abandoned house in the mountains near
the Serbian-Romanian border. The camera
simulates the perspective of an inconspicu-
ous impartial observer capturing moments
that often lack any action, but are still full
of internal tension arising from the feelings
of uncertainty that the silently waiting men
cannot escape.

»LIDI, CO MAJf DETI, TO JSOU STASTLIVCI,
PRITELI. CO TY, MAS RODINU? — MAM
ZENU A TRI DETI. JSEM RAD, ZE MAJI
JEDEN DRUHEHO.“

“MY FRIEND, EVERYONE WHO HAS KIDS IS
A LUCKY MAN. AND WHAT’S THE SITUA-
TION WITH YOUR FAMILY? — MY THREE
CHILDREN AND MY WIFE ARE WAITING
FOR ME. IT’S GREAT THAT THEY ARE TO-
GETHER.”

Sedmadvacetilety srbsky rezisér Marko
Grba Singh se narodil v Bélehradu a ¢ast
svého zivota stravil v Londyné. Aktudlné ve
svém rodném mésté studuje tfetim rokem
na fakulté dramatickych uméni, kde do-
koncuje bakalarsky program oboru filmova
rezie. Jeho dosavadni filmografie ¢ita né-
kolik kratkych snimka véetné tituld jako At
Least We’ve Met (2011) a We’re Getting There
(2011).

() () MEZI MORI / BETWEEN THE SEAS

Serbian director Marko Grba Singh, age
27, was born in Belgrade and spent part of
his life in London. He is currently study-
ing at the Faculty of Dramatic Arts in his
hometown, where he is finishing his bach-
elor’s degree in film direction. His filmog-
raphy to date includes a number of short
films including At Least We’ve Met (2011)
and We’re Geiting There (2011).

ABDUL & HAMZA

Serbia 2015

Colour”/ DCP / 49°

Director: Marko Grba Singh
Script: Marko Grba Singh
Photography: Marko Milovanovic
Editing: Jelena Maksimovic
Sound: Milan Andjelovic
Producer: Nevena Tomic

MARKO GRBA SINGH AP
Paunova 43 / Belgrade (ALI“ tl aI
Serbia / 11000 ~

3816 4164 2252 Luropcan
pinklayne@gmail.com l) I‘C I11 i C I‘C

MEZI MORI / BETWEEN THE SEAS
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Balatonska mctoda

Dokumentarni cesta krajinou kolem nejvét-
$iho madarského jezera a jeho rekrea¢nimi
rezorty zahrnuje ziva vystoupeni sedmnacti
domacich hudebnich skupin, a to od zave-
denych jmen po tplné novacky. Jejich per-
formance se stovkou dal$ich tc¢inkujicich
muzikantt jsou v rtiiznych dennich dobach
zaznamenavany na nejrozmanitéjsich mis-
tech — od pftistavu, hotelového balkonu

az po kostelni kapli — a davaji vzniknout
osobitému, atmosférickému portrétu dané
lokality. Nezavisld hudebni road movie
okolo Balatonu je prvnim madarskym
celovecernim filmem financovanym skrze
crowd-fundingovou kampan.

Balaton Mcthod

This documentary journey, which explores
the landscape surrounding Hungary’s larg-
est lake and its recreational resorts, in-
cludes live concert footage of seventeen
local bands — well-established names and
newcomers to the music scene alike. Their
performances, including the participation
of a hundred other musicians, are recorded
at various times of day in diverse locations,
ranging from harbours and hotel balconies
to churches, helping to create a portrait

of the distinctive atmosphere at each of
the sites. This independent musical road
movie shot around Lake Balaton is the first
Hungarian feature-length film financed
through a crowd-funding campaign.

»BALATON! TO SLOVO MA MAGICKOU
moc! V oCicH zAZiHA PLAMINKY, NA
OBLICEJI VYLOUD{ USMEV. SLUNECN{
ZARE A NEZBEDNE VLNKY ZDOBI TVARE
ZLATAVYM NADECHEM. JEZERO SE HEMZ]
TURISTY.”

“BALATON! THIS WORD HAS MAGICAL
POWER! IT MAKES ALL EYES KINDLE, PUTS
A SMILE ON EVERYBODY'S FACE. THE
SHINING SUN AND THE NAUGHTY WAVES
PAINT ALL THE FACES GOLDEN BROWN.
THE LAKE IS FULL OF TOURISTS.”

Scenarista a rezisér Balint Szimler je spo-
le¢né s kameramanem Marcellem Révem
autorsky podepsany pod kratkym snim-
kem Tady jsem, jenz byl v roce 2010 uveden
v canneské sekci Cinéfondation a téhoz
roku nominovan na Evropskou filmovou
cenu a ktery v Madarsku dosahl kultovni-
ho statutu. Spolecné vytvofili sérii hudeb-
nich videi Kodalyho metoda (2011-2012), na
kterou navazali celovecernim projektem
Balatonskd metoda.

68 :
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Director and screenwriter Balint Szimler,
together with DoP Marcell Rév, are listed
as the authors in the credits for Here I Am.
This short film was introduced in the
Cinéfondation Selection at the Cannes
Festival in 2010, and, later that same year,
was nominated for the European Film
Award. It has since achieved cult status

in Hungary. Together, the two filmmakers
have created a series of music videos, start-
ing with the Koddly Method (2011-2012), fol-

lowed by the feature-length Balaton Method.

BALATON METHOD

Hungary 2015

Colour / DCP / 85°

Director: Balint Szimler

Script: Marcell Rév, Balint Szimler
Photography: Marcell Rév
Editing: Zs6fia Ordog, Aron Mezei
Sound: Péter Benjamin Lukacs,
Viktor Lente

Producer: Gabor Osvith,

Gébor Kovacs, Arpad Szirmai

FILMFABRIQ KFT.

Gabor Osvath

Nagymez6 utca 11
Budapest / Hungary / 1065
+3630 667 7613
osvathgabor@filmfabriq.hu

) |- H |4
Premicre
www.filmfabriq.hu
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Cckarna

Cekani jakozto stav, v némz lidé travi
¥ vz Pl Yioee i e v 1

znacnou ¢ast svych zivotd, je dstfednim
tématem povidkového snimku, kterému
figuruje sedm Zen rtizného véku, jejichz
Y ; -y .
zivoty se nakratko protnou, aniz by se vza-
. " s Ly s my
jemné znaly. Poji je totéz misto — cekarna
na hlavnim nadrazi — kde kazda v hlouba-

74 . vz v v v .o
vém stavu mysli vyhlizi néco ¢i nékoho ji-
ného. Pomalé, oddramatizované vypravéni
se strnulou, pozorovatelsky stylizovanou
kamerou pritom stavi divaka do pozice sli-
dila. Ve filmu, ktery pfiznané spojuje prvky
fikéniho filmu s dokumentarnimi postupy,
pracoval rezisér s nehereckami.

Waiting Room

Waiting, as a condition in which people
spend a large part of their lives, is the cen-
tral theme of this narrative film. The lives of
seven women of various ages, who do not
know each other, intersect for a brief period
of time. They are linked by one place — the
waiting room at the main railway station

— where each one of them, in deep contem-
plation, is looking for something or some-
one different. The slow non-dramatic narra-
tion, with stiff stylised camera movements
places the viewer in the role of stalker. In
this film, in which the director admittedly
combines elements from both fictional film
and documentary practice, he worked with
non-professional actresses.

WVERTE NEBO NE, ALE PRO ME JE JINA-
KOST TO PRAVDIVE, TO NORMALN{. MI-
LUJI JINE. Jsou To Mmf LIDE. MUJ ZIvOT
JE V RUKOU BOZICH. JA JSEM HO TAKOVY
DOSTALA, JAKO KAZDY JINY.

“BELIEVE IT OR NOT, FOR ME OTHERNE-
SS IS WHAT IS REAL, WHAT IS NORMAL.

I LOVE THOSE WHO ARE DIFFERENT.
THEY ARE MY PEOPLE. MY LIFE IS IN
Gop’s HANDS. THAT 1S HOW I RECEIVED
IT, JUST LIKE EVERYONE ELSE.”

Palo Korec studoval na prelomu osmde-
satych a devadesatych let na bratislavské
VSMU, kde absolvoval obor filmova a te-
levizni rezie. Stiidavé se vénuje jak hrané,
tak dokumentarni tvorbé, coz se odrazi

v jeho rezijnim pristupu, ktery se vyznacuje
¢astou kombinaci prvki obou formata.
Mezi jeho posledni projekty patii snimky
jako Stalinove sviecky nad Presovom (2011) ¢i
Expondty, alebo pribehy z kastiela (2013).
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In the late 1980s and early 1990s Palo
Korec was studying at the Academy of
Performing Arts in Bratislava, from where
he graduated in the field of film and televi-
sion directing. He alternates between creat-
ing acted films and documentaries, which
is reflected in his directing approach and

it is often characterised by elements from
both genres. His most recent projects in-
clude Stalin’s Candles Over Presov (2011) and
Exhibits, or Stories from the Castle (2013).

CAKAREN

Slovakia 2015

Colour / Video File / 72

Director: Palo Korec

Photography: Jan Melis, ASK
Editing: Peter Kordac

Music: Lubica Malachovska Cekovska
Sound: Jan Ravasz

Producer: Jan Melis

ARTILERIA

Marko Skop International

Drobného 23 / Bratislava
Slovakia / 841 o1
+421 903 789 198
skop@artileria.sk

Premicre

www.osadne.com
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Flotel Europa

V emocionalné ptsobivém, hluboce osob-
nim piibéhu o ztraceném détstvi a neleh-
kém dospivani v politicky nestabilni dobé
ozivuje rezisér dvacet let staré vzpominky
na dobu stravenou po boku matky, starsiho
bratra a stovek dal$ich uprchlikd z valkou
zmitané Bosny a Hercegoviny. Spole¢né
¢ekali na azyl v docasném domové na lodi
Flotel Europa, ktera zacatkem devade-
satych let kotvila u danskych btehi. Do
snimku rezisér zaclenil archivni zabéry

z videokazet, které pfimo na lodi natodili
sami uprchlici.

Flotel Europa

In an emotionally gripping, deeply per-
sonal story about the loss of one’s child-
hood and a difficult adolescence in a po-
litically unstable time, the director brings
to life twenty-year-old memories from the
time spent at the side of his mother, older
brother, and hundreds of other refugees
from war-torn Bosnia and Herzegovina.
Together they awaited asylum in tempo-
rary housing on the Flotel Europa, which
docked on the shores of Denmark in the
early 1990s. The director incorporated
archival video footage that the refugees
themselves shot directly on the boat.

»BYLO TAM MNOHO MILYCH LID{, ALE
ROZPORY, KTERE ZPUSOBILA VALKA

v BOSNE, SE NAM, UPRCHLIKOM zZIjiciMm
NA BOTELU EUROPA, POMALU ALE JISTE
DOSTALY POD KUZI.“

“THERE WERE MANY GOOD PEOPLE, BUT
THE DIVISIONS CAUSED BY THE WAR IN
BOSNIA HAD SLOWLY BUT SURELY SET-
TLED IN BETWEEN US, REFUGEES ON
FLoTeEL EuroOPA.”

Vladimir Tomi¢ se narodil v Sarajevu,
odkud ve dvandcti letech uprchnul se

svou rodinou do Danska. Pozdé¢ji studo-
val na Déanské kralovské akademii uméni.
V Kodani ptisobi dodnes. Ve svych casto
az experimentalnich projektech vychazi

z vlastnich zivotnich zkuSenosti a opakova-
n¢ se vyjadiuje k otazce stfetu jednotlivce
a spolec¢nosti, jako napftiklad ve filmech
Moje ztracend generace (2009) Ci V ddoli stint
(2006).

- .
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Vladimir Tomi¢ was born in Sarajevo, and
at age 12 fled with his family to Denmark.
He later studied at the Danish Royal
Academy of Arts, and today lives and
works in Copenhagen. In his often experi-
mental projects, he draws on his own life
experiences and repeatedly addresses the
issue of conflict between individuals and
society in such films as My Lost Generation
(2009) and In the Valley of Shadows (2006).

FLOTEL EUROPA

Serbia, Denmark 2015

Colour / DCP / 71°

Director: Vladimir Tomié
Script: Vladimir Tomié
Editing: Srdan Keca

Sound: Alex Pavlovié¢
Producer: Selma Jusufbegovi¢,
Srdan Keca

VLADIMIR TOMIC Y
Frederikssundsvej 26B (AIALLI“
Copenhagen NV / Denmark >.. .
+45 3074 4780 Premicre

mail@vladimirtomic.com
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Host¢

V centru pozornosti observa¢niho doku-
mentu situovaného do jedné zapadlé ruské
vesnice, vzdalené asi sto Sedesat kilometrt
od Moskvy, stoji skupinka dfevorubct,
ilegalnich ptisté¢hovalct z Tadzikistanu,
ktefi prisli do Ruska v nadéji, ze zde na-
jdou praci. Najimani ruskymi podnikateli
ziji tisice kilometrti od svych rodin, kterym
posilaji vydélané penize. Strnulé, nekonec-
né dlouhé zabéry vystihuji jednoduchou
rutinu zivota sezénnich délnikt a celkové
neucesany styl natac¢eni koresponduje s ne-
hostinnym prostfedim, ve kterém ze dne na
den piezivaji.

Guecests

Set in a remote Russian village located
about hundered and sixty kilometres from
Moscow, this observational documentary
is focused on a group of loggers — illegal
migrants from Tajikistan who came to
Russia in the hope of finding work. Hired
by Russian businesses, they live thousands
of kilometres away from their families to
whom they send their earnings. The un-
compromising endless shots capture the
simplicity of the lives of these seasonal
workers, and the overall undisciplined style
of the filming corresponds well to the un-
friendly environment in which they must
survive from day to day.

NS%

»NO JO, ZIVOT NENI PERICKO. JAK SE
RIKA — NEMAME NA RUZICH USTLANO.
Z1vOT SE MUSE ZiT JAK SE PATRI... DOKA-
ZETE SI PREDSTAVIT, JAK TEZKE TO MAJf
NASE ZENY?“

“YEAH, WELL, LIFE IS TOUGH. AS THEY
SAY — IT‘S NOT A BED OF ROSES. YOU
HAVE TO LIVE YOUR LIFE PROPERLY...
CAN YOU IMAGINE HOW DIFFICULT IT
MUST BE FOR OUR WIVES?”

Alexej Suchovej absolvoval Vojenskou aka-
demii Alexandra Mozajského v Petrohradu
a v letech 1996-2004 slouzil v ruskych
ozbrojenych silach. Poté absolvoval néko-
lik workshopti o filmové a dokumentarni
tvorbé. Hosté jsou jeho debutovym celove-
¢ernim dokumentarnim filmem.
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Alexey Sukhovey graduated from the
Alexander Mozhaisky Military Academy in
St. Petersburg, Russia, and served in the
Russian armed forces from 1996 to 2004.
He subsequently participated in and com-
pleted several workshops about creating
films and documentaries. Guests is his de-
but feature-length documentary.

UN AUTRE TEMPS

Russia, France, Germany 2014
Colour / Blu-ray / 65°

Director: Alexey Sukhovey
Photography: Alexey Sukhovey,
Mikhail Kolchin

Editing: Qutaiba Barhamyji
Sound: Alexey Sukhovey
Producer: Anastasia Alexandrova,
Marie-Odile Gazin

THE KINGDOM
Marilou Gautier

19 avenue d‘Italie / Paris
France / 75013
distrib.thekingdom
@gmail.com
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Kristus zije na Sibiri

Po rozpadu Sovétského svazu se sibifsky
policista prohlasil vtélenim Jezi$e Krista

a spolu se svymi souvérci zalozil na Sibifi
Slune¢ni mésto jako vyspu kiestanského
zivota. O vice nez deset let pozdéji se
matka ¢tyt déti rozhodne opustit svilj Zi-
vot v Petrohradu i manzela a zamifi spolu
s potomky na vychod. Océekavané findle
klasického pribéhu deziluze se v8ak nedo-
stavi. Ryze observac¢ni dokument naopak
ukazuje souziti odtrzené religiézni skupiny
jako v nékterych aspektech problematicky,
ale presto funkeni zpiisob existence v dnes-
nim komplikovaném svéteé.

Christ Lives
in Siberia

After the breakup of the Soviet Union,

a Siberian policeman claimed to be the
reincarnation of Jesus Christ, and together
with his followers set up Sun City in
remote Siberia as an outpost of Christian
life. Over a decade later, a mother of four
children decides to leave her husband and
life in Saint Petersburg behind and heads
ecast with her offspring. The expected classic
denouement of this tale does not, however,
come to pass. To the contrary — this purely
observational documentary shows that

the coexistence of the breakaway religious
group is problematic in some aspects, but
despite that, it is a functional way of life in
today’s complicated world.

»MUSIME PRACOVAT NA LEPSf BUDOUC-
NOSTI, PRO NASE DETI. TO JE JEDINA
SPRAVNA CESTA. PAK BUDE VSECHNO

V PORADKU. PAK NEBUDOU MUSET ZA-
ZIVAT POLITICKE NEPOKOJE A TAKOVE
TRAMPOTY, JAKE JSME ZAZILI MY. NASE
DETI BUDOU MOCI ZIT JINAK.”

“WE HAVE TO WORK FOR THE CHILDREN,
FOR THE FUTURE. THAT’S THE RIGHT
WAY, THEN EVERYTHING WILL TURN

OUT RIGHT. THEY WON’T HAVE TO LIVE
THROUGH THE CONVULSIONS, THE TOUGH
TIMES WHICH WE HAD. IT CAN ALL BE
DIFFERENT FOR THEM.”

Arbo Tammiksaar je umélec a designér,
jehoz prace byly vystavovany v New Yorku,
Berliné ¢i Helsinkach. Vénuje se i filmu,
pozornost si vyslouzil dokument Nazis and
Blondes (2008). Jaak Kilmi je ocenovany
estonsky rezisér reklam, dokumentarnich

i celovecéernich filma. Jeho snimek Disco

a atomovd valka (2009) ziskal cenu Silver
Eye, kterou kazdoro¢né udéluje trh vycho-
doevropskych dokumentt East Silver pro-
bihajici na MFDF Ji.hlava.
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Arbo Tammiksaar is an artist and designer
whose work has been exhibited in New
York, Berlin, and Helsinki. He also makes
films; of particular note is his documen-
tary Nazis and Blondes (2008). Jaak Kilmi
is an award-winning Estonian director of
advertising spots, documentaries, and fea-
ture-length films. His film Disco & Atomic
War (2009) received the Silver Eye Prize,
awarded annually at the East Silver Market
for Eastern European documentary films
that runs concurrently with the Jihlava
IDFF.

KRISTUS ELAB SIBERIS

Estonia, Finland 2015

Colour / DCP / 85°

Director: Arbo Tammiksaar, Jaak Kilmi,
Script: Jaak Kilmi, Arbo Tammiksaar
Photography: Arbo Tammiksaar,

Jaak Kilmi

Editing: Mirjam Jegorov

Music: Andre Pichen

Sound: Markku Tiidumaa, Kaur Kask
Producer: Margus Ounapuu,

Kaarle Aho

FILM TOWER
Margus Ounapuu
Gonsiori 27 / Tallinn ) YIPN RPN
Harju maakond Premicre
Estonia / 10147

+372 5651 654

margus@filmtower.ee
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Mravenistee

Ptrestoze tradi¢ni provoz v obfim garazo-
vém komplexu uprostied méstského sid-
listé v Tallinnu se jiz davno zastavil, misto
stale zije svym alternativnim zivotem.
Sedm stovek gardzovych prostort vyuzivaji
jejich majitelé k nejruznéjsim tcelim a vy-
tvai{ tak osobity ,muzsky klub“. Zatimco
jedni v ném opecovavaji sva vozidla, jini
jej transformovali ve skladisté, bytovou
jednotku, soukromou saunu, disko bar ¢i
restauraci. Na svérazny zivot v tomto tepa-
jicim mravenisti rezisér nahlizi s potieb-
nou humornou nadsdzkou a smyslem pro
absurditu, kterymi se ptiblizuje snimku Ve
sklepé (2014) Ulricha Seidla.

Anthill

Although the traditional traffic in this
gargantuan garage complex in the mid-

dle of an urban neighborhood in Tallinn
ceased long ago, the place still lives its own
alternative life. Seven hundred parking
spaces are used by their owners for vari-
ous purposes, creating a distinctive “man
cave” atmosphere. While some repair their
vehicles in their spaces, others have trans-
formed theirs into warehouses, apartments,
private saunas, disco bars, and restaurants.
The director observes the offbeat life in this
pulsating anthill with the necessary dose
of humorous exaggeration and sense of
the absurd, drawing comparisons to Ulrich
Seidel’s In the Basement (2014).

»INEVIM, JESTLI JE TO PRAVDA. CETL JSEM
O TOM VE VEDECKEM CASOPISE. UZ JE TO
DAVNO, TAKOVYCH 15 LET. JAPONCI PRY

VYROBILI VIDEOKAMERU. A PAK ZAKAZALI
JEJI VYROBU. BYL KOLEM TOHO ZMATEK."

“I DON‘T KNOW IF IT’S TRUE OR NOT.

I READ IT IN A SCIENTIFIC MAGAZINE.
MANY YEARS AGO. | GUESS 15 YEARS
AGO. THE JAPANESE PRODUCED A VIDEO
CAMERA. IT WAS BANNED LATER. SOME
CONFUSION.”

Estonsky rezisér Vladimir Loginov se na-
rodil v roce 1976 v Tallinnu. Absolvoval
fakultu socidlnich véd na tamni univerzité.
Dalsi zkus$enosti ziskal v televiznich pro-
dukcich, zpravodajstvi a reklamach. Jeho
dosavadni tvorba ¢itad nékolik kratkomet-
raznich snimka i filma celovederniho for-
matu jako naptiklad Remembering Tomorrow
(2011) o jednom dni v zivot¢ tii Zen.

- Q
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Estonian director Vladimir Loginov was
born in 1976 in Tallinn. He graduated from
the Faculty of Social Sciences at Tallinn
University. He gained experience in televi-
sion production, journalism, and advertis-
ing. His work to date includes a number of
short-length and feature-length films such
as Remembering Tomorrow (2011) about one
day in the lives of three women.

SIPELGAPESA

Estonia 2015

Colour / DCP / 83°

Director: Vladimir Loginov
Photography: Max Golomidov

Editing: Rufat Hasanov

Sound: Jevgeni Berezovski, Juri Wagner
Producer: Elina Litvinova

TASKOVSKI FILMS

Czcecl

o Peye

Vanja Savic ‘/‘(’L 1

19-21 Christopher Street ). . .
Premicre

London / EC2A 2B
United Kingdom

+38 7653 2275

EAST
SILVER
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Para nad rckou

Jako para, kterd se nesly$né objevuje

a zase mizi nad tekouci fekou, je prchavy
zivot kazdého ¢lovéka, a zvlasté umélce.
Pomijivost jeho slavy je klicovym tématem
dokumentu, ktery nahlizi do zivott tii
zestarlych jazzmant-kolegti: trumpetisty
Laca Decziho, saxofonisty Lubomira
Tamaskovice a kontrabasisty Jana Jankejeho,
kteti kdysi prchli ze Sovéty okupovaného
Ceskoslovenska na zépad, kde zazatili po
boku renomovanych svétovych hudebnik.
Rozjimavost a melancholické naladéni
snimku snaziciho se postihnout opar slavy
tésné pied rozplynutim se promita v celkové
rozvolnéném, kontemplativnim tempu
vypravéni.

Stcam on the River

Like the steam that silently appears and

then disappears over a flowing river, the life
of every human is just as fleeting, and this
particularly applies in the case of artists. The
transience of their fame is the main topic of
this documentary, which provides a glimpse
into the lives of three ageing jazzmen: trum-
peter Laco Deczi, saxophonist Lubomir
Tamaskovi¢, and contrabass player Jan
Jankeje, who fled from the Soviet-occupied
Czechoslovakia to the West, where their stars
shone alongside those of the world’s famous
musicians. The reflective melancholy mood of
the film, capturing the mist of fame just be-
fore it dissipates, is reflected in the overall re-
laxed, contemplative rhythm of the narrative.

»SVETSKA SLAVA — POLLNA TRAVA... KED
IDE Z VODY PARA, TA PARA SE UKAZE NA
KRATKO A PAK ZMIZNE. A TAK JSME I MY
LUDIA. KAZDY TU STRAVI NEJAKY CASOVY
USEK... A PROSTE NENf DOBRE SA PONA-
HLAT.“

“WORLDLY FAME — EMPTY NAME...
WHEN THE MIST RISES OFF THE WA-
TER, IT EXISTS ONLY BRIEFLY AND THEN
DISAPPEARS. THE SAME APPLIES TO US
HUMANS. EACH ONE OF US SPENDS SOME
TIME HERE... AND IT IS A BAD IDEA TO BE
IN A HURRY.”

Robert Kirchhoff, tviirce dokumentu
Kauza Cervanovd (2013), je zakladatelem
slovenského projektu atelier.doc, ktery se
vénuje nezavislé produkci a distribuci fil-
mu a publikaci CD a knih. Filip Remunda,
spoluzakladatel Institutu dokumentarniho
filmu, vede spolecné s Vitem Klusdkem
produkeni spole¢nost Hypermarket Film,
pod niz spoleéné natoc¢ili dokumenty Cesky
sen (2004) a Cesky mir (2010).

)
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Robert Kirchhoff, who is also the author
of the documentary Normalization (2013),
is the founder of the Slovak project
atelier.doc, which is involved in the inde-
pendent production and distribution of
films, and the publishing of books and
CDs. Filip Remunda is the co-founder of
the Institute of Documentary Film. In ad-
dition, he heads the Hypermarket Film
production company with Vit Klusak, and
together they filmed Czech Dream (2004)
and Czech Peace (2010).

PARA NAD REKOU

Slovakia, Czech Republic 2015
Colour / DCP / go°

Director: Robert Kirchhoff,

Filip Remunda

Script: Filip Remunda, Robert Kirchhoff
Photography: Martin Matidsek
Editing: Jana Vl¢kova

Sound: Michal Géabor

Producer: Filip Remunda, Robert
Kirchhoff, Kamila Zlatuskova

HYPERMARKET FILM
Filip Remunda
Kubelikova 27 / Prague
Czech Republic / 130 oo
+420 603 180 312
email@hypermarketfilm.cz

World
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www.hypermarketfilm.cz
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Poloviny

Hlavni protagonista filmu Alexandr
Zarchikov pracuje na nakladnich lodich,
jez prepravuji naptl rozfezana japon-

skd auta do ruského pfistavniho mésta
Vladivostok. Zde jsou auta znovu smonto-
vana a dopravci je odtud odvazeji na misto
urceni. Zarchikov se rozhodl, Ze si vyzkou-
§i praci na pevniné, a proto se jednim z aut
vydava na cestu Sibifi. Svou zkus$enost
pretavil v meditativni filmovou esej, sym-
bolicky rozdélenou na dvé poloviny (mofte
a zem¢), ve které rozvazuje o svém vztahu
k rodné zemi, nabozenstvi a prirod¢ a po-
kousi se pfekonat pocit vykofenénosti.

The Halves

The film’s main protagonist, Alexandr
Zarchikov, works on a cargo ship transport-
ing Japanese cars that have been cut in half
to the Russian port city Vladivostok. There,
the cars are reassembled and transporters
take them away to their final destinations.
Zarchikov decides to try working on the
mainland, and joins one car on its journey
through Siberia. His experience morphs
into a meditative film essay, symbolically
divided into two halves (sea and land),
where he ponders his relationship with his
motherland, religion, and nature, and tries
to overcome his feelings of rootlessness.

»KDYZ JSEM PRACOVAL NA LODI, JAKO

JE TAHLE, VZDYCKY JSME SE V PORADKU
VRATILI. TED UZ SE ALE NA MORI NEC{-
TiM DOMA. ANI NA SACHALINU, KDE JSEM
SE NARODIL, UZ ME TO NETESf. MOZNA,
ZE POMOC{ TOHOHLE FILMU ZJISTiM, KAM
VLASTNE PATRiM.”

“WHEN I WORKED ON A SHIP LIKE THIS,
WE ALWAYS GOT HOME QUICKLY, SAFE
AND SOUND. Now, I DON’T FEEL AT
HOME ON A BOAT, NOR ON THE ISLAND
I wAS BORN, SAKHALIN. MAYBE BY MA-
KING THIS FILM, I’LL FIND MY PLACE.”

Rodak z ruského ostrova Sachalin
Alexandr Zarchikov se vénuje dokumentar-
ni tvorbé, nejvice jej vsak ovlivnila prace
na moti. Nez se stal dokumentaristou, pra-
coval dlouhou dobu jako namornik a poz-
déji jako specialista na environmentalni
problematiku. Natocil nékolik kratkych
dokumentd, ale kvili nedostatku pfilezi-
tosti si zacal opét vydélavat namornickou
profesi. Poloviny jsou jeho celovecernim
rezijnim debutem.
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A native of the Russian island of Sakhalin,
Alexandr Zarchikov is a documentary film-
maker, but has been most influenced by his
work at sea. Before he became a filmmaker,
he worked for many years as a sailor and
later as a specialist in environmental issues.
He has made a number of short documen-
taries, but due to a lack of opportunities
has returned to working on a ship. The
Halves is his feature-length directorial de-
but.

POLOVINKI

France, Russia 2015

Colour / DCP / 95°

Director: Alexandr Zarchikov

Script: Alexander Zarchikov
Photography: Arthur Sokolov,
Alexander Zarchikov

Editing: Coralie van Rietschoten

Sound: Nikolay Bem, Gilles Bénardeau
Producer: Nikolay Bem, Jérémie Jorrand

BATHYSPHERE
PRODUCTIONS
Mohamed Megdoul
11, rue Manin / 75019
Paris / France

+33 140 213 702

+33 617 996 655
www.bathysphere.fr

Intcrnational
Premicre
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Pro blazny tu neni
misto

Internet, Silenstvi a stale staré i nové Rusko
- to jsou zakladni soufadnice filmu pohy-
bujiciho se na hrané inscenace a syrového
dokumentu. Sergej Astahov je mentdlné
zaostaly muz, ktery travi vétsinu casu za-
vieny v moskevském byté, odkud prostted-
nictvim videoblogu rozesila sva poselstvi
do svéta. Pro osamélého muze se kamera
stava jedinym partnerem a repetitivni mlu-
veni aktem Zivota. Ve svych vypovédich se
vyznava z homosexuality, obdivu k prezi-
dentu Putinovi a pfislusnosti k pravoslavné
vife. V jeho hlavé se paradoxné stykaji
vSechny extrémy ruského svéta, ve kterém
pfitom ale pro blazny neni misto.

No Place for Fools

The internet, madness, and old and new
Russia — these are the touchpoints of this
film standing at the fine line between per-
formance and raw documentary. Sergei
Astahov is a mentally disabled man who
spends most of his time closed up in his
Moscow flat, sending his messages out into
the world in the form of videoblogs. For

a single man, the camera becomes his sole
partner and repetitive speaking a demonstra-
tion of life. In his missives, he confesses his
homosexuality, his admiration for President
Putin, and his belief in the Orthodox faith.
Paradoxically, his mind is the meeting point
for all the extremes of the Russian world,
which has no place for the mentally ill.

»JA, SERGEJ ASTAHOV, JSEM RuUS, SYN
MATKY RUSI. ZIJU V HLAVNiM MESTE, VE
MESTE MOSKVE, V HLAVNIM MESTE NAS{
ZEME RuUskA, Rus®, RUSKE FEDERACE.
ZNAM VSECHNY ZAKONY I VSECHNY Bozi
ZAKONY.”

“I, ASTAHOV, SERGIY, AM A RuUssI-

AN’S RUSSIAN. I LIVE IN THE CAPITAL, IN
THE CITY OF MOSCOW, IN THE CAPITAL
OF OUR COUNTRY OF RussiA, Russ’ AND
THE RUsSIAN FEDERATION. I KkNOW ALL
THE LAWS AND THE LAWS OF GOD.”

Oleg Mavromatti je rusky umélec, filmar

a performer, ktery ziskal véhlas svymi kon-
troverznimi uméleckymi projekty. Za pied-
vadéni skute¢ného ukfizovani pfi nataceni
nerealizovaného filmu Olej na platné byl
roku 2000 odsouzen k nékolikaletému tres-
tu a momentalné pobyva v emigraci. V pro-
jektu nazvaném Ally/Foe (2010) volidi v in-
ternetovém hlasovani rozhodovali o trestu
smrti pro umeélce, ktery byl pfipoutan na
elektrickém kfesle. Mezinarodni pozornost
si ziskal antiutopicky film Bastards (2000)
o mladych lidech v sou¢asném Rusku.

g Ny
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Oleg Mavromatti is a Russian artist, film-
maker, and performer who has earned fame
for his controversial artistic projects. For
carrying out an actual crucifixion during
the filming of his unfinished film 0il on
Canvas, he was sentenced to several years
in prison in 2000, and is currently living in
exile. In a project entitled Ally/Foe (2010),
voters decided in an internet poll whether
to give the death sentence to the artist
strapped into an electric chair. He gained
international recognition for his dystopian
film Bastards (2000), about young people
in contemporary Russia.

DURAKAM ZDES NE MESTO
Russia, United States, Bulgaria 2014
Colour / Video File / 82°
Director: Oleg Mavromati
Script: Oleg Mavromati
Photography: Oleg Mavromati
Editing: Oleg Mavromati,
Boryana Rossa

Sound: Andrei Guryanov
Producer: Boryana Rossa,
Andrei Silvestrov

BORYANA ROSSA
Thessaloniki Bienalle 5

Al
Czech
June 23-September 30 l) PN O
www.thessalonikibiennale.gr I L I11 I (.« I (.«

www.boryanarossa.com

MEZI MORI / BETWEEN THE SEAS

S5



v

Rike¢jte mi Marianna

V centru snimku stoji atraktivni Ctytice-
tiletd Zena, ktera se za cenu velké obéti
rozhodla splnit si Zivotni sen — byt sama
sebou. Znepratelila si vlastni rodi¢e a ztra-
tila blizké, kdyz podstoupila dlouho tou-
zenou zménu pohlavi. Film se divakiim
snazi ozfejmit a umoznit pochopit nesnad-
na rozhodnuti, kterym Marianna musela
Celit. Zatimco v prvni, inscenované linii

se zena prostiednictvim autobiografické
divadelni performance vyrovnava s vlastni
minulosti, v druhé, ¢ist¢ dokumentarni, je
naopak konfrontovana s necekanymi zvraty
a svizelnymi situacemi, pred které ji osud
postavil.

Call Mc¢ Marianna

At the center of this film stands an attrac-
tive forty-year-old woman who has decided
to fulfill a lifelong dream at the cost of
great sacrifice — to be herself. She alien-
ated her parents and lost loved ones when
she underwent a long-desired sex change.
The film attempts to explain to viewers and
help them understand the difficult decision
that Marianna had to face. While in the
first, staged, part of the film the woman
comes to terms with her own past through
autobiographical theater performance, in
the second, documentary part of the film,
she is, however, confronted with unexpect-
ed twists and precarious situations that fate
has set before her.

,KONECNE SE BUDU MOCI PODIVAT DO
ZRCADLA, ANIZ BY SE MI POHLED NA ME
NAHE TELO HNUSIL. — EXISTUJI MUZI

A ZENY. SAMCI A SAMICE. JINA MOZNOST
JE NEAKCEPTOVATELNA.“

“I’LL FINALLY BE ABLE TO LOOK AT
MYSELF IN THE MIRROR NAKED AND
NOT FEEL DISGUSTED BY MY OWN BODY.
— THERE ARE MEN AND WOMEN. THE-
RE’S MALE AND FEMALE. THE WORLD
DOESN’T REALLY ALLOW ANY THIRD
OPTIONS.”

Polska dokumentaristka Karolina
Bielawska vystudovala filmovou rezii

na Fakulté Krzysztofa Kieslowskiho za-
svécené rozhlasové a televizni tvorbé na
Silesia univerzité v Katovicich. Ve Varsavé
rovnéz absolvovala filmovy workshop na
tamni Mistrovské skole Andrzeje Wajdy.
Rezirovala stfedometrazni projekt Warsaw
Available (2009) o socialnich rozdilech

v sou¢asném Polsku. Rikejte mi Marianna je
jejim celovecernim debutem.

)
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Polish documentary filmmaker Karolina
Bielawska studied film editing at the
Krzysztof Kieslowski Faculty of Radio and
Television at the University of Silesia in
Katowice. In Warsaw she attended a work-
shop at the Andrzej Wajda Master School
of Film Directing. She directed the mid-
length project film Warsaw Available (2009)
on social differences in contemporary
Poland. Call Me Marianna is her feature-
length debut.

MOW MI MARIANNA

Poland 2015

Colour / Blu-ray / 75°

Director: Karolina Bielawska
Photography: Kacper Czubak
Editing: Daniel Gasiorowski
Music: Antony and The Johnsons,
Natalia Fiedorczuk

Sound: Jacek Pajak

Producer: Zbigniew Domagalski,
Barbara Paciorkowska

FILM REPUBLIC Yy ‘I
Hackney Picturehouse (‘/4('(’ N

Ines Skrbic l) R RPN
270 Mare Street / London remicre

E8 1HE / United Kingdom
+44 2032 87 9112
+44 7835 99 9112

www.filmrepublic.biz
info@filmrepublic.biz

prvnisvetla
sl:: |)|.‘v?z.||2- ?_r—h_LS*._'S_*:.
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V paprscich slunce

V priubéhu jednoho roku sleduje film

zivot bézné pchjongjangské rodiny, je-

jiz dcera byla vybrana k casti na jedné

z mnoha slavnych korejskych ,,spartakidad®.
Ritualizované vybuchy barev a radosti
ostte kontrastuji s vybledlou kazdodenni
realitou, kterd neptisobi ani tak hrozivé,
jako spis zcela surredlné, jako priznacny
zivot za zrcadlem. Film portrétuje Severni
Koreu asi jedinym moznym zplsobem -
jako nezamérnou situacni tragikomedii.
Precizné inscenované obrazy filmu zdvojuji
princip bézny pro zivot ,,v nejkrasnéjsi ze-
mi na vychodn{ strané zemékoule®, témér
hororovou sebeinscenaci vlastnich zivott
obyvatel.

In the Rays of The
Sun

Over the course of one year, this film fol-
lows the life of an ordinary Pyongyang fam-
ily whose daughter was chosen to take part
in one of the famous Korean “Spartakiads”.
The ritualised explosions of colour and joy
contrast sharply with pale everyday real-
ity, which is not particularly terrible, but
rather quite surreal, like a typical life as
seen “through the looking glass”. The film
portrays North Korea in probably the only
possible way: as an unintentional situation-
al tragicomedy. Precisely staged film scenes
duplicate principles common for life in
“the most beautiful country on the eastern
side of the globe”: virtually horrifying self-
staging of the residents’ own lives.

»PRAVE JSI VSTOUPILA DO SVAZU DETI,
ZIN-MI. CO BUDES DELAT, AZ DOSPEJES?
»LiM, ZE VSTUPUJEME DO SVAZU DETI,
VSTUPUJEME TAKE DO DOSPELOSTI. PAK
SE MUSIME ZACGIT ZABYVAT OTAZKOU, CO
MUZEME UDELAT PRO SVEHO VUDCE KimMm
CONG-UNA.“

“ZIN-MI, YOU HAVE JOINED CHIL-

DREN’S UNION, WHAT DO YOU EXPECT
FROM YOUR ADULT LIFE?”

“WHEN JOINING THE CHILDREN'S UNION,
WE ENTER TO THE ADULT LIFE. AND BEGIN
TO THINK, WHAT ELSE SHALL YOU DO FOR
THE GREAT LEADER KiMm JonG UN.”

Vitaly Mansky se narodil ve Lvové a film
studoval v Moskvé na VGIK. Natocil pies
tficet dokumentarnich filmt a jako pro-
ducent se podilel na vice nez dvou stech
dalsich. Systematicky popularizuje doku-
mentarni film v Rusku a tzce spolupra-
cuje s televizi. Jeho film Roura (2013) byl
uveden na MFDF Ji.hlava 2013, kde také
Mansky vedl svou vlastni masterclass.

S8 :
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Vitaly Mansky was born in Lvov and
studied film at the Gerasimov Institute of
Cinematography in Moscow. He has made
over 30 documentary films, and produced
over 200 others. He systematically popular-
ises documentary film in Russia and works
closely with television stations. His film 7he
Pipeline (2013) was presented at the 2013
Jihlava IDFF, where Mansky also led his
own masterclass.

V PAPRSCICH SLUNCE

Czech Republic, Russia, Germany,
North Korea 2015

Colour / 106°

Director: Vitaly Mansky

Script: Vitaly Mansky

Photography: Alexandra Ivanova
Producer: Filip Remunda, Vit Klusak,
Nataly Manskya, Simone Baumann,
Petr Kubica

HYPERMARKET FILM Yy agn

Filip Remunda (‘LLLI1
Kubelikova 27 / Praha ) YOO NN
Crech Republic /13000 P FCMICIC

+420 603 180 312
email@hypermarketfilm.cz
www.hypermarketfilm.cz
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VY a JA

7

Obrazovy denik mladé Zeny, ktera proziva
milostny vztah, zachycuje promény zivo-
ta a lasky na okraji rakouské metropole.
Pohyby ducha i téla, pfichazejici rodic¢ov-
stvi a jiné zmény, které se odehravaji vné

i uvnitt, sledujeme s pomoci hledacku
starého fotoapardtu a komentare. Piestoze
film pracuje pouze s fotografiemi a zvu-
kem, je plny pohybu. Vytvafi intimni
atmosféru, v niz pozorujeme Nicu a Bena
v zivotnich zvratech, které vypadaji jako ty
nejbéznéjsi a nejptirozenéjsi zivotni uda-
losti.

YOU (pl) and ME

The video diary of a young woman in-
volved in a love affair captures the meta-
morphosis of life and love on the outskirts
of the Austrian metropolis. We follow the
movements of spirit and body, approach-
ing parenthood and other internal and
external changes through the viewfinder of
an old camera and the accompanying com-
mentary. Although the film works with on-
ly photos and sound, it is full of motion. It
creates an intimate atmosphere in which we
watch Nica and Ben go through the twists
and turns that life brings, which look like
the most common and natural life events.

»TEHDY — NEZ JSEM TE POZNALA, CHTELA
JSEM, ABY TO SKONCILO. VSECHNO TO
PONIZOVAN{, ROZCHODY, ODMITNUTI],
OSPRAVEDLNOVAN{ SI NAROKU NA INTI-
MITU NAMESTNANE DO TOHOTO OBLACKU
HORKEHO VZDUCHU, KTEREMU SE RiKA
,MODERNI{ BYTOST — ABY SKONCILO. "

“BACK THEN — BEFORE YOU. I HAD WAN-
TED IT TO STOP. I WANTED ALL OF THESE
INDIGNITIES, PUTDOWNS, REJECTIONS,
VALIDITY TO INTIMACY, BENEATH THIS
CLOAK OF HOT AIR CALLED THE MODERN
‘BEING’ — TO STOP.”

Rakouska rezisérka a stfihacka Jasmin
Hirtl (1985) absolvovala obor digitalni te-
levize na Salzburské univerzité. Studovala
rovnéz filmovou védu ve Velké Britanii

a komparativni literaturu na Videnské
univerzité. Od roku 2015 studuje expe-
rimentalni uméni na univerzité v Linzu.
Spolupracovala na radé¢ avantgardnich
filmé, napiiklad The Body as Montage:

A Spectacle of Punishment (2010) Marka
DeValka. VY a 74 je jeji rezisérsky debut.

() () MEZI MORI / BETWEEN THE SEAS

Austrian director and editor Jasmin Hirtl
(1985) received a degree in digital televi-
sion from the University of Salzburg. She
also studied film science in the United
Kingdom and comparative literature at
the University of Vienna. Since 2015, she
has been studying experimental art in
Linz. She has collaborated on a number
of avant-garde films, including The Body as
Montage: A Spectacle of Punishment (2010),
directed by Mark de Valk. YOU and ME is
her directorial debut.

IHR UND ICH

Austria 2015

Col, B&W / DCP /"88°
Director: Jasmin Hirtl
Script: Jasmin Hirtl
Photography: Jasmin Hirtl
Editing: Jasmin Hirtl
Music: Jasmin Hirtl
Sound: Jasmin Hirtl
Producer: Jasmin Hirtl

JASMIN HIRTL 4 .
Wohlmutstrafie 33/10 \\ Ol I(I
Vienna / Austria / 1020

) |- M |-
jasmin.b.hirtl@gmail.com l rcemicre
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Zakonna past

V roce 2010 byly tisice kosovskych Romut
nucené vyhostény ze zemi Evropské unie
zpét do ptvodni vlasti. A to navzdory
tomu, Ze pro mnoho z nich predstavovaly
unijni staty misto, kde dlouhé roky zili,
vyrustali, studovali, néktefi se tu dokon-
ce uz narodili. Angazovany dokument
sleduje pribéh bratrské dvojice Kefaeta

a Selamiho, rappert z Essenu, ktefi se ze
dne na den ocitnou v Kosovu odfiznuti od
ostatniho svéta i zbytku rodiny v Némecku.
Rezisér ztcastnéné zaznamenava jejich
n¢kolikaletou cestu ven z pasti absurdni
situace i nepratelskych zakont, pout z do-
moviny vrozené do té skute¢né.

Trapped By Law

In 2010, thousands of Kosovo Roma were
forcibly repatriated from the European
Union to their original home. And this
despite the fact that many had spent years
living in the EU. They had grown up there,
studied there, some had even been born
there. This engaged documentary follows
the story of brothers Kefaet and Selami,
rappers from Essen who, from one day to
the next, find themselves in Kosovo, cut off
from the rest of the world and from their
family in Germany. The director does not re-
main neutral in recording their many years
spent trying to get out of a trap of absurd
and unfriendly laws, and to return from
their native homeland to their real one.

~TAKY JSME ZAZILI TEZKE CHVILE... KDYZ
JSME PREMYSLELI O TOM, ZE BY NAS ROZ-
DELILI, ZE BYCHOM MUSELI KAZDY SVOU
CESTOU. NAKONEC TO ALE VZDYCKY BYLY
JEN TAKOVE PRKOTINY, SE KTERYMI SE
CLOVEK MUSEL SMiRIT.“

“WE ALSO HAD HARD SITUATIONS, YOU
KNOW, WHERE WE WERE MAYBE THIN-
KING ABOUT THIS, YOU KNOW, TO GET
SEPARATED, GO SEPARATE WAYS, BUT NO
— IN THE END IT WAS ALWAYS JUST DIF-
FERENCES HERE AND THERE, THAT YOU
HAVE TO COMPROMISE WITH.”

Sami Mustafa je nezéavisly romsky filmar
ptivodem z Kosova, zijici nyni ve Francii.
Zalozil produkéni spolecnost Romawood,
je uméleckym feditelem Rolling Film
Festival a angazuje se v fad¢ aktivit pod-
porujicich romskou kulturu, uméni a lid-
skopravni iniciativy. Jeho film Road to
Home (2005) byl roku 2007 promitan na
festivalu v Cannes.

C .
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Sami Mustafa is an independent Romani
filmmaker originally from Kosovo and

now living in France. He founded the
Romawood production company, is the ar-
tistic director of the Rolling Film Festival,
and is engaged in various activities for
promoting Romani art, culture, and human
rights. His film Road to Home (2005) was
screened at the 2007 festival in Cannes.

NAKHINO

Kosovo, Germany 2015

Col, B&W / DCP / gof

Director: Sami Mustafa

Script: Sami Mustafa

Photography: Sami Mustafa, Faton
Mustafa, Janis Matzuch (DOP)

Editing: Carina Mergens, Nicole Kartliike
Music: Kefaet Prizreni, Selami Prizreni,
Luigi Montanino

Sound: Tom Blankenberg

Producer: Sami Mustafa, Charlotte Bohl,
Erik Winkler, Antoneta Kastrati

ROMAWOOD

Sami Mustafa / Luan
Haradinaj Youth, Culture
and Sports Hall #114
Pristina / Kosovo / 10 ooo
+377 908 234

romawood@gmail.com

World

) |- H |-
Premicre
www.romawood.wordpress.com

EAST
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Ceské radost jako prestizni
vybér ceskych dokumenti

neni jenom soutézi o nejlepsi

z ¢eskych filmd, ale je
predevsim oslavou jeho
rozmanitosti v objevovani
novych témat i v dobrodruzstvi
kinematografického razu.

KA R,

Czech oy is not only a prestigious
competition for the best Czech
documentary, but also a celebration
of the diverse range of new topics
and the adventurous spirit of
cinematic epxression.

~
|
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Amecrika

Sofistikovany portrét trampingu skrze
osobni optiku zaroven rekonstruuje i de-
konstruuje mytus ¢eského snu o svobodé.
Metaforicka Amerika slouzi jako prostor
pro osobni projekce hlavnich hrdint i jako
zastupny zmizely raj, jehoz ¢asova a pro-
storova neukotvenost tak trochu Sejdrem
odkazuje k neurcitému pocitu chybéni.

V liném pohybu mezi road movie, ryze ro-
mantickym filmem a observa¢nim muzika-
lem se postupné ustaluji otazky: Je to hra?
Je to na vazno? Nejasna odpovéd ale do-
konale koresponduje s utopickym svétem
trampt, kam slova jako fikce a skutecnost
vlastné viibec nepatii.

Amerika

A sophisticated portrait of the Czech
custom of “tramping” as seen through

a personal, the film reconstructs and decon-
structs the myth of the Czech dream of free-
dom. The metaphor of “America” serves as
a space for personal projection for the main
heroes, as well as a symbol of a lost para-
dise, whose lack of a time and space anchor
gives a skewed impression of an indefinite
feeling of absence. Lazily moving between
a road movie, a pure romance movie, and
an observational musical, questions begin to
form: Is it a game? Is this serious? The un-
clear answer perfectly fits with the utopian
world of tramping, where words like “fic-
tion” and “reality” really have no place.

»J O, JAKO, ALE VY MATE NEJAKOU PREDSTA-
VU 0 AMERICE, CO MY NEMAME...” ,ALE VY
TAM MATE COUNTRY!” . MAME COUNTRY,
JO... ALE VASE COUNTRY JE JINY NEZ NASE
COUNTRY. JE TO ViC ROMANTICKY, TO TI
REKNU...“

“YEAH, LIKE, BUT YOU HAVE SOME IDEA

OF WHAT AMERICA’S LIKE, WE DON’'T....”
“BUT YOU HAVE COUNTRY THERE!” “YEAH,
WE HAVE COUNTRY....BUT YOUR COUNTRY IS
DIFFERENT THAN OUR COUNTRY. IT’S MORE
ROMANTIC, I’M TELLING YOU...”

Jan Foukal vystudoval katedru dokumen-
tarniho filmu FAMU. Je autorem nékolika
kratkych dokumentd. Snimky Posledni
predndska Egona Bondyho (2009) a The
Making Of (2011) byly uvedeny na MFDF
Ji.hlava. Kromé rezijni prace sam hraje ve
filmu i v divadle a jako Johannes Benz vy-
dal v roce 2014 debutové album One Way
Road. Film Amerika je jeho celovecernim
debutem.

() () CESKA RADOST / CZECH JOY

Jan Foukal graduated from the Department
of Documentary Films at FAMU and has
made a number of short documentaries.
His film The Last Lecture of Egon Bondy
(2009) and The Making Of (2011) have both
been screened at the Jihlava IDFF. In ad-
dition to directing, he also acts in films
and in the theatre, and under the name
Johannes Benz, he released his debut
album One Way Road in 2014. His film
Amerika is his feature length debut.

AMERIKA

Czech Republic 2015

Col, B&W / DCP / 70°

Director: Jan Foukal

Script: Jan Foukal

Photography: Jan Baset Stfitezsky
Editing: Josef Krajbich

Music: Johannes Benz, Ten Thousand
Wolves

Sound: Michal Pajdiak

Producer: Tereza Polachova,
Ondfej Zima

CZECHFILMS

Arkaitz Basterra
Senovazné namésti 10
11000 / Prague 1

Czech Republic

+420 776 139 495
arkaitzbasterra@gmail.com
www.czechfilms.cz

EAST
SILVER
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Blizky dalcky vychod

Snimek o atmosféte v soucasné valkou
zmitané Ukrajiné vznikal v prabéhu jed-
noho roku jako rezisériv cestovni denik.
Ukrajinska ucitelka Tana, ktera v Praze
pracuje jako uklizecka, bere filmate s se-
bou na navstévu své rodiny do Zakarpati.
Rezisér se také setkava se svymi znamy-
mi mistnimi novinafi a revolucionarem
Petrem, ktery déla nonkonformniho pru-
vodce po rezidenci Viktora Janukovyce.
Pozorovatelské, vétsinou statické zabéry,
ve kterych Remunda vystupuje jen obcas
jako svédek ¢i moderator, doprovazi jeho
komentar mimo obraz nabizejici zamysleni
nad vlastnim vztahem k Ukrajiné i médiim
obecné.

Ncar Far LEast

This film about the situation in present-
day war-torn Ukraine originated over the
course of a year as the director’s travel
journal. Ukrainian teacher Tania, who
works in Prague as a cleaning lady, takes
the filmmaker along to visit her family in
Transcarpathia. The director also meets
with his friends who are local journalists,
and with Petr, a revolutionary who gives
an atypical tour of the residence of Viktor
Yanukovuch. Observational, mostly static
shots, in which Remunda appears only
occasionally as a witness or moderator, is
accompanied by his off-screen commentary
offering reflections on his own relationship
with Ukraine and with the media in general.

»INARKOMANY UZ VYMYTILI JAKO SPOLE-
CGENSKOU TRiDU. TAKY TU NEJSOU.“ ,A KDE
Jsou?“ JA BYCH REKL, ZE SE SLI LECIT.
NARKOMANI JsOU NEMOCNT{ LIDE. Ty JE
TREBA LECIT. ZPUSOBY JSOU RUZNE. VYFA-
Suji LOPATU A KOPOU ZAKOPY."

“DRUG ADDICTS HAVE BEEN ERADICATED AS
A SOCIAL CLASS. SO THERE'S NONE HERE.”
“AND WHERE ARE THEY?” “I’D SAY THEYVE
GONE FOR TREATMENT. THEY'RE SICK PEO-
PLE. THEY SHOULD BE TREATED. THERE ARE
ALL KINDS OF WAYS. THEY7LL GET A SHOVEL
AND DIG TRENCHES.”

Rezisér a producent Filip Remunda je
znam predevsim jako spoluautor kon-
fronta¢nich satirickych dokumentti Cesky
sen (2004) a Cesky mir (2010). Remundtiv
snimek Obec B. vyhral v roce 2002 soutéz
dokumentarnich filmt na MFF Karlovy
Vary. Jeho Pulec, krdlik a Duch svaty ziskal
divackou cenu na MFDF Ji.hlava v roce
2007. Od roku 2011 ptisobi jako kurator
Inspira¢niho féra. Od roku 2013 se vénuje
televiznimu cyklu Cesky furndl, v jeho% ram-
ci vznikl i Blizky daleky vychod. Na MFDF
Ji.hlava letos uvadi v soutézi Mezi mofi
snimek Pdra nad rekou, ktery natocil spolec-
né s Robertem Kirchhoffem.

)
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Director and producer Filip Remunda is
known primarily as the co-creator of the
confrontational satirical documentaries

Czech Dream (2010) and Czech Peace (2010).
Remunda’s film 7own B won the 2002 com-
petition for best documentary film at the
Karlovy Vary IFF. His film The Tadpole, The
Rabbit, and the Holy Ghost won the Audience
Award at the 2007 Jihlava IDFF. Since 2011
he has worked as a curator for the Inspiration
Forum. Since 2013 he has been working on
the TV series Czech Journal, of which this film
is part. At this year’s Jihlava IDFF, he will

be presenting his film Steam Over the River,
which he made with Robert Kirchhoff.

BLIZKY DALEKY VYCHOD
Czech Republic 2015

Colour / 70°

Director: Filip Remunda
Script: Filip Remunda
Photography: Martin Tokar
Editing: Marek Sulik

Sound: Michal Gabor
Producer: Petr Kubica

CESKA TELEVIZE

Kav¢i Hory \\7() I‘I (I
Grecn Repuic Premicre

Czech Republic
+420 261132 672

www.ceskatelevize.cz
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Ceska cesta

V fadé nazort a ptipominek historickych
udalosti, které film vénovany kupénové
privatizaci prezentuje prostfednictvim roz-
hovort s historiky a tehdejsimi Gcastniky,
se jako ustfedni ukazuje konflikt dravého
kapitalistického usporadani a socidlnéji
pojatych alternativ, ktery je v ¢eské politice
dodnes zivy. Pravé pro diiraz na tehdejsi
debatu o socidlnich aspektech spole¢nosti
ma tato reminiscence pocatka ¢eského ka-
pitalismu aktualni vyznéni. Strohou a véc-
nou metodou mluvicich hlav snimek odha-
luje, Ze tésné po revoluci byla zna¢na ¢ast
obyvatelstva pro néjakou formu socialismu,
a patra po duvodech obratu ke kapitalistic-
ké orientaci.

The Czech Way

In this film on Czechoslovakia’s post-commu-
nist “coupon privatization”, the central them
among the many opinions and reminiscences
heard in interviews with historians and par-
ticipants is the conflict between the preda-
tory capitalistic order and the more socially
conceived alternative, which remains alive
and well in Czech politics today. Precisely
because of this emphasis on the older debate
regarding social aspects of society, this look
back at the early days of Czech capitalism

is relevant today. The film reveals that just
after the revolution a significant percent of
the population was in favor of some type of
socialism. The film this searches for reasons
why the country turned towards capitalism.

»A PROTO JSEM LIBERTARIAN, A PROTO JSEM
PRO VOLNE]J TRH, ZE PROSTE DESETITISICE
TO MUSE]J ZKUSIT, ABY SE TO JEDNOMU PO-
VEDLO, A JE TO V DRTIVY VETSINE NAHODA,
KDYZ SE MU TO POVEDE."

“AND THAT’S WHY I’M A LIBERTARIAN, AND
THAT’S WHY I’M ALL FOR A FREE MARKET -
TENS OF THOUSANDS JUST HAVE TO TRY IT
SO THAT ONE OF THEM CAN SUCCEED, AND
MOST OF THE TIME IT’S PURELY CHANCE
THAT IT WORKS OUT FOR THEM.”

Student dokumentaristiky na FAMU
Martin Kohout drive absolvoval obor so-
ciologie na FF UK, pficemz tématem jeho
diplomové prace byla pravé kupénova
privatizace. Na MFDF Ji.hlava byly uve-
deny jeho studentské filmy 7UDr. Michal
Danisovic (2010) o ptislusnikovi VB, ktery
zodpovidal za policejni zasahy béhem
sametové revoluce, a Neviditelnd ruka trhu:
Privatizace Barrandova (2012).

100 ceska rRaDOST / CZECH JOY

Martin Kohout is a student at

FAMU’s documentary film department,
and previously studied sociology at
Charles University’s Faculty of Arts, where
his bachelor’s thesis was also on the cou-
pon privatization. His student films fUDn
Michal Danisovic (2010), about the police
commander who was responsible for the
police crackdown on protesters during the
Velvet Revolution, and The Invisible Hand of
the Market: Privatization of Barrandov (2012)
were presented at the Jihlava IDFF.

CESKA CESTA

Czech Republic, Slovakia 2015

Colour / Video File / 110°

Director: Martin Kohout

Script: Martin Kohout

Photography: Tomas Pavelek

Editing: Martin Kohout, Michal B6hm
Sound: Andrej Sinkevic¢

Producer: Toma$ Michélek

MASTERFILM, s.r.o.
Tomés Michélek
Bubenska 1 /170 oo
Prague 7 / Czech Republic
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tomas@masterfilm.cz
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Cesi proti Cechiim

Filmova reportaz s prvky osobniho deniku
se zaméfuje na xenofobii v ¢eské spolec-
nosti a aktivizmus proti neonacistickym
demonstracim, ale i na autorovu osobni
zku$enost zivota v romské vyloucené lo-
kalité. Vétsinu scén natocil rezisér sam
vlastni kamerou a bezprostfedné ptisobici
zabéry proklada voiceoverovymi postrehy
a komentari. V nékolika malo scénach je
pfidana nediegeticka hudba, kterda ma pod-
pofit dramaticky efekt. Svymi pfimocarymi
otazkami se snazi demaskovat rasistické
argumenty nejen samotnych ucastnikt pro-
tiromskych pochodt, ale i mnoha béznych
obcand.

Czechs against
S
Czcechs

This cinematic reportage with elements of
a personal journal explores xenophobia in
Czech society and anti-Nazi activists, but
also the filmmaker’s personal experience
from living among in an socially excluded
Romani neighborhood. Most of the foot-
age was shot by the director using his own
camera, and the immediacy of the images is
further accentuated by voiceover observa-
tions and commentary. In just a few scenes,
he adds music for dramatic affect. With

his direct questions, he tries to unmask the
racist arguments not only of anti-Roma
protestors, but also of many ordinary citi-
zens.

»JA BYCH TAM HODILA GRANAT MEZI NE.“
»MEZI KOHO?“ ,MEZI CIKANY. PROTOZE
SE RODIJOU JAK MYSL.“ ,JE POTREBA JE
zABIT?“ | JE. VITE, CO MEL ZROBIT HITLER?
ZIDY NECHAT A CIKANY POSTRILET. JE JICH

«

MOC.

“I’D TOSS A GRENADE IN THERE.” “IN
WHERE?” “AMONG THE GYPSIES. THEY
REPRODUCE LIKE RATS.” “THEY SHOULD BE
KILLED?” “YES. YOU KNOW WHAT HITLER
SHOULD HAVE DONE? LEAVE THE JEWS AND
SHOOT THE GYPSIES. THERE’S TOO MANY OF

THEM.”

Absolvent Fakulty humanitnich studii
Tomas Kratochvil stravil pouhy rok na
katedre stfihu na FAMU. Podilel se na
snimku Hives (2012), ktery je vysledkem
spoluprace péti evropskych filmovych skol.
Prosadil se ale az dokumentarnim filmem
GadZo (2014), coz byl autortiv filmovy de-
nik o jeho pobytu mezi Romy ve vyloucené
lokalité v Pfedlicich. Film vznikal nejprve
jako nezavisly projekt, nakonec se ale stal
soucasti serialu Cesky furndl. Snimek Cesi
proti Cechizm je mozné povazovat za jeho
volné pokracovani.
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A graduate of the Faculty of Humanities,
Tomas Kratochvil spent just one year
studying editing at FAMU. He worked
on the 2012 film Hives, a collaborative ef-
fort among five European film schools.
His breakthrough work, the documentary
Gadjo (2014), was a cinematic diary from
his time living among Roma in the so-
cially excluded neighborhood of Predlice.
Originally an independent project, the film
was broadcast as part of the Czech Fournal
television series. Czechs against Czechs can
be considered a loose continuation.

CESI PROTI CECHUM

Czech Republic 2015

Colour / DCP / 88°

Director: Tomés$ Kratochvil

Script: Tomas Kratochvil
Photography: Tomas Kratochvil
Editing: Tomas Kratochvil

Sound: Toma$ Kratochvil

Producer: Filip Remunda, Vit Klusak,
Petr Kubica
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Clovcek si sam
s¢ schou vystadi,
respektive nevystaci

Pialhodinovy snimek se sklada ze soukromé-
ho videozaznamu, ktery potidil divadelni
tviirce Petr Lébl v roce 1996, kdy piisobil
jako hostujici rezisér inscenace Cyrana

2 Bergeracu v narodnim divadle v Tel Avivu.
Vétsinu casu sledujeme Lébla spolecné

s kostymni vytvarnici Katefinou Stefkovou
v hotelovém pokoji, ovSem na okraji jejich
nezavaznych her nachazime Léblovy skep-
tictéjsi komentare na kameru. Zdanlivé
banalni home video dvou blizkych osob
zaroven prolamuje hranice osobniho a veftej-
ného, zZivota a inscenace. Oba tcastnici totiz
pfed kamerou stale hrajf a inscenuji, i kdyz
zaznam neni urcen pro vefejnost.

The Perpetrator
and the Bystander

This half-hour film consists of private video
footage shot by theater artist Petr Lébl in
1996 while working on a production of
Cyrano de Bergerac as a guest director at the
national theatre in Tel Aviv. For most of

the film, we see Lébl and costume designer
Katefina Stefkov4 in a hotel room, although
on the margins of their banter we encounter
Lébl’s more skeptical observations directed at
the camera. This seemingly banal home video
of two close people breaks down the bound-
ary between the personal and the public,
between life and performance. Both continue
to act in front of the camera, even though the
film was not meant for the public.

MissioN IMPOSSIBLE — WITH KATERINA.
Na KATERINU POZOR: JEJf SUROVE POZNAM-
KY TE MAJf vYTOCIT K ZESILENT. NENECH
SE ZBLBNOUT: NEMA CENU Jf OPAKOVAT, ZE

s1Jf vAZiM. RADEJI SE PODLE TOHO CHOVAT
V SRDCI.

MissioN IMPOSSIBLE — WITH KATERINA.
BEWARE OF KATERINA: HER RAW COM-
MENTARIES ARE MEANT TO DRIVE YOU MAD.
DON’T LET YOURSELF BE FOOLED: THERE
IS NO POINT IN REPEATING TO HER THAT

I RESPECT HER. BETTER TO ACT WITH THAT
KNOWLEDGE IN YOUR HEART.

Oba autofi jsou studenty katedry do-
kumentarni tvorby na FAMU. Nikola
Krutilova studovala kulturni a socialni
antropologii. Jeji filmy Sféra neviditelného
(2014) nebo Pod dozorem (2015) prinaseji
portréty zaméstnanct statnich instituci. Jan
Kacena se vénuje predevsim divadelni re-
zii. Ve svych filmech jako Noc na Enterprise
(2012) nebo Blackfoot (2014) pracuje s cile-
nym amatérismem a nedotazenosti.

10 4 CESKA RADOST / CZECH JOY

Both filmmakers are students of docu-
mentary film at FAMU. Nikola Krutilova
studied cultural and social anthropology.
Her films Sphere of the Invisible (2014) and
Under Surveillance (2015) were portraits

of government employees. Jan Kacena is
interested primarily in theater directing. In
films such as Night on the Enterprise (2012)
and Blackfoot (2014), he consciously works
with amateurism and imperfection.

CLOVEK SI SAM SE SEBOU VYSTACI,
RESPEKTIVE NEVYSTACT

Czech Republic 2015

Colour / Video File / 34

Director: Nikola Krutilova, Jan Kadena
Photography: Petr Lébl,

Katefina Stefkova

Producer: Véra Hoffmannova

NIKOLA KRUTILOVA
+420 775 222 678

nikola.krutilova@gmail.com

EAST
SILVER

World

Premicre

CESKA RADOST / CZECH JOY

105



Exkurze

Tviarci dokumentarni eseje Exkurze po-
N S
stupné navstévuji nékteré typické cile
turistickych exkurzi — bitevni lod Auroru,
monumentalni stavby tfeti fie, Berlinskou
zed a prvni muzeum na svété¢ v Rimé. Spise
nez monumenty jako takové je vSak zaji-
maji rizné zpusoby setkavani se s historii.
S jemnou ironif filmafti sleduji, jak pamatky
pusobi na turistické priivodce a navstév-
niky. Zachycuji vyklad, rozhovory i vzpo-
minky a pozoruji také inscenované situace,
béhem kterych se pii prohlidce do vykladu
v rtiznych rolich zapojuji sami turisté.
Pomoci jejich interakce s kulisami historie
film rafinované zkouma souvislosti mezi
soucasnym clovékem a minulosti.

Lxcursion

The creators of the documentary essay
Excursions visit several typical tourist attrac-
tions — the Aurora battleship, the monumen-
tal buildings of the Third Reich, the Berlin
Wall, and the world’s first museum in Rome.
Their interest is not so much in these places
as it is in different ways of encountering
history. With a subtle sense of irony, they
explore how historical monuments influence
guidebooks and visitors. We hear guides’ ex-
planations, interviews, memories, and reen-
actments with tourists playing various roles.
The film uses their interactions with these
stages of history to engage in a sophisticated
exploration of the relationship between con-
temporary man and the past.

»INA ZIDOVSKEM HRBITOVE Vv BERLINE JE
HROB A NA NEM NAPIS: ,NYNT{ jSI TU, TISE
ROZJIMAS. AZ ODEJDES, NECH ZASE ZAZNIT
SVA SLOVA.‘ PAMATNIiKY A PAMETIHODNOSTI
NA NAS MAJI TAKOVY VLIV. JSME MLCENLI-
vi.“

“IN THE JEWISH CEMETERY IN BERLIN THE-
RE IS A GRAVE WITH AN INSCRIPTION: ‘Now
YOU ARE HERE, WATCHING SILENTLY. WHEN
YOU LEAVE, GO AND TALK.” WE BEHAVE LIKE
THIS IN FRONT OF THE MONUMENTS — WE
ARE SILENT.”

Jan Gogola ml. (1971) je rezisér, dramaturg,
scendrista, publicista a pedagog FAMU

a JAMU. Vystudoval Fakultu zZurnalistiky
UK a katedru dokumentarni tvorby na
FAMU. Na MFDF Ji.hlava se jako rezisér
predstavil s dokumenty Nonstop (2000),
Sbér pana Hudecka (2009), Krdl nic nedéla
(2012), Katetina Sedd: Jak se déld mytus
(2013) a Frantisek svého druhu (2014). Ve
svych filmech obvykle vychazi z kazdoden-
nosti, jez se stava zdrojem filozofického
zkoumani, v némz nic neni dané a priori.
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Jan Gogola Jr. (1971) is a director, drama-
turge, screenwriter, journalist, and teacher
at FAMU and JAMU. He studied journal-
ism at Charles University and documentary
film at FAMU. Past films shown at Jihlava
include Nonstop (2000), The Collection of Mr.
Hudecek (2009), King Does Nothing (2012),
Mythmaking (2013) and Frantisek of His

Own Kind (2014). His films are often based
on everyday life, which forms a source of
philosophical exploration in which nothing
is taken for granted.

EXKURZE

Czech Republic 2015

Colour / DCP / 82°

Director: Jan Gogola

Photography: Noro Hudec, Petr Vejslik
Editing: Maro§ Slapeta

Sound: Jifi Kubik

Producer: Peter Kerekes,

Filip Remunda

PETER KEREKES
Vistuk 277 / 9oo 85
Bratislava / Slovakia
+421 905 255 698
kerekes@nextra.sk
www.kerekesfilm.com
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MATRIX AB

Portrét Andreje Babise, ktery je na jednu
stranu kamerou Vita Klusdka ptitahovan,
ale zaroven pred ni unika, se méni v para-
doxni pokus zachytit prchavou osobnost
bez ukotveni. Babisovsky matrix se di-
vaktim mimodék odhaluje pravé v dobé
komunalnich voleb, kdy ,,politik proti
svému piesvédéeni® vyrazi s koblihami
mezi volice, aby je presvédcil o svych dob-
rych tmyslech a vili konat obecné blaho.
Observac¢ni dokument nechava nazfit
mechaniku BabiSovy mocenské politiky
prostiednictvim detailtt podavanych rukou,
letmo prohozenych slov ¢i vyskladanych
produktt Kosteleckych uzenin.

MATRIX AB

A portrait of Andrej Babi$ — on one hand
drawn to Vit Klusdk’s camera, on the

other hand fleeing from it — changes in its
paradoxical attempt to capture this elusive
personality who lacks an anchor. The rid-
dle that is Babi$ is unwittingly revealed to
the audience during the general election
when “the politician against his own con-
victions” heads out among the voters with
doughnuts to convince them of his good
intentions and his will to perform good for
the people. This observational documen-
tary takes a look at the mechanics of Babi§’
power politics through details of hand-
shakes, briefly swapped words, and stacked
Kostelec sausages.

»HLAVN{, CO ME VE STRANE CHYBELO, BYL
PROGRAM. PROTOZE PODLE MEHO NAZORU
NEMUZE PROGRAM STAT JENOM NA SLOVE
,PROSTE‘. A PAK TO, ZE JSEM ZJISTIL, ZE
MOJI SPOLUSTRANICI, ZE TO JE TAKOVY
SHLUK ARIVISTU, LIDf BEZ POLITICKYCH
IDEALG...“

“THE MAIN THING THAT WAS MISSING IN
THE PARTY WAS A PROGRAM. BECAUSE IN
MY OPINION, A PROGRAM CAN’T STAND

ON JUST THE WORD ‘JUST BECAUSE’. AND
THEN | REALIZED THAT MY FELLOW PARTY
MEMBERS ARE JUST A BUNCH OF ARRIVISTES,
PEOPLE LACKING POLITICAL IDEALS...”

Vit Klusak patfi mezi nejvyraznéjsi au-
torské osobnosti, které vzesly ze skoly
Karla Vachka. Spolu s kolegou Filipem
Remundou nato¢ili fadu dspésnych do-
kumentarnich filma a zalozili produkéni
spole¢nost Hypermarket Film. V Ji.hlavé
méli divaci moznost zhlédnout naptiklad
Klusakuav snimek Délnici bulvaru (2014),
ktery — stejné jako MATRIX AB — vznikl

v ramci dokumentarntho cyklu Cesky Zurndl.

)
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Vit Klusék is one of the leading crea-

tive personalities that emerged from the
school of Karel Vachek. Together with his
colleague Filip Remunda, he has made

a number of successful documentaries
and founded the production company
Hypermarket Film. Jihlava screened his
film Tabloid Workers (2014), which, like
Matrix AB, is part of the Czech Journal
documentary series.

MATRIX AB

Czech Republic 2015

Colour / Blu-ray / 72°

Director: Vit Klusak

Script: Vit Klusak

Photography: Vit Klusak, Jakub
Halousek, Adam Kruli$

Editing: Jana Vi¢kova

Music: Bg

Sound: Michal Gabor & Vaclav Flegl
Producer: Vit Klusak, Filip Remunda
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Morava, krasna zem

Film z prostfedi moravského Slovacka
prinasi novy pohled na legendu o svatém
Véclavovi. V omselych kulisach lidové
veselice zapasi bajny knize Boleslav, zom-
bie z vinného sklipku, se svym bratrem
Véclavem o povahu Ceské statnosti i o talif
s rajskou. Filmova esej o mytech ¢eského
a moravského nacionalismu je sarkastic-
kym obrazem vyprazdnénych kmenovych
ritudldi, které stvrzuji narodni identitu, ale
ostfe se vymezuji vii¢i jinakosti. Posvatnost
folkléru je ve filmu sabotovana archaicky-
mi filmovymi a video formaty s mnozstvim
chyb a kazti, rozbfedlym mixem dechové
hudby i kontrapunktem v komentari.

Moravia,
Beautiful Land

A film set in Moravian Slovakia brings a new
perspective to the legend of St. Wenceslas.
Against the shabby backdrop of village merry-
making, the legendary Prince Boleslav, a wine-
cellar zombie, fights with his brother over

the nature of Czech statehood and a plate of
tomato beef stew. This film essay about the
mythology of Bohemian and Moravian nation-
alism is a sarcastic depiction of meaningless
tribal rituals that promote national identity
but severely restrict “otherness”. The film sab-
otages the sanctity of folklore through the use
of archaic film and video formats containing

a number of mistakes and defects, a schmaltzy
mix of brass band music, and the contrapuntal
nature of the commentary.

»PISNICKU MORAVA, KRASNA ZEM V PO-
DAN{ DECHOVE HUDBY BOJANE POSILAME
TENTOKRAT PANU SVATEMU VACLAVOVI,
NAROZENEMU NEJSPISE v PRAZE, KTERY SE
OPET VYDAVA NA SVOU POUT ZA BRATREM
BOLESLAVEM. AT SE MU NA CESTE VSE DARI,
MA SVIZNE TEMPO A JE MU DO SKOKU.“

“THE SONG MORAVA, BEAUTIFUL LAND BY
THE BOJANE BAND IS DEDICATED TO SAINT
WENCESLAS, PROBABLY BORN IN PRAGUE,
AND ON HIS WAY TO VISIT HIS BROTHER
BoLEsLAV. WISHING HIM AN UNEVENTFUL
JOURNEY, A JAUNTY PACE, AND SPRING TO
HIS STEP.”

Petr Sprincl studoval pod vedenim Vaclava
Stratila v ateliéru intermédii na brnénské
FAVU. Je spoluzakladatelem uméleckého
projektu Flesh & Brain, zaméfeného na
produkci audiovizualnich projektt. Na
MFDF Ji.hlava byly doposud uvedeny
jeho kratké filmy Blue box (2013) a éapat)?
Fan (2014), natocené v autorské spolu-
préci s Marii Hajkovou. Snimek Capaty
fan ziskal Hlavni cenu poroty a Cenu di-
vakt na 12. piehlidce animovaného filmu
v Olomouci.
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Petr Sprincl studied under Vaclav Stratil at
the FAVU Studio of Intermedia in Brno.
He is the co-founder of the Flesh & Brain
art project, which focuses on producing
audiovisual projects. To date, the Jihlava
IDFF has screened his short films Blue Box
(2013) and Warped Fan (2014), both made
in collaboration with Marie Hajkova. The
latter received the Main Jury Prize and
the Audience Award at the 12th Festival of
Film Animation in Olomouc.

MORAVA, KRASNA ZEM

Czech Republic 2015

Col, B&W / Video File / 30°

Director: Petr Sprincl

Script: Lukas Jiticka

Photography: Petr Sprincl, Luké$ Jiti¢ka
Editing: Petr Sprincl, Marie Hijkova
Music: Mojmir Méchura, DH Bojané
Sound: Mojmir Méchura, Tomas
Prochazka

Producer: Petr Sprincl

FLESH&BRAIN
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Na vod¢

Dokumentarni esej s prvky road movie za-
chycuje cestu nékolika postav napti¢ pod-
kru$nohorskou krajinou s cilem zachytit
jeji nestabilni terén zmitany desitkami let
téZebnich praci a naslednych (ne)vydare-
nych procesti rekultivace. Nazev Ize vnimat
jako doslovné oznaceni motivu vodackého
dobrodruzstvi stejné jako poukaz na pro-
ménlivost krajiny. Snimek balancujici na
hrané dokumentu a fikce oslovuje divako-
vu imaginaci a nechavé pribéh zdevastova-
né a revitalizované oblasti severnich Cech
vypravét samu piirodu.

On the Water

This documentary essay, containing certain el-
ements of a road movie, traces the journey of
several individuals during their trek through
the foothills of the Ore Mountains. Its aim

is to capture an image of the unstable terrain
of the area, which is the result of decades

of mining and the subsequent (un)success-
ful reclamation activities. The title may be
considered as the literal designation of their
river adventure as well as a reference to the
changeable nature of the landscape. This film,
balancing on a fine line between documen-
tary and fiction, appeals to the viewer’s im-
agination and lets the landscape itself tell the
story of this devastated and later revitalised
area of the Northern Bohemia Region.

,»1O JE TAKOVA KRAJINA, V JAKESI PRO-
MENE. VSECHNO SE MEN{. TAMHLE BYLA
CHEMICKA, NENf. TAMHLE BYLA LOUKA, JE
TAM CHEMICKA. VSECHNO JINAK. KAZDOU
cHVILI. TO JE TREBA ZAZNAMENAT. "

“IT 1S A LANDSCAPE IN THE MIDST OF

A TRANSFORMATION OF SORTS. EVERY-
THING’S CHANGING. THERE WAS A CHEMI-
CAL FACTORY OVER THERE; NOW IT’S GONE.
THE CHEMICAL FACTORY OVER THERE USED
TO BE A MEADOW. THINGS CHANGE BY THE
SECOND. IT HAS TO BE RECORDED.”

Vedouci katedry scenaristiky a dramaturgie
FAMU, rezisér a spisovatel Martin Rysavy
se profiluje jako tvlrce etnografickych do-
kumentt. Za snimek Aforika uz nechce pdst
soby (2004), ktery natocil na Sibifi, ziskal
na Ji.hlavé cenu pro nejlepsi ¢esky doku-
ment. Jeho dvoudilna kniha Cesty na Sibir
(2008) ziskala Magnesii Literu. Na Ji.hlavé
mél premiéru i jeho predposledni filmovy
projekt ze Sibite Medvédi ostrovy (2010).
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The head of the FAMU Scriptwriting and
Dramaturgy Department, writer and direc-
tor Martin RySavy defines himself as the
creator of ethnographic documentaries.
He received the award for Best Czech
Documentary at the Jihlava IDFF for

his Afonka Does Not Want to Herd Reindeer
Anymore (2004), which he filmed in Siberia.
His two-volume fourneys to Siberia (2008)
received the Magnesia Litera Book Prize.
His currently second-to-last film project
from Siberia — Bear Islands (2010) — was
also premiered at the Jihlava IDFF.

NA VODE

Czech Republic 2015

Colour / DCP / go°

Director: Martin Ry$avy

Script: Martin Rysavy, Jan Prochazka,
Pavel Kopecky

Photography: Martin Rysavy

Editing: Jan Prochazka, Martin RySavy,
Pavel Kopecky, Zdenék Marek

Music: Pavel Kopecky

Sound: Pavel Kopecky, Petr Vokal
Producer: Vratislav Slajer
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Ncbhezpedny svét
Rajka Dolccka

Zanr dokumentarniho portrétu pojala
Kristyna Barto$ova jako bitevni pole.
Rezisérka, jejiz rodina ma kofeny v Bosné,
totiz natdcela ¢eského lékare Rajka
Dolecka, ktery se s velkym nasazenim vé-
nuje obhajobé srbského generdla Ratka
Mladic¢e obvinéného z vale¢nych zloc¢int
v byvalé Jugoslavii. V bezprostfedné pa-
sobicim dile, nato¢eném ruéni kamerou

a zpusobem, ktery nezastira pfitomnost
tvurcd, rezisérka zpocatku opatrné, avsak
¢im dal ostreji konfrontuje Dolecka s jeho
kontroverznimi postoji. Zaroven se ale sa-
ma musi dokazat vyrovnat s neotfesitelnos-
ti Iékafova nazoru.

The Dangerous World
of Doctor Dolecek

Kristyna Barto$ova has approached the
genre of documentary film portraits

as a battlefield. This director, who has
Bosnian roots, chose to film the story of
the Czech doctor Rajko Dolecek, who

is a very enthusiastic defender of Ratko
Mladi¢, the Serbian general accused of war
crimes in the former Yugoslavia. In this un-
deniably moving work, shot with a hand-
held camera with no attempt to conceal the
presence of the film’s creators, the direc-
tor, at first cautiously, but with increasing
intensity, confronts Dolecek about his
controversial stance. At the same time, she
must come to terms with the doctor’s un-
shakeable opinion.

»CHTELA JSEM NATOCIT PORTRET CLOVE-
KA, KTERY POPIRA GENOCIDU. KDYZ JSEM
DOLECKA POZNALA, MYSLELA JSEM, ZE BUDE
SNADNE HO ODSOUDIT. NEN{ ALE VZDYCKY

JEDNODUSS{ ODSOUDIT NEKOHO, KOHO
OSOBNE NEZNAME?®

“I WANTED TO PRESENT A PORTRAIT OF
SOMEONE WHO DENIES GENOCIDE. WHEN
I FIRST MET DOLECEK, | THOUGHT IT
WOULD BE EASY TO CONDEMN HIM. BUT 18
IT NOT ALWAYS EASIER TO JUDGE SOMEONE
YOU DO NOT KNOW PERSONALLY?”

Studentka katedry dokumentarni tvorby
FAMU dosud vytvoftila pouze fadu kratko-
metraznich snimkd v ramci studia. Podilela
se na kolektivnim dile skupiny dokumenta-
ristd Film jako Brno (2011). Jeji studentsky
snimek Pod lampou je tma (2012), o napéti
mezi Romy a bilou vétsinou ve mésté

u Hradce Kralové, byl nominovan na Cenu
Pavla Kouteckého. Broucci (2011) sleduji
blokadu kaceni stromt na Sumavé.
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The director, a student of the Documentary
Film Department at the Film and TV School
of the Academy of Performing Arts in
Prague (FAMU), has thus far created only

a small number of short films within the
context of her studies. She participated in
the collective project Big as Brno (2011) with
a group of other documentary filmmakers.
Her student film Darkness under the Lamp
(2012), about the tension between the Roma
minority and the white majority in a town
near Hradec Kralové was nominated for the
Pavel Koutecky Award. Her documentary
Beetles (2011) follows the blockade to prevent
the felling of trees in the Bohemian Forest.

NEBEZPECNY SVET RAJKA DOLECKA
Czech Republic 2015

Colour / DCP / 75°

Director: Kristyna BartoSova

Script: Kristyna BartoSova
Photography: Kristyna Barto$ova
Editing: Simon Héjek

Music: Jakub Rataj

Sound: Lukas Ujcik

Producer: Kristyna Hnévsova,
Dagmar Sedlackova, Tomas Michalek

MASTERFILM AN
Dagmar Sedlackova (1/4(.«(11

Bubenskd 1 /170 oo l) e o
Prague 7 / Czech Republic remicre

+420 733 579 107
dagmar@masterfilm.cz

www.masterfilm.cz
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Occlove slzy anch Cesta
Vladimira Stchlika za
Lubomirem Krystlikem

Kauza privatizace a krachu slavné ocelarny
Poldi Kladno v devadesatych letech hybala
dlouhou dobu ceskou spole¢nosti a médii.
Absolventsky film FAMU nahlizi na tuto
aféru s odstupem casu a z perspektivy jejich
hlavnich aktérti, generalniho feditele Poldi
Kladno Vladimira Stehlika a jeho osobniho
poradce Lubomira Krystlika. Skrze kon-
frontaci jejich komentait s archivnimi videi
z dobového televizniho vysilani snimek

s humornou nadsazkou reflektuje vzlety

a pady téchto dvou muzd, kteti lvim podi-
lem budovali kapitalismus v porevolu¢nim
Cesku a nyni se, ziveni nuznym starobnim
dichodem, uéi uméni starnout.

Tears of Steel: Vladimir
Stehlik Mecets Lubomir
Krystlik

The privatization and bankruptcy of the
famous Poldi Kladno steel mill in the
1990s long left its mark on Czech society
and the media. The FAMU graduate film
returns to the affair many years later from
the point of view of its main actors: Poldi
Kladno’s CEO Vladimir Stehlik and his
personal advisor Lubomir Krystlik. By jux-
taposing their remarks with archival televi-
sion videos, the film provides a humorous
look at the ups and downs of two men who
contributed extensively to building capital-
ism in post-1989 Bohemia and who are now
learning the art of aging on their meager
pensions.

VY Z TOHO MUSITE UDELAT SHOW. JI-

NAK TO NEBUDE NIKOHO ZAJiMAT. A PAK,
VRACET SE DO MINULOSTI NEMA SMYSL.
ZDOKUMENTOVAT A DOST.“ ,,A JAK Z TOHO
MAME UDELAT SHOW?“ | NAPRIKLAD TiM, ZE
SI VYFOTITE STEHLiKOVY ZUBY.

“YOU HAVE TO TURN IT INTO A SHOW.
OTHERWISE NOBODY WILL FIND IT INTE-
RESTING. ALSO, THERE IS NO POINT IN RE-
TURNING TO THE PAST. DOCUMENT IT AND
ENOUGH.” “AND HOW SHOULD WE TURN IT
INTO A SHOW?” “FOR INSTANCE BY TAKING

A PICTURE OF STEHLIK’S TEETH.”

Tomas Potocny (1981) studoval socio-

logii na Masarykové univerzité v Brné

a poté dokumentarni tvorbu na FAMU.
Spolupracuje s Ceskou televizi, spole¢nosti
Clovek v tisni a festivalem Jeden svét. Na
MFDF Ji.hlava byly k vidéni jeho filmy OO
aneb Deniky pani Milady (2008) o dichod-
kyni starajici se o vefejné toalety a Ice-land
(posledni vylet) (2009), v némz se zamyslel
nad smyslem cesty na seversky ostrov.
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Tomas Potocny (1981) studied sociology

at Brno’s Masaryk University, followed

by documentary film at FAMU. He has
worked for Czech Television, the People in
Need Foundation, and the One World Film
Festival. The Jihlava IDFF has previously
shown his films 0O or The Journals of Milada
(2008) about a retired woman working as

a public toilet attendant and Ice-land (Last
Trip) (2009), a meditation on the meaning
of traveling to the Nordic island nation.

OCELOVE SLZY ANEB CESTA
VLADIMIRA STEHLIKA ZA
LUBOMIREM KRYSTLIKEM
Czech Republic 2015

Colour / Video File / 52°

Director: Toma$ Poto¢ny
Photography: Honza Sipek

Editing: Ilona Mala

Sound: Barbora Hoborkova
Producer: Studio FAMU, Petr Kubica

STUDIO FAMU
Ondtej Sejnoha
Klimentska 4

World
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Prague 1 / Czech Republic

+420 603 798 763
ondrej.sejnoha@studiofamu.cz
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RINO

Karel Kocher byl idajné nejvyznamnéjsim
agentem, kterého se rozvédkdm vychodni-
ho bloku podatilo infiltrovat do americké
CIA. Vérohodnych zdroji o jeho ¢innosti
neni mnoho, a proto tviirci dokumentu za-
méfuji kameru pfevazné na piimého aktéra
vSech uddlosti. Vysledkem je netradi¢ni
portrét, ktery mnohem vice nez o bulvari-
zované §piondzni ¢innosti vypovida o osob-
nosti muze vedouciho minimalné dvojf zi-
vot. Tajemstvi halici jeho ¢iny totiz do jisté
miry prostupuje samotnou Kocherovu oso-
bu, nebot je tézké urcit, co si doopravdy
mysli clovék, ktery se perfektné kontroluje
a dokaze obelstit detektor 1zi.

RINO

Karel Kocher is supposedly the most im-
portant communist agent to infiltrate the
CIA. There are few reliable sources as to
his activities, and so the filmmakers aim
their camera primarily at the main protago-
nist. The result is an unconventional por-
trait that tells us more about a man living
a double life than about any sensational-
ized spy activities. The mystery surround-
ing his actions also envelopes Koécher the
individual: it is difficult to figure out what
is going through the mind of someone so
perfectly in control and capable of beating
a lie detector.

»ONI TI PAK LIDI REKNOU, NO JO, KDYZ TY
SES TAKHLE NAUCIL LHAT, TAK JAK TI MAME
VERIT. ONO TOMU TAK NENIi, ZE Jo. KpYZ
LZES PROSTE UCELOVE, ZE, TO NEZNAMENA,
ZE JSI DUSI LHAR, ZE JO. JE TO TECHNICKA
ZALEZITOST."

“PEOPLE WILL SAY, ‘OH WELL, YOU LEAR-
NED TO LIE SO HOW CAN WE BELIEVE YOU?’
BUT IT’S NOT LIKE THAT, YOU SEE? WHEN
YOU LIE FOR A REASON, THAT DOESN’T
MEAN THAT YOU ARE A LIAR BY NATURE.
IT’S A TECHNICAL MATTER.”

Jakub Wagner absolvoval v bakalarském
oboru scendristiku a nyni studuje doku-
mentarni tvorbu na FAMU. Je autorem
videoklipii, kratkych filmt i dokumentd,
zaméiuje se hlavné na portrétni dokument.
Na MFDF Ji.hlava byly uvadény jeho

filmy Profil: Jan Kaplicky (2004), Povidky
malostranské po 130 letech (2011), Varna (2012)
a Rodinné zdlefitosti /' néco z videodenitki
(2014).

>
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Jakub Wagner holds a BA in screenwrit-
ing and is currently studying documentary
film at FAMU. He has made music videos,
short films and documentaries, and focuses
primarily on documentary portraits. The
Jihlava IDFF has previously shows his
films Fan Kaplicky: A Profile (2004), Tales of
the Lesser Quarter 130 Years Later (2011), Viria
(2012) and Family Business (2014).

RINO

Czech Republic 2015

Colour / Blu-ray / 95°
Director: Jakub Wagner
Script: Richard Malatinsky,
Vladimir Sevela

Photography: Viktor Smutny
Editing: Simon Hajek

Music: Ondfej Andéra
Producer: Richard Malatinsky

SCREENFABRIC
Richard Malatinsky
José Martiho 237/13
16200 / Prague 6
richard@screenfabric.cz
www.screenfabric.cz
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Techsquat

Nova forma komunitniho bydleni zvana
techsquat je oteviend vSem kreativcim,
podnikatelim a manazertim, ktefi chtéji
sdilet sviij pracovni i osobni ¢asoprostor

s podobné zaméfenymi jedinci. Pét mla-
diki, ktefi spolecné obyvaji prazsky byt,

o techsquattingu rado premysli jako o pro-
gresivnim a stimulujicim Zivotnim stylu.
Autofi dokumentu sledujiciho jejich kaz-
dodenni zivot testuji Zivotaschopnost této
predstavy. Observacni metoda zalozena na
delsich statickych zabérech — a definitivné
odhalend v zavéru filmu - nicméné auto-
ram nebrani v drobné jizlivosti projevujici
se ve vybéru scén a jejich razeni.

Techsquat

The new form of community living called
techsquat is open to all creatives, entre-
preneurs and managers who want to share
their personal and working space-time with
similar-minded people. Five young people
living together in a Prague apartment like
to think of techsquatting as a progressive
and stimulating lifestyle. The filmmakers
follow their daily lives as they test the vi-
ability of this idea. Their observational
approach based on long static shots does
not prevent them from engaging in a bit of
sarcasm — as hinted at in their choice and
ordering of scenes and fully revealed at the
film’s end.

»JKKVALITA — VLASTNE JE TO NEJAKY ATRIBUT
VECI, ZE TREBA JAKO PRETRVA CAS NEBO ZE
PLNI SKVELE FUNKCI. JA SI MYSLIM, ZE KVA-
LITNf MOZOU BYT I LIDI, A PEVNE DOUFAM,
ZE JE TADY VELKE MNOZSTV{ KVALITNICH
LID.“

“QUALITY — IT’S BASICALLY AN ATTRIBUTE
OF THINGS, LIKE HOW WE SPEND OUR TIME
OR SOMETHING THAT WORKS WELL. I THINK
THAT PEOPLE CAN BE OF GOOD QUALITY,
TOO, AND [ FIRMLY HOPE THAT THERE ARE
A LOT OF QUALITY PEOPLE HERE.”

Tereza Bernatkova je studentka katedry
dokumentarniho filmu FAMU. Ze své dosa-
vadni studentské tvorby autorka prezento-
vala na MFDF Ji.hlava jiz svtij ptlhodino-
vy dokument Stdt! Knizak (2014) vénovany
osobnosti Milana Knizaka a obecnéji vzta-
hu umélce a statu. Techsquat je jeji bakalai-
sky film.
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Tereza Bernatkova is a student of docu-
mentary film at FAMU. At the Jihlava
IDFF, she previously showed her half-
hour student documentary In Love With
(My Own) State (2014), about artist Milan
Knizak and the relationship between the
artist and the state. Techsquat is her bach-
elor film.

TECHSQUAT

Czech Republic 2015

Colour / Video File / 30°

Director: Tereza Bernatkova
Photography: Jan Chajewski

Editing: Mariana Kozakova

Sound: Vojtéch Zavadil, Jakub Trs, Eliska
Blauberova, Filip Johanek

Producer: Tereza Zemanova

MICHAL KRACMER
Rokytnicka 388/11

Prague 19 / Czech Republic

+420 602 838 388
kracmer@gmail.com
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Tlacitka bdc¢losti

Rozzrnéna filmova meditace zkouma na dvou
osobnich prikladech, co déla studium bdé¢losti
a mikroskopicky nahled do vlastniho nitra se
svétonazorovym racionalismem, obecné pfed-
pokladanym u védct. Fyzik pevnych latek

a ekonom multiagentnich systémt z riiznych
stran ptichazeji k podobnym zkusenostem,

o nichz vSak nelze vypravét, a tudiz je tte-

ba ukazovat je ,odrazem“. Snaha nahradit
plochou mapu skute¢nou krajinou usti do
originalné bezprostfedniho prezkoumavani
pevnych zakladt nasi spolecnosti, v niz mytus
objektivity ¢asto zastira mocenskou manipu-
laci a prosta touha po dokonalejsim védéni
mitize byt motorem univerzitniho vzdélavani
stejné jako vojensko-primyslového komplexu.

Buttons of
Consciousncss

A meditative film explores the effects that
examining consciousness and a microscopic
view of one’s inner self have on the
rationalism that scientists are expected to
have. Even though each has a different
approach, a physicist and an economist have
similar, indescribable experiences, which they
can only show through ‘reflections’. Efforts
to change a flat map into an actual landscape
lead to an unaffected re-examination of the
foundations of our society, in which the myth
of objectivity often covers up the manipu-
lation of the powers-that-be, and the desire
for deeper knowledge may be the driving
force for the military industrial complex just
as much as for getting a degree.

WVEDA NEMUZE POPSAT TEN POCIT CLOVE-
KA, KTERE] SE PO TOM HORKYM DNI TADY
TROSKU ZCHLADIL V TY VODE, A TEN PARA-
DOX TOHO KRAPNIiKU, ALE MUZE POPSAT TO
CHEMICKY SLOZEN{ TOHO KRAPNIKU, JAKOU
MAME TEPLOTU VODY, VLHKOST VZDUCHU

A TAK DALE...“ ,A JE TO K NECEMU?P“ ,ALE
TAK URCITE JO...“

“THE SCIENCE CAN’T DESCRIBE THE WAY

A PERSON WHO COOLS OFF IN THIS WA-

TER AT THE END OF A HOT DAY FEELS OR
THE PARADOX OF THE ICICLE, BUT IT CAN
DESCRIBE THE CHEMICAL COMPOSITION OF
THE ICICLE, THE WATER TEMPERATURE, THE

HUMIDITY, AND SO FORTH.” “AND IS THAT
GOOD FOR ANYTHING?” “BUT CERTAINLY...”

Jan Sipek studoval na katedie doku-
mentarniho filmu FAMU. Natocil nékolik
kratkych filma, napiiklad Anima (2006)
nebo 7y jsi to (2007, uvedeno na MFDF
Ji.hlava). Jeho prvni celovecerni dokument
Souboj s mozkem ziskal na MFDF Ji.hlava
2009 zvlastni uznani v sekci Ceska radost.
Pro Ceskou televizi ptipravil filmy Porucha
(2011) a Pivni reci (2014). Kromé vlastni
rezijni prace funguje i jako kameraman,
pracoval v radiu a pfispiva do kulturniho
¢trnactideniku A2.
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Jan Sipek studied documentary film at
FAMU. His short films include Anima
(2006) and You are That (2007, introduced at
the Jihlava IDFF). His first feature length
documentary, Fighting the Brain, received

a special mention under the Czech Joy sec-
tion at the Jihlava IDFF in 2009. He has
made Failure (2011) and Beer Talks (2014) for
Czech television. In addition to his direct-
ing work, he is also a cinematographer, has
worked in radio, and contributes to the bi-
weekly cultural periodical A2.

TLACITKA BDELOSTI
Czech Republic 2015
Colour / Video File / go°
Director: Honza Sipek
Script: Honza Sipek
Photography: Honza Sipek
Editing: Adam Brothanek
Music: Pavel Ctibor
Sound: Veronika Barto$ova,
Eliska Blauberova

Producer: Anna Lisalova

FAMU

Anna Lisalova

Smetanovo nabiezi 2 /116 65
Prague / Czech Republic
+420 723 718 484
a.lisalova@centrum.cz
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Tvare Medy

Zaznam souziti dokumentaristky Veroniky
Janeckové a podporovatelky uméni Medy
Mladkové je mozné chapat jako denik

o nataceni portrétniho dokumentu, ktery
nikdy nevznikl. Mnoho pouzitych zabéra
bylo natoc¢eno bez védomi Mladkové a za-
chycuje jeji kazdodenni setkavani s rezi-
sérkou, ktera kviili natdceni kratce bydlela
v jejim domé ve Washingtonu. Snimek tak
ukazuje dvé odlisné tvaie Medy Mladkové
- tu vefejnou, kterou ukazuje v rozho-
vorech vedenych metodou mluvici hlavy,

a onu soukromou, jiz odhaluji drobné
vSednodenni genera¢ni stfety mezi stirnou-
ci vlivnou zenou a mladou dokumentarist-
kou.

lFaces of Mceda

This film documenting the coexistence

of filmmaker Veronika Janeckova and

arts patron Meda Mladkova can be seen
as a film about the making of a portrait
documentary that was never made. Much
of the footage used was taken without
Mladkova’s knowledge and captures her
everyday meetings with the director, who
briefly lived in her home in Washington
during the course of filming. The film thus
shows two different sides of Mladkova -
the public face, which she shows during
“talking head” interviews, and the private
face, which reveals minor everyday genera-
tional conflicts between an aging powerful
woman and the young documentarian.

»MELA VSECKY NEDUHY. BYLA TAKOVA
TLUSTS{, NEBYLA VLASTNE HEZKA. TAKY
MELA MYSLIM DLOUHY VLASY. JA JSEM RIKA-
LA: ,ZHUBNOUT DVACET KILO MUSITE. ONA
VAM UDELALA TADY DOKTORAT ZA ROK NA
AMERICKY UNIVERZITE.“

“SHE HAD ALL THE MALADIES. SHE WAS
KIND OF FAT, SHE WASN'T PARTICULARLY
PRETTY. | ALSO THINK SHE HAD LONG HAIR.
I TOLD HER, ‘YOU MUST LOSE 20 KILOS.
SHE MANAGED TO OBTAIN HER PHD IN THE
STATES IN JUST A YEAR.”

Veronika Janeckova je ¢erstvou absolvent-
kou katedry dokumentarni tvorby FAMU.
Jeji filmy se zabyvaji zejména rodinnymi

a mezigenera¢nimi vztahy. laté manZelstvi
(2003), kterym uzavirala studium na fil-
mové VOS v Pisku, sleduje par po pade-
sati letech souziti, jeji bakalarsky snimek
z FAMU Pravztahy (2008) zase dokumen-
tuje napjaté vztahy rezisérky a jeji babicky.
Todie Medy jsou jejim absolventskym snim-
kem.
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Veronika Janeckova is a fresh graduate of
the Department of Documentary Films

at FAMU. Her films deal primarily with
family and intergenerational relationships.
Golden Marriage (2003), her graduation
work from the film school in Pisek, fol-
lows a couple after fifty years together. Her
bachelor’s degree work from FAMU, Roots
(2008) once again documents the tense re-
lations between the director and her grand-
mother. The Faces of Meda is her FAMU
graduation work.

TVARE MEDY

Czech Republic 2015

Colour / Video File / 50°
Director: Veronika Janeckova
Script: Veronika Janeckova
Photography: Veronika Janeckova,
Marek Brozek

Editing: Viktor Vokjan,
Kristyna Toupalova

Sound: Veronika Janeckova
Producer: Jakub Wagner

SCREENFABRIC
Jakub Wagner

José Martiho 237/13
16200 / Prague 6
+420 776 329 183
kuba.wag@seznam.cz
www.screenfabric.cz

World

Premicre

CESKA RADOST / CZECH JOY

12

-

o



Vsichni maji pravdu?
Karcl Floss a ti druzi.

Multiportrét vyvoje ¢eského porevolucniho
mysleni a citéni centralizovany kolem osob-
nosti filozofa a levicového kfestana Karla
Flosse. Jeho ideje o bohu, pravdé i politice
obkruzuji jako satelity vyroky silné proti-
kladnych osobnosti. Film s jemnou ironif
vyuziva pfiznané vachkovského stylu a stavi
na vyznamovych kontrapunktech, situa¢nim
humoru a zcizujicich formalnich prvcich.
Vznika jakési audiovizudlni koryto, kterym
proudi kanalizovany hnév naroda, pfipo-
minajiciho dité, které se u¢i myslet a nevi,

k ¢emu se vztahnout diiv — protoze v jistém
smyslu vlastné ,,v§ichni maji pravdu®.

Is Everyone Right? Karel
Floss and the Others.

A multi-portrait of the history of post-1989
Czech ideas and sensibilities, centered
around left-wing Christian philosopher
Karel Floss. Circling his ideas on God,
truth, and politics like satellites are state-
ments by strongly antithetical individuals.
Working with a subtle sense of irony, the
film is openly inspired by the style of Karel
Vachek as it makes use of semantic counter-
points, situational humor and aloof formal
elements. The result is a kind of audiovisual
riverbed for channeling the fury of a nation
that recalls a child that is just learning to
think and does not know what to relate to
first, because in a certain sense, basically
“everyone is right”.

»1O ZNAMENA, ZE PRAVDA SJEDNOCUJE, ALE
SJEDNOCUJE BEZ TOHO, ZE BY POZADOVALA
REZIGNACI NA ROZDILY. A PROTO SE VYHNE-
ME PASTI DOGMATISMU — DOGMATICKA JE
TAKOVA POZICE, KTERA TVRD{, ZE POKUD
EXISTUJ{ PRAVDY, TAK TY PRAVDY NEPRI-
JMOU ZADNE ROZDILY.“

“THAT MEANS THAT TRUTH UNIFIES, BUT IT
UNIFIES WITHOUT ASKING US TO GIVE UP ON
DIFFERENCES. AND SO WE FLING OURSELVES
INTO THE TRAP OF DOGMATISM — ANY PO-
SITION IS DOGMATIC IF IT CLAIMS THAT IF
THERE EXIST TRUTHS, THEN THESE TRUTHS
WILL NOT ACCEPT ANY DIFFERENCES.”

Helena Vieteckova dokoncuje studia na
katedfe dokumentarniho filmu FAMU.
Je autorkou celovecernich dokumentt
Rula, Ticho, Cumba Ladislav, doc. Karel Floss
a dalsi hrdinové nasich demonstraci v roce
2007 (2007) a Hauser a JiZek: teoretikové
postmarxistické filosofie (2008, uvedeno na
MFDF Ji.hlava). Spolupracuje s Helenou
Papirnikovou-Hora¢kovou a spole¢né se
tadi, dle vlastnich slov, do ,insitni vétve
¢eského dokumentu®.
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Helena Vseteckova is completing her stud-
ies of documentary film at FAMU. She is
the author of the feature-length documen-
taries Rula, Ticho, Cumba Ladislav, Doc.
Karel Floss and other Heroes of our Protests in
2007 (2007) and Hauser and ZiZek: Theorists
of Postmarxistic Philosophy (2008, shown at
the Jihlava IDFF). She regularly collabo-
rates with Helena Papirnikova-Horackova
together with whom she places herself into
the “naive branch of Czech documentary
filmmaking.”

VSICHNI MAJi PRAVDU? KAREL
FLOSS A TI DRUZI.

Czech Republic 2015

Colour / Video File / 80°

Director: Helena Vseteckova,
Helena Papirnikova

Photography: Helena Vseteckova,
Helena Papirnikova, Jan Bfezina, Vojtéch
Votypka, Urban Arsenjuk

Sound: Helena Papirnikova
Producer: Jakub Wagner

SCREENFABRIC
Jakub Wagner

José Martiho 237/13
16200 / Prague 6
+420 776 329 183
kuba.wag@seznam.cz
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PRVNI SVETIA

V sekci Prvni svétla, jez se vznasi nad celym
soutéznim programem, jsou stiedem pozor-
nosti prvni a druhé velké filmy zacinajicich
dokumentaristt. Tento vybér nabizi jiny po-
hled, ktery umoznuje odpovédét na dilezité
otazky tykajici se rozvoje dokumentaristické
prace, promén témat a stylt, zprehledni
jména dosud neznamych tviirct a nabidne
moznost konfrontovat filmy v novych sou-
vislostech. Jihlavsky festival se v Prvnich
svétlech rozhodl zvyraznit dila téch, kteri
prichézeji, s pfesvédcenim, Ze se stanou
silnym hlasem v zapase o svobodu a smysl
dokumentarniho filmu.
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FIRST LIGHTS

First Lights, a section that rises over the en-
tire competition programme, focuses on the
first and the second great works of begin-
ning documentary filmmakers. The selected
films offer a different view allowing us to
answer important questions related to the
history of documentary film and its chang-
ing topics and styles. It also provides an
overview of previously unknown filmmak-
ers and offers the chance to compare films
within new contexts. With First Lights, the
Jihlava festival has decided to focus on the
works of emerging filmmakers convinced
that they will become a strong voice in the
struggle for the freedom and meaning of
documentary film.

Balatonskd metoda / Balaton Method
Hungary 2015, 85

Director: Balint Szimler

(Between the Seas)

Flotel Europa / Flotel Europa
Serbia, Denmark 2015, 71
Director: Vladimir Tomic
(Between the Seas)

Hosté / Guests

Russia, France, Germany 2014, 62°
Director: Alexey Sukhovey
(Between the Seas)

Koudelka: Fotografovani Svaté zemé /
Koudelka: Shooting Holy Land

Czech Republic, France, Israel 2015, 75

Director: Gilad Baram
(Opus Bonum)

Kuptredu smrtelné pomalu /
Dead Slow Ahead

Spain, France 2015, 74’
Director: Mauro Herce
(Opus Bonum)

Nebezpecny svét Rajka Dolecka /

The Dangerous World of Doctor Dolecek

Czech Republic 2015, 757
Director: Kristyna Bartosova

(Czech Joy)

F
irst lights

Ocelové slzy aneb Cesta Vladimira Stehlika
za Lubomirem Krystlikem / Tears of Steel:
Vladimir Stehlik Meets Lubomir Krystlik
Czech Republic 2015, 727

Director: Tomas Potocny

(Czech Joy)

Rikejte mi Marianna / Call Me Marianna
Poland 2015, 74’

Director: Karolina Bielawska

(Between the Seas)

(T)ERROR / (T)ERROR

USA 2015, 847

Director: Lyric R. Cabral, David Felix
Sutcliffe

(Opus Bonum)

Tlacitka bdélosti / Buttons
of Consciousness

Czech Republic 2015, 90°
Director: Jan Sipek
(Czech Joy)

VY a JA /YOU (pl) and ME
Austria 2015, 93°
Director: Jasmin B. Hirtl

(Between the Seas)







Fascinace jsou velkou tovarnou
experimentalni kinematografie,
ktera film opfeny o realitu
zbavuje vseho, co jej tizi,

a podstatnym zpuisobem tak
prohlubuje moznosti filmového
vnimani.

Fascinations is a large factory
Jor experimental filmmaking
that takes films based on
reality and strips them of all
that weights them down,

thus significantly expanding
the possibilities of filmic
expression.



Barcvna vada

Viditelny svét je soustavou svételnych
impulzt prostupujicich ¢ockou (v oku ¢i
v objektivu). Vyvstava z barev, jez jsou
ohyby paprskti proménlivé vinové délky.
Jejich lomy pfekvapuji moznymi chyba-
mi, rozptyly, jinakosti odstinti okrajt.
Snimek sleduje estetické vyboje téchto
pochybeni v obrazech s neostrymi kon-
turami.

Chromatic
Aberration

The visible world is a set of light im-
pulses passing through a lens (in the eye
or in the camera). It grows out of colors
created by bending light of changing
wavelengths. Refractive color surprises
us with its many possible errors, diffu-
sions, and different shades along the
margins. The film explores the aesthetic
charge of these image errors with un-
sharp contours.

VRACEJfci SE MOTIV OTEVRENEHO OKA
ZNEJISTUJE POZOROVATELE, JENZ JE
VYSTAVOVAN VYZYVAVEMU UPRENEMU
POHLEDU Z PLATNA.

THE REPEATED MOTIF OF THE OPEN
EYE UNSETTLES THE OBSERVER, WHO IS
EXPOSED TO AN ALLURING GAZE FROM
THE MOVIE SCREEN.

Audiovizualni umélkyné Aura Satz
(1974) pochézejici ze Spanélska v soucas-
nosti ptisobi v Londyné. Ve své tvorbé
kombinuje film, zvuk, sochatstvi a per-
formance. Jeji filmy jsou charakteristické
zajmem o technologie a archeologii a es-
tetiku médii. Pfedndsi na Royal College
of Art.

«
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Spanish-born audiovisual artist Aura
Satz (1974) currently lives and works

in London, where she lectures at the
Royal College of Art. In her work, she
combines film, sound, sculpture and per-
formance. Her films are characterized by
an interest in technology and the arche-
ology and aesthetics of media.

CHROMATIC ABERRATION
United Kingdom 2014

Colour / Video File / 9°
Director: Aura Satz

Music: Scanner

Producer: Aura Satz

AURA SATZ D o

Cell Studios l‘ as t

4-8 Arcola Street ~ . R

S 2DJ / London Luropcan
United Kingdom ). . 3
+44 7905 11 8168 Premicre

aurasatz@onetel.com
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Vybusna party na malebné plazi, sval-
nati surfafi vystaveni hédonistickému
zirani zadostivé kamery. Viny a pfilivy
emoci, vysportované svalstvo rozrusova-
né skvrnami nedokonalosti emulze, sila
a omamnost dokonalych tvarfi so$nych
tél vynikaji v prtzracnych vrstvach obra-
zl atolu, nad kterym se kdysi mezi pal-
movymi listy vznasela oblaka z nuklearni
exploze.

An explosive party on a picturesque
beach, muscular surfers exposed to the
hedonistic stares of a lustful camera.
Waves and tides of emotion, well-devel-
oped muscles blemished by spots from
the imperfect emulsion, the power and
intoxicating effect of perfectly-shaped
statuesque bodies stand out against the
sharp outlines of the atoll above which
the cloud from a nuclear explosion once
hovered amongst the palm fronds.

IKONICKY ZABER ATOMOVEHO HRIBU
SE PRELEVA DO MOHUTNE VLNY, PO NiZ
KLOUZOU VZPRIMENE FIGURY TICHYCH
SURFARU.

THE ICONIC SHOT OF A MUSHROOM
CLOUD SPILLS OVER INTO A MASSIVE
WAVE, WITH THE UPRIGHT FIGURES OF
SILENT SURFERS GLIDING ALONG ITS
CREST.

Kanadsky vizualni umélec Daniel
Mclntyre vytvaii piedev§im kratké found
footage filmy, v nichz zkouma témata pa-
méti, identity a historie. MFDF Ji.hlava
uvedl jeho film Tiha snéhu (2014) ze série
kolazi nazvané Lev zkoumajici dopad ra-
diace na lidi i na film.

l :; () FASCINACE / FASCINATIONS

The Canadian visual artist Daniel
Mclntyre primarily creates short found
footage films exploring the themes of
memory, identity and history. The Jihlava
IDFF presented The Weight of Snow
(2014), one of the films from his Lion se-
ries of collages investigating the impact
of radiation on humans and on film.

BIKINI

Canada 2015

Col, B&W / video file / 7°
Director: Daniel McIntyre
Music: Mark Savoia
Producer: Daniel McIntyre

DANIEL MCINTYRE
85 Mclntyre Court
Newmarket / L3Y 8Bg
Ontario / Canada

+14 165 660 863
daniel.mark.mcintyre
@gmail.com
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Blesk

Y

Bleskové ozafené kusy krajiny, tvari
a véci se vyjevuji ve znervéznujici ¢és-
te¢nosti. Nedprosnost razantniho svétla
prozafuje pouhé momentky vyjevu, které
svou chvilkovosti provokuji — a zklama-
vaji — kognitivni touhu po ustrnuti, po
moznosti zkoumat.

Thundcrbolt

Brightly lit flashes of the landscape, fac-
es and things appear at lightning speed
and with upsetting partiality. The unfor-
giving nature of the piercing light reveal
only fragments of the scene, and with
their transient nature they only provoke
- and disappoint — the natural cogni-
tive desire for stillness, for the ability to
explore.

NAHLE ZVIDITELNENE OKO VTELUJE DO
FILMU I FIGURU POZOROVATELE, JEHOZ
VNIMANI JE OVLIVNOVANO RYCHLOSTI
A TRVANIM ZABLESKU OBJEVITELSKEHO
PROZAROVANT.

AN EYE, SUDDENLY APPEARING OUT

OF NOWHERE, PHYSICALLY DRAWS IN
THE VIEWER, WHOSE PERCEPTION IS
INFLUENCED BY THE SPEED AND LENGTH
OF THE FLASHES OF THE ILLUMINATING
LIGHTING.

Heidi Phillips je kanadska experimental-
ni filmarka. Pracuje pifedev§im se super
8mm filmy a found footage materidlem,
s nimiz experimentuje v temné komofte.
MFDF Ji.hlava uvedl jeji filmy Seskok
(2011) a Oddeélujici krajiny (2007).

9] g
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Heidi Phillips is an experimental film-
maker from Canada. She works prima-
rily with 8mm film and found footage
material, with which she experiments

in a darkroom. Her films Skydive (2011)
and Isolating Landscapes (2007) have been
screened at the Jihlava IDFF.

THUNDERBOLT
Canada 2015

B&W / Video File / 4°
Director: Heidi Phillips
Producer: Heidi Phillips

VIDEO POOL INC.

Jemniter Smith Luropcan
300-100 Arthur Street ) YOO O
Premicre

Winnipeg, Manitoba
Canada RgB 1H3

www.videopool.org
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Cosi horizontalniho

Dalsi z autorovych found footage poku-
sti s dodate¢né vytvafenym anaglyfickym
3D efektem prozkoumava byt, vychézi
do parku a vydava se na cestu vlakem.
Rychle se stfidajici kompozice testuji
miru divdkovy zavraté z hrnoucich se
obrazt ve tiech rozmérech a uplyvajici
hloubka posiluje vtazeni pozorovatele
do rozlamovaného prostoru, hrouti-
cich se zdi a zlovéstnych zahybt vnittku
domu.

Somcthing
Horizontal

Another found footage experiment
with added anaglyph 3D film effects:
exploring living quarters, venturing
into the park, and embarking on

a train journey. The rapidly alternating
compositions test the viewer’s resistance
to the dizziness invoked by the rapid
sequence of 3D images. The changing
depth draws the observer into

a fragmented space, which collapses as
it crashes into the walls and the sinister
angles found inside.

VE ZBESILYCH OBRAZECH

RYCHLE UBIHAJICI KRAJINY SE

V TROJROZMERNYCH MLHAVYCH
HORIZONTALACH VYJEVUJ{ FIGURY,
STROMY A KLIDNA KRAJINA.

WITHIN THE FRANTIC IMAGERY OF
QUICKLY PASSING LANDSCAPE, HAZY
THREE-DIMENSIONAL HORIZONTAL INSETS
REVEAL HUMAN FIGURES, TREES, AND THE
PEACEFUL COUNTRYSIDE.

Americky multimediadlni umélec, filmar

a novinar Blake Williams (1985) ptisobi
v Kanadé, kde studuje doktorat z filmo-
vych studii na Torontské univerzité. Jeho
filmy byly uvedeny na mnoha prestiznich
mezinarodnich festivalech véetné MFF
Cannes. Experimentuje s technikou ana-
glyfického 3D filmu. MFDF Ji.hlava uve-
dl jeho tiirozmérné experimenty Cervené
Capriccio (2014) a Fakdkoli labur (2011).

l 4() FASCINACE / FASCINATIONS

Blake Williams (1985), an American mul-
timedia artist, filmmaker and journal-
ist, is currently working out of Canada,
where he is studying for his doctorate in
film studies at the University of Toronto.
His films have been screened at many
prestigious international festivals, in-
cluding the Cannes IFF. He experiments
with anaglyph 3D film methods and
some of his resulting works, namely Red
Capriccio (2014) and Many a Swan (2011),
have been screened at the Jihlava IDFF.

SOMETHING HORIZONTAL
Canada 2015

Colour / Video File / 10°
Director: Blake Williams
Editing: Blake Williams
Producer: Marco Gualtieri

BLAKE WILLIAMSE
astrostic@gmail.com

Luropcan
Premicre
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cernda mapa

Prazdna cesta opusténym venkovem se
rozpiné po vlnicim se terénu a zablesky
digitdlniho pfevraceni obrazu do negati-
vu buduji napéti no¢ni prochazky v dra-
matické miniatufe vkroceni do mlhavé
pustoty rozlehlé krajiny.

carte noire

An empty road in the deserted country-
side undulates through the hilly terrain.
In this dramatic miniature, flashes of
digital image inverting into the nega-
tive build tension during a night drive,
alternating with the foggy expanse of the
surrounding landscape.

NA KONCI NEKLIDNE POUTE CEKA
SPOKOJENE ZVIRE S POHLEDEM UPRENYM
DO TMY KINOSALU.

AT THE END OF THE RESTLESS
PILGRIMAGE, A CONTENTED ANIMAL
AWAITS, STARING INTO THE DARKNESS OF
THE MOVIE THEATER.

Tvorba rakouské umélkyné Michaely
Grill (1971) zahrnuje videoart, audiovi-
zualni instalace a improvizované audio-
vizualni performance. Jeji filmy uvedly
mnohé mezindrodni festivaly ¢i zndmé
galerie véetné MoMA. Roku 2010 obdr-
zela v Rakousku ocenéni Outstanding
Artist Award fiir Film.

l 42 FASCINACE / FASCINATIONS

The works of Austrian artist Michaela
Grill (1971) include video art, audio-
visual installation, and improvised au-
diovisual performances. Her films have
been screened at many international
festivals and renowned galleries, includ-
ing MoMA. In 2010, she received the
Outstanding Artist Award for Film in
Austria.

CARTE NOIRE

Canada, Austria 2014

B&W / DCP / 2f

Director: Michaela Grill

Music: Andreas Berger

Producer: Festival du nouveau cinéma

SIXPACKFILM D .

Isabelle Reicher l‘ as t
Neubaugasse 45/13 ~ ;

A-1070 / Vienna / Austria |4 uro I) Ccan
+43 152 609 90O >.. . )
prints@sixpackfilm.com l I C |11 I CI C

www.sixpackfilm.com
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Financni mista
(Globalni v§chochut)

Obrazova kolaz mist v redlném i virtual-
nim svété, ukazovanych v propagacnich
videich pro pftilakani investic do prezen-
tovanych zemi ¢i firem, je zpfitomnénim
fragmentarnosti rychlych obchodt a nut-
né ¢astecnosti makroudajt. Vynalézava
vizualizace ekonomické tivahy plné ¢isel,
udajt a dil¢ich komentait je poutavou
minieseji o vlivu toku financi a jejich re-
prezentace.

FFinancial Locations

(Global Mash Up)

This pictorial collage of places in the
real and virtual worlds, shown in promo-
tional spots that should lure the invest-
ment of presented companies or coun-
tries or on the phone in company cars,

is imagined through the fragmentariness
of quick transactions and the necessary
divisions of macrodata. The exploratory
visualizations, full of numbers, data, and
partial commentaries, create an engaging
mini-essay on financial influence and its
representation.

PROULETY HERNIMI SVETY ZDURAZNU]J{
ASPEKT GAMIFIKACE VIRTUALNICH
OPERAC{ VE FINANCNIM SEKTORU.

AJOURNEY THROUGH GAME WORLDS
EMPHASIZES THE GAMIFICATION
ASPECT OF VIRTUAL OPERATIONS IN THE
FINANCIAL SECTOR.

Némecky fotograf, kameraman a rezisér
Thomas Kutschker (1963) nataci doku-
mentarni filmy a videoart od roku 1988.
Jeho filmy byly uvadény na mezinarod-
nich festivalech a ziskaly mnohd ocené-
ni. O filmové teorii a dokumentarnim
filmu prednasel na nékolika prestiznich
univerzitach. MFDF Ji.hlava uvedl jeho
filmy 7d, jd sam a moje jd v dobé downloadi
(2010) a Svety stini (2008).

l 44 FASCINACE / FASCINATIONS

German photographer, cameraman, and
director Thomas Kutschker (1963) has
been making documentary films and
video art since 1988. His films have been
shown at international festivals, win-
ning many awards. He has lectured on
film theory and documentary films at

a number of prestigious universities. The
Jihlava IDFF has screened his films Me,
Mpyself, and I in the Age of Download (2010)
and Shadow Worlds (2008).

FINANCIAL LOCATIONS (GLOBAL
MASH UP)

Germany 2015

Colour / Video File / 6°

Director: Thomas Kutschker
Producer: Thomas Kutschker

KUTSCHKER THOMAS
Kurfirstenstrasse 6
D-50678 / Koln / Germany
+4917 8292 9390

kutschker@filmisches.com

World
Premicre

www.filmisches.com
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Sportovni miniatura se v pookénkové
montazi stava znakem narodni hrdosti
a vefejnych emoci. Dva tisice hrist pro
americky fotbal prevzaté ze satelitnich
snimkt Google Earth stejného rozméru
vytvari rychlou hru organizovanych ob-
razd.

Playground

Sports activities, miniaturised in a stop-
motion collage, become a symbol of
national pride and public emotion.
Two thousand American football fields,
obtained from Google Earth’s satellite
images, all with the same dimensions,
help to create a fast game of organised
images.

PRIDANIM LOG FOTBALOVYCH TYMU
KOMPILACE V GRAFICKYCH KOMPOZICICH
ZDURAZNUJE I SYMBOLY FANOUSKOVSTVI.

THROUGH THE INCLUSION OF A LIST OF
FOOTBALL TEAMS, THE COMPILATION OF
GRAPHICAL COMPOSITIONS ALSO DRAWS
ATTENTION TO THE SYMBOLISM FOUND IN
FANDOM.

Nizozemsky vizualni umélec Gerco de
Ruijter (1961) se specializuje na krajin-
nou fotografii. Ve svych dilech zkouma
hranice rozeznatelnosti a redukovatel-
nost prezentace krajiny. Fotografie po-
fizuje ve vzdalenosti od 30 do 300 stop
nad zemi. Sva dila prezentoval v fadé
samostatnych i skupinovych vystav.

l 4 () FASCINACE / FASCINATIONS

Gerco de Ruijter (1961), a visual art-

ist from the Netherlands, specialises in
landscape photography. In his creations
he explores the boundaries of the per-
ceptibility and reducibility of landscape
presentations. His photographs are tak-
en at distances ranging from 30 to 300
feet above the earth’s surface. He has
presented his works at a number of inde-
pendent and collective exhibitions.

PLAYGROUND
Netherlands 2014

Colour / Video File / 4°
Director: Gerco de Ruijter
Script: Gerco de Ruijter
Editing: Gerco de Ruijter
Music: Michel Banabila
Sound: Michel Banabila
Producer: Gerco de Ruijter

LIMA

Arie Biemondstraat 111
1054 PD / Amsterdam
The Netherlands

+31 203 892 030
theuszwakhals@li-ma.nl
www.li-ma.nl

Central
Luropcan
Premicre

FASCINACE / FASCINATIONS

147



Neklidné pozorovani v soustavé detailti
i oddaleni vytvari ze zaznamu pfirozené
¢lenitych krajin a proménlivych zivla
irealné meziobrazy, pohyblivé plochy
odrazii a rubt zpfitomnénych figur a zi-
voucich abstraktnich motivi.

Restless observations within a constel-
lation of close-ups and long shots turns
naturally articulated landscapes and
changing elements into unreal intra-
images, moving fields of reflections, and
the backsides of figures and abstract
motifs.

ODTRZENE SLUPKY POZOROVANEHO
DAVAJI NAHLEDNOUT ZA HORIZONT
BEZNEHO VNIMANI A DOTKNOUT SE
ROZTEKAJICICH SE ODLESKU VZDALENYCH
PODPROSTORU.

FRAGMENTED LAYERS OF OBSERVATION
LET US SEE BEYOND THE HORIZON OF
EVERYDAY PERCEPTION AND TO TOUCH
UPON FLEETING GLIMPSES OF DISTANCE
SUB-SPACES.

Jihokorejska vizualni umélkyné Youjin
Moon v soucasnosti ptisobi v americkém
Bostonu. Vénuje se abstraktni kresbé

a malbé, experimentalnimu filmu a své-
telnym instalacim. V Koreji studovala
orientalni malbu na Hong-ik univerzité
v Soulu, v USA malbu a filmovou tvorbu
na MassArt v Bostonu. Od roku 2008
vystavuje a prezentuje svou tvorbu na
festivalech. MFDF Ji.hlava uvedl jeji film
Callisto (2014).

)
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Boston-based South Korean visual artist
Youjin Moon works with abstract draw-
ing and painting, experimental film and
light installations. She studied Oriental
painting at Hong-ik University in Seoul
and painting and filmmaking at MassArt
in Boston. She has been exhibiting and
presenting her work at festivals since
2008. The Jihlava IDFF previously
showed her film Callisto (2014).

io

United States 2015
Colour / Video File / 11°
Director: Youjin Moon
Sound: Youjin Moon
Producer: Youjin Moon

YOUJIN MOON
400 Brookline Ave
APT 10E / Boston
United States

+16 176 765 359
youjin623@gmail.com

Luropcan
Premicre
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Jasnozrivy

Dystopické kolaz found footage zabért
pfedznamenava destruktivni aktivity
zivla v makrorozmérech celoplanetarni
promény krajiny. Vybusna sila zivld,
ptirozené pohyby vody, zemé i vzduchu
jsou rubem iluze (¢asové) nekonecnosti.

Sccond Sighted

A dystopian collage of found footage
presages the destructive action of the
elements in the macro-dimensional plan-
etary transformation of the landscape.
The explosive force of the elements, the
natural motion of water, earth and air
are the flipside of the illusion of (tempo-
ral) infinity.

PRUDKE SESUVY PODY SMEREM POHYBU
NAZNACUJ{, JAKO BY SE ZEME CHTELA
ZHROUTIT SAMA DO SEBE A STAT SE
CERVi DIROU OBTIZNE POZNATELNEHO
VESMIRU.

LANDSLIDES SHOW THE DIRECTION OF
MOVEMENT, AS IF THE EARTH WANTED
TO COLLAPSE INTO ITSELF AND BECOME
A WORMHOLE OF A DIFFICULT-TO-GRASP
UNIVERSE.

Americka umélkyné a filmatka Deborah
Stratman (1967) vytvaii také sochy, zvu-
kova dila, fotografie ¢i kresby. Vyznamna
jsou pro ni témata vztahu mezi fyzickym
prostfedim a lidskym zapasem o moc,
rozbor vzitych historickych vypravéni

a konvence fik¢ni a dokumentéarni kine-
matografie. Jeji film Napadeny obvod zis-
kal na MFDF Ji.hlava roku 2014 ocenéni
Nejlepsi experimentalni dokumentarni
film.

l 5 () FASCINACE / FASCINATIONS

American artist and filmmaker Deborah
Stratman (1967) also creates sculptures,
audio works, photographs and draw-
ings. She is interested in the relationship
between the physical environment and
the human struggle for power, and in
analyzing the ingrained historical narra-
tives and conventions of both fiction and
documentary cinema. Her film Hacked
Circuit was named Best Experimental
Documentary Film at the 2014 Jihlava
IDFF.

SECOND SIGHTED
United States 2014

Col, B&W / Video File / 5
Director: Deborah Stratman
Script: Deborah Stratman
Music: Olivia Block

Sound: Olivia Block
Producer: Deborah Stratman

PYTHAGORAS FILM v P
Deborah Stratman (‘cr‘ tl al

1958 W. Walnut St. ~

Chicago / Tinois /G062 LUTOPCAN
delta@pythagorasfilm.com ) .
www.pythagorasfilm.com Premicre
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Jsem Spion

Obrysy viditelného prozkoumavané v na-
lezenych obrazech sceluje moznost thla
nadhledu. Ptaci perspektiva je tbézni-
kem efektivniho pozorovani, sledovani
se jevi nevyhnutelné. Skute¢nost, ktera
se stava historii v okamziku pojmenova-
ni ¢i zobrazeni, nad svymi odrazy ztraci
kontrolu.

I Am a Spy

The contours of the visible, explored in
found images, are unified by the aerial
view. These bird’s-eye views represent
the vanishing point of effective observa-
tion, where watching seems inevitable.
Facts become history the moment they’re
labelled and depiction loses control over
its reflections.

,CILEM SPIONAZE NENI JEN ZISKAVAN{
INFORMAC{, ALE I EXPERIMENTOVANT{
A TESTOVANI MOZNOST{ JEJICH VYUZITI.“

"THE AIM OF SPYING IS NOT JUST TO
OBTAIN INFORMATION BUT ALSO TO
EXPERIMENT, TO TEST AND TO SEE HOW
THE INFORMATION COULD BE USED."

Britska umélkyné Sarah Wood (1967)
se zabyva tvorbou found footage filmi.
Pracuje zejména s dokumentarnimi ma-
terialy, zkouma vztah mezi historif a in-
dividualni paméti ¢i vyznam archivnich
instituci. MFDF Ji.hlava uvedl jeji film
Pouze pro kulturni dcely (2009).

= (
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British artist Sarah Wood (1967) is an
author of found footage films. She works
mainly with documentary footage, ex-
ploring the relationship between history
and individual memory and the role
played by archival institutions. Jihlava
IDFF previously presented her film For
Cultural Purposes Only (2009).

I AM A SPY

United Kingdom 2014

Col, B&W / Video File / 22°
Director: Sarah Wood
Editing: Lucy Harris
Producer: Sarah Wood

SARAH WOOD

distribution l:a St

@animateprojects.org ~ . .
Luropcan
Premicre
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Kdyz jsme v Kanad¢
m¢li Expo

Found footage kolaz se v poklidném
prizkumu aredlu svétové vystavy Expo
67 vraci do doby, kdy Montreal hos-

til prehlidku pokroku nasi civilizace.
Pohrouzi se do jednotlivych exponatti

a expozic, aby v rozjimavé praci s ma-
teridly prevzatymi z dokumentarnich

a osvétovych filmt premitala nad klico-
vymi body pokroku a ikonickymi znaky
jeho predvadéni.

By The Time We Got
To Expo

As it calmly explores the grounds of
Expo 67, this found-footage collage
travels back in time to when Montreal
hosted this exhibition of civilizational
progress. The film delves into the various
exhibitions and works with footage from
documentary and instructional films to
reflect upon the key points of progress
and iconic signs of its representations.

ZNOVUCTENI EXPOZICE EVOKUJici
ZEMEKOULI ODKAZUJE NEJEN K DOBOVE
HRDOSTI NA TECHNOLOGICKY PROGRES,
ALE ZDURAZNUJE I ESTETICKOU SiLU JEHO
OSLAVY.

A RE-READING OF THE EXPO’S SYMBOL OF
THE GLOBE EVOKES NOT ONLY MEMORIES
OF THE ERA’S PRIDE IN TECHNOLOGICAL
PROGRESS, BUT ALSO EMPHASIZE THE
AESTHETIC FORCE IF ITS CELEBRATION.

Kanadsky dokumentarista Philip
Hoffman je znamy svymi denikovymi
filmy a osobitou rezijni metodou zdt-
raznujici otazky lidské paméti a tempo-
rality. Pasobi jako pedagog na Yorkské
univerzité v Torontu a je zakladatelem
vzdélavaciho centra Film Farm, které

je utocistém experimentalnich filmard.
MFDF Ji.hlava uvedl jeho filmy V le-
tech (2014) a Vse pada (2009). Kanadska
umélkyné Eva Kolcze zkouma ve svych
filmech témata krajiny, architektury a té-
la skrze matérii a celuloid. Jeji filmy byly
uvedeny na mnohych mezinarodnich
festivalech.

L
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Canadian documentary filmmaker Philip
Hoffman is known for his diary-like films
and distinctive directing method emphasiz-
ing the questions of human memory and
temporality. He teaches at Toronto’s York
University and is the founder of the Film
Farm, an educational center for experi-
mental filmmakers. The Jihlava IDFF has
previously shown his films Aged (2014) and
All Fall Down (2009). The films of Canadian
artist Eva Kolcze explore the subjects of
the landscape, architecture and the body
through physical matter and celluloid. Her
films have been shown at numerous inter-
national festivals.

BY THE TIME WE GOT TO EXPO

Canada 2015

Col, B&W / Video File / 9°

Director: Philip Hoffman, Eva Kolcze
Editing: Philip Hoffman, Eva Kolcze
Music: Joshua Bonnetta

Sound: Joshua Bonnetta

EVA KOLCZE
evakolcze@hotmail.com

Luropcan
Premicre
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Kral mezi kluky
(Jatka v Makoku)

Ukéazka africké avantgardni tvorby vy-
chézejici ze zachyceni kazdodennosti

v poklidném pozorovacim rezimu necha-
va zblizka plynout vSedni zivot zen a d¢-
ti mezi surrealnymi obrazy pfesouvani,
porcovani a zpracovavani ¢asti obrov-
skych tél mrtvych zvifat.

King of Boys
(Abattoir of Makoko)

This sample of African avant-garde crea-
tion, based on capturing daily routine
through quiet observation, shows the
everyday life of women and children set
against surrealist images of enormous
pieces of dead animals being moved,
portioned and processed.

JEMNYMI BAREVNYMI POSUNY
POZNAMENANA OBSERVACE UKAZUJE
VSUDYPRITOMNE DETI PRIHLIZEJici
BEZNYM VESNICKYM CINNOSTEM
OBSTARAVANTI JIDLA A MALO
ORGANIZOVANE PRODUKCI MASNYCH
VYROBKU.

THIS OBSERVATION, MARKED BY SUBTLE
SHIFTS IN COLOUR, SHOWS EVER-PRESENT
CHILDREN WATCHING ON AS STANDARD
FOOD PREPARATION ACTIVITIES AND THE
NOT-SO-ORGANISED PRODUCTION OF
MEAT PRODUCTS ARE CARRIED OUT IN
THE VILLAGE.

Filmova tvorba britsko-nigerijské multi-
disciplinarni umélkyné Karimah Ashadu
(1985) se odviji od jejiho zZivota mezi
Londynem a Lagosem. Filmu a perfor-
manci se zacala vénovat béhem studif
na londynské Chelsea College, kde ab-
solvovala obor interiérovy a prostorovy
design.

l 5 () FASCINACE / FASCINATIONS

The films created by the British/Nigerian
multi-disciplinary artist Karimah Ashadu
(1985) are derived from her life between

London and Lagos. She started devoting
her time to film and performance during
her studies at London’s Chelsea College

of Arts, where she completed her degree

in interior and space design.

KING OF BOYS (ABATTOIR OF
MAKOKO)

Nigeria, United Kingdom 2015
Colour / Video File / 5°

Director: Karimah Ashadu

Script: Karimah Ashadu
Photography: Karimah Ashadu
Editing: Karimah Ashadu

Sound: Karimah Ashadu
Producer: Karimah Ashadu

KARIMAH ASHADU
+31 0644 3347

karimah@karimahashadu.com

www.karimahashadu.com

World

Premicre
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Kvantum.

Zahyby stind scenérie mésta, nahlizené
jako urbanisticky model, zakryvaji vy-
brané oblasti v blizkych i vzdalenéjsich
planech kompozice. Véci se ukazuji je-
nom dil¢im zptisobem. Na selektivnost
vnimani neustale upomina i zvukova
stopa prepinajici mezi téméf autentic-
kymi ozvénami pozorovaného prostiedi
a operni hudbou.

Quantum.

Meandering shadows of the town’s scen-
ery presented as an urban model, cov-
ering selected areas on close and more
remote composition planes. Objects are
never fully revealed. The selective nature
of perception constantly comes to the
fore thanks to the film’s soundtrack,
which switches between quasi-authentic
echoes of the observed environment and
opera music.

ProjizpEjici AuTO C1 OTEVIRANA OKNA
JSOU NEPREHLEDNUTELNYMI AKTIVITAMI
SVEDCICIMI O ZIVOTNOSTI OBRAZU
NASVICENEHO REFLEKTORY V POPRED{.

A PASSING CAR AND OPENING WINDOWS
ARE NOTICEABLE OCCURRENCES

THAT ATTEST TO THE VITALITY OF

THE FILM’S IMAGES, ILLUMINATED BY
REFLECTORS FROM THE FRONT.

Umeélecka skupina Flatform (zalozena
2006), ptsobici v Milané a Berliné, tvo-
i experimentalni filmy a vicekandlové
videoinstalace zkoumajici iluzivnost
zobrazovani ¢i vypraveni. Jejich prace
byly uvedeny na mnoha festivalech vcet-
né MFF v Benatkach nebo Rotterdamu
a vystaveny v prestiznich galeriich.
MFDF Ji.hlava promital jejich filmy
Tridentskd symfonie (2014), Pohyby nemoz-
ného casu (2011) a Domenica, 6. dubna

v 11:42 (2008).

38
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Art group Flatform (founded in 2006)
based in Milan and Berlin produces
experimental films and multi-channel
video installations that explore the il-
lusory nature of representation and nar-
ration. Their work has been showcased
at numerous festivals such as the Venice
and Rotterdam Film Festivals and exhib-
ited in prestigious galleries. Their Trento
Symphonia (2014), Movements of Impossible
Time (2011) and Domenica, Sunday, 6th
April 11:42am (2008) were presented at
Jihlava IDFF.

QUANTUM.

Italy, Germany 2015

Colour / Video File / 8°
Director: Flatform

Script: Flatform

Photography: Raffaele Ingegno
Editing: Flatform

Sound: Flatform

Producer: Rosa Meins

LIGHT CONE Y e

157 rue de Crimée (AIALLI“

75019 Paris / France >.. . ;
33 146 590 153 Premicre

lightcone@lightcone.org
www.lightcone.org
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Mizcjici okruh

Dialog muze a zeny, ktefi se opakované
mijeji pfi neustalém vzdalovani se od
znamych lokalit velkomésta a od své na
rychlé tempo adaptované identity, se
odviji v ¢astecné mimobéznych tvahach
o véednodéni a misté kfehké lidské jed-
notky v ném.

Vanishing Circuit

A dialog between a man and a woman
who repeatedly pass each other as they
constantly move away from known
places in the metropolis and from their
identities, adapted to the fast pace of
life, is revealed in frequently out of the
explorations about ordinariness and the
somewhat fragile human units in them.

OBRAZY, JEJICHZ NEHYBNA
FOTOGRAFICKA CAST OZiVA POHYBEM
VYBRANYCH DETAILU, VYJEVUJ{
NEJEDNOTNOSTI VNITRKU HLEDAJicicH
POSTAV.

IMAGES IN WHICH DETAILS OF STATIC
PHOTOGRAPHS ARE ANIMATED,
REVEALING INNER INCONSISTENCIES IN
THE SEARCHING FIGURES.

Japonsky rezisér Shunsuke Hasegawa
(1985) studoval uméni na Waseda univer-
zité, nyni pokrac¢uje na umélecké uni-
verzité Musashino v Tokiu. Jeho absol-
ventsky film Mizejici okruh (2014) obdrzel
ocenéni na vyznamném tokijském filmo-
vém festivalu Image Forum Festival.

l () () FASCINACE / FASCINATIONS

Japanese director Shunsuke Hasegawa
studied art at Waseda Umiversity,

and is now continuing his studies at
Mushashino Art University in Tokyo.
Vanishing Circuit is his graduation work,
and won an award at the Image Forum
Festival in Tokyo.

VANISHING CIRCUIT

Czech Republic 2015

B&W /15°

Director: Shunsuke Hasegawa
Script: Shunsuke Hasegawa
Photography: Shunsuke Hasegawa
Editing: Shunsuke Hasegawa
Producer: Shunsuke Hasegawa

SHUNSUKE HASEGAWA
#206,7-7-13 / Hikarigaoka
Nerima-ku / Tokyo / Japan
+81 8065 49 7903
hasegawa.s18@gmail.com
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Modra trasa
Chicagem

Rozptyl pohyblivych obryst zddraziu-
je kiehkost obrazti pevnych staveb, jez

v chvéjivych zobrazenich mizi v oblacich
filmové prosvétlenosti. Geometricka cit-
livost jednoduchého zkoumani zavraté

z vy$ky ohromuje rytmickou mnohosti
zakladnich pohybti a postupil vrstveni

a prekryvani, které konstruuji obrazce

a textury nepravdépodobnych tvart.
Uhrancivé precizni pocta velkoméstskym
symfoniim.

Bluce Line Chicago

The dispersion of moving outlines
emphasises the fragility of the images
of solid structures, which, converted
to flickering projections, disappear in
bright clouds of film luminance. The
geometric sensitivity of the simple ex-
ploration of dizziness from above as-
tonishes the viewer with the rhythmic
diversity of the basic movements and
progressions found in the layering and
overlaps, which construct images and
textures of unlikely shapes. This work
pays a hypnotically precise tribute to city
symphonies.

PREKRYV OKRAJU PRAVIDELNYCH

TVARU MRAKODRAPOVE ARCHITEKTURY
UTVARI MIHOTAVY MNOHOUHELN{K

S PROMENLIVYMI STRANAMI VYTYCUJiciMI

POSUVNE TVAROSLOVI VELKOMESTA.

THE OVERLAPPING EDGES OF THE
SYMMETRICAL SHAPES OF SKYSCRAPER
ARCHITECTURE CREATE A FLICKERING
POLYGON WITH VARIABLE SIDES
DEMARCATING THE SHIFTING STRUCTURE
OF THE METROPOLIS.

Australsky experimentalni filmat Richard
Tuohy (1969) pracuje vyhradné s ce-
luloidem. Provozuje specializovanou
laboratot Nanolab pro vyvolavani film
a porada Artist Film Workshop, v jehoz
ramci uci autory pracovat s filmovou
surovinou. Je zakladatelem Australského
mezinarodniho festivalu experimental-
nich filmé. MFDF Ji.hlava uvedl jeho
film Ginza v pruzich (2014).

l () 2 FASCINACE / FASCINATIONS

Australian experimental filmmaker
Richard Tuohy (1969) works exclusively
with celluloid. He runs the specialized
Nanolab for developing movies, and is
also behind the Artist Film Workshop,
at which he teaches filmmakers how

to work with film stock. He is the
founder and director of the Australian
International Experimental Film
Festival. Previously, the Jihlava IDFF
screened his film Ginza Strip (2014).

BLUE LINE CHICAGO
Australia 2014

B&W /16 mm / 10°

Director: Richard Tuohy
Photography: Richard Tuohy
Producer: dianna barrie

NANO LAB D o

Richard Tuohy l‘ as t

36 Grant St / Daylesford ~ . .

Vie 5460 / Australia Luropcan
+‘61 400 748 864 l) e .
richard@nanolab.com.au IrcmicCrc

www.nanolab.com.au
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Na ob¢zn¢ drazce

Na noc¢ni obloze pies vysokou polo-
oblac¢nost prosakuji kousky mésice

v upliku. Do bézného pozorovani ob-
lohy vstupuje plynouci mra¢nost, kterd
se v kompozicich a plochédch vizualné
posouvanych digitdlnim zdznamem vali
nehybnym zornym polem.

Orbiting

Fragmentary glimpses of a full moon
shine through the semi-cloudy night-
time sky. Into an ordinary observation
of the sky, a fluid cloudiness enters that
rolls across the unmoving field of view in
digitally altered compositions.

CERVENE ULOMKY MESICE SE STAVAJT
ZACHYTNYM BODEM PREHLIDEK
AMEBNICH TVARU A JEJICH
FRAKTALOVITYCH OKRAJU.

RED FRAGMENTS OF THE MOON BECOME
A POINT OF REFERENCE FOR DISPLAYS
OF AMOEBA SHAPES AND THEIR FRACTAL
EDGES.

Japonsky experimentalni filmaf a pro-
ducent Yoshiki Nishimura tvofi od
osmdesatych let a ptisobi na Tohoku
University of Art and Design. Na MFDF
Ji.hlava bylo uvedeno jiz nékolik jeho
filmt. Ve Fascinujicich okamZicich (2014)
sledoval choreografie padajicich vlocek,
v Pozorovdni (2013) vytvarel ptisobivé
kompozice pfevracenim zabérti moiské
hladiny.

l () 4 FASCINACE / FASCINATIONS

Japanese experimental filmmaker and
producer Yoshiki Nishimura has been
making films since the 1980s. He also
teaches at the Tohoku University of Art
and Design. The Jihlava IDFF has shown
several of previous films — in Fascinating
Moments (2014) he explored the choreog-
raphy of falling snowflakes, while in An
Observation (2013) he created a visually
expressive composition by turning foot-
age of the sea upside down.

ORBITING

Japan 2015

Colour / Video File / 8°
Director: Yoshiki Nishimura
Photography: Yoshiki Nishimura
Editing: Yoshiki Nishimura
Sound: Net

Producer: Yoshiki Nishimura

YOSHIKI NISHIMURA 4 .
Miharashi no Oka \\ ()I I(I

1-28-10 / 990-2317

Yamagata City / Japan

+81 9020 23 2997
nishimurayoshiki@gmail.com
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Nceklid prilivu

Krehka skladba s polotédny vSednodenni
dramaticnosti vystavéna z rucht piista-
vu. Zvukova kompozice ozvén ptiplou-
vajicich a kotvicich lodi a trajektti, pfe-
souvajicich se lidi, naklad@ a motskych
ptakd je strhujici industridlni symfonii,
Vv niZ obrazy jemnymi asociacemi dopro-
vazeji audioptibéh mista na okraji mofte.

Tidal Restlessness

A fragile composition with half-tones of
everyday drama, built on the bustle of

a harbour. The audio composition of ar-
riving ships and ferries, the loading and
unloading of people and goods, and the
sound of seabirds results in a captivating
industrial symphony in which subtle as-
sociations work to combine the images
with the audio story of a place on the
seashore.

PRiSTAVNT MOLO, KTERE BYLO V DOBE
PO NATOCENI{ FILMU JIZ ODSTRANENO,
SE POZVOLNE NORf DO KUDRLIN HUSTE
MLHY, AZ SE JEHO OBRYSY ROZPLYNOU
V MONOCHROMNI{M TICHU.

THE PIER, WHICH WAS REMOVED AFTER
THE FILM WAS COMPLETED, GENTLY
DISAPPEARS INTO WISPS OF THICK FOG
UNTIL ITS OUTLINES MERGE INTO THE
MONOCHROME SILENCE.

Ackoli se Nikolai Nekh (1985) naro-
dil v tehdejsim SSSR, vét§inu zivota
travil a dnes i pracuje v portugalském
Lisabonu. Vystudoval Fakultu vytvar-
nych uméni na Lisabonské univerzité
a zucastnil se studijniho programu

v umélecké skole Maumaus.

l () () FASCINACE / FASCINATIONS

Although Nikolai Nekh (1985) was born
in the Soviet Union, he has spent most
of his life living and working in Lisbon,
Portugal. He graduated from Lisbon
University’s Faculty of Fine Arts, and
also studied at the Maumaus art school.

CONCORDANCIA DE MARES
Portugal 2015

Colour / Video File / 8°
Director: Nikolai Nekh
Photography: Jodo Neves
Editing: Nikolai Nekh

Sound: Jodao Neves

Producer: Nikolai Nekh

NIKOLAI NEKH
Rua Ferndo Lopes,

12, r/c dto. / 2600-033
Vila Franca de Xira
Portugal

+35 1919 23 3082
n_nekh@hotmail.com

World
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Nour

Mediovana realita rozklada svét do dil-
¢ich vyjevi, drobnych narativli, do nichz
kontext zitého svéta pronika jen v jed-
notlivostech. Nevyhnutelnou netiplnost
zobrazeni film tematizuje i digitdlnim
rozkladem a barevnymi posuny obrazu
ukazujiciho odvadéni zatéenych jedendc-
tiletych chlapcii, z nichz jeden se jmenu-
je Nour (arabsky ,svétlo®).

Nour

A mediated reality breaks the world
down into sub-scenes, tiny narratives
into which the context of the real world
penetrates only in partial details. The
inevitable incompleteness of the film
imagery is also expressed with digital
decomposition and color shifts in the im-
age, depicting arrested 11-year-old boys
as they’re dragged away, one of whom is
named Nour (Arabic for “light”).

Hras ZENY KRICICT NA VOJAKY

V ROZMLZENYCH OZVENACH PRONIKA
ZAZNAMEM AUTOMATIZOVANYCH
GEST STATISTICKY NE NEBEZNEHO
VYJEVU Z IZRAELSKO-PALESTINSKE
KAZDODENNOSTI.

FOOTAGE OF A SERIES OF

AUTOMATIC GESTURES IS PIERCED

BY A WOMAN’S VOICE SCREAMING AT
SOLDIERS IN FOGGY ECHOES IN A NOT
UNCOMMON SCENE FROM EVERYDAY
ISRAELI-PALESTINIAN LIFE.

Videoartista a stfiha¢ Guli Silberstein
(1969) se narodil v Izraeli, Zije a ptisobi
ve Velké Britanii. Filmovou a medial-
ni tvorbu studoval v Tel Avivu a New
Yorku. Jeho filmy, v nichz zptsob
digitalni manipulace vzdy dimyslné
problematizuje otazky medidlni repre-
zentace, se potykaji s tématy valky, na-
sili a moci. MFDF Ji.hlava uvedl jeho
filmy VystFihovdnka (2014), Systémovd
chyba (2013), Vzepreni (2012), Byt zasaZen
(2010), Re-forma (2010) a Vystiizek (2009).

)
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Video artist and film editor Guli
Silberstein (1969) was born in Israel,
and lives and works in Great Britain.
He studied film and media arts in Tel
Aviv and New York. His films, in which
digital manipulation techniques always
ingeniously touch on the issue of media
representation, feature such themes as
war, violence, and power. The Jihlava
IDFF has screened his films Cut Out
(2014), System Error (2013), Disturbdance
(2012), Being Shot (2010), Reform (2010)
and Excerpt (2009).

NOUR

United Kingdom 2015
Colour / Video File / 5°
Director: Guli Silberstein
Editing: Guli Silberstein
Producer: Guli Silberstein

GULI SILBERSTEIN
103 Salisbury Road

N22 6NL / London
United Kingdom

+44 7786 51 4864
guli.silb@gmail.com
www.guli-silberstein.com

World
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Okraj

Putovani lesem redlnych i digitalnich
stromt se uskuteciiuje pomoci priletti
mezi korunami a odhaluje necekané
soustavy porostll ze vSech smérti, mezi
nimiz se nepretrzity pohled obtaci po
Sesti osach a prekvapené prozkoumava
porost, do néjz se nofi.

The End/Land

A journey through a forest of real and
digital trees, realized by flying through
the treetops, reveals unexpected constel-
lations of plants in all directions. The
uninterrupted gaze turns on six axes,
exploring the vegetation into which it
delves with a sense of surprise.

POVODCEM PRUZKUMNICKEHO POHLEDU
JE POUZE MECHANICKE OKO; SCENA JE
CELOU DOBU STATICKA A HOUSTNOUCH
PRALES VE SKUTECNOSTI NENATACELA
ZADNA KAMERA.

THE INITIATOR OF THE EXPLORATORY
GAZE IS MERELY A MECHANICAL EYE;
THE SCENE REMAINS STATIC AND THE
THICKENING JUNGLE WAS IN ACTUALITY
NOT FILMED BY ANY CAMERA.

Chorvatsky umélec Tomislav Soban
(1981) vystudoval grafiku na Akademii
vytvarnych uméni v Zahfebu. Mezi jeho
nejvétsi uspéchy patti festivalova ocené-
ni experimentalniho animovaného filmu
Najmanji (2013).

l 7() FASCINACE / FASCINATIONS

Croatian artist Tomislav Soban (1981)
studied graphic art at the Academy of
Fine Arts in Zagreb. His greatest suc-
cesses include the award-winning experi-
mental animated film Najmanji (2013).

KRA]J

Croatia 2015

Colour / DCP / 10°

Director: Tomislav Soban

Script: Tomislav Soban

Editing: Tomislav Soban

Music: Matija Pekié

Sound: Ivan Zeli¢, Tomislav Babié
Producer: Vedran Suvar

TOMISLAV SOBAN
tom.soban@gmail.com

Central
Luropcan
Premicre
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Ozvény

Sbirku pfedmétti pifipominajicich téz-

ce nemocnou matku autor fotografuje

a znovu a znovu pretaci, dokud ze zob-
razeni neziistane jen nesouvisld textura
upominajici na zlomkovitost vzpominek
uzamknutych v pfedmétech a mistech,
poznacenych novym plynutim mimo do-
sah osobni paméti, a to navzdory fyzické
blizkosti.

Echoces

The filmmaker photographs a collection
of items recalling the filmmaker’s seri-
ously ill mother. They are rephoto-
graphed and processed over and over
until all that remains are unrelated
textures recalling the fractured nature
of memories locked in items and places,
despite their physical proximity.

SMUTEK VTELENY DO JEMNYCH
ZACHYCENT OSOBNIGCH ARTEFAKTU
PROSTUPUJE I KOUSKY JIZ NESOUVISLYCH
VET VYTRZENYCH Z NEZNAMEHO
KONTEXTU.

SADNESS EMBODIED IN GENTLY CAPTURED
PERSONAL ARTEFACTS PERMEATES EVEN
FRAGMENTS OF UNRELATED SENTENCES
TORN FROM UNKNOWN CONTEXTS.

Kanadsky umélec Jaimz Asmundson
(1981) experimentuje s filmem, videem
a expanded cinema. Je dramaturgem
filmového festivalu WNDX. Kanadsky
festival Antimatter jej nazval winnipeg-
skym enfant terrible transgresivni kine-
matografie.

l 72 FASCINACE / FASCINATIONS

Canadian artist Jaimz Asmundson (1981)
experiments with film, video, and ex-
panded cinema. He is a programmer of
the WNDX film festival. The Canadian
festival Antimatter dubbed him
“Winnipeg’s enfant terrible of transgres-
sive cinema”.

ECHOES

Canada 2015

Colour / Video File / 6°
Director: Jaimz Asmundson
Script: Jaimz Asmundson
Photography: Jaimz Asmundson,
Mike Maryniuk

Editing: Jaimz Asmundson
Music: Karen Asmundson
Sound: Andy Rudolf
Producer: Jaimz Asmundson

WINNIPEG FILM GROUP

Niki Little |:a St

#304-100 Arthur St. F . .
Winnipeg / Canada “uro I) Ccan
*12049 25 3456 ) I N HPeS TP
distribution@winnipegfil- Premicre

mgroup.com
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p.a.c.i.f.i.k.a.c.c rcaguj
ncho budes zabit

Zmnozeni pohledu ve vizualni zkratce
ukazuje situace pfiznacné pro xenofobni
chovani a stfet s represivnimi slozka-

mi, zatimco na obraze plynouci text
rozviji myslenky v nékolika jazycich.
Spolecensky (ne)poradek podtrhovany
zméti nerozeznatelnych hlasd, slov za-
pasicich o pozornost divaka v mluvené
a psané podobé.

p.a.c.i.l.i.c.a.ti.o.n react
or vyou will be killed

The propagation of abbreviated visual
scenes presents a situation characteristic
of xenophobic behaviour and conflicts
with repressive elements, whilst, at the
same time, the text flowing over the im-
age claborates on the concept in several
languages. Social (dis)order underlined
by a clutter of indistinguishable voices —
words, both spoken and written, battling
to capture the viewer’s attention.

OPAKOVANI OBRAZU POLICAJTU
PRIPRAVENYCH NEUSTALE VE STREHU
UMOCNUJE VEDOMI PRITOMNOSTI NASIL{
V NEKLIDNYCH ULIC{CH.

THE REPETITION OF IMAGES OF POLICE
OFFICERS, ALWAYS PREPARED AND ALERT,
INCREASES AWARENESS OF THE PRESENCE
OF VIOLENCE IN TROUBLED STREETS.

Yann Beauvais (1953) je francouzsky ex-
perimentalni filmaft, kritik, esejista a pfi-
lezitostny kurator. Spoluzalozil nékolik

filmarskych instituci i distribuc¢ni spolec-
nost Light Cone. Na MFDF Ji.hlava byl
uveden jeho film Mezi-svéty (2010).

l 74 FASCINACE / FASCINATIONS

Yann Beauvais (1953) is a French experi-
mental filmmaker, critic, essayist and
occasional curator. He has co-founded
several filmmaking institutions as well

as the Light Cone distribution company.
His film Caught-Between-Two-Worlds (2010)
was screened at the Jihlava IDFF.

P.A.C.I.F.I.C.A.C.A.O REAJA OU
SERA MORTO

Brazil 2015

Colour / Video File / 7°

Director: Yann Beauvais
Producer: Yann Beauvais

LIGHT CONE

157 rue de Crimée

75019 Paris / France

+33 146 590 153
lightcone@lightcone.org
www.lightcone.org

World
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Porosty: jakartska
jednokolcjka 103

Vynalézavy plan fesit dopravni zacpy

v Jakarté konstrukci jednokolejek ztros-
kotal na $patnych investi¢nich rozvahach
a byl na deset let pozastaven. Kusy sta-
veb ¢ni v ulicich. Neptehlédnutelnymi
monumenty kolosalniho nezdaru jsou
sto tfi zelezobetonové sloupy, které au-
tor peclivé zdokumentoval.

The Plants: Jakarta
Monorail 103

An inventive plan for dealing with traf-
fic jams in Jakarta by building a mono-
rail failed because of poor investment
decisions and was put on hold for 10
years. Pieces of the unfinished construc-
tion project jut out of the streets. The
filmmaker carefully documents 103 re-
inforced concrete pillars that are impos-
sible-to-ignore monuments to colossal
failure.

RYTMICKOU INTERPUNKCI JSOU NAVRATY
K VYBRANYM SLOUPUM PREVRACENYM DO
NEGATIVU.

REPETITIVE SHOTS OF THE PILLARS,
FILMED IN NEGATIVE, ARE A RHYTHMIC
PUNCTUATION.

Jihokorejsky fotograf, rezisér a multime-
dialni umélec Yong Seok-Park studoval
vizualni komunikaci a vytvarnou tvorbu.
Od roku 2002 nataci filmy, které se casto
vénuji zivotu ve mésté. Pro soulské a dal-
§i prevazné jihoasijské galerie vytvari
vytvarné instalace.

l 7 () FASCINACE / FASCINATIONS

South Korean photographer, director
and multimedia artist Yong Seok-Park
studied visual communications and fine
art. Since 2002 he has been making
films, many of them on the subject of
urban life. He also creates art installa-
tions for galleries, primarily in Seoul and
elsewhere in South Korea.

THE PLANTS: JAKARTA
MONORAIL 103

South Korea 2015

B&W / Video File / 5°
Director: PARK Yong-seok
Music: HAN Ockmi

PARK Yong-seok

201, 20, Hyehwa-ro 12-gil,
Hyehwa-dong

Jongno-gu / 03067

Seoul / Korea

+10 2744 3007
gakgong@hanmail.net
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Reli¢t

Uvaha nad svédectvim se rozviji v mezi-
prostoru vizudlnich fazi od digitdlnich
k analogovym obraziim. Tvtirce zpraco-
vava zabéry z dopravni nehody, jejichz
elektronicky origindl vystavuje mnoho-
nasobnému fotografickému procesu,

a pozoruje, co z vypovédi zbylo.

clief

This reflective work exploring the con-
cept of eyewitness testimony develops

in the in-between visual stages during
the transformation of digital images

to analogue. The filmmaker processes
shots from a traffic accident by expos-
ing the originals, in electronic format, to
a multi-phase photographic process, and
observes what remains of the eyewitness
account.

Fi1cury NECINNYCH PRIHLiZEJicicH
SE ROZTEKAJI DO LHOSTEJNE SMOUHY
V T{ZIVE ATMOSFERE LIKVIDACE
NASLEDKU NEHODY.

THE FIGURES OF PASSIVE ONLOOKERS
DISSOLVE INTO AN INSIGNIFICANT BLUR
IN THE DEPRESSING ATMOSPHERE OF THE
CLEAN-UP ACTIVITIES IN THE AFTERMATH
OF AN ACCIDENT.

Americky experimentalni filmai Calum
Walter (1985) zacal natacet kratké filmy
béhem studii na univerzité v Coloradu,
pozdéji vystudoval School of the Art
Institute of Chicago. Jeho filmy byly
promitany na prestiznich mezinarodnich
festivalech.

78
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The American experimental filmmaker
Calum Walter (1985) started shooting
short films during his studies at the
University of Colorado. He went on to
obtain a degree from the School of the
Art Institute of Chicago. His works have
been screened at several prestigious in-
ternational film festivals.

RELIEF

United States 2014
B&W / 5°

Director: Calum Walter
Producer: Calum Walter

CALUM WALTER

1708 W Balmoral Unit 3
60640 / Chicago
United States

+17 206 847 885
camalgam@gmail.com

www.calumwalter.com

Central
Luropcan
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Simulakra

Adaptace pojmu Jeana Baudrillarda
zkoumajici podobu a podstatu hyperre-
ality odstépuje ze zdznaml méstskych
krajin obrazové plochy, abstrahuje ur-
banistické struktury cest, staveb a ulic
a zmnozenim, zrcadlenim ¢i zplo§ténim
na mapu, model nebo koncept zdtraz-
niuje absenci hmatatelné a prokazatelné
reality v nitru komponovanych obraza.

Simulacra

Working with the concept by Jean
Beaudrillard, in its exploration of the
form and essence of hyperreality the film
splits visual fields away from footage of
urban landscapes, abstracts the urbanist
structures of roads, buildings and streets,
and by multiplying, reflecting or project-
ing them onto a map, model or concept,
emphasizes the absence of tangible and
provable reality at the heart of the com-
posed images.

SOUSTAVY NEZACINAJicicH

A NEKONCIiciCH DALNIC SPLETAJI
RIZOMOVITOU SOUSTAVU NALEHAVE
TEKUTE KOMUNIKACE.

WEBS OF HIGHWAYS WITHOUT
BEGINNING OR END WEAVE A RHIZOME-
LIKE CONSTELLATION OF URGENTLY
FLUID COMMUNICATIONS.

Experimentalni filmaf Theo Tagholm zije
a pracuje v Londyné. Zivi se jako gra-
ficky designér televiznich a reklamnich
spottl. Jeho uméleckd tvorba zahrnuje
pfedevsim experimentdlni filmy, fotogra-
fie a abstraktni malbu.

)
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Experimental filmmaker Theo Tagholm
lives in London, where he makes a living
as a graphic designer for television and
advertising shorts. His fine art consists
primarily of experimental film, photogra-
phy and abstract painting.

SIMULACRA

Canada 2015

Colour / Video File / 4°
Director: Theo Tagholm
Producer: Theo Tagholm

SEBNEM OZPETA ~ N

2625 Kaslo Street lAa St

V5M 3G9 / Vancouver F 3 R

BC / Canada “uro I) Ccan

+16 4872 8449
tech@videoout.ca
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Slepotar

Adaptace romanu Josého Saramaga
Slepota (1995) zachycuje prostfednictvim
6386 fotografii mista, véci a osoby, jez
jsou soucdasti svéta dila. Soustava jedno-
duchych obrazt se tak stava diegetickou
kolazi rozlamujici roman do jeho refe-
renci k zitému svétu. Soundtrack analo-
gicky kombinuje 6386 utrzkt zvukové
stopy filmové adaptace knihy z roku
2008.

Blindcr

This adaptation of José Saramago’s 1995
novel Blindness works with 6,386 pho-
tographs of places, things and people
that are a part of the book’s world. This
set of simple images becomes a diegetic
collage that breaks the novel down into
its references to the real world. The
soundtrack also combines 6,386 sound
fragments from the books’ 2008 film ad-
aptation.

NEKTERE TVARE SE OPAKUJI, ABY VE
VETST NALEHAVOSTI VYJADRILY VYRAZ
¢I EMOCI A POSUNULY ODKAZ NA OSOBU
SMEREM DO NITRA LITERARN{ POSTAVY.

SOME FACES ARE REPEATED IN ORDER
TO EXPRESS AN EMOTION WITH GREATER
URGENCY AND TO SHIFT THE REFERENCE
TO THE PERSON TOWARDS THE INNER
ESSENCE OF THE LITERARY CHARACTER.

Nizozemsky umélec Tim Leyendekker
(1973) se vénuje tvorbé konceptudlni-
ho videoartu. Ve svych dilech zkouma
hranice kinematografie jako narativniho
média a kombinuje rizna média, jako
jsou film, video, kresba, text, fotografie
nebo performance. Podle jeho vlastnich
slov byla hlavni motivaci pro to stat se
umélcem nespokojenost s jazykem jako
nastrojem pro komunikaci a osobni vy-
jadfeni.

)
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Dutch artist Tim Leyendekker (1973)
creates conceptual video art. His works
explore the limits of cinema as a narra-
tive medium, and combine various media
such as film, video, drawing, text, pho-
tography, and performance. He says that
his main motivation to become an artist
was his dissatisfaction with language as

a tool for communication and expres-
sion.

BLINDER

Netherlands, Brazil 2015

B&W /16 mm / 14°

Director: Tim Leyendekker
Photography: Tim Leyendekker
Producer: Tim Leyendekker

EYE FILM INSTITUTE AP |
NETHERLANDS (‘Lr‘ tl a

Marta Jurkiewicz F . .
IJpromenade 1 / 1031 KT Uuro I) Ccan
Amsterdam l) e .
The Netherlands IrcmicCrc

+31 207 582 375
martajurkiewicz@eyefilm.nl
www.international.eyefilm.nl
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The Exquisite
Corpus

Found footage koldz vychazejici ze sur-
realistické techniky kolektivniho vytvare-
ni dila rozviji motivy touhy kombinova-
nim utrzkd a vyfezi erotickych motivl

z filmt 60. az 80. let. T¢élo rdmuje touhu,
tak jako okraj obrazu ohranicuje pole,
které pfitahuje pohled.

The Exquisite
Corpus

This collage of found footage, based on
surrealist techniques of collaborative
creation, elaborates on the motif of de-
sire by combining excerpts and segments
containing erotic motifs from films made
during the 1960s to 1980s. The body
frames desire in the same way that the
film frame defines the field that attracts
the eye.

GESTO CI POHYB SE OTISKUJE

DO VIZUALNICH MULTIEXPOZIC,
PROVOKATIVNICH ZABLESKU NEGATIVU,
DO VYREZU OBNAZUJiCiHO VIDITELNOST
A FLICKER EFEKTU ZPUSOBUJICiHO
ZAVRAT, ZATIMCO DIVAK TOUZ{ PO
CELISTVOSTI A PLYNUT{ OBRAZU.

A GESTURE OR MOVEMENT IS IMPRINTED
IN VISUAL MULTIPLE EXPOSURES,
PROVOCATIVE FLASHES OF NEGATIVES,
INTO SEGMENTS THAT EXPOSE VISIBILITY
AND A DIZZYING FLICKER EFFECT, WHILST
THE VIEWER LONGS FOR A COMPLETE AND
SMOOTH-FLOWING IMAGE.

Rakousky experimentdtor a mistr pra-

ce s found footage Peter Tscherkassky
(1958) je prednim predstavitelem tieti
rakouské avantgardy. Je zakladajicim cle-
nem distribu¢ni spole¢nosti Sixpackfilm,
organizoval mnoho piehlidek a o filmu
také pise. Vytvotil vice nez 30 filmt

a ziskal pres 50 ocenéni na prestiznich
filmovych festivalech. V roce 2014 byl

na MFDF Ji.hlava porotcem sekce
Fascinace.

)
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Experimentator, found footage ex-

pert and leading contemporary

Austrian avant-garde filmmaker,

Peter Tscherkassky (1958) co-founded
Sixpackfilm, and also organises retro-
spectives and writes about film. His
more than 30 films have received over 50
awards. In 2014, he headed the jury of
the Jihlava IDFF Fascinations section.

THE EXQUISITE CORPUS
Austria 2015

B&W / 35 mm / 19°

Director: Peter Tscherkassky
Music: Dirk Schaefer
Producer: Peter Tscherkassky

SIXPACKFILM

Al

", A Y Al
Isabella Reicher (‘/4('(’|1
Neubaugasse 45/13 ). . .
1070/ Wien / Austria Premicre
+431 5260 990
isabella@sixpackfilm.com
www.sixpackfilm.com
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Zapisnik

Skryta i viditelné pritomnd kamera
zaznamenavala terapie, které v psy-
chiatrické 1écebné v Ohiu vedl Jeffrey
Paull v roce 1967. Jeho pacienti se také
fotografovali a filmovali navzdjem. Tyto
zaznamy komentuje o téméf padesat let
pozdéji jedna z nich, autistka Donna.
Zachycuje tak své vzdalené ja a frag-
menty tehdej$tho vnimani obrazt sebe
i jinych.

Scrapbook

Footage from both hidden and visibly
present cameras captures the therapies
applied at a psychiatric hospital in Ohio
under the supervision of Jeffrey Paull in
1967. His patients also took pictures and
recorded one another on film. Almost
fifty years later, this footage was accom-
panied by an audio commentary of one
of them - autistic Donna - speaking
about her long-gone self and fragments
of her perception of images of herself
and of others.

HABITUS TERAPEUTICKEHO PROSTORU
vYBizi K ROZLISOVAN{ IDENTIT: SEBE TED
A V MINULOSTI, HRANIC OSOBNOSTI SVE
A OSTATNICH REZIDENTU USTAVU.

THE HABITUS OF THE THERAPEUTIC
SPACE SUGGESTS A DISTINCTION
BETWEEN DIFFERENT IDENTITIES:
ONE’S OWN CURRENT AND PAST

SELF, ONE’S PERSONALITY AND THE
BOUNDARIES OF THE OTHER RESIDENTS
OF THE HOSPITAL.

Mike Hoolboom (1959) je piedni po-
stavou kanadského experimentalniho
filmu. Ptsobil v distribu¢ni spole¢nosti
CFMDC a jako umélecky feditel festiva-
lu Images. Je autorem romanu a nékoli-
ka knih o experimentalni kinematografii.
Ve svych osobnich a esejistickych filmech
pracuje pfedev$im metodou tzv. stolen
footage. Jeho filmy se pravidelné objevu-
jina MFDF Ji.hlava, v roce 2003 zde by-
la uvedena jeho rozsahla retrospektiva.

)
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Mike Hoolboom (1959) is a prominent
Canadian experimental filmmaker. He
has worked with the distribution com-
pany CFMDC and as an artistic director
of the Images Festival. Hoolboom is the
author of one novel and several publica-
tions on experimental cinematography.
In his personal and essayist films he em-
ploys the “stolen footage” method. His
films are regularly screened at Jihlava
IDFF, which held an extensive retrospec-
tive of his work in 2003.

SCRAPBOOK

Canada 2015

B&W / Video File / 19°
Director: Mike Hoolboom
Photography: Jeffrey Paull
Music: Stephan Mathieu
Producer: Mike Hoolboom

MIKE HOOLBOOM

680 Queen‘s Quay West apt.

521 / M5V 2Y9 / Toronto
Ontario / United States
+416 2605 702
fringe@teksavvy.com
www.mikehoolboom.com
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Zaznamcnano

Podobnost struktur objektti pfiznaénych
pro rekonstrukci mésta ziskava v rapid-
montaznim znovucteni geometrickou
projasnénost. Dlirazem na kompozice
linif tvoii snimek esteticky soucasnou
poctu vizudlnim symfoniim pionyrskych
let geometrické abstrakce, pricemz ale
jejim zékladem je ¢isté dokumentarni za-
chyceni méstské krajiny.

Listed

A rapidly edited re-reading lends a geo-
metrical clarity to the texture of objects
typically found in the urban environ-
ment. Though it is based on a pure
documentary presentation of the urban
landscape, the film’s emphasis on linear
compositions creates a contemporary
aesthetic homage to the visual sympho-
nies of the pioneering years of geometric
abstraction.

REFRENOVITE SE OBJEVUJici DIGITALN{
HODINA DVANACTA UKAZUJE NA

CGASOVOU SINGULARITU, SJEDNOCENT{
OKAMZIKU PROLINAJICICH SE A PECLIVE
KOMPONOVANYCH OMRACUJiciCcH POVABU
TEMER SNOVYCH MIST.

THE REFRAIN-LIKE REPETITION OF

A DIGITAL CLOCK STUCK AT 12 O’CLOCK
POINTS TO A TEMPORAL SINGULARITY,
A MOMENT OF THE INTERLACED,
CAREFULLY COMPOSED AND STUNNING
CHARM OF ALMOST DREAMLIKE PLACES.

Seoungho Cho (1959), pochazejici

z Jizni Korey a zijici v New Yorku, ve
svych filmech manipuluje s jednoduchy-
mi vSednimi objekty, scénami a krajinami
a vytvaii z nich lyrické audiovizualni
kolaze. Jeho tvorba byla ocenéna nejen
mezindrodnimi filmovymi festivaly, ale

i Rockefellerovou nadaci. Roku 2012
prezentoval na Times Square multi-
kanalovou instalaci svého filmu Bdje
(2008). MFDF Ji.hlava uvedl jeho filmy
Ukamenovan (2013), Modra poust (2011)

i Bdje (2008).

) Q
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Seoungho Cho (1959) is a South Korean
artist living in New York. In his films,
he manipulates simple everyday objects,
scenes, and landscapes to create lyri-

cal audiovisual collages. His work has
been awarded at international film festi-
vals, and also received a grant from the
Rockefeller Foundation. In 2012, he pre-
sented a multichannel installation of his
film Buoy (2008) on New York’s Times
Square. The Jihlava IDFF has previously
shown his films Stoned (2013), Blue Desert
(2011), and Buoy (2008).

LISTED

United States 2014

Colour / Video File / 11
Director: Seoungho Cho
Script: Seoungho Cho
Photography: Seoungho Cho
Editing: Seoungho Cho
Music: Franz Liszt

Sound: Seoungho Cho
Producer: Seoungho Cho

LIMA

Arie Biemondstraat 111
1054 PD / Amsterdam,
The Netherlands

+31 203 892 030
theuszwakhals@li-ma.nl
www.li-ma.nl
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zvuk milionu
brouku, svit tisice
hvczd

Nemanipulovana materialova dokumen-
tace zachycuje pronikani riznych zareni
v oblasti pobliz japonské jaderné elekt-
rarny FukuSima. U cesty, pod vrstvu spa-
daného listi, polozil rezisér tficet metrti
nenaexponovaného 35mm filmového ne-
gativu a nechal jej béhem Sesti no¢nich
hodin vstfebavat vlivy okoli.

sound of a million
insccts, light of
a thousand stars

Raw and non-manipulated material
documentation captures the effects of
various types of radiation in the vicinity
of the Fukushima power plant in Japan.
The director buried a 100-foot (about

30 meters) 35mm negative film under
fallen leaves alongside a country road,
leaving it for about six hours exposed to
the effects of the environment.

NEUSPORADANE STOPY NA MATERIALU,
KTERE JSOU OTISKEM CASU OD ZAPADU
DO VYCHODU SLUNCE V NOCI Z 24.

NA 25. CERVNA 2014, SE VP{iji DO
ZELENOMODRYCH ODSTINU PROZARENE
EMULZE.

DISORDERED MARKS AND TRACES,
REPRESENTING THE IMPRINT OF TIME
BETWEEN SUNSET AND SUNRISE ON THE
NIGHT OF JUNE 24TH 2014, BLEND INTO
THE GREEN AND BLUE TONES OF THE
LIGHT-EXPOSED EMULSION.

Japonsky umélec Tomonari Nishikawa
se vénuje tvorbé experimentéalnich filmt
a audiovizualnich instalaci. Je spoluza-
kladatelem Kuala Lumpur Experimental
Film and Video Festival a také Transient
Visions: Festival of the Moving Image

v New Yorku. MFDF Ji.hlava uvedl jeho
filmy 45 7 Broadway (2013), Sibuja — Tokio
(2010), Tokio — Ebisu (2010) a Filmovd ski-
ca 4 (2007).

l () () FASCINACE / FASCINATIONS

Tomonari Nishikawa is a Japanese exper-
imental filmmaker and author of audio-
visual installations. He is a co-founder
of the Kuala Lumpur Experimental Film
and Video Festival and Transient Visions:
Festival of the Moving Image based

in New York. His films 45 7 Broadway
(2013), Shibuya — Tokyo (2010), Tokyo —
Ebisu (2010) and Sketch Film # 4 (2007)
have been screened at Jihlava IDFF.

SOUND OF A MILLION INSECTS,
LIGHT OF A THOUSAND STARS
Japan 2014

Colour / 35 mm / o

Director: Tomonari Nishikawa
Editing: Tomonari Nishikawa
Sound: Tomonari Nishikawa
Producer: Tomonari Nishikawa

TOMONARI NISHIKAWA
51 Andrea Drive Apt #A
13850 / Vestal / NY

United States

+16 072 409 568
tomonarinishikawa
@gmail.com
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Kratka radost nabizi vybér
nejlepsich kratkych filmt
— svrchovanych dél, ktera &
prozkoumavaji na malém :
a jest¢ mensim prostoru
moznosti a silu dokumentu.

Short Joy presents a selection
of the best documentary shorts
— consummate works exploring 4
| the possibilities and strenghts ' B
of documentary film within -
a limited time framework.

RADOST

SHORT

KRATK:




Basen a kamen

Snimek pohybujici se na hrané perfor-
mance, dokumentu a poezie a kombinu-
jici 8kalu abstraktnich a symbolickych
motivl zkouma otazku lidské paméti.
Odvolava se ptitom k Hleddni ztraceného
casu Marcela Prousta a principtim ,,ne-
dobrovolné paméti“ zalozené na nevé-
domém ukladani vzpominek spojenych
s konkrétnimi emocemi.

Poem and stonce

A film skirting the edge of performance,
documentary, and poetry, explores the
question of human memory through
the combination of a variety of abstract
and symbolic motifs. It refers to Marcel
Proust’s In Search of Lost Time and the
principles of “involuntary memory”
based on the unconscious storing of
memories connected with concrete emo-
tions.

»SEDIM TU, ME PRSTY POTRISNENE NEPR{-
TOMNYM, TOUZIM PO VONI VLHKE PRSTI
A BENZINU. OPROSTUJI SE ZDE OD SEBE
SAMA. VZDALENOST A BLIZKOST JSOU
ATRIBUTY TELESNEHO. CESTA DUSE SE
ODEHRAVA V NEURCGITU A BEZCASI.”

“I SIT HERE, YEARNING FOR THE SMELL
OF WET SOIL AND GASOLINE, MY FINGERS
STAINED WITH THE ABSENT. | UNSELF
HERE. DISTANCE AND NEARNESS ARE
ATTRIBUTES OF BODIES. THE JOURNEY
OF THE SOUL INVOLVES NOT TIME AND
PLACE.”

Maryam Tafakory (1987) je iranska
umélkyné a rezisérka zijici v Londyné.
Ve svych projektech zkouma alegorické
formy vizualniho vypravéni a vnitfnich
monologt a soustavné misi dokumentar-
ni prvky s instalaci. V jejim dile se proli-
naji existencialni tvahy s tématy poezie,
politiky a nabozenstvi. Kromé jiného

je autorkou kratkého filmu I Was Five
When I Became a Woman (2014) o zenské
obfizce.

1 () 4 KRATKA RADOST / SHORT JOY

Maryam Tafakory (1987) is an Iranian
artist and director living in London. In
her projects, she explores allegorical
forms of visual storytelling and inner
monologues, and constantly mixes docu-
mentary elements with installation. In
her work, existential reflections blend
into themes of poetry, politics, and reli-
gion. Her other films include the short
film I Was Five When I Became a Woman
(2014) about female circumcision.

SHE'R VA SANG

Iran, United Kingdom 2015
Colour / Video File / 11°
Director: Maryam Tafakory
Photography: Maryam Tafakory
Producer: Maryam Tafakory

MARYAM TAFAKORY
4 Rutland Court
London

United Kingdom

+44 7983 51 9829
maryam@tafakory.com

World

Premicre
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Capital Cuba

Mechanicka jizda kamery zabira stfidavé
dvé strany pobiezi havanského zalivu.
Vniméni obrazu narusuje vzdy po né-
kolika vtefinach pfechod z pohledu na
jednu stranu pobfezi na stranu druhou.
Rytmus panoramatické jizdy urcuje
stfih. Dvandctiminutovy snimek zve na
experimentalné zachycenou tradi¢ni ces-
tu lodi ze Staré Havany do Casa Blancy.

Capital Cuba

Intercut footage of the camera panning
along two sides of Havana Bay. Every
few seconds, our act of viewing is dis-
turbed for several seconds as the camera
shifts from one side to the other. The
rhythm of this panoramic view is deter-
mined by the editing. The 12-minute film
invites the viewer on an experimentally
filmed journey by boat from Old Havana
to Casa Blanca.

SuM MORSKYCH VLN. OKO KAMERY
MENI UHEL POHLEDU. Z TMAVE MODRE
ZBARVENE HLADINY SE UPNE KE BREHU.
OPUSTENA PROMYSLOVA BUDOVA A LINE
PLUJiCi LODE U BREHU REPREZENTU]J{
PROSTREDKY K TRANSFORMACI OPUSTE-
NEHO ZALIVU.

THE SOUND OF WAVES. THE CAME-

RA’S GAZE SHIFTS FROM THE DARK-BLUE
SURFACE OF THE WATER TO THE SHO-
RELINE. AN ABANDONED INDUSTRIAL
BUILDING AND LAZILY FLOATING BOATS
ALONG THE SHORE REPRESENT TOOLS FOR
TRANSFORMING THE ABANDONED BAY.

Rakousky rezisér Johann Lurf tvori
kratkometrazni snimky, které se sou-
stfeduji na observaci objektu nebo jevu.
Vertigo tam a zpét (2007) s pomoci prace
s optikou kamery navozuje nevolnost.
Sttih je hlavnim nastrojem experimentu
v Endeavour (2010). Naprosta statika

v observaci zase provazi ocenény snimek
Prizkum (2012). V Obrazu jedné pyramidy
(2013) pak stejné soustiedénou inspekci
kamery prochazi pyramidova stavba.
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Austrian director Johann Lurf makes
short movies focused on observing
objects or phenomena. In Vertigo Rush
(2007), he used the camera to evoke

a sense of unease. Editing is his main
experimental tool in Endeavour (2010).
By comparison, the award-winning

CAPITAL CUBA
Cuba, Austria 2015
Colour / 35 mm / 12°
Director: Johann Lurf

Reconnaissance (2012) is static in nature.

Picture Perfect Pyramid (2013) submits
a pyramid structure to an equally fo-
cused camera inspection.

Editing: Johann Lurf
Sound: Nils Kirchhoff
Producer: Johann Lurf

SIXPACKFILM
Neubaugasse 45/13
1070 / Wien

Austria

+43 1526 0990
office@sixpackfilm.com
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Chvile ticha

Kompilace vyjevli minut ticha drzenych
po tragickych udalostech v novodobych
déjinach lidstva v riznych castech svéta
v riiznych dobéch je dokumentarnim za-
chycenim kolektivni lidské paméti. Kolaz
kratkych zabéri beze slov zachycuje pr-
chavé, ale silné okamziky sounalezitosti,
které svadi dohromady lidi nezavisle na
rase, vyznani ¢i kulturnich rozdilech.

Moments of Silence

This compilation of various moments of
silence held after tragic events in various
parts of the world and at various points
in recent history is also a documentary
representation of collective human mem-
ory. The collage of short scenes without
words captures fleeting but forceful mo-
ments of solidarity that bring together
people regardless of race, religion, or
cultural differences.

DVERE SE OTEVIRAJI A ZA ZVUKU CVA-
KAJiCICH FOTOAPARATU VSTUPUJE DO
KORIDORU LIDI PO BOKU SVE MANZELKY
AMERICKY PREZIDENT BARACK OBAMA,
ABY UCTIL PAMATKU OBET{ TERORISTIC-

Nz

KYCH UTOKU Z 11. ZART 2001.

THE DOOR OPENS, AND TO THE SOUND OF
CAMERA SHUTTERS PRESIDENT BARACK
OBAMA AND HIS WIFE WALK DOWN THE
MIDDLE OF SEVERAL ROWS OF PEOPLE
WHO HAVE GATHERED TO REMEMBER

THE VICTIMS OF THE 9/11 TERRORIST
ATTACKS.

Svédska dvojice umélcti a rezisértt Mats
Bigert a Lars Bergstrom vytvofila za
pétadvacet let dosavadni spoluprace
sirokou $kalu uméleckych a filmovych
projektti. Na MFDF Ji.hlava byl pied de-
seti lety uveden jejich film Posledni vecere
(2005), ktery ve stylu televiznich poradt
o vafeni zachycuje byvalého vézenského
kuchate pii rekonstrukci ptipravy jedné
z poslednich veceti pfed popravou.
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In their 25 years of working together,
Swedish artists and directors Mats Bigert
and Lars Bergstrom have created a wide
range of artistic and cinematic projects.
Ten years, ago, the Jihlava IDFF showed
their film Last Supper (2005), which used
the TV cooking show format to show

a former prison cook as a reenacts the
preparation of a final meal before execu-
tion.

MOMENTS OF SILENCE

Sweden 2014

Colour / 14°

Director: Mats Bigert, Lars Bergstrom
Editing: Dino Jonsiter

Sound: David Ostberg

Producer: Mats Bigert, Lars Bergstrom

SWEDISH FILM
INSTITUTE
Sara Ruster

P.O. Box 27126, SE-102 52

Stockholm / Sweden
+46 761 172 678
sara.ruster@sfi.se
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Co d¢lac, kdvz vliaky
) v v

projizdi

Pétice klukt $kolou povinnych travi

svilj volny cas pifed sténou pomalovanou
graffiti. V surovém prostiedi blizko ze-
lezni¢nich koleji sledujeme rap v procesu
vzniku. Svobodny projev $koldki a bez-
prostiedni texty doprovazené hudebnim
podkresem z mobilu naznacuji mnohé

o tom, jak vnimaji svét.

What to Do While
Trains Pass By

A group of five school-aged youths
spend their free time in front of a graf-
fiti-covered wall. In the rough area near
the train tracks we observe the process
of rap being created. The free way the
youths speak and off-the-cuff texts ac-
companied by music emanating from
their mobile phones say a great deal
about way they perceive the world.

»MY JSME RADI, ZE JSME KAMARADI.
VZDYCKY BUDEM S VAMI. MY JSME CIGA-
NI. MAME SE RADI. BRACHO, POCHOP TO,
ZE NEJSME V POHADCE. VYKLOP TO. TED-
KA TADY STOJiM PRED KAMEROU A NEVIM,
CO MAM DELAT.“

“WE’RE GLAD WE’VE GOT EACH OTHER.
WE’LL ALWAYS BE TOGETHER. WE ARE
GYPSIES. WE LOVE EACH OTHER. Bro,
YOU GOTTA UNDERSTAND, THIS IS NO
FAIRY TALE. SPIT IT OUT. I’M STANDING
HERE IN FRONT OF THE CAMERA AND
HAVE NO IDEA WHAT TO DO.”

Karl Forchhammer (1989) navstévuje
filmova a medialni studia na Kodanské
univerzité. Natocil kratkometrazni snim-
ky Cooking experiments (2011), Regarding
Girls (2013) a Another Danish Spring
(2015). Film Dlouha chvile vznikl v rdmci
jeho zahrani¢niho pobytu na FAMU.

20 KrRATKA RADOST / SHORT JOY

Karl Forchhammer (1989) attends film
and media studies at the University

of Copenhagen. He is an aouthor of
short lenght films Cooking experiments
(2011), Regarding Girls (2013) and Another
Danish Spring (2015). The film A Long
While was made during his studies at
Prague’s FAMU.

WHAT TO DO WHILE TRAINS
PASS BY

Denmark 2015

Colour / Video File / 10°

Director: Karl Friis Forchhammer
Script: Karl Friis Forchhammer
Photography: Karl Friis Forchhammer
Editing: Karl Friis Forchhammer
Sound: Karl Friis Forchhammer
Producer: Jiti Slofar

JIRT SLOFAR
Herodova 3 / Ostrava
Czech Republic

+420 605 429 884
jiri.slofar@gmail.com
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Dokument:
Hojcerice | Frontex

Ctvetice emigrant? z Mosambiku po-
dava svédectvi o rasovych utocich v sas-
kych Hojeficich v zari 1991. Jejich zpravu
pfedcita rezisér nad archivnimi zabéry
pofizenymi pfimo v ulicich mésta v saské
¢asti Némecka, které v druhé ¢asti roz-
déleného ramu obrazu dopliuji dronem
zachycené snimky uprchlikd, jez pofidila
agentura Frontex garantujici ochranu
hranic Evropské unie.

Document:
Hoyerswerda | Frontex

Four migrants from Mozambique pro-
vide eyewitness testimony about the
racially motivated attacks that took place
in Hoyerswerda, Saxony, in 1991. Their
report is read to accompany archive
shots, obtained directly in the streets of
German city, which are shown in one
half of the frame. The other half contains
drone surveillance footage obtained by
Frontex, the agency responsible for pro-
tecting the European Union’s borders.

WVYKRIKOVALI ,PRYC S CERNEJMA HU-
BAMA‘. HAZELI NAM KAMEN{ DO OKEN.
DNES TRI Z NAS VAZNE PORANILI. DVA SE
VRACELI Z TRHU, JEDNOHO ZMLATILI NA
KRIZOVATCE.“

“THEY SHOUTED ‘BLACKS OUT OF THIS
COUNTRY’. THEY THREW STONES AT THE
WINDOWS. ON THIS DAY THERE WERE
THREE OF US SERIOUSLY INJURED. Two
CAME FROM THE FAIR, ONE WAS BEATEN
UP AT THE INTERSECTION.”

Jednatficetilety némecky tviirce Thomas
Kaske, absolvent oboru medialni uméni
a medialni design na Univerzité Bauhaus
ve Vymaru, v soucasnosti studuje vizual-
ni a medidlni antropologii na Svobodné
univerzité v Berliné. Jeho dokumentarni
tvorba, v niz ¢asto pracuje s archivnimi
zabéry, je ovlivnéna zajmem o piepiso-
vani a dekonstrukci déjin skrze medialni
umeéni.
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Thirty-one year old German filmmaker
Thomas Kaske has a degree in Media
Art and Media Design from the Bauhaus
University in Weimar. Currently he is
studying visual and media anthropology
at the Freie Universitat Berlin. His docu-
mentary works, which he often makes us-
ing archive footage, is influenced by his
interest in rewriting and deconstructing
history through the media arts.

DOKUMENT:
HOYERSWERDA | FRONTEX
Germany 2014

Colour / DCP / 16°

Director: Thomas Kaske
Editing: Thomas Kaske
Producer: Thomas Kaske

THOMAS KASKE

Schierker Platz 5 (1/4(.«(11
Berlin / Germany l) .
remicre
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tkaske@mollyaida.com
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Dubcn

V dubnu roku 2014 se u pobiezi Jizni
Korey potopil trajekt, jehoz jméno v pfe-
kladu zni Duben. Tragicka smrt velkého
poctu lidi zasahla rezisérku natolik, ze se
rozhodla vytvofit tuto reflexivni miniatu-
ru, ve 