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Centrum
dokumentarniho
filmu

=~

CDF vytvaii unikatni platformu pro setkavani
filmovych profesionaldi s odbornou a sirokou
vefejnosti a otevira prostor pro kazdodenni obje-
vovani dokumentarniho filmu ve étyfech vzajemné
propojenych rovinach. Tematicky orientovanou
knihovnu, v jejimz zakladu stoji fond dvacetiletého
dédictvi MFDF Ji.hlava, poméhaji déle rozvijet
desitky dokumentaristiti, kteti doporucuji CDF pu-
blikace, jez poznamenaly jejich uvazovani o filmu
¢i nahled na svét. Prezenc¢né piistupna videotéka
plné autorského dokumentarniho filmu uchovava
pro detailni studium jiz pfes 1 600 snimki z celého
svéta a umoznuje tak ve spojitosti s knihovnou
studium tvorby jednotlivych autorskych osobnosti.
Knihovna i videotéka se ve spolupraci s autory
rozrustaji kazdym dnem a dokumentarni odkaz

v Jihlavé stale dozrava.

V rovin¢ vyzkumu CDF usiluje poznavat soucasné
fenomény dokumentaristiky a kazdoro¢né mapuje
tuzemské akademické uvazovani o dokumentarnim
filmu formou dtikladné reserse tematicky oriento-
vanych zavérecnych magisterskych, bakalarskych
a diserta¢nich praci.

Vsechny trovné se pak propojuji v oblasti vzdéla-
vani, v ramci niz CDF za tcasti autort a filmovych
profesionalti organizuje filmova setkavani se stu-
denty vysokych, stfednich i zakladnich $kol, Siroké
verejnosti a seniort a formou diskuze s autory nad
jejich snimky usiluje o to, aby podnitilo divaky ke
kriti¢téj$imu uvazovani, podpofilo debatu o doku-
mentarnim filmu a v obecné roviné usnadnilo pu-
bliku orientaci i pohyb v dokumentarni a medialni
krajiné.

Stavte se popfemyslet o svété skrze dokumentarni
film! Podkrovi kina Dukla je otevieno kazdy den,
7 dni v tydnu. Pravidelny vzdélavaci program pro

>

vefejnost probiha vzdy od zati do ¢ervna.
www.c-d-f.cz

Festivalova oteviraci doba: 10.00-23.00
Standardni oteviraci doba:

Po-P4a  10.00-18.00

So 11.00-19.00

Ne 14.00-19.00

Center

Jor Documentary

Film

The CDF is a unique platform where film profession-
als can connect with experts and the wider public, as
well as an open space for everyday discovery of docu-
mentary films over four interconnected levels.

The thematically organized library, the core of which
is the twenty-year heritage of the Ji.hlava IDFF, is
further assisted in its development by dozens of docu-
mentary filmmakers, who recommend publications
that have published their thoughts on film or their
perspectives on the world. The on-site video collec-
tion offers over 1,600 documentary films from around
the world for detailed study, enabling researchers to
study the work of individual filmmakers in connection
with the library’s resources. The library and the video
library grows daily and Jihlava’s connection with
documentary film continues to mature.

At the research level, the CDF aims to recognize con-
temporary documentary filmmaking phenomena, and
every year it records domestic academic reflections on
documentary film through a thorough search of the-
matically oriented bachelor’s and master’s theses and
dissertations.

All levels are then linked by education, within the
framework of which the CDF organizes film meetups
with students from universities, secondary and pri-
mary schools, the general public, and senior citizens
with filmmakers and film professionals in attendance.
The CDF also strives to stimulate viewers to think
more critically in discussions with the filmmakers
about their films, supporting debate about documen-
tary films, and at a general level facilitating the pub-
lic’s orientation and movement in the documentary
and media landscapes.

Stop by and explore the world through documentary
film! The top floor of the Dukla Cinema is open 7
days a week. Educational programs for the public are
held on a regular basis from September to June.

www.c-d-f.cz/en

Festival Opening Hours: 10am-11pm
Standard Opening Hours:

Mon-Fri 10am-6pm

Sat 1lam-7pm

Sun 2pm-7pm

Dok.revue
Kazdy tyden nové
¢teni o filmu a televizi

Iy

Dvoumeési¢nik dok.revue, jenz vychazi online i v tis-
téné podobé v tydeniku Respekt, se vénuje reflexi
dokumentarniho filmu. Zaméiuje se pfedevsim na
¢eskou a slovenskou kinematografii, dava ovSem
prostor i podstatnym pohybtim na zahrani¢ni scé-
né. V kazdém ¢isle najdete rozhovor s vyraznou
osobnosti ¢eského dokumentu, specificky zZanr
situaéni recenze zachycujici rozpravu nékolika dis-
kutujicich z riiznych oboriti a oblasti, osobni texty
autorti o dobrodruzstvi vzniku jejich filmt ¢i knih,
eseje a dalsi texty tematické i poetické.

Kazdy ctvrtek na online portalu dokrevue.cz vy-
chazi dok.blog, kde nékolik vyznamnych osobnosti
reflektuje aktudlni déni ve svété dokumentdarni
tvorby — mezi nimi naptiklad advokat Ivan David,
dokumentaristka Tereza Reichova, esteticka Tereza
Hadravova, filmovy producent Radim Prochazka,
teoreticka rozhlasového dokumentu Andrea Hanac-
kova ¢i americky publicista Daniel Walber a dalsi.
Kazdé pondéli pak rozsitujeme povédomi o vznika-
jicich filmech prostfednictvim osobnich textt doku-
mentaristt a dokumentaristek v rubrice Novy film.
V dobé¢ konani MFDF Ji.hlava vychazi dok.revue
ve zvlastnim rezimu festivalového deniku. Kazdy
den si pfectete online rozhovor s nékterou z vy-
jimec¢nych osobnosti 23. roéniku MFDF Ji.hlava

a tematicky text, ktery rozsifuje kontexty festivalo-
vého programu. Fest.blog pak v pfimém pfenosu
zaznamenava a konzervuje aktuélni festivalové
déni, pfinasi kratké a iderné reflexe festivalovych
film1, diskuzi i doprovodného programu a glosy
klicovych udalosti. Ptispévky pisi stali redaktofi

i festivalovi hosté, dramaturgové, porotci a dalsi
filmovi profesiondlové.

www.dokrevue.cz

Dok.revue

New Film and TV
Articles Every Week

The bimonthly dok.revue, released both online
and in print in the weekly magazine Respekt, is
devoted to documentary film. Focusing primarily
on Czech and Slovak cinematography, it also gives
space to major movements on the international
scene. In every issue, you’ll find an interview with
a notable personality of Czech documentary film,
special genre-specific reviews featuring discussions
between members of various fields and areas, ar-
ticles by filmmakers and authors about the exciting
beginnings of their films and books, essays, as well
as other texts both thematic and poetic.

Every Thursday, a new entry in the dok.blog ap-
pears on the online portal dokrevue.cz featuring
reflections by a notable person on current events
in the world of documentary filmmaking - such as
attorney Ivan David, documentary filmmaker Ter-
eza Reichova, aesthetician Tereza Hadravova, film
producer Radim Prochazka, radio documentary
theorist Andrea Hanackova, American publicist
Daniel Walber, and many more. Every Monday we
raise awareness of films in production with articles
by the filmmakers in the section Novy Film (New
Film).

During the Ji.hlava IDFF, dok.revue goes into spe-
cial festival mode, functioning as the festival’s daily
newspaper. Every day, you can read online inter-
views with some of the most important figures at
the 23" Ji.hlava IDFF as well thematic texts that
expand the context of the festival program. Fest.
blog offers a running report of festival events and
acts as a kind of official record of the festival - it
offers short, sharp reflections on festival films, dis-
cussions, accompanying events, and commentary
on key events. Blog contributors include not only
regular journalists, but also festival guests, pro-
grammers, jurors, and other film professionals.

www.dokrevue.com
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Equality Department Office of the Government of the Czech
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Za podpory / Supported by

Velvyslanectvi USA / Embassy of the United States
Zastoupeni Evropské komise v Ceské republice /
European Commission Representation in the Czech Republic
Velvyslanectvi Nizozemského kralovstvi / Embassy

of the Kingdom of the Netherlands
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Tchajpejska hospodarska a kulturni kancelai v Praze /
Taipei Economic and Cultural Office in Prague
Portugalské centrum Praha / Instituto Camades

National Film Board of Canada

UniFrance

Velvyslanectvi Danského kralovstvi / Embassy of Denmark
Slovensky institut / Slovak Institute

Kulturstiftung des Freistaates Sachsen

Regionalni partnefi / Regional Partners
Ammeraal Beltech

CZ LOKO

Ceskoslovensk4 obchodni banka
Chesterton

Kronospan

Mitech

Sepos

Oficialni festivalovy viiz / Official Festival Car
Jihlava Mitsubishi Motors — Autocentrum Rozko$

Oficialni piepravni partner / Official Shipping Partner
TNT

Fotograficky partner / Photo Partner
Nikon

Partner VR Zone / Partner of VR Zone
Gogbo

Partneri Game Zone / Partners of Game Zone
Asus

Genesis

X-Gamer

X-play / X-Diablo

Oficialni pivo festivalu / Official Festival Beer
Pivovar MadCat / MadCat Brewery

Oficialni dodavatelé / Official Suppliers
Ackee mobile applications / APP4FEST

AZ Translations

BIOFILMS

Bohm

Drevovyroba Podzimek

EKO-KOM

Fine Coffee

Flexibau, vyrobce desek z recyklované suroviny
Packwall / Flexibau, Packwall recycled boards manufacturer
Jetaby Hanys

KOMA Modular

Konica Minolta

M-SOFT

Merch4U

MIékarna Krasolesi / Krasolesi Dairy

Prager Cider

Tierra Verde

Trebitsch Old Town Distillery

Vinaftstvi Zerotin / Zerotin Winery

Partneri Ji.hlava détem / Partners of Ji.hlava for Kids
8SMICKA — zéna pro uméni / The Art Zone SSMICKA
Baby Office

Casopis Raketa / Raketa Magazine

C¢T:D

Détsky lesni klub Hajenka

Kavarna Paseka / Paseka Coffee

Nikon Skola / Nikon School

Oblastni galerie Vysociny / Regional Gallery of the Vysocina
region

Rodinny zdbavni park Robinson / Robinson Family Theme
Park

VOSG a SUSG

DIOD

Dale spolupracujeme / Co-operations

Acrofilms

Bombus Energy

Dopravni podnik mésta Jihlavy a.s. / The Jihlava Public
Transit Co.

Dtm kultury a odbort Jihlava / DKO fihlava

Horacké divadlo Jihlava / Hordcké Theatre Jihlava
Institut intermédii pt FEL CVUT / Institute of Intermedia
FEE CTU

Laguna Aquapark

Meésto Tiest / Trest City

Newton Media

Oblastni galerie Vysociny / Regional Gallery

of the Vysocina region

Rekola / Rekola Bikesharing

Skaut: Stfedisko ZVON Jihlava / Scout: Center
{VON fFihlava

Studio VOKO

Technickd univerzita v Liberci / Technical University
Liberec

Vysocina Tourism

Vysoka $kola polytechnicka Jihlava / College
of Polytechnics Jihlava

Mediélni partneii / Media Partners
25fps

Az

Alarm

Cinema

Cinepur

Déjiny a soucasnost

Film a doba

Iluminace

Radio 1

Regionalni medialni partnefi / Regional Media
Partners

City.cz

Jihlavska Drbna

Jihlavské listy

Hitradio Vysocina

SNIP & CO

Mediélni spoluprace / Media Co-operations
ArtMap

CSFD

Denik Referendum
Festival Guide
Flash Art

Full Moon

HIS Voice
Heroine

Host

Kult.cz

Literarni noviny
Novy prostor
Protisedi.cz
Revolver Revue
UNI

7.G

Zahrani¢ni medialni partnefi / Foreign Media Partners
Variety

Cineuropa

Film New Europe

Kapital

Kinema.sk

Kinecko

Kino Tkon

Modern Times Review



Premiéry Premieres

World Premieres / Features

#sandrainuganda

Communism and the Net or the End
of Representative Democracy

Conspiracy 89

Dopamina

Dunaj of Consciousness

Fonja

FREM

I Want You If You Dare

Jan Potmésil: T Would Not
Change a Thing

Jaroslav Kuéera A Journal

Life Could Be So Beautiful

Lost Coast

Moravia, O Fair Land III

Nestlings III

Nurses

Paradise on Earth

Set Off

Terezin Gravediggers

The Building

The Circle

The Irreversible Consequences
of Slipping on a Banana Peel

The Judge over the Czech Way

Two Roads

Velvet FAMU

Viva Video, Video Viva

International Premieres /
Features
365 days, also Known as a Year
Aphasia
Can Animals Think?
Empty Horses
IN MY SKIN
Keep at It, You're Talented!
Looking for Mr. Dice
Mittelmeer
Once More unto the Breach
Passion — Between Revolt

and Resignation
Seven Steps Beyond the Horizon
Slits
TEACH
The Calling
The Deathless Woman
The Language of Animals
The Life and Death of Oscar Pérez
The Makavejev Case or Trial

in a Movie Theater
The Target Is Your Brain
The Vasulka Effect
Where the Land Ends

European Premieres / Features
At Home, Walking
Wishing You The Same

World Premieres /
Shorts and Midlengths
About-hair

Abstract Horror

Action, Almost Unable to Think

And Then He Just Stopped
Annihilation of Space
Apparatgeist

Balkan Rocks with Adam Ondra

below
Biblion
Binary Revolver
Blow-off!
Boundaries
Broken windows
Canis Lupus
Composition about nature
Daily Manure
Despite of Limitations
Directing Fiona
Discplacement
Dragon Queen
Dream I Had / Virgin Fields
Exhausted Sun
Far From The Eyes
Firefly
God's Gift
Hanawon
Hope for Czechia
Horizontalis
If You Place One Spaghetti
on Second Spaghetti
Images of the Outer World
La Notte Salva
La Tigresse
Liquid Mother Love
Little Shits — Details
Matters Of Time
Moréna Rex
Mud Road
My God Never Dies
Nekyia : Inner Portrait
of the Poet Hradecky
Of her Kingdom
OK2PAY
One Night Stand
Operation Urban Warrior
Pastiche
Peculiar Pig 2.0
Petting Zoo
Pillow and Blanket

Powerless Source of All Power

redgreenblue
Requiem
Shapes of Facts

Stories of 20th Century — Treshers

The Conductor
The Enemy Within Me

The Lamp in the Ceiling
The Memory Atlas

The Neighbors

The Silk Road Vertigo

There Is Something Behind the Sound
Tinnitus

Town of Records and Curiosities
‘War memorial

Why Do I Feel Like a Boy?

Wild Eye

International Premieres /
Shorts and Midlengths
<3/ Less Than Three
Biosphere! Time
to for Consciousness
Entering the Sea
Exit Clause to Yugoslavia
Get Ready for an Entrance
Herding
KVN
Kyiv Etude
Man Looking for a Rainbow
Marie
Mirage
Obatala Film
On the Moon, Luna,
and Their Reflection
Robber
steifheit 1-3 /7
The Drop
The End of Holidays
The Feat
The Philosophy of Horror (Part I):
Etymology
The River Escapes
The Wheel
THE WILDS
Untitled
Untitled
Water Supply
Who's Afraid Of RGB

European Premieres /

Shorts and Midlengths

abiding

An Angry Crowd

Butterfly Disaster

Cablestreet

Derrubada nao!

Home

Hrvoji, Look at You from the Tower

Impossibility

It All Came to Pass, All Fell into my
Hands Like a Five-petalled Leaf,
But There Has to Be More

LATENCY/ CONTEMPLATION 5

Not Moldova, 1937

On Guard

Shendy Wu: a diary

The Pit

We Still Have to Close Our Eyes



Autorem znélky tfiadvacaté Ji.hlavy je

kazachstansky rezisér Sergej Dvorcevoj.
Zabér na tvar herecky Samal Yeslamové
zachytil rezisér nahodou béhem nataceni
filmu Ayka. Yeslamova za svou roli
ziskala cenu pro nejlepsi herecku na
loniském festivalu v Cannes.

Rezie a kamera: Sergej Dvorcevoj.

Festivalova znélka
Festival Spot

The author of the spot of the twenty-third
Ji.hlava festival is the Kazakh director
Sergey Dvortsevoy. Face of actress Samal
Yeslamova was captured by chance during
the making of film Ayka. Yeslamova won
the Best Actress Award for her role at last
year‘s Cannes festival.

Directed and cinematographed by
Sergey Dvortsevoy.



Uvodni slova
Introductory words




Obrazem, ktery letos na Ji.hlavé uvidime
nejcastéji, je tvat mladé zeny. Sledujeme ji, jak
¢eka na piijizdéjici metro. Zdanlivé vSedni vyjev.

Upouta nas soustfedénost jejiho pohledu,
ktery vic nez rozhliZzenim se je vhledem
dovnitt. Jako by nam pravé ¢ekani, ta zbytecna
a neproduktivni ¢ast dne, umoznovalo se
zastavit a byt sami sebou. Vymanit se z role,
vystoupit mimo, a tak vstoupit zpatky do sebe.

Zasahne nas vnitini krasa té tvafe. Zas a znovu
ji sledujeme a pfemyslime, na co mysli, co

ji ¢ekd. Promitame do ni své piibéhy, scény

z vidénych film1, piectenych romant, svij
vlastni svét, své otazky. Stava se nasim vlastnim
projekénim platnem. SlySime, Ze se vagony
metra blizi. Na nastupisti tusime ¢ily ruch,
mnoho lidi se zas mlze rozebéhnout za svymi
Zivoty.

Autorem letos$ni festivalové znélky, kterou tento
jediny zabér tvofi, je rezisér Sergej Dvorcevoj.
Div¢inu tvar zachytil béhem natéceni svého
posledniho hraného filmu Ayka, mimo scénaf,
ndhodou. A zatimco za ztvarnéni své role ve
Dvorcevojové filmu ziskala Samal Yeslamova,
jak se tato Zena jmenuje, loni na festivalu

v Cannes cenu pro nejlepsi herec¢ku, na
nastupisti metra je ,jen“ sama sebou.

Védomi, ze tento zabér, ktery pravé vznika,
nebude soudasti nataceného filmu, dava
Samaliné pohledu neéekanou silu. Je intimni.

A proto s nami navazuje tak intenzivni vztah.
Kinematografie jeho prostfednictvim zas a znovu
vyuziva pfilezitosti a vraci nas k ndm samym.

Vitejte na Ji.hlavé!

Marek Hovorka
feditel festivalu

UVODNI SLOVA

The most common image we will see in Ji.hlava this
year is the face of a young woman. We watch her wait
for a subway train to arrive. A seemingly ordinary
picture.

Yet we become fascinated by the gaze of concentration
on her face, which seems more like an internal gaze
than a simple glance. As if waiting, the unnecessary and
unproductive part of our day, has allowed us to come to
a standstill and be ourselves. To break out of character,
take a step back, and then step back into our own skin.

The inner beauty of her face is striking. We watch her
again and again, wondering what she’s thinking and
what’s in store for her. Directly within her, we project
our own narratives, scenes from films we’ve seen, chap-
ters from novels we’ve read, our own world, and our
own questions. She becomes our own empty canvas.
We hear the sound of the subway train approaching.
On the platform, we suspect busy foot traffic as many
passengers can now disembark and continue on with
their lives above ground.

The creator of this year’s festival theme, which consists
of this single shot, is director Sergey Dvortsevoy. He
shot the girl’s face, unscripted, by chance during the
filming of his latest feature film, Ayka. And while Sa-
mal Esljamova, as she is called, won the Best Actress
Award at the Cannes Film Festival last year for her
portrayal as Ayka in Dvortsevoy’s film, she is “just”
herself on the subway platform.

Knowing that this particular take shot by Dvortsevoy
will not be a part of the final film gives Samal’s gaze un-
expected power. It’s intimate. And that is why we have
such an intense relationship with it. It’s through this
shot’s power that cinematography can seize the oppor-
tunity again and again and help us rediscover ourselves.

Welcome to Ji.hlava Festival!

Marek Hovorka
Festival Director

Pritelkyné a pratelé,

jsem véru rad, Ze ma slova o ¢eské kultute tajici
jako Antarktida na slunci neplati bezezbytku. Ze se
organizatorkam a organizatorim Mezinarodniho
festivalu dokumentérnich filma Ji.hlava i letos
podafilo pfipravit poutavy program. A Ze za
jeho hlavni téma vybrali ekologii. V soucasnosti
bychom totiz tézko nalezli palcivéjsi problém,
nez jsou postupujici zmény klimatu, jez mohou
proménit nasi planetu k nepoznéni.

,Z4adn4 z generaci, které obyvaly nasi zemi,
neublizila ptirodé tolik jako generace nase.
Nikdy diive nedoslo k tak vyznamnym zménam
za tak kratkou dobu. Pfiroda jiz neni schopna
vyporadat se s nasledky lidské ¢innosti. Budeme-
li pokracovat v nastoupené cesté, ohrozime
pfirozené zdroje své existence a nase tizemi se
stane neobyvatelnym,“ napsali pfed osmatficeti
lety signatarky a signataii Charty 77.

Jejich varovani, Ze se k pfirodé a svému okoli
chovdme hanebné, jsme bohuzel jako spole¢nost
doposud nevzali ptili§ vazné. Davno vsak nejde
jen o to, ze ,vzduch je otravenej né¢jakym jedem®,
jak v 80. letech zpivala strakonicka punkova
kapela Telex. Krajina tézce churavi. Lesy houfné
hynou. Padu suzuje eroze. Ubyva podzemnich
vod. A dopady globélni klimatické krize mtizeme
pozorovat takika na kazdém kroku.

Film ma ¢asto vétsi moc nez tisice slov, ¢isel

a grafti v odbornych ¢lancich ¢i knihach. Véiim
proto, ze leto$ni ro¢nik Mezinarodniho festivalu
dokumentarnich filmt Ji.hlava pomtze véem
ucastnicim i tcastniktim rozsifit si obzory

a rozpoznat zavaznost situace, jiz spole¢né celime.
Pteji vim spoustu inspirativni podivané. A necht
neztstane jen u ni. Bez odvahy a chuti k ¢intm
Zemi s nami brzy dojde trpélivost.

Lubomir Zaoralek
ministr kultury

Dear friends,

I am pleased to find out that my statement
comparing the Czech culture to Antarctica

melting in the sun, is not fully applicable.

The Ji.hlava International Documentary Film
Festival’s organizers made it again this year and
prepared an engaging program. In addition, I am
glad that ecology will feature as its main theme. At
present, we would hardly find more pressing issues
than those concerning climate change, which could
so transform our planet as to be unrecognizable.
“No other generation inhabiting the planet

Earth has harmed the environment as much

as our generation. We have never before seen

such significant changes in such a short period

of time. The environment is no longer capable

of dealing with the consequences of human
activities. Continuing a once started journey, we
are endangering natural resources needed for our
existence and making our territory inhabitable,”
wrote Charter 77’s signatories thirty-eight years ago.
Their warning about our disgraceful behaviour
towards the environment and our surrounding has
not been taken seriously in our society so far. The
soil is troubled by erosion. Groundwater is draining
away. The impact of the global climate crisis can be
observed everywhere.

The power of cinema is often much greater than
thousands of words, numbers and charts in
scientific articles and books. Therefore, I believe
this year’s edition of the Ji.hlava International
Documentary Film Festival will help its visitors to
broader Broaden their horizons and to recognize
the gravity of the situation that we face all together.
I hope you see many inspirational documentaries.
And do not let yourself it stop you only there.
Without courage and the desire to take action, the
Earth will soon lose its patience with us.

Lubomir Zaoralek
Minister of Culture



Vazeni pratelé,

poradatelé jihlavského festivalu v cele s jeho
feditelem Markem Hovorkou pfipravili dalsi
pokracovani baje¢ného setkani filmait a fanouskd
dokumentarnich filmi. Statni fond kinematografie
je jiz nékolik let jeho nedilnou soucasti.
Kontinualné podporujeme rozvoj ¢eského
dokumentarniho filmu. V minulém roce jsme
podporili celkem 27 filmi ve fazi vyvoje a ve
vyzvach na vyrobu ziskalo podporu celkem 22
projektt. Stejnou ¢astku, tedy 33 miliont na vyvoj
a vyrobu dokumentarnich filmi, rozdéli Rada
Statniho fondu kinematografie i v pristim roce.
Naprostd transparentnost pfidélovani podpory,
neustdld snaha o vétsi efektivitu celého systému
podpory kinematografie a zpétna vazba od
filmatské obce jsou dobrym zékladem pro stabilni
prostiedi, ve kterém mohou vznikat a dlouhodobé
fungovat uspésné projekty.

Na zavér jen podotknu, ze jelikoz je letosnim
hlavnim tématem ekologie, boj s klimatickou
zménou a udrzitelny rozvoj, rozhodli jsme se ve
Fondu vyrazit na festival do Jihlavy z Veletrzniho
palace na elektrokolobézce. V prvni fadé se té$im
na kvalitni dokumentarni filmy a zajimava setkani.
Kvuli nim totiz do Jihlavy vSichni jiz dvacet tfi let
jezdi.

Dékuji za pozornost a uzijte si festival.

Helena Bezdék Frankova
feditelka Stdtniho fondu kinematografie

UVODNI SLOVA

Dear friends,

The organizers of the Ji.hlava festival and festival
director Marek Hovorka have put together
another wonderful gathering of filmmakers and
fans of documentary film. And for many years, the
Czech Film Fund has been an integral part of this
event.

We provide ongoing support for the further
development of Czech documentary film. Last
year, we supported 27 films during development,
and 22 projects received support for production.
And the Council of the Czech Film Fund will
provide the same amount — 33 million Czech
crowns — for the development and production of
documentary films next year as well. The absolute
transparency of funds distribution, ongoing
efforts at increasing the efficiency of the system
for the support of Czech film, and feedback from
the filmmaking community all form an excellent
foundation for a stable environment enabling the
creation and long-term functioning of successful
projects.

In conclusion, I would just like to say that,

since this year’s main theme is the environment,
sustainable development, and the struggle against
climate change, we at the Fund have decided to
travel to the festival in Jihlava from the Trade Fair
Palace on electric scooters. I am looking forward
to excellent documentary films and interesting
encounters — after all, that is why everybody has
been coming to Jihlava for the past 23 years.

Thank you for your attention and enjoy the
festival.

Helena Bezdék Frankova
Director of the Czech Film Fund

Vazeni divaci a hosté festivalu,

dokumentarni tvorba, jejiz kazdorocni
mezinarodni pfehlidka je pfi¢inou maximalni
koncentrace dokumentaristti, studentt, autortu
a divak® na Vysoc¢iné v Jihlavé, nas pravidelné
konfrontuje s pohledy na skute¢ny zivot, kde
hlavni roli nedostali profesionalni herci a rezisér
se zcela podfizuje realité a nedrzi se schvaleného
scénarte. Dokument nabizi bohatsi pohled

na spolecnost, rozbiji stereotypy a pfispiva

k pochopeni jedné skupiny lidi druhou, a proto
ho chapu jako obrovskou vyzvu a piilezitost
zachytit na ,filmovy pas“ realitu, neéekanou
situaci, reakci bez moznosti opakovani.

Letos$ni ekologicka stopa Mezindrodniho

festivalu dokumentédrnich filmu Ji.hlava dava této
spolecensko-kulturni akci dalsi nasledovanihodny
rozmér. Po 23. ro¢niku zistanou nejen vzpominky
a rozhodnuti porot v podobé¢ ocenénych autort,
ale v misté kondni i zaklad stromotadi. V tomto
ptipadé bych se pfimlouval za ,,opakovani
zabéru“ nebo kazdoro¢ni zapojeni sazeci scény.
Spojeni symbolického ekologického kroku

s aspekty spolecenské odpovédnosti je totiz
ideélni cestou k upevnéni pozice festivalu mezi
TOP udalostmi podporovanymi Krajem Vysodina.

Utzijte si festival, nacerpejte inspiraci, poznejte
nové pratele a za rok se budu na Vysociné opét
tésit na vidénou.

MUDr. Jifi Béhounek
hejtman Kraje Vysocina

Ladies and gentlemen, dear festival guests,

Documentary filmmaking the annual showcase of
which causes the concentration of documentarists,
students, authors and spectators to peak in
Jihlava and the Vysocina region confronts us

with perspectives on real life where the stars are
not professional actors and where the director
completely submits to the reality rather than
follow a pre-approved script. Documentaries offer
a richer outlook on the society, break stereotypes,
and contribute to the mutual understanding

of different groups of people. This is why, as

I understand, it is a great challenge and a great
opportunity to capture the reality “on a film
strip”, to capture unexpected situations which
cannot be repeated.

This year’s ecological track of the Ji.hlava
International Documentary Film Festival adds
another inspirational dimension to this social and
cultural event. The 23 edition of the festival will
leave behind not only memories and decisions of
juries materialized in awards given to filmmakers
but also the foundation of an orchard at the
location of the festival. In this case, I would

like to put my word in for “another take” or an
annual insertion of a tree-planting scene. The
connection of a symbolical ecological act with
aspects of social responsibility is the perfect way
to strengthen the position of this festival among
the top events supported by the Vysocina region.

Enjoy the festival, get inspired, make new friends
and next year, I will be looking forward to seeing

you in Vysocina again.

MUDr. Jifi Béhounek
President of the Vysocina Region

INTRODUCTORY WORDS



Véazeni navstévnici Ji.hlavy,

vnimejte festival, ucte se a zijte s nim tento rok
jesté vic jak jindy, protoze letos ziskava novy
rozmér — ekologickou udrzitelnost. Pfelomova
zalezitost, kterd tu, doufam, ztistane nejen na téch
par podzimnich dni, ale navzdy a v celé Jihlavé,
vSude. Klapka uz se totiZ ozvala a apokalypticky
film davno zacal.

Neudélejme z néj ale tragédii. V prvnich minutach
se piedstavi zac¢atek tfetiho milénia — taji ledovce,
hoti pralesy, vymiraji zvifeci druhy a v mofi
plavou plastové kontinenty. Do konce filmu je

co zlepSovat, ale ¢as bézi. Detailni zabér ukazuje
¢lovéka — Evropana, kterému tece studena i tepld
voda z kohoutku, pro kterého je 1éto bez desti
prijemné a blativa zima dostacujici. A co se déje
za zdmi bytu, neni jeho problém. Chce to emoci,
leknuti, akci. Jenze zvrat nepfichazi, protoze aniz
by tusil, zapordkem je on sam. Zména probéhne
tiSe, v nasich myslich. Chvilku bude trvat, nez si
Evropan uvédomi, Ze se ho to tyka také. A pak

si lze pfedstavit ten dobry konec, kde bude mit
posledni klapka na sobé népis ,,Pokracovani
prisee”.

Dékuji za leto$ni leitmotiv festivalu a dékuji za
skvély ndpad mit ekologického ombudsmana.
Sama se necham inspirovat a budu iniciovat dalsi
inovace v rdmci ochrany piirody pfi poradani
jihlavskych akci. Sama prispéji k té posledni
klapce naseho happy pokracovani. Filmati

a divaci, pojdte do toho se mnou!

Karolina Koubova
primdtorka mésta Fihlavy

UVODNI SLOVA

Dear Ji.hlava festival visitors,

This year, take the time to really see the festival,
learn, and live with it even more than usual,
because this year it has taken on a whole new
dimension — environmental sustainability. It

is a breakthrough issue that I hope will stay with
us not only during these few autumn days, but
always, throughout Jihlava, and everywhere. The
clapper has fallen and the apocalyptic film started
long ago.

But let us not turn it into a tragedy. During the
first few minutes, we see the start of the third
millennium - glaciers are melting, jungles are
burning, animal species are disappearing, and
plastic continents clog the seas. There is room

for improvement before the film ends, but

time is running out. We see a man in closeup —

a European who has hot and cold running water,
for whom a summer without rain is a pleasant one,
and a muddy winter is just fine. And whatever
happens outside the walls of his flat is no concern
of his. It takes emotion, fright, action. But the
plot twist never comes, because he never realizes
that he himself is the villain. The change will

take place quietly, in our own minds. It will take
a while before the European realizes that it affects
him as well. And only then can we imagine the
happy ending, when the final clapper bears the
inscription “To Be Continued...”.

Thank you for this year’s festival leitmotiv

and thank you for the great idea to have an
environmental ombudsman. I myself have been
inspired and will initiate more innovations to help
save the environment when planning activities

in Jihlava. I will make my own contribution to
the final clapper of our happy “to be continued”.
Filmmakers and viewers, let’s do it!

Karolina Koubova
Mayor of the City of Fihlava

‘

Dokumentarni snimek je zdvazek. Zavazek
divakovi, ze dilo, které zhlédne, bude kvalitni,
inovativni, bude jej nutit k zamysleni a odhalovat
dosud skryté souvislosti.

Kdyz se ohlédnu za uplynulymi roéniky MFDF
Ji.hlava, jasné vidim, ze se na festivalovych
platnech kin vystfidaly tuzemské i zahrani¢ni
snimky, které své zavazky splnily — z riznych
sméri, pohledi a zpisobt odkryvaly mozné tvare
dokumentu a podnécovaly nas k zamysleni.

Letos$ni, jiz tfiadvacaty roc¢nik, si jako hlavni téma
zvolil ekologii. Tési mé, ze Ceska televize coby
producent ¢i koproducent pfispiva k realizaci
takovych dokumentarnich filma, které otevirajf
prostor pro feseni slozitych otdzek a jez se i letos

premiérové promitnou na festivalu Ji.hlava.

Pieji vam, festivalovym navstévnikiim, abyste
po projekcich odjizdéli domt obohaceni a plni
silnych zazitkd, které z podstaty dokumentu
vedou k zamysleni.

Petr Dvorak
generdini teditel Ceské televize

A documentary film is an obligation. An
obligation to viewers that the work they are about
to see will be of excellent quality, that it will be
innovative, that it will force them to think, and
that it will reveal previously hidden contexts and
relationships.

When I look back at previous editions of the
Jihlava IDFF, I can see that the festival’s movie
screens have shown both domestic and foreign
films that have met their obligations — they have
revealed, using different methods and from
different angles or points of view, the possible
faces of documentary film and encouraged us to
think and reflect.

The main theme of this year’s 23 edition of the
festival is the environment. I am happy that Czech
Television has contributed, as both producer and
co-producer, to documentary films that provide

a platform for addressing complicated issues and
that these film will have their premieres at this
year’s festival.

May festivalgoers leave the festival’s screenings
enriched and full of powerful experiences arising
from the essence of documentary film; experiences
that will encourage further contemplation.

Petr Dvorak
General Director of the Czech Television

INTRODUCTORY WORDS



Vazeni festivalovi hosté,

festival Ji.hlava hraje na poli dokumentarni

tvorby uz vice nez dvacet let nezastupitelnou roli.

Dokument je soucasny trend, ktery ma smysl,

o ¢emz svédci i obrovsky zajem o festival Ji.hlava.

Na dokumentarni tvorbé se podili zasadnim
zptisobem také Cesky rozhlas. Audiodokument
dava poslucha¢im neomezeny prostor vlastni
predstavivosti a jeho rozhlasovi tviirci patii
bezpochyby mezi svétovou Spicku. I pfesto,

ze jsou odli$nosti obrazového a zvukového
dokumentu neoddiskutovatelné, svét filmovych
a rozhlasovych dokumentt se do urcité miry
propojuje pfedevsim vzhledem k autenticité
umoznujici niternéjsi pohledy do piribéhu.
Tviirci audiodokumentt ptedstavi na festivalu
Ji.hlava specifika rozhlasové dokumentarni
tvorby, zejména pii praci se zvukem pfi ztvarnéni
scény, kterou nevidime. Kromé toho Cesky
rozhlas spolu se Sdruzenim pro rozhlasovou
tvorbu opét v ramci festivalu predstavi soutézni
prehlidku AudioREPORT a na slavnostnim
zahajeni festivalu Ji.hlava udéli cenu za nejlepsi
radiodokument.

Vérim, ze ucast Ceského rozhlasu na festivalu
filmovych dokumentt obohati jeho navstévniky
a navstévnice o nevsedni zvukové zazitky.

Utzijte si piijemnou festivalovou atmosféru.

René Zavoral
generdini teditel Ceského rozhlasu

UVODNI SLOVA

Dear festival guests,

The Ji.hlava festival has played an irreplaceable
role in the field of documentary filmmaking

for more than twenty years. The documentary
art form is a contemporary trend that has
meaning, as evidenced by the huge interest in
the Ji.hlava festival. Czech Radio also plays

a major role in documentary filmmaking. An
audio documentary allows listeners to unleash
their own, limitless imagination, and its radio
creators are undoubtedly among the world’s best
of the best. Even though the differences between
visual and audio documentaries are indisputable,
the world of film and radio documentaries is,

to a certain extent, interconnected mainly due

to its authenticity of allowing inner insights

into the story. Creators of audio documentaries
will present the specifics of radio documentary
filmmaking at the Ji.hlava festival, particularly in
regard to working with sound to render a scene
that we don’t actually see. In addition, Czech
Radio together with the Radio Production
Association will once again present the
AudioREPORT competition at the festival and
will award the best radio documentary at the
opening ceremony of the Ji.hlava IDFF.

I believe that Czech Radio’s participation in the
festival of documentary films will provide visitors
with a rich experience featuring extraordinary
sounds.

Enjoy a pleasant festival atmosphere.

René Zavoral
General Director of the Czech Radio

Vazeni pratelé,

program Evropské unie Kreativni Evropa
podporuje vyvoj, propagaci a distribuci
evropskych filmt jiz vice nez 25 let. Podporu
dostava také vice nez sedmdesat filmovych
festivalti napri¢ Evropou — v roce 2018 to bylo
témér 3,5 milionu eur.

Tyto festivaly vynikaji svym programem, nabidkou
ptilezitosti pro navazovani kontaktl, vzdélavacimi
aktivitami a praci s divdky. V posledni dobé se
filmové festivaly stavaji i vyznamnou platformou
pro distribuci fady film, pro divaky pak
predstavuji spolehlivy ukazatel kvality ve stale
zvétsujicim se mofti audiovizualniho a filmového
obsahu.

Tési mé, Ze jednim z podporovanych je uz
dlouhou fadu let i Mezinarodni festival
dokumentarniho filmu Ji.hlava.

Pieji véem jeho navstévniktim, aby zde, tak jako
kazdy rok, mohli potkat nové piibéhy, které je
zaujmou a budou jim inspiraci. Organizatorim
festivalu Ji.hlava pak pieji ispé$ny prabéh
leto$niho ro¢niku a doufam, ze program
Kreativni Evropa bude i nadale partnerem tohoto
vyjimeéného projektu.

Daniela Stanikova
Kancelar Kreationi Evropa MEDIA

Dear friends,

The European Union’s Creative Europe program
has been supporting the development, promotion,
and distribution of European films for more than
25 years. We also provide support to more than
seventy film festivals throughout Europe — nearly
3.5 million Euros in 2018.

These festivals are notable for their programming,
networking opportunities, educational activities,
and how they work with audiences. In recent
years, film festivals have also become important
platforms for the distribution of films and

a reliable indicator as to the quality of films in an
ever-expanding sea of audiovisual and cinematic
content.

I am glad that one of the festivals that we

have supported for many years is the Jihlava
International Documentary Film Festival.

As in every year, may festivalgoers encounter
new stories that they will find captivating and
inspirational. I also wish the festival organizers
much success during this year’s edition, and

I hope that Creative Europe will continue to be

a partner to this exceptional project.

Daniela Stanikova
Creative Europe Desk Czech Republic — MEDIA
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Opus bonum

Cristi Puiu

Rumunsky rezisér a scenarista. Vystudoval
vytvarné uméni a film v Zenevé. Je povazovan
za inicidtora rumunské nové viny a za jednoho

z nejvyznamnéj$ich soucasnych evropskych
filmait. Natocil ocenované filmy Smrt pana
Lazarescu (2005), Aurora (2010), Stuff & Dough
(2001). Jeho posledni snimek Sieranevada, ktery
se v roce 2016 uchazel o Oscara v kategorii
cizojazy¢nych film1, je jeho ¢tvrtym celovecernim
filmem a t¥etim ze série Sesti piibéht

z bukurestskych pfedmésti, inspirovanych
Rohmerovymi Sesti mordinimi povidkami.

V soucasné dobé pracuje na patém celovecernim
filmu, dramatu z pocatku 20. stoleti.

Prvni sveétla

Emilie Bujes

Umélecka feditelka mezinarodniho filmového
festivalu Visions du Réel, ktery se kond ve
$vycarském Nyonu. Pracovala jako poradkyné
programu festivalu v Cannes, zastupkyné
umeéleckého reditele festivalu La Roche-sur-
Yon a ¢lenka komise Image/mouvement
Francouzského narodniho centra pro vytvarné
uméni. Plsobila rovnéz jako kuratorka

v Zenevském stfedisku sou¢asného uméni

a podilela se na programu Forum Expanded

— Berlinale, CAC Vilnius nebo Transmediale.
Vyuéovala na Zenevské umélecké $kole a na
Bernské univerzité¢ uméni.

Peter van Hoof

Od roku 2001 pracuje jako dramaturg kratkych
filmt na Mezinarodnim filmovém festivalu

v Rotterdamu, kde se mimo jiné vénuje vybéru
dokumentt ze subsaharské Afriky. V soucasné
dobé je kuratorem filmového programu

a umélecké sekce festivalu Into The Great Wide
Open na ostrové Vlieland.

POROTY SOUTEZNICH SEKCI

Opus Bonum

Cristi Puiu

Romanian director and screenwriter. Pulu studied
fine arts and film in Geneva. He is considered

the founder of the Romanian New Wave and one
of the most important contemporary European
filmmakers. He made the award-winning films The
Death of Mr. Lazarescu (2005), Aurora (2010), and
Stuff & Dough (2001). His last film Sieranevada,
which was nominated for the Academy Award

for Foreign Language Film in 2016, is his fourth
feature film, and the third in the series Six

Tales from the Bucharest Suburbs, inspired by
Rohmer’s Six Moral Tales. He is currently working
on a fifth feature film, a drama set in the early
2oth century.

First Lights

Emilie Bujes

Bujes is the artistic director of the Visions du Reel
international film festival, which takes place in
Nyon, Switzerland. She worked as an advisor to
the festival in Cannes, deputy artistic director of
the La Roche-sur-Yon festival, and was a member
of the “Image/mouvement” commission of the
CNAP (French National Centre for Visual Arts).
She also worked as a curator at the Geneva Center
for Contemporary Art and participated in the
Forum Expanded program — Berlinale, CAC
Vilnius, and Transmediale. She taught at the
Geneva School of Art and at the Bern University
of the Arts.

Peter van Hoof

Since 2001 Van Hoof has worked as a dramaturge
of short films at the Rotterdam International Film
Festival, where he is involved in, among others,
the selection of documents from sub-Saharan
Africa. He is currently the curator of the film
program and art section of the Into The Great
Wide Open Festival on the island of Vlieland in
the Netherlands.

Prvni svétla

Simon Kilmurry

Simon Kilmurry je vykonnym feditelem
Mezinarodni asociace dokumentarnich filmd.
Dohlizi na viechny jeji programy a operace,
véetné sluzeb filmarh, financovani, vzdélavacich
programti, vyro¢nich cen a konferenci. V roce 2017
zalozil podnikovy dokumentarni fond a ro¢ni
fond na podporu dokumentarni zZurnalistiky

ve vys$i milionu dolard. Plsobi také ve vyboru
porotcti Ceny George Fostera Peabodyho

a je ¢lenem Akademie filmovych uméni a véd,
Producentského spolku Ameriky a Narodni
akademie televiznich uméni a véd.

Han Kyungsoo

Reziroval a produkoval dokumenty pfedstavené
na ruznych platformach, véetné korejské televize.
Pomaha korejskym dokumentaristiim s prezentaci
jejich film ve svéte. Produkoval film My Love,
Don‘t Cross That River (2014), koprodukovany

s danskou DRTYV, ktery ziskal ocenéni na mnoha
filmovych festivalech po celém svété a do
korejskych kin ptilakal vice nez 4,8 milionu
divaku.

Meghan Monsour

Programova feditelka putovniho festivalu
dokumentarnich filmi Ambulante, ktery
propaguje dokument v Mexiku a dalsich
americkych zemich. Festival podporuje nové
formy projevu a povzbuzuje debaty o klicovych
spolecenskych otazkach. Meghan Monsour

v Ambulante ptsobi od roku 2008 a je soucasti
tymu, kterému se podatilo z festivalu Ambulante
udélat nejvétsi mexicky filmovy festival

a také jedine¢ny vystavni model diky svému
geografickému dosahu a inovativnimu duchu.

First Lights

Simon Kilmurry

Kilmurry is the executive director of the
International Documentary Association,
overseeing all of its programs and operations,
including services for filmmakers, financing,
educational programs, annual awards, and
conferences. In 2017 he founded the Enterprise
Documentary Fund and an annual fund to
support documentary journalism worth one
million dollars. He also works on the committee
of jurors for the George Foster Peabody Awards
and is a member of the Academy of Motion
Picture Arts and Sciences, the Production
Guild of America, and the National Academy of
Television Arts and Sciences.

Han Kyungsoo

He has directed and produced documentaries,
featured on various platforms, including

the Korean television. He helps Korean
documentarists showcase their films to the world.
He produced the film My Love, Don’t Cross That
River (2014), in co-production with the Danish
DRTYV, which has been awarded prizes at several
film festivals around the world and brought over
4.8 million viewers to the Korean cinemas.

Meghan Monsour

Monsour is the program director of the traveling
documentary film festival Ambulante, which
screens documentary films in Mexico and other
Central and South American countries. The
festival promotes new forms of expression and
encourages debate on key social issues. She is
working with Ambulante since 2008 and is part
of the team that successfully grew the festival
into the largest Mexican film festival as well

as a unique exhibition model because of its
geographic reach and innovative spirit.

JURORS FOR COMPETITIVE SECTIONS



Mezi mori

Timothy Corrigan

Timothy Corrigan je emeritni profesor filmovych
studii na University of Pennsylvania. Je autorem
knih Novy némecky film: Vysidleny obraz, Psani

o filmu, Film a literatura: Uvod a ¢tend#. V roce 2012
vyhral cenu Katherine Singer Kovacs za vynikajici
knihu filmovych a medialnich studii a v roce

2014 ziskal Cenu Spolecnosti pro kino a medialni
studia za vynikajici pedagogicky tspéch.

Kapka Kassabova

Basniika a spisovatelka. Vyrostla v Bulharsku,
vzdélani ziskala na Novém Zélandu a nyni

zije ve Skotsku. Ve svych knihach se zabyva
socioekonomickou geografii. Jeji nejnovéjsi
knihou je Border: a Journey to the Edge of Europe,
ktera ziskala cenu Britské akademie Al-Rodhana
za globalni a kulturni porozuméni a mnoho
dalsich prestiznich ocenéni. Chysta se vydani
jeji knihy 7o the Lake: a Balkan Journey of War and
Peace.

Srdan Keca

Studoval v Ateliers Varan a NFTS. Od roku 2015
puisobi jako odborny asistent na katedfe déjin
umeéni a uméni na Stanfordské univerzité. Jeho
filmy Dopis otci, Mirage a Escape se promitaly na
prednich dokumentarnich festivalech véetné

IDFA, DOK Leipzig, Full Frame a MFDF Ji.hlava.

Jeho videoinstalace byly vystaveny na benatském
Biendle architektury a v galerii Whitechapel. Flotel
Europa, ktery produkoval a editoval, mél premiéru
na berlinském filmovém festivalu v roce 2015

a ziskal cenu poroty Tagesspiegel.

Isabella Salton

Pochazi ze Sao Paula. Jiz tfetim rokem je
vykonnou feditelkou environmentalni organizace
Instituto Terra. M4 vice nez pétadvacet let
zku$enosti v marketingovém a strategickém
odvétvi a realizovala projekty jak brazilskych, tak
nadnarodnich spole¢nosti. V Instituto Terra se
potyka s omezenymi ekonomickymi prostredky na
obnovu devastovanych oblasti Atlantického lesa.

POROTY SOUTEZNICH SEKCI

Between the Seas

Timothy Corrigan

Timothy Corrigan is Emeritus Professor of Film
Studies at the University of Pennsylvania. He is
the author of the books, New German Film: The
Displaced Image, A Short Guide to Writing About
Film, and Film and Literature: An Introduction and
Reader. In 2012, he won the Katherine Singer
Kovacs Prize for Outstanding Book for Film
and Media Studies, and in 2014, he won the
Distinguished Pedagogy Award for the Society for
Cinema and Media Studies.

Kapka Kassabova

Poet and writer of narrative non-fiction. She grew
up in Bulgaria, was educated in New Zealand,
and now lives in the Highlands of Scotland. Her
books explore human geographies. Her latest,
Border: A Journey to the Edge of Europe, won the
British Academy’s Al-Rodhan Prize for Global
Cultural Understanding and numerous other
prizes. Her next book is 7o the Lake: a Balkan
Journey of War and Peace.

Srdan Keca

He studied at Ateliers Varan and NFTS. Since
2015, he’s been working as an assistant professor
at the Department of Art and Art History at
Stanford University. His films, Letter to His
Father, Mirage and Escape, were screened at such
leading documentary festivals as IDFA, DOK
Leipzig, Full Frame and Ji.hlava IDFF. His video
installations have been exhibited at the Venice
Biennale of Architecture and at the Whitechapel
Gallery. His film, Flotel Europa, which he both
produced and edited, premiered at the Berlin
Film Festival in 2015 and won the Tagesspiegel
Reader‘s Jury Award.

Isabella Salton

Born in Sio Paulo — Brazil, Isabella Salton has
been the executive director of Instituto Terra for
the past g years. She holds over twenty-five years
of experience within large Brazilian companies, in
the areas of marketing, strategy, and structuring
new projects and is currently bringing a vision to
Instituto Terra, of how an environmental NGO
can manage its economic feasibility challenges to
restore vast and extremely devastated areas of the
Atlantic Forest.

Mezi mori

Alessandro Stellino

Alessandro Stellino je filmovy kritik a dramaturg.
Zalozil online filmovy ¢tvrtletnik Filmidee

a zucastnil se vybérové komise festivalu
Filmmaker v Milané. Od roku 2016 je uméleckym
feditelem IsReal — Festival di Cinema del Reale

v Nuoro a v roce 2020 bude jmenovan novym
umeéleckym feditelem Festival dei Popoli ve
Florencii.

Ceska radost

Zuzana Kirchnerova

Rezisérka a scendristka. Vystudovala Pravnickou
fakultu Univerzity Karlovy a katedru rezie na
FAMU. Jeji absolventsky film Bdba (2008) vyhral
prvni cenu v sekci Cinéfondation na festivalu

v Cannes. V poslednich letech se vénovala
zejména dokumentu. Pro Ceskou televizi natoéila
dva dokumentarni serialy: Ctyfi v tom a Pét
statecnych. V soucasné dobé pfipravuje hrany
debut s ndzvem Karavan.

Monika Kompanikova

Slovenska spisovatelka, autorka ¢tyf knih pro
dospélé a péti knih pro déti. Celovecerni film
natoéeny na motivy jejiho romanu Pdtd lod

v slovensko-c¢eské koprodukci ziskal v roce 2017
hlavni cenu v sekci Generation Kplus na MMF
Berlinale. Pracuje jako editorka knizni edice
Deniku N, pise hudebni texty a publicistiku.

Adéla Kubistova

Je studentkou ¢tvrtého roéniku gymnazia v Jihlavé
a po maturité planuje studovat biologii a chemii.
Zajima se o problémy spojené s klimatickou krizi
a je ¢lenkou jihlavské pobocky studentského
hnuti Fridays For Future.

Between the Seas

Alessandro Stellino

Alessandro Stellino is a film critic and dramaturge.
He founded the online film quarterly, Filmidee,
and participated in the selection committee for
the Milan Filmmaker Festival. Since 2016, he has
been the Artistic Director for the IsReal — Festival
di Cinema del Reale in Nuoro and in 2020, he
will be appointed the new Artistic Director for the
Festival dei Popoli in Florence.

Czech oy

Zuzana Kirchnerova

Director and screenwriter. She has graduated from
the Faculty of Law, Charles University, and the
Department of Directing, Film and TV School of
the Academy of Performing Arts in Prague. Her
graduation film Old Woman (2008) won the first
prize in the Cinéfondation section at Cannes. In
recent years, she has focused on documentaries.
She has made two documentary series for the
Czech Television: Four Buns in the Oven and The
Magnificent Five. She is currently preparing her
feature debut entitled Camper Van.

Monika Kompanikova

Slovak writer, author of four books for adults

and five children’s books. The feature-length film
based on her novel Little Harbour, made in Slovak-
Czech co-production, won the main prize in the
Generation Kplus section at the Berlinale IMF in
2017. She works as an editor of a book series of
Dennik N, and she writes lyrics and journalistic
texts.

Adéla Kubistova

Fourth-year student of the grammar school in
Jihlava. After graduation, she is planning to
study biology and chemistry. She is interested in
problems associated with the climate crisis, and
she is a member of the Fridays for Future student
movement branch in Jihlava.

JURORS FOR COMPETITIVE SECTIONS



Ceska radost

Martin Srajer

Filmovy publicista, doktorand prazské katedry
filmovych studif. Séfredaktor webu film/vychova,
redaktor webu Filmovy pfehled, ¢asopisu

Film a doba a externi pfispévatel periodik A2

a Cinepur. Kromé psani textii o ¢eské a zahranic¢ni
filmové a televizni tvorbé pravidelné spolupracuje
s tuzemskymi filmovymi festivaly.

Karel Zalud

Rezisér, dokumentarista, scenarista a dramaturg.
Je absolventem katedry dokumentarniho filmu na
FAMU. Pracoval jako uditel, socidlni pracovnik
a novinaf, psal scénare détskych poradd,
dokumentt nebo publicistickych reportazi pro
Ceskou televizi. Jeho $estidilny dokumentérni
serial Uzamceny svét z vazebni véznice Teplice
pfiblizuje piibéhy nékolika lid{ z fad personalu
i odsouzenych. Prifez soucasnym systémem
vykonu trestu pfesahuje k ivaze, zda se ¢lovék
v naSem vézenském systému miZe napravit

¢i zménit. Serial byl sestfihan do podoby
celovecerniho filmu, ktery ziskal hlavni cenu na
MFDF Ji.hlava 2018.

POROTY SOUTEZNICH SEKCI

Czech Foy

Martin Srajer

Film journalist; PhD student at the Department
of Film Studies, Charles University in Prague;
editor-in-chief of the film/vychova website, editor
of the Filmovy pfehled website, Film a doba
magazine, and external contributor to A2 and
Cinepur periodicals. In addition to writing texts
on Czech and foreign film and television, he
regularly collaborates with Czech film festivals.

Karel Zalud

Director, filmmaker, screenwriter, and editor.

He has graduated from the Department

of Documentary Film at the Film and TV

School of the Academy of Performing Arts

in Prague. He has worked as a teacher, social
worker and journalist, and he wrote for
children’s programmes, documentaries, and
current affairs coverage for the Czech Television.
His six-part documentary series Enclosed World
about the remand prison in Teplice presents
stories of several inmates and people from the
staff. The cross-section of the current system of
enforcement makes the viewer think whether our
prison system can correct or change a person. The
series was edited into a feature film, which won
the main prize at the Ji.hlava IDFF in 2018.

Fascinace

Andrea Lissoni

Je hlavnim kuratorem filmovych sbirek Tate
Modern v Londyné. Diive ptisobil jako

kurator v muzeu Hangar Bicocca v Mildné. Je
spoluzakladatelem nezavislé umélecké sité Xing

a mezinarodniho festivalu Netmage v Bologni.

V Tate Modern zahajil ro¢ni program Cinema
koncipovany jako vystava, kterd se odehrava po
cely rok. Spoluorganizoval vystavu a zivy program
pfi zahajeni rozsifeni BMW Live Exhibition

v letech 2016, 2017 a 2018 a vystavu Joan Jonas

v roce 2018. Loni byl spolukuratorem Biennale de
I'Image en Mouvement v Zenevském Centru pro
soucasné uméni.

Carlos Casas

Carlos Casas je filmaf a umélec, jehoz tvorba
zahrnuje film, zvuk a vizudlni uméni. Jeho snimky
byly promitany a ocenény na festivalech po celém
svété, mimo jiné na Benatském filmovém festivalu,
Mezinarodnim filmovém festivalu v Rotterdamu,
FID v Marseille aj. Jeho prace byly vystaveny

a uvedeny v fadé mezinarodnich uméleckych
institucich a galeriich, napiiklad Tate Modern,
Fondation Cartier, Palais de Tokyo, Centre
Pompidou, Bozar Bruxelles.

Kratka radost

Vitézny snimek soutézni sekce Kratka radost
vybirali divaci z celého svéta prostiednictvim
VOD portalu DAFilms.cz v online hlasovani

14 dni pfed zahajenim festivalu. Cena za nejlepsi
kratky dokumentarni film bude vybranému
snimku udélena na slavnostnim zahajeni

23. MFDF Ji.hlava.

Fascinations

Andrea Lissoni

Lissoni is the chief curator of the film collections
at the Tate Modern in London. Previously,

he worked as a curator at the HangarBicocca
museum in Milan. He co-founded the
independent art network Xing and the
international festival Netmage in Bologna. At
the Tate Modern, he founded the annual Cinema
program, conceived as an exhibition that takes
place throughout the year. He co-organized an
exhibition and live program for the expanded
BMW Live Exhibition in 2016, 2017, and 2018,
and the Joan Jonas exhibition in 2018. Last

year he was the co-curator of the Bienale de
I'Image en Mouvement in the Geneva Center for
Contemporary Art.

Carlos Casas

Carlos Casas is a filmmaker and artist whose work
includes film, audio, and visual arts. His films
have been screened and won awards at festivals
worldwide, including the Venice Film Festival,
the Rotterdam International Film Festival,

FID Marseille, and others. His work has been
exhibited and presented in many international
art institutions and galleries, such as the Tate
Modern, Fondation Cartier, Palais de Tokyo, the
Pompidou Center, and Bozar Brussels.

Short Foy

The winning film in the Short Joy competition
section was chosen by viewers from around the
world by users of the VOD website DAFilms.cz

in an online vote 14 days prior to the start of the
festival. The prize for the best short documentary
film will be presented to the winner at the opening
ceremony of the 23rd Ji.hlava IDFF.

JURORS FOR COMPETITIVE SECTIONS



Svédectvi

Clifford Coonan

Absolvent Trinity College, spisovatel a novinaf,
v soucasnosti usazeny v Berliné, ktery se
specializuje na vztahy Evropy a Asie. V soucasné
dobé je editorem v Deutsche Welle se zaméfenim
na Cinu. Jako zahraniéni zpravodaj stravil vice
nez 15 let v Pekingu pro The Irish Times, The
Hollywood Reporter a Variety.

Daniel Prokop

Sociolog zaméfujici se na politicky, socialni

a vzdélavaci vyzkum. Zavedl fadu inovaci

v ¢eskych volebnich vyzkumech a g let pisobil
v agentufe Median. V posledni dobé se zabyva
zejména vyzkumem socialnich problémi

a vzdélavacich nerovnosti a je ¢lenem expertni
skupiny ptipravujici vzdélavaci strategii do roku
2030. Zaroven pusobi na Fakulté socialnich véd
Univerzity Karlovy a vede sdruZeni sociologti
PAQ Research. Za serial analytickych clankt

o &eské spoleénosti ,Uvod do praktické
sociologie®, zvefejiiovanych v Salonu Préva, ziskal
v roce 2016 Novindiskou cenu.

Fatima Rahimi

Novinarka Deniku Referendum, moderatorka
potadu Hergot! na Radiu Wave na Ceském
rozhlase a studentka Univerzity Karlovy. Pochazi
z mésta Herat v Afghénistanu, v Ceské republice
zije od roku 2000. Ve své novinaiské praci se
zaméfuje na socidlni témata tykajici se bydleni,
vzdélani, migrace a zenskych prav. Pokousi

se Ctenartm priblizit situaci v zemich, jako je
Afghanistan, a vyuziva k tomu své znalosti jazyka
a mistniho prostfedi.

POROTY SOUTEZNICH SEKCI

Testimonies

Clifford Coonan

Graduate of Trinity College, Clifford Coonen is
Berlin-based writer and journalist who specializes
in the relationship between Europe and Asia.

He is currently a China analyst and editor with
Deutsche Welle. As foreign correspondent he
spent more than 15 years in Beijing reporting for
The Irish Times, The Hollywood Reporter and
Variety.

Daniel Prokop

Sociologist focusing in particular on social
inequality, poverty, and the transformations in
public opinion. He is an expert in quantitative
methods and introduced a number of innovations
to Czech election surveys. He works at the Faculty
of Social Sciences at Charles University. For

a series of analytical articles about Czech society
entitled An Introduction to Practical Sociology
published in Salon Pravo, he received the 2016
Journalists’ Award.

Fatima Rahimi

Journalist at Denik Referendum, presenter of the
show Hergot! on Czech Radio’s Radio Wave, and
a student at Charles University. She is originally
from the city of Herat in Afghanistan, and has
lived in the Czech Republic since 2000. In her
journalistic work she focuses on social issues
relating to housing, education, migration, and
women’s rights. She works to inform readers
about the situation in countries like Afghanistan
using her knowledge of the local language and
environment.

Studentska porota -
Prvni svétla

Studentska porota sloZend z vysokoskolskych
studentil a studentek rozlicného oborového
zaméieni letos poctvrté posuzuje prifezovou
sekci debutti Prvni svétla. Riiznost oborovych
specializaci porotcti nalezne priisecik ve filmovém
nadseni. Klicovou roli zaujima diskuze o odlisném
osobnim vkusu a o kvalitdch filmu, které mohou
bez propojeni riznych pohledt zlstat skryty.
Cerstvé debuty — Prvni svétla — tak zaznamenaji
signal od nastupujici generace o tom, co je pro ni
zasadni my$lenkou ¢i pfistupem.

Hana Dufkova — Vysoka $kola
polytechnickd, Jihlava

Branislav Kern — UTB, Zlin

Denisa Langrova - UMPRUM, Praha
Magda Olivova — FAMU, Praha

Petr Vaskt - JAMU, Brno

Porota stredoskol-
skych pedagogu -
Ceska radost

Stfedoskolskou porotu 23. MFDF Ji.hlava netvori
studenti, ale tii pedagogové z mistnich $kol. Casto
to jsou oni, kdo studentiim zprostfedkovavaji
dokumentarni film. Proto je na misté se ptat, jak
ho vnimaji oni samotni, co od néj ocekavaji a zda
dokazou vnimat dokument v §ir§im pohledu

a promyslet jeho dosah: jaké otazky a diskusi

miiZe vyvolat, ¢im rozsiti obzory. Nejen obsahem,
ale i tviréim, uméleckym jazykem.

Filip Konvalinka
Marie Musilova
Alice Waisserova

Student Fury —
First Lights

For the fourth year in a row, the student jury,
comprising university students across a variety
of fields, will assess a selection of debut films
in the First Lights section. The jury’s wide
variety of industry specializations find

a common intersection in their enthusiasm for
film. Discussions on different personal tastes
and qualities of the film, which could remain
unexplored if the various viewpoints are not
connected, play a key role. Fresh debuts — First
Lights — are a signal from the up and coming
generation, an indicator of what ideas and
approaches are fundamental to them.

Hana Dufkova — Vysoka $kola
polytechnicka, Jihlava

Branislav Kern — UTB, Zlin

Denisa Langrovda - UMPRUM, Praha
Magda Olivova — FAMU, Praha

Petr Vaska — JAMU, Brno

High School Teacher
Jury — Czech foy

The high school jury of the 23rd Ji.hlava IDFF

is not composed of students but three teachers
from local schools. Often it is they, who apprised
students with a documentary film. Therefore, it is
appropriate to ask, how they themselves perceive
documents, what they expect of it, and whether
they can perceive a document in a broader
perspective and reflect on its reach: what
questions and discussion it can raise, how it can
broadening horizons. Not only by the content,
but also by the creative, artistic language.

Filip Konvalinka

Marie Musilova
Alice Waisserova

JURORS FOR COMPETITIVE SECTIONS






Opus Bonum vybira pozoruhodny-
dokumentarni film roku z rtiznorodé
kolekce reprezentujici tendence
svétového dokumentu. Vsechny
filmy jsou podstatné, a tak festival
nabizi dalsi hru: jeden porotce
vybere jeden film, dilo zativé.

Opus Bonum

Opus Bonum selects the best noteworthy
documentaries representing diverse
trends from around the world. All films
are significant and so the festival offers
the following game: one juror picks one
glowing work.



Doufam, ze se mas

dobre

Kultovni knihu Patrika Oufednika
Europeana: Strucné déjiny dvacdtého véku,
ktera poprvé vysla v roce 2001, proménuje
obraznost francouzského dokumentaristy
v apokalyptickou kroniku minulého stoleti.
Piimocaré svédectvi o védecké racionalité,
ktera dovedla spole¢nost do duchovni kri-
ze a vyustila v Sest genocid, melancholicky
prostupuji mahlerovské dozvuky La Belle
Epoque, kdy se svét teprve piipravoval na
stoleti, které popielo veskerou humanitu.
Snimek vznasi otazku, zda v dobé post-his-
torie a post-lidstvi bude soucasna Evropa,
sladce uspana do kolektivniho bezvédomi,
predstirat, Ze se vlastné nic nestalo.

Wishing You the Same

The iconic book Europeana: A Brief History
of the Twentieth Century by Patrik Oufednik,
first published in 2001, has transformed the
imagination of the French film-maker into
an apocalyptic chronicle of the last century.
A straightforward testimony of scientific ra-
tionality, which led the society to a spiritual
crisis and resulted in six genocides, is accom-
panied with melancholic Mahlerian echoes
of La Belle Epoque when the world was just
getting ready for the century that negated
all humanity. The film raises the question
whether Europe in post-history and post-
humanity, sweetly anaesthetized to collective
unconsciousness, will pretend as if nothing
had happened.

»CHTEL JSEM VEREJNOSTI PREDSTA-
VIT UCHVATNY OUREDNIKOV TEXT
A PREVEST JEHO VIZE NA FILMOVE
PLATNO. VYSLEDNA FILMOVA HR{G-
KA MA DIVAKA POBIDNOUT K ZAMY-
SLENf NAD RUZNYMI STRANKAMI
LIDSTVI.“ A. DE MEZAMAT

“I WANTED TO BREATHE LIFE INTO
OUREDNIK'S AMAZING TEXT AND TO
PRESENT ITS VISIONS ON THE SCREEN.
THE PURPOSE OF THE RESULTING
FILM PLAY IS TO MAKE THE VIEWER
REFLECT ON DIFFERENT ASPECTS OF
HUMANITY.” A. DE MEZAMAT

Arnaud de Mezamat se ¢tvrt stoleti zamétuje
na dokumentarni filmy o umeéni, historii,
spolecnosti a psychoanalyze. V roce 1993

s Elisabeth Coronel zalozil produkéni spole-
nost Abacaris Films. Spolureziroval snimek
Moi, petite fille de treize ans (2009) o Simone
Lagrange, ptezivsi z koncentra¢niho tdbora
Osvétim.

OPUS BONUM

Arnaud de Mezamat has been making docu-
mentaries about art, history, society, and psy-
choanalysis for 25 years. In 1993, he founded
the production company Abacaris Films with
Elisabeth Coronel. He co-directed the film
entitled Mo, petite fille de treize ans (2009)
about Simone Lagrange, a survivor of the
Auschwitz concentration camp.

ESPERE DE MEME POUR TOI
France 2019

Col, B&W / DCP / 95'

Director: Arnaud de Mezamat
Script: Patrik Oufednik
Photography: Arnaud de Mezamat
Editing: Pauline Le Duc,

Arnaud de Mezamat

Sound: Tomas Besson

Producer: Arnaud de Mezamat

ABACARIS FILMS
Arnaud de Mezamat

15 passage de la Main d'or
75011 / Paris / France

+33 148051919
mezamat@abacaris-films.fr

OPUS BONUM



Fonja

Deset mladistvych delikventii z nejvétstho
vychovného zafizeni na Madagaskaru se za-
pojilo do ¢tyfmési¢niho workshopu, v némz
se ucili pracovat s filmovou kamerou, stiihat,
vytvafet jednoduché filmové triky a vypra-
vét vlastni pribéhy. Kamera se pro né stala
nastrojem k novému uchopenti reality, umoz-
nujicimu jim vyjadfit se svobodné navzdory
izolaci, ve které ziji. Film podava upfimné
svédectvi o zivoté v pfisné hierarchizované
uzaviené komunité tak, jak jej vnimaji sami
mladi filmafi, ktefi dostali pfilezitost nejen
objevit a rozvinout svilj kreativni potencidl,
ale také navazat nova pratelstvi.

Fonja

Ten juvenile delinquents from the largest
educational institution in Madagascar have
joined a four-month workshop to learn work-
ing with a film camera, editing, creating
simple cinematic tricks, and telling their own
stories. The camera became a tool for them
to grasp the new reality, allowing them to
express themselves freely despite the isola-
tion they live in. The film presents a sincere
testimony about life in a strictly hierarchical,
closed community as perceived by the young
film-makers who were given the opportunity
not only to discover and develop their crea-
tive potential, but also to make new friends.

,CHCI OSLOVIT DIVAKY A SiRIT VEL-
KEHO DUCHA A KREATIVITU TETO
SILNE SKUPINY SLIBNYCH MLADYCH
FILMARU Z VEZNICE ANTANIMORA
NA MADAGASKARU, INSPIROVAT

A VZBUDIT ZAJEM.“ L. ZACHER

“] WANT TO REACH OUT AND SPREAD
THE GREAT SPIRIT AND CREATIVITY
OF THIS STRONG GROUP, THE EMERG-
ING YOUNG FILMMAKERS OF THE AN-
TANIMORA PRISON IN MADAGASCAR,
TO INSPIRE AND CREATE WONDER
AMONGST OTHERS.” L. ZACHER

Dokument nato¢il kolektiv mladych filmait
z Madagaskaru pod vedenim Liny Zacher. Ta
po studiich industridlniho a herniho designu
zalozila spole¢né s Delphine Bishop mezikul-
turni multimedialni program MIO, poskytu-
jici zazemi mladym talenttim. Déti z uprch-
lickych tdbort na Filipinach ptipravily pod
jejim vedenim umeéleckou vystavu Batang
Lumad (2016), jejiz soucasti byl i stejnojmen-
ny kratkometrazni film.
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The documentary was made by a collective of
young film-makers from Madagascar under
the direction of Lina Zacher. After studying
industrial and gaming design, Lina Zacher
founded the MIO intercultural multimedia
programme together with Delphine Bishop,
providing facilities for young talents. Under
Lina’s guidance, children from refugee
camps in the Philippines prepared an art ex-
hibition “Batang Lumad” (2016), including
a short film of the same name.

FONJA

Madagascar, Germany 2019
Colour / DCP / 80"

Director: Lina Zacher, Alpha
Adrimamy Fenotoky, Adriano

Raharison Nantenaina,
Sitrakaniaina Raharisoa, Todisoa
Niaina Sylvano Randrialalaina,
Elani Eric Rakotondrasoa,

Erick Edwin Andrianamelona,
Jean Chrisostome

Producer: Lina Zacher,

Jairus Nouvel

LINA ZACHER
Reilstr. 133 WO I.Id

06114 / Halle (Saale) Germany Pl'emiere

+49 15779080636
lina.zacher@ymail.com

OPUS BONUM



Jedné noci

Film je zaloZeny na realném setkani filmat
s neznamym Evropanem jedné noci roku
2017 v bejratském baru. Jednalo se o muze
na cesté ke kurdskym milicim bojujicim ve
valce proti Islamskému statu na tizemi Syrie.
Konverzace byla tajné nahravana na mobilni
telefon a slouzi jako scénaf pro animované
modely situaci i herecké ztvarnéni onoho ve-
cera. Kromé fascinujici sondy do mysleni clo-
veéka, ktery je ochoten obétovat vlastni zivot
pro boj za svobodu, je snimek i formalni po-
lemikou o zdanlivé autenticité dokumentar-
niho filmu a moznostech reprezentace reality
pomoci simulace a modelové situace.

One Night Stand

The film is based on the filmmakers’ real
encounter with an unknown European one
night in a bar in Beirut in 2017. It was a man
on the road to join the Kurdish militia fight-
ing in the war against the Islamic state on
the territory of Syria. The conversation was
secretly recorded on a cellphone and serves
as the script for animated modeled situations
and reconstructions of that night. In addi-
tion to a fascinating probe into the thinking
of a man who is willing to sacrifice his life
for the struggle for freedom, the film is also
a formal polemic on the apparent authentic-
ity of the documentary and the possibilities
of representation of reality by means of simu-
lations and modeled situations.

»DNES JE VALKA KONSTANTN{ STAV
PRIPRAVY NA ABSOLUTNI DESTRUK-
CI ZA FRONTOU. UZ NEMAME PRO-
STREDKY K TOMU, ABYCHOM JI
POCHOPILI NEBO ROZLISILI VOJAKA
oD OBCGANA.“ M. LoTry, N. ABED

“WAR TODAY IS A CONSTANT STATE
OF PREPARATION FOR ABSOLUTE DE-
STRUCTION BEYOND THE FRONTLINE.
WE NO LONGER HAVE THE MEANS OF
RECOGNISING IT, NOR DISTINGUISH-
ING BETWEEN A SOLDIER AND A CITI-
zEN.” M. LoTry, N. ABED

Noor Abed (1988) pochazi z Jeruzaléma

a studovala v New Yorku, Los Angeles,
Palestiné a Bejratu. Tvorii multimedialni dila
na pomezi performance, filmu a novych mé-
dii, do nichz ¢asto zahrnuje soucasny tanec

a divadlo.

Mark Lotfy (1981), narozeny v Alexandrii, je
experimentdlni filmaf a producent. Zabyva se
hranici mezi fiktivnimi narativy a dokumen-
tarnim filmem, novymi médii a internetovymi
memy.

OPUS BONUM

Noor Abed (1988) comes from Jerusalem and
studied in New York, Los Angeles, Beirut
and Palestine. She creates multimedia works
on the boundary of performance, film and
new media, in which she often includes con-
temporary dance and theater.

Mark Lotfy (1981) was born in Alexandria,
Egypt, and is an experimental filmmaker and
producer. He explores the boundary between
fictional narratives and documentary film,
new media art and internet memes.

ONE NIGHT STAND

Palestine, Egypt 2019

Colour / DCP / 24'

Director: Mark Lotfy, Noor Abed
Photography: Mazen Hashem
Editing: Michel Abuzakham
Sound: Michael Fawzy

Producer: Mark Lotfy, Noor Abed,
Christine Tohme (Ashkal Alwan )

FIG LEAF STUDIOS
Mark Lotfy /14 Hassan
Zaghmour st. / 251236
Alexandria / Egypt

+201 221172554
mark@figleafstudios.com

OPUS BONUM



Kiruna - prekrasny
novy sveét

Bezmala apokalypticky obraz oblasti doslova
pohlcované tézebnim primyslem ukazuje
dokument pozorujici titulni severosvédské
mésto, jehoz Cast se propada kviili tézbé

v nedalekém dole na Zeleznou rudu. Vedeni
dulni spolecnosti se rozhodlo nezastavit vy-
nosnou tézbu a obyvatele ohrozenych ctvrti
prestéhovat. Rezisérka z nataceni ve mésté za
polarnim kruhem i pfimo v diilnim prostiedi
vytézila uhrancivé filmové obrazy a na piikla-
du tif protagonistii, nyni zijicich ve zvlastnim
mezicase, napadité otevird témata presidlova-
ni, tradice a vztahu k urc¢itému mistu.

Kiruna — A Brand
New World

An almost apocalyptic depiction of an area
literally engulfed by the mining industry is
presented in this documentary that observes
the eponymous northern Swedish city, part of
which was abandoned due to activities in the
nearby iron mine. The mining company’s man-
agement decided not to halt profitable mining
activities and instead made the decision to
move the residents of the threatened district.
Using footage shot in the city inside the Arctic
Circle and directly in the mines, the director
has uncovered subtle film imagery, and using
the stories of three protagonists now living in

a bizarre inter-time, imaginatively addresses the
topics of resettlement, tradition, and respect for
a particular location.

»DYSTOPICKY PRIBEH KIRUNY JE

O VYKORENENYCH LIDECH HLEDA-
jicicH POMOV VE VYKORENENEM
MESTE. VYPOVIDA PRITOM O OD-
VRACENE STRANCE CELE VYSPELE
SPOLEENOSTI, AT UZ VE SVEDSKU,
NEBO V CECHACH." G. STOCKLASSA

“THE DYSTOPIAN STORY OF KIRUNA
IS ABOUT LOST PEOPLE LOOKING
FOR A HOME IN A UPROOTED CITY.
IT SHOWS THE DARK SIDE OF THE
ADVANGED SOCIETY, WHETHER IN
SWEDEN OR THE CzEcH REPUBLIC.”
G. STOCKLASSA

Cesko-$védska rezisérka Greta Stocklassa
(1993) studuje dokumentaristiku na prazské
FAMU. Upozornila na sebe kratkymi gkol-
nimi filmy, studii umélé aortalni chlopné
Kov 0 kov (2017) & defilé pohlednic k MDZ
Pohledy na Véru Bechyriovou (2015), ktery se
promital na festivalu Visions du Réel stejné
jako jeji celovecerni debut Kiruna.
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Czech-Swedish director Greta Stocklassa
(1993) studies documentary filmmaking at
FAMU. She garnered attention with her
short student films, studies of an artifi-

cial aortic valve Metal on Metal (2017) and

a parade of postcards for International
Women’s Day Views of Véra Bechyriovd (2015),
which was screened at the Visions du Reel
festival along with her feature debut Kiruna.

KIRUNA - PREKRASNY
NOVY SVET

Czech Republic 2019
Colour / DCP / 87"
Director: Greta Stocklassa

Script: Greta Stocklassa
Photography: Stanislav Adam
Editing: Hana Dvotackova
Sound: Pavel Jan

Producer: Veronika Kiihrova
(Analog Vision), Michal Kra¢mer,
Ondtej Sejnoha

(Studio FAMU)

ANALOG VISION S.R.O.
Veronika Kiithrova
Kaprova 42/14

110 0o / Prague 1

Czech Republic

+420 724148114
veronika@analog.vision

Czech
Premiere

OPUS BONUM



Pasije - Mezi
revoltou a rezignaci

Hluboce osobni i otevené politickd je do-
kumentarni kronika aktivisty Christiana
Labharta ramovana Bachovym oratoriem
Matousovy pasije. Snimek predstavuje hoi-
kou vypovéd o marném cekani na vyraznéjsi
spolecenskou zménu i zosobnéné déjiny
antiestablishmentového aktivismu. Monolog
rekapitulujici rezisériiv zivot od roku 1968
napfti¢ vyznamnymi historickymi udalostmi,
jako pad Berlinské zdi nebo tutoky 11. zari,
se prolina s citaty levicovych myslitelti od
Bertolta Brechta po Slavoje Zizeka. Nové na-
tocené zabéry ilustruji, jak se jejich varovné
teze v soucasném vefejném prostoru postup-
né naplnuji.

Passion — Between
Revolt and
Resignation

Deeply personal and openly political, this
documentary chronicles the life of activ-

ist Christian Labhart who was framed by
Bach's oratorio of Matthew's Passion. The
film presents a bitter testimony of the futile
waiting for major social change, as well as
the personified history of anti-establishment
activism. A monologue recapitulating the di-
rector's life since 1968 across major historical
events such as the fall of the Berlin Wall and
the 9/11 attacks has been interwoven with
quotes from left-wing thinkers from Bertolt
Brecht to Slavoj Zizek. Newly shot foot-

age illustrates how their warning theses are
gradually being fulfilled in a contemporary
public space.

PRED PADESATI LETY JSEM ZACAL
BOJOVAT zA LEPST SVET. TED PREPI-
NAM MEZI REVOLTOU A REZIGNACIH.
TyTo PoCcITY ME VEDLY K FILMOVE
CESTE NAPRIC DZUNGLI DNESNiHO
KAPITALISMU. CH. LABHART

FIFTY YEARS AGO I BEGAN TO
FIGHT FOR A BETTER WORLD. Now
I SWITCH BETWEEN REVOLT AND
RESIGNATION. WITH THESE FEEL-
INGS I BEGAN A CINEMATIC TRIP
THROUGH THE JUNGLE OF TO-
DAY’S CAPITALISM. CH. LABHART

V tvorbé svycarského reziséra a aktivisty
Christiana Labharta (1953) se prolina zdjem
o uméni a spoleensky aktivismus. Castym
motivem jeho filmi je také klasické uméni.
Nékolik filmti vénoval antroposofické-

mu hnuti, ale nejznaméjsi je jeho snimek
Appassionata (2012) o pouti klaviru Svycarské
virtuosky do jeji rodné Ukrajiny a portrétni
dokument Giovanni Segantini: Magie des Lichts
(2015).

OPUS BONUM

The work of Swiss director and activist
Christian Labhart (1953) blends an inter-
est in art with an interest in social activ-
ism. His films are also often inspired by
themes of classical art. He devoted several
films to the anthroposophic movement, but
his best known film is Appassionata (2012)
about a Swiss virtuoso's journey to her na-
tive Ukraine and the portrait documentary,
Giovanni Segantini: Magic des Lichts (2015).

PASSION - ZWISCHEN
REVOLTE UND RESIGNATION
Switzerland 2019

Col, B&W / DCP / 8o’
Director: Christian Labhart
Photography: Pio Corradi,
Simon Guy Féssler

Music: Annette Briitsch,
Dieter Lengacher

Producer: Christian Labhart
(Kosmos Film GmbH)

KOSMOS FILM GMBH
Christian Labhart
Switzerland

+41 774353627
labschmid@bluewin.ch

OPUS BONUM



Prunik

Italsky vojak Romano Ismani je v roce 1941
kvtli svému ruskému ptivodu povolan do
Sovétského svazu jako valeény vySetfovatel

a tlumoc¢nik pro fasistické pohlavary a mistni
obyvatelstvo. Ismaniho vypravéni misi detail-
ni popis vale¢nych hrtiz a historické svédec-
tvi s lyrickou deziluzivni kontemplaci o bez-
vyznamnosti jedince uprostfed valky. Autofi
snimku vytvareji kontrast mezi historizova-
nymi ilustrativnimi zabéry doprovazejicimi
vypraveéni hlavniho hrdiny a obrazy soucasné
Ukrajiny a Ruska, v nichz az do dne$nich
dnt pfeziva beznadéj a zmar zplsobeny uda-
lostmi 20. stoleti.

Once More
unto the Breach

Because of his Russian origins, Italian soldier
Romano Isman is called to the front to act

as a military interrogator and translator for
the fascist bigwigs and the local population.
Isman’s narrative mixes a detailed descrip-
tion of the horrors of war and historical testi-
mony with a lyrical disillusioned contempla-
tion on the insignificance of the individual

in the midst of war. The filmmaker creates

a contrast between historicized illustrative
images accompanying the narration of the
protagonist and images of modern Ukraine
and Russia, which to this day are still dealing
with the despair and frustration caused by
the events of the twentieth century.

»FILM PRUNIK KOMBINUJE NALE-
ZENE ZABERY RUZNEHO PUVODU.
JDE O FIKTIVNI PRIBEH PLNY PRI-
TOMNOSTI: DUCHU PUTUJicicH
UKRAJINSKOU STEP{, OZVEN KRVAVE
MINULOSTI A STALE PROBIiHAJicicH
VALEK.“ M. MaANzoLINI, F. FERRO-
NE

“IL VARCO COMBINES FOUND
FOOTAGE OF DIFFERENT ORIGINS.
IT’S A FICTIONAL STORY POPULATED
BY PRESENCES: GHOSTS WANDERING
IN THE UKRAINIAN STEPPE, ECHOES
OF BLOODY PAST, AND WARS STILL
BEING FOUGHT TODAY.” M. MANZO-
LINI, F. FERRONE

Italsky rezisér a absolvent sémiotiky Michele
Manzolini (1980) historik a politicky teore-
tik Federico Ferrone (1981) spolupracuji na
tvorbé dokumentarnich filmt od roku 2007.
Casto se zaobiraji sou¢asnymi politickymi

i historickymi tématy. Nékolik let se podileli
na televizni produkci pro stanici Al-Dzazira.
Jejich film Viak do Moskvy (2013) uvedl filmo-
vy festival v Karlovych Varech.

OPUS BONUM

Italian director and graduate in semiotics
Michele Manzolini (1980) and historian and
political theorist Federico Ferrone (1981)
have been creating documentary films to-
gether since 2007. They often address con-
temporary political and historical topics. For
many years they worked as producers for
the Al-Jazeera television network. Their film
Train to Moscow (2013) was screened at the
Karlovy Vary Film Festival.

IL VARCO

Italy 2019

Col, B&W / DCP / 70’
Director: Michele Manzolini,

Federico Ferrone

Editing: Federico Ferrone,
Michele Manzolini

Sound: Simonluca Laitempergher
Producer: Claudio Giapponesi

SLINGSHOT FILMS
Manuela Buono

Via Salita di Gretta 7/1
34136 / Trieste / Italy

+39 3476273390
manuela@slingshotfilms.it
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Stale ziva

Krajni pravice je opét na vzestupu. Rasova
nesnasenlivost se §iff redlnym i virtudlnim
prostorem. Zena béhem druhé svétové valky
zaziva pohtbena v polskych lesich se proto
vraci k zivotu, aby pfipomnéla historii nasili
pachaného na Romech. Jejim ,,avatarem® se
stava mlada vyzkumnice, nav§tévujici mista
v Polsku a Madarsku, kde Romové v davné
i nedavné minulosti piisli o Zivot. Pohibena
tajemstvi se diky autentickym vypovédim

a inscenovanym pasazim, pohybujicim se na
pomezi detektivky a snového hororu, dosta-
vaji na svétlo a slouzi jako varovné memento.

The Deathless Woman

The far right is on the rise again. Racial
intolerance is spreading through real and
virtual spaces. Which is why a woman buried
alive in the Polish forests during World War
IT comes back to life to commemorate the
history of violence against the Roma. Her
“avatar” becomes a young researcher visit-
ing locations in Poland and Hungary where
Roma have lost their lives both in the distant
and recent past. Thanks to the authentic tes-
timonies and staged passages that blur the
line between mystery novel and dreamlike
horror, buried secrets come to light serving
as both a warning and a reminder.

»ZVLASTNI SOUHRA UDALOSTI ME
PRIVEDLA DO JEDNOHO POLSKEHO
LESA. POZDEJI JSEM ZJISTILA, ZE
NA DANEM MISTE JE ZAPOMENUTY
HROB NESMRTELNE ZENY. KDYZ SE
DNES OHLEDNU ZPET, UVEDOMU]JI
SI, ZE TAM CELOU TU DOBU BYLA

A VEDLA ME.“ R. MORTIMER

“AN UNCANNY SERIES OF EVENTS
LED ME TO A POLISH FOREST. LATER
I FOUND OUT THIS PLACE WAS THE
FORGOTTEN GRAVE OF THE DEATH-
LESS WOMAN. LOOKING BACK NOW,
I REALISE SHE'D BEEN THERE ALL
ALONG, GUIDING ME.” R. MORTIMER

Roz Mortimer je autorkou hybridnich doku-
mentarnich filma zijici a pracujici v Londyné.
Filmové postupy kombinuje s psanim, fo-
tografovanim a divadlem. O alternativnich
ptistupech k dokumentarni rezii pfednasi

na univerzitach ve Velké Britanii a USA. Jeji
dila, uvddéna na festivalech a v galeriich po
celém svété, obvykle nesou vyrazné politické
stanovisko. V poslednich letech se zabyva
predevsim traumatizujici déjinnou zkusenosti
narodnostnich mensin.

OPUS BONUM

Roz Mortimer is the author of hybrid docu-
mentaries and lives and works in London.
She combines film techniques with writing,
photography and theatre. She gives lectures
on alternative approaches to documentary
direction at universities in both the US and
the UK. Her works, which are showcased at
festivals and galleries around the world, usu-
ally carry a strong political stance. In recent
years, she has mainly been dealing with the
traumatic historical experience of national
minorities.

THE DEATHLESS WOMAN
United Kingdom 2019
Colour / DCP / 89’

Director: Roz Mortimer
Producer: Roz Mortimer

ROZ MORTIMER
11 Horton Road / E8 1DP
London / United Kingdom

+44 07779 399563
roz@wonder-dog.co.uk
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Za chuze

Poeticky dokument o poutnicich je uzpiso-
beny rytmu jejich chtize. Ta slouzi jako akt
osvobozeni a poznani, navracejici ¢lovéka
stejné jako meditace do pfitomného oka-
mziku. Béhem kazdoroc¢ni pouti krajinou
Dekanské nahorni plosiny se stiraji rozdily
mezi pohlavimi, riznymi naboZenstvimi

i kastami. V8ichni sméfuji za stejnym cilem.
Jednou z mnoha miliont putujicich se stava
sama autorka, popisujici v mimoobrazo-
vém komentaii dojmy z cesty napfi¢ zemi

i k vlastnimu nitru. Film koncipovany jako
osobni denik je soucasné vyzvou ke zpomale-
ni v pfetechnizovaném, zrychlujicim se svété.

At Home, Walking

This poetic documentary about pilgrims is
adapted to the rhythm of their walking. It
serves as an act of liberation and knowledge,
returning man as well as meditation to the
present moment. During the annual pilgrim-
age through the Deccan Plateau, the differ-
ences between the sexes, different religions
and castes become blurred. They are all
aiming for the same goal. One of the many
millions of pilgrims is the author herself, de-
scribing her impressions on a journey across
the country and her journey in finding her-
self. Conceptualized as a personal diary, the
film also calls for deceleration in an overly
technological and fast-paced world.

SVOJ1 ROLI FILMARKY/BASNIRKY
VIDIM JAKO MOST MEZI PRADAVNYM
A MODERNIiM, DEKODUJI NEVIDITEL-
NOU A SKRYTOU KOSTRU VYZNAMU,
NA KTERE SPOCIVAJf VIDITELNE
STRUKTURY. R. SHAH

I SEE MY ROLE OF FILMMAKER/
POET AS A BRIDGE BETWEEN THE
ANCIENT ONGOING & EMERGENT
MODERN AND OF DECODING THE
HIDDEN INVISIBLE FRAMEWORK ON
WHICH THE VISIBLE STRUCTURE
RESTS. R. SHAH

Indicka rezisérka Rajula Shah (1974) vy-
studovala rezii na Filmovém a televiznim
institutu v Puné, kde dnes také ptisobi. Ve
filmech Beyond The Wheel (2005) nebo Sabad
Nirantar (2007) vyuziva zdjmu o uméni a an-
tropologii, aby zkoumala, jak davné tradice
ovlivnuji zivoty dnesnich Indd. Pise povidky
a basné a vénuje se piekladani a filmové pu-
blicistice.
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Indian director Rajula Shah (b. 1974) studied
direction at the Film and Television Institute
in Pune, where she also works today. In her
films like Beyond The Wheel (2005) and Sabad
Nirantar (2007), she uses her interest in art
and anthropology to explore how ancient
traditions affect the lives of today's Indians.
She writes short stories and poems and is in-
volved in translating and film journalism.

A

PAVLECHI KELI TIRTHA
India 2019

Col, B&W / Video File / 114’
Director: Rajula Shah
Editing: Lavanya Ramaiah,
Rajula Shah

Sound: Bigyna Dahal,
Rajula Shah

Producer: Shampa Shah

SHAMPA SHAH

India

+91 9424440575
shampashah@gmail.com

European
Premiere
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Zivot a smrt Oscara
Péreze

Oscar Alberto Pérez (1981-2018) byl ve-
nezuelsky policista a po nastupu Nicolase
Madura do funkce prezidenta také aktivni
odptrce jeho rezimu. V ¢ervnu roku 2017
zautocil z helikoptéry na Nejvyssi soud,

v lednu 2018 jej venezuelska narodni garda
vypatrala a navzdory tomu, Ze se vzdal ho
spolecné s péti dalsimi rebely zastfelila.
Snimek je jeho netradi¢nim portrétem,
koncipovanym jako stfihovy dokument,
na némz se podilel sim Pérez. Veskery au-
diovizualni materidl, ze kterého jej stfihac
Romain Champalaune slozil, totiz pochazi
z Pérezovych profild na socidlnich sitich.

The Life and Death
of Oscar Pérez

Oscar Alberto Pérez (1981-2018) was

a Venezuelan policeman who, after Nicolas
Maduro had been sworn in as president,
became an active opponent of his regime.

In June 2017, he attacked the Supreme Court
of Justice from a helicopter. In January 2018,
the Venezuelan national guard tracked him
down, and although he gave up to them,
shot him dead along with five other rebels.
The film is his traditional portrait sketched
out as a pattern edited documentary with
Pérez himself having taken part in its mak-
ing. Actually, all audiovisual material that the
editor Romain Champalaune composed the
film of comes from Pérez’s profiles on social
networks.

LPRiBEH OSCARA PEREZE VYPRAVE
0 ZOUFALSTVi v DNESNf VENEZUE-
LE A VYJADRUJE TAKE POCHYBNOSTI
o0 NASTf poBE. ODRAZI NASI NE-
SCHOPNOST MENIT VECI VE SLOZI-
TEM SVETE, V NEMZ PREVLADAJ{ so-
CIALNI MEDIA.“ R. CHAMPALAUNE

“OscAR PEREZ’S STORY TELLS ABOUT
THE DESPERATION IN TODAY S VEN-
EZUELA BUT ALSO QUESTIONS OUR
ERA. IT REFLECTS ON OUR INCAPAC-
ITY TO CHANGE THINGS IN A COM-
PLEX WORLD WHERE SOCIAL MEDIA
PREDOMINATE.” R. CHAMPALAUNE

Romain Champalaune studoval Umeéleckou
akademii Louise Lumiéra a poté se stal
reportérem. Fotozurnalismus ho pfivedl

k filmu a jako rezisér debutoval kratkym
snimkem Samsung Galaxy (2015), ktery byl
uvedeny na nékolika svétovych filmovych
festivalech. Zivot a smrt Oscara Péreze je jeho
prvnim stfedometraznim filmem.

OPUS BONUM

Romain Champalaune studied at Louis
Lumiére Art Academy before becoming a re-
porter. Working as a photojournalist brought
him to film. His directorial debut was the
short film Samsung Galaxy (2015) screened at
several world film festivals. The Life and Death
of Oscar Pérez is his first medium length film.

THE LIFE AND DEATH OF
OSCAR PEREZ

France 2018

Colour / Video File / 46’
Director: Romain Champalaune

Editing: Romain Champalaune

ROMAIN CHAMPALAUNE
10 bis rue du verger

La Chapelle des Ftz / France
+33 674624146

romain.champalaune@gmail.com
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Prvni svétla
First Lights

Sekce Prvni svétla uvadi First Lights focuses on the first great
prvni velké filmy zacinajicich works of beginning documentary
dokumentaristd s cilem sledovat filmmakers. The selected films offer
rozvoj dokumentu, proménu a different view, allowing us to answer
témat a styld, zpfehlednit jména questions related to the history of
novych tvurca. Tato dila se chtéji documentary film, its changing topics
stat hlasem v zapase o svobodu and styles.

a smysl dokumentarniho filmu.



Afazie

Kruté belgicka kolonialni politika, rakousky
utisk Balkanu a etnické konflikty po rozpadu
Jugoslavie — zdanlivé nesouvisejici déjinné
epizody propojuje dokument do jedné linie.
Historie v ném ziskava povahu promluvy,
ktera ale ve vyjadienich ¢lovéka trpiciho
ztratou ¢i poruchou feci ¢asto kon¢i nemoz-
nosti zformulovat celou vétu. Ve tfech aktech
hleda film slova, ktera by popsala a umoznila
pochopit existenci muzea belgické kolonialni
historie, pfeslapovani Kurta Waldheima pied
komisi prosettujici jeho ptisobeni v SS nebo
nechvalné proslulou fotografii, na niz nej-
popularnéjsi bélehradsky DJ kope do hlavy
mrtvé Zeny.

Aphasia

The brutal Belgian colonial policy, the
Austrian oppression of the Balkans, and eth-
nic conflicts after the breakup of Yugoslavia
- these seemingly unrelated historical epi-
sodes create one line of the documentary. In
the film, history becomes a kind of speech,
which often leads to the inability to formu-
late a complete sentence in the statements
of a person suffering from loss of speech or
speech disorder. In three acts, the film looks
for words to describe and understand the
existence of the museum of the Belgian colo-
nial history, the hovering of Kurt Waldheim
before the commission investigating his
involvement in SS, and the infamous pho-
tograph of the Belgrade’s most popular DJ
kicking the head of a dead woman.

»SLAVENKA DRAKULIC JEDNOU
NAPSALA, ZE POKUD VERIME, ZE
ZLOCINCI JSOU ZRUDY, JE TO KVULI
SNAZE ODDELIT ,NAS” OD ,NICH”.
AFASIE PRICHAZI JAKO VYSLEDEK
ZPOCHYBNENf TETO DISTANCE."

J. JurReSa

“SLAVENKA DRAKULIC ONCE WROTE
THAT IF WE BELIEVE THAT THE
PERPETRATORS ARE MONSTERS IT IS
BECAUSE WE WOULD LIKE TO SEPA-
RATE ‘US’ FROM ‘THEM’. APHASIA
CAME AS A RESULT OF QUESTIONING
THAT DISTANCE.” J. JURESA

Jelena Juresa (1974) se narodila v Novém
Sadu v byvalé Jugoslavii, nyni Zije a pracuje
v belgickém Gentu. Jako vizualni umélkyné
se ve svych fotografiich, videich i textech vé-
nuje otazkam identity a problematice paméti
v politice. Casto se jeji prace vztahuji k his-
torii, vyuziva v nich archivni materialy, které
klade do kontrastu privatnich vzpominek

a oficialnich politickych narativi.

PRVNI SVETLA

Jelena Juresa (1974) was born in Novi Sad
in the former Yugoslavia; now she lives and
works in Ghent, Belgium. In her photo-
graphs, videos and texts, she deals with the
issues of identity and memory in politics.
Her work is often related to history, using
archival materials contrasted with personal
memories and official political narratives.

APHASIA

Belgium 2019

Col, B&W / DCP / 80'
Director: Jelena Juresa
Script: Asa Mendelsohn,

Jelena Juresa

Photography: Jelena Juresa
Music: Sinkauz Alen, Sinkauz
Nenad

Sound: Slobodan Baji¢
Producer: Quaghebeur Rolf
(ARGOS, centre for
audiovisual arts)

ARGOS DISTRIBUTION
Laurence Alary

Werfstraat 13 rue du Chantier
B-1000 / Brussels / Belgium
+32 2 229 00 03
distribution@argosarts.org
www.argosarts.org
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Dopamin

Rodina autorky filmu upadne do krize, kdyz
je jejimu otci diagnostikovana Parkinsonova
choroba, pfi niz mozek piestane produkovat
dopamin - hormon zodpovédny za pohyb
svalstva a pocit §tésti. Natalia svym rodiciim,
byvalym levicovym socialnim aktivistiim,
zaroven odhali svou homosexualni orientaci,
pro kterou nemaji pochopeni. Rezisérka ve
svém divérném a kontemplativnim snimku
zpovida své piibuzné ohledné jejich zivot-
nich pfibéht a snazi se v mezigeneracnim
dialogu dospét k vzajemnému respektu

a rodinné harmonii, kterd by mohla pomoct
nemocnému otci.

Dopamina

The filmmaker’s family falls into crisis when
her father is diagnosed with Parkinson’s dis-
ease — a condition in which the brain stops
producing dopamine, the hormone respon-
sible for muscle movement and happiness.
At the same time, Natalia is coming out to
her parents, former left-wing social activists,
something for which they have no under-
standing. In her intimate and contemplative
film, the director interviews her relatives
about their life stories and, through an inter-
generational dialogue, tries to reach a mutual
respect and family harmony that could help
her sick father.

»TOCIT FILMY JE PRO ME zZPUSOB,
JjAK ProOZivaT sviT. Citim, ZE TO
JE TA NEJORGANICTEJSf FORMA,
KTERA MI UMOZNUJE JEJ OBYVAT.
M®Oj PRVNI CELOVECERNT FILM,
DOPAMIN, VZNIKL Z POTREBY

A PREDSTAVUJE NADHERNY EXORCI-
sMUS.“ N. IMERY ALMARIO

“MAKING FILMS IS MY WAY OF EX-
PERIENCING THE WORLD, THE MOST
ORGANIC FORM OF INHABITING

IT THAT I HAVE EVER FELT. Do-
PAMINE, MY FIRST FEATURE FILM,
WAS A NECESSITY AND A BEAUTIFUL
EXORCISM.” N. IMERY ALMARIO

Kolumbijska rezisérka a umélkyné Natalia
Imery Almario (1990) vystudovala socialni
komunikaci a dokumentarni film. Vénuje se
tvorbé kratkometraznich filmt a videoartu
pro umélecké galerie. Za sviij kratkometraz-
ni film Alén (2014), ktery misi realitu s fikci

a mapuje nezavislou hudebni scénu v kolum-
bijském meésté Cali, ziskala ocenéni na festi-
valu v Cartagené.
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Colombian director and artist Natalia Imery
Almario (1990) studied social communication
and documentary filmmaking. She makes
short films and video art for art galleries.

For her short film Alén (2014), which mixes
reality and fiction and maps the independ-
ent music scene in the Colombian city of
Cali, she received an award at the festival in
Cartagena.

DOPAMINA

Colombia, Uruguay,

Argentina 2019

Colour / DCP / 88'

Director: Natalia Imery Almario
Script: Natalia Imery Almario
Photography: Laura Imery
Editing: Maria Alejandra Briganti
Music: Irene Rodriguez Gomez
Producer: Oscar Ruiz Navia

CONTRAVIA FILMS Wor
Oscar Ruiz Navia ol Id

CRA. 24B # 2A - 190 Barrio Pl'emie"e
Miraflores / Valle del Cauca

Cali / Colombia

+57 3113727657

contraviafilms@gmail.com

www.contraviafilms.com
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FREM

Film je reakci na soucasnou vlnu posthuma-
nistického uvazovani zptsobeného rozvojem
technologii a umélé inteligence stejné jako
klimatickou krizi. Lidsky druh si za¢ina uvé-
domovat svou nediilezitost a pomijivost a lid-
ska identita se ocita v krizi. Snimek FREM

se pokousi tento pocit reflektovat a vytvari
odlidstény a odcizeny pohled na krajinu

a prirodu za hranicemi lidského vnimani
skute¢nosti. Kusé myslenky a atrzky dialogt,
riznoroda hudba prerusovana ruchy a glit-
chy a zdanlivé zmatena, neukotvend kamera
vytvareji znepokojivou filozofickou tvahu
nad limity antropocentrického mysleni.

FREM

The film is a reaction to the current wave

of post-humanist thinking caused by the
development of technology and artificial
intelligence as well as the climate crisis. The
human species is beginning to realize its
insignificance and transience, and human
identity has found itself in a crisis. The film
FREM attempts to reflect this feeling and
creates a dehumanized and alienated view of
landscape and nature beyond human percep-
tion of reality. Incomplete thoughts and frag-
ments of dialogue, diverse music interrupted
by rushes and glitches, and the seemingly
confused, unanchored camera, create a dis-
turbing, philosophical reflection on the limits
of anthropocentric thinking.

»INATACENI TOHOTO FILMU BYLA

V KAZDEM OHLEDU EXTREMNI{
ZKUSENOST, A TO NEJEN FYZICKA,
PROTOZE JSME TOCGILI NA ANTARK-
TIDE. MUSELA JSEM MYSLET NEMYS-
LITELNE. NECHAT ZA SEBOU VEZENI{
ANTROPOMORFISMU. PRESTAT BYT
GLOVEKEM.“ V. CAKANYOVA

“MAKING THIS FILM WAS AN EXTREME
EXPERIENCE, IN EVERY ASPECT, NOT
ONLY PHYSICAL, SINCE WE SHOT IN
ANTARCTICA. | HAD TO THINK UN-
THINKABLE. LEAVE THE PRISON OF
ANTHROPOMORPHISM BEHIND. STOP
BEING HUMAN.” V. CAKANYOVA

Slovenska rezisérka Viera Cakanyova (1980)
vystudovala scendristiku na bratislavské
VSMU a studovala dokumentérni tvorbu

na prazské FAMU, kde byla na festivalu
FAMUfest ocenéna za své studentské snimky
Pirana (2007) a Alda (2009). V soucasné dobé
se kromé vlastni dokumentarni tvorby vénuje
dramaturgii a ¢asto spolupracuje na filmo-
vych projektech s televizi ¢i neziskovymi
organizacemi.

PRVNI SVETLA

Slovak director Viera Cékanyové (1980)
studied screenwriting at the Academy of
Performing Arts in Bratislava and stud-

ied documentary filmmaking at FAMU in
Prague, where she received an award at

the FAMUfest festival for her student films
Pirania (2007) and Alda (2009). Currently,
apart from her own documentary filmmak-
ing, she is involved in dramaturgy and often
collaborates on film projects with television
or non-profit organizations.

FREM

Czech Republic, Slovakia 2019
Colour / DCP / 73’

Director: Viera Cédkanyova
Photography: Tomas Klein,
Viera Cédkanyova

Editing: Marek Sulik,

Viera Cékanyova

Producer: Nina Numankadi¢
(Hypermarket Film), Ivan
Ostrochovsky (Punkchart Films),
Ceska Televize

HYPERMARKET FILMS
Nina Numankadié¢
Ktemencova 178/10
Prague 7

+420 606 613 058
nina@dafilms.com
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Stavba

V ukrajinském Charkové se ty¢i palac
Dérzprom. Konstruktivisticka budova, vy-
stavéna v letech 1925-1927, méla byt ztéles-
nénim myslenky komunismu. Palac se brzy
stal symbolem nové spole¢nosti a inspiroval
mnoho avantgardistl, napt. Majakovského,
Ejzenstejna, Vertova ¢i Dovzenka. Film po-
zvolnym tempem zachycuje soucasny ruch

v budové a nabizi kaleidoskop rtiznych per-
spektiv. Prostifednictvim archivnich materidla
— stavebni plany, dobové filmové zabéry —
mapuje historii stavby a vytvari napéti mezi
minulosti a soucasnosti, novou a starou ¢asti,
povinnostmi zaméstnancti a bloumanim
dvou udivenych turistt.

The Building

In Kharkov, Ukraine lies Derzhprom Palace.
The constructivist building, built between
1925 and 1927, was intended to embody the
idea of communism. The palace soon became
a symbol of the new society and inspired
many avant-garde artists, e.g. Mayakovsky,
Ejsenstein, Vertov and Dovzhenko. The film
captures the current bustling activity of the
building at a slow pace and offers a kalei-
doscope of different perspectives. Through
archival materials — building plans and con-
temporary film footage — it maps the history
of the building and creates tension between
the past and present, the new and old parts,
the duties of employees and two astonished
tourists wandering about.

»STEJNE JAKO SBERACI HISTORIE,

I MY SE PODIVAME NA FRAGMENTY,
KTERE ZBYLY Z DOBY, KDY SE ZDALO
MOZNE, ZE NOVA SPOLECNOST JE
MOZNA, PRESVEDCENA, ZE HISTORIE
JE NAKONEC O LIDECH, KTERT{ JI
7z1Ji.“ M. MESTER, T. KONONENKO

“LIKE RAG-PICKERS OF HISTORY, WE
LOOK AT THE FRAGMENTS LEFT OVER
FROM A TIME WHEN A NEW SOCIETY
SEEMED POSSIBLE, CONVINCED THAT
HISTORY IS ULTIMATELY ABOUT THE
PEOPLE WHO INHABIT IT” M. MES-
TER, T. KONONENKO

Déanka Matilda Mester studovala film na
berlinské DFFB. Jeji debut Limbo nomi-
novala porota European Film Awards na
Fassbinderovu cenu pro objev roku.
Tatjana Kononenko (1980) se narodila na
Ukrajiné a nyni Zije a pracuje v Berliné

a v Thilisi. Vystudovala filmovou rezii na
DFFB. Jeji prvni dokument Keep Out mél
premiéru na tfinactém ro¢niku jihlavského
festivalu.

PRVNI SVETLA

Danish cinematographer Matilda Mester
studied film at Berlin's DFFB. Her debut,
Limbo, was nominated by the European Film
Awards jury for the Fassbinder Prize for
Discovery of the Year.

Tatjana Kononenko (1980) was born in
Ukraine and now lives and works in Berlin
and Thilisi. She graduated in film direction
from DFFB. Her first documentary, Keep Out,
premiered at the thirteenth annual Ji.hlava
festival.

BUDINOK

Germany, Ukraine 2019

Col, B&W / DCP / 93’
Director: Matilda Mester,
Tatjana Kononenko
Photography: Matilda Mester,
Bruno Derksen

Editing: Matilda Mester, Tatjana
Kononenko, Bruno Derksen,
Slava Poliantsev

Music: Felia Gram-Hanssen
Producer: Svitlana Zinovyeva
(Inspiration Films )
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DEUTSCHE FILM- UND
FERNSEHAKADEMIE
Josephine Aleyt
Potsdamer Str. 2

10785 / Berlin / Germany
+49 30257 59 152
j-aleyt@dffb.de
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Stredomori

Poeticky dokument o Stfedozemi sklada do-
hromady mozaiku ze zabért, které u jizniho
a severniho pobftezi pofidili rezisér a spisova-
telka a basnifka Nathalie Quintane, aniz by
nékam cestovali. Ziskali je prostfednictvim
hotelovych a dalsich vefejnosti piistupnych
webovych kamer. Oba se takto prochazeji

po brezich a plazich, skaliskach a piistavech,
pficemz obrazy obohacuji spisovatel¢iny
vzpominky a rozhovor Jeana-Marca s jeho sy-
nem o soucasnych problémech pfimoiskych
zemi. Nahle se tak vyjevuji kontrasty mezi
evropskou stranou, africkou stranou a biehy
Blizkého vychodu.

Mittelmeer

A poetic documentary about the
Mediterranean brings together a mosaic

of images of the southern and the north-

ern coast that the director, writer and poet
Nathalie Quintane collected without trave-
ling anywhere - they acquired them through
hotel and other publicly accessible webcams.
In this way, both of them walk the shores
and beaches, rocks and ports, enhanced with
the memories and conversations that Jean-
Marc shares with his son about the current
problems of coastal countries. Suddenly the
contrasts between the European, African
and Middle Eastern shores of the sea are
revealed.

»SNIMKY Z WEBOVYCH KAMER UMIS-
TENYCH KOLEM STREDOZEMNIHO
MORE NEMAJ{ ZADNOU HLOUBKU.
Jsou jako IDEALN{ ILUZE JEDINEC-
NEHO SVETA. SNAD NAM TO TENTO
FILM UKAZE.“ J.-M. CHAPOULIE

“WEBCAM IMAGES PLACED AROUND
THE MEDITERRANEAN SEA DON’T
HAVE ANY DEEPNESS. THEY ARE
LIKE AN IDEAL ILLUSION OF

A UNIQUE WORLD. A FILM HAS PER-
HAPS A CHANCE TO SAY IT.”

J.-M. CHAPOULIE

Jean-Marc Chapoulie (1967) je francouzsky
filmar a video tvtirce. V 90. letech pracoval

s Andrém S. Labarthem a Janine Bazinovou
na kolekci Filmii nasi doby. Je také kuratorem
vystav. Pod pseudonymem Alchimicinéma
navrhuje hybridni seance — konference

a pfedstaveni, projekce a instalace zaroven.

66 PRVNI SVETLA

Jean-Marc Chapoulie (1967) is a French film-
maker and video artist. During the 1990s he
worked with André S. Labarthe and Janine
Bazin on the collection Films of Our Time. He
is also an exhibition curator. Under the pseu-
donym Alchimicinéma, he presents hybrid
sessions — conferences and performances,
screenings and installations at the same time.

LA MER DU MILIEU
France 2019

Colour / DCP / 73"
Director: Jean-Marc Chapoulie
Script: Nathalie Quintane
Editing: Veronique Aubouy
Sound: Zoe Chalaud,
Mikael Barre

Producer: Elisabeth
Pawlowski, Elsa Minisini
(BALDANDERS FILMS)

BALDANDERS FILMS
Elisabeth Pawlowski

209 rue saint Pierre

13001 / Marseille / France

+33 613 040 255
contact@baldandersfilms.com

=
—
i

-

International
Premiere

FIRST LIGHTS



Skviry

Védé i pedagogické praci na vysoké Skole
oddana fyzicka Catarina se ve svém vyzkumu
v oblasti kvantové mechaniky pravé pfiblizila
k prilomovému poznatku. Objevila totiz
dosud nezndmou uroven zvukového spektra,
ktera se ji stane klicem k novému ndhledu na
svét. Jednoduchy film se silnym konceptem
nevypravi jen piibéh jedné brazilské véd-
kyné, ale vyjadfuje se k nasi (ne)schopnosti
uchopit realitu. Netradi¢nimu tématu odpo-
vida i neobvyklé formalni zpracovani filmu,
nebot se sklada vyhradné z dlouhych, zdanli-
vé statickych obrazu.

Slits

Physicist Catarina, dedicated to her work
and teaching at university, has come close

to a breakthrough discovery in her research
on quantum mechanics. She discovered a so
far unknown level of sound spectrum, which
is to become key in new perspectives of
looking at the world. This simple film with

a powerful concept is not merely a story of
a Brazilian female scientist, but it also of-
fers a commentary about our (in)ability to
capture reality. The rather non-traditional
topic of the film corresponds with its unusual
form: it consists simply of very long, seem-
ingly static images.

»UDRZOVAT V NAPETI TO MOZNE

I NEMOZNE V ZIVOTE. VYSTAVET
LINKU UTEKU V RAMCI TETO CESTY.
VYTVORIT TRHLINU VE ZDI, JEZ NAS
OBKLOPUJE. TO JE PODLE ME NEJ-
vETSI DOVOD K NATACENI.“

C. SEGUNDO

“To KEEP THE POSSIBLE AND IMPOS-
SIBLE IN LIFE IN TENSION. TO BUILD
AN ESCAPE LINE FROM THIS JOUR-
NEY. TO CREATE A CRACK IN THE
WALL THAT SURROUNDS US. THAT 1S
THE MOST IMPORTANT REASON TO
MAKE FILMS FOR ME.” C. SEGUNDO

Brazilec Carlos Segundo je drzitelem vyso-
koskolskych tituld v oblasti filmu a psycholo-
gie, pfednasi na UFRN (Federalni univerzita
v Rio Grande do Norte) a je také feditelem
brazilské produkéni spole¢nosti O sopro

do tempo. V roce 2017 reziroval kratky film
Subcutdneo, ktery hral na festivalech v Leedsu
a Clermont-Ferrand.

PRVNI SVETLA

Brazilian-born Carlos Segundo graduated
in filmmaking and psychology and lectures
at UFRN (Federal University in Rio Grande
do Norte) and also a director of O sopro do
tempo, a Brazilian production company. He
directed in 2017 Subcutdneo, a short film se-
lected at Leeds and Clermont-Ferrand.

FENDAS

Brazil, France 2019

Colour / DCP / 78'

Director: Carlos Segundo
Script: Carlos Segundo,
Michelle Ferret

Editing: Jérome Bréau,

Carlos Segundo

Producer: Damien Megherbi,
Justin Pechberty, Daniela Aun
(AUN FILMES), Carlos Segundo,
Pedro Fiuza (CASA DA PRAIA)

LES VALSEURS
Damien Megherbi
2 bis Passage Ruelle / Paris

France

+33 171 39 41 62
distribution@lesvalseurs.com
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Tam, kde zemé konci

Quebec je nejveétsi kanadskou provincii

a jedinou, jejimz fednim jazykem je pouze
francouzstina. Novodoby zapas za nezavisly
Quebec vyvrcholil dvéma referendy o odtrze-
ni provincie, ktera ale potvrdila jeho ptislus-
nost ke Kanadé. Snimek zkouma quebeckou
identitu skrze to, jak ji nahlizeji mladi lidé,
ktefi se referend jesté nemohli ziicastnit. Pta
se, jaky maji vztah k pfedktim, jejichz tradi-
ce se snazil zachytit dokumentarista Pierre
Perrault, a zda diive jasné vymezovani se
ztraci na sile. Béhem kontemplativniho pu-
tovani mésty i ptirodou usly$ime odpovédi
a mySslenky sedmndcti z nich.

Where the Land Ends

Québec is the largest Canadian province

and the only one with the official language
being only French. Modern struggles for
Québec’s independence have resulted in two
referendum polls which both acknowledged
its being a part of Canada. The film explores
Québec identity through the perspective of
young people who haven’t had the chance

to vote in the referendums. It comes up with
questions about their relationship to their
ancestors, whose traditions had been captured
on camera by the documentary filmmaker
Pierre Perrault, or whether their previously
clear identification has begun losing ground
now. In the course of a contemplative journey
through the province’s cities and nature, sev-
enteen young people provide their questions
and ideas.

»TAM, KDE ZEME KONCI JE HLAS

A PROSTOR. HLAS, KTERY JSEM SI
UVEDOMIL, ZE UZ JSEM NESLYSEL,
A PRECE JSEM HO SLYSET POTRE-
BOVAL. PROSTOR, KTERY PRO-
STREDNICTVIM NEKTERYCH STALE
ZIL, KTERY JSME VSAK MY SAMI UZ
NEMOHLI OBYVAT.“ L. DARSES

“WHERE THE LAND ENDS IS A VOICE
AND A SPACE. A VOICE THAT I RE-
ALIZED ] NO LONGER HEARD, YET
THAT I NEEDED TO HEAR. A SPACE
THAT STILL LIVED THROUGH SOME,
BUT WHICH WE COULD NO LONGER
INHABIT OURSELVES.” L. DARSES

Loic Darses je absolventem filmového obo-
ru na UQAM (Université du Québec a
Montréal). Upozornil na sebe jiz prvnim
kratkometraznim dokumentem Elle pis son
char (2016), ktery byl uveden na mezina-
rodnich filmovych festivalech v Sundance
a v Rotterdamu.

PRVNI SVETLA

Loic Darses graduated in filmmaking at
UQAM (Université du Québec a Montréal).
He turned critical attention to his work
already thanks to his first short documen-
tary Elle pis son char (2016) screened at in-
ternational film festivals in Sundance and
Rotterdam.

LA FIN DES TERRES

Canada 2019

Colour / DCP / g0’

Director: Loic Darses

Script: Loic Darses

Editing: Philippe Lefebvre
Producer: Colette Loumede
(National Film Board of Canada)

ELISE LABBE

3155 Cote de Liesse
H4N 2N4 / Montreal
Canada

+1 514 283 9133
festivals@nfb.ca
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V MEM TELE

Téma domaciho nasili se ve vefejném pro-
storu objevuje Castéji nez drive, stale viak
zustava pal¢ivym problémem, o némz se jeho
obéti ¢asto boji mluvit. Rezisérka k nému ve
svém stylizovaném dokumentarnim filmu pfi-
stupuje z netradi¢niho thlu, nebot problém
pouze nepopisuje, ale umoznuje jej pomoci
subjektivizujicich postupt procitit spolu se
tfemi Zenskymi postavami, vytvofenymi na
zakladé vypovédi skute¢nych obéti domaciho
nasili. Jejich vnitini hlas popisuje, jak tézké
je se branit ¢i vztah s nasilnikem ukondit.
Jejich ¢iny pak naznadi mozna feseni.

IN MY SKIN

The theme of domestic violence is discussed
in the public more often than before, but

it still remains a burning issue victims are
afraid to talk about. The director deals with
the issue from an unusual perspective in

a stylized documentary: she does not only
describe the problem, but lets us experience
it together with three female characters, us-
ing subjectifying methods based on testimo-
nies of actual victims of domestic violence.
Their inner voices describe how difficult it is
to prevent or break up the relationship with
the abuser. Then their actions suggest pos-
sible solutions.

»PRO ZENY JE DOMOV TiM NEJNE-
BEZPECNEJSiM MisTEM. TENTO
FILM VYCHAZEL Z TOUHY NECHAT
ZENY VYPRAVET SVE PRIBEHY OSVO-
BOZENE OD HANBY. DIVAK ZAZIL
JEJICH CESTU.“ A.-S. RICHARD

“FOR WOMEN, HOME IS THE MOST
DANGEROUS PLACE. THIS MOVIE
RESULTED FROM THE DESIRE TO LET
WOMEN TELL THEIR STORIES SHAME
FREE. THE VIEWER EXPERIENCES
THEIR JOURNEY.” A.-S. RICHARD

Anna-Sophia Richard (1991) pochazi

z Dominikanské republiky, odbornou §kolu
zaméfenou na uméni a kulturu studovala

v Guatemale. Zde ziskala prvni pracovni zku-
S$enosti s filmem z pozice producentky a re-
zisérky. Prvni celoveéerni film V MEM TELE
(2019) natodila po dalsich studiich na némec-
ké Filmakademie Baden Wiirttemberg.

PRVNI SVETLA

Anna-Sophia Richard (1991) comes from
the Dominican Republic, and she has stud-

ied arts and culture in Guatemala. She has
gained her first work experience as a film

producer and director. She made her first éN MEINER HAUT é\[STRiD SCIS'ItAFGER
rmany 201 5
feature film IN MY SKIN (2019) after further S At arsehiauer S 04
) . . Colour / DCP / 72 10243 / Berlin / Germany
studies at the German Filmakademie Baden Director: Anna-Sophia Richard +49 176 72310826
Wiirttemberg. Photography: Julia Hénemann satirev@gmail.com

Editing: Giircan Cansever
Music: Max Clouth,
Douglas Greed

Sound: Simon Peter
Producer: Astrid Schafer
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Vydat se na cestu

Mésto Kobani lezi v Syrii na pomezi sféry
vlivu Isldamského statu, Turecka a Kurdt.
Zastupci téchto tff znepratelenych stran se

v ném utkali mezi lety 2014 a 2016 béhem
vale¢ného konfliktu, jenz stal Zivot mnoho
civilnich obyvatel vcetné tfiatficeti tureckych
obcant, ktefi sem dfive z riznych divodi
prisli. Tvtrci filmu, koncipovaného jako
vzpominka na né, symbolicky nasleduji jejich
osudovou cestu a vydavaji se do zni¢eného
meésta. Zabéry z ni jsou dvojexpozicemi do-
plnéné o tvare pozustalych, vypravéjicich

o svych pfedcasné zemfelych piibuznych

a kamaradech.

Set OfF

The city of Kobani lies in Syria on the bor-
der of the sphere of influence of the Islamic
State, Turkey and the Kurds. Representatives
of these three opposing parties battled it

out between the years 2014 and 2016 dur-

ing a war conflict that claimed the lives of
many civilians, including thirty-three Turkish
citizens who had come there beforehand for
various reasons. Conceptualized as a film in
their memory, the filmmakers use symbolism
to follow their fateful journey as they set off
for a city in ruins. The footage is comple-
mented by double exposures of the survivors'
faces, who tell of the untimely deaths of their
friends and relatives.

»FILM SET OFF BYL CVICENIM

O TOM, JAK A CO RiCT PO NEOPLA-
KANE KATASTROFE, CESTOU ANA-
LOGICKOU K TE JEJICH I SNENim
UPROSTRED KONFLIKTN{ ZONY, KDE
KRAJINA DEKONSTRUUJE MOCENSKE
REZIMY.“ M. E. BUYUKCOSKUN

“SET OFF WAS AN EXERCISE ABOUT
HOW AND WHAT TO TELL, AFTER AN UN-
MOURNED DISASTER; A JOURNEY PARAL-
LEL TO THEIRS, DAYDREAMING IN THE
MIDDLE OF A CONFLICT ZONE, WHERE
LANDSCAPE DECONSTRUCTS POWER
REGIMES.“ M. E. BUYUKCOSKUN

Istanbulsky rodak Mustafa Emin
Buytikcoskun (1988) je studentem némecké
Univerzity uméni a designu v Karlsruhe.

U filmu pracoval jako asistent rezie, vyzkou-
Sel si ale i pozici producenta nebo asistenta
kameramana. Samostatné jako rezisér natocil
kratky film Sardunya (2008) a tiinact dila do-
kumentarni série Hanlardan Plazalara (2013)
pro tureckou televizi. Vydat se na cestu je jeho
celovecernim debutem.

PRVNI SVETLA

Istanbul-born Mustafa Emin Biiytikcogkun
(1988) is a student of the German University
of Art and Design in Karlsruhe. He worked
as assistant director for the film, but also
worked as a producer and cameraman as-
sistant. As director, he made the short film,
Sardunya (2008), and thirteen episodes of
the Hanlardan Plazalara (2013) documentary
series for Turkish television. Set Off is his fea-
ture film debut.

GITMEK

Germany, Turkey 2019

Colour / DCP / 63’

Director: Mustafa Emin
Buyiikcoskun

Photography: Ezgi Aydin,
Emre Altan, Mustafa Emin
Buyiikcogkun

Editing: Semih Giilen, Mustafa
Emin Buytikcoskun

Sound: David Loscher
Producer: Arzu Demir (BEKSAV)

MUSTAFA EMIN
BUYUKCOSKUN
Kriegsstrafie 76

76133 / Baden-Wiirttemberg
Germany

+49 17634301699

mustafaemintr@gmail.com
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Mezi mofi je soutézni sekce,
ktera reprezentuje zemé a narody
stfedni a vychodni Evropy,
teritorium jejich vzdjemnych
déjinnych, politickych ¢i
kulturnich vztahd.

Mezi mori
Between the Seas

Between the Seas is a competition
section for the countries and nations
of Central and Eastern Europe,
including their historical, political,
and cultural interrelationships.



365 dni, takeé

& L4 (] (]
znamych jako jeden
rok
Den za dnem plynou ve snimkové frekvenci
obrazy filmového zivota v autorské kola-
Zi poslepované z utrzkt hranych snimki,
v nichz se v riznych podobach objevuje den-
ni datum. Originalni skladanka zobrazuje,
jak by asi mohl vypadat jeden rok sloZeny
z rtiznorodych filmovych zabérti. Vybér scén
podle kalendarového klice je zajimavou son-
dou do déjin kinematografie riiznych zemi,
prehlidkou nalad i riznorodych styld filmové
narace. Pojitkem vybranych scén je pfitom
jista naléhavost spojena s uvédomeénim si
konkrétniho data, at uz se jedna o historické
milniky, nebo o ¢isténi zubt.

305 days also Known
as a Year

Day after day, images of film life in the au-
thor's collage glued together from fragments
of feature films flow at a frame rate in which
the date of the day appears in various forms.
The original jigsaw puzzle shows what one
year of diverse film footage might look like.
The selection of scenes by calendar key is an
interesting probe into the history of cinema-
tography in different countries, a showcase
of moods and diverse styles of film narration.
The link between the selected scenes is a cer-
tain urgency connected with the realization
of a specific date, whether such a date de-
notes a historical milestone or a simple act of
brushing one’s teeth.

»FILM 365 DNI LZE VNIMAT PROS-
TE JAKO RECYKLOVANY SMYSLENY
PRIBEH. JAKO VIDEO ESEJ ODHALU-
JE VYZNAM KALENDARNICH DAT PRO
FILM A VYBizi K ZAMYSLEN{ O ZIvoO-
TE, PAMETI A CASU.

D. BoONDARCUK

“365 DAYS' CAN BE PERCEIVED SIM-
PLY AS A RECYCLED FICTION STORY.
AS A VIDEO ESSAY IT DISCOVERS
MEANING OF CALENDAR DATES FOR
CINEMA AND INVITES TO THINK
ABOUT LIFE, MEMORY AND TIME.”
D. BONDARCHUK

Dmytro Bondarcuk je nezavisly ukrajinsky
kritik a tvlrce experimentéalnich a animo-
vanych filmé. Studoval Zurnalistiku na
Univerzité Tarase Sevéenka. Mezi jeho autor-
ské snimky pati{ naptiklad The History of the
Hands (2016) nebo Devilry 8: Tiburon! (2014).

78 MEZI MORI

Dmytro Bondarchuk is a Ukrainian inde-
pendent critic and a creator of experimental
and animated films. He studied journalism
at Taras Shevchenko University. Among his
films include The History of the Hands (2016)
and Devilry 8: Tiburon! (2014).

365 DAYS, ALSO KNOWN
AS A YEAR

Ukraine 2019

Col, B&W / DCP / 99'
Director: Dmytro Bondarchuk

Editing: Dmytro Bondarchuk
Producer: Dmytro Bondarchuk

DMYTRO BONDARCHUK
Ukraine

+380 507683441
dima.elfeg@gmail.com

International
Premiere
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Komunita

Chtéli vytvofit ekologicky i spolecensky
udrzitelnou komunitu. Dvanact dospélych
a Sest déti zacalo Zit za hranicemi tradi¢niho
spolecenského radu. Ekologicky uvédomélé
chovani a fyzicka prace vak neusti v uspo-
kojeni ze socidlni stranky komunitniho ide-
alu. Potifeba komunikovat se stdva motivem
snimku a neustdle se vizudlné pieklada do
zabért rozhovort v krouzku, které doka-
zuji, ze zvladnuté mezilidské vztahy jsou
nepostradatelnou podminkou udrzitelnosti
komunity i jakéhokoli funkéniho spolecen-
stvi. Neodvratné implozi pfedchdzi archety-
palni pribéh milostného trojuhelniku a boje
0 moc.

The Circle

They wanted to create an environmentally
friendly and socially sustainable community.
Twelve adults and six children began to live
beyond traditional social order. However, en-
vironmentally conscious behavior and physi-
cal work do not result in satisfaction from
the social aspect of the community ideal. The
need to communicate becomes the theme of
the film and it is constantly translated visual-
ly into shots of circular interviews that show
that mastered interpersonal relationships are
an indispensable condition for the sustain-
ability of the community and any functional
society. The inevitable implosion is preceded
by an archetypal story of a love triangle and
the struggle for power.

»K NATOCENI TOHOTO FILMU ME
VEDL ZAJEM O LIDSKOU PSYCHOLO-
GII, CHOVANI, KTERE VYSTUPUJE NA
POVRCH V UZAVRENE KOMUNITE JE
VELMI ODHALUJicf. VE SNAZE ZME-
NIT SVET MUSIME ZACIT ZEVNITR
SEBE SAMYCH.“ M. LILLAK

“MY MOTIVATION FOR MAKING
THIS FILM LAY IN THE INTEREST IN
HUMAN PSYCHOLOGY, BEHAVIOUR
THAT SURFACES IN A CLOSED GROUP
IS A BIG REVELATION. IN ORDER TO
SAVE THE WORLD, WE REALLY NEED
TO START WITHIN.” M. LiLLAK

Margit Lilak vystudovala scenaristiku na
Royal Holloway College ve Velké Britanii.
Rezirovala dva animované détské snimky
Nina-Jass ja Napp-Mall a Pambu-Peedu (2001).
Prvni dokument Ars Longa natocila v roce
2008. Snimek Pastacas (2010) ziskal hlavni ce-
nu v soutézi torontského festivalu EstDocs.

80 MEZI MORI

Margit Lilak studied screenwriting at Royal
Holloway College in the UK. She directed
two animated children's films entitled Nina-
Jass ja Nipp-Mall and Pambu-Peedu (2001).
She shot her first documentary, Ars Longa, in
2008. Her film Pastacas (2010) won the grand
prize in a competition at Toronto's EstDocs
festival.

THE CIRCLE

Estonia 2019

Colour / DCP / 93’

Director: Margit Lillak
Photography: Mihkel Soe,
Margit Lillak

Editing: Jaak Ollino Jr

Music: Sten Sheripov

Sound: Harmo Kallaste
Producer: Johanna Trass (Allfilm)

ALLFILM
Johanna Trass / Saue 11
10612 / Tallinn / Estonia

+372 5284974
johanna@allfilm.ee

World
Premiere
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Nezvratné nasledky
uklouznuti na
bananové slupce

Mlhavé rano rumunského malomésta.
Alexandrina se vraci z kanadského exilu za
svou chfadnouci matkou, byvalou ucitelkou
Marii, kterou si pfisvojuje postupujici statec-
ka demence. Do intimnich okamzikt zpfe-
trhanych vztaht oscilujicich mezi piijetim,
soucitem a bezmoci se vkrada osud naroda
rozvraceného komunismem, postupujici
nemoc a osaméni starnouci zZeny obklope-
né panenkami z détstvi. V dokumentarnim
sblizeni, prokladaném vnitfnimi monology

s vlastni (imagindrni) dcerou, sledujeme slo-
zitou a tzkostnou cestu k rodinnému smifeni
vsttic nezvratnému konci.

The Irreversible Conse-
quences of Slipping on
a Banana Peel

A foggy morning in a small Romanian town.
Alexandrina returns from Canadian exile

from Canada to her withering mother Mary,

a former teacher who is being taken over by
advancing old-people's dementia. The intimate
moments of broken relationships oscillating
between acceptance, compassion and helpless-
ness creep into the fate of a nation disrupted
by communism, progressing illness, and the
increased feeling of loneliness of an aging
woman surrounded by her childhood dolls. In
a documentary approximation interlaced by
internal monologues with her own (imaginary)
daughter, we follow the complicated and anx-
ious path to family reconciliation and towards
the place of no return.

~wWERIM V DOKUMENT, KTERY POD-
PORUJE TAZANI, GZKOST A NEJISTO-
TU.“ B. STOICA

“] BELIEVE IN A DOCUMENTARY
THAT ENDORSES QUESTIONING,
ANGUISH, AND UNCERTAINTY."
B. Stoica

Bogdan Stoica je kanadsky dokumentarista,
vizualni umélec a fotograf rumunského pt-
vodu. Vystudoval film, fotografii a kameru.
Autorsky se zabyva vztahy mezi dokumentar-
ni realitou a fikénim prostorem. Soustfeduje
se na problémy etiky, odli$nosti a moz-

nosti komunikace skrz vizualni médium.
Dlouhometrazni debut Omni: An Act Against
Gravity mél premiéru v roce 2018 v soutézi
festivalu Hot Docs Canada.

MEZI MORI

Bogdan Stoica is a Canadian documentary
filmmaker, visual artist and photographer of
Romanian origin. He studied film, photog-
raphy and camera. The author deals with re-
lationships between reality in documentaries
and fictional space. He focuses on problems
of ethics, diversity and the possibilities of
communication through a visual medium.
His feature debut, Omni: An Act Against
Gravity, premiered in 2018 at the Hot Docs
Canada festival competition.

THE IRREVERSIBLE
CONSEQUENCES OF
SLIPPING ON A BANANA PEEL
Canada 2019

Colour / DCP / 77'

Director: Bogdan Stoica

Script: Bogdan Stoica,

Victor Vasuta

Sound: Peter Hostak

Producer: Catherine Bergeron

CATHERINE BERGERON
6253 Sherbrooke West,
app. 1/ H4B 1M6

Montreal / Canada

+1 5147742787
b.catherine.e@icloud.com

BETWEEN THE SEAS



Patrani po panu
Kostkovi

Pied mnoha lety byli rezisér filmu a muz,
jemuz se prezdiva pan Kostka, nejlepsimi
prateli. Slavny muzikant a vlivny bankéft se
ve viru vecirkd nesli na viné euforie divokého
kapitalismu po rozpadu Sovétského svazu.
Pak ale banka, kterou pan Kostka ved], zkra-
chovala a on sam zmizel beze stopy i s pené-
zi, které mu jeho pratelé a klienti svérili. Zde
za¢ind dokumentarni patrani, které dobro-
druzné vede z LotyS$ska az do zhavé Afriky

a daleko za hranice trestného cinu, viny ¢i
zrady, nebot je také hledanim smyslu hlu-
bokého pratelstvi, vzpirajiciho se zdravému
rozumu i konvenénim moralnim kategoriim.

Looking for Mr. Dice

Many years ago, the film’s director and the
man nicknamed Mr. Dice were best friends.
In a whirlwind of parties, the famous musi-
cian and the influential banker were carried
on a wave of the euphoria of wild capital-
ism after the collapse of the Soviet Union.
The bank, however, led by Mr. Dice, went
bankrupt and he disappeared without a trace
with the money that his friends and clients
had entrusted to him. Here begins the docu-
mentary search that leads us on an adventure
from Latvia to the heat of Africa and far be-
yond the crime, guilt, and betrayal. It is also
a search for the sense of deep friendship and
the struggle with common sense and conven-
tional moral categories.

»DOUFAM, ZE FILM PRIMEJE DIVAKY
K ZAMYSLENf NAD VYZNAMEM PRA-

VEHO PRATELSTV{, KDYZ KE SLOVU

PRICHAZEJf PENIZE, A POUKAZE

NA ZAPAS OBYCEJNEHO CLOVEKA

V HOUSTI ABSTRAKTNI OKAZALOSTI

DRAHOKAMU.“ K. Roca

“I HOPE THE FILM MAKES THE AUDI-
ENCE CONTEMPLATE WHAT IT REALLY
MEANS “A TRUE FRIENDSHIP” WHEN
MONEY GETS INVOLVED, AS WELL AS
SHOW AN ORDINARY MAN’S STRUG-
GLE THROUGH THE ABSTRACT GLORY
orF piIaAMONDS.” K. Roga

Kaspars Roga (1974) je bubenikem a zakla-
dajicim ¢lenem tspésné loty$ské kapely Prata
Vétra. Vyrazné se podilel na tvorbé audiovi-
zualnich materialé hudebni skupiny, natacel
videoklipy a zaznamy koncertti, vytvarel
pédiové show. Je autorem scénare kratko-
metrazniho animovaného filmu Singing Hugo
and His Incredible Adventures (2017), ktery mél
premiéru na Berlinale.

84 MEZI MORI

Kaspars Roga (1974) is the drummer and
founding member of the popular Latvian
band Prata Vétra. He contributed signifi-
cantly to the creation of audiovisual materi-
als for musical groups, he filmed clips and
concert recordings, and created a stage show.
He is the author of the script for the short
animated film Singing Hugo and His Incredible
Adventures (2017), which premiered at the
Berlinale.

MEKLEJOT MR. KAULINU
Latvia 2019

Colour / DCP / 79’

Director: Kaspars Roga
Script: Kaspars Roga,

Sandijs Semjonovs

Editing: Audinga Kucinskaite
Music: Aleksis Lurins,
Kaspars Roga

Sound: Anete Vanaga
Producer: Undine Buka
(Skuba Films),

Sandijs Semjonovs

SKUBA FILMS

Undine Buka / Marupes
iela 8b-15 / Lvioo2

Riga / Latvia

+371 2655 2933
undinebuka@gmail.com

International
Premiere

BETWEEN THE SEAS



Prazdni koné

Mihaly Kertész (1886-1962) natocil vice

nez 150 filmd, vétSinu z nich jako Michael
Curtiz v USA. Znamy ale zistal diky jediné-
mu z nich, melodramatu Casablanca (1942).
Gabor Body (1946-1985) naopak zasvétil
svij kratky zivot straveny v Madarsku tvorbé
experimentalnich film a jeho filmografie

je v obecném povédomi malo znama. V ne-
tradi¢né pojatém dokumentu naslouchame
rozhovoru téchto dvou rezisérti. Asociativni
kolaz aryvku z klasickych hollywoodskych fil-
mi a autorskych avantgardnich dél navozuje
nejen otazky spojené s historii a teorif filmu,
ale také otevird osobni dramata a vnitini kon-
flikty jejich tviirch.

Empty Horses

Mihaly Kertész (1886-1962) made more than
150 films, most of them as Michael Curtiz in
the United States. He remains known thanks
to one of them — the melodrama Casablanca
(1942). Gabor Body (1946-1985), on the other
hand, devoted his short life spent in Hungary
creating experimental films, and his filmogra-
phy is little known to the general public. In
this untraditional documentary, we listen in
on a conversation between these two directors.
An associative collage of excerpts from clas-
sic Hollywood movies and avant-garde works
evokes not only questions connected with the
history and theory of film, but also opens the
personal dramas and inner conflicts of their
creators.

»INASIM CILEM BYLO PREDSTAVIT
FIKTIVNI ROZHOVOR MEZI DVEMA
FILMOVYMI REZISERY — DVEMA
KLASICKYMI MISTRY Z VELMI ODLIS-
NYCH FILMOVYCH SVETU — OZIVENY
BOHATYMI OBRAZY POETICKYCH
ASOCIACI.“ P. LICHTER

“OUR AIM WAS TO IMAGINE A FIC-
TIONAL CONVERSATION BETWEEN TWO
FILM DIRECTORS, BOTH CLASSICAL
MASTERS BUT FROM VERY DIFFERENT
CINEMATIC WORLDS, ALL BROUGHT
TO LIFE WITH RICH IMAGES OF PO-
ETIC ASSOCIATIONS.” P. LICHTER

Petér Lichter (1984) vystudoval filmovou
teorii na budapestské univerzité a od roku
2002 sam toci. Tvoii kratké experimentalni
filmy, v nichz pracuje s abstraktnimi obrazy
a znovuozivuje nalezeny filmovy material.
Z jeho filmografie byly na MFDF Ji.hlava
uvedeny snimky Negativni déjiny madarského
Silmu (2010), Nemista: Za horizontem nekonec-
na (2016), 8. #ijna 2016 (2016) a Fuga vyZivy
(2018).

MEZI MORI

Petér Lichter (1984) studied film theory at
Budapest University and since 2002 has also
devoted himself to the practical aspects of
film. He creates short experimental films in
which he works with abstract images and the
revival of found film material. Works from
his filmography shown at the Ji.hlava IDFF
include The Negative Hungarian Film History
(2010), Non-Places: Beyond the Infinite (2016),
8th October 2016 (2016), and Nutrition Fugue
(2018).

URES LOVAK

Hungary 2019

Col, B&W / Video File / 67'
Director: Péter Lichter

Script: Bence Kranicz, Gabor
Roboz, Péter Lichter
Photography: David Gerencsér
Editing: Péter Lichter, Bori Maté
Music: Addm Marton Horvath
Sound: Péter Benjamin Lukdcs
Producer: Dora Nedeczky, Péter
Lichter, Bori Maté

MINDWAX

Dora Nedeczky / Vas u. 15/B
1088 / Budapest / Hungary
+36 308756764
dora@mindwax.eu
www.mindwax.eu
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Pripad Makavejev
aneb Proces
v kinosale

Vyrazny snimek jugoslavské ¢erné viny WR
— mystéria organismu byl v roce 1971 nadsené
pfijat na festivalu v Cannes. V zemi svého
vzniku ale radikalni a ironickou tvahu o se-
xualité a komunismu tehdejsi rezim zakazal
a rezisér Dusan Makavejev nasledné emigro-
val. O zdkazu bylo rozhodnuto pfi premié-
rové projekci, kterd se zménila v neoficialni
proces. Nové objeveny audiozdznam celé
debaty tu zazni v plné §ifi. Obrazy filmu jsou
slozené piedevsim z nevéticné se tvaticich
posluchacti magnetofonového zaznamu, at
uz jsou to herci z Makavejevova filmu, ko-
lemjdouci na ulici nebo opice v klecich.

The Makavejev Case
or Trial in a Movie
Theater

In 1971, the film WR: Mysteries of the Organism,
an outstanding example of the Yugoslav Black
Wave, was enthusiastically received at the
Cannes Film Festival. Back home, however,
this radical and ironic exploration of sexuality
and communism was banned by the Yugoslav
regime, and director Dusan Makavejev sub-
sequently emigrated. The ban was decided
during the film’s premiere screening, which
turned into an unofficial trial. The Makavejev
Case plays a newly discovered audio record

of the debate in its entirety, accompanied by
images of the incredulous faces of people lis-
tening to the audiotape recording: actors from
Makavejev’s film, random passers-by on the
street, and monkeys in a cage.

»MAKAVEJEV JE MUJ NEJOBLIBE-
NEJSI SRBSKY REZISER. FiLm WR
— MYSTERIA ORGANISMU SE STAL
SYMBOLEM MAKAJEVOVA ODKAZU:
FILMOVY JAZYK JAKO HRICKA A ZA-
ROVEN NIKDY NEKONCici REZIJNI
EXPERIMENT.“ G. RADOVANOVIC

“MAKAVEJEV — IS MY FAVORITE SER-
BIAN DIRECTOR. WR: MYSTERIES OF
THE ORGANISM BECAME A SYMBOL
OF MAKAVEJEV’S HERITAGE: A FILM
LANGUAGE AS A PLAY GAME AND AN
EVERLASTING EXPERIMENT IN DI-
RECTING.” G. RADOVANOVIC

Byvaly filmovy kritik Goran Radovanovié
(1957) se od 80. let vénuje zejména kratko-
metraznim a sttedometraznim dokumentim.
Natocil napfiklad snimek upozornujici na
problematickou finanéni situaci obyvatel vy-
chodni Evropy Casting (2003), sondu do srb-
ského venkova Pileci izbori (2005) nebo por-
trét soucasné Kuby S Fidelem navzdy (2011).
Reziroval také hrany film Enkldva (2015).

MEZI MORI

Former film critic Goran Radovanovié (1957)
has since the 1980s focused primarily on
short- and medium-length documentaries, in-
cluding Casting (2003), in which he called at-
tention to the difficult economic situation of
people in eastern Europe; Pileci izbori (2005),
a look at life in the Serbian countryside; and
his portrait of contemporary Cuba titled
With Fidel Whatever Happens (2011). He also
directed the fiction film Enclave (2015).

SLUCA] MAKAVEJEV ILI
PROCES U BIOSKOPSKO]J SALI
Serbia 2019

Col, B&W / DCP / 73’

Director: Goran Radovanovic

Script: Boris Trbic,

Goran Radovanovic
Photography: Dragan Djordjevic
Editing: Maja Kokic

Music: Ognjan Milosevic
Sound: Ognjan Milosevic
Producer: Goran Radovanovic
(Nama Film)

NAMA FILM

Goran Radovanovic
Aleksinackih rudara 39A
Belgrade / Serbia

+381 63206440
radovanovicg44@gmail.com
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Raj na zemi

Andrej Ban je novinar a fotograf, ktery pfi-
nasi reportdze z krizovych oblasti svéta, jako
je Kosovo, Gruzie, Afghanistan, Ukrajina
¢i Haiti, kam se i opakované vraci. Rezisér
se jej rozhodl doprovazet s kamerou a jejich
davérné rozhovory se prolinaji celym snim-
kem a odhaluji reportérovy niterné profesni
i osobni zdpasy. Dokument sleduje Andreje
ve méstech znicenych valkou nebo v uprch-
lickych taborech, pficemz je zfejmé, ze jej
zajima hlubsi pohled na priciny konfliktd,
stejné jako tiziva situace jejich obéti.

Paradise on Earth

Andrej Ban is a journalist and photographer
who reports from areas in crises around the
world, the likes of which include Kosovo,
Georgia, Afghanistan, Ukraine and Haiti, where
he constantly travels back and forth. A director
of his decided to accompany him with a cam-
era, and their intimate conversations intertwine
throughout the film, revealing the reporter's in-
ternal professional and personal struggles. The
documentary follows Andrej in cities destroyed
by war or in refugee camps, during which it
becomes clear that he's interested in a deeper
look inside the causes of the conflicts as well

as the oppressive situations their victims find
themselves in.

»LUDIA ZABUDNUTI LUDMI. S FOTO-
GRAFOM, NOVINAROM A PRIATELOM
ANDREJOM BANOM ODHALUJEME
PRIBEHY LUD{, KTORI NASILNE MU-
SELI OPUSTIT SVOJE DOMOVY."

J. VojTEK

“PEOPLE FORGOTTEN BY PEOPLE.
WITH PHOTOGRAPHER, PUBLICIST,
AND FRIEND ANDRE]J BAN WE DIs-
COVER STORIES OF PEOPLE, WHO
WERE FORCED TO LEAVE THEIR
HOMES.” J. VOJTEK

Slovensky dokumentarista Jaro Vojtek (1968)
absolvoval Filmovou a televizni fakultu
Vysoké skoly muzickych uméni v Bratislavé.
Jeho debut My zdes (2005) byl uvedeny v sou-
tézi dokumentarnich filmt na MFF Karlovy
Vary a ziskal fadu ocenéni. Za snimek
Hranice obdrzel v roce 2009 na jihlavském
festivalu cenu za nejlepsi vychodoevropsky
dokumentarni film.

MEZI MORI

Slovak documentary filmmaker Jaro

Vojtek (1968) graduated from the Film

and Television Faculty of the Academy of
Performing Arts in Bratislava. His debut, My
zdes (2005), was screened in the documentary
competition at the Karlovy Vary IFF and
won many awards. In 2009 at Ji.hlava IDFF
he won the award for Best Eastern European
Documentary Film for his film Border.

RAJ NA ZEMI

Slovakia 2019

Colour / DCP / 78'
Director: Jaro Vojtek
Script: Marek Lesc¢ak, Jaro Vojtek
Photography: Jaro Vojtek
Editing: Peter Harum ASFS
Music: Michal Nejtek
Sound: Richard Filek
Producer: Zora Jaurova
(MPhilms), Matyéas Prikler
(MPhilms s.r.0.)

MPHILMS

Zora Jaurova / Horna 5

831 52 / Bratislava / Slovakia
+421 904 646 261
zora.jaurova@mphilms.sk
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ucIT

Osobnost transylvanského venkovského udi-
tele matematiky, ktery vyucuje své studenty
u sebe doma a ignoruje stavajici osnovy, vy-
povida leccos nejen o rumunském skolském
systému, ale také o tamni spole¢nosti jako ta-
kové. Zarputily starsi pan se ridi slovy esejis-
ty Constantina Noicy, podle néjz by v idedlni
$kole neméla probihat vyuka, ale studenti by
se tam naopak méli chodit osvobodit od tyra-
nie uceni. Portrétni observa¢ni dokument sle-
duje predevsim dynamiku samotnych lekct,
kde se kromé matematiky fesi také problém
Skolstvi jako takového a kde ucitel vystupuje
jako otcovska figura.

TEACH

The personality of a rural Transylvanian
math teacher who teaches his students at
home and ignores the existing curriculum,
tells us not only about the Romanian school
system, but also about society there as

a whole. The stubborn elder man follows the
words of essayist Constantine Noica, who
believes that in an ideal school, there should
not be any lessons, but rather students
should go there to free themselves from the
tyranny of learning. The observational por-
trait documentary monitors the dynamics of
the lessons themselves, where, in addition to
mathematics, the problem of education itself
is addressed and where the teacher acts like
a father figure.

»POKUD SI PREJETE DOSAHNOUT
TOHO, ZE NECO BUDE MIT HODNO-
TU I ZA STO LET, MUSI{TE PODLE ME
NEJDR{V POSKYTNOUT LIDEM VZDE-
LAN.“ A. BRENDEA

“] THINK THAT IF YOU REALLY
WANT TO MAKE SOMETHING MAT-
TER WITHIN 100 YEARS FROM NOW,
THEN YOU HAVE TO EDUCATE PEO-
PLE FIRST.” A. BRENDEA

Debutujici rezisér Alex Brendea (1987) pra-
cuje v rumunské kinematografii uz deset let
jako kameraman. Kromé nékolika hranych
filmt snimal napfiklad dokument Dietera
Aunera Off the Beaten Track (2010) o pastev-
cich na severu Transylvanie nebo Anul drago-
nului (2013) z produkce HBO Europe véno-
vany ¢inskym imigrantim v Rumunsku.

MEZI MORI

Alex Brendea (1987) makes his directorial de-
but after ten years of working in Romanian
cinematography as a cameraman. In addi-
tion to several feature films, he has also shot
Dieter Auner's documentary Off the Beaten
Track (2010) about herdsmen in northern
Transylvania and Anul dragonului (2013)

for HBO Europe, which was dedicated to
Chinese immigrants in Romania.

PROFU'

Romania 2019

Colour / DCP / 82'
Director: Alex Brendea

Script: Alex Brendea
Photography: Alex Brendea
Editing: Letitia Stefanescu
Sound: Razvan Ionescu
Producer: Irina-Andrea Malcea
(Luna Film)

LUNA FILM

Irina Malcea / Bumbesti 13
Bucharest / Romania

+40 741942882
irina.malcea@lunafilm.ro
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Volani

Otcové Gabriel, Vicilentius a Nazari, tfi
ruzné staff mnisi v pravoslavném klastere
Pocavijska lavra v Ukrajiné, travi ¢as v od-
louceni od svéta. Vichni sem ale pfisli ze
svych svétskych zivotli a nesou si vzpominky,
do nichz se otiskly piekotné nedavné déjiny
jejich vlasti. Snimek nechava jejich pamét
vyvstavat na pozadi kazdodenni rutiny

v majestatni klasterni architektufe. Ztisené,
meditativni pozorovani ritualdi, prace ¢i nic-
nedélani mnicht vytvati empaticky portrét
mista a jeho obyvatel, do jejichz Zivot nahli-
Zi prostiednictvim naznakd.

The Calling

Fathers Gabriel, Vicilentius, and Nazari,
three monks of varying ages living at the
Orthodox Pochayiv Lavra monastery in
Ukraine, spend their time in isolation from
the world. Nevertheless, they all came

here after having lived a worldly life, and

so they harbor memories of the turbulent
recent history of their homeland. The film
brings these memories to life against the
backdrop of their daily routine within the
monastery’s majestic architecture. The quiet,
meditative observation of the monks’ rituals,
work, and free time creates a sympathetic
portrait of a place and its inhabitants, using
snippets of life to offer a glimpse into their
existence.

»FILM VOLANIE JE OBRAZOM LUD-
SKEJ PREMENY JEDNOTLIVCA, KTO-
RY SA ZRIEKOL SVETSKEHO ZIVO-
TA A ROZHODOL SA NASLEDOVAT
BOHA." E. PrAUS

“THIS FILM SHOWS A METAMORPHO-
SIS OF A HUMAN INDIVIDUAL WHO
ABANDONED THE WORLDLY LIFE
AND DECIDED TO FOLLOW Gob.”

E. Praus

Absolvent dokumentaristiky v Bratislavé
Erik Praus (1979) na sebe upozornil absol-
ventskym filmem Recykldtor (2009) o zamést-
nancich venkovské recykla¢ni firmy. Je také
autorem celovecerniho dokumentu Lem, ktord
hladd svoje nebo (2016), ve kterém prostied-
nictvim sledovani péti obyvatel jedné vesnice
podéva zpravu o hodnotach a zivotnim stylu
lidi z vychodniho Slovenska.

94 MEZI MORI

Erik Praus (1979) studied documentary film-
making in Bratislava. He first gained atten-
tion thanks to his graduate film Recykldtor
(2009) about the employees of a waste recy-
cling company. He also directed the feature-
length documentary When Land Is Looking for
Its Heaven (2016), in which he followed five
residents of a village to report on the values
of way of life of people living in eastern
Slovakia.

VOLANIE

Slovakia 2019
Colour / DCP / 70’
Director: Erik Praus

Script: Erik Praus
Photography: Peter Kovac
Editing: Peter Harum
Sound: David Kollar,
Michal Dzadon

Producer: Peter Nevedal
(Filmpark)

FILMPARK

Peter Nevedal
Bajkalska 7A / 821 08
Bratislava / Slovakia
+421 905 455 234
peter@filmpark.sk

International
Premiere
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Hnaj vezdejsi

Holubi usedaji na sttechu zchatralého zemé-
délského staveni, nakladni automobil vysypa-
va na hromadu stary chléb, dobytek pobiha
mezi automobily na vrakovisti, kozy se pasou
v sousedstvi velkych pfepravnich kontejne-
rt... Dokument, jehoz leitmotivem je vyuziti
nezpracovanych potravin jako hnojiva a kr-
miva pro hospodafrska zvifata, ukazuje v sérii
bezeslovnych vyjevl jednu z podob zemédél-
stvi ve 21. stoleti. Pomalé tempo a cyklické
variovani stejnych stylistickych parametrti
navozuje poetiku zaniku a rozkladu.

Daily Manure

Pigeons are sitting down on the roof of a di-
lapidated farmhouse; a truck is dumping
old bread on a pile; cattle is running around
among the cars at the scrapyard; goats are
grazing in the vicinity of large shipping con-
tainers... The leitmotif of the documentary
is the fact that unprocessed foods are used
as fertilizers and feed material for livestock,
and the film shows one of the forms of agri-
culture in the 21st century in a series silent
scenes. The slow pace and cyclic variation of
the same stylistic parameters evokes the poet-
ics of decline and decomposition.

oV PRUBEHU ¢TYR ROCNICH OBDO-
Bf JSEM ZAZNAMENALA M{STO, KDE
KONCI NASE NADPRODUKCE. Po-
HREBISTE, KDE PREBYTKY POJiDAJ{
PREBYTKY. NEKONECNY KOLOBEH
ZRODU A ZANIKU.“ N. KRUTILOVA

“IN THE COURSE OF FOUR SEASONS
I’VE RECORDED A PLACE WHERE
OUR OVERPRODUGTION ENDS UP.
A CEMETERY WHERE LEFTOVERS
DEVOUR THE LEFTOVERS. NEVER
ENDING CYCLE OF CREATION AND
DEMISE.” N. KrRuUuTILOVA

Nikola Krutilova studovala kulturni a social-
ni antropologii. Ve filmech Sféra neviditelného
(2014) a Pod dozorem (2015) se zaméfila na zi-
voty statnich zaméstnancti. V sekci Ceské ra-
dost jihlavského festivalu uvedeny dokument
Clovék si sam se sebou vystact, respektive nevystaci
(2015), ptipominajici tvorbu divadelniho re-
ziséra Petra Lébla, natocila spolecné s Janem
Kacenou. O rok pozdéji natodila experimen-
talni portrét kameramana Petra Koblovského
Neni pevnd hranice.

96 MEZI MORI: STUDENTSKA SOUTEZ

Nikola Krutilova studied cultural and social
anthropology. In her films The Sphere of the
Invisible (2014) and Under Supervision (2015)
she focused on the lives of civil servants.
Together with Jan Kacena, she filmed the
documentary The Perpetrator and the Bystander
(2015) about the work of theatre director
Petr Lébl, presented in the Czech Joy section
at the Ji.hlava film festival. A year later, she
filmed an experimental portrait of camera-
man Petr Koblovsky There Is No Edge.

HNUJ VEZDE]JST

Czech Republic 2019
Colour / Video File / 24'
Director: Nikola Krutilova

Script: Nikola Krutilova
Photography: Simon Havel
Editing: Lucie Hecht
Sound: Viera Marinova
Producer: Ondfej Sejnoha
(FAMU)

FAMU )
Alexandra Hroncova WOI Iq
Premiere

Smetanovo nabtezi 2
Prague 1 / Czech Republic
alexandrakova@yahoo.com
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Hranice

Idea i pfibéh filmu zacinaji ve vlaku pfi na-
hravani vzkazu na mobil, které se zni¢ehonic
s prejezdem statni hranice pferusi. Redlna
situace iniciuje ptenos do sféry uméni: z krat-
kého vzkazu se stava dokumentarni dopis,
jehoz autorka basnivou formou medituje nad
vyznamem a vSudypiitomnosti hranic — téch
geografickych, historickych i kinematografic-
kych. Za doprovodu neodbytného huciciho
zvuku s ni absolvujeme existencialni pro-
chazku ¢tyfmi mésty skladanou z aktualnich
obrazli a zabért pofizenych reziséréinym ot-
cem pted Ctvrtstoletim, které nas vzdy piive-
dou k néjaké viditelné ¢i neviditelné hranici.

Boundaries

The idea and story of the film begins on

a train: the recording of a message on a cell
phone suddenly stops after the crossing of
the state border. The real situation initiates

a movement to the realm of art: the short
message becomes a documentary letter, the
director’s poetic meditation on the impor-
tance and ubiquity of borders - in geogra-
phy, history, and cinematography. Listening
to the persistent humming sound, we follow
the author on her existential journey through
four cities consisting of real images and foot-
age taken by the director’s father 25 years
ago that always bring us to some visible or
invisible border.

»VE FILMOVE SKOLE JSEM MELA ZA
UKOL NATOCIT VIDEO ESEJ] NA TEMA
,HRANICE VE FILMU‘. PO PRVOT-
NiM PREMYSLENf O TOM, KDE FILM
,KONCGIi‘, MI DOSLO, ZE NEJPRVE
MUSIM ZJISTIT, KDE KONGim JA.“
J. Satun

“IN THE FILM SCHOOL I WAS AS-
SIGNED TO MAKE A VIDEO ESSAY

ON ,BOUNDARIES IN FILM' TOPIC.

I STARTED TO THINK OF WHERE
CINEMA ,ENDS‘ BUT INSTEAD I REAL-
I1ZED I SHOULD FIRST LEARN WHERE
IS THE END OF MYSELF.” Y. SHATUN

Julia Satun (1992) vystudovala obor apli-
kovana kulturologie na Béloruské statni
univerzité¢ v Minsku a momentalné se vénuje
studiu rezie na Moskevské skole nového fil-
mu. Jeji predchozi snimek <itiek (2017) ziskal
ocenéni na filmovych festivalech v Minsku

a Marseille.

98 MEZI MORI: STUDENTSKA SOUTEZ

Yuliya Shatun (1992) studied applied cul-
tural studies at Belorusian State University
in Minsk, and currently, she is studying
direction at the Moscow School of New
Cinema. Her previous film, Tomorrow (2017),
won awards at film festivals in Minsk and
Marseilles.

GRANICY

Belarus 2019

Col, B&W / DCP / 29’

Director: Yuliya Shatun

Script: Yuliya Shatun
Photography: Anatolii Shatun
Editing: Yuliya Shatun

Sound: Yuliya Shatun

Producer: Alexey Shatun, Yuliya
Shatun

T -

ALEXEY SHATUN Wo I,Id

Slavinskaha 37, 294 .
Minsk / Belarus Pl'emle"e

+375 298397040
shatunaa@gmail.com
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Marie

Cisté observa¢ni kamera vstupuje do do-
macnosti rodiny zijici na vesnici v dunajské
delté, kde s narozenim dalsi hol¢icky stoupa
napéti pramenici z nelehkého souziti v roz-
vétvené rodiné. V kratkometraznim snimku
tematizuje rezisérka mezigeneracni stfet tfi
zen odkazanych na sebe, pricemz do popfe-
di vystupuje desetiletd Maria, ktera se musi
starat o mladsi sestry. V bezcasi tradi¢nich
venkovskych vztaht, které film ukazuje v po-
zvolném tempu udavaném kazdodennosti, je
jeji détska nevinnost vystavovana babic¢inym
tvrdym piikaztim, vyzadujicim tctu a sprav-
né jednani.

Marie

The director’s purely observational camera
enters the home of a family living in a vil-
lage in the Danube Delta, where the birth
of another girl arouses more tension stem-
ming from the uneasy life of the extended
family. In her short film, the director thema-
tises a conflict between generations of three
women reliant on each other, while Maria,

a ten-year-old girl who has to take care of
her younger sisters, comes into focus. In
the timelessness of traditional rural relation-
ships, shown in a slow pace of everyday life,
Maria’s childlike innocence is exposed to
harsh orders of her grandmother who re-
quires respect and proper conduct.

»K JORDANE ME VEDLA ZVEDAVOST.
PRIPUSTILA JSEM SI BYT PREKVA-
PENA JEJiM SVETEM, ABYCH BYLA
SCHOPNA DEKONTRUOVAT JEJICH
REALITU.“ L. Popra

“WHAT DROVE ME TO IORDANA WAS
CURIOSITY. SO I ALLOWED MYSELF
TO BE SURPRISED BY THEIR WORLD,
IN ORDER TO BE ABLE TO DECON-
STRUCT THEIR REALITY.” L. Popra

Letitia Popa (1997) ziskala bakalafsky titul
v oboru rezie na Narodni univerzité divadla
a filmu v Bukuresti. Kraitkometrazni doku-
ment Maria je jejim debutem. Snimek byl
uveden na rumunském filmovém festivalu
Astra v roce 2018, kde ziskal ocenéni za nej-
lepsi rezii studentského dokumentu.
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Letitia Popa (1997) received her bach-

elor’s degree in direction at the National
University of Theatre and Film in Bucharest.
The short documentary Maria is her debut.
The film was presented at the Romanian
Astra Film Festival in 2018, where it won the
award for best student documentary direc-
tion.

MARIE

Romania 2018

Colour / Video File / 32'
Director: Letitia Popa
Script: Letitia Popa

Photography: Letitia Popa
Editing: Carina Puscasu

Sound: Andreea Nedelcu
Producer: Letitia Popa (UNATC)

Ejf;ﬁf‘f,opa International
75-7; Matei Voievod P|'e miere

021452 / Bucharest
Romania

+40 755588952
andreealetitiapopa@gmail.com
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O luné, mésici a jejich
odrazu

Néktera lokalni ndbozenstvi byla ve
Slovinsku praktikovana jesté ve druhé po-
loviné 20. stoleti. Jako spole¢ny zaklad pro
jejich vykresleni zvolila autorka ptirodu coby
nejmocnéjsi entitu. Dominantnim vizualnim
prvkem jsou zdbéry lesti a stromt za promén-
livého pocasi v riznych ro¢nich obdobich.
Slovem i obrazem jsou soucasné predstaveny
nékteré ritualy, navracejici ¢lovéka k mistiim,
odkud vzesel, pficemz stejnym smérem se
navozenim mystické atmosféry nabozenskych
obfadi ubira také film.

On the Moon, Luna,
and Their Reflection

Indigenous religions were still practiced in
Slovenia in the second half of the twentieth
century. The filmmaker chose nature as the
highest entity as the common denominator
for their portrayal. Shots of forests and trees
in variable weather conditions in different
seasons are the dominant visual elements.
With words and images, some rituals are
presented simultaneously, returning man to
places from where he came, and similarly the
film also induces the mystical atmosphere of
religious ceremonies.

»FILM O MEsici A LUNE A JEJICH
ODRAZU BYL PRO ME ODRAZOVYM
MUSTKEM — UVERILA JSEM, ZE FILM
BY SE MEL OBECNE MNOHEM VICE
BLiZIT POEZII.“ I. VOGRINC VIDALI

“ON THE MoON, LuNA, AND
THEIR REFLECTION PROVED TO BE
A SPRINGBOARD FOR ME — MAKING
ME BELIEVE THAT FILM IN GENERAL
SHOULD BE MUCH MORE ALIKE TO
POETRY.” I. VoGRINC VIDALI

Slovinska rezisérka Ivana Vogrinc Vidali
(1997) se v roce 2014 zapojila do worksho-
pu DokuDoc, kde natocila sviij prvni film
Cat Pilgrimage (2014). O dva roky pozdéji
zacala studovat filmovou a televizni rezii

na Univerzité v Lublani. Prvni rok studia
zakoncila kratkym hranym filmem Blind spot
(2017) a jejim zatim poslednim projektem je
dvouminutovy experiment Vialund (2019).

MEZI MORI: STUDENTSKA SOUTEZ

In 2014, Slovenian director Ivana Vogrinc
Vidali (1997) participated in the DokuDoc
workshop, where she made her first film Cat
Pilgrimage (2014). Two years later, she began
studying film and television directing at the
University of Ljubljana. She completed her
first year of studies with the short fiction film
Blind Spot (2017), and her most recent project
is the two-minute experiment Vialund (2019).

O LUNI, MESECU IN NJUNEM
ODSEVU

Slovenia 2018

Colour / DCP / 22'

Director: Ivana Vogrinc Vidali

Photography: Gaja Naja Rojec
Editing: Kristian Bozak Kav¢ic¢
Producer: Jozica Blatnik

(UL AGRFT)

UL AGRFT

Lili Bibi¢ / Trubarjeva 3
SI 1000 / Ljubljana
Slovenia

+386 12510412
lili.bibic@agrft.uni-lj.si
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Pastevci

Studentsky dokument z prostiedi kyrgyz-
skych hor je v souhfe formy a obsahu smy-
slovym divackym zazitkem. V roztfeseném
obraze ru¢ni kamery zachycené epizodické
momenty, jako je dojeni koziho mléka nebo
koupel v 1é¢ivém prameni uprostied pastviny,
skladaji autenticky zdznam zivota mistnich
pastevci, ktefi bez ohledu na nepiizen zivla
museji sva stada dovést na pastvu. Ve své
pruzrac¢nosti umoznuje neucesanost filmu,
nataceného v horach nad jezerem Issyk-kul,
premitat nad piirodou a pfirozenosti.

Herding

This student-made documentary from the
Kyrgyz Mountains region is a sensational
viewing experience thanks to its interplay
of form and content. Captured in the cin-
ematographic style of a shaking image from
a handheld camera, episodic moments such
as milking goat milk and bathing in a heal-
ing spring in the middle of a pasture com-
pose an authentic record of the life of local
herdsmen, who must lead their herds to
graze through the pasture despite the adver-
sity of the elements working against them.
In its clarity, the film's unkempt style, shot in
the mountains above Lake Issyk-kul, allows
it to reflect on nature and naturalism.

oV DETSTVI JSEM POMAHAL BRAT-
ROVI VYHANET Z VESNICE DO HOR
KONE. MEL JSEM NA TO DOBRE
VZPOMINKY A PO STUDIU REZIE
DOKUMENTARNICH FILMU JSEM SE
ROZHODL TOTO TEMA ZPRACOVAT.
E. OMURBEKOV

“IN cHILDHOOD,I HELPED MY
BROTHER DRIVE THE HORSES FROM
THE VILLAGE TO THE MOUNTAINS
AFTER I HAD GOOD MEMORIES,THEN
WHEN I STUDIED DIRECTING AT
THE DOCUMENTARY FILM COURS-

ES I CHOSE THIS TOPIC AFTER.”

E. OMURBEKOV

Erlan Omurbekov (1995) je absolventem
Kyrgyzské statni umélecké Skoly Semyona
A. Chyukova. Dokumentarni tvorbé se vé-
nuje od roku 2017, kdy se stal frekventantem
kurzti dokumentaristky Asel Zhuraevy, pod
jejimz vedenim vznikl i Omurbektv snimek
Pastevct.
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Erlan Omurbekov (1995) is a graduate of
Semyon A. Chyukov's Kyrgyz State State
School of Art. He has been devoted to
documentary filmmaking since 2017 when

he became the student of a documentary
filmmaker, Asel Zhuraeva. It was under his
tutelage that Omurbekov's film, Herding, was
conceived.

ASHUU

Kyrgyzstan 2019

Colour / DCP /19"
Director: Erlan Omurbekov

Script: Erlan Omurbekov
Photography: Erlan Omurbekov
Editing: Adilet Abdimitalipov
Sound: Alymbek Tursunbaev
Producer: Erlan Omurbekov

ERLAN OMURBEKOV . H
D. Asanova street 1 Intel '?atlonal
Bishkek / Kyrgyzstan Premiere

+996 72036365
fundartfem@gmail.com
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Sestup

Cingiz, stejné jako dalif hornici, pracuje
Ctyfiadvacet hodin v tézkych podminkach
stisnéného prostoru Sachty, kde riskuje na ka-
zdém kroku. I kdyz se boji o vlastni Zivot, je
za praci v dole vdé¢ny, protoze mu umoznuje
uzivit rodinu. Observa¢ni kamera prechazi
od stylizovanych obrazovych kompozic ranni
cesty do dolu k dlouhym sekvencim, v nichz
sleduje pohyb jednotlivych délnikii v Sachté,
jejich rutinni ¢innosti, aby ve sloZeném ob-
raze jedné smény intenzivné a bezprostfedné
ukdzala hornicky osud.

The Drop

Like other miners, Chyngyz works twenty
four hours under difficult conditions of the
confined space of a shaft where miners risk
a lot all the time. Although they work in
fear for their lives, they are grateful for the
work in the mine because it allows them to
feed their families. The observation camera
moves from stylized pictorial compositions
of a morning journey to the mine to long
sequences following the movement of miners
in the shaft and their routine work to show
their fate in an intense and immediate com-
posite image.

»JEDEN Z HRDINU TOHOTO FILMU
OPAKUJE SLAVNOU POZU Z FILMU
TITANIC, CHCE BYT JACK. ZPIiVA
O TOM, JAK PROST O DESTOVE
KAPKY, AZ PRIJDE CAS LASKY."

E. TASHBAEVA

“ONE OF THE HEROES OF THIS
FILM REENACTS THE FAMOUS POSE
IN FILM TITANIC, HE WANTS TO BE
Jack. HE SINGS AS HE ASKS FOR
RAINDROPS WHEN THE TIME OF
LOVE COMES.” E. TASHBAEVA

Kyrgyzska rezisérka Elnura Tashbaeva (1993)
studovala v letech 2012-2016 katedru radia,
televize a filmu na kyrgyzsko-turecké Manas
University. Ma zkuSenosti také jako televizni
moderatorka a DJka v radiu a byla produ-
centkou kratkého snimku Tandoo (r. Meerim
Dogdurbekova).

MEZI MORI: STUDENTSKA SOUTEZ

Kyrgyz director Elnur Tashbaeva (1993)
studied at the Department of Radio,
Television and Film, Manas University, in
2012-2016. She has also worked as a TV
presenter and radio DJ and has produced
the short film Zandoo (directed by Meerim
Dogdurbekova).

TAMCHY

Kyrgyzstan 2019

Colour / Video File / 20’
Director: Elnura Tashbaeva

Script: Elnura Tashbaeva
Photography: Karash Janyshov,
Hairulla Rahmatilla uulu
Editing: Elnura Tashbaeva
Sound: Kalybek Sherniyaz
Producer: Elnura Tashbaeva

MEERIM
DOGDURBEKOVA
Mnasachy Sagymbaya 226
12 / Bishkek / Kyrgyzstan
+996 702036365
dmdoidmd@gmail.com
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Zivot by mohl byt
tak krasny

Ve 40. letech minulého stoleti se polsky
spisovatel Andrzej Bobkowski vydal z jihu
Francie do okupované Paftize a vSe popsal

v denicich, v nichz stovky kilometrt jizdy na
kole proménil v hlubokou reflexi Evropy za
valky. O desitky let pozdéji stejnou trasou
projizdéji Angelika a Filip a vSe nataceji. Do
vyzkumu o Bobkowského stopé v krajiné

a kultufe vstupuje stfet nad interpretaci spi-
sovatelovych deniki, pfi¢emz debata tvarci-
ho paru vede az k reflexi jejich vztahu. V do-
kumentarnim videodeniku tak z literdrniho
dila povstava tivaha nad modernim zivotem,
tvorbou, laskou.

Life Could Be So
Beautiful

During the 1940s, Polish writer Andrzej
Bobkowski headed from the south of France
to occupied Paris, describing everything

he saw in diaries in which his hundreds

of kilometers of cycling were transformed
into a deep reflection on wartime Europe.
Decades later, Angelika and Filip retraced his
route and filmed everything along the way.
During the exploration of Bobkowski’s path
through the landscape and in culture, a con-
flict arises on the interpretation of the au-
thor’s diaries, with the pair’s creative debate
leading to a reflection on their own relation-
ship. In this documentary video diary and
from the literary work, a reflection on mod-
ern life, work, and love arises.

LWZTAH JAKO VECNY KRUH KOLEM
STALE STEJNYCH VECi. NEZALEZ{
NA TOM, KOLIKRAT DISKUTUJETE,
NIKDY SE NAVZAJEM PLNE NEPO-
CHOPITE. ALE CO VAS TEDY SPOJU-
JEP“ A. HERTA

“RELATIONSHIP AS ETERNAL CIRCLE
AROUND ETERNALLY THE SAME
THINGS. NO MATTER HOW MANY
TIMES YOU DISCUSS, YOU WILL
NEVER FULLY UNDERSTAND EACH
OTHER. BUT WHAT HOLDS YOU TO-
GETHER?” A. HERTA

Angelika Herta (1982) ve své tvorbé zkouma
hranici mezi dokumentarnim filmem a vide-
em. Filip Jacobson ziskal za sviij prvni krat-
ky snimek Walk (2011) studentskou cenu na
Krakovském filmovém festivalu. Oba studuji
na Akademii medialnich studii v Koliné nad
Rynem.
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In her work, Angelika Herta (1982) explores
the boundary between documentary film
and video. Philip Jacobson won the student
award at the Krakow Film Festival for his
first short film Walk (2011). Both studied at
the Academy of Media Studies in Cologne.

LIFE COULD BE

SO BEAUTIFUL
Germany, Poland 2019
Colour / DCP / 62'
Director: Angelika Herta,

Filip Jacobson

Editing: Lara Rodriguez Cruz
Music: Norman Peplow
Sound: Peter Lange
Producer: Ute Dilger (KHM)

FILIP JACOBSON

Auf der Bitzen 7-9

51100 / Cologne / Germany
+49 15730640801
filipjacobson@wp.pl

World
Premiere
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Ceska radost
Czech Joy

Ceské radost jako prestizni vybér
ceskych dokumenti neni jenom
soutézi o nejlepsi z ceskych filmi,
ale je predevs$im oslavou rozman-
itosti v objevovani novych témat
i v dobrodruzstvi kinemato-
grafického razu.

Czech joy is not only a prestigious
competition for the best Czech
documentary, but also a celebration
of the diverse range of new topics and
the adventurous spirit of cinematic
epxression.



#sandravugande

Sestadvacetileta influencerka bosenského
ptvodu Sandra Kisi¢ se na pozvani ¢eské
neziskovky vypravila do Ugandy. Ve més-

té Kabale a jeho okoli stravila deset dni.
Spolec¢nost ji kromé mistnich délala nizozem-
ska dobrovolnice, ktera je uz na své nékoli-
katé misi. Sandra se oproti tomu s chudobou
a technologickou zaostalosti poprvé setkala
jinde nez na displeji mobilniho telefonu,
ktery prakticky neodkldda z ruky. Rezisér
stfetavani navenek vzdalenych, ale tvari tvar
vyzvam globalniho charakteru rovnocennych
svétdl, zachycuje jako nestranny pozorovatel,
aby nechal vyniknout ¢etné tragikomické
paradoxy.

#sandrainuganda

A Czech NGO invited Sandra Kisié, a twen-
ty-six-year old influencer of Bosnian origin,
to come to Uganda. She spent ten days

in and about the town of Kabala. Besides
the local citizens, she was accompanied by
a Dutch volunteer who already was on her
umpteenth mission. Sandra, on the other
hand, saw poverty and technological back-
wardness for the first time in reality, not just
on her cell phone that she practically did not
put down. The director captures the clash
of seemingly remote, yet equivalent worlds
facing up global challenges as an impartial
observer to emphasize numerous tragicomic
paradoxes.

»INSTANTNI POLEVKA ZAHREJE,

ALE NEPOSILi. INSTAGRAM MUZEME
VNIMAT PODOBNE, NEBO S NiM PRA-
COVAT JAKO S MEDIEM SCHOPNYM
PRIBLIZIT ,OLDSCHOOLOVY DOKU-
MENTARN{ FILM® MLADSIMU PUBLI-
KU.“ F. REMUNDA

“INSTANT SOUP CAN WARM YOU UP,
BUT IT WON'T GIVE YOU STRENGTH. WE
CAN LOOK AT INSTAGRAM IN A SIMILAR
WAY, OR WE CAN USE IT AS A MEDIUM
THAT CAN PRESENT THE ‘OLD SCHOOL
DOCUMENTARY FILM’ TO THE YOUNGER
AUDIENCE.” F. REMUNDA

Filip Remunda (1973) vystudoval katedru
dokumentarni tvorby na prazské FAMU. Za
studentsky film Obec B. (2002) ziskal cenu
na filmovém festivalu v Karlovych Varech.
Spoluzakladal Institut dokumentarniho
filmu a produkéni spole¢nost Hypermarket
Film a je jednim z hlavnich autort televizni-
ho cyklu Cesky zurndl.

CESKA RADOST

Filip Remunda (1973) studied at the
Department of Documentary Film at the
Film and TV School of the Academy of
Performing Arts in Prague. His student
film Village B. (2002) won an award at the
Karlovy Vary International Film Festival.
Remunda has also co-founded the Institute
of Documentary Film and the Hypermarket
Film production company, and he is one
of the main authors of the Czech journal TV
series.

#SANDRAVUGANDE

Czech Republic 2019

Colour / DCP / 70’

Director: Filip Remunda
Photography: Jakub Halousek

Editing: Dimitris Polyzos

Sound: Michal Gébor

Producer: Ivona Remundova, Filip
Remunda (Prosvéta s.r.o.), Vit
Klusdk (Hypermarket Film s.r.0.),
Petr Kubica, Katefina Kovarova,
Jitina Budikovéa (Ceska televize)

HYPERMARKET FILM
Filip Remunda
Ktemencova 178/10

Praha 1 - Nové Mésto
Czech Republic

+420 603 180 312
email@hypermarketfilm.cz

sandrakisic » Follow
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Apparatgeist

Koncept apparatgeistu vyjadfuje, jak se vyviji
vztah ¢lovéka k technologiim a jakym zptso-
bem proménuji nase socialni kontakty. Stejné
jako autofi této teorie James E. Katz a Mark
Aakhus se zaméfila i rezisérka filmu na ak-
tudlni fenomén mobilnich telefont. Bere nas
do alegorického prostoru apparatgeistu, na
pusté, nehostinné misto, kde displeje vSudy-
pfitomnych smartphonti funguji jako okénka
do svéth internetové vSednosti a bizarnosti

i jako odrazova deska nasi interakce s digital-
nim zafizenim.

Apparatgeist

The concept of Apparatgeist expresses how
mankind’s relationship with technology
evolves and how it transforms our social con-
tacts. In a similar fashion to the authors of
this theory, James E. Katz and Mark Aakhus,
the film’s director has also focused on the
current phenomenon of mobile phones. It
takes us to an allegorical space of the ap-
paratgeist, a barren, inhospitable place
where cell phones act as small windows into
different worlds of internet mundanity and
bizarreness, and as a reflection of our interac-
tion with a digital device.

»NAKOLIK SE ZA SVUJ] SMARTPHONE
SCHOVAVAME A NAKOLIK SE SKR-
ZE NEJ OBNAZUJEME? NAKOLIK JE
MOZNE SE OTISKNOUT DO OBRAZU
SLOZENYCH Z JEDNIGCEK A NULP?“
M.-M. KocHoOVA

“HOw MUCH DO WE HIDE BEHIND
OUR SMARTPHONES AND USE THEM
TO EXPOSE OURSELVES? TO WHAT
EXTENT IS IT POSSIBLE TO IMPRINT
OURSELVES INTO IMAGES COMPOSED
OF ONES AND ZEROS?”

M.-M. KocHOVA

Marie-Magdalena Kochova (1994) studova-
la v ateliéru Nova média FDU ZCU a nynf
studuje dokumentarni tvorbu na FAMU. Jeji
autorska reportaz Stavédlo 1 ziskala v roce
2017 Aramisovu cenu FamuFestu. Na MFDF
Ji-Hlava 2017 byl v sekci Ceské radost uve-
den jeji snimek Bude si svét pamatovat tvoje
Jjméno?

CESKA RADOST

Marie-Magdalena Kochova (1994) stud-

ied new media at the University of West
Bohemia in Pilsen and is currently studying
at the Department of Documentary Film at
FAMU. Her author's report, Interlocker 1,
won the Aramis Prize of FamuFest in 2017.
Her film Will the World Remember Your Name?
was presented at the Ji.hlava IDFF 2017 in
the Czech Joy section.

APPARATGEIST

Czech Republic 2019
Colour / DCP /11’
Director: Marie-Magdalena
Kochova

Script: Josef Kokta,
Marie-Magdalena Kochova
Photography: Ludvik Oteviel
Editing: Marie-Magdalena
Kochova

Music: Adam Kratochvil
Producer: Ondfej Sejnoha
(FAMU)

FAMU

Alexandra Hroncova
Klimentska 4

110 00 / Prague

Czech Republic

+420 234 244 307
alexandra.hroncova@famu.cz

www.famu.cz
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Dunaj védomi

Clenové brnénské alternativni rockové le-
gendy Dunaj se po letech setkavaji a jsou
odhodlani zapomenout na kiivdy a neshody
z minulosti s cilem spole¢né odehrat koncert
v rumunském Banatu pro stale silnou fanous-
kovskou zakladnu. Na cestu se vydavaji lodi
po proudu feky Dunaj, jejiz viny a pfilehla
tajemna ptfiroda pfinaseji mezi ¢leny kapely
vzpominky na minulost a reflexi své kariéry,
jiz pomaha i setkani s byvalou ¢lenkou Ivou
Bittovou. Poeticky ladény snimek odhaluje
zakulisi kapely a za doprovodu podmanivych
téonl pisni Dunaje vykresluje komplexni por-
trét legendarniho hudebniho uskupeni.

Dunaj
of Consciousness

Members of the Brno alternative rock legend
Dunaj (Danube) meet after several years, de-
termined to forget their grievances and disa-
greements of the past to perform a concert in
the Romanian city of Banat, where they still
have a strong fan base. On the way there,
they take a boat down the Danube River,
whose waves and mysterious nature evokes
memories of the past among the band mem-
bers and reflections on their careers, helped
out by a meeting with former member Iva
Bittova. The poetically infused film reveals
the backstage of the band and, accompanied
by the captivating tones of Dunaj’s songs,
paints a complex portrait of the legendary
music group.

»BYVALf CLENOVE KAPELY DUNAJ,
NYN{ O DVACET LET STARSf PANOVE,
SE SETKALI, ABY POZNALI, ZE UZ NIC
NEMUSEJi. ZE UZ JEN CHTEJf NE-
CHAT OPET ROZKVEST NECO VYJI-
MECNEHO, CO ZPUSOBUJE PREDEVSIM
JEJICH VZAJEMNA SESTAVA. TEPRVE
ZAPADNUTI VSECH ORIGINALNICH
DILK® ZNOVU VYTVARI COSI PODMA-
NIVE PUOSOBIVEHO.“ D. BuTUuLA

“FORMER MEMBERS OF THE DUNAJ
BAND, NOW TWENTY YEARS OLDER,
MEET TO FIND OUT THEY DON’T HAVE
TO DO ANYTHING. THEY JUST WANT
TO LET SOMETHING SPECIAL FLOUR-
ISH, SOMETHING CREATED MAINLY

BY THEIR BEING TOGETHER. ALL THE
ORIGINAL PIECES COME TOGETHER TO
CREATE SOMETHING COMPELLINGLY
IMPRESSIVE AGAIN.” D. BuTtuLA

Dokumentarista, dramaturg a hudebnik
David Butula (1976) pracoval jako vedouci
produkce v brnénském studiu Ceské televi-
ze. Pusobil rovnéz jako zastupitel méstské
¢asti Brno-stfed pro oblast kultury, turismu
a sportu. Organizuje kulturni festivaly, je
¢lenem kapely a v soucasné dobé reditelem
brnénského centra Post Bellum — Pamét na-
roda.

CESKA RADOST

Documentary filmmaker, dramaturg, and
musician David Butula (1976) worked as
head of production in the Brno studio of
Czech Television. He also worked as a coun-
cilor for culture, tourism, and sport for the
Brno-center district. He organizes cultural
festivals, is a member of a band, and is cur-
rently director of the South Moravian branch
of Post Bellum — Memory of the Nation.

DUNAJ VEDOMI
Czech Republic 2019
Colour / DCP / 83’
Director: David Butula

Photography: Petr Vejslik,

Jan Horacek, Petr Kadirek,

Jan Fuksa, Jan Hubacek
Editing: Hana Dvotackova
Music: Dunaj

Sound: Jiti Kubik, Petr Stuhlik,
Ondfej Gasek, Ladislav Mirvald
Producer: Jan Hubédek,
Zdenka Kujova

GNOMON
PRODUCTION s.r.o.
Jan Hubacek
Stefanikova 38a / Brno
Czech Republic

+420 776861119
jan@gnomonfilm.com
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FREM

Film je reakci na soucasnou vlnu posthuma-
nistického uvazovani zptsobeného rozvojem
technologii a umélé inteligence stejné jako
klimatickou krizi. Lidsky druh si za¢ina uvé-
domovat svou nediilezitost a pomijivost a lid-
ska identita se ocita v krizi. Snimek FREM

se pokousi tento pocit reflektovat a vytvari
odlidstény a odcizeny pohled na krajinu

a prirodu za hranicemi lidského vnimani
skute¢nosti. Kusé myslenky a atrzky dialogt,
riznoroda hudba prerusovana ruchy a glit-
chy a zdanlivé zmatena, neukotvend kamera
vytvareji znepokojivou filozofickou ivahu
nad limity antropocentrického mysleni.

FREM

The film is a reaction to the current wave

of post-humanist thinking caused by the
development of technology and artificial
intelligence as well as the climate crisis. The
human species is beginning to realize its
insignificance and transience, and human
identity has found itself in a crisis. The film
FREM attempts to reflect this feeling and
creates a dehumanized and alienated view of
landscape and nature beyond human percep-
tion of reality. Incomplete thoughts and frag-
ments of dialogue, diverse music interrupted
by rushes and glitches, and the seemingly
confused, unanchored camera, create a dis-
turbing, philosophical reflection on the limits
of anthropocentric thinking.

»INATACENI TOHOTO FILMU BYLA

V KAZDEM OHLEDU EXTREMNI{
ZKUSENOST, A TO NEJEN FYZICKA,
PROTOZE JSME TOCGILI NA ANTARK-
TIDE. MUSELA JSEM MYSLET NEMYS-
LITELNE. NECHAT ZA SEBOU VEZENI{
ANTROPOMORFISMU. PRESTAT BYT
GLOVEKEM.“ V. CAKANYOVA

“MAKING THIS FILM WAS AN EXTREME
EXPERIENCE, IN EVERY ASPECT, NOT
ONLY PHYSICAL, SINCE WE SHOT IN
ANTARCTICA. | HAD TO THINK UN-
THINKABLE. LEAVE THE PRISON OF
ANTHROPOMORPHISM BEHIND. STOP
BEING HUMAN.” V. CAKANYOVA

Slovenska rezisérka Viera Cakanyova (1980)
vystudovala scendristiku na bratislavské
VSMU a studovala dokumentérni tvorbu

na prazské FAMU, kde byla na festivalu
FAMUfest ocenéna za své studentské snimky
Pirana (2007) a Alda (2009). V soucasné dobé
se kromé vlastni dokumentarni tvorby vénuje
dramaturgii a ¢asto spolupracuje na filmo-
vych projektech s televizi ¢i neziskovymi
organizacemi.

CESKA RADOST

Slovak director Viera Cékanyové (1980)
studied screenwriting at the Academy of
Performing Arts in Bratislava and stud-

ied documentary filmmaking at FAMU in
Prague, where she received an award at

the FAMUfest festival for her student films
Pirania (2007) and Alda (2009). Currently,
apart from her own documentary filmmak-
ing, she is involved in dramaturgy and often
collaborates on film projects with television
or non-profit organizations.

FREM

Czech Republic, Slovakia 2019
Colour / DCP / 73’

Director: Viera Cédkanyova
Photography: Tomas Klein,
Viera Cédkanyova

Editing: Marek Sulik,

Viera Cékanyova

Producer: Nina Numankadi¢
(Hypermarket Film), Ivan
Ostrochovsky (Punkchart Films),
Ceské Televize

HYPERMARKET FILMS
Nina Numankadié

Kfemencova 178/10
Prague 7

+420 606 613 058
nina@dafilms.com
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Hovory o nevére

V otevienych vypovédich manzeli, manzelek
i milenct ukazuje vyrazné stylizovany intro-
spektivni snimek rtizné podoby manzelstvi
a patra po smyslu této instituce v pozdné
konzumni spole¢nosti. Prostfednictvim ob-
razové dominujictho textového rozhovoru
ustfedni dvojice R. a B. se divak postupné
identifikuje s pfibé¢hy anonymnich hrding,
ktefi bilancuji naplnéni lasky a sexuality

v partnerskych vztazich, vyrovnavaji se se
svym zklamanim nebo popisuji nové objeve-
nou hodnotu manzelstvi. Metafory a kolaze
vyjadfuji autorcinu perspektivu, a nakonec

i pfekvapivy zivotni zvrat spojeny s natace-
nim.

Talking About
Adultery

In open testimonies by husbands, wives,

and lovers, this highly stylized introspective
film presents different forms of marriage and
searches for the meaning of this institution in
our post-consumerist society. Through a visu-
ally dominant text conversation between the
central couple R. and B., the viewer gradu-
ally begins to identify with the stories of
anonymous heroes who balance fulfillment of
love and sexuality in relationships, cope with
their frustration, or describe the rediscovered
value of marriage. Metaphors and collages
reflect the filmmaker’s perspective, and ulti-
mately a surprising twist of life connected to
the filming.

»INEVERA JE V PODSTATE NUDNE
TEMA, KTERE TOHO O VAS OVSEM
HODNE vypovi.“ B. JicHOVA TysoN

“INFIDELITY IS ACTUALLY A BORING
TOPIC, YET IT CAN BE QUITE TELL-
ING ABOUT ONE.”

B. JicHovA TysoN

Bara Jichova Tyson je ¢eska vytvarnice

a dokumentaristka, ktera od roku 2002 zije

v USA, kde vystudovala filmovou tvorbu na
Massachusetts College of Art and Design. Na
americkych festivalech se v roce 2016 promi-
tal jeji kratky snimek The Haich House.

CESKA RADOST

Bara Jichova Tyson is a Czech artist and
documentary filmmaker who has lived in the
United States since 2002, where she studied
filmmaking at the Massachusetts College

of Art and Design. Her short film The Hatch
House made the rounds of the American festi-
val circuit in 2016.
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TALKING ABOUT ADULTERY
Czech Republic,

United States 2019

Col, B&W / DCP / 72’
Director: Bara Jichova Tyson
Photography: Benjamin Jicha,
Bara Jichova Tyson

Music: Brian Saia, BAZEL
Sound: Jun Mizumachi
Producer: Emily Miller, Bara
Jichova Tyson (Incomplete
Pictures LLC), Richard Tyson
(Incomplete Pictures LLC)

INCOMPLETE
PICTURES LLC
Bara Jichova Tyson

431 Classon Ave 1C
11238 / New York
United States

+1 6462337998
bara.jichova.tyson@gmail.com
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Chci té, jestli to
dokazes

Osaméle zijici matka Martina vychovala
dcery dvojcata, z nichz jedna se narodila
slepa a druha s obrnou. Poznamenalo ji to
tak, ze je témét nepohybliva. Obé Zeny jsou
uz dospélé a chroma Jana by matku nejradsi
opustila a zila sama v dstavnim bydleni. A ta-
ké by chtéla zazit sexudlni zku$enost, tieba
s placenym asistentem. Dokument nabizi az
brutalné nesentimentalni pohled do zivota
chudé venkovské rodiny se dvéma trvale
zdravotné postizenymi ¢lenkami. V citlivém
zachycovani kazdodennich i vyjimecnych si-
tuaci se soustfeduje hlavné na osobni, citové
a vztahové problémy protagonistek.

I Want You If You
Dare

Single mother Martina raised twin girls, one
of whom was born blind and the other with
polio, leaving her disabled. Both children are
now adults, and disabled Jana would love to
leave her mother and live on her own in in-
stitutional living. And she would also like to
experience sex, perhaps with a paid assistant.
The documentary offers a brutally unsenti-
mental view into the life of an impoverished
rural family with two permanently disabled
members. It delicately captures both eve-
ryday and exceptional situations, focusing
mainly on the personal, emotional and rela-
tionship problems between the protagonists.

vy ¥z

»,GCiM TEZST osuDpy LIDf TOoCiM, Tim
ViCE OCENUJI, KDYZ SE MOJI HRDI-
NOVE DOKAZOU NAD SVYM UDELEM

ZASMAT. A KDYZ SE MI PODAR{, ABY
SE S NIMI SMALI I DIVACI, JSEM

SPOKOJENA." D. SMRZOVA

“THE HARDER THE FATES I MAKE
FILMS ABOUT, THE MORE I APPRECI-
ATE WHEN MY HEROES CAN LAUGH
AT THEM. AND WHEN I CAN MAKE
THE AUDIENCE LAUGH WELL, I AM
HAPPY.” D. SMRZOVA

Snimek uz svym ndzvem navazuje na
pfedchozi dokument Dagmar Smrzové
(1966) Miluj mé, jestli to dokdZes (2016) vé-
novany sexualité zdravotné postiZzenych.
Hendikepovanym a jejich blizkym se vénuji

i dalsi autor¢iny snimky achrarite Edwardse
(2010) ¢i Nejtézsi volba (2010). Rezirovala také
cykly GEN, Oko a 13. komnata nebo dokument
Valka v paméti Zen (2005).

CESKA RADOST

The film’s name links it with Smrzova’s
(1966) earlier documentary Love Me If You
Can (2016) about the sexuality of the disa-
bled. The filmmaker explores disabled peo-
ple and their families in other films such as
Saving Edwards (2010) and The Hardest Choice
(2010). She also directed the series GEN, Eye,
and The 13th Chamber as well as the documen-
tary film War in the Memory of Women (2005).

CHCI TE, JESTLI TO DOKAZES
Czech Republic 2019

Colour / DCP / 84'

Director: Dagmar Smrzova
Photography: Adam Kruli§
Editing: Adéla Spaljova

Sound: Petr Neubauer

Producer: Milo§ Lochman
(moloko film)

MOLOKO FILM
Milo$ Lochman
U vorliku 3/367
160 0o / Prague
Czech Republic

+420 603477707
milos@molokofilm.com
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Jaroslav Kucera
Denik

Jaroslav Kucera byl manzelem rezisérky Véry
Chytilové a jednim z nejoriginalnéjsich ka-
meramant ¢eskoslovenské nové viny. Zabéry,
které potizoval ve volném case a pro soukro-
mé ucely, poslouzily o par desetileti pozdéji
jako podklad pro vznik kifehkého, intimniho
portrétu, ktery se obejde beze slov. Mistr
obrazu v nich rozvolnénou rukou nacrtava
nejvlastnéjsi prostor své rodiny. Diky citlivé-
mu rezisérskému vybéru pozorujeme scény
spontanniho pdézovani pred objektivem i mo-
menty konejsivého spocinuti, podmanivé sce-
lované soundtrackem z produkce Aid Kida.

Jaroslav Rucera
A fournal

Jaroslav Kucera was the husband of director
Véra Chytilova and one of the most original
cameramen of the Czechoslovak New Wave.
Footage that he captured in his free time for
private purposes served a few decades later
as the basis for the creation of a fragile, in-
timate portrait which dispenses with words.
In it, the master of the image freely sketches
the innermost space of his family. Thanks to
the director’s sensitive selection, we observe
scenes of spontaneous posing before the lens
and moments of repose, compellingly woven
together with a soundtrack by producer Aid
Kid.

~TO NEJPODSTATNE]JST Z CESKE
LITERATURY POSLEDNICH DEKAD JE
ULOZENO V LITERARNICH DENicicH
JaNa ZABRANY, IvaNa Di1vi$SE, PavLa
JurACKA. S TIM VEDOMIM JSME PRI-
STUPOVALI KE ZPRACOVAN{ FILMOVE-
HO DENIKOVEHO DiLA KAMERAMANA
JarosrLava Ku¢ery.“ J. FELCMAN

“THE MOST IMPORTANT INFORMATION
ABOUT CZECH LITERATURE OF THE
RECENT DECADES CAN BE FOUND IN
LITERARY JOURNALS BY JAN ZABRANA,
Ivan Di1vi§, AND PAVEL JURACEK. WITH
THAT IN MIND, WE APPROACHED THE
PROCESSING OF CAMERAMAN JAROSLAV
KuCGERA’S FILM DIARY.” J. FELCMAN

Jakub Felcman (1980) absolvoval
Filozofickou fakultu UK a FAMU. Pusobil
jako dramaturg v Ceské televizi, podilel se na
organizaci festivaltl Fresh Film Fest a Ostrava
Kamera Oko. Jako rezisér ptispél do povid-
kového filmu Problémy proniho svéta (2019).

V roce 2019 mél premiéru jeho dokument
Jaroslav Kucera Zblizka, ktery je na rozdil od
Deniku slozeny pievazné z vypovédi rodin-
nych piislusnikti a pratel.

CESKA RADOST

Jakub Felcman (1980) graduated from the
Faculty of Arts of Charles University and
FAMU. He worked as a dramaturge at Czech
Television and helped organize the Fresh
Film Fest and Ostrava Kamera Oko. As

a director, he contributed to the anthology
film First World Problems (2019). In 2019 he
premiered his documentary Faroslav Kucera
Close Up, which, unlike Diary, is composed
primarily of the testimony of family members
and friends.

JAROSLAV KUCERA DENIK
Czech Republic 2019

Col, B&W / DCP / 67
Director: Jakub Felcman
Photography: Jaroslav Kucera
Editing: Matéj Slama

Music: Aid Kid

Producer: Tomas Michalek
(MasterFilm), Tereza Kuderovd,
Stepan Kuéera, Alena Miillerovéa
(Cesk4 Televize)

MASTERFILM
Tomés Michélek
Bubenska 1

170 oo / Prague 7
Czech Republic
+420 602630466
tomas@masterfilm.cz
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Kiruna - prekrasny
novy sveét

Bezmala apokalypticky obraz oblasti doslova
pohlcované tézebnim primyslem ukazuje
dokument pozorujici titulni severosvédské
mésto, jehoz Cast se propada kviili tézbé

v nedalekém dole na Zeleznou rudu. Vedeni
dulni spolecnosti se rozhodlo nezastavit vy-
nosnou tézbu a obyvatele ohrozenych ctvrti
prestéhovat. Rezisérka z nataceni ve mésté za
polarnim kruhem i pfimo v diilnim prostiedi
vytézila uhrancivé filmové obrazy a na piikla-
du tif protagonistii, nyni zijicich ve zvlastnim
mezicase, napadité otevird témata presidlova-
ni, tradice a vztahu k urc¢itému mistu.

Kiruna — A Brand
New World

An almost apocalyptic depiction of an area
literally engulfed by the mining industry is
presented in this documentary that observes
the eponymous northern Swedish city, part of
which was abandoned due to activities in the
nearby iron mine. The mining company’s man-
agement decided not to halt profitable mining
activities and instead made the decision to
move the residents of the threatened district.
Using footage shot in the city inside the Arctic
Circle and directly in the mines, the director
has uncovered subtle film imagery, and using
the stories of three protagonists now living in
a bizarre inter-time, imaginatively addresses
the topics of resettlement, tradition, and re-
spect for a particular location.

»DYSTOPICKY PRIBEH KIRUNY JE

O VYKORENENYCH LIDECH HLEDA-
jicicH POMOV VE VYKORENENEM
MESTE. VYPOVIDA PRITOM O OD-
VRACENE STRANCE CELE VYSPELE
SPOLEENOSTI, AT UZ VE SVEDSKU,
NEBO V CECHACH." G. STOCKLASSA

“THE DYSTOPIAN STORY OF KIRUNA
IS ABOUT LOST PEOPLE LOOKING
FOR A HOME IN A UPROOTED CITY.
IT SHOWS THE DARK SIDE OF THE
ADVANGED SOCIETY, WHETHER IN
SWEDEN OR THE CzECH REPUB-
Lic.” G. STOCKLASSA

Cesko-$védska rezisérka Greta Stocklassa
(1993) studuje dokumentaristiku na prazské
FAMU. Upozornila na sebe kratkymi skol-
nimi filmy, studii umélé aortalni chlopné
Kov 0 kov (2017) & defilé pohlednic k MDZ
Pohledy na Véru Bechyriovou (2015), ktery se
promital na festivalu Visions du Réel stejné
jako jeji celovecerni debut Kiruna.

l 26 CESKA RADOST

Czech-Swedish director Greta Stocklassa
(1993) studies documentary filmmaking at
FAMU. She garnered attention with her
short student films, studies of an artifi-

cial aortic valve Metal on Metal (2017) and

a parade of postcards for International
Women’s Day Views of Véra Bechyriovd (2015),
which was screened at the Visions du Reel
festival along with her feature debut Kiruna.

KIRUNA - PREKRASNY
NOVY SVET

Czech Republic 2019
Colour / DCP / 87"
Director: Greta Stocklassa

Script: Greta Stocklassa
Photography: Stanislav Adam
Editing: Hana Dvotackova
Sound: Pavel Jan

Producer: Veronika Kiihrova
(Analog Vision),

Michal Kraémer,

Ondtej Sejnoha (FAMU)

ANALOG VISION s.r.o.
Veronika Kithrova CzeCh.
Kaprova 42/14 Pl'emle"e

110 0o / Prague 1
Czech Republic

+420 724148114
veronika@analog.vision
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Kralové Sumavy

Josef Hasil, ptezdivany Kral Sumavy, je by-
valy pievadéc pfes hranici mezi komunistic-
kym Ceskoslovenskem a Zdpadem a pozdéji
agent americké zpravodajské sluzby CIC.
Jeho ¢iny jsou tstfednim tématem filmu
tvofeného vypravnymi animacemi piipomi-
najicimi novodoby film noir, rozhovory s pa-
métniky a zabéry na krasy tajuplné §umavské
ptirody. Dokument misty nabyvajici kvalit az
hollywoodskych akénich filmt kontrastuje
tthu moralnich rozhodnuti jedince a ne-
oblomnou moc totalitniho rezimu. Témér
detektivni patrani je ramovano Sumavskou
mytologii a legendami, které se o tomto muzi
dodnes vypravi.

Kings of Sumava

Josef Hasil, nicknamed King of the
Bohemian Forest, was a cross-border smug-
gler between communist Czechoslovakia
and the West, and later an agent for the
CIC news service. His actions are the cen-
tral theme of a film created using narrative
animation resembling modern film noir, con-
versations with witnesses, and shots of the
beauty of the mysterious Bohemian forests.
In places, the documentary also takes on the
qualities of a Hollywood action film, which
contrasts with the burden of moral decisions
of an individual and the relentless power of
the totalitarian regime. Almost detective-like
investigation is framed by the Bohemian
myths and legends that are still told of the
man today.

LKRAL SUMAVY POETICKYM ZPU-
SOBEM ZKOUMA ROZPOLCENOST
HRDINY, PADOUCHA A NEKDEJSfHO
CESKEHO EMIGRANTA VLASTY Bu-
KOVSKEHO, KTERY SE ZNOVU SETKA-
VA S NECHVALNE ZNAMYM PREVADE-
¢EM JoserFeMm HasiLem.“ K. KELLY

“KINGS OF SUMAVA POETICALLY EX-
PLORES THE DUALITY OF HERO, VIL-
LAIN AND REUNITES FORMER CZECH
IMMIGRANT VLASTA BUKOVSKY AND
INFAMOUS CZECH PEOPLE SMUG-
GLER JosSEF HasiL.” K. KELLY

Irsky umélec, animator a rezisér Kris Kelly
se zabyva studiovymi vizualnimi efekty

a propojovanim analogovych a digitalnich
médii. Zaroven se podili na vyvoji pocitaco-
vych her a aplikaci. Za svilj kratkometrazni
snimek Living with Alcohol (2010) ziskal oce-
néni BAFTA a za snimek Here To Fall (2012)
BAFTA nominaci. Za projekt BBC My Autism
and Me (2011) mu byla udélena International
Emmy Award.

l 28 CESKA RADOST

Irish artist, animator and director Kris Kelly
works with studio visual effects and connects
analog and digital media. He also works on
the development of computer games and
applications. He won a BAFTA for his short
film Living with Alcohol (2010), and the film
Here To Fall (2012) received a BAFTA nomi-
nation. For the BBC project My Autism and
Me (2011) he was awarded the International
Emmy Award.

KRALOVE SUMAVY

Czech Republic, Ireland 2019
Colour / Video File / 70’
Director: Kris Kelly
Photography: Jaromir Kacer

Editing: Anna Johnson Ryndova
Music: David Holmes

Sound: Peter Hil¢ansky
Producer: Vratislav Slajcr
(Bionaut s.r.0.)

BIONAUT FILMS
Pfemysl Martinek CzeCh.
Premiere

Rasinovo nabrezi 6
128 oo / Prague
Czech Republic
+420 775 614 170
premysl@bionaut.cz
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Morava, krasna
zem Il

Po staletich atlaku se v rytmu lidové hudby
a speed metalu probouzi duch moravského
Slovacka. Krojovany zombie horor pod
dohledem novodobého Adama a Evy z AZ
kvizu misf antickou tragédii s etnografickou
studii, biblickym podobenstvim a pokleslymi
zanry. Petr Sprincl podvraci posvatné myty
a v kulisach folklornich motivii satiricky
poodhaluje temné zaklady spolecenskych
ritudléi. Po nacionalismu a fasismu, jimz se
vénovaly pfedchozi dily jeho moravské epo-
peje, pokracuje variaci na divadelni hru brat-

i Mrstikti Marysa, prodchnutou satanismem.

Moravia, O Fair
Land I11.

After centuries of oppression, the spirit of
Moravian Slovakia (Sloviacko) awakens to
the rhythm of folk music and speed metal.

A folk costumed zombie horror under the
supervision of a modern Adam and Eva from
a Czech TV quiz show mixes classical tragedy
and ethnographic studies, biblical parable
and low-brow genres. Petr Sprincl subverts
the sacred myths, satirically revealing the
dark foundations of social rituals against

a background of folklore motifs. After nation-
alism and fascism, the subjects of the first two
parts of this Moravian Epic, the series con-
tinues with variations on the Mrstik brothers’
play Marysa, imbued with Satanism.

»ITRILOGIE MORAVA, KRASNA ZEM
ZAGINA PRISLUSNOSTI KE SVEMU

KMENI, KROJI A FOLKLORU, PO-

KRACUJE ZROZENIM SLOVACKEHO
FASISTY A JEHO PORAZKOU DABLA,
ABY V ZAVERECNEM DILE VYPUKLO
POHANSKE INFERNO.“ P. SPRINCL

“THE TRILOGY MoORAVIA, O FAIR
LAND STARTS WITH BELONGING TO
TRIBE, FOLK COSTUME AND FOLK-
LORE, CONTINUES WITH THE BIRTH
OF THE FASCIST OF SLOVACKO AND
HIS DEFEAT OF THE DEVIL, AND
PAGAN INFERNO BREAKS OUT IN THE
FINAL VOLUME.” P. SPRINCL

Multimedialni umélec Petr gprincl (1986)
vystudoval Ateliér intermédii na brnénské
FaVU. Spoluzalozil platformu Flesh & Brain,
ktera se zabyva produkci audiovizudlnich
dél. Jeho tvorba zahrnuje instalace, expe-
rimentalni film a video. Na MFDF Ji.hlava
byly uvedeny jeho snimky Capaty Fdn (2013)
a Blue Box (2014), které natoc¢il s Marii
Hajkovou, Morava, krdsnd zem (2015).

CESKA RADOST

Multimedia artist Petr gprincl (1986) com-
pleted his studies at the Intermedia Studio of
the Brno University of Technology’s Faculty
of Fine Arts. He co-founded the platform
Flesh & Brain, which is engaged in the pro-
duction of audio-visual works. His work
includes installations, experimental film,
and video. His films Capaty Jdn (2013) and
Blue Box (2014), made with Marie Hajkova,
Moravia, Beautiful Land (2015) were all
screened at the Ji.hlava IDFF.
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MORAVA, KRASNA ZEM III.
Czech Republic 2019

Colour / DCP / 65'

Director: Petr Sprincl

Script: Lukas Jiticka
Photography: Petr Sprincl,
Marie Hajkova, Michal B6hm
Editing: Marie Hajkova
Music: Root, Bojané, ExArgema,
Moravanka, Katka a Jindra
Producer: Marek Novak
(Xova Film)

XOVA FILM

Marek Novak

Sudoméiska 893/52
Prague 3 / Czech Republic
+420 607240966
marek@xovafilm.cz
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Nekyia: Vnitrni
portrét basnika
Hradeckého

Basnik Daniel Hradecky je hlavnim hybate-
lem nadzanrového filmu o cesté do hlubin
vlastniho védomi. Cernobilé dokumentarni
podobenstvi nahlizi do duse ¢lovéka souhrou
zvuk a syrovych obrazti. Za doprovodu
dramatické hudby se v hrubé severoceské
krajiné odviji nékolik epizod, jejichz narativ
je spteden z ttrzka basnikovych textt a je-
ho vzpominek, filmem rekonstruovanych:
Daniel nastupuje na sménu v tovarné nebo se
v krytu setkava s ddblem. Film mapuje bas-
nikav vnitfni svét a spolu s nim se propada
hloubéji a hloubéji ke dnu surové imaginace.

Nekyia: Inner Portrait
of the Poet Hradecky

Poet Daniel Hradecky is the main actor of
of this inter-genre film about a journey into
the depths of his own consciousness. The
black and white documentary parable looks
into the human soul with interplay of sounds
and raw images. Several episodes take place
in the rough landscape of North Bohemia,
accompanied by dramatic music. Their nar-
rative includes fragments of the poet’s texts
and his memories, reconstructed in the film:
Daniel starts a shift in a factory, or he meets
the devil in the dark. The film maps the
poet’s inner world, and sinks deeper and
deeper to the bottom of the raw imagination
with him.

»JE MUZ, KTERY RAD SNI, §TAST-
NY?" A. HOSPODARSKY

“Is THE MAN WHO LIKES DREAMING
HAPPY?” A. HOSPODARSKY

Albert Hospodartsky (1996) studuje tfetim
rokem katedru dokumentarniho filmu na
FAMU v Praze. Dokument Fikta (2015), kte-
ry natocil na Stfedni primyslové skole sdélo-
vacf techniky uvedla Cesk4 televize. Jihlavsky
festival promital jeho filmy natoc¢ené v prv-
nim roéniku FAMU. Snimek Nekyia: Vnitini
portrét basnika Hradeckého vznikl jako cviceni
druhého ro¢niku.

CESKA RADOST

Albert Hospodatsky (1996) is a third-year
student at the Department of Documentary
Film at Film and TV School of the Academy
of Performing Arts in Prague. The documen-
tary Fikta (2015) he made at the Secondary
School of Communication Engineering has
been presented on the Czech Television.

The Ji.hlava festival screened the films he
made during his first year at the Film and TV
School of the Academy of Performing Arts
in Prague. He made his film Nekyia: The Inner
Portrait of Poet Hradecky as his second-year
exercise.

NEKYIA: VNITRN{ PORTRET
BASNIKA HRADECKEHO
Czech Republic 2019

B&W / DCP / 25'

Director: Albert Hospodartsky
Script: Albert Hospodaftsky
Editing: Ondfej Nuslauer
Music: Teodor Alabozov
Sound: Vaclav Kopelec
Producer: Ondtej Sejnoha
(Studio FAMU), Ondtej Lukes$

FAMU

Alexandra Hroncova
Klimentska 4

110 00 / Prague

Czech Republic

+420 234 244 307
alexandra.hroncova@famu.cz
www.famu.cz
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Postizeni muzikou

Hudebni krouzek Jedlickova dstavu, dnes
znamy jako kapela The Tap Tap, zalozil
pted jednadvaceti lety Simon Ornest a lidem
s postizenim tim dal pfilezitost uspét i mimo
kazdodenni tstavni péci. Pozorujici a k situ-
acim pozorna kamera zaznamenala béhem
let osobnostni vyvoj nékolika muzikantt.
Pritazliva energie snimku, vyjime¢ného pfi-
stupem k tematice tak ¢asto inklinujici k sou-
citu, prameni ve vztazich mezi hudebniky

a jejich kapelnikem, hybatelem déni, ktery
svérazné napomaha spolecenskému povédo-
mi o lidech s hendikepem.

Two Roads

The Jedlicka Institute music class currently
known as The Tap Tap band was founded 21
years ago by Simon Ornest to give people
with handicaps an opportunity to succeed
outside of their daily institutional care. An
observing and attentive camera captured

the evolution of the personalities of several
of the musicians over the course of several
years. The attractive energy of the film which
is exceptional in its approach to its theme

as it avoids the usual compassionate senti-
ment stems from the relationships among the
musicians and between them and their band
leader, the motor of the action, whose work
improves the public image of people with
handicaps in an unorthodox way.

»JAKKOLIV TO BYLO ZPOCATKU
TEZKE, SNAZIL JSEM SE NATOCIT
FILM PODOBNYM ZPUSOBEM, JAKYM
SE CLENOVE KAPELY VYROVNAvVAJ{
SE SVYM OSUDEM. BEZ SENTIMEN-
TU, ZBYTECNE LITOSTI, POLITICKE
KOREKTNOSTI A S CERNO CERNYM
HUMOREM." R. S{BRT

“EVEN IF IT WAS HARD FOR ME AT
FIRST, ] WAS TRYING TO MAKE A FILM IN
A SIMILAR WAY THAT THE BAND MEM-
BERS ARE PUTTING UP WITH THEIR DES-
TINIES: WITH NO SENTIMENT, POINT-
LESS PITY OR POLITICAL CORRECTNESS
INVOLVED, YET WITH A TOUCH OF PITCH
BLACK HUMOUR.” R. SiBRT

Radovan Sibrt (1975) absolvoval dokumen-
tarni rezii na FAMU. Spoluzakladal spolec-
nost Pink, kterd produkuje filmy, reklamy

i charitativni kampané. Jako rezisér vzbudil
pozornost snimky Domdci ndsili (2007) nebo
ManZelstvi Roberta a Gabiny (2005). S kapelou
The Tap Tap dlouhodobé spolupracuje pti
nataceni hudebnich klipt.

CESKA RADOST

Radovan Sibrt (1975) graduated as a docu-
mentary director at FAMU. He co-founded
the Pink company which produces films,
commercials and charity campaigns. As a di-
rector, he is known as the author of Domestic
Violence (2007) or The Marriage of Robert and
Gdbina (2005). He has been cooperating with
The Tap Tap on the making of their music
videos.

POSTIZENI MUZIKOU
Czech Republic 2019

Colour / DCP / 80'

Director: Radovan Sibrt

Script: Radovan Sibrt
Photography: Simon Dvotéaéek,
Radovan Sibrt, Luka§ Milota
Editing: Tomas Elsik

Music: The Tap Tap

Producer: Karel Poupé, Alzbéta
Karaskova (Pink Productions),
Tereza Polachova,

Hana Kastelicova (HBO Europe)

PINK PRODUCTIONS
Alzbéta Kardskova
Veverkova 765/23

Prague 7 / Czech Republic
+420 776 061 060
alzbeta@bypink.cz
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Proc se citim
jako kluk?

V malé vesnici na jihu Vysociny se rezisérka
setkava s Sestnactiletym Benem, aby piimo
na misté zkoumala problém definovani jeho
identity: Ben zije v div¢im téle, ale citi se ja-
ko chlapec. Se svymi skute¢nymi pocity utika
do on-line svéta a opravdové $tastny se citi
napiiklad ve chvili, kdy se pomoci klicovaci
technologie ocita na Prague Pride. Snimek
zprostiedkované zachycuje, s jakym (ne)po-
chopenim a (ne)prijetim se setkava ve skole,
a jeho soustifedény vhled dotvareji autorkou
vedené rozhovory s maminkou a sestrou,
které nedobrovolné ztélesnuji vée, co na sobé
Ben nenavidi.

Why Do I Feel Like
A Boy?

In a small village in the southern Czech
Highlands, the director meets with sixteen-
year-old Ben to examine the issue of defin-
ing his identity in person: Ben is living in

a girl’s body, but feels like a boy. With his
real feelings, he flees into the online world
and truly feels happy, for example, when us-
ing greenscreen technology to participate in
Prague Pride. The film indirectly captures the
(mis)understanding and (un)acceptance he
meets with at school and his focused insight
is completed by interviews conducted by
the director with his mother and sister, who
involuntarily embody everything that Ben
hates about himself.

»ME NA TOM NEJvic BAVI, JAK
PRIBEH DOSPivAJicfHO TRANS
KLUKA DOKAZE NABOURAT KONZER-
VATIVNI STRUKTURY TELEVIZNIiHO
FILMU, PRESAHNOUT ZA HRANICE
MEDIA A OTEVRIT TEMA NEHUMAN-
Nf STERILIZACE TRANS LIDf v CR.“
K. TURECKOVA

“WHAT I LIKE ABOUT IT THE MOST IS
HOW THE STORY OF A TEENAGE TRANS-
GENDER BOY CAN DISRUPT THE CONSER-
VATIVE STRUCTURES OF A TELEVISION
FILM, GO BEYOND THE MEDIA, AND
CHALLENGE THE INHUMANE STERILIZA-
TION OF TRANSGENDER PEOPLE IN THE
CzecH RepuBLIic.” K. TURECKOVA

Katefina Turec¢kova (1993) studuje dokumen-
tarni tvorbu na FAMU v Praze. V roce 2018
na sebe upozornila snimkem J/uze o soucasné
situaci v Madarsku, ktery byl uveden také na
jihlavském festivalu. Filmova baser Tradice
(2017) ziskala v Ji.hlavé zvlastni uznani v ka-
tegorii Fascinace Exprmntl.cz.

CESKA RADOST

Katefina Tureckova (1993) studied docu-
mentary filmmaking at FAMU in Prague.
In 2018, she garnered attention for her
film Illusions, about the current situation in
Hungary, which was also presented at the
Ji.hlava festival. Her film poem Tradition
(2017) won the Ji.hlava special mention in
the category Fascinations Exprmntl.cz.

PROC SE CITIM JAKO KLUK?
Czech Republic 2019

Colour / DCP / 26'

Director: Katefina Tureckova

Script: Katefina Tureckova
Photography: Tomas Stastny
Editing: Lucie Hecht

Music: Pavel Jan

Sound: Pavel Jan, Juraj Misejka
Producer: Ondtej Sejnoha
(Studio FAMU),

Kldra Mamojkova

FAMU

Alexandra Hroncova
Klimentska 4

110 00 / Prague

Czech Republic

+420 234 244 307
alexandra.hroncova@famu.cz
www.famu.cz
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Skutek se stal

»Skutok sa nestal,” prohlasil Vladimir Meciar
v roce 1996 o vrazdé podnikatele Roberta
Remiasa, ktera nejspis méla politické pozadi
a byl do ni mozna zapleten i sam tehdejsi
premiér. Jeho nechvalné prosluly vyrok se
pokousi negovat dokument, ktery kombinuje
investigativni pfistup s originalnim filmai-
skym ztvarnénim. Rezisérka stavi snimek na
rozhovorech s dulezitymi aktéry Remiasovy
kauzy, ale neomezuje se na strohé prezento-
vani faktd. Stfidanim rtznych filmovych for-
matl, od ¢ernobilého filmu po VHS, evokuje
dobu zlo¢inu a zdtraznuje usttedni téma
konfrontace s minulosti.

Never Happened

“The deed did not occur,” proclaimed
Vladimir Meciar in 1996 on the murder of
businessman Rébert Remias, which likely
had a political motive and with which the
Prime Minister himself was likely involved.
His infamous dictum is an attempt to negate
a documentary that combines an investiga-
tive approach with original filmmaking. The
director builds her film on interviews with
key players in the Remias case but does not
limit herself to an austere presentation of
facts. Alternating different film formats, from
black and white film to VHS, she evokes

a period of crime and highlights the central
theme of confrontation with the past.

»,CHCELA SOM SPRAVIT POETICKY
POLITICKY FILM. ANGAZOVANA
TVORBA BY NEMALA REZIGNOVAT NA
$TYL.“ B. BEREZNAKOVA

“] WANTED TO MAKE A POETIC
POLITICAL FILM. ENGAGED ART
SHOULD NOT GIVE UP ON THE STY-
LE.” B. BEREZNAKOVA

Absolventka bratislavské VSMU a New York
Film Academy Barbora Bereznakova (1987)
ma za sebou kratké filmy, videoklipy i galerij-
ni videoartové instalace. Pro televizi natocila
kratky dokument o pamétnicich roku 1968
Spytaj sa vasich: 68 (2018) nebo epizodu z po-
fadu GEN o hudebnikovi Peteru Breinerovi
(2014). Vzpominkami na neddvnou minu-
lost se zabyva i ve svém galerijnim projektu
Remembering 90° (2015).

CESKA RADOST

Barbora Bereznakova (1987) graduated
from the Academy of Performing Arts in
Bratislava and the New York Film Academy.
Her filmography includes short films, music
videos and video art gallery installations. For
television, she made a short documentary
about the witnesses of 1968 Ask Your Parents:
68 (2018), and an episode of the show GEN
about musician Peter Breiner (2014). She
also explored memories of the recent past in
her gallery project entitled Remembering ‘90
(2015).

SKUTOK SA STAL

Slovakia, Czech Republic 2019
Col, B&W / DCP / 82'
Director: Barbora Bereznakova

Script: Barbora Bereznakova
Photography: Barbora
Bereznakova, Ivo Mika

Editing: Matéj Samal

Music: Lubomir Burgr

Sound: Bohumil Martindk, Lukas
Kasprzyk, Dusan Kozak

Producer: David Corba (Leon
productions), Hana Blaha Silarové

FRAME FILMS
Hana Blaha Silarova
Nad Bilymi vr$ky 959
272 04 / Kladno
Czech Republic

+420 602792856
hana@framefilms.cz
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Sdlo

Martin Perino je mlady argentinsky klavirni
virtudz a skladatel, kterému dusevni one-
mocnéni zménilo Zivot. Posledni roky stravil
v nejvétsi psychiatrické 1écebné jizni Ameriky
El Borda v Buenos Aires a po svém pro-
pusténi se vraci do téméi prazdného domu
svych rodict. Jeho nejvétsi starosti je naudit
se zit bez zdi a vratit se ke klaviru, na ktery
v ustavu hral kazdy den. RezZisér trpélivé po-
zoruje Martin@v navrat, v rozhovorech s jeho
blizkymi poznava jeho minulost, lyricky se
pfiblizuje nitru osobnosti posedlé tvorbou

a schopné brat silu z vlastni precitlivosti.

Solo

Martin Perano is a young Argentinean piano
virtuoso and composer whose life has been
turned upside-down by mental illness. He
spent the past few years in the largest psychi-
atric hospital in South America, El Borda in
Buenos Aires. After his release he returned to
the nearly empty house of his parents, where
his biggest concern was to learn to live with-
out walls and to go back to the piano, which
he played every day in the institute. The
director patiently observes Martin’s return;
in interviews with his loved ones, he learns
more about Martin’s past, lyrically approach-
ing the inner workings of a person obsessed
with creation, capable of taking strength
from their own hypersensitivity.

»,OSTATNI PACIENTI SEDELI A V UCTI-
VEM TICHU POSLOUCHALI TUHLE KU-
RIOZNI SONATU PRSTU KLEPAJicicH
DO STOLU. PO NEKOLIKA MINUTACH
MARTIN DOHRAL. V OoCiCH JEHO PU-
BLIKA BYLY ZNAT SILNE EMOCE, JAKO
KDYBY POSLOUCHALI SKUTECNOU
HUDBU.“ A. BENKI

“THE OTHER PATIENTS SAT IN RE-
SPECTFUL SILENCE LISTENING TO
THIS CURIOUS SONATA OF FINGERS
RAPPING THE TABLE. AFTER A FEW
MINUTES, MARTIN FINISHED PLAY-
ING. STRONG EMOTIONS COULD BE
READ IN THE EYES OF HIS AUDIENCE,
AS THOUGH THEY HAD BEEN LISTEN-
ING TO REAL MUSIC.” A. BENKI

Parizan Artemio Benki (1971) Zije a pracuje
v Praze od pocatku devadesatych let. V roce
1994 zalozil spolecnost Sirena Film, aby mo-
hl rezirovat kratky fiktivni dokument Moon
Valley, ktery ziskal cenu ekumenické poroty
na petrohradském festivalu. Jako producent
se podilel na snimcich Marguerite (2015),
Personal Shopper (2016) ¢i na Cenu Akademie
nominovaném A Royal Affair (2012).

CESKA RADOST

Parisian Artemio Benki (1971) has lived and
worked in Prague since the early 1990s. In
1994 he founded Sirena Film to be able to
direct the short fictional documentary Moon
Valley, which won the Ecumenical Jury award
at the St. Petersburg Festival. He produced
the films Marguerite (2015), Personal Shopper
(2016) and Academy Award-nominated

A Royal Affair (2012).

SOLO

Czech Republic 2019

Colour / DCP / 84'

Director: Artemio Benki

Script: Artemio Benki
Photography: Diego Mendizabal
Editing: Valeria Racciopi,
Jeanne Oberson

Producer: Petra Oplatkova,
Artemio Benki

PR,

ARTCAM FILMS

Petra Oplatkova
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Czech Republic
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Soud nad éeskou
cestou

Dokument reflektuje tficet let obnovené de-
mokracie formou soudniho pfeliceni. Film
spojuje herce v rolich zalobkyné, obhajce

a soudce s realnymi lidmi, ktefi zastupuji ces-
kou spolecnost jako divaci, svédci a ¢lenové
poroty. Zjevnou inspiraci snimku bylo soudni
preliceni ve véci sporu dvou generac, které

v roce 1966 natotila Ceskoslovenska televize.

The Fudge over
the Czech Way

The documentary reflects on thirty years of
renewed democracy by way of a court hear-
ing, whose subject matter. The film brings
together actors in the roles of the plaintiff,
defense counsel and judge with real people
who represent Czech society as spectators,
witnesses and members of the jury. The film
is clearly inspired by a court hearing re-
garding a two-generation dispute filmed by
Czechoslovak Television in 1966.

»PRIBEH IDEALISMU A NAIVITY
JEDNECH A RACIONALITY DRUHYCH.
BILANCE TRICETI LET ROZDELENE
SPOLECNOSTI, KTERA TO O SOBE
NEVEDELA.“ R. SEDLACEK

“THE STORY OF AN IDEALISM AND
NAIVETY OF ONE AND RATIONAL-
ITY OF OTHERS. REVIEW OF THIRTY
YEARS OF A DIVIDED SOCIETY,

WHO DID NOT KNOW ABOUT IT.”

R. SEDLACEK

Robert Sedlacek (1973) vystudoval katedru
dokumentarni tvorby na prazské FAMU.

K jeho nejvyraznéjsim dokumentiim patfi
Vaclav Bélohradsky: Nikdo neposlouchd (2004)
nebo Milos Keman — nekrolog politika a oslava
Wysociny (2007). Je tviircem televiznich seriald
Ceské stoleti (2013) a Bohéma (2017), a celo-
vecernich filmt MuZi v #iji (2009), Rodina je
zdklad stdtu (2011), Fan Palach (2018).

CESKA RADOST

Robert Sedlacek (1973) has graduated

from documentary film-making at FAMU,
Prague. The most noticeable of all his
documentaries are the trilogy In Those

Days (1999, 2000, 2002), Vdclav Bélohradsky:
Nobody Is Listening (2004) and Milos Zeman —
a Politician’s Obituary and a Praise of Vysocina
(2007). He also shoots TV series, such as The
Czech Century (2013) and La bohéme (2017),
as well as feature films, such as Men in Rut
(2009), Long Live the Family! (2011) and Fan
Palach (2018).

SOUD NAD CESKOU CESTOU
Czech Republic 2019

Colour / Video File / 87"
Director: Robert Sedlacek
Script: Petr Minatik

Editing: Petr Pauer

Sound: Robert Slezdk

Producer: Dusan Muli¢ek

CESKA TELEVIZE

TS BRNO

Dusan Muli¢ek

Béhounska 18 / 658 88

Brno / Czech Republic
dusan.mulicek@ceskatelevize.cz
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The Sound
is Innocent

V dokumentarni eseji rezisérka osobné pro-
vazi déjinami elektronické a experimentalni
hudby od pfedvale¢nych let po soucasnost.
D¢jistém filmu je taktka myticky ¢asoprostor,
ktery slouzi soucasné jako nahravaci studio

i muzeum technologickych artefaktti, umoz-
nujicich autorce hravé uchopeni konceptu
mluvicich hlav. Zvukové a obrazové vrstev-
natd vyprava k pocatkiim snah o osvobozeni
a konceptualizaci zvuku je soucasné rozpra-
vou o podobdach, moznostech a perspekti-
vach akustického vztahovani se ke svétu,

v niz se hlasy minulosti neustale prekryvaji se
zvuky budoucnosti.

The Sound is Innocent

In this documentary essay, the director per-
sonally presents the history of electronic and
experimental music from the pre-war years
to the present day. The film takes place in an
almost dream-like space-time that serves both
as a recording studio and as a museum of
technological artifacts, which allow the film-
maker to take playful grasp of the concept
of talking heads. The sonically and visually
layered excursion to the beginnings of the
efforts to liberate and conceptualize sound is
also a debate about the forms, possibilities,
and perspectives of the acoustic relations to
the world, in which the voices of the past
constantly overlap with the sounds of the
future.

»HHUDEBN{ DOKUMENTY OBVYKLE
STAVf POMNfK SKLADATELI, KAPE-
LE, SUBKULTURE... JA JSEM CHTELA
TEMA POJMOUT ESEJISTICKY A VY-
UZiT K TOMU VSECHNY DOSTUPNE
PROSTREDKY, KTERE FILM JAKO AV
MEDIUM POSKYTUJE." J. OZvoOLD

“MUSIC DOCUMENTARIES USUALLY
TEND TO BUILD A MONUMENT TO

A COMPOSER, BAND OR SUBCUL-
TURE... MY AIM WAS TO TREAT THIS
TOPIC IN AN ESSAY-LIKE STYLE,
USING ALL AVAILABLE MEANS THAT
FILM AS AN AUDIOVISUAL MEDIUM
OFFERS.” J. OZvoLD

Herecka, hudebnice, spisovatelka, zpévacka,
kuratorka a filmarka Johna Ozvold (1983)
natocila prvni kratké filmy na FAMU, kde
zacala studovat v roce 2009. Za Ahoj, mam

se dobre (2013) ziskala cenu na festivalu fil-
movych gkol ve francouzském Poitiers a jeji
absolventsky film Cerny dort (2016) vyhral
tfiatficaty rocnik FAM Ufestu.

CESKA RADOST

Actress, musician, writer, singer, curator
and filmmaker Johana Ozvold (1983) made
her first short films at FAMU, where she
began studying in 2009. For Hi, I'm Doing
Fine (2013), she won a prize at the Festival
of Film Schools in Poitiers, France, and her
diploma film Black Cake (2016) won the 33rd
FAM Ufest.

THE SOUND IS INNOCENT
Czech Republic, France,
Slovakia 2019

Colour / DCP / 68’

Director: Johana Ozvold

Script: Johana Ozvold,

Lukas Csicsely

Photography: Simon Dvotéaéek
Editing: Zuzana Walter

Music: Martin Ozvold

Sound: Adam Vones, Martin Ozvold
Producer: Kristyna Michalek
Kvétova (Cinémotif Films s.r.o0.)

CINEMOTIF FILMS S.R.O.

Kristyna Michélek Kvétova
Sumavské 931/13

120 00 / Prague 2

Czech Republic

+420 731203715
kristyna@cinemotiffilms.cz
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Ukradeny stat

Nataceni dokumentu o novém typu spo-
le¢enského zfizeni, v némz tradi¢ni statni
struktury nahrazuje mafie s oligarchif, na-
bralo novy smér po zavrazdéni novinate
Jana Kuciaka a jeho snoubenky Martiny
Kusnirové. Autorka se prosttednictvim mno-
ha rozhovorti - s pravniky, blogery, novinaii,
bezpecnostnimi experty a byvalymi agenty
zpravodajskych sluzeb — soustfeduje na roz-
kryti spletence aktért ovliviiujicich soucasny
vefejny prostor na Slovensku. Investigativni
snimek o zemi tficet let po padu komunistic-
kého rezimu predklada zdrcujici fakta o ne-
jasnych stycich mezi byvalymi diistojniky
zpravodajské sluzby a zajmovymi skupinami
a o problémech a hrozbéch, jimz musi Celit
novinafi a obc¢ané.

The State Capture

After the murders of the journalist Jan Kuciak
and his fiancée Martina Kusnirova, the shoot-
ing of the documentary about a new kind of
social establishment in which the traditional
state structures become replaced with Mafia
and oligarchy took a huge turn. By inter-
viewing various persons — lawyers, bloggers,
journalist, security experts, and former secret
service agents -, the author tries to uncover
the complex network of those influencing the
Slovakian public space. The investigative film
about a country in which the communist re-
gime fell thirty years ago offers overwhelming
facts about the unclear relationships among
former secret service agents and interest
groups, and shows the issues and threats faced
by both journalists and the public.

WRAZDA NOVINARA NASTOLILA VIAC
OTAZOK, NEZ KTO JE VRAH. TRAGE-
DIA NASVIETILA OBRAZ SPOLOCEN-
SKYCH INSTITUCII V ICH SKUTOC-
NOSTI A VYTVORILA KRATKE OKNO,
KEDY BOLO MOZNE ZACHYTIT TO AJ
NA KAMERU.“ Z. P1ussI

“THE MURDER OF A JOURNALIST
RAISED MORE QUESTIONS THAN
JUST WHO THE KILLER WAS. THE
TRAGEDY ILLUMINATED THE REAL
PICTURE OF SOCIAL INSTITUTIONS
AND CREATED A SHORT WINDOW
WHEN IT WAS POSSIBLE TO CAPTURE
IT WITH A CAMERA.” Z. PIussI

Zuzana Piussi (1971) se ve své dokumentarni
tvorbé vénuje fenoméntim soucasné sloven-
ské i ¢eské spole¢nosti. Jako spoluautorka

se podilela na snimcich Selsky rozum (2017)
nebo Univerzity a svoboda (2019). Dokument
Ukradeny stat mél ptivodné navazovat na
snimek Od Fica do Fica (2012) o slovenské
kauze Gorila, kterd odhalila konspira¢ni byt,
v némz se schazely $picky slovenské politiky
a oligarchie.

CESKA RADOST

Zuzana Piussi (1971) focuses on the phenom-
ena of the contemporary Slovak and Czech
societies in her documentaries. She was a co-
creator of the films Common Sense (2017) and
University and Freedom (2019). Her documen-
tary The State Capture was originally supposed
to continue in the tradition of another film of
hers, The Grasp of the State about the Slovak
“Gorila case” during which a conspiracy flat
where the Slovak politic and oligarchic elite
met was uncovered.
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UKRADNUTY STAT

Slovakia, Czech Republic 2019
Colour / DCP / 79’

Director: Zuzana Piussi
Photography: Miro Remo
Editing: Simon Spidla

Music: Adam Matej

Sound: Jan Richtr

Producer: Maro$ Berak
(Ultrafilm), Vit Janec¢ek (Difilm)

Di1FILM

Vit Janecek

Arbesovo namésti 14

150 oo / Prague 5

Czech Republic

+420 603 164 232
vitjanecekcz@gmail.com
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Viva video,
video viva

Plisobivost analogového videa dnes spociva
predevsim ve svérazné estetice rozpixelova-
ného obrazu s rastrovymi chybami. Pro ¢eské
vytvarniky, kteii koncem 80. let zacali pro-
zkoumavat moznosti videoartu, vSak toto mé-
dium predstavovalo cestu ke svobodé. Skrze
portrét svého dédecka Radka Pilafe, jednoho
z prikopnikt ¢eského videoartu, zkouma
rezisérka vlastni dédictvi naléhavé tvirci
fascinace. Proces rekonstrukce vystavy Den
videa z roku 1989 coby hlavni déjova linie
filmu pak toto okouzleni uvadi do kontrastu
s zZivotem v upadajici totalité, tak odlisSném
od dobrodruzstvi téch, ktefi se rozhodli
emigrovat a za nimiz se autorka také vydava,
aby objevila zapomenuta dila, poznala jejich
tviirce a navazala pierusené vztahy.

Viva Video,
Video Viva

Today, analogue video is attractive primarily
thanks to the distinctive aesthetic quality of
its pixelated image and raster errors. But for
Czech artists who first explored the possibili-
ties offered by video art in the late 1980s, this
medium represented a path towards freedom.
Through a portrait of her grandfather Radek
Pilaf, one of the pioneers of Czech video art,
the director explores her own legacy of im-
perative creative fascination. Her film’s main
story, i.e., the process of reconstructing the
1989 exhibition Video Day, contrasts this en-
chantment with life in the final days of the
totalitarian regime, which different sharply
with the adventures of those who decided to
emigrate — whom the filmmaker also visits in
order to discover forgotten works, get to know
their creators, and re-establish broken ties.

»>, 1Y POCITACE, KTERE TADY SE
MNOU JSOU, MI TISE RikAJf, ZE
CHTEJi, ABYCH JIM ROZUMEL,
ABYCH S NIMI ZIL. PROTOZE MY

S NIMI BUDEME ZiT. ALE JSOU TO
BUD DABLOVE, ANEBO TO BUDOU
BOozI.° RADEK PILAR.“ A. KoMRzZY

[13)

THE COMPUTERS, WHICH ARE HERE
WITH ME, QUIETLY TELL ME THEY
WANT ME TO UNDERSTAND THEM,

TO LIVE WITH THEM. BECAUSE WE
WILL LIVE WITH THEM. BUT EITHER
THEY RE DEVILS, OR THEY WILL BE
GoDs.” RADEK PiLaR.” A. KoMRzY

Adéla Komrzy (1992) studovala déjiny umé-
ni na Karlové¢ univerzité v Praze, pozdéji
piesla na katedru dokumentarni tvorby
FAMU. V roce 2018 byla vybrana k tcasti
na Berlinale Talents a tiCastnila se staze na
Filmuniversitdet Babelsberg Konrad Wolf.
Na jihlavském festivalu byly dosud uvede-
ny jeji filmy Co t¢ nezabije, to té obrni (2014),
Cesky furndl: Vychova k vélce a Fiat voluntas tua
(2016), Absence reciprocity zranitelnosti, ztrdat

i rizik (2017).

CESKA RADOST

Adéla Komrzy (1992) studies art history at
Charles University in Prague and documen-
tary film at FAMU. In 2018, she was chosen
to participate in Berlinale Talents and at-
tended a study exchange at the Konrad
Wolf Film University Babelsberg. The
Ji-hlava festival has previously shown her
film Every Palsy Has Its Silver Lining (2014),
Czech Journal: Teaching War and Fiat voluntas
tua (2016), and An Absence of Reciprocity in
Vulnerability, Losses and Risks (2017).

VIVA VIDEO, VIDEO VIVA
Czech Republic 2018

Col, B&W / DCP / 85'
Director: Adéla Komrzy
Script: Adéla Komrzy
Photography: Krystof Hluze,
Jakub Halousek

Editing: Simon Héjek
Music: Jan Hammer

Sound: Jakub Jurasek
Producer: Vit Komrzy
(Universal Production Partners)

ADELA KOMRZY
Stépénské 59 / Prague
Czech Republic

+420 728846639
a.komrzy@gmail.com
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Z lasky nenavist 3:
Domaci nasili
na seniorech

Nasili na seniorech se tykd az dvaceti procent
star$ich Cechfi. Ohrozena skupina se ¢asto
celé roky potyka s psychickym a fyzickym na-
silim ze strany svych nejblizsich. Dokument
prostiednictvim soustiedénych, dtvérnych

i drasavych rozhovort se tfemi Zenami a jed-
nim muzem li¢i situaci, v niz se tito lidé na
sklonku zivota ocitli. Teror, skryty za zdmi
domova, u kazdého z nich postupné pferos-
tl ve fyzickd zranéni, soudni fizeni i ztratu
majetku. Ve filmu vypravéji o tom, jak se vy-
rovnavali se zradou vlastnich déti a bezmoci
s védomim toho, Ze je spolec¢nost dostatecné
neochrani.

Hate out of Love 3:
Story of Domestic
Violence

Abuse against seniors affects up to twenty
percent of older Czechs. This vulnerable
group often struggles for years with mental
and physical abuse from their loved ones.
Through focused, confidential, and harrow-
ing interviews with three women and one
man, the documentary recounts the situa-
tions in which these people find themselves
as they near the end of their lives. Terror hid-
den behind the walls of their home gradually
escalates into physical injury, litigation, and
loss of property. In the film, they talk about
how they coped with their children’s betrayal
as well as their helplessness, knowing that so-
ciety will not adequately defend them.

»INASI HRDINOVE JSOU ZKLAMA-

Nf z TECH, KTERE VYCHOVALI

A K NIMZ CHOVALI LASKU: JEJICH
DETI. JE TEZKE TO PROZIT, A JESTE
TEZSI PRIZNAT SOBE I OKOLI. JDE
ALE O JEV KTERY JE DALEKO CASTE]-
§f NEZ PREDPOKLADAME."

I. PAUEROVA MILOSEVICOVA

“OUR PROTAGONISTS ARE DISAPPOINT-
ED BY THOSE THEY RAISED AND FOR
WHOM THEY CHERISHED LOVE — THEIR
CHILDREN. IT IS DIFFICULT TO EXPE-
RIENCE IT, AND EVEN MORE TO ADMIT
SUCH FEELINGS TO ONESELF AND OTH-
ERS. THIS IS A MORE COMMON TREND
THAN WE WOULD ASSUME, THOUGH.”
I. PAUEROVA MILOSEVICOVA

Ivana Pauerova Milosevi¢ (1976) je ptuvo-
dem z Bosny a Hercegoviny. Vystudovala
prazskou FAMU a je spoluzakladatelkou
Institutu dokumentarniho filmu. V Ceské
televizi ptsobi jako dramaturgyné a ve-
douci projektts dokumentarni tvorby.
Dramaturgicky a rezijné se podilela na radé
cyklt a sérii. V roce 2017 byl na jihlavském
festivalu uveden jeji snimek Cesky Zurndl: Déti
stdtu.

l 50 CESKA RADOST

Ivana Pauerova Milosevi¢ (1976) is originally
from Bosnia and Herzegovina. She gradu-
ated from FAMU and is a co-founder of

the Institute of Documentary Film. She is

a programming director at Czech Television
and head of documentary filmmaking pro-
jects. She has contributed to numerous series
as dramaturg and director. Her film Czech
Journal: Children of the State was screened at
the 2017 Ji.hlava IDFF.

Z LASKY NENAVIST 3: DOMACI
NASILI NA SENIORECH

Czech Republic 2019

Colour / Video File / 52

Director: Ivana Pauerova

Milogevic¢ova

Script: Katefina Kovarova
Photography: David Cysaf
Editing: Hedvika Hansalova
Sound: Petr Soltys
Producer: Alena Miillerova
(Ceski televize)

CESKA TELEVIZE WOI'ld

Alena Miillerova .

Kavéi Hory / Prague 4 Premiere
Czech Republic

+420 736 531 082

alena.mullerova@ceskatelevize.cz

www.ceskatelevize.cz
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Ztraceny breh

Film sleduje zivot skupiny rybait a rekrean-
td, ktefi v ramci komunitniho snazeni a pfa-
telské spoluprace zvelebili btehy jinak opus-
ténych nadrzi jihomoravského vodniho dila
Nové Mlyny, at uz pro tcely rodinné dovole-
né, ¢i poklidného loveni ryb. Kvili byrokra-
tickym machinacim jsou vSak nuceni své letni
domovy zlikvidovat a navzdy opustit misto
plné nostalgie a vzpominek. Nendpadna
observac¢ni kamera otevird obycejné ttrapy,
nesnaze i radosti obycejnych lidi a s humor-
nym nadhledem stfidanym s melancholickou
rozjimavosti li¢i ptibéh o rozporu zité lidské
zku$enosti a chladného statniho aparatu.

Lost Coast

The film follows the lives of fishermen and
vacationers who, through community efforts
and friendly cooperation, seek to improve
the otherwise deserted shores of the South
Moravian reservoir Nové Mlyny, whether for
a family holiday or leisurely fishing. Due to
bureaucratic machinations, however, they
are forced to sell off their summer homes
and leave this place full of nostalgia and
memories for good. Discreetly observational
camerawork reveals the ordinary hardships,
difficulties and joys of ordinary people and,
with humorous insight alternating with mel-
ancholy contemplation, recounts the story of
the conflict between living human experience
and the cold state apparatus.

,»JE TO SKODA, JEDNA PEKNA ERA
SKONGILA...“ J. ZYKMUND

“IT’S A PITY — ONE BEAUTIFUL
ERA HAS COME TO AN END...”
J. ZykmunND

Jiti Zykmund (1975) je vytvarnik, fotograf

a kameraman. Vystudoval fotografii na SUPS
v Brné a nasledné kameru na prazské FAMU.
Casto se podili na nata¢eni dokumentar-
nich film@ a spolupracuje s Ceskou televizi.
Vénuje se pedagogické ¢innosti v oblasti mul-
timedialni tvorby. Byl kameramanem snimku
Mam rdada nudny Zivot, ktery v roce 2009 zvité-
zil v ¢eské soutézi jihlavského festivalu.

l 52 CESKA RADOST

Jiti Zykmund is an artist, photographer,

and cameraman. He studied photography

at the School of Applied Arts in Brno and
cinematography at FAMU in Prague. He
often assists in filming documentaries and
works with Czech Television. He also teaches
multimedia design. He was the cameraman
for the film I Love My Boring Life, which won
the Czech competition at the 2009 Ji.hlava
festival.

ZTRACENY BREH
Czech Republic 2019
Colour / DCP / 78'
Director: Jifi Zykmund
Script: Jiti Zykmund

Photography: Jifi Zykmund
Editing: Adam Brothanek
Music: Vladimir Chrastil
Producer: Jiti Koneény
(Endorfilm)

ENDORFILM

Jiti Konecny
Priméticka 4 / Prague 4
Czech Republic

+420 602 358 373
jiri@endorfilm.cz

World
Premiere
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Fascinace
Fascinations

Fascinace jsou velkou tovarnou Fascinations is a large factory for

experimentdlni kinematografie, experimental filmmaking that takes
ktera film opfeny o realitu zbavuje Silms based on reality and strips
vseho, co jej tizi, a podstatnym them of all that weighs them down,
zptsobem tak prohlubuje thus significantly expanding the

moznosti filmového vnimani. possibilities of filmic expression.



Akce, témeér
neschopny myslet

Vytvarné dimyslné ztvarnéni ptibéhu a vniti-
niho svéta vojaka zabitého pfi vybuchu skrze
hypnoticky vizualizované alegorické vyjevy

a artefakty v imaginarnim setkani pohledti
védce, ktery hleda vztah k realité, tviirce
promyslejiciho roli ¢asu v uméni a uprchlika,
jenz pfisel o moznost zit ve svém rodném
mésté.

Action, Almost Unable
to Think

A visually ingenious portrayal of a life story
and inner world of a soldier killed in an
explosion is told through hypnotically visual-
ized allegoric scenes and objects during an
imaginary encounter of views by a scientist
searching for a relation to reality, a film-
maker reflecting on a role of time in art and
a refugee stripped of the possibility to live in
his hometown.

»FILM VZNIKL NA ZAKLADE SKUTEC-
NEHO PRIBEHU VOJAKA, KTEREHO
ZABILA BOMBA, KDYZ ZDRAVIL CIVI-
LISTU. SNAZf SE ZACHYTIT TENTO
OKAMZIK PROTIKLADU A KREHKOS-
T1.“ H. Mao

“THE FILM WAS ORIGINATED FROM
THE REAL STORY THAT A SOLDIER
WAS KILLED BY BOMB WHILE GREET-
ING A CIVILIAN. IT TRIES TO RE-
CAPTURE THAT MOMENT OF CON-
TRADICTORIES AND FRAGILITIES.”
H. Mao

Cinsky experimentalni filmai Mao Haonan
(1990) vystudoval vytvarné uméni v Sanghaji
i francouzském Nantes a propojeni riznych
svétll je charakteristické rovnéz pro jeho pra-
ci. Animované 3D simulace kombinuje s foto-
grafii ¢i malbou a vytvari kiehké mysteriézni
obrazy pomijivosti. Inspiraci nachazi také

u vyznamnych evropskych umélct, jako jsou
Michelangelo Antonioni nebo Stefan Zweig.

FASCINACE

Chinese experimental filmmaker Mao
Haonan (1990) studied visual arts in
Shanghai and Nantes, France, and mingling
various cultures is also characteristic of his
work. He combines 3D animated simulations
with photography and painting, creating
fragile and mysterious images of transience.
The director also finds inspiration in works
by major European artists like Michelangelo
Antonioni or Stefan Zweig.

T

VLS

ACTION, ALMOST UNABLE TO
THINK

China 2018

Colour / Video File / 11’

Director: Haonan Mao

Producer: Haonan Mao

HAONAN MAO

1078 BaoShan LianYang
Road 6-501 / 201908
Shanghai / China

+86 19916769928
maohaonan@outlook.com
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Biblion

Vizualni studie knihy jakozto média a kul-
turniho artefaktu. Paralelni obrazy analyzuji
knihy z hlediska vzhledu a materialu, snimek
se noti az do jejich mikroskopického slozeni
a naopak v riiznosti povrchd, textur, pisem

a tvarti vykvéta do struktur svazkd usporada-
nych v knihovné.

Biblion

A visual study of the book as a medium and
cultural artefact. Parallel images analyse
books from the point of view of appearance
and material with the film plunging into the
depths of their microscopic fabric while, at
the opposite end of the spectrum, the variety
of their surfaces, textures, fonts and shapes
blossoms into structured volumes ordered on
a bookshelf.

»INASE DILO VZNIKLO NA ZAKLADE
POZOROVANI TISE MIZEJfcicH STA-
RYCH KNIHKUPECTVI A NEJPRVE SE
STALO ZKOUMANIM MEDIA SAMOTNE
KNIHY A POTE VYROSTLO V NECO
NEODBYTNEJ§iHO.“ E. TAMMI,

S. EXSTROM

“BORN FROM OBSERVING THE PHE-
NOMENA OF QUIETLY VANISHING
OLD BOOK STORES, OUR WORK FIRST
BECAME AN EXPLORATION OF THE
MEDIUM OF THE BOOK ITSELF, AND
THEN GREW IN TO SOMETHING MORE
HAUNTING.” E. TamMmi, S. EXSTROM

Finka Saara Ekstrom (1965) pracuje s fil-
mem, fotografii, textem a instalaci. Témata,
jako jsou umirani, pomfijivost zivota ¢i histo-
rie, prezentuje nejéastéji v cernobilém a so-
fistikované komponovaném obrazu. Finsky
kritik, novinar a filmat Eero Tammi (1983)
nataci zivotopisné filmy. Snimek Biblion je
jejich prvni spolupraci.

FASCINACE

Finnish artist Saara Ekstrom (1965) works
with film, photography, text and installa-
tions. Topics like dying, transience of life and
history are most often presented in her works
by means of black-and-white and sophis-
ticatedly composed images. Finnish critic,
journalist and filmmaker Eero Tammi (1983)
makes biographical films. Biblion is their first
collaboration.

DT VDU G- UMEIVL- ARTIAAV &7 SIL AN F8 58 S -

igenom att lan visar, alt vissa allmant
blott dro mojliga genom aniagandet af
~ Den rena mathematiken ar
aliges . icke empiriska dskid-

um och tid.
o Anna och

a aprioriska kunskaper,

BIBLION AV-ARKKI
Finland 2019 Tytti Rantanen

Col, B&W / DCP / 14' Tallberginkatu 1 C 76
Director: Eero Tammi, 00180 / Helsinki / Finland
Saara Ekstréom +358 504356092
Photography: Thom Vink programme@av-arkki.fi
Editing: Eero Tammi
Sound: Heikki Kossi,
Pietu Korhonen
Producer: Eero Tammi,
Saara Ekstrom
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DIVOSI

Filozofujici portrét situacionisttt Herberta
Holla a Kza Han, ktefti véfi v revoluci skrz
uméni. Zijf na ostrové, kde psali basné a pie-
kladali dilo Alexandra Klugeho. Spole¢né
vstupuji do krajiny gesty i artefakty a po-
znamkami o v8ednosti prostupuji avahy

o znacich a individualité.

THE WILDS

A philosophical portrait of situationalists
Herbert Holl and Kza Han, who believe

in revolution through art. They live on an
island where they have written poems and
translated the work of Alexander Kluge.
Together they enter a landscape with ges-
tures and artifacts as their considerations for
signs and individuality permeate through
remarks from their everyday life.

UcHVATILO NAS MYSLENT HERBER-
TA A KzA. POKUSILI JSME SE JEJ
PRELOZIT SKRZ DROBNE PERFOR-
MANCE. KAZDY DEN PRISEL NOVY
PODIVNY NAPAD. BYLI TIM PREKVA-
PENI, ALE ROZHODLI SE NAM DUVE-
ROVAT.

WE LOovE HERBERT AND KzA’S wAay
OF THINKING. SO WE TRIED TO
TRANSLATE THAT IN LITTLE PER-
FORMANCES. EACH DAY WE CAME
UP WITH A STRANGE IDEA. THEY
WERE SURPRISED, BUT ALWAYS PUT
CONFIDENCE IN US.

Camille Tricaud vystudovala filozofii, Felix
Herrmann historii a perstinu. V soucasnosti
ziji v Némecku a studuji na katedfe doku-
mentarni tvorby Vysoké televizni a filmové
$koly v Mnichové. Vlastni vztah ke krase
Casto rozvijeji skrze portréty jinych umélct,
Camille Tricaud napftiklad ve filmu Couz
(2017) o mladych rapperech, Felix Herrmann
v Hrubych diamantech (2015), vénovanych ra-
kouské basnifce Ianiné Ilitchevé.

FASCINACE

Camille Tricaud studied philosophy while
Felix Herrmann studied history and the
Persian-Farsi language. They currently live
in Germany, studying at the Department of
Documentary Film at the Munich Television
and Film School. They often develop their
own relationship to beauty through portraits
of other artists, like for example Camille
Tricaud in Couz (2017), a film about young
rappers, and Felix Herrmann in Rough
Diamonds ( 2015), dedicated to the Austrian
poet Ianina Ilitcheva.

LES SAUVAGES
Germany, France 2019
Colour / DCP /12’
Director: Felix Herrmann,
Camille Tricaud

Photography: Camille Tricaud,
Felix Herrmann

Editing: Camille Tricaud,

Felix Herrmann

Music: John Zorn

Sound: Juliette Petit

Producer: Kristina Kilian,
Marina Hufnagel (Punch Hole)

CAMILLE TRICAUD
Genghoferstr. 3

Munich / Germany

+49 17680729919
camilletricaud@hotmail. fr
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Domov

Kubansky domov jako nemisto zrcadlici se

v artefaktech zpfistupnénych vzpominkami,
materialy ¢i texturami. Jemna filmova basen
je sbirkou aberaci nejintimnéjsi paméti, v niz
vyjevy a ¢innosti, odkazujici k stavbam, bou-
rani, mistim anebo udéalostem, asociativné
promysleji pojem domova.

Home

A Cuban home as a non-place reflected in
artefacts accessed through recollections,
materials and textures. A delicate film poem
is a collection of aberrations of the utmost
intimate memory with scenes and activities
referring to building, deconstruction, places
and events that create associative reflections
on the meaning of the term “home”.

»,OD PORTRETU, JEHO ZAKLADU

A ZKOUMANI JEHO VYJADROVACIiCH
SCHOPNOSTI PRECHAZIM K REKON-
STRUKCI OSOB A MIST, KTERA JSEM
NIKDY NEPOZNAL ANI NENAVSTi-
vIL.“ A. ALONSO ESTRELLA

“STARTING FROM THE PORTRAIT

AS A SUPPORT AND EXPLORING ITS
EXPRESSIVE POSSIBILITIES, ]| ENTER
INTO THE RECONSTRUCTION OF BE-
INGS AND SPACES THAT I HAVE NEV-
ER KNOWN OR VISITED.“ A. ALONSO
ESTRELLA

Alejandro Alonso Estrella absolvoval do-
kumentarni rezii na Escuela Internacional
de Cine y Televisién v Havané. Jeho filmy
uvadéji a ocenuji filmové festivaly. Ve svych
meditativnich dilech se vénuje socialnim té-
matm.

FASCINACE

Alejandro Alonso Estrella studied documen-
tary filmmaking at Escuela Internacional de
Cine y Televisién in Havana. His films are
screened and awarded at film festivals. His
meditative films deal with socially engaged
topics.

HOME

Cuba 2019

B&W / DCP /12"

Director: Alejandro Alonso
Estrella

Script: Lisandra Lopez Fabé
Sound: Glenda Martinez Cabrera
Producer: Yenisel Osuna Morales
(La Concretera Producciones),
Alejandro Alonso Estrella

LA CONCRETERA
PRODUCCIONES
Alejandro Alonso Estrella
Recreo#194 e Sol y Virtudes
20100 / Pinar del Rio / Cuba
+53 58382626

ocnicapax@gmail.com
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Soucasné i archivni zabéry povrchového
médéného dolu Berkeley v americkém staté
Montana, jenz je zalit kontaminovanou vo-
dou, jsou chemicky rozrusovany jedovatymi
latkami pravé z této vody. Ta je plna médi,
arzenu, kadmia, zinku a kyseliny sirové.

Destrukce filmového obrazu odrazi ni¢ivé
nasledky tézby.

The Pit

Contemporary and archival footage of the
Berkeley Pit, an open pit copper mine in
Montana — today filled with contaminated
water — is chemically altered using poison-
ous substances from this water. It is copper,
arsenic, cadmium, zinc, and sulfuric acid in
order to call attention to the destructive con-
sequences of mining.

»FILM DEMONSTRUJE NICIVE NA-
SLEDKY ZBYTKU PO DULN{ CINNOSTI
PROSTREDNICTViM RUZNYCH FOTO-
CHEMICKYCH PROCESU ZA POUZI-
Tf zNECISTUJiciCH LATEK, KTERE
SE NACHAZEJf VE VODE TEZEBNT{
JAMY.“ J. GERLACH

“THE FILM SHOWS THE DESTRUC-
TIVE CONSEQUENCES OF MINE
WASTE THROUGH A VARIETY OF
PHOTOCHEMICAL PROCESSES USING
THE SAME CONTAMINANTS FOUND
IN THE WATER OF THE PIT.“ J. GER-
LACH

Jona Gerlach je americky spisovatel a filmar.
Po studiu angli¢tiny pokracoval ve vzdélani
v oboru medidlnich uméni. Nataceni filma se
vénuje teprve od roku 2015, kdy byl uveden
jeho debut 74 vraZd na jihlavském festivalu.
Kombinuje experiment s dokumentarnimi
prvky, zabyva se socidlnimi tématy a kromé
videa experimentuje i s filmovym materidlem.

FASCINACE

Jona Gerlach is an American author and
filmmaker. After earning a degree in English,
he went on to study media arts. He began
making films in 2015, when his debut film

14 Homicides was shown at the Ji.hlava festi-
val. Gerlach combines experimentation with
elements of documentary film, with a focus
on social issues. Besides video, he also ex-
periments with classic film material.

THE PIT

United States 2019

Col, B&W / Video File / 11'
Director: Jona Gerlach
Producer: Jona Gerlach

JONA GERLACH

903 E Moorhead Circle
80305 / Boulder
United States

+1 801 915 3725
jonagerlach@gmail.com
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Filozofie hororu
(cast 1): Etymologie

Uvodni &4st sedmidilné adaptace stejno-
jmenné knihy amerického filozofa a teoretika
uméni Noéla Carrolla z r. 1990. V duchu
kinematografické filozofie reziséfi problema-
tizuji jednotlivé aspekty zanru, v tomto dile
predevsim pozici postav, lidského téla a typt
pohledti na né upiranych, a to i prostfednic-
tvim zasaht pfimo do téla filmu.

The Philosophy
of Horror (Part I):
Etymology

The first part of a seven-part adaptation of
the influential 1990 book of the same name
by American philosopher and art theorist
Noél Carroll. In the spirit of cinematic phi-
losophy, directors explore various aspects of
the horror genre — in this part, primarily the
position of the characters, the human bod-
ies, and the types of gazes to which they are
subjects — by directly manipulating the body
of the film.

»FILOZOFIE HORORU: SYMFONIE
FILMOVE TEORIE JE POHLcCUJfcCf
MEDITACI O TEORII ZANRU, JEJIMZ
CiLEM JE UKAZAT VECNOU KRASU
FILOZOFIE UMEN{ A PROPOJENOSTI
POPULARNI KULTURY.® B. MATE,
P. LicHTER

“THE PHILOSOPHY OF HORROR:

A SympHONY OF FiLmMm THEORY

IS AN IMMERSIVE MEDITATION

ON GENRE THEORY, WHICH AIMS
TO DEMONSTRATE THE ETERNAL
BEAUTY OF ART PHILOSOPHY AND
Por CULTURE’S INTERCONNECTED-
NESS.” B. MATE, P. LICHTER

Madarsti autoti Péter Lichter (1984) a Bori
Maté (1990) se vénuji filmové abstrakci a po-
etickému dokumentu, Péter Lichter zkouma
experimentalni film i po teoretické strance.
Jeho okouzleni mysteriéznim, az hororo-
vym zanrem dalo jesté pred Filozofit hororu
vzniknout jeho prvnimu celovecernimu filmu
Frozen May (2017), uvedenému téhoz roku na
jihlavském festivalu.

FASCINACE

Hungarian filmmakers Péter Lichter (1984)
and Bori Maté (1990) work with cinematic
abstraction and poetic documentary. Lichter
also explores experimental film from

a theoretical viewpoint. Even before he The
Philosophy of Horror, his enchantment with all
things eerie and horror resulted in his first
feature-length film, Frozen May (2017), which
was presented that same year at the Ji.hlava
festival.

A HORROR FILOZOFIAJA

(1. RESZ): ETIMOLOGIA
Hungary 2019

Colour / Video File / &'

Director: Péter Lichter, Bori Maté
Producer: Dora Nedeczky

PETER LICHTER

Albert u. 21 II.9.

1119 / Budapest / Hungary +36
302803813
lichter84@gmail.com

FASCINATIONS



Hrvoji, podivejme se
na tebe z véze

Hudebné ruchova kompozice tdhne arche-
ologickou kolaz pozorovani otiskt zivotl

v krajiné a tivah o pomijivosti a odkazu
historie. Motivy znovuoziveni a mozného
navratu sbira pfi putovani zemémi byvalé
Jugoslavie, které zavrsuje navstéva opusténé
rodinné farmy, nyni pfistupné pouze nelegal-
nim prekro¢enim hranic Evropské unie.

Hrvoji, Look at You
from the Tower

An archeological collage of observations of
the traces left by life on the landscape, com-
bined with reflections on ephemerality and
historical legacy, set to a music-and-noise
composition. Motifs of reincarnation and

a possible return, collected while traveling
through the former Yugoslavia, culminate
with a visit to an abandoned family farm,
now accessible only by illegally crossing the
border to the European Union.

»PROSTREDNICTVIM SPOLECNEHO
PROZIVANI STRETAVANI DEJIN S PRi-
TOMNOSTI DO SVE PRACE ZAHRNU]JI
SLOZITOST KRAJINY, A BEHEM TOHO-
TO PROCESU VYJADRUJI POCHYBNOSTI
NAD VLASTNfM NOSTALGICKYM A TOU-
ZEBNYM POHLEDEM.“ R. FERKO

“THROUGH COLLABORATIVE WAYS OF
EXPERIENCING HOW HISTORY COL-
LIDES WITH THE PRESENT, MY WORK
EMBRACES THE COMPLEXITY OF

A LANDSCAPE WHILE IN THE PROCESS
QUESTIONING MY OWN NOSTALGIC
AND DESIRING GAZE.” R. FERKO

Kanadsky rezisér Ryan Ferko (1987) se pohy-
buje na hranici mezi vytvarnym uménim a fil-
mem, ¢astym tématem jeho snimku a video-
instalaci se stava krajina coby nespolehlivy
vypraveéc. Své umélecké projekty vytvari na
zakladé dlouhodobého vyzkumu téelovych
interpretaci historie v ramci sporQ o architek-

tonické dédictvi a méstsky rozvoj.

FASCINACE

Canadian director Ryan Ferko (1987) works
on the boundary between fine art and film.
A frequent subject of his films and video in-
stallations is the landscape as an unreliable
narrator. His artistic projects are based on
the long-term study of self-serving interpreta-
tions of history during conflicts regarding ar-
chitectural heritage and urban development.

HRVO]JI, LOOK AT YOU
FROM THE TOWER
Canada, Serbia, Croatia,
Slovenia 2019

Colour / Video File / 17'
Director: Ryan Ferko
Photography: Faraz
Anoushahpour, Parastoo
Anoushahpour, Ryan Ferko
Producer: Ryan Ferko

RYAN FERKO

287 Ossington Ave
Toronto / Canada

+1 4167028858
ryanferko@gmail.com

FASCINATIONS



Kdo se boji RGB

Dalsi prispévek Billy Roisz k reflexi zanrové-
ho filmu, tentokrat romantického melodra-
matu, konfrontuje expresivitu média a diva-
kova vnimani v radikdlnich juxtapozicich oci
pozorné sledujicich film Kdo se boji Virginie
Woolfové a ploch cervené, zelené a modré
barvy, které se do nich zahryzavaji za dopro-
vodu drasavych ruchti a hudby.

Who's Afraid of RGB

Another contribution of Billy Roisz to the
reflection of genre films, this time dealing
with romantic melodrama, confronts the ex-
pressive character of the film medium with
the viewers’ perception in radical juxtaposi-
tions of eyes closely observing the movie
Who’s Afraid of Virginia Woolf? and spots of
red, green and blue colours that bite into
them accompanied by harrowing noises and
music.

»FILM Kpo sk Bojf RGB s1 HRAJE
s TiM, JAK UMENT ODKAZUJE SAMO
NA SEBE, SE VZTAHEM MEZI UME-
LECKYM DILEM A DIVAKEM, ODKAZY
NA JINA UMELECKA DiLA A VEDECKE
OBORY, NAPRIKLAD JAKO ZDE NA
PSYCHOFYZIOLOGII.“ B. Ro1sz

“WHo'sS AFRAID OF RGB pLAYS
WITH SELF-REFERENTIALITY IN
ART, WITH THE RELATION BETWEEN
ARTWORK AND VIEWER, REFEREN-
CES TO OTHER WORKS OF ART AND
TO SCIENTIFIC FIELDS, AS HERE TO
PSYCHOPHYSIOLOGY.” B. Roisz

Rakouska multidisciplinarni umélkyné Billy
Roisz (1967) vytvari od 90. let videa, zvuk

a performance. Ve svych experimentech se
zabyva otazkami interakce mezi zvukem

a obrazem a jejich percepci. Soucasti jejich
vyrazovych prostfedki jsou svételné efekty

a roztfeseny obraz, coz spole¢né vytvaii ab-
straktni kompozice. V roce 2014 uvedl MFDF
Ji.hlava jeji film Temnd komora.

FASCINACE

Austrian multidisciplinary artist Billy Roisz
(1967) has been creating video & sound art
and performances since the 1990s. In her
experimental work, she deals with issues of
interactions between image and sound and
their perception. Her means of expression
partly include light effects and trembling
image, which contribute to creation of ab-
stract compositions. In 2014, Ji.hlava IFDF
screened her film darkroom.

WHO'S AFRAID OF RGB
Austria 2019

Colour / DCP / 9’

Director: Billy Roisz
Photography: Dieter Kovacic

Music: Billy Roisz,
Susanna Gartmayer
Producer: Billy Roisz
(independant)

SIXPACK FILM

Isabella Reicher
Neubaugasse 45/13
A-1070 / Vienna / Austria
+43 699 1013 5551
office@sixpackfilm.com
www.sixpackfilm.com
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Nekacet!

Z lesti na severovychod¢ Brazilie vyriista esej
tematizujici vztah k pfirodé¢, mistu, padé

a rozvijejici tivahy o usporadani prostoru,
vlastnickych narocich a péci o krajinu. Na
pozadi obrazt biologické diverzity, které
komentuje z pohledu historie a kultury, na-
stoluje otazku, zda les patii tomu, kdo jej
obyva.

Derrubada ndo!

Out of the forests of north-eastern Brazil,
an essay on the relationships with nature,
location and soil grows out, developing into
musings on the configuration of space, pro-
prietary demands and care about landscape.
Against the background of biological diver-
sity, which stands for a commentary from
the perspective of history and culture, it
introduces the issue of ownership of forests,
conceivably by those who inhabit them.

»KALEIDOSKOPICKE A IMPRESIO-
NISTICKE VYHLEDY Z M{STA V BRA-
ZILSKE PUSTINE, VE KTERE EDSoON
BARRUS, UMELEC Z KMENE ATIKUM,
UCHOVAL OHROZENY DRUH STROMU
IMBURANA.“ Y. BEAUVAIS

“KALEIDOSCOPIC AND IMPRESSION-
ISTIC VIEWS FROM A SITE IN THE

IN BRASILIAN 'S SERTAO IN WHICH
ANTHE ATIKUM ARTIST EDSON BAR-
RUS HAS PRESERVED A TREE: THE
IMBURANA WHICH IS A SPECIES IN
DANGER.” Y. BEAUVAIS

Francouzsky experimentalni filmaf, kritik

a escjista Yann Beauvais (1953) nataci kratké
snimky od roku 1976. Pod vlivem ruského
formalismu a strukturalismu a také hudby
tvoii zejména kompilacni snimky, v nichz
Casto sklada na prvni pohled nesouvise-

jici fotografie za pouziti rychlého stfihu.
Spoluzalozil distribu¢ni spole¢nost Light
Cone.

FASCINACE

French experimental filmmaker, critic and es-
sayist Yann Beauvais (1953) has been making
short films since 1976. Influenced by Russian
formalism and structuralism, but also by
music, he creates mainly compilation mov-
ies in which he often composes seemingly
unconnected photos while using the method
fast editing. A cofounder of the Light Cone
distribution company.

DERRUBADA NAO!
Brazil 2019

Colour / DCP / 23'
Director: Yann Beauvais

Music: Thomas Koéner
Producer: Edson Barrus

YANN BEAUVAIS

12 rue Mélingue
75019 / Paris / France
+33 1750986414
whyb2@yahoo.fr
www.yannbeauvais.fr
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nizko

Plocha rytmizovana zjevujicimi se vyseky
obrazu lesa se za chuize, evokované také
zvukem, promita do prostoru, v némz se

v ¢ernobilém i barevném zdznamu objevuji
monochromaticka mista. Ta vytvareji efekt
tfetiho rozméru a pohled stahuji do hloubky,
¢imz se dmyslny rozklad celku stava kogni-
tivni hrou s 3D zobrazenim.

below

A surface rhythmised by reappearing image
segments of a forest, gets projects during

a walk, brought about also by the sound,
into a space in which black-and-white and
colour footage reveals monochromatic parts.
These build up to create a effect of the third
dimension, pulling our view into the depth
and turning the ingenious schedule of the
whole into a cognitive game using 3D repre-
sentation.

NizZKO NENf TOLIK O UTRPENI NEBO
O HISTORII PAMETNIHO MiSTA.
PROMLOUVA O VZTAHU CASU-
-HLOUBKY A PROSTORU-TRVANT{
PROPLETENYCH V JEDNOTLIVYCH
MOMENTECH OBRAZU. B. SPEIDEL

BELOW IS NOT SO MUCH ABOUT
BORNE SUFFERING OR THE HISTORY
OF A MEMORIAL PLACE. IT TELLS
MORE ABOUT THE RELATION OF
DEPTH-TIME AND SPACE-DURATION
BEING INTERWOVEN IN EVERY MO-
MENT OF AN IMAGE. B. SPEIDEL

Némecky vizudlni umélec a filmat Bjorn
Speidel (1976) casto pracuje se stereoskopic-
kymi a 3D technologiemi, jejichz prostied-
nictvim zkouma vztah mezi sdélenim dila

a volbou média. Pouzivanim kamerovych
filtrt a masek testuje vztah divdkova vnima-
ni a kombinaci tvart a barev. Jihlavského
festivalu se ticastni poctvrté, v roce 2016 zde
uvedl snimek Slepa trat, obrat vzad.

FASCINACE

German visual artist and filmmaker Bj6érn
Speidel (1976) often works with stereoscopic

images and 3D technologies, using them to
explore the relations between the meaning
BELOW

Germany 2019

Colour / DCP / 7'
Director: Bjorn Speidel
Producer: Bjorn Speidel

BJORN SPEIDEL
Berlin / Germany

+49 157 52522923
mail@bjoernspeidel.de

of his works and choice of medium. Using
camera filters and masks, he tests the influ-
ence on viewers perception and combina-
tions of shapes and colours. He is visiting
the Jihlava festival for the fourth time: in
2016, he screened his film Dead End, Rewind
Reversal here.

FASCINATIONS




Obatala film

Antologie ritualt, masek, maleb na ktzi

a dalsich ozdob zblizka zachycenych v Ile-
Ife, myty opfedeném posvatném mésté etnika
Jorubd, ktefi ziji pfedevsim v jihozapadni
Nigérii, ale také v nékterych zemich Latinské
a Jizni Ameriky. Bih Obatala je zde poklada-
ny za stvoritele Zemé a také lidskych tél.

Obatala Film

An anthology of rituals, masks, skin paint-
ings, and other decorations, captured from
up close in Ile-Ife, the legendary holy city of
the Yoruba, who live primarily in southwest-
ern Nigeria but also in some parts of Latin
America and who consider the god Obatala
to be the creator of Earth and of human bod-
ies.

»3VOU FILMOVOU TVORBU CHAPU
JAKO ZKOUMANTI ZPUSOBU ZKUSE-
NOSTI A JAKO GESTO SMEROVANT.
JEDNOU zZE ZKUSENOSTI BY MOHL
BYT STAV ODDANOSTI A POSEDLOSTI
DUCHOVNIMI A KOSMICKYMI SILA-
MI.“ S. WIEDEMANN

“] UNDERSTAND MY CINEMATIC PRAC-
TICE AS AN INQUIRY INTO MODES OF
EXPERIENCE AND AS A GESTURE OF
CHANNELING. ONE OF THEM COULD
BE THE STATE OF DEVOTION AND POS-
SESSION BY SPIRITUAL AND COSMIC
FORCES.” S. WIEDEMANN

Po studiu vytvarného uméni v rodné
Kolumbii dokoncil Sebastian Wiedemann
své vzdélani v Argentiné jako filmovy rezisér.
Ve své tvorbé zkouma vzajemné propojeni
mezi filozofii, antropologii a experimental-
nim filmem a kromé dokumentu se vénuje

i fikci. Zaklada si na ruc¢ni praci s filmovym
materidlem s peclivym ddrazem na charakter
barev.

FASCINACE

After completing his fine art education in his
native Columbia, Sebastian Wiedemann went
on to study film directing in Argentina. His
works explore the mutual relationships be-
tween philosophy, anthropology, and experi-
mental film. Besides documentaries, he also
works with fiction film. His films are based
on manual work with the film material, with
a focus on the character of the colors.

OBATALA FILM

Nigeria, Brazil, Colombia 2019
B&W / Video File / 7'

Director: Sebastian Wiedemann

Editing: Sebastian Wiedemann
Producer: Sebastian Wiedemann

SEBASTIAN WIEDEMANN
Rua José Pugliesi Filho,

510 / 13085-415

Campinas / Brazil

+55 11 98903-3092

wiedemann.sebastian@gmail.com
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Porad musime
zavirat odi

Kompilace dokumentaci zachycenych pii
nataceni rtiznych filipinskych snimki, véetné
film reziséru Lava Diaze ¢i Erika Mattiho,
vytvarii tiché napéti a ve stylu pomalych
naraci a zevrubného pozorovatelstvi buduje
dystopické sci-fi vypravéni o lidskych ava-
tarech ovladanych aplikaci. Zaroven je také
poznamkou o riiznych podobéch soucasné
filipinské kinematografie.

We Still Have to Close
Our Eyes

A compilation of behind-the-scenes footage
shot while filming various Filipino films,
including those of Lav Diaz and Erik Matti,
creates a sense of quiet tension. In the style
of slow narrations and in-depth observation,
the film builds a dystopian sci-fi narrative of
human avatars controlled by applications.
But is also a commentary on the various
forms of contemporary Filipino cinema.

LRiki SE, ZE KDYZ SE FILMAR STANE
RODICEM, PRESTANE TOCIT FILMY.
THE REMOTE DADDY FRAMEWORK
JE PRO ME ZPUSOB, JAK SE CAS OD
CASU DOSTAT Z DOMU A ZACHYTIT

V BLESKOVEM TEMPU TRI HODINY
ZAZNAMU, KTERE PAK ZPRACOVAVAM
K JINEM GGELU.“ J. TORRES

“THEY SAY ONCE A FILMMAKER
BECOMES A PARENT, THAT PERSON
STOPS MAKING FILMS. THE REMOTE
DADDY FRAMEWORK IS A WAY FOR ME
TO GO OUT OF THE HOUSE TO DOCU-
MENT IN SPURTS OF THREE HOURS TO
REPURPOSE AND MAKE" J. TORRES

John Torres (1975) se ve svych filmech za-
byva proménami vnimani a paméti a vedle
autorskych zaznami vyuziva také metodu
found-footage. Prvni evropsky uspéch zazna-
menal v roce 2004 na berlinském festivalu,

v soucasnosti je aktivni jako rezisér, peda-
gog i producent. Jihlavské publikum mélo
moznost zhlédnout jeho snimky People Power
Bombshell (2017) a Lucas The Strange (2013).

FASCINACE

John Torres (1975) focuses on changing
perceptions and memory, and besides shoot-
ing also works with found footage. His first
European success was in Berlin in 2004. He
is currently active as a director, teacher, and
producer. Ji.hlava audiences have previously
had the chance to his films People Power
Bombshell (2017) and Lucas the Strange (2013).

WE STILL HAVE TO CLOSE
OUR EYES

Philippines 2019

B&W / Video File / 13’
Director: John Torres
Producer: John Torres

JOHN TORRES

59 Mahabagin St Teachers
Village East / Quezon City
Philippines

+63 9063877353
johnotros@gmail.com
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Premisténi

Vratka soudrznost obrazu rozvracena digital-
nim rozkladem a piekrytimi zd@raznuje ve
vytvarné ptisobivé skladbé nutnost promyslet
remediovana dil¢f sdéleni k témattim nacio-
nalismu ¢i militarismu. Autor totiZ pracuje se
zabéry péleni palestinskych poli Zidovskymi
osadniky ¢i piisahy izraelskych vojaka u jeru-
zalémské Zdi narka.

Displacement

The image’s fragile cohesiveness, disturbed
by digital disintegration and overlays to cre-
ate a visually impressive composition, em-
phasizes the need to think about remediated
messages on the subject of nationalism and
militarism. Filmmaker works with images of
Palestinian fields being burnt by Jewish set-
tlers and vows taken by Israeli soldiers at the
Wailing Wall in Jerusalem.

»ME FILMY SLEDUJI MODELY PRiRO-
DY, KRAJINY A CLOVEKA TAK, JAK JE
VNiIMA KAMERA A LIDSKA MYSL, PRI-
CEMZ MOU SNAHOU JE POROZUMET
NEZMERNE INTENZITE PROZIVAN{
SVETA PROSTREDNICTVIM ELEKTRO-
NICKYCH MEDII.“ G. SILBERSTEIN

“MY WORK TRACKS PATTERNS IN
NATURE, LANDSCAPE AND HUMAN
FORM, PERCEIVED BY CAMERA AND
MIND, STRUGGLING TO COMPREHEND
THE VAST INTENSITY OF THE LIVING
EXPERIENCE OF THE WORLD THROUGH
ELECTRONIC MEDIA.“ G. SILBERSTEIN

Izraelsky umélec Guli Silbertstein (1969) zije
a pracuje v Londyné. Tvoii digitalni videa,

v nichz vyuziva osobni nahravky ¢i zabéry
nalezené v médiich a ,narusujici“ prostfedky,
které obraz deformuji. Vysledek tak ptisobi
rozostiené a neklidné, s ¢imz koresponduje

i hudebnf slozka. Jihlavsky festival uvedl od
roku 2008 fadu jeho filmi.

l 80 FASCINACE

Israeli artist Guli Silberstein (1969) lives and
works in London. In his digital videos, he
works with personal recordings and footage
found in the media, which he “violates” us-
ing tools that distort the image. The result of-
ten feels out of focus and unsettling — a sense
further underscored by the soundtrack. The
Ji.hlava festival has shown numerous of his
films since 2008.

DISPLACEMENT
United Kingdom 2019
Colour / Video File / 6'
Director: Guli Silberstein

Producer: Guli Silberstein

GULI SILBERSTEIN
103 Salisbury Road

Wi3 9TT / London
United Kingdom

+44 7786514864
guli.silb@gmail.com
www.guli-silberstein.com

World
Premiere

FASCINATIONS



pretrvavajici

Vizualni miniatura vyrobend z jediného
pruhu fotografii evokuje pout krajinou diky
obrazu zachycenému, i obrazu stvoienému
pohybem skrz jeho casti, ktery napadité vy-
uziva optické vlastnosti filmového obtisku,
aby rozmazanim a rozmlzenim obrysii nechal
scenérie mizet ve struktufe materialu.

abiding

A visual miniature made of a single strip of
photographs evokes the process of wander-
ing through the landscape through both
captured images and through images made
by motion of their individual parts, resource-
fully putting in use optic features of film im-
print in order to let the scenes disappear in
the structure of the material by blurring and
slurring their outlines.

»POSTAVIL JSEM KAMERU BEZ ZA-
VERKY, ABYCH SE VYHNUL SEKVENG-
NifMU ZAZNAMU PO JEDNOTLIVYCH
SNIiMCICH A DOKUMENTOVAL REALI-
TU POMOCI NEPRETRZITEHO TOKU
SVETLA. SVET VYPADA JAKO SLITY
DO JEDINEHO OBRAZU, KTERY SE
PRESOUVA v CASE.“ U. PETRONIN

“I BUILD SHUTTERLESS CAMERAS TO
BYPASS SEQUENTIAL FRAME-BY-FRAME
RECORDING AND DOCUMENT REALITY
USING AN UNINTERRUPTED FLOW OF
LIGHT. THE WORLD APPEARS MELTED
TOGETHER IN A SINGLE IMAGE SHIFT-
ING IN TIME.” U. PETRONIN

Francouzsky vizualni umélec a filmai Ugo
Petronin (1985) zije a pracuje v Rotterdamu.
Byt zpocatku studoval sociologii a antropo-
logii, nakonec pfesel na studia filmu a vytvar-
ného uméni. Ve svém soucasném vyzkumu se
zaméfuje na problematiku kontinuity v ramci
nataceni, kdy pracuje s metodou spojovani
jednotlivych fotografii do souvislého pohy-
bu.

FASCINACE

French visual artist and filmmaker

Ugo Petronin (1985) lives and works in
Rotterdam. Although he studied sociology
and anthropology first, he ultimately gradu-
ated in film and visual art studies. In his
current research, he focuses on issues of se-
quential character of in making a film, using
the method of combining individual photo-
graphs into continuous motion.

ABIDING
Netherlands 2019
Colour / DCP / 5'
Director: Ugo Petronin

Producer: Ugo Petronin
(Leaving Space)

LEAVING SPACE

Ugo Petronin
Schiedamseweg 103 Bo1
Rotterdam / Netherlands
+31 640219519
ugopetronin@hotmail.com
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Requiem

7

Pomaly film vytvaii intenzivni zazitek pra-
béziné téméf nerozeznatelnymi, ale v trvani
celku vyraznymi proménami stinti, ploch

a tvart, které vyrezavaji tmava rozvétveni do
svétlé mlhy, jez zavaluje a vzapéti opousti
so$nou staticnost houstnouciho lesa.

Requiem

This slow-moving film creates intensive expe-
rience of continuously nearly indiscernible —
yet in the length of the whole film invariably
distinct — changes of shadows, spaces and
shapes carved by dark branches into the light
mist that besets the statue-like steadiness of
the thickening forest just to relinquish it the
very next moment.

»PSAL JSEM BASNE NA ULICICH,

S OSTRAZITOSTI VOCI NEPODLOZE-
NYM PRIROVNANIM S PRIRODOU.
PREDSTAVA ULICE BYLA BOLESTNA
A JA J1 ZBOZNOVAL. ALE PORAD SI
MYSLiM, ZE NEJVYRAZNEJST SPODNT{
PROUDY CLOVEK NALEZNE V PRiRO-
DE.“ M. YI

“] WROTE POEMS ON THE STREETS,
WARY OF IRRESPONSIBLE PARABLES
OF NATURE. THE IMAGINATION OF

THE STREET WAS PAIN AND I LOVED
IT. BuT I STILL BELIEVE THAT THE
GREATEST SUBVERBS ARE IN NATU-

RE.” M. Y1

Korejsky rezisér Yi Myun (1973) vystudoval
hudebni skladbu. Tradi¢ni hudbou inspirova-
ny soundtrack propojuje s melancholickymi
obrazy méstskych krajin, které jako by zily
nezavisle na lidech. Jihlavsky festival uvedl
jeho snimky Field (2014) a Afterimage (2016).

FASCINACE

Korean director Yi Myun (1973) graduated
in music composition. The film soundtrack

is inspired by traditional music, combined
with melancholy images of urban landscapes,
seemingly alive regardless of the absence of
their human inhabitants. The Ji.hlava IDFF
has screened Myun’s films Field (2014) and
Afterimage (2016).

YEOM(GOE)

South Korea 2019
B&W / Video File / 12’
Director: Myun Yi
Editing: Myun Yi
Music: Myun Yi
Producer: Myun Yi

MYUN YI

2" Floor 6 /
Bugahyeon-ro 14ga-gil
Seodaemun-gu 03750
Seoul / South Korea
+82 10 9476 1264
yimyung2013@gmail.com
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Reka mizi

Zamysleni nad vykofisténim domova ptivod-
niho obyvatelstva a jednanim kolonizatort
prertsta v antikapitalisticky politicky pamf-
let, ktery v rozbihavych horizontalnich a ver-
tikdlnich motivech kriticky analyzuje postoj
liberalnich kosmopolitnich elit k Zivotnimu
prostoru jako jednorazové a vyménitelné ko-
modité a rozporuje jeho nahraditelnost.

The River Escapes

An essay on exploitation of homes of native
inhabitants and the behaviour of colonists
breaks out into an anti-capitalist political
pamphlet resulting in divergent horizontal
and vertical motifs of a critical analysis of
liberal cosmopolitan elites toward life space
as a single-use, expendable commodity, con-
tradicting its displaceable character.

»K VYTVORENI JINYCH SVETU SE
CLOVEK NEPOTREBUJE ANI TAK ZBA-
VIT ZAPADNI{HO MYSLEN{, JAKO JEJ
sPfS PREPSAT zA POMOCI MiSTNfCH,
KONKRETNICH A STARODAVNYCH
PREDSTAV. TENTO FILM PREDSTAVU-
JE ZACATEK CESTY VSTRiC TOMUTO
SNAZENI.“ E. MAKOSZAY MAYEN

"To BUILD OTHER WORLDS, ONE
NEEDS NOT TO ABANDON WESTERN
MIND-STRUCTURE BUT TO TRANSDUCE
IT WITH LOCAL, SPECIFIC AND AN-
CIENT NOTIONS. THIS FILM IS THE BE-
GINNING OF A QUEST TOWARDS THAT
REALIZATION." E. MAKOSZAY MAYEN

Nezavisly umélec mexického piivodu
Eduardo Makoszay Mayén (1992) vystudo-
val film na univerzité v Mexico City. Jeho
autorské projekty se pohybuji na hranici do-
kumentarniho filmu a sci-fi. Uéastnil se fady
workshoptl a festivall véetné toho jihlavské-
ho, kde byl v roce 2017 uveden jeho snimek
Skaly v podobé vétru (2017).

l 86 FASCINACE

Mexican-born independent artist Eduardo
Makoszay Mayén (1992) finished filmmaking
studies at university in Mexico City. His au-
thorial projects are positioned on the frontier
of documentary and science fiction film. He
has participated in many workshops and fes-
tivals including Ji.hlava IDFF where his film
Wind Shaped Rocks (2017) was screened.

O RIO ESCAPA

Mexico, Brazil 2019

Colour / DCP /10’

Director: Eduardo Makoszay
Mayén

Producer: Eduardo Makoszay
Mayén

EDUARDO MAKOSZAY
MAYEN

Nicolas San Juan 1355-2
03100 / Mexico City
Mexico

+52 1 55 2898 8696
emakoszay@gmail.com

International
Premiere

FASCINATIONS



SKRYTOST/
ROZJiIMANI 5

Soustavy lyrickych vyjevi komponované do
posuvnych vrstev geometrickych obrazc
pracuji za doprovodu ruchového minima-
lismu s proménlivosti perspektivy a pfibli-
zenim. Takto vzniklé skladby stromt, kefd,
rostlin a fek evokuji tekutost (konceptu)
krajiny a pfirody.

LATENCY/
CONTEMPLATION 5

Structures of lyrical scenes composed into
shifting layers of geometric objects set out
to work accompanied by noise minimal-
ism, changeable perspective and close ups.
Compositions made in this way, capturing
trees, bushes, plants and rivers, recall the
fluidity of landscapes and nature (or rather
their concepts).

»SONIMKY UVNITR SNIMKU V TETO
PECLIVE VYTVORENE DUALNI{
STRUKTURE PREDKLADAJf PSYCHO-
LOGICKE A VIZUALNf PROVOKACE
LINEARNICH ASPEKTU, NAPRIKLAD
CASU A MISTA, A DIVAKA PRIVADE]{
K OKAMZIKU VIZUALNI MEDITACE."
S. CHo

“FRAMES WITHIN A FRAME, THIS
METICULOUS DUAL STRUCTURE SUG-
GESTS PSYCHOLOGICAL AND VISUAL
PROVOCATIONS OF LINEAR ASPECTS
SUCH AS TIME AND PLACE, GUIDING
THE VIEWER TO THE MOMENT OF
VISUAL MEDITATION.” S. CHO

Jihokorejsky tviirce Seoungho Cho (1959)
zije a pracuje v New Yorku, kde také ab-
solvoval studia v oboru videoartu. Ve své
umeélecké tvorbé vytvaii abstraktni kolaze
propojenim piirodnich motivi s objekty kaz-
dodenniho zivota, dlraz klade na zvukovou
stopu. Film Skrytost, rozjimdni I promital jih-
lavsky festival v roce 2016.

l 8 8 FASCINACE

South Korean artist Seoungho Cho (1959)
lives and works in New York City where he
also studied video art. He makes abstract
collages by combining nature motifs and eve-
ryday objects with additional stress on using
soundtracks. His film Latency/ Contemplation
1 was screened at Jihlava festival in 2016.

LATENCY/
CONTEMPLATION 5

United States, South Korea 2019
Colour / Video File / &'
Director: Seoungho Cho

Photography: Seougho Cho
Producer: Seoungho Cho

LIMA

Theus Zwakhals

Arie Biemondstraat 111
1054 / PD Amsterdam
Netherlands

+31 20 623 7101
theuszwakhals@li-ma.nl

European
Premiere
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Svétluska

Performativni film sklada detaily vyrazd sou-
stfedénych tvaii s abstraktnimi kompozicemi,
které ubihaji k vyraznym svételnym bodtm,

i geometrizujicimi zdbéry tancicich figur,
¢imz asociativné ztvarnuje motiv svétlusek,
jez v kubanské mytologii predstavuji strasi-
dylka, dozvuky ohnt ¢i duse putujici noci.

Firefly

A performative film that compiles close-up
shots of concentrated faces with abstract im-
ages converging towards a distinct point of
light and geometric shots of dancing figures
to create an associative image of fireflies,
which in Cuban mythology represent ghosts,
echoes of fires, or souls passing in the night.

LPROSTREDNICTVIM KOLABORATIV-
NiCcH POSTUPU A EXPERIMENTOVANI{
TOCIM FILMY, JEZ UMOZNU]Jf smMys-
LOVY ZAZITEK A ROZSIRUJf VNIMANT
DIVAKA O ZACHYCENY SOCIALNI/
POLITICKY/KULTURNI{/OSOBN{ JEV.
C. CLAREMI

“THROUGH COLLABORATIVE PROCESS-
ES AND EXPERIMENTATION, I MAKE
FILMS THAT ALLOW A SENSORY EX-
PERIENCE, EXPANDING THE SPECTA-
TOR’S PERCEPTION OF THE SOCIAL/
POLITICAL/CULTURAL/PERSONAL PHE-
NOMENON PORTRAYED.” C. CLAREMI

Pivodem Spanélskd umélkyné Claudia
Claremi (1986) vystudovala dokumentarni
tvorbu na kubanské univerzité a vytvarné
uméni v Londyné. Od roku 2012 nataci
dokumenty i experimentalni snimky. Jeji
umélecké projekty a filmy byly promitany

v galeriich riiznych zemi a na mezinarodnich
filmovych festivalech.

l 90 FASCINACE

Spanish-born artist Claudia Claremi (1986)
studied documentary film in Cuba and

fine arts in London. She has been making
documentaries and experimental films since
2012. Her artistic projects and films have
been shown at numerous international film
festivals and at galleries in several different
countries.

p—

CENTELLA

Cuba 2019

Colour / DCP /17

Director: Claudia Claremi
Script: Claudia Claremi,
Tatiana Monge

Editing: Juan Quirés

Music: Rafael Ramirez Pupo
Sound: Bianca Martins
Producer: Lila Falcén (EICTV)

EICTV

Claudia Claremi

Calle Argumosa 14, 4to B
28012 / Madrid / Spain
+34 605551663
claudia.claremi@gmail.com

World
Premiere
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Tvary fakto

Strasidelna pohofi a nehostinné krajiny vy-
tvotené z fyzicky deformovanych novin jsou
kritickou alegorii na fungovani soucasné
medidlni krajiny, kde vedle novinait, ktefi
ctf spolehlivé a ovéfené informace, nabyva na
sile hlas téch, kteii fakta ohybaji a vytvareji
paralelni a alternativni ,,skute¢nosti“.

Shapes of Facts

Ghostly hills and inhospitable landscapes
created by physically deformed newspapers
are a critical allegory of the inner workings
of the contemporary media world in which,
beside journalists who still hold in esteem
reliable and verified information, the voice
of those crooking facts and creating parallel
and alternative “realities” intensify by the
day.

»FAKT BY MEL BYT KONKRETNT{

A OVERITELNY. FAKT, KTERY JSTE
SCHOPNI PRIJMOUT, VYTVARI VASI
PODOBU NASEHO SVETA. ALE PO-
zOR! KAZDY FAKT MA NEKOLIK OD-
LISNYCH VERZI.“ Y. NISHIMURA

“A FACT IS SUPPOSED TO BE SPECIF-
IC AND VERIFIABLE. THE FACT YOU
ARE WILLING TO ACCEPT MAKES
YOUR REALITY OF THIS WORLD.
WaTcH ouT! THERE ARE MANY DIF-
FERENT VERSIONS OF EACH FACT.”
Y. NISHIMURA

Yoshiki Nishimura (1954) je japonsky expe-
rimentalni filmaf, producent a pocitacovy
grafik. Vyucuje na univerzité¢ v Yamagaté. Ve
svych dilech vyuziva zejména pocitacovou
animaci a 3D grafiku, aby prozkoumaval
hranici mezi realitou a virtualnim svétem.
Film Pozorovdni uvedl jihlavsky festival v roce
2013.

FASCINACE

Yoshiki Nishimura (1954) is a Japanese
experimental filmmaker, producer and com-
puter graphic artist. He teaches at Yamagata
University. In his films, he uses mainly com-
puter animation and 3D graphics to explore
the borderline between reality and virtual
world. His film An Observation was screened
at Jihlava festival in 2013.

SHAPES OF FACTS

Japan 2019

Colour / Video File / 10
Director: Yoshiki Nishimura
Photography: Yoshiki Nishimura
Editing: Yoshiki Nishimura
Producer: Yoshiki Nishimura

YOSHIKI NISHIMURA
Miharashi-no-Oka 1-28-10
990-2317 / Yamagata City
Japan / +81 9o 2023 2997

nishimurayoshiki@gmail.com
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Z jejiho kralovstvi

Vzpominky na zvuky, véedni artefakty, tlom-
ky situaci, vizudlni stopy gest i na drobné
projevy vnitfnich pohybt kiehce evokuji
mezery a ztraty v denikové ivaze o svrcho-
vanosti prostoru a chovani, trvani ne/Stésti

a soustfedéni se na pritomny okamzik jako
obranu proti vycerpani.

Of her Kingdom

Memories of sounds, everyday artifacts, frag-
ments of situations, visual traces of gestures
along with fleeting expressions of inner
movements bring about in a gentle way the
blanks and losses in this diary essay on the
paramount importance of space and behav-
iour, duration of (un)happiness and focus on
the present moment as a means of defence
against exhaustion.

»FILM O ABSENCI/BOLESTNE ZTRA-
TE; SNAHA VYVOLAT ,JEJi‘ GESTA

A BLfzKOST poMocCi ROZTRISTE-
NYCH KOUSKU PAMETI, PRIPOMINEK
ZVUKU A ROZKLADAJICiHO SE TI-
CHA.“ V. GUILBERT

“A FILM ABOUT ABSENCE/BEREAVE-
MENT; TRYING TO REMEMBER
“HER” GESTURES AND PRESENCE
THROUGH SCATTERED FRAGMENTS
OF MEMORIES, REMINISCENCES OF
SOUNDS AND A DECAYING SILENCE.”
V. GUILBERT

Francouzsky filmaf a fotograf Vincent
Guilbert (1976) pracuje kromé Francie ta-

ké v Japonsku, coz jej ovliviiuje ve volbé
namétd. K tématim, kterd rozviji ve svych
filmech, patii problematika ¢asu a paméti.
Casto nat4¢i tak, Ze zapne kameru a nechava
protagonistu existovat pfed objektivem bez
velkych stfihovych zasahti.

FASCINACE

French filmmaker and photographer Vincent
Guilbert (1976) works in France, but also

in Japan, the latter being a fact influencing
his choice of topics. The motifs he tends to
develop in his films include the issues of time
and memory. He often makes his films by
simply switching on the camera and letting
his protagonist exist in front of the lens with-
out any major editing interventions.

KANOJO NO OKOKU
NI TSUITE

Japan 2019

B&W / DCP /10’
Director: Vincent Guilbert

Music: Loren Connors
Producer: Vincent Guilbert

VINCENT GUILBERT

1, rue du Grand

ValLe Bourg / 50240
Saint-Laurent-de-Terregatte
France

+33 233583727
guilbert@jikken-karasu.com
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Zachranéna noc

Drobni zivocichové rtiznych druhi byli na-
taceni v noci, zvétseni pod poloprihlednymi
sférickymi skly. Aktivita neustale se pohybu-
jicich organismu vytvafi pii makropftibliZzeni
necekané obrazy neklidu, proménlivosti, pie-
mistovani a tvarové vynalézavosti.

La Notte Salva

Tiny animals of different species were filmed
by night and then magnified under semi-
transparent spherical glasses. The activity of
constantly moving organisms subjected to
magnification results in unexpected images
of unrest, changeability, migration and crea-
tivity in altering shapes.

»LA NOTTE SALVA JE CESTA POCI-
TU, JEZ SE TOCGCI KOLEM SVE POD-
STATY, ANIZ BY JI ODHALILA A ANIZ
BY SE OTEVRELA LIDSKEMU JAZY-
KU.“ G. BOCCASSINI

“LA NOTTE SALVA IS A PATH OF SEN-
SATIONS THAT ATTEMPTS TO GATHER
AROUND ITS NATURE WITHOUT
REVEALING IT, WITHOUT OPENING
ITSELF TO ANY HUMAN LANGUAGE.”
G. BoccASSINI

Italsky filmar Giuseppe Boccassini (1979)
absolvoval obor teorie filmu na univerzi-

té v Boloni a poté studoval rezii v Rimé.
Rapidmontazi vytvaii kompilace archivniho
filmového materidlu, ¢asto s vyraznym hu-
debnim doprovodem.

FASCINACE

Italian filmmaker Giuseppe Boccassini (1979)
studied film theory at Bologna University
and film direction in Rome. By the method
of rapid editing, he assembles compilations
of archival film footage, often complemented
by distinct music accompaniment.

LA NOTTE SALVA

Germany, Italy 2019

Col, B&W / DCP /12’
Director: Giuseppe Boccassini
Music: Antonio Bertoni

Producer: Giuseppe Boccassini
(Giuseppe Boccassini)

GIUSEPPE BOCCASSINI
Jonasstrasse 29 / 12053
Berlin / Germany

+49 17657970117

g.boccassini@gmail.com

FASCINATIONS



Zalezitosti casu

Mrtizka zazitkd a Gvah z cest mezi Berlinem
a HiroSimou byla zkonstruovana plynutim
soustav obsahujicich 4 (2x2) az 625 (25x25)
zaznamu z toku autorovych facebookovych
ptispévkl v sedmi stejné dlouhych ¢asovych
intervalech. Sugestivni hromadéni obraz
navozuje pichlceni, v némz se ztraci vyznam
a jedine¢nost okamzikd.

Matters of Time

A matrix of experiences and reflections from
the author’s journeys between Berlin and
Hiroshima was constructed by gushing to-
gether systems containing from 4 (or 2 times
2) to 625 (25x25) artist’s Facebook statuses
in 7 identically long intervals of time. A sug-
gestive accumulation of images evokes over-
saturation in which the meaning and unique-
ness of individual moments get lost.

»RAD BYCH PROZKOUMAL NAPETI
MEZI MINULOST{ A PRiTOMNOST{.
MUOZE jiT 0 GVAHU O ZAHADACH
PRIGINY A NASLEDKU. ZADNY TEXT
ANI SLOVO; ZKUSENOST. V RAMCI
KONCEPCNfHO RAMCE NIC LOGIGC-
KEHO.“ T. MOHR

“THERE IS A TENSION BETWEEN PAST
EN PRESENCE I LIKE TO EXPLORE.
CONTEMPLATING THE RIDDLES

OF CAUSE AND EFFECT, MAY BE.

NO TEXT, NO WORD, EXPERIENCE.
NOTHING LOGICAL WITHIN A CON-
CEPTUAL FRAMEWORK.” T. MOHR

L T LT

e

Pivodem némecky tviirce Thomas Mohr
(1954) se videoartem zabyva od 80. let. Jeho
préce je charakteristicka systemati¢nosti

a pozoruhodnou vytrvalosti. Mohrav archiv
¢ita pres 500 tisic fotografii, jejichz ptivodni
obsah autor abstrahuje hromadénim, a zkou-
ma tak procesy generovani obrazu a preme-
nu vnimani v zazitek. Na MFDF Ji.hlava by-
ly uvedeny jeho filmy Dialectics (2018) nebo
RAZ-1-2 (2017).

FASCINACE

Netherlands-based German filmmaker
Thomas Mohr (1954) has been making video
art since the 1980s, creating works character-
ized by a systematic approach and remark-
able constancy. Mohr’s archive contains more
than 500,000 photographs whose original
content he abstracts by compiling them to-
gether, thus exploring the processes of gener-
ated images and the transformation of per-
ception into experience. The Ji.hlava IDFF
has previously shown his films Dialectics
(2018) and One-1-2 (2017).

MATTERS OF TIME
Netherlands 2019

Col, B&W / DCP /13’
Director: Thomas Mohr
Script: Thomas Mohr
Producer: Thomas Mohr

THOMAS MOHR
Stadhouderskade 114B1
1073AX / Amsterdam
Netherlands

+31 206717875
thomasmohr54@gmail.com

FASCINATIONS



Zlostny houf

Svételné trajektorie hejna rackfl poletujiciho
kolem pohozenych drobki chleba promé-
nuji idylicky obraz v poutavou abstraktni
kompozici, kterd evokuje frenetické projevy
domnélého hnévu ¢i chaosu. To podporuje
analogicka prace se zvukem, kdyz z kiiku
ptakd zistavaji stopy nervnich ozvuk.

An Angry Crowd

The paths of a flock of gulls diving for
thrown pieces of bread are inverted into
traces of light transforming the idyllic image
into captivating abstract composition that
evokes frenetic expressions of apparent anger
or chaos. The effect is further underscored
by his work with the sound, in which the
cries of the gulls are converted into nervous
echoes.

»PRACUJI S OBRAZEM A ZVUKEM ///
ABYCH VSEDNIMU ZIVOTU VDECHL
NOVE KONTURY /// A PODELIL SE

O SVOU AUDIOVIZUALNf PREDSTAVU
O SVETE /// Vv EXPERIMENTALNICH
UMELECKYCH VIDEOSNimcicu ///
A TO OD ROKU 2010.°

J.-M. ROLLAND

“I’M WORKING ON THE IMAGE AND
THE SOUND /// IN ORDER TO GIVE
NEW REALITIES TO ORDINARY LIFE
/// AND SHARE MY AUDIOVISUAL
VISION OF THE WORLD /// IN EX-
PERIMENTAL VIDEO ARTWORKS ///
SINCE 2010.” J.-M. ROLLAND

Francouz Jean-Michel Rolland (1972) piidal
ke své umélecké draze hudebnika a maliie
také digitalni uméni. Propojenim vznikaji
experimentalni videa s autorskym hudebnim
doprovodem. Rezijné Casto voli statické za-
béry, do nichz vklada rozpohybované obrazy.
V roce 2018 byl na jihlavském festivalu pro-
mitan jeho film Hudebni krajina.

FASCINACE

French musician and painter Jean-Michel
Rolland (1972) added digital art to his ar-
tistic endeavors. By combining these disci-
plines, he creates experimental videos with
his own original musical soundtrack. He
often works with static shots into which he
inserts moving images. The 2018 Ji.hlava fes-
tival showed his film Musical Landscape.

UNE FOULE EN COLERE
France 2019

Colour / Video File / 4'
Director: Jean-Michel Rolland
Producer: Jean-Michel Rolland

JEAN-MICHEL ROLLAND
La Largade

48 boulevard du Collet

13008 / Marseille / France +33
781963366
jimrolland13@gmail.com

FASCINATIONS



Zadné Moldavsko,
1937

Denikové svédectvi z autorciny cesty do
Moldavska, odkud museli jeji prarodice ve
30. letech minulého stoleti uprchnout kvli
svému zidovskému ptvodu. Archivni mate-
ridl spojeny s vypovédmi pamétnikd evokuje
exodus, valku a totalitu a stfetdva se s obrazy
mistnich pfredméti a vyjevy tradi¢nich ritu-
ala.

Not Moldova, 1937

A diary witness of the author’s journey to
Moldovia, a country which her parents had
been forced to leave in the 1930s due to their
Jewish origin. Archival footage combined
with stories of survivors recalls the exodus,
war and totalitarianism, confronting images
of local objects with scenes of traditional
rituals.

»wWE SVEM FILMU JSEM BYLA SVED-
KEM RUZNYCH MIST A NENAPADNE
SHROMAZDOVANE, BOLESTNE HISTO-
RIE, JIZ TVAROVALA BOLEST A UTR-
PENI.“ M. PILLER

“IN MY FILM I WITNESSED SPACES
AND SILENTLY COLLECTED PAINFUL
HISTORY THAT CARVED PAIN AND
SUFFER.” M. PILLER

Madeleine Piller (1960) je kanadska filmatka
a kuratorka. Abstraktni a poetické dokumen-
tarni obrazy jejich dél vychazeji z experimen-
ti s filmovou surovinou, kterou mnohona-
sobné kopiruje nebo s ni tonalné manipuluje.
Ve svych kontemplativnich filmech vyuziva
také animacnich technik. Snimek Bez ndzvu,
1925 uvedl jihlavsky festival v roce 2016.

FASCINACE

Madeleine Piller (1960) is a Canadian film-
maker and curator. The abstract and poetic
documentary images in her work stem from
experimenting with raw film material which
she multiplies by copying or, eventually, ton-
ally manipulates with. In her contemplative
films, she often uses animation techniques.
Her film Untitled, 1925 was screened at
Jihlava festival in 2016.

NOT MOLDOVA,1937
Canada, Moldova 2019
B&W / Video File / 14’
Director: Madi Piller
Editing: Madi Piller
Producer: Madi Piller

PIX FILM PRODUCTION
Madi Piller / 1411 Dufferin
Street — Unit C

M6H4C7 / Toronto
Canada

+1 4169962610
madip@rogers.com
www.pixfilm.ca
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Fascinace: Exprmntl.cz
Fascinations: Exprmntl.cz

Exprmntl.cz je soutézni pfehlidka

nejnovéjsich ceskych experimen-
talnich filmd, které se vztahuji ke
skuteCnosti a neustavaji v patrani
po novych vyrazech jejiho
zpracovani na filmovy material

i digitalni formaty.

Exprmntl.cz is a competition survey
of the latest Czech experimental films
that touch upon reality and never
cease in their search for new ways of
expressing reality through classical
and digital film.
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A pak prestal

Filmové médium vyuziva autorka jako pro-
stfedek k art-terapii, pomoci niz zpracova-
va traumatizujici osobni zkusenost. Piibé¢h
vypravény z perspektivy ditéte stavi na
symbolice vSednich i zvlastnich pfedmétt,
hlinéného téla, svijejiciho se hada ¢i kovo-
vého platidla, které promita do vypravéci
struktury opakujicich se motivi.

Alexandra Sihelska ptisobi v Centru au-
diovizudlnich studii FAMU. Zajima se

o experimentalni video, zvuk a ezoteriku.
Snimek 4 pak prestal (2019) vznikl jako
klauzurni projekt na téma ,,Potfebuji vam
ukdzat toto”.

-

And Then He Fust

Stopped

The author uses film as an art-therapy tool
to cope with traumatizing experience of
her own. Told from a child’s point of view,
the story builds on the symbolism of both
common and uncommon objects, a clay
body, a writhing snake or a metal means of
payment, projected into the narrative struc-
ture of repeating motifs.

Alexandra Sihelska studies at the Center
for audiovisual studies of FAMU. She is
interested in experimental videos, sound
and esoterica. Her film And Then He Stopped
(2019) was created as a final exam project
on the topic “This is what I need to show

2

you.

A PAK PRESTAL

Czech Republic 2019

Colour / Video File / 6'

Director: Alexandra Sihelskd
Photography: Alexandra Sihelska, Lucie
S¢urkova, Tereza Chudackova

Sound: Alexandra Sihelska

Producer: Klara Zitova (FAMU),
Alexandra Sihelska

FASCINACE: EXPRMNTL.CZ

FAMU

Alexandra Hroncova

Klimentské 4 / 110 oo / Prague
Czech Republic / +420 234 244 307
alexandra.hroncova@famu.cz
www.famu.cz

Abstract Horror

Filozoficka dystopie varovné nacrtava
blizkou budoucnost, v niz budou moderni
technologie nikoli znakem pokroku, ale
tpadku. Za vrstvou filmového obrazu se
prostednictvim pocitacové animace zje-
vuje monstrum, jehoz abstraktni virtudlni
télo predstavuje neviditelny ideologicky
aparat.

Slovensky multimedidlni umélec Franz
Milec (1993) studoval prazskou FAMU.
Kombinuje film a datovou vizualizaci.

Na MFDF Ji.hlava byly uvedeny jeho
snimky I Couldn’t Help But Wonder (2014),
Loathing... (2017) a Buffer Qone Blues (2018).

Abstract Horror

The philosophical dystopia presents warn-
ing outlines of the near future where mod-
ern technology will not be a sign of pro-
gress, but rather decline. Behind the layer
of film images, there is a monster created
by computer animation, whose abstract vir-
tual body represents the invisible ideologi-
cal administration.

Slovak multimedia artist Franz Milec (1993)
has studied at the Film and TV School of
the Academy of Performing Arts in Prague.
He combines film and data visualization.
The Ji.hlava International Documentary
Film Festival has already presented his films
I Couldn’t Help But Wonder (2014), Loathing...
(2017), and Byffer Qone Blues (2018).

ABSTRACT HORROR

Czech Republic 2019

Colour / Video File / 19’
Director: Franz Milec

Music: Toyota Vangelis

Sound: Martin Blauber
Producer: Klara Zitova (FAMU)

FRANZ MILEC
Musilkova g / 15000 / Prague 3
Czech Republic
+420 735 517 839

me@worldvs.me

FASCINATIONS: EXPRMNTL.CZ



Bezmocny zdroj
veskeré moci

Pout po statickém zabéru ze snimku
Lubomira Lipského Cirkus je cirkus pro-
zkoumava vztah mezi paméti a vizualni
historii. Fragment z obrazové databaze
kolektivniho podvédomi doprovazi aryvky
z eseje Karla Kosika o neschopnosti obca-
nti v demokratickych volbach ovliviiovat
realnou politiku.

Zbynék Baladran (1973) je konceptudlni
multimedidlni umélec, kurator a zakladatel
galerie Display. Na MFDF Ji.hlava byly
uvedeny jeho snimky Teorie prdce (2007),
40 000 000 (2010), Dead Reckoning (2014)
nebo 7o Be Framed (2016).

Powerless Source
of All Power

This journey in a static shot from Lubomir
Lipsky's Circus Is Circus explores the rela-
tionship between memory and visual his-
tory. A fragment from the visual database
of the collective memory is accompanied
by excerpts from an essay by Karel Kosik
on the inability of Czechs to affect real
politics through democratic elections.

Zbynék Baladran (1973) is a conceptual
multimedia artist, curator and the founder
of the Display gallery. The IDFF Ji.hlava
has already presented his films 4 Theory

of Work, 2007, 40,000,000 (2010), Dead
Reckoning (2017) and o Be Framed (2016).

POWERLESS SOURCE OF ALL POWER
Czech Republic, Greece 2018

Colour / Video File / 8'

Director: Zbynék Baladran

Script: Zbynék Baladran

Photography: Zbynék Baladran

Editing: Zbynék Baladran

Sound: Ian Mikyska

Producer: Zbynék Baladran

FASCINACE: EXPRMNTL.CZ

ZBYNEK BALADRAN

Farni g / Prague 6 / Czech Republic
+420 604 127 810

bldrn@email.cz

Binarni revolver

Mona Lisa pro roboty. Série pohyblivych
obrazli vznikla na bazi binarnich operaci
z autorského softwaru Revolver, ktery je
obdobou obrazovych syntetizatort, kde se

textové instrukce proménuji ve vizudlni da-

ta. Zvukova stopa byla vytvorena recyklaci
obrazovych bodi a pfevodem barevnych
hodnot do zvukovych vin.

Krystof Pesek vystudoval Centrum au-
diovizualnich studif na prazské FAMU.
Pracuje se syntetickym filmovym obrazem,
vzniklym programovanim. Na MFDF
Ji.hlava mély v sekci Exprmntl.cz jiz
premiéru jeho snimky Phenomeno (2011)

a Bindrni studie (2014).

0

Binary Revolver

Mona Lisa for robots. A series of moving
images created using binary operations in
an open source software program called
Revolver, which is similar to image synthe-
sizers in which text instructions are trans-
formed into visual data. The soundtrack
was created by recycling pixels and con-
verting color values into sound waves.

Krystof Pesek graduated from the
Department of Audiovisual Studies at
Prague’s FAMU. He works with synthetic
film images resulting from programming.
His films Phenomeno (2011) and Binary
Study (2014) premiered at the Ji.hlava
IDFF in the Exprmntl.cz section.

BINARY REVOLVER
Czech Republic 2019
Colour /DCP / ¢’

Director: Krystof Pesek
Photography: Krystof Pesek
Editing: Krystof PeSek
Music: Krystof Pesek
Sound: Krystof Pesek
Producer: Krystof Pesek

KRYSTOF PESEK
Czech Republic

+420 605 750 531
krystof.pesek@gmail.com

FASCINATIONS: EXPRMNTL.CZ
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Canis Lupus

Canis lupus neboli vlk obecny se s do-
datkem familiaris méni v psa domaciho.
Paralela v Gtoéné povaze psovité Selmy
a ¢lovéka je tématem experimentalniho
filmu, v némz autor vynechal zvukovou
stranku a tvahy vystavél pomoci kombi-
nace 3D animace a textového monologu
neviditelného vypravéce.

Cesky umélec Artur Magrot je absolventem
prazské AVU a zakladatelem Ukradené
galerie, projektu vyuzivajiciho prazdnych
vefejnych prostor pro vystavy. Zajima se

o vztah mezi ¢clovékem a modernimi tech-
nologiemi.

¥ né samotné.

Canis Lupus

Canis lupus, or the grey wolf, may be al-
tered into the family dog by adding the
attribute familiaris to its generic name.
This experimental film brings out parallels
between the aggressive nature of the wild

beast and humans with the author eliminat-

ing soundtrack, building up his reflections

using 3D animations combined with a writ-

ten monologue told by invisible narrator.

Czech artist Artur Magrot is a graduate
of Prague’s Academy of Fine Arts (AVU)
and founder of Ukradena galerie (Stolen
Gallery), a project using empty public
spaces for hosting exhibitions. His inter-
ests are relations between humans and
modern technologies.

Divokeé oko -

Likvidace prostoru -
Navzdory omezeni

Trilogie snimk, které vznikly pietvofenim
autorova filmu ze 70. let 20. stoleti, zachy-
cuje nahou Zenskou postavu v jemnych
iteracich pohybt. Kombinace abstraktniho
expresionismu a figuralniho motivu vyu-
ziva vyrazné barevnosti, prudké promény
tvarti a dynamiky lidské siluety.

Petr Skala (1947) patfi mezi zakladatele
Ceského videoartu. Vystudoval dokumen-
tarni tvorbu, scendristiku a rezii na FAMU,
experimentalnimu filmu se vénuje od 60.
let. Pouziva techniku malby, kresby nebo
ryti do filmového pasu.

Wild Eye -
Annihilation of Space -
Despite of Limitations

Transforming the author’s film from the
1970s, the film trilogy captures a naked
woman’s body in gentle motion iterations.
The combination of abstract expressionism
and the figural motif uses distinctive col-
ours, rapid shape-shifting and the dynam-
ics of the human silhouette.

Petr Skala (1947) is one of the Czech video
art founders. He graduated from FAMU in
the fields of documentary film, scriptwrit-
ing and directing, and has been pursuing
experimental films since the 1960s. He uses
the techniques of painting, drawing and
engraving the film stock.

CANIS LUPUS

Czech Republic 2019
B&W / Video File / 7'
Director: Artur Magrot
Producer: Artur Magrot

FASCINACE: EXPRMNTL.CZ

ARTUR MAGROT
Prague / Czech Republic
+420 731174652
magrot.artur@gmail.com

DIVOKE OKO - LIKVIDACE PROSTORU -
NAVZDORY OMEZENT{

Czech Republic

Colour / Video File / 6'

Director: Petr Skala

PETR SKALA
scalamedia@seznam.cz

FASCINATIONS: EXPRMNTL.CZ



Dream | Had /
Virgin Fields

Ubihajici krajina, promitnuta do hypno-
tické pulzujict struktury, zkouma vnimani
¢asu ve vztahu k pohybu. Proménlivé
pésmo mihajicich se kmendt, vétvi a listi
vytvafi kontrapunkt k cyklicky se vracejici
ambientni zvukové plose, protnuté beaty
bulharského experimentalntho hudebnika
Evitcelese.

Petra Buckova (1987) vystudovala animaci
na UTB ve Zlin¢ a audiovizi na brnén-
ské JAMU, kterou absolvovala snimkem
Orpheus (2013). Vénuje se experimentalni-
mu filmu, spolupracuje s hudebniky a ta-

necniky na audiovizualnich performancich.

Dream I Had /
Virgin Fields

A passing landscape projected into a hyp-
notic pulsating structure explores time per-
ception in relation to motion. The irides-
cent chain of trunks, branches and leaves
zooming past creates counterpoint to the
cyclically re-emerging ambient sound-
scape interspersed with beats by Evitceles,
a Bulgarian experimental musician.

Petra Buckova (1987) gratuated from ani-
mation at Tomas Bata University in Zlin
and from audiovision at JAMU in Brno
(with her film Orpheus in 2013). She focuses
on experimental films as well as audio-
visual performances in collaboration with
musicians and dancers.

DREAM I HAD / VIRGIN FIELDS
Czech Republic, Bulgaria 2019
Colour / Video File / 6'

Director: Petra Bu¢kova
Photography: Petra Buc¢kova
Editing: Petra Buc¢kova

Music: Evitceles

Producer: Etien Slavchev

FASCINACE: EXPRMNTL.CZ

PETRA BUCKOVA

Celakovského 18 / 67801 / Blansko
Czech Republic / +420 723817820
petra-buckova@seznam.cz

Horizontalis

Audiovizualni dvaha prozkoumava dan-
skou cast Jutského poloostrova z per-
spektivy zivého oka i nezivého objektu.
Horizontala vodni hladiny predstavuje
prostupnou hranici mezi svétem lidi a pii-
rody, skrz kterou probublavaji z¢etené
odrazy vnéjsi skute¢nosti, doprovazené
poryvy vétru, hlast a ticha.

Michal Kindernay (1978) je ¢esky multime-
didlni umélec, filmaf, kurator a pedagog
CAS na FAMU.

Louise K. Wilsonova je vizualni umélky-
né, ktera se zamétuje na zvukové a video
instalace. Vystavuje v Severni Americe

a Evropé.

Horizontalis

The audiovisual essay explores the Danish
part of Jutland from the view of both a liv-
ing eye and an inanimate object. The hori-
zontal line of the water surface represents
a penectrable borderline between the world
of people and the world of nature, bub-
bling with rippling reflections of the outer
realities while accompanied with wind,
voice and silence blasts.

Michal Kindernay (1978) is a Czech mul-
timedia artist, film-maker, curator and au-
diovisual lector at FAMU.

Louise K. Wilson is a visual artist focus-
ing on sound and video-installations.

Her works have been exhibited in North
America and Europe.

HORIZONTALIS

Czech Republic, Denmark 2019

Colour / Video File / 8'

Director: Michal Kindernay, Louise K Wilson
Photography: Michal Kindernay

Editing: Michal Kindernay

Sound: Louise K Wilson, Michal Kindernay
Producer: Michal Kindernay, (ET4U)

MICHAL KINDERNAY
Na Svihance 14 / Prague / Czech Republic

+420 724 670 759
michal.kindernay@gmail.com

FASCINATIONS: EXPRMNTL.CZ



Kompozice
o prirodé

Série tf experimentalnich filmi, které mo-
hou byt promitany i ve smycce, zpracovava
téma pifrody skrze rychlé, dynamické po-

hyby kamery, ttocici na divikovu percepci.

Filmy vznikly jako klauzurni prace v ate-
liéru Time-Based Media, jehoZ posluchaci
zkousi rtiznorodé postupy multimedialni-
ho zpracovani zvuku a obrazu.

Vojtéch Groot (1996) je studentem atelié-
ru Time-Based Media na Univerzité Jana
Evangelisty Purkyné v Usti nad Labem.

V ramci studia se kromé dokumentu zamé-
fuje také na animaci a hrané filmy.

T~ .

Composition about
nature

A series of three experimental films, which
can be projected also in a loop, deals with
nature through quick, dynamic camera
movements, attacking the viewer’s percep-
tion. The films were produced as a final
examination work in the studio of time-
based media whose students try a variety
of methods of multimedia processing of
sound and image.

Vojtéch Groot (1996) is a student at the
studio of time-based media, University
of Jan Evangelista Purkyné in Usti nad
Labem. Besides documentary, he also fo-
cuses on animation and feature films.

Mohyla valky

Filmova esej stavi publikum pfimo do oh-
niska rekonstrukce historické bitvy. Stret
stovek vojakiti v dobovych kostymech ustici
v imitaci organizovaného nasili osciluje
mezi hrou, divadlem, spartakiddou a land
artem. Zmnozené projekce vytvareji pocit
vale¢né vtavy, umocnéné citaty protivalec-
ného dramatu Karla Capka Matka.

Martin Jezek (1976) je jednim z nejvyraz-
néjsich ceskych pfedstavitell experimen-
talniho filmu. Vystudoval produkci a stfi-
hovou skladbu na FAMU. Od roku 1999,
kdy firma FOMA opét zacala vyrabét 8mm

filmy, vytvaii i kratké strukturalni filmy.

War memorial

The film essay brings the audience right
into the heart of a historical battle re-enact-
ment. The hundreds of soldiers fighting in
historical costumes imitate organized vio-
lence; the film oscillates between a game,

a theatre play, a Spartakiad and Land

art. The multiplied projections evoke war
turmoil, further enhanced by quotes from
Karel Capek’s anti-war drama The Mother.

Martin Jezek (1976) is one of the most
distinctive representatives of Czech experi-
mental film. He has graduated from pro-
duction and film editing at FAMU. Since
1999, when the FOMA company started
producing 8mm films again, he has been
creating short structural films as well.

KOMPOZICE O PRIRODE
Czech Republic 2019
Colour / Video File / 3
Director: Vojtéch Groot
Producer: Vojtéch Groot

FASCINACE: EXPRMNTL.CZ

VOJTECH GROOT

Masarykova 142 / 400 o1 / Usti nad Labem
Czech Republic / +420 777521100
vojtrix@gmail.com

World Premiere

MOHYLA VALKY

Czech Republic 2019

Col, B&W / Super 8, 16mm / 35’

Director: Martin Jezek

Photography: Adrian Hoc, Lenka Kerdova
Producer: Martin Jezek

MARTIN JEZEK

Vinaiska 6 / Prague 7 / Czech Republic
+420 605 155 858

dr.zawrach@post.cz

World Premiere

FASCINATIONS: EXPRMNTL.CZ



Moréna Rex

Video a zaroven rapovy klip konfrontu-

je soucasny feminismus a kapitalismus.
Stiizlivé prostifedi ekonomickych prognéz
a finan¢nich tokt piechazi v psychedelic-
kou 3D animaci vyobrazujici carodéjnic-
kou seanci. Film graduje autorc¢inym ra-
pem, ktery s nadsazkou kritizuje moc a roli
penéz v dnesni spole¢nosti.

Marie Lukacova (1991) absolvovala praz-
skou UMPRUM a brnénskou FaVU. Je
levicovou aktivistkou, coz se odrazi i v jeji
videotvorbé. Byla nominovana na leto$ni
Cenu Jindficha Chalupeckého pro mladé
umélce.

Moréna Rex

The video and rap clip confronts contem-
porary feminism and capitalism. The sober
environment of economic forecasts and
cash flows is transformed into a psychedel-
ic 3D animation depicting a witch session.
The film culminates with the author’s rap
that hyperbolically criticizes the power and
role of money in today’s society.

Marie Lukacova (1991) has graduated from
the Academy of Arts, Architecture and
Design in Prague and the Faculty of Fine
Arts, Brno University of Technology. She
is a leftist activist, which is also reflected
in her videos. She has been nominated for
this year’s Jindfich Chalupecky Award for
young artists.

MORENA REX

Czech Republic 2019
B&W / Video File / 11’
Director: Marie Lukadcova

FASCINACE: EXPRMNTL.CZ

MARIE LUKACOVA
Valec¢kova 33 / 747 o5 / Opava 5
Czech Republic
mmarielukacova@seznam.cz

O-chlup

Pro¢ mame chlupy, k ¢emu slouzi, z ¢eho
se skladaji a kdy jsme je pfestali mit radi?
Hybridni audiovizualni esej s performa-
tivnimi momenty pohlizi na problematiku
ochlupeni z rtiznorodych perspektiv. Prvky
instruktazniho filmu opirajici se o fakta

a makroskopické detaily jsou prokladany
inscenovanymi vyjevy s velkou mirou sty-
lizace.

Josefina Lubojacki vystudovala na FAMU
scenaristiku a dramaturgii a nyni pokracu-
je ve studiu dokumentarni tvorby. Ve svych
pracich se zabyva tématy, jako jsou gen-
derova rovnost, genderova binarita nebo
konstrukt krasy.

About-hair

Why do we have hairs, what is their pur-
pose, what are they made of, and when did
we stop loving them? The hybrid audio-
visual essay with performative moments
gives us various perspectives of the hair.
Instructional video elements based on facts
and macroscopic details are interspersed
with staged and highly stylized scenes.

Josefina Lubojacki graduated from FAMU
in the fields of scriptwriting and drama-
turgy and continues in her studies of docu-
mentary film making. Her works focus on
gender equality, gender binarity and the
beauty construct.

O-CHLUP

Czech Republic 2019

Colour / Video File /17’

Director: Josefina Lubojacki
Photography: Tomas Kotas
Editing: Simona Donovalova
Music: Kazety, Midi Lidi

Sound: Martin Kuhn

Producer: Lenka Medova (FAMU)

FAMU

Alexandra Hroncova

Klimentska 4 / 110 oo / Prague
Czech Republic / +420 234 244 307
alexandra.hroncova@famu.cz
www.famu.cz

FASCINATIONS: EXPRMNTL.CZ



Obrazy vnéjsiho
svéta

Stésti. Smutek. Clovék. Zivot. Poitatovy
program k heslim generuje desitky obrazt
za sekundu. Mobilni telefon zaznamenava
vnéjsi svét do kratkych klipt. Jejich vizual-
ni kolaz doprovazi ve voiceoveru rozhovor
autora snimku s chatbotem, a vznika tak
experimentalni dokument spoluvytvareny
vypocetni technikou.

Martin Janousek (1992) se ve své tvorbé ve-
nuje videoartu a uméni ve virtualnf realité.
Studuje v magisterském programu Centra
audiovizudlnich studif na FAMU. Mezi
jeho studentské filmy patif snimky Cervend
(2017) a fak vyrobit film (2018).

Images of the Outer
World

Happines. Sadness. A man. Life. A comput-
er programme generates dozens of password
images per second. The cell phone records
the outside world into short clips. Their vis-
ual collage is accompanied by a voice-over

- an interview of the director with a chatbot
in an experimental documentary co-created
by computer technology.

In his work, Martin Janousek (1992) fo-
cuses on video art and art in virtual reality.
He is studying the master’s programme of
the Centre of Audiovisual Studies at the
Film and TV School of the Academy of
Performing Arts in Prague. His student
films include Cervend (Red, 2017) and Fak
vyrobit film (How to Make a Film, 2018).

OBRAZY VNEJSIHO SVETA
Czech Republic 2019

Colour / Video File / 4'

Director: Martin Janousek
Producer: Martin Janousek (FAMU)

FASCINACE: EXPRMNTL.CZ

FAMU

Alexandra Hroncova

Klimentské 4 / 110 oo / Prague
Czech Republic / +420 234 244 307
alexandra.hroncova@famu.cz
www.famu.cz

Okno do dvora

Audiovizualni kolaz zasazuje do papiro-
vych kulis zabéry z Hitchcockova Okna

do dvora, jehoz myslenky film hravé a pro-
vokativné rozvadi. K postavam musime
proniknout skrze vrstvy barev a cizorodych
objekti, které zviditelnuji proces medializa-
ce a zvyraznuji ram omezujici nas§ pohled.

Daniel Pitin (1977) je absolventem
Akademie vytvarnych uméni v Praze. Jeho
vrstevnaté malby odkazuji ke klasickému
i avantgardnimu uméni. Sva dila oznacuje
za fragmenty narativii, které mu slouzi

k prozkoumavani prostoru osobni a ko-
lektivni paméti. Casto pracuje s technikou
kolaze a s videomaterialy z rozmanitych
zdroji.

Broken windows

This audiovisual collage places shots from
Hitchcock’s Rear Window into paper

set decoration, expanding the original
movie’s ideas in a playful and provocative
mode. As viewers, we must get through to
the characters within a maze of colourful
layers and alien objects that visualize the
process of medialization and point out the
framework limiting our view.

Daniel Pitin (1977) graduated from

Prague’s Academy of Fine Arts. His multi-lay-
ered paintings refer to classic and avantgarde
painting alike. He describes his works as
fragments of narratives that serve the goal of
searching through the spaces of personal and
collective memory. He often uses collage and
video footage taken from various sources.

BROKEN WINDOWS
Czech Republic 2018
Colour / Video File / 7'
Director: Daniel Pitin
Sound: Dzian Baban

DANIEL PITIN
Czech Republic
pitindaniel@gmail.com

FASCINATIONS: EXPRMNTL.CZ



Operace méstsky
bojovnik

Viélecny veteran Anthony Bird jako jedi-
ny z celé jednotky prezil vojenskou akeci.
Jeho vzpominky jsou stejné surrealné jako
animace, ktera simuluje pribéh incidentu
v podobé pocitacové hry. Ve vypada plo-
$e — je tfeba véfit vlastnim smysltim, které
tikaji, Ze svét ve skutecnosti neni placaty.

David Lipkovi¢ (1994) je absolventem
Ateliéru filmové a televizni grafiky na
UMPRUM.

Operation Urban
Warrior

Anthony Bird is a war veteran who was
the sole survivor of a military operation
in his unit. His memories are as surreal as
the animation which simulates the course
of the incident in the form of a computer
game. Everything looks flat but we must
trust our own sensees which tell us that in
reality, the world isn't flat.

David Lipkovi¢ (1994) is a graduate of
the Film And TV Graphics Studio at
UMPRUM.

Pastis

Autorka inspirovana konceptem tzv. retro-
manie upozornuje na soudoby trend recyk-
lace starsich vizualnich styld a prvka z po-
slednich dekad pted rokem 2000. Cetné
vady na kvalité obrazu i psychedelického
audio doprovodu domaécich kazetovych
nahravek vznikly zamérné pii digitalizaci
analogového materialu.

Magdaléna Kasparova (1993) studuje
prazskou Akademii vytvarnych uméni, kde
navstévuje Ateliér novych médii I. Star§im
formattm se vénovala i ve filmu Démon
slaté (2018), ktery byl k vidéni na lonském
ro¢niku Ji.hlavy.

Pastiche

Inspired by the concept of retromania, the
filmmaker calls attention to the current
trend of recycling older visual styles and
artifacts from the last decades of the 20th
century. The numerous defects in image
quality and the psychedelic soundtrack
from homemade cassette recordings were
created on purpose when digitalizing the
original analogue material.

Magdaléna Kasparova (1993) is currently
studying at the Academy of Fine Arts in
Prague, where she is a student of the New
Media I studio. She previously explored
older format in The Moor Demon (2018),
which was shown at last year’s festival.

OPERATION URBAN WARRIOR
Czech Republic 2019

Colour / Video File / 6'

Director: David Lipkovi¢

Music: Jan Kaspar

Sound: Daniel Valasek

Producer: David Lipkovi¢

FASCINACE: EXPRMNTL.CZ

DAVID LIPKOVIC
Schnirchova 5 / Prague / Czech Republic

+420 722337571
david.lipkovic@gmail.com

PASTIS

Czech Republic 2019

Colour / Video File / g’

Director: Magdalena Kasparova
Photography: Magdalena Ka$parova
Editing: Magdalena Ka$parova
Producer: Magdalena Kasparova

MAGDALENA KASPAROVA
Vitkova 6 /186 oo / Prague 8
Czech Republic
+420 732172565

kasparova.magdalena@gmail.com

FASCINATIONS: EXPRMNTL.CZ



Tekuta materska
laska

Film vytvoreny ve spolupraci s Ester
Geislerovou navazuje na koncept tzv.
tekuté lasky, formulovany sociologem
Zygmuntem Baumanem, a kriticky zkouma
otazku pfedurcenosti zeny k tloze matky
skrze kolaz snimkit Zen symbolizujicich
matefstvi i emancipaci, ktera zpochybnuje
nevyhnutelnost této hojné diskutované so-
cialni role.

Slovensky vizudlni umélec a filmat Milan
Maztr (1989) vystudoval prazskou
UMPRUM. Svym vybérem spolecenskych
témat se kriticky obraci k masové kultufe,
kterou konfrontuje s vlastnimi existencial-
nimi Gvahami.

Liquid Mother Love

This film was created in cooperation with
Ester Geislerova and builds on the concept
of the so-called liquid love introduced by
sociologist Zygmunt Bauman in its critical
analysis of the question of predestination
of women for the mother role realized
through a collage of shots of women sym-
bolizing motherhood as well as emancipa-
tion which questions the inevitability of
this frequently debated social role.

Milan Mazur, a Slovak visual artist

and filmmaker born in 1989, studied at
UMPRUM in Prague. His choice of so-
cial subjects criticizes the mass culture
and confronts it with his own existential
thoughts.

LIQUID MOTHER LOVE

Czech Republic 2018

Colour / Video File / 6'

Director: Milan Mazur, Ester Geislerova
Photography: Milan Mazdr

Producer: Ester Geislerova

FASCINACE: EXPRMNTL.CZ

MILAN MAZUR

Hetfmanova 2 / Prague 7 / Czech Republic
+420 720225324
milanmazurml@gmail.com

Vycerpané Slunce

Mysteriézni filmova basen o vzpomin-

ce na davno ztracené letni odpoledne.
Znepokojivé abstraktni detaily pfirodnich
zivla prostupuji metaforu détské hry, pre-
chazejici v kontemplativni vizi o duchovni
podstaté svétla a tmy, v niz se protiklady
nakonec rozplyvaji do jednoty pralatky.

Tomas Rampula (1977) se narodil a Zije

v Praze, kde studuje v Centru audiovi-
zualnich studii na FAMU. V minulosti
Cerpal inspiraci po celém svété, napiiklad
v Izraeli, kde vystudoval Screen Based Art
na akademii Bezazel.

Exhausted Sun

A mysterious cinematic poem about re-
membering a long-lost summer afternoon.
Disturbing abstract details of natural ele-
ments permeate the metaphor of a chil-
dren's game, passing in a contemplative
vision of the spiritual essence of light and
darkness, in which opposites eventually
dissolve into units of primal matter.

Tomas Rampula (1977) se narodil a zije

v Praze, kde studuje v Centru audiovi-
zualnich studii na FAMU. V minulosti
¢erpal inspiraci po celém svété, napiiklad
v Izraeli, kde vystudoval Screen Based Art
na akademii Bezazel.

VYCERPANE SLUNCE

Czech Republic 2019

Colour / DCP /12’

Director: Toma$ Rampula
Photography: Tomas Rampula
Editing: Toma$§ Rampula

Sound: Tomas Rampula

Producer: Ondtej Sejnoha (FAMU)

FAMU

Alexandra Hroncova

Klimentské 4 / 110 oo / Prague
Czech Republic / +420 234 244 307
alexandra.hroncova@famu.cz
www.famu.cz

FASCINATIONS: EXPRMNTL.CZ
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Za zvukem néco je

Zvukem generovand animace dava slysi-
telnému svétu ptisobivou podobu rozpo-
hybovanych geometrickych obrazcti nebo
hvézdné oblohy. Vizualni programovaci
jazyky Max for Live a Touch Designer
proménuji autorskou zvukovou stopu ve
vesmirné galaxie, v nichz se setkava tech-
nické a lidské, pozemské a duchovni, stroj
s poezif.

Julie Lupacova (1993) je audiovizudlni
umélkyné a absolventka Ateliéru filmové

a televizni grafiky na UMPRUM. Vénuje
se tématu zvukové vizualizace. Snimek <a
zvukem néco je vznikl jako soucast jeji diplo-
mové prace.

There Is Something
Behind The Sound

This sound-generated animation gives the
audible world an impressive visual form of
moving geometric shapes or a starry sky.
The Max For Live and Touch Designer
visual programming languages turn an
original soundtrack into space galaxies
where the technical and the human, the
earthly and the spiritual, and machines and
poetry meet.

Julie Lupacova (1993) is an audiovisual
artist and a graduate of the Film And TV
Graphics Studio at UMPRUM. She works
in sound visualization. The film There Is
Something Behind The Sound was created as
a part of her diploma thesis.

Zavrat hedvabné
stezky

Marsal Tito nechal na dtikaz sily socialismu
vystavét Zeleznicni trat napiic Jugoslavii.

V post-ideologickém 21. stoleti pfedstavuje
jeji protéjsek tzv. hedvabna stezka ¢inskych
megalomanskych projektii. Videoesej
nato¢ena v Cerné Hote, Hongkongu,
Kazachstdnu a Ciné ukazuje globalni vizi

¢inského statniho kapitalismu.

Pavel Sterec (1985) vede Ateliér intermédit
na FaVU v Brné. Vytvaii videa, instalace

a performance na socidlni, politicka a envi-
ronmentalni témata.

Vilém Duha (1981) je multimedialni umé-
lec, ktery diive vystupoval pod jménem
Vilém Novak. Absolvoval Fakultu vytvar-
nych uméni na VUT v Brné.

The Silk Road Vertigo

Out of desire to prove the power of so-
cialism, Marshal Tito had a railway line
built across all of Yugoslavia. In the post-
ideological 21st century, the counterpart
example to his deed might be the modern-
time Chinese megalomaniac Silk Road
portfolio of projects. A video essay shot in
Montenegro, Hong Kong, Kazakhstan and
China brings out a perspective on the glob-
al vision of Chinese state-run capitalism.

Pavel Sterec (1985) leads the Intermedia
Studio at FaVU (Faculty of Visual Arts),
Technical University in Brno.

Vilém Duha (1981) is a multimedia art-

ist, earlier known as Vilém Novak. He
studied Faculty of Visual Arts at Technical
University in Brno.

THERE IS SOMETHING BEHIND THE
SOUND

Czech Republic 2019

Col, B&W / Video File / g’

Director: Julie Lupacova

Sound: Julie Lupacova

Producer: Julie Lupacova

FASCINACE: EXPRMNTL.CZ

JULIE LUPAC
julielupac@gmail.com

THE SILK ROAD VERTIGO
Czech Republic 2019

Colour / Video File /12’

Director: Pavel Sterec, Vilém Duha
Photography: Pavel Sterec

Music: Ondiej Merta

Producer: Pavel Sterec

PAVEL STEREC
Sidlistni 207 / Prague / Czech Republic

+420 605701375
pavel.sterec@gmail.com

FASCINATIONS: EXPRMNTL.CZ






Kratka radost nabizi soutézni
vybér nejlepsich kratkych

filma - svrchovanych dél, ktera
prozkoumavaji na malém a jesté
mensim prostoru moznosti a silu
dokumentu.

Kratka radost
Short Joy

Short Joy presents a competition
selection of the best documentary
shorts — consummate works exploring
the possibilities and strenghts of
documentary film within a limited
time_framework.



DAFilms.cz
Vase online
dokumentarni kino

Jiz podruhé o vitézi Kratké radosti hlaso-

vali divaci online na partnerském serveru
DAFilms.cz, kde jsou vSechny nominované fil-
my ke zhlédnuti zdarma az do 29. fijna 2019.
Vitézny film ziska online distribuci a propa-
gaci v hodnoté 3000 eur a bude nominovan
do predvybéru americkych Oscarti v kategorii
kratky dokumentarni film.

Portal www.DAFilms.cz je vysledkem tviirci
spoluprace 7 klicovych evropskych festiva-

lé dokumentarniho filmu sdruzenych do

Doc Alliance: CPH:DOX, Millenium Docs
Against Gravity FF, Doclisboa, DOK Leipzig,
FIDMarseille, MEDF Ji.hlava a Visions du
Réel. Predstavuje mezinarodni platformu on-
line distribuce dokumentarnich a experimen-
talnich filmt kladouci diiraz na evropskou
kinematografii. Portal nabizi vice nez 1900 fil-
mi a riizné programové specialy: celosvétové
retrospektivy vyznamnych svétovych autorti
(Chris Marker, Jorgen Leth, Sergej Loznica,
Agnes Varda, Peter Tscherkassky, Viktor
Kosakovskij), tematické cykly, ale i premiéro-
vé tituly uvadéné zaroven v kinech.

Prodluzte si festival na cely rok! Potidte si
ro¢ni predplatné s 50% slevou: pii koupi pou-
zijte kod ROKSDAFILMS. Nabidka plati do
9. listopadu.

KRATKA RADOST

DAFilms.com
Your online
documentary cinema

For the second time in our festival’s history,
the winner of the Short Joy competition will
be selected online by viewers at our partner
website DAFilms.com, where all the nomi-
nated films will be available for free until

29 October 2019. The winning film will re-
ceive online distribution and promotion val-
ued at 3,000 euros and will be nominated to
the short list of films sent to the United States
Motion Picture Academy as a contender for
the Academy Award for Best Documentary
Short.

DAFilms.com is a cooperative effort by

seven leading European films of documen-
tary film festivals, who have joined forces

as Doc Alliance: CPH:DOX, Millenium

Docs Against Gravity FF, Doclisboa, DOK
Leipzig, FIDMarseille, Ji.hlava IDFF, and
Visions du Réel. Doc Alliance is an interna-
tional platform for the online distribution of
documentary and experimental films, with an
emphasis on European cinema. The site of-
fers more than 1,900 films and various special
programs such as retrospectives of leading in-
ternational filmmakers (Chris Marker, Jorgen
Leth, Sergej Loznica, Agnes Varda, Peter
Tscherkassky, Viktor Kossakovsky), thematic
cycles, and premieres of films simultaneously
running in cinemas.

Extend the festival for the entire year with

a 50% discount on a subscription to DAFilms:
just enter the code ROKSDAFILMS with
your purchase. This offer is valid until

9 November.

Atlas vzpominek

Atlas vzpominek odkazuje na nedokoncené
dilo Abyho Warburga, dusevné nemocného
némeckého historika uméni. Surrealisticky
tok myslenek z autentickych zapiskt z po-
bytu v psychiatrické 1é¢ebné Bellevue ve
$vycarském Kreuzlingenu prolinaji medi-
cinské zaznamy jeho psychotickych stavi

a v jediném odjezdu kamery vytycuji hrani-
ci mezi Silenstvim a genialitou.

Italsky filmar Domenico Centrone (1992)
natodil nékolik kratkometraznich krea-
tivnich dokumentd predev$im v ramci
preshrani¢niho magisterského studia DOC
NOMADS.
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The Memory Atlas

The Memory Atlas refers to the unfinished
work of Aby Warburg, a mentally ill
German art historian. A surrealistic flow of
ideas from his authentic writings from his
stay in the Bellevue psychiatric hospital in
Kreuzlingen, Switzerland commingles with
the medical records of his psychotic states,
tracing the border between madness and
genius in one zoom out.

Italian filmmaker Domenico Centron
(1992) has made several short creative
documentaries, primarily as part of DOC
NOMADS, his cross-border master’s de-
gree studies.

THE MEMORY ATLAS
Belgium, Italy 2019

Col, B&W / DCP /10’
Director: Domenico Centrone
Script: Domenico Centrone
Producer: Domenico Centrone

DOMENICO CENTRONE
Via Tenente Silvestri 27 / 70056

Molfetta / Italy / +39 3474229320
domenico.centrone@hotmail.it

SHORT JOY



Blativa cesta

Projet tfi sta kilometr dlouhou, neudrzo-
vanou, blativou cestou je jediny zptisob,
jak se z odlehlé africké vesnice dostat do
nejbliz§i nemocnice. Snimek naturalistic-
kou observaéni kamerou zachycuje cestu
sanitky jizni Etiopii, jejiz fidi¢ se pies
vSechny obtize snazi bezpe¢né dovézt rodi-
ci zenu k 1ékatam.

Italsky tvlirce Francesco de Giorgi (1992)
vystudoval klasicka studia a filmovou rezii
a produkci. Kromé dokumentarni tvorby
se také vénuje filmové a televizni produkci
a reklamé.

Mud Road

A three-hundred-kilometer unmaintained
dirt road is the only way to reach the near-
est hospital from a remote African village.
Through naturalistic observational cam-
erawork, the film captures the journey of
an ambulance driver in southern Ethiopia
struggling to overcome all possible obsta-
cles in order to safely deliver a laboring
woman to the doctors.

Italian filmmaker Francesco De Giorgi
(1992) studied classical studies and film
directing and producing. In addition to
documentary filmmaking he is also en-
gaged in film and television production
and advertising.

MUD ROAD

Ethiopia, Italy 2019

Colour / DCP /11

Director: Francesco De Giorgi

Editing: Giovanni Iavarone

Sound: Tommaso Barbaro, Tommaso Barbaro
Producer: Francesco De Giorgi

KRATKA RADOST

SHORTSFIT DISRTIBUCION
Lucila Riggio / Via Serraia 46
Rapolano Terme / Italy

+39 3246236460

lucila@shortsfit.com

Cablestreet

Dokument zachycuje pokladani datového
kabelu ¢inské spole¢nosti Huawei na motské
dno. Dva roboticky ptisobici voiceovery — an-
glicky a mandarinsky — pfemysleji o povaze
technologif a o tom, jak se pfekryvaji s obcho-
dem, valkou, politikou i spole¢nosti. Neni jim
dana zadna explicitni identita, mtze to byt
konverzace umélé inteligence nebo symbolicky
dialog USA a Ciny uprostied studené valky
technologii.

Meredith Lackey (1991) je filmatkou a pro-
ducentkou sidlici v Los Angeles. Studovala
filozofii. Jeji dila byla promitdna na mezina-
rodnich festivalech Sundance, NYFF, FID
Marseille a IFF Edinburgh.

Cablestreet

The documentary captures a data cable from
Chinese company Huawei being laid out onto
the seabed floor. Tio robot-like voiceovers —
English and Mandarin - reflect on the nature of
technology and how they overlap with business,
war, politics and society. They are not given

any explicit identity and it can be interpreted

as a conversation of artificial intelligence or as

a symbolic dialogue between the US and China
in the midst of a Cold War for technology.

Meredith Lackey (1991) is a filmmaker and pro-
ducer based in Los Angeles. She studied philos-
ophy and film. Her works have been screened
at such international festivals as Sundance,
NYFF and IFF Edinburgh.

CABLESTREET

United States 2018
Colour / DCP /19’
Director: Meredith Lackey
Editing: Meredith Lackey
Music: Maxwell Sterling
Producer: Maya Rudolph

FIELD OF VISION

Mark Lukenbill / 114 5th Ave, 19th F1
New York / United States

+585 6457392

mark@fieldofvision.org

SHORT JOY



Hanawon

Povinny pobyt v soulském zafizeni zvaném
Hanawon slouzi k ptipravé severokorej-
skych prebéhlikti na zivot v kapitalismu.
Osm lidi vypravi své zkusSenosti z nového
zivota a poukazuje na vyzvy a predsudky,
jimz museji v odlisném systému celit. Jejich
autentické vypovédi zaznivaji na pozadi
scén z rusné megapole.

Francouzsky dokumentarista a fotograf
Romain Champalaune (1989) dava svéto-
vym politicko-ekonomickym problémiim
vizudlni podobu. Sviij talent prokazal v fa-
d¢ projektii z Iranu, Venezuely ¢i Koreje.

Hanawon

A compulsory stay in a Seoul facility
known as Hanawon serves to prepare
North Korean defectors for life under
capitalism. Eight people tell of their expe-
riences from their new lives, highlighting
the challenges and prejudices that they
must face in the completely different sys-
tem. Their authentic testimonies are heard
against the background of scenes of the
bustling megalopolis.

French documentary filmmaker and pho-
tographer Romain Champalaune (1989)
gives visual form to the world’s political
and economic problems. He has demon-
strated his talent in a number of projects
from Iran, Venezuela, and Korea.

HANAWON

Netherlands 2019

Colour / Video File /16’

Director: Romain Champalaune

Music: Hakko

Producer: Jos de Putter (Deepfocus webdocs)

KRATKA RADOST

ROMAIN CHAMPALAUNE

10 bis rue du verger / La Chapelle des Ftz
France / +33 674624146
romain.champalaune@gmail.com

Lampa u stropu

Navzdory zazitym predstavam ke zna-
silnéni dochazi nejcastéji mezi znamymi

a blizkymi ve zdanlivé bezpe¢ném prostie-
di domova. Dokument na tento problém
upozornuje a rekonstruuje vzpominky
jedné z obéti sexualniho nasili, jejiz vypo-
véd dokaze standardné zatizeny byt zbavit
aury nevinnosti.

Nezavisla filmarka Anette Svane je absol-
ventkou oboru filmové védy na univerzité
v norském Trondheimu. Po snimku Inside
(2018) je Lampa u stropu (2019) jejim dru-
hym kratkometraznim experimentalnim
filmem.

The Lamp
in the Ceiling

Contrary to popular belief, rape most often
occurs amongst those who know each oth-
er and those who are close, all in a seem-
ingly safe home environment. This docu-
mentary draws attention to the problem
and reconstructs the memories of a victim
of sexual violence whose testimony manag-
es to free a standardly furnished apartment
of its aura of innocence.

Independent filmmaker Anette Svane grad-
uated in film science from the University of
Trondheim in Norway. After the film Inside
(2018), Lampa i taket (2019) marks her sec-
ond short experimental film.

LAMPA I TAKET

Norway 2019

Colour / DCP / 8'
Director: Anette Svane
Script: Anette Svane
Photography: Anette Svane
Music: Sigurd Ekle

Sound: Sigurd Ekle
Producer: Anette Svane

ANETTE SVANE
Byasveien / Trondheim / Norway

+47 97693971

anette.svane@gmail.com

SHORT JOY



<3 / Min nez tri

Min nez tfi je vysledek matematické $ifry,
ktery predstavuje vyznani lasky, a zaroven
symbolizuje srdce. Autorka filmu piinasi
tfeti paralelu v podobé problematiky po-
lyamornich vztaht. Protagonistka Rasa se
vyrovnava s rozchodem, pficemz stale zije
ve spolecné domacnosti se svou byvalou
partnerkou Elenou a jeji soucasnou pfitel-
kyni.

Litevska rezisérka Joré Janaviciatova (1991)
vystudovala zurnalistiku, film a TV rezii ve
Vilniusu a filmovou rezii v Dansku. Vedle
tvorby kratkych filmt se vénuje castingu,
televizni a komercni produkci.

<3 / Less Than Three

<3 / Less Than Three is the result of

a mathematical cipher that offers a profes-
sion of love and also symbolizes the heart.
The filmmaker presents a third parallel:

the issues of polyamorous relationships.
Protagonist Rasa is coming to terms with
divorce, but still lives in the same house-
hold with his former partner Elena and her
current girlfriend.

Lithuanian director Joré Janaviéiutée (1991)
studied journalism, film and TV directing
in Vilnius and film directing in Denmark.
In addition to short films, she also does
casting and television and commercial pro-
duction.

<3/ MAZIAU NEI TRYS

Lithuania 2019

Colour / DCP /13’

Director: Joré¢ Janaviciute

Script: Joré Janaviciuté

Producer: Joré¢ Janaviciate

(Lithuanian Academy of Music and Theatre)

KRATKA RADOST

LITHUANIAN ACADEMY OF MUSIC AND
THEATRE

Joreé Janavidiate / T. Sevéenkos 16i-312
Vilnius / Lithuania / +370 69346844
jore.janaviciute@gmail.com

Motyli katastrofa

Vymirani motylt druhu monarcha sté-
hovavy v USA se stalo ndimétem snimku
zaloZeného na manipulaci s found footage
materidlem. Staré filmové zaznamy motyld
¢i praskovacich letadel rezisérka upravuje
pomoci dvojexpozice, $krabani nebo do-
barvovani. Vytvaii tak isté vizualni mikro-
tvahu na téma, kdo je v tomto ekosystému
ve skutecnosti $kiidce a kdo poskozeny.

Svét rostlin, zejména pleveld, inspiruje pre-
vaznou Cast tvorby americké experimentalni
filmatky Caryn Cline. Vytvaii found footage
filmy nebo snimky natdc¢ené na 16mm mate-
rial. Jeji snimek V zimni zahradé se promital
na jihlavském festivalu v roce 2010.

Butterfly Disaster

Extinction of monarch butterflies in the
US became a topic of a film based on ma-
nipulation of found footage. The director
adjusts archival recordings of butterflies or
planes spreading fertilizers through double
exposure, scratching, colouring and so
don, coming up with a purely visual micro-
essay asking who is really the pest and who
is the infested in this ecosystem.

Plant kingdom, especially weeds, inspire
most works by American experimental
filmmaker Caryn Cline. She makes found
footage and 16mm films. Her film In the
Conservatory was screened at Ji.hlava IFDF
in 2010.

BUTTERFLY DISASTER
United States 2019

Colour / Video File / 7'
Director: Caryn Cline
Sound: Andrés Montaiia
Producer: Caryn Cline
(Botanicollage Productions)

BOTANICOLLAGE PRODUCTIONS
Caryn Cline / 1510 E Mercer St.
Seattle / United States

+1 2068541537

carynycline@gmail.com

SHORT JOY



MGj Boh nikdy
nezemre

Muslimsky uprchlik, jehoz tvaf nikdy
neuvidime, prekrocil hranice etnicko-nabo-
zenskymi konflikty suZovaného Myanmaru
pred témét dvaceti lety a od té doby ne-
uspésné zada o azyl v Japonsku. Zbaven
moznosti pracovat a bydlet mimo uprch-
lické zarizeni se dnes jiz Ctyficetilety muz
obraci k Alldhovi jako posledni nadéji na
zachovani lidské dtstojnosti.

Japonsky dokumentarista Daichi Amano

je absolventem Kalifornského institutu
uméni a dnes ptisobi v Tokiu i Los Angeles.
Vénoval se problematice uprchliki a piibéhy
lidi ztvarnil v hraném snimku Flowing (2012)
i v dokumentarnim filmu Days (2010).

BOEMSE
ABPEE
SRS

My God Never Dies

Nearly twenty years ago, a Muslim refugee
whose face we don’t get to see crossed the
border of Myanmar, a country plagued

by ethnic-religious conflict. He has since
been unsuccessfully applying for asylum
in Japan. Deprived of the opportunity to
work and live outside a refugee facility, the
now-40-year-old man turns to Allah as his
last hope for human dignity.

Japanese documentary filmmaker Daichi
Amano is a graduate of the California
Institute of Art and now works in Tokyo
and Los Angeles. He has focused on refu-
gees and portrayed people's stories in the
feature film Flowing (2012) and in the docu-
mentary Days (2010).

WATASHI NO KAMI HA SHINANAI
Japan 2019

Colour / DCP /18’

Director: Daichi Amano

Editing: Daichi Amano

Music: RN ST

Sound: Yukiko Shimizu

Producer: Daichi Amano

KRATKA RADOST

DAICHI AMANO

2-35-4 Ogikubo /1670051 / Suginami-ku
Japan / +81 9099599025
daichiamano@gmail.com

Nemoznost

Jako nesplnitelny se protagonistovi filmu
jevi cil, ktery si vyty¢il: kontaktovat svou
byvalou partnerku za téelem setkani

s vlastnim synem. Videoesej na téma toho,
co je mozné a co nemozné, vnitiné sjedno-
cuje pouzity materidl — videa volné dostup-
na na YouTube a monochromaticky zluty
filtr, jehoz prostfednictvim je sledujeme.

Peruanec Leonardo Barbuy (1985) zacal
umeélecky pisobit jako skladatel, ale k fil-
mu se vzdy vracel. V roce 2017 zalozil vlast-
ni produkéni spolec¢nost a v soucasnosti
pfipravuje sviij prvni celovecerni snimek.

Impossibility

The goal the protagonist of the film has
set for himself seems impossible to him:
to contact his former partner in order to
see his own son. On a deeper level, this
video essay on what is and isn't possible
unifies the footage it uses — videos freely
accessible on YouTube and a monochro-
matic yellow filter through which they are
presented.

Leonardo Barbuy (1985) from Peru started
his artistic career as a composer but he has
always been active in filmmaking. In 2017,
he founded his own production company
and he is currently working on his first
feature film.

IMPOSIBILIDAD

Peru 2019

Colour / Video File / ¢’

Director: Leonardo Barbuy

Editing: Leonardo Barbuy

Producer: Leonardo Barbuy (MOSAICO)

WALDEN FILMS

Nicolas Carrasco /

Av. Jose Leon Barandiaran 265, Int. 4,

La Planicie, La Molina / Lima 12 / Peru
+51 942 942 075 / ncarrascogo@gmail.com

SHORT JOY



Nepritel ve mné

Ptibéh mladé divky nahlizi do problema-
tiky fenoménu sebeposkozovani. Zda se,
ze fyzicka bolest zmirnuje vnitfni tzkost

a osamélost. Teenagefi vnimaji vlastni télo
jako jediné, co mohou ovlivnit a ovladat;
bolest a krev mohou navodit pocit nezavis-
losti a opravdové existence. Navzdory jiz-
vam po celém téle se vSak hrdince nakonec
dafi najit zptsob, jak se se sebou a svym
Zivotem vyrovnat.

V dilech finské filmatky a vizualni umélky-
né Milji Viita (1974) je zietelny vyrazny vliv
vytvarného umeéni, které vystudovala na
Akademii vytvarnych uméni v Helsinkdach.
Sva dila predstavila na fad¢ filmovych

a multimedialnich prehlidek.

The Enemy Within Me

The story of a young girl looks into the issues
surrounding the self-harm phenomenon. It
seems that physical pain relieves inner anxi-
ety and loneliness. Teenagers perceive their
own bodies as the only thing they can influ-
ence and control; pain and blood can induce
a sense of independence and true existence.
Despite the scars all over her body, our hero-
ine finally manages to find a way to come to
terms with herself and her life.

In the work of the Finnish filmmaker and
visual artist Miljg Viita (1974), we see the
clear strong influence of fine art, which

she studied at the Academy of Fine Arts in
Helsinki. Her works have been presented at
numerous film and multimedia shows.

)

Petting Zoo

Rezisér reviduje televizni reportaz, kterou
s nim a jeho rodinou natocila v roce 1974
lokalni televizni stanice béhem svatku
Rosh hashanah. V materialu, ktery se ve
své dobé zdal byt projevem zajmu o Zi-
dovskou kulturu, odhaluje tendence k an-
tisemitismu a rasismu. Nazev odkazuje na
zoologickou zahradu, kde se lze domes-
tikovanych a ochocenych zvitat dotykat

a krmit je.

Daniel Robin se mezi vyrazné tvlirce ne-
zavislych dokumentt zapsal jiz svym prv-
nim kratkometraznim filmem My Olympic
Summer (2007). Ve své tvorbé vyuziva
archivnich materialti a tematizuje své zi-
dovské koteny.

Petting oo

The director revises a TV report which a lo-
cal TV station shot with him and his family
on the Rosh Hashanah holiday in 1974. In
the footage which seemed as an expression
of interest in the Jewish culture at the time
it was created, the author discovers antise-
mitic and racist tendencies. The title refers
to a zoo where domesticated and tame ani-
mals can be fed and petted by the visitors.

Daniel Robin already became a promi-
nent independent documentary filmmaker
thanks to his first short film entitled My
Olympic Summer (2007). In his work, he us-
es archive footage and explores his Jewish
roots.

VIHOLLINEN SISALLANI

Finland 2019

Col, B&W / DCP / 7'

Director: Milja Viita

Photography: Milja Viita, Veli Grané
Editing: Milja Viita

Music: Vilma Virtanen, Manuele Atzeni,
Viljami Mehto

Producer: Veli Grané (Filemo ky)

KRATKA RADOST

FILEMO KY

Veli Grané / Laversintie 135
Kulloo-porvoo / Finland
+358 440308074

filemo.films@gmail.com

PETTING ZOO
United States 2019
Colour / Video File / 11'
Director: Daniel Robin
Script: Daniel Robin
Music: Gordon Vernick
Producer: Daniel Robin

DANIEL ROBIN

476 McWilliams Ave / 30316 / Atlanta
United States / +1 4153071396
dbrabinowitz@neighborhoodfilms.com

SHORT JOY



Polstar a deka

Konceptualni dilo rekonstruuje pamét jed-
noho hotelového pokoje nachézejiciho se
v tzv. ,¢tvrti ervenych luceren® filipinské-
ho mésta Makati. Dominujicimi objekty,
které zajimaji autortiv pohled, jsou titulni

polstaie a pf
lech ale nahlédne i na (a za) zbylé vybave-

kryvky, v extrémnich detai-
ni pokoje.

Jan Philippe Carpio je mnohostranny
umeélec, spisovatel, filmat a performer,
ktery Zije a pracuje ve filipinské metropoli
Manile. Reziroval nékolik kratkych filmt
a tfi celovecerni filmy: Girl of My Dreams
(2000), Balay Daki (2002), Hilo (2007).
Nyni vyucuje film a masovou komunikaci
na St. Paul University Manila.

Pillow and Blanket

This conceptual work reconstructs the
memories of a hotel room in the so-called
red-light district in the city of Makati in
the Philippines. The objects which domi-
nate the author's perspective are pillows
and blankets. However, extreme close-ups
reveal other objects in the room and what
is behind them.

Jan Philippe Carpio is a multi-talented art-
ist, writer, filmmaker and performer who
lives and works in Manila, the capital of
the Philippines. He directed several short
films and three feature-length films, Girl
of My Dreams (2000), Balay Dakt: (2002)
and Hilo (2007). He currently teaches film
and mass communication at the St. Paul
University in Manila.

ULUNAN KAG HABUL

Philippines 2019

Colour / Video File /11

Director: Jan Philippe Carpio

Script: Dewi Redubla-Carrillo, Insiang Johnson,
Jan Philippe Carpio

Producer: Yvette Carpio (Linao Films)

KRATKA RADOST

LINAO FILMS

Jan Philippe Carpio / Unit 602 Cristina
Condominium, Legazpi Corner Rufino Streets,
Legaspi Village / 1229 / Makati / Philippines
+63 09198005705 / linaofilms@gmail.com

Shendy Wu: denik

Osobni dokument o psani dvou denikt

a hledani ztracené kamaradky z détstvi,
ktera se kdysi s rodic¢i odstéhovala zpét
do rodné Ciny. Statické zabéry ulic ¢inské
metropole a okolnich pfirodnich kras se
stfidaji s retrospektivnimi scénami z ar-
gentinské domoviny a sugestivné vtahuji
divaka do div¢iny osamélosti v neznamém
prostiedi.

Rezisérka a scendristka Ingrid Pokropek
(1994) ptisobi na Universidad del Cine
v argentinském Buenos Aires a zaméfuje
se na kratky hrany film a dokument. Se
snimkem It’s a sand fiction (2017) soutézi-
la na studentskych filmovych festivalech
v Pekingu, Bukuresti a Sao Paulu.

Shendy Wu: a diary

A personal documentary about writing two
diaries and finding a lost childhood friend
who once moved with her parents back to
her native China. Static shots of the streets
of a Chinese metropolis and its surround-
ing natural beauty alternate with retrospec-
tive scenes from the Argentine homeland,
suggestively drawing the viewer into the
girl's loneliness in an unfamiliar environ-
ment.

Director and screenwriter Ingrid Pokropek
(1994) works at the Universidad del Cine
in Buenos Aires, Argentina and focuses on
short feature films and documentaries. She
competed with It’s a sand fiction (2017) at
student film festivals in Beijing, Bucharest
and Sao Paolo.

SHENDY WU: UN DIARIO
Argentina 2019

Colour / DCP /17

Director: Ingrid Pokropek
Script: Ingrid Pokropek
Sound: Marcos Canosa
Producer: Ingrid Pokropek

INGRID POKROPEK
Besares 2437 / Buenos Aires / Argentina

+54 91159035966
ingridpokropek@gmail.com

SHORT JOY



Sousedi - pribéh
Rudolfa Bélohoubka

Animovany dokument ozZivuje formou
rozhybanych , komiksovych® kreseb s ko-
mentafem piibéh Rudolfa Bélohoubka. Syn
ceského otce a némecké matky se po druhé
svétové valce stal svédkem popravy rodict
tzv. Revolu¢nimi gardami, k nimz se pfidali
i jejich sousedé.

Vytvarnik a animator Martin Bufil (1980)
nastoupil po absolvovani brnénské FaVU na
Katedru animované tvorby prazské FAMU.
Vytvari multimedidlni projekty, spolupracuje
s prazskou alternativni divadelni scénou

a tvoif umélecké instalace

The Neighbours

This animated documentary revives the
story of Rudolf Bélohoubek in the form
of moving “comic” drawings with com-
mentary. After the Second World War, the
son of a Czech father and German mother
witnessed the execution of his parents by
the Revolutionary Guards, who even had
some of the family’s neighbors amongst
their ranks.

The artist and animator Martin Buaril
(1980) joined the Department of Animation
at FAMU in Prague after graduating from
FaVU in Brno. He creates multimedia pro-
jects, collaborates with Prague's alternative
theatre scene, and creates artistic installa-
tions.

SOUSEDI - PRIBEH RUDOLFA
BELOHOUBKA

Czech Republic 2019

Colour / DCP/ 9’

Director: Martin Bufil

Music: Matéj Kroupa

Sound: Adam Levy

Producer: Viktor Portel (Post Bellum o.p.s.)

KRATKA RADOST

POST BELLUM O.P.S.

Viktor Portel / Na Pettinach 220/18
16000 / Prague 6 / Czech Republic
+420 605858396
viktor.portel@postbellum.cz

Tygrice

»Jako tygtice branila svého syna,“ 1i¢i

svllj traumatizujici zazitek setkani se smr-
ti protagonista experimentalntho filmu.
Okolnosti incidentu nejsou zcela zfejmé,
klicovy je zptisob, jak se zachovali jeho
svédci, a pocity, které ve vypravéci vyvolal
a které film pftiblizuje sugestivni montazi
¢ernobilych zabéra.

Italsky filmaf Fabrizio Paterniti Martello
(1988) studoval literaturu a filmovy stfih.
Tygfice (2019) je jeho druhym kritkomet-
raznim filmem. Jeho prvni, Ex Voto (2016),
ziskal cenu na Turinském filmovém festi-
valu.

La Tigresse

"She was defending her son like a tigress,"
is how the protagonist of the experimental
film describes his traumatizing encounter
with death. The circumstances of the in-
cident are somewhat unclear but what is
essential is the way its eyewitnesses reacted
and the feelings it provoked in the narrator
which are portrayed by the film through

a powerful montage of black-and-white
shots.

Italian filmmaker Fabrizio Paterniti
Martello (1988) studied literature and film
editing. The Tigress (2019) is his second
short film. His first film, Ex Voto (2016),
won an award at the Turin festival.

LA TIGRESSE

Italy 2019

B&W / Video File / 14’

Director: Fabrizio Paterniti Martello
Producer: Fabrizio Paterniti Martello

FABRIZIO PATERNITI MARTELLO
C/da Caria Ferro snc / Naso / Italy

+39 3491040835
faberh@hotmail.it

SHORT JOY



Ve strehu

Snimek si pohrava s paralelou mezi roli pe-
Covatele a ¢lena ochranky vtélené do posta-
vy mladého muze, ktery potad néco strezi.
Opakovani a automatizace kazdodennich
tkont je akcentovana monoténni estetikou
kamery a pomalym tempem, jez nas uvadi
do svéta korejské pragmaticnosti a smyslu
pro zodpovédnost.

Korejska rezisérka Jeamin Cha (1986)
vystudovala uméni a design v Londyné
a Soulu. Jeji tvorba na pomezi filmu,
videoartu a vytvarného uméni se zabyva

vztahem politické moci a individualni svo-
body.

On Guard

The film is a skit on the parallels between
a caretaker and a security guard embod-
ied by the character of a young man who
keeps watching over everything all the
time. Repetitive and automated everyday
tasks are accentuated by monotonous aes-
thetics of the camera and a slow-moving
pace, introducing the audience into the
world of Korean pragmatic mentality and
sense of responsibility.

Korean director Jeamin Cha (1986) gradu-

ated in arts & design in London and Seoul.

Her work, balancing on the borderline of
film, video art and visual arts deals with
relations of political power to individual
freedom.

ON GUARD

South Korea 2018

Colour / Video File /18"
Director: Jeamin Cha
Photography: Gookhyun Kang
Music: Minwhee Lee
Producer: Shinjae Kim

KRATKA RADOST

JEAMIN CHA

Jongno-gu, Jahamun-ro 40 gil, 18, #202
Seoul / South Korea

+82 1073242901
jeaminchaemail@gmail.com

Vse co stati se mohlo, jak
ten list péticipy - primo
do dlané mi spadlo,
jenze to je tak malo

V moskevském byté sestra a Svagr Andreje

Tarkovského vzpominaji na slavného filma-

te. Film-kolaz sestavajici z rodinnych foto-
grafii, vizualnich impresi, Gtrzki vypravéni
a neurdcitych, az zmate¢nych vzpominek
odhaluje na pozadi ambientnich hudeb-
nich ploch opomijené fragmenty ze zivota
ruského umeélce.

Dansky umélec ukrajinského ptvodu
Sergej Svatcenko (1952) a britska filmaika
Noriko Okaku (1976) tvori multimedialni
umélecké duo NOW AND TOMORROW
zalozené v roce 2014. Vénuji se kolazi a ex-
perimentalnimu filmu.

It All Came to Pass, All
Fell into my Hands Like
a Five-petalled Leaf, But
There Has to Be More

In a Moscow apartment, Andrei
Tarkovsky’s sister and brother-in-law
remember the famous filmmaker. A film-
collage consisting of family photos, visual
impressions, narrative scraps, and vague
and confusing memories reveals neglected
fragments from the life of the Russian artist
against a background of ambient music.

Danish artist of Ukrainian origin Sergei
Sviatchenko (1952) and British filmmaker
Noriko Okaku (1976) comprise the multime-
dia artistic duo NOW AND TOMORROW,
founded in 2014. They work primarily with
collage and experimental film.

IT ALL CAME TO PASS, ALL FELL INTO MY
HANDS LIKE A FIVE-PETALLED LEAF, BUT
THERE HAS TO BE MORE

United Kingdom, Denmark 2018

Colour / Video File / 12"

Director: Noriko Okaku, Sergei Sviatchenko
Script: Kamini Vellodi

Sound: Akihide Monna

Producer: Noriko Okaku

NOW AND TOMORROW
Noriko Okaku / 95 Dunlace Road
London / United Kingdom

+44 7597960971

mail@norikookaku.com
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Svédectvi je vybérem filmu, které
z riznych stran zachycuji situaci
svéta, a jakkoli by se mohlo
zdat, ze mezi nimi neni zaddna
spojnice, v kontextu svétové

i ceské dokumentarni tvorby
jsou véechny z mnoha davodt
neopomenutelné.

Svédectvi
Testimonies

Testimonies is a selection of films that
capture the current state of the world
from various angles: as much as it
may seem that there is no common
thread running through them, within
the context of Czech and international
documentary filmmaking these are
works that, for many different reasons,
cannot be overlooked.



Antropocén:
Epocha clovéka

Nasledkem lidského pocinani se planeta
Zem¢ ocita na hranici, kterou védci oznacuji
jako Sesté masové vymirani druhd. Tento
alarmujici fakt spole¢né se soucasnou fi-
lozofii autort, jako je napiiklad Timothy
Morton, ktery vola po tom, aby ¢lovék ra-
dikalné piehodnotil svtij vztah k prirodé,
vyburcoval trojici dokumentaristti k praci
na filmu, ktery se zasadné lisi od filmd uka-
zujicich krasy krajin a zvifat tim, Ze ukazuje
vSe, co tuto krasu nic¢i. Sugestivni obrazy

z tézbou a primyslem nejpostizenéjsich mist
svéta prinaseji diikazy lidské kratkozrakosti,
aby spolecné s informa¢nim a pfemitavym
voice-overem apelovaly na obrat v posledni
chvili.

Anthropocene:
The Human Epoch

The human approach has brought the planet
Earth to a borderline called sixth mass extinc-
tion by scientists. Along with contemporary
philosophies of thinkers such as Timothy
Morton, calling for a radical change of the hu-
man relationship to the nature, the alarming
fact has roused three documentarians to create
a film that would be completely different from
all the films showing beautiful landscapes and
animals and would rather focus on everything
that has been destroying this beauty. The sug-
gestive shots of the places from all around the
world that are most affected by extractions
and industry serve as a proof of human short-
sightedness and together with the highly-
informative and brooding voice-over, they call
for a last-minute change.

»INEKDY CLOVEK MUSf AZ DO NEBE,
ABY DANE MISTO ZACHYTIL, JENZE
KDYZ NAHORE ZUSTANETE CELOU
DOBU, VZDALITE SE OD TOHO, CO
MA smMysL.“ E. BURTYNSKY, J. Bar-
CHWAL, N. DE PENCIER

“SOMETIMES YOU NEED TO GO UP
IN THE SKY TO CONVEY PLACE, BUT
IF YOU STAY UP THERE ALL THE
TIME, YOU FLOAT AWAY FROM WHAT
IS MEANINGFUL.” E. BURTYNSKY,
J. BarcuwaL, N. bE PENCIER

Renomovany fotograf Edward Burtynsky
(1955) a dokumentaristé Jennifer Baichwal
(1965) a Nicolas de Pencier tvoii autorskou
trojici od roku 2006 a prvniho spole¢ného
snimku Manufactured Landscapes (2007),
ktery byl také promitan na jihlavském festi-
valu. Ten spolecné s filmy Watermark (2014)
a Antropocén: Epocha clovéka tvoii trilogii vé-
novanou dtsledkim fatalniho vlivu ¢lovéka
na pfirodu.

SVEDECTVI

The renowned photographer Edward
Burtynsky (1955) and the documentarians
Jennifer Baichwal (1965) and Nicolas de
Pencier have been collaborating since 2006
when they made their first common film
Manufactured Landscapes (2007) which was
presented at the Ji.hlava IDFF. Together
with Watermark (2014) and Anthropocene: The
Human Epoch, the trilogy deals with the fatal
effects the human kind has on the nature.

ANTHROPOCENE:

THE HUMAN EPOCH
Canada 2018

Colour / DCP / 87"

Director: Edward Burtynsky,
Jennifer Baichwal, Nicholas
de Pencier

Script: Jennifer Baichwal
Editing: Roland Schlimme
Producer: Nicholas de Pencier

ASOCIACE CESKYCH
FILMOVYCH KLUBU
Jan Jilek

Stonky 860

68601 / Uherské Hradisté
Czech Republic

+420 725 017 310
jan.jilek@acfk.cz
www.acfk.cz

TESTIMONIES



Bit Player

Snimek na pomezi dokumentarniho a hra-
ného filmu je mnohovrstevnatym portrétem
objevitele bitové jednotky Clauda Shannona,
jehoz védecké prace polozily zaklady IT

a umélé inteligenci. V rozhovorech s osob-
nostmi védecké komunity, v archivnich za-
bérech a hranych scénach se vyjevuje zivotni
a profesni piibéh opomijeného génia, jenz

se kromé pielomovych objevt vénoval rov-
néz podivnym a neuzitecnym vynaleziim,
zonglovani a podvadéni v hazardnich hrach.
Shannonovy teorie a technologické principy
navic film zobrazuje didaktickymi animacemi
ve formé srozumitelné i laiktim.

The Bit Player

A mixture of documentary and live action
film, The Bit Player is a multilayered portrait
of Claude Shannon, the man who invented
the word “bit” to describe a unit of infor-
mation and whose scientific work laid the
foundations for IT and artificial intelligence.
Through interviews with members of the sci-
entific community, archival footage, and reen-
actments, the film presents the life and pro-
fessional story of this forgotten genius who,
in addition to his groundbreaking discover-
ies, also produced numerous strange and
useless inventions and enjoyed juggling and
cheating at games of chance. The film shows
Shannon’s theories and technical ideas using
animations easily understood by everyone.

»~CLAUDE SHANNON BY MEL BYT
PRIKLADEM PRO VSECHNY V JA-
KEKOLI TVORCGI OBLASTI. NIKDY
NEZTRATIL DETSKOU ZViDAVOST.
TA NEKDY REVOLUCNIM ZPUSOBEM
ZMENILA SVET; NEKDY HO ROZPALI-
LA DOBELA.“ M. LEVINSON

“CLAUDE SHANNON SHOULD BE

A MODEL FOR EVERYONE IN ANY
CREATIVE FIELD. HE NEVER LOST HIS
CHILD-LIKE CURIOSITY. SOMETIMES
IT REVOLUTIONIZED THE WORLD;
SOMETIMES IT MADE A FLAMING
TRUMPET.” M. LEVINSON

Mark Levinson je americky filmovy reZisér

a producent, ktery na univerzité v Berkeley
ziskal doktorat z ¢asticové fyziky. Je exper-
tem na postprodukéni dabingovou techniku
ADR (Automated Dialog Replacement),

coz vedlo k jeho spolupraci s Milosem
Formanem, Davidem Fincherem ¢i Francisem
Coppolou. Natocil dokument o sovétském
disentu Prisoner of Time (1993) a o objeveni
Higgsova bosonu Particle Fever (2013).

SVEDECTVI

American director and producer Mark
Levinson holds a Ph.D. in particle physics
from the University of California in Berkeley.
He is an expert in the post-production dub-
bing technique known as ADR (automated
dialog replacement), which led him to work
with such filmmakers as Milo§ Forman,
David Fincher, and Francis Ford Coppola.
His earlier films include a documentary
about Soviet dissidents, Prisoner of Time
(1993) and about the discovery of the Higgs
boson Particle Fever (2013).

THE BIT PLAYER
United States 2019

Col, B&W / DCP / go'
Director: Mark Levinson

Script: Mark Levinson
Photography: Claudia Raschke
Editing: Tim Sternberg

Music: Robert Miller
Producer: Mark Levinson

MARK LEVINSON
310 W 72nd St #5D
New York / United States

+1 3472664470
levinsonmark@earthlink.net

TESTIMONIES



Camorra

Camorra je italska zlocinecka organizace,
ktera ptisobi v Neapoli, potazmo v celé
Kampanii. Jeji rozmach, od pocateéniho
drobného pasovani az k mocnym organizo-
vanym klantim, které obchoduji s drogami,
zbranémi i lidmi, ovlivnil i to, jak se vyvijelo
celé mésto a kraj. Sttihovy snimek vyuziva
dobové filmové zabéry, zpravodajské televiz-
ni reportaze, policejni fotografie a novinové
titulky k vykresleni Zivota taméjsich oby-
vatel, praktik zlo¢ineckych bosst a celkové
atmosféry ve mésté. Tim podava vyjimecnou,
vycerpavajici filmovou zpravu o jedné z nej-
mocnéj$ich organizaci mafie.

Camorra

Camorra is an Italian criminal organiza-
tion operating in Naples and all throughout
Campania. Its rapid expansion from initial
smuggling to powerful organized crime
mobs that trade drugs, weapons, and people
has also influenced how the entire city and
region evolved. The film edit uses contem-
porary film footage, news television reports,
police photographs and newspaper headlines
to depict the lives of the people there, the
practices of criminal mob bosses and the
overall atmosphere of the city. In this way, it
delivers an exceptional comprehensive film
report on one of the most powerful mafia
organizations.

»FILM CAMORRA SE ODEHRAVA

V URCITEM HISTORICKEM OBDOBI,
OD KONCE 60. DO ZACATKU 90. LET,
NEJEN ABY NEDIDAKTICKYM ZPU-
SOBEM ZPROSTREDKOVAL EMOCE

A INFORMACE, ALE POUZIL MINU-
LOST JAKO ZRCADLO SOUCGASNOSTI.®
F. PATIERNO

“CAMORRA IS SET IN A SPECIFIC
HISTORICAL MOMENT, LATE 60S —
EARLY 90S, TO CONVEY NOT ONLY
EMOTIONS AND INFORMATION IN

A NON-DIDACTIC MANNER, BUT TO
USE THE PAST AS A MIRROR OF THE
PRESENT AS WELL.” F. PATIERNO

Francesco Patierno (1964) je italsky rezisér,
scendrista a spisovatel. Pfed tim, nez se stal
kreativnim rezisérem v reklamni agentufe,
vystudoval architekturu. Je rezisérem doku-
mentti, videoklipti, reklam a reportazi pro
Radiotelevisione Italiana, navrhoval také
scénické dekorace. Jeho prvni snimek, kratky
film Quel Giorno, mél premiéru na mezinarod-
nim filmovém festivalu v Benatkach.

SVEDECTVI

Francesco Patierno (1964) is an Italian direc-
tor, screenwriter and novelist. Before becom-
ing a creative director at an advertising agen-
cy, he studied architecture. He has directed
documentaries, video clips, commercials and
reports for Radiotelevisione Italiana, and has
also designed scenic decorations. His first
film, the short Quel Giorno, premiered at the
Venice International Film Festival.

CAMORRA

Italy 2018

Col, B&W / DCP / 70’

Director: Francesco Patierno
Script: Francesco Patierno,

Isaia Sales

Editing: Maria Fantastica Valmori
Music: Meg

Producer: Andrea Patierno
(Todos Contentos y Yo Tambien),
Gabriele Genuino (Rai Cinema),
Maria Pia Ammirati (Rai Teche)

RAI-RADIOTELEVISIONE
ITALIANA

Elena Strummiello

Viale Mazzini, 14

00195 / Rome / Italy

+39 0636869916

elena.strummiello@rai.it
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Druha strana Marsu

Vandana Verma dennodenné cestuje po
Marsu a poftizuje fotografie jeho povrchu.
Neopousti pii tom laboratof NASA v kali-
fornské Pasadené, odkud ridi mobilni robo-
tické vozitko Curiosity. Pohlcujici esejisticky
dokument se spole¢né s ni a dal$imi odborni-
ky na vesmirny vyzkum a média zamysli nad
zabéry z planety vzdalené desitky miliont
kilometrti. Mars se tak stava idedlnim mistem
pro prizkum naseho paradoxniho vztahu

k fotografii a tvahu nad tim, zda ndm snim-
ky z vesmiru, ale také z rtiznych mist planety,
zprostiedkovavaji realitu, nebo ve skutecnos-
ti vytvareji jeji alternativni verzi, k niz by-
chom méli pfistupovat mnohem obezietnéji.

The Other Side
of Mars

Every day, Vandana Verma travels across the
face of Mars, taking pictures of its surface

- all the while never leaving a NASA labora-
tory in Pasadena, California, from where she
controls the Curiosity rover. This engrossing
essayistic documentary joins her and other
experts in space research in meditating over
images of a planet located tens of millions of
kilometers from Earth. Mars thus becomes
the ideal place for studying our paradoxical
relationship to photographs and for contem-
plating whether images from space (or also
from various places on our planet) present us
with reality or whether they actually create
an alternate reality that we should approach
far more cautiously.

»OBRAZNOST SOUVISEJicf S PLANE-

TOU MARS ODHALUJE MNOHE O NA-

SEM VZTAHU K OBRAZUM I O SAMOT-
NE PLANETE. CILEM TOHOTO FILMU
JE ZHMOTNIT PRED NAMI SPEKTRAL-
Ni KVALITU DEFINICE OBRAZU."

M. LANGSTROM

“MARTIAN IMAGERY REVEAL AS
MUCH ABOUT OUR RELATIONSHIP
TO IMAGES AS THEY TELL US ABOUT
MARS ITSELF. THIS FILM AIMS TO
MAKE THE SPECTRAL QUALITY OF
THE DEFINITION OF AN IMAGE MA-
TERIALIZE IN FRONT OF US.”

M. LANGSTROM

Minna Langstrom (1974) je finska rezisérka,
jejiz kratké filmy byly uvedeny na festivalech
v Tampere, Uppsale nebo Chicagu. Film vy-
uziva také jako jeden z prvki ve svych imer-
zivnich uméleckych instalacich, vystavenych
v fadé svétovych galerif. Casto spole¢enskou
optikou pohlizi na to, jakou roli v nasich
zivotech zastavaji média a technologie a jaké
ptibéhy o vice ¢i méné vzdalenych svétech
nam vypravéji.

SVEDECTVI

Minna Langstrom (1974) is a Finnish direc-
tor whose short films have been shown at
festivals in Tampere, Uppsala, and Chicago,
among other places. She also uses film as one
element in the immersive art installations she
has exhibited at numerous galleries through-
out the world. She frequently explores the
role of media and technology in our lives, as
well as what stories they tell about the world
around us.

MARS KUVIEN TAKAA
Finland 2019

Colour / DCP / 55’
Director: Minna Langstrom

Editing: Minna Langstrom
Music: Mira Calix

Sound: Pelle Venetjoki
Producer: Liisa Karpo

NAPAFILMS OY

Liisa Karpo
Rahakamarinportti § A
00240 / Helsinki / Finland
+358 503003882
napa@napafilms.fi
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Jeskyné

Od roku 2013, kdy syrsky rezim a jeho spo-
jenci poprvé vedli chemickou valku proti
syrskym civilisttim, jich uz miliony prchli

v zoufalé snaze o preziti. Ti, co zbyli, jsou

v pasti. VSechny hranice jsou zaviené. Neni
cesta ven. V podzemni nemocnici v obklice-
né Ghouté tym oddanych 1ékafek netinavné
oSetiuje obéti bombardovani, pfi¢emz jsou
nuceny neustale bojovat se systémovym se-
xismem. Film sleduje zejména kazdodenni
¢innosti pediatricky a manazerky nemocnice
Dr. Amani Ballor, ktera se snazi svym malym
pacienttim ulehdit jejich tdél. Observacnim
zpusobem tak snimek vytvari portrét jedné
nepravdépodobné hrdinky.

The Cave

Since 2013, when the Syrian regime and

its allies first led the chemical war against
Syrian civilians, many millions have fled in

a desperate bid for survival. Those who re-
mained are trapped. All borders are closed.
There is no way out. In an underground hos-
pital in the besieged town of Ghouta, a team
of dedicated doctors works tirelessly to treat
bombing victims and are constantly forced
to battle systemic sexism. The film primar-
ily follows the daily activities of pediatrician
and hospital manager Dr. Amani Ballor, who
attempts to improve her small patients’ lot
in life. In an observational manner, it creates
a snapshot portrait of an unlikely heroine.

»CHTEL JSEM, ABY LIDE VIDELI, ZE
OBYCEJNA ZENA DOKAZE UZASNE
VECI. SNAD TO MUZE ZMENIT SVET.
TATO ZENA NAM MUZE PRIPOME-
NOUT, ZE VSICHNI JSME LIDE A JE
NAM SPOLECNA LIDSKOST, KTERA JE
SILNEJST NEZ NASILi.“ F. FAYvyaD

“] WANTED PEOPLE TO SEE THAT AN
ORDINARY WOMAN CAN DO AMAZING
THINGS. MAYBE THAT CAN CHANGE
THE WORLD. SHE CAN REMIND US
THAT WE'RE ALL HUMAN AND THAT
WE HAVE A SHARED HUMANITY THAT
IS MORE POWERFUL THAN VIOLENCE.”
F. Fayvap

Feras Fayyad (1984) pochazi ze Syrie.
Studoval audiovizudlni uméni a filmovou
tvorbu na paftizské International Film and
Television School. Jeho predchozi film
Posledni v Allepu byl v roce 2017 ocenén na
jihlavském festivalu. Ziskal téz fadu dalsich
cen véetné nominace na Oscara za nejlepsi
dokumentarni celovecerni film.

SVEDECTVI

Feras Fayyad (1984) is originally from Syria.
He studied audio-visual arts and filmmaking
at the Paris International Film and Television
School. His previous film Last Men in Aleppo
received an award at the 2017 Jihlava IDFF.
He has also won a number of other awards,
including an Oscar nomination for best
documentary feature film.

THE CAVE

Denmark, Syria, Germany,
United States, Qatar 2019
Colour / DCP / 96'

Director: Feras Fayyad
Editing: Per K. Kirkegaard,
Denniz Go6l Bertelsen

Sound: Peter Albrechtsen
Producer: Kirstine Barfod (Danish
Documentary), Sigrid Dyekjer
(Danish Documentary)
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Mali Germani

Film hleda kofeny extremistického mysleni
nékterych soucasnych Némct. Akvarelovou
animaci idealizovanych vzpominek prokres-
luji temné tény rané indoktrinace détskych
dusi. Nostalgické sekvence ramuji vypovédi
dnesnich zastupcti némecké stiedni tiidy.
Psychoanalyticka studie (neo)nacistické ideo-
logie jako zivotniho stylu odhaluje ¢tyfi fun-
damenty ozivlé germanské mytologie a men-
tality, xenofobii, eugeniku, exaltovanou
rétoriku a ktestansky ky¢. Uzaviend enklava
pravicového extremismu hnuti Pegida je
pozvolna rozkryvana otevienymi rozhovory,
v nichz odpadlici vlastenecké vérouky demas-
kuji demagogii hnuti.

Little Germans

The film searches for the root cause of ex-
tremist thinking of some contemporary
Germans. The dark tones of an early indoc-
trination of children's souls are illustrated by
watercolor animation of idealized memories.
Nostalgic sequences frame the testimonials of
today's representatives of the German middle
class. The psychoanalytic study of (neo)Nazi
ideology as a lifestyle reveals the four fun-
damentals of revived Germanic mythology
and mentality, xenophobia, eugenics, exalted
rhetoric and Christian kitsch. The closed en-
clave of right-wing extremism of the Pegida
movement is slowly revealed by open talks

in which the renegade patriotic orthodoxy
unmask the movement's demagogy.

»DETI PREDSTAVUJI NASI BUDOUC-
NOST. ODRAZI SE V NICH NASE TOU-
HA PO BEZPECI, RODINE A STESTI.
DIiTE JE ALE ZAROVEN NEJSLABSIM
CLANKEM SPOLECNOSTI, A PROTO
POTREBUJE ZVLASTNI OCHRANU."
M. FAROKHMANESH, F. GEIGER

“CHILDREN REPRESENT OUR FUTURE.
THEY REFLECT OUR WISH FOR SECU-
RITY, FAMILY AND HAPPINESS. AT THE
SAME TIME, A CHILD IS THE WEAKEST
LINK OF OUR SOCIETY AND THEREFORE
IT NEEDS A SPECIAL PROTECTION.”

M. FAROKHMANESH, F. GEIGER

Frank Geiger (1969) je némecky producent,
rezisér a sttihac, ktery stoji za vice nez
dvacitkou titulti ocenénych na svétovych
festivalech. Spole¢né s Alim Samadi Ahadim
zalozil produkéni spolecnost Little Dream
Entertainment GmbH.

Pivodem iransky rezisér a producent
Mohammad Farokhmanesh (1971) natoc¢il ja-
ko rezisér a producent dva celovecerni a fadu
kratkych snimkd. Little Germans ziskal nomi-
naci na narodni filmové ceny.
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Frank Geiger (1969) is a German producer,
director and editor who's behind more
than twenty award-winning films at world
festivals. Together with Ali Samadi Ahadi
he founded the production company Little
Dream Entertainment GmbH.

Iranian director and producer Mohammad
Farokhmanesh (1971) has shot two feature
films and a whole number of short films as
both directer and producer. Little Germans
was nominated at the National Film Awards.

KLEINE GERMANEN
Germany, Austria 2019
Col, B&W / DCP / 9o’
Director: Mohammad

Farokhmanesh, Frank Geiger
Script: Armin Hofmann, Frank
Geiger, Mohammad Farokhmanesh
Photography: Marcus Winterbauer
Editing: Andrew Bird, Frank
Geiger, Habiba Laout

Music: Siegfried Friedrich
Producer: Frank Geiger,
Mohammad Farokhmanesh

(brave new work GmbH), Ali
Samadi Ahadi (Little Dream
Entertainment GmbH),
Armin Hofmann (brave

new work GmbH), Arash T.
Riahi (Golden Girls Film),
Sabine Gruber (Golden
Girls Filmproduktion &amp;
Filmservices GmbH), Karin
C. Berger (Golden Girls
Filmproduktion)

BRAVE NEW WORK

Frank Geiger

Eimsbutteler Strafie 63

22769 / Hamburg / Germany
+49 48401900
frank.geiger@bravenewwork.de
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More plné stino

Na moti v Kalifornském zalivu probiha
urputny zapas o zachovani ekosystému.
Mexicky drogovy kartel totiz objevil ,,mofi-
sky kokain“ — vzacnou rybu zvanou totoaba
(smuha MacDonaldova), ktera je tstfednim
zbozim mnohamilionového byznysu s ¢in-
skou mafii. K lovu téchto ryb vSak zlocinci
pouzivaji ilegalni tenatové sité a tim zabifji,
kromé ostatnich zivocichi, i nejmensi vel-
rybu svéta, silné ohrozenou svinuchu kali-
fornskou. Dramaticky dokumentarni thriller
ukazuje zufivy boj tajnych vysetiovateld,
environmentalistdl, Zurnalistli a mexického
namofnictva ve snaze na posledni chvili za-
chranit svinuchy pfed vyhynutim.

Sea of Shadows

A fierce struggle for the preservation of an
ecosystem is taking place in the Gulf of
California. A Mexican drug cartel had dis-
covered the so-called “sea cocaine” — a rare
fish called totoaba (Totoaba macdonaldi)
that has become the central article of the
multi-million-dollar business with the
Chinese mafia. To hunt these fish, the crimi-
nals use illegal nets, killing other animals,
including the smallest whale in the world,
the highly endangered vaquita. The dramatic
documentary thriller shows the fierce fight of
undercover investigators, environmentalists,
journalists, and the Mexican Navy in an at-
tempt to save the vaquita from extinction at
the last minute.

»1IM, ZE SI NA TENTO PROBLEM
POSVITIM VE FILMOVE FORME A NA-
BIDNU LIDEM RESENf I PODMANIVE
HRDINY, KTERI SE ZENOU ZA NECIM
SMYSLUPLNYM, BYCH RAD ZACHRA-
NIL EKOSYSTEM, KTERY JE NA
POKRAJI TOTALNfHO ZHROUCENT."
R. LADKANI

"BY ILLUMINATING THE PROBLEM
THROUGH CINEMATIC STORYTELLING
WHILE OFFERING SOLUTIONS AND
CAPTIVATING HEROES WITH A CAUSE,
I HOPE TO HELP TO SAVE THIS ECO-
SYSTEM, WHICH IS ON THE VERGE OF
TOTAL COLLAPSE" R. LADKANI

Richard Ladkani (1973) je uznavany rezisér

a kameraman. Jeho piiznacny styl ,fly-on-
-the-wall“ a bezprostfedni spojeni s protago-
nisty mu vynesly ¢etna mezinarodni ocenéni.
Jeho film The Tvory Game (2016) se dostal

do uzstho vybéru na cenu akademie Oscar.
Ve spole¢nosti Malaika Pictures produkuje
snimky, které pfiblizuji a reflektuji nejnaléha-
véj§i ekologické problémy nasi doby.
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Richard Ladkani (1973) is a recognized di-
rector and cinematographer. His distinctive
“fly-on-the-wall” style and a direct connec-
tion with his film protagonists have earned
him numerous international awards. His film
The Tvory Game (2016) was shortlisted for an
Academy Award Oscar. For Malaika Pictures,
he produces films that show and reflect the
most pressing environmental issues of our
time.

SEA OF SHADOWS

Austria 2018

Colour / DCP / 105’

Director: Richard Ladkani
Editing: Georg Michael Fischer,
Verena Schénauer

Music: H. Scott Salinas

Sound: Roland Winkler
Producer: Walter Kohler,
Wolfgang Knopfler (Terra Mater
Factual Studios GmbH)
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Luke Brawley
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Na pokraji zkazy

Se Stephenem Kevinem Bannonem, povazo-
vanym za jednoho z hlavnich striijcti vitézné
kampané Donalda Trumpa, natacela rezisér-
ka od podzimu 2017 do americkych kongre-
sovych voleb v roce nasledujicim. Nékdejstho
prezidentova poradce pozorujeme zejména
béhem pracovnich setkdni s novinati a ame-
rickymi i evropskymi politiky a podnikateli,
jez mu slouzi k $ifeni ultrapravicovych nazo-
ri a upeviiovani mocenské pozice republika-
nl. Pfestoze se kontroverzni stratég zjevné
snazi vyuzit pfitomné kamery k propagaci
své osoby, obcasna vypadnuti z role pood-
haluji, ze jeho tspéch stoji predevsim na
predsudcich, pokrytectvi a lzich, které napo-
mabhaji $ifeni zloby a nenavisti.

The Brink

From autumn 2017 until the 2018 American
congressional elections a year later, the direc-
tor spent time filming with Stephen Kevin
Bannon, considered one of the primary archi-
tects of Donald Trump’s winning presidential
campaign. We observe the former presiden-
tial adviser in particular during working
meetings with journalists and American

and European politicians and businessmen,
which he used to spread right-wing views
and to consolidate Republican positions of
power. Although the controversial strategist
apparently attempts to use the presence of
the camera to promote himself, the occasion-
al falling out of character reveals that his suc-
cess is due primarily to prejudices, hypocrisy,
and lies that help spread malice and hatred.

»MELA JSEM POCIT, ZE MI TEN ME-
DIALNE VYTVORENY OBRAZEK DAVA
OBROVSKOU MOC. NABYLA JSEM
PRESVEDCEN{, ZE POKUD HO BUDE-
ME DELS{ DOBU SLEDOVAT, PODA-
Rf SE NAM ZBORIT MYTUS, COZ BY
BYLO UZASNE.“ A. KLAYMAN

“] FELT HE WAS BEING GIVEN SO
MUGCH POWER BY THE IMAGE CON-
STRUCTED BY MEDIA. I THOUGHT
THAT IF WE COULD FOLLOW HIM FOR
AN EXTENDED PERIOD OF TIME WE
COULD DEMYSTIFY HIM, AND THAT
WOULD BE VALUABLE.” A. KLAYMAN

Americka rezisérka Alison Klayman (1984)
debutovala filmem Aj Wej-wej: Bez omluvy,
ktery v roce 2012 zakon¢il jihlavsky festival.
Pro Netflix v loniském roce natocila doku-
ment Take Your Pills o z4vislosti Ameri¢an® na
lécich.
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American director Alison Klayman (1984)
made her debut with the film 4i Weiwei: Never
Sorry, which closed the 2012 Ji.hlava IDFF.
For Netflix last year, she made the documen-
tary Take Your Pills, about American drug
dependency.

THE BRINK

United States 2019

Colour / DCP / g1’

Director: Alison Klayman
Photography: Alison Klayman
Producer: Alison Klayman,
Marie Therese Guirgis
(LOOKING GLASS FILM, LLC)

MAGNOLIA PICTURES
Jessica Oros

49 West 27th Street, 7th Floor
10001 / New York

United States

+1 2123799718
JOros@magpictures.com
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Nedotknutelny

Spolecensky dokument kopiruje postup
investigativnich novinait, ktefi odkryli

splet intrik, vydirani a aplatkt zakryvajicich
sexualni nasili hollywoodského produ-

centa Harveyho Weinsteina. Od vypovédi
jednotlivych obéti itokd smétuje k rozpo-
znani a analyze vzorti chorobného jednani
zakladajiciho se na dlouhé roky zité iluzi
snedotknutelnosti“. Z obvinéni jednotlivce se
v odkazu na hnuti #MeToo stava nelichotivy
rezultat nad celou spole¢nosti. Weinsteinovo
predatorské chovani by totiz nebylo mozné
bez pohledii odvracejicich se od tuseného
zla, zi§tné kupované spoluprace a natlakem
vynucovaného mlceni.

Untouchable

This social documentary imitates the process
of the investigative journalists who uncovered
a whole mesh of intrigue, blackmail, bribery,
and cover ups of sexual violence committed
by Hollywood producer Harvey Weinstein.
The film goes from showing the testimonies
of the individual victims of the assaults to
recognizing and analysing the patterns of
compulsive behaviour based on years of long-
lived illusions of "untouchability." Accusing an
individual in reference to the #MeToo move-
ment becomes an unflattering result of society
as a whole. Weinstein's predatory behaviour
would not have been possible without look-
ing away from impending evil, self-bought
cooperation, and coercion of forced silence.

»BOLEST, KTEROU POCITUJf ZALOB-
KYNE WEINSTEINA, JE VE FILMU
HMATATELNA, PRESTO VNIMAME, ZE
SOUKROMA UZKOST SE MUZE TRANS-
FORMOVAT DO KOLEKTIVN{ siLy.
U. MACFARLANE

“THE PAIN EXPERIENCED BY WEIN-
STEIN’S ACCUSERS IS PALPABLE

IN THE FILM, BUT THERE’S ALSO

A SENSE THAT PRIVATE ANGUISH
CAN BE TRANSFORMED INTO COL-
LECTIVE STRENGTH.”

U. MACFARLANE

Rezisérka a producentka Ursula Macfarlane
Zije a pracuje ve Velké Britanii. Je znama
jako autorka dokumentti a docudramat usi-
lujicich o pravdivé a citlivé odpozorované
vyobrazeni portrétovanych osobnosti — at uz
jde o psychiatrické pacienty v Notes from the
Inside with James (2013), broadwayské hvéz-
dy ve West Side Stories (2016) nebo tinosce

v Captive (2016). Ctytikrat byla nominovana
na cenu BAFTA.

SVEDECTVI

Director and producer Ursula Macfarlane
lives and works in the UK. She is known

as the author of documentaries and docu-
dramas that depict true and sensitively
portrayed personalities — be it psychiatric
patients in Notes from the Inside with Fames
(2013), Broadway stars in West Side Stories
(2016), or kidnappers in Captive (2016). She
was nominated for a BAFTA Award four
times.

UNTOUCHABLE

United Kingdom 2019
Colour”/ DCP / 98’

Director: Ursula Macfarlane
Editing: Andy Worboys
Producer: Poppy Dixon, Simon
Chinn, Jonathan Chinn

EMBANKMENT FILMS
Westbourne Studios.

Unit 022. 242 Acklam Road
London / United Kingdom

+44 207 183 47 39
cg@embankmentfilms.com
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XY Chelsea

V lednu 2017 byla transzena Chelsea
Manningova po sedmi letech propusténa

z vézeni, kde méla stravit tficet pét let za

to, ze zvefejnila, jesté jako vojin Bradley
Manning, tajna americka videa a dokumenty
z valek v Afghanistanu a Iraku. Snimek ob-
jasnuje, co ji k jejimu ¢inu i k jeji proméné
vedlo, a zachycuje pozici transgender osob
v americkém vézenském systému. Pocinani
Manningové sleduje od jejich prvnich kroki
na svobodé a setkdni s prateli, ktefi ji po
dobu vykonu trestu podporovali az po jeji
vstup do svéta politiky, ktery se vyrazné mé-
ni s nastupem nového prezidenta Donalda
Trumpa.

XY Chelsea

In 2017, the transgender woman Chelsea
Manning was released from prison after
serving seven of the thirty-five years she

had been sentenced to for publishing, while
still the soldier Bradley Manning, secret
American videos and documents about the
wars in Afghanistan and Iraq. The film clari-
fies what led to her actions and her trans-
formation, and also looks at the position of
transgender people in the American prison
system. It follows Manning from her first
steps after her release to meetings with the
friends who supported her during her time
in prison and her entry into the world of
politics, which changes significantly with the
presidency of Donald Trump.

»ITEHDY JSEM MEL TAKOVOU VIZI,
ZE TEN FILM BUDE O POSTAVACH

A ZE SE V NEM BUDE PROPLETAT

A STRETAVAT OSOBN{ A POLITIC-

KE V PODOBE TE NEJVELKOLEPEJS{
MODERN{ PODIVANE, A TA VIZE SE
NEZMENILA.“ T. TRAVERS HAWKINS

“MY VISION FOR THIS FILM WAS
THEN, AND HAS REMAINED, A CHA-
RACTER-DRIVEN FILM IN WHICH
THE PERSONAL AND POLITICAL ARE
WOVEN AND COLLIDE IN THE MOST
SPECTACULAR CONTEMPORARY STY-
LE.” T. TRAVERS HAWKINS

Tim Travers-Hawkins se narodil ve

Velké Britanii, ale pracoval v Argentiné

a Kolumbii. Film studoval na kubanské
filmové a televizni §kole EICTV. Uspéch za-
znamenal uz s prvnim kratkym animovanym
filmem 1000 Voices (2009), ktery byl, stejné
jako kratky dokument Surpriseville (2010),
promitan na svétovych filmovych festivalech.
XY Chelsea je jeho celovecerni debut.
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Tim Travers-Hawkins was born in Great
Britain, but has worked in Argentina and
Columbia. He studied film at Cuba’s EICTV
film and television school, and immediately
celebrated success with his first short ani-
mated film 71000 Voices (2009), which, like his
short documentary Surpriseville (2010), was
shown at numerous international film festi-
vals. XY Chelsea is his feature-length debut.
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XY CHELSEA

United Kingdom 2019

Colour / DCP / 92’

Director: Tim Travers Hawkins
Producer: Julia Nottingham
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Zemeé

Spektakularni zabéry ukazuji nékolik tézeb-
nich lokalit v Evropé a v Severni Americe.
Reliéfy vytvorené tézkou technikou dokazuji,
ze ¢lovék méni svét jako zadny jiny druh
pfed nim. Délnici v pfimych rozhovorech

na kameru popisuji pragmatické dévody
tézby i svoji radost z prace, ale reflektuji i to,
jak negativné prispivaji k Zivotu planety.
Rozhovory umocnuje zdanlivé nezaujaté
statické pozorovani proménujici se krajiny.
Fascinujici podivana podobna vytvarné abs-
trakci obnazuje nevidany zivot v nové pus-
tiné a pfipomina nasledky, jimiz cela Zemé
plati za moderni zptisob zivota lidi.

Earth

Spectacular images show several mining sites
in Europe and North America. The relief-
like terrain created by heaving machinery
shows that man is changing the world like
no other species before. Interviewed by the
camera, the workers describe the pragmatic
reasons for mining and the joy they feel from
their work, but also reflect on their negative
impacts on life on Earth. The interviews are
made more powerful by seemingly neutral
static shots of the changing landscape. The
fascinating spectacle resembling a work of
abstract art lays bare the unparalleled facts
of life in this new wasteland and remind us
of the consequences our planet suffers be-
cause of our modern way of life.

»POVAZUJEME-LI ZEMI ZA ORGA-
NISMUS, PAK JE ZEMSKA KURA JEJi
KUZE, JEJI NEJCITLIVEJST ORGAN.
CHTEL JSEM SE BLiZE PODIVAT NA
RANY, KTERE ZEMI ZPUSOBUJEME."
N. GEYRHALTER

“IF WE REGARD THE EARTH

AS AN ORGANISM, THEN THE
EARTH'S CRUST — ITS SKIN WHICH
IS ITS MOST DELICATE ORGAN.

I WANTED TO TAKE A CLOSER LOOK
AT THE WOUNDS WE ARE INFLICTING
UPON THE EARTH.” N. GEYRHALTER

Rakousky rezisér Nikolaus Geyrhalter (1972)
se vénuje autorské dokumentarni tvorbé.
Jeho snimky Das Jahr nach Dayton (1997),
Pripyat (1999), Elsewhere (2001), Our Daily
Bread (2005) a Abendland (2011) byly uvedeny
a ocenény na evropskych a svétovych filmo-
vych festivalech.
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Austria’s Nikolaus Geyrhalter (1972) is a di-
rector of original documentaries. His films
Das FJahr nach Dayton (1997), Pripyat (1999),
Elsewhere (2001), Our Daily Bread (2005), and
Abendland (2011) have been shown and re-
ceived awards at film festivals in Europe and
around the world.

ERDE

Austria 2019

Colour / DCP / 115'

Director: Nikolaus Geyrhalter
Editing: Niki Mossb6ck

Sound: Pavel Cuzuioc
Producer: Markus Glaser,
Wolfgang Widerhofer, Michael
Kitzberger, Nikolaus Geyrhalter

AUTLOOK FILMSALES
Salma Abdalla
Trappelgasse 4/17

1040 / Vienna / Austria
+43 720 346 934
salma@autlookfilms.com
www.autlookfilms.com
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Zvlastni uvedeni
Special Event

Vyjimec¢né kinematografické Exceptional cinema events that
udalosti, které nezaménitelnym guide us through a deep and critical
stylem provazeji hlubokou reflection of the meanders of lived life
a kritickou reflexi zahybt Zitého in an unparalleled manner.

svéta.



Komunismus a sit aneb
konec zastupitelské
demokracie

Sestihodinové esej o &tyfech ¢astech zkouma
filozofickou optikou déjiny rezimt a revo-
luci, viidcti a mucednikt. Koldz z osobnich
vzpominek, inscenovanych vyjevi a archiva
kolektivni paméti srovnava prazské jaro se
sametovou revoluci a ukazuje expozici, koli-
zi, krizi a katarzi polistopadové spole¢nosti.
Nadé¢ji na zachranu demokracie je kreativni
smich, rozpoustéjici nedotknutelnost a zbyt-
nélad ega pfedstaviteld statnich instituci.
Internet osvobozuje spole¢nost od zastupite-
14 jako nefunkéniho meziclanku, ktery brani
pfimé komunikaci ob¢ant s mocenskymi
organy.

Communism and
the Net or The End of
Representative Democracy

The six-hour essay in four parts examines the
history of regimes and revolutions, leaders
and martyrs, from a philosophical perspec-
tive. The collage of personal memories,
staged scenes and archives of collective mem-
ory compares the Prague Spring to the Velvet
Revolution and shows the exposure, conflict,
crisis, and catharsis of the post-communist
society. Democracy can be saved through
creative laughter, dissolving the untouch-
ability and hypertrophic egos of the repre-
sentatives of state institutions. The Internet
frees the society from representatives of the
non-functional connecting link that prevents
direct communication between citizens and
institutions of power.

»JA VAS VIDIM, DOKUD VAS NEUVI-
DIM. JAKMILE VAS UVIDIM, TAK UZ
vAs NEVIDIM.“ K. VACHEK

“I CAN SEE YOU UNTIL I sPOT YOU.
ONCE I sPOoT YOU, ] CANNOT SEE
You ANYMORE.” K. VACHEK

Karel Vachek (1940) vytvaii mnohovrstev-
naté filozoficko-spolecenské filmové eseje

a v roce 2004 vydal knihu Teorie hmoty. Filmy:

Moravskd Hellas (1963), Spriznéni volbou
(1968), Novy Hyperion aneb Volnost, rovnost,
bratrstoi (1992), Co délat? (Cesta z Prahy do
Ceského Krumlova aneb Jak jsem sestavoval no-
vou vlddu) (1996), Bohemia docta aneb Labyrint
svéta a lusthauz srdce (2000), Kdo bude hlidat
hlidace aneb KIic k chaloupce strycka Toma
(2002), Tmdf a jeho rod aneb Slzavé idoli py-
ramid (2011).

ZVLASTNI UVEDENT

Karel Vachek (1940) creates multi-layered
philosophical and social essays. In 2004,

he published the book The Theory of Matter.
Films: Moravian Hellas, 1963, Elective
Affinities, 1968, New Hyperion or Liberty,
Equality, Brotherhood, 1992, What Is to Be
Done? A Journey from Prague to Cesky Krumlov,
or How I Formed a New Government, 1996,
Bohemia Docta or The Labyrinth of the World
and the Lust-house of the Heart A Divine
Comedy, 2000, Who Will Watch the Watchman?
Dalibor; or the Key to Uncle Tom's Cabin, 2002,
Obscurantist and His Lineage or The Pyramids’
Tearful Valleys, 2011.

KOMUNISMUS A SiT ANEB
KONEC ZASTUPITELSKE
DEMOKRACIE

Czech Republic 2019

Col, B&W / DCP / 335"
Director: Karel Vachek
Photography: Karel Slach
Editing: Renata Pafezova,
Helena Papirnikova

Sound: Dusan Kozdk
Producer: Mikula$ Novotny,
Radim Prochézka
(Background Films s.r.0.)

BACKGROUND FILMS
Mikulas Novotny

Korunni 1209/76

Prague / Czech Republic +420

777910290
novotny@backgroundfilms.cz
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Krize

V 1été roku 1938 piijel do Ceskoslovenska
americky producent a rezisér Herbert Kline,
aby zdokumentoval tehdejsi krizovou situaci
v Evropé. V té dobé vrcholilo nasili v pohra-
nici, vyvolavané nacistickymi bojivkami, byt
oficialni tzv. Runcimanova zprava, ovlivnéna
berlinskou a sudetonémeckou propagandou,
popisovala ttisk Némcta. Snimek Krize sehral
podstatnou roli ve vyvraceni zkreslenych
argument. Stdb nékolik mésicii cestoval po
Ceskoslovensku, zaznamenal souzit{ Cechii
a Némcti, natodil protistatni akce henleinov-
cti, které mély jediny cil, a to rozvrat demo-
kratické republiky.

Crisis

In the summer of 1938, American producer and
director Herbert Kline came to Czechoslovakia
to document the crisis in Europe. At that time,
violence caused by Nazi small combat troops
culminated in the Czechoslovak border region,
although the officially Runciman Report, in-
fluenced by the Berlin and Sudeten German
propaganda described the oppression of the
Germans. The film Crisis played a significant
role in rebutting the distorted arguments. The
film crew travelled all over Czechoslovakia for
several months, recording the coexistence of
the Czechs and Germans and filming the trea-
sonous actions of the Henleinists who had only
one goal — to disrupt the democratic republic.

oV HABROVE U CESKYCH HRANIC
OBNOVUJI VOJACI PORADEK PO
NACISTICKEM POGROMU. NEMECT{
pEMOKRATE, CESI, KATOLICI A ZIDE
BYLI VRAZDENI V POSTELI A STRILE-
NI NA ULICI. PRITOM ZDE TITO LIDE
ZILI SPOLECNE PO STALETI. KAZDY,
KDO NEBYL NACISTA, BYL VYTIPOVAN
JAKO OBET.“ Z FiLMU KRIZE

“IN HABROVA NEAR THE CZECH BOR-
DER, SOLDIERS ARE RESTORING OR-
DER AFTER A NAZI POGROM. GERMAN
DEMOCRATS, CzEcHS, CATHOLICS
AND JEWS WERE MURDERED IN BED
AND SHOT IN THE STREET. YET THESE
PEOPLE HAD LIVED HERE TOGETHER
FOR CENTURIES. ANYONE WHO WAS
NOT A NAZI, WAS IDENTIFIED AS

A VICTIM.” FROM THE FILM CRISIS

Alexander Hackenschmied (1907-2004) pa-
tfil k nejvyznamnéjsim osobnostem ceské
filmové a fotografické avantgardy. V Cechach
natocil nékolik kratkych autorskych filmt
(Beziicelnd prochdzka, Na PraZském hradé). Po
natoceni filmu Krize byl donucen emigrovat
do USA. Do déjin kinematografie se zapsal
predevsim jako autor filmu Meshes of the
Afternoon (1943), ktery natodil spole¢né se
svou tehdejsi manzelkou Mayou Deren.

Film byl restaurovin MoMA a The Film Foundation,
za finan¢ni podpory George Lucas Family Foundation.

ZVLASTNI UVEDENT

Alexander Hackenschmied (1907-2004) was
one of the most important figures of Czech
film and photographic avant-garde. In
Czechoslovakia, he made several short films
Aimless Walk, At Prague Castle. After the film
Crisis, he was forced to leave the country and
moved to the United States. He went down
in the history of cinematography mainly as
the author of Meshes of the Afternoon (1943),
a film he made with his then-wife, Maya
Deren.

Restored by The Museum of Modern Art and The Film
Foundation, with funding provided by the George
Lucas Family Foundation.

CRISIS

United States 1939

B&W / DCP / 70’
Director: Hanu$ Burger,
Alexander Hackenschmied,
Herbert Kline

Script: Vincent Sheean
Music: H. W. Susskind,
Jaroslav Harvan

Producer: Herbert Kline

THE MUSEUM

OF MODERN ART

11 West 53 Street / NY 10019
New York / USA

+1 212 333 1130
filmloans@moma.org
www.moma.org
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Pocta Rumanoveé:
Hotel Usvit

Temnou branou do vychodni Evropy, jiz je
posledni Zelezniéni stanice na slovensko-
-ukrajinské hranici v Cierne nad Tisou,

a mistrovskou praci s tizivou atmosférou,
smutkem a bezvychodnosti je dokumentarni
debut Hotel Usvit (2016) nadéjné slovenské
dokumentaristky Marie Rumanové (1989-
2019). Sugestivni dokumentarni observace,
v ¢esko-slovenském kontextu nevidana,
dokazuje rezisércin talent a citlivost. Za pii-
tomnosti jejich blizkych spolupracovniki,
pedagogti a pratel si spole¢né s projekci fil-
mu piipomeneme i dalsi tvorbu této nadéjné
mladé autorky z jejtho studentského obdobi.

Tribute to Rumanovd:
Hotel Sunrise

Hotel Sunrise (2016), the masterwork by
promising Slovak documentary filmmaker
Marie Rumanova (1989-2019) featuring an
oppressive atmosphere and feelings of sad-
ness and hopelessness, takes us on a jour-
ney through the dark gateway into Eastern
Europe via the last railway station on the
Slovak-Ukrainian border in Cierna nad
Tisou. The documentary’s suggestive obser-
vation, never before seen in the Czech-Slovak
context, is testimony to the director’s pure
talent and sensitivity. In the presence of her
close colleagues, teachers and friends, along
with the screening of the film, we will com-
memorate the future work of this promising
young author from her time as a student.

»FILM SOM ZACINALA TOCIT V OB-
DOBf, KED SOM AKO MLADY CLOVEK
POCITOVALA TLAK SYSTEMU, Ci{TILA
SOM SA V NOM NESLOBODNA A TRA-
PILO MA, AKO ZOSULADIT OSOBNE
STASTIE TAK, ABY NEBOLO NAPRIEK
NEJAKEMU PORIADKU SVETA."

M. RuMANOVA

“I STARTED MAKING THE FILM IN
THE PERIOD WHEN I BEGAN FEEL-
ING PRESSURE FROM THE SYSTEM IN
WHICH I FELT LIKE A SLAVE. [ was
WORRIED WITH HOW TO RECONCILE
MY PERSONAL HAPPINESS SO THAT
IT WOULD NOT BE IN SPITE OF SOME
WORLD ORDER.” M. RUMANOVA

Mairia Rumanova (1989-2019). Talentovana
tviirkyné z nejmladsi generace slovenskych
dokumentaristdi. Nejsilnéjsi strankou jejiho
autorského rukopisu byla jemnost, s niz do-
kazala zachytit realitu pozoruhodnym zptiso-
bem. Nejvétsi tspéch méla jiz se svym debu-
tem Hotel Usvit (2016), ve kterém ukazala cit
pro balanci na hrané dokumentu a hraného
filmu. Mezi dal$i autorciny snimky patii
kratkometrazni dokumenty Proti srsti (2014)
a Bezmocnd histka (2012).

276 ZVLASTNI UVEDENT

Maria Rumanovia (1989-2019). A talented
filmmaker from the youngest generation

of Slovak documentary filmmakers. The
strongest aspect of her manuscript was the
subtlety with which she could capture real-
ity in a remarkable way. She saw the greatest
success with her debut Hotel Sunrise (2016),
in which she showed a sense of balance that
blurred the lines between a documentary and
a feature film. Her other films include the
short documentaries Against Fur (2014) and
A Helpless Handful (2012).

POCTA RUMANOVE:
HOTEL USVIT

Czech Republic, Slovakia 2016
Colour / DCP / 49’

Director: Méria Rumanova

Script: Maria Rumanova
Photography: Radka Si$ulakova,
Michal Fulier

Editing: Jana Vi¢kova,

Fabian Froncek

Music: Vladislav Sarigsky
Sound: Michal Horvath
Producer: Ivan Ostrochovsky

PUNCHART FILMS S.R.O
Ivan Ostrochovsky
Spitalska 20 / 811 08
Bratislava / Slovakia

+420 1915606088
ostrochovsky@gmail.com
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Sekce Souhvézdi predstavi

filmy, které v poslednim roce
zazafily na svétové dokumentarni
obloze. Uvadime v ni vybér
pozoruhodnych snimkt z jinych
filmovych festivald.

Souhveézdi
Constellations

Section Constellations presents

Sfilms, that last year shone on world
documentary skies. We introduce
carefully selected titles from other film
Sestivals.



Ctvero roénich dob
a podzim

Mnohostranné talentovany umélec, ptivodem
Cech, Jiti Synek (1921-2017), étenéitim zné-
my jako Franti$ek Listopad, stravil vétsinu
svého zivota v Portugalsku, kde vystupoval
pod jménem Jorge. Byl basnikem, pfekla-
datelem, divadelnim i filmovym reZisérem,
organizatorem a pedagogem a jako takovy
mél velky vliv na portugalsky kulturni zZivot.
Vyznamnou roli mél pfi budovani portugal-
ské televize i filmové Skoly. Zaroven porad
psal a jeho basné i prézy jsou vyjimeénym
svédectvim o melancholii exilu. Dokument
obsahuje objevné archivni zdznamy i lyrické
sekvence a Listopada predstavuje prostied-
nictvim jeho myslenek a zivotni filozofie.

Four Seasons
and Autumn

Multi-talented artist and Czech native Jifi
Synek (1921-2017), known to readers as
Frantisek Listopad, spent most of his life

in Portugal, where he performed under

the name Jorge. He was a poet, translator,
theater and film director, organizer, and
teacher, and as such had a large influence on
Portuguese cultural life. He had a significant
role in building the Portuguese television
and film school. He also wrote continuously,
and his poems and prose are an exceptional
testimony to the melancholy of exile. The
documentary contains revealing archival
recordings and poetic sequences, presenting
Listopad through his ideas and life philoso-

phy.

Portugalec Pedro Sena Nunes (1968) je
dramaturgem kulturnich akci a filmovym
rezisérem. Jeho filmografie ¢ita vice nez dvé
desitky audiovizudlnich dél, pficemz jde

o filmy hrané, dokumentarni i experimental-
ni. Z filmografie: Eléctricos (1995), Lobo Mau
(1996), A Morte do Cinema (1999), Hd Tourada
na Aldeia (2010), Archipelago (2015).

SOUHVEZDI

Portuguese Pedro Sena Nunes (1968) is the
dramaturg for cultural events and a film di-
rector. His filmography includes more than
two dozen audiovisual works, mostly feature
films, documentary films, and experimental
films. Selected Filmography: Eléctricos (1995),
Lobo Mau (1996), A Morte do Cinema (1999),
Hd Tourada na Aldeia (2010), Archipelago
(2015).

QUATRO ESTAGOES E
OUTONO

Portugal 2018

Colour / DCP / g0’
Director: Pedro Sena Nunes
Editing: Joao Coroa Justino
Music: Nuno Costa

Sound: Nuno Rua
Producer: Rodrigo Areias
(Bando A Parte, Lda.)

BANDO A PARTE

Rua Padre Augusto Borges
de Sa / Guimaraes / Portugal
+351253094489
sales@bandoaparte.com
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Dobry terorista

,Dobry terorista — mrtvy terorista®, tvrdi
znama floskule. Stejné rozpolceny jako nazev
je i film priblizujici pfibéh Jasona Walterse,
odsouzeného a nasledné napraveného c¢lena
nizozemské teroristické skupiny Hofstad. Ta
byla zodpovédna za vrazdu, pfipravu terori-
stickych titokdl a vyhrozovani smrti. Walters
se vzdal az po ¢trnactidennim obléhani jeho
bytu. Ovsem ve vypovédich zastupct justi-
ce, vézenskych zaméstnancti i dalsich muza
obvinénych z terorismu ziskava stereotypni
predstava muslimského radikala jako ztéles-
néni vieho zla notné trhliny. Zjittend Evropa
moznost napravy a pokani vytésnila v toxic-
ky zpolitizovanych pfipadech mimo jakakoli
akceptovatelna spolecenska kritéria, stejné
jako vétsinu uvéznénych teroristd.

The Good Terrorist

“A good terrorist is a dead terrorist”, a well-
known saying goes. The same kind of ambiv-
alence present in the title applies to this film
telling the story of Jason Walters, a convicted
and later redeemed member of the Dutch ter-
rorist group Hofstad. They were responsible
for manslaughter, planning of terrorist at-
tacks and threatening with killings. Walters
gave up only after two weeks of his flat being
continuously besieged. Nevertheless, out

of the testimonies of representatives of jus-
tice, prison wardens and other men charged
with terrorist acts, a stereotypical image of

a radical Muslim man embodying all the
world’s evil suddenly melts away. A scarred
Europe has displaced possibilities of redemp-
tion and repentance into toxically politicized
causes outside all tolerable social criteria, as
in the cases of most imprisoned terrorists.

Robert Oey (1966) je holandsky filmaft, ktery
se vénuje pievazné dokumentarni tvorbé.
Reziroval dokumentarni muzikal De luegen
(2010), rekonstruujici kuriézni okolnosti
Zivota somalské imigrantky a nasledné ho-
landské politicky Ayaan Hirsi Aliové, nebo
film Gesneuveld (2012) o ptibuznych vSech
pétadvaceti nizozemskych vojaka zabitych
na misi v Afghanistanu.

SOUHVEZDI

Robert Oey (1966) is a Dutch filmmaker
whose work involve mainly documentary
film. He directed the documentary musical
De luegen (2010), a reconstruction of the curi-
ous circumstances of the life of a Somalian
immigrant who became the Dutch politician
Ayaan Hirsi Ali, or Gesneuveld (2012), about
the relatives of all 25 Dutch soldiers killed
during a mission in Afghanistan.

THE GOOD TERRORIST
Netherlands 2019

Colour / DCP / 80'

Director: Robert Oey
Producer: Frank van den Engel
(Zeppers Film)

TASKOVSKI FILMS
7 Granard Business Center
London / United Kingdom

+ (44) 7977 051 577
festivals@taskovskifilms.com
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Dramaticky film

Po ctyfi roky se rezisér setkaval se studenty
filmového krouzku na stfedni $kole Dora
Maar v etnicky pestrém Saint Denis nedale-
ko Patize, aby sledoval, jak hlavni postavy

i autofi snimku dortstaji, patraji po vlastnich
kotfenech a identité, a spole¢né hledaji formu
vznikajictho filmu, ktery na zacatku mohl byt
vlastné o ¢emkoliv. Zprostiedkovanim kazdo-
dennich banalit se aktéii uéi pracovat s pro-
stfedky filmového jazyka a neustdle vraceji
do hry tvahy o ménicim se formatu i naplni
planovaného snimku, jenz se stava metaforou
hledanti jejich vlastniho mista ve svété.

Un film dramatique

For four years, the director has been meet-
ing up with students of a film club at Dora
Maar high school in the ethnically colour-
ful city of Saint Denis near Paris, observing
how the protagonists and filmmakers-to-be
were growing up, looking for their roots and
identity, finding a common form of their film
in making that had supposed to be really
about anything in the beginning. Through
showing everyday banalities, the participants
were learning to work with the language of
film, constantly coming back with reflections
on changing formats and contents of their
intended work that was meant to become

a metaphor of their own place in the world.

Eric Baudelaire (1973) se narodil v Salt Lake
City, v soucasnosti zije v Parizi, kde se kromé
filmu vénuje také fotografii a vytvarnému
uméni. Jihlavsky festival uvedl jeho snimky
Také zndmy jako déihddista (2017) a Dopisy
Maxovi (2014).

284 SOUHVEZDI

Eric Baudelaire (1973) was born in Salt Lake
City, but currently lives in Paris. Apart from
filmmaking, he works with photography and
visual arts. Ji.hlava IFDF has screened his
films Also Known as fihadi (2017) and Letters to
Max (2014).

UN FILM DRAMATIQUE
France 2019

Colour / DCP / 114"

Director: Eric Baudelaire
Photography: Claire Mathon,
Alan Guichaoua,

Raphaél Vandenbussche
Editing: Claire Atherton
Sound: Erwan Kerzanet,
Philippe Welsh

Producer: Eric Baudelaire,
Camille Laemlé (Les Films d'Ici)

POULET MALASSIS
Eric Baudelaire

157 rue de Crimée A 304
BAL 24 / 75019 / Paris
France

+33 647 826 890
info@baudelaire.net

Central
European
Premiere
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Efekt Vasulka

Umélecké pokusnictvi, dekonstrukce obrazu,
proces pozorovani. Pionyfi videoartu Woody
a Steina Vasulkovi prozkoumavaji pamét clo-
véka, pamét média, pamét uméni jako insti-
tuce pfes ptl stoleti. Sonda do celozivotniho
sourucenstvi zivotnich i tvlr¢ich partnert je
osobnim putovanim po osudovych mistech —
Brno, Praha, Reykjavik, New York, Buffalo.
Odysea uméleckého véhlasu zijicich legend
kontrastuje s kiehkosti jejich socialniho svéta
a nejistych vyhlidek. Dédictvi videoartu je
strukturovano texturou médif jednotlivych
epoch (35 mm, video, harddisk). Padesat let
avantgardy ulozenych na externim disku.

The Vasulka Effect

Art experimentation, image deconstruction,
observation process. For over half a century
now, the pioneers of video art Woody and
Steina Vasulka have been exploring human
memory, media memory and memory of art
as an institution. A taste of life-long cohabi-
tation of this partner and creative couple
presents a personal story of a journey along
places marked by their common fate: Brno,
Prague, Reykjavik, New York and Buffalo.
The odyssey of artistic fame of the living
legends is put in contrast with their fragile
social world and uncertain life perspectives.
The heritage of video art is structured ac-
cording to the texture of media of individual
eras of film (35mm, video and hard disk).
Fifty years of avant-garde saved on an exter-
nal disk.

Hrafnhildur Gunnarsdéttir je islandska
producentka, rezisérka, kameramanka a ak-
tivistka. Vytvorila fadu snimk? i televiznich
programil (Zaste the North Atlantic). Vénuje se
socialnim témattm.

286 SOUHVEZDI

Hrafnhildur Gunnarsdéttir is an Icelandic
producer, director, camerawoman and activ-
ist. She is the author of many films and TV
programmes (e.g. Taste the North Atlantic).
Her interests include mainly social issues.

THE VASULKA EFFECT
Czech Republic, Iceland,
Sweden 2019

Col, B&W / DCP / 87'
Director: Hrafnhildur
Gunnarsdottir

Photography: Arnar Pér Périsson,
Hrafnhildur Gunnarsdéttir
Editing: Jakob Halld6rsson
Music: Hugar

Sound: Vaclav Flegl

Producer: Margret Jonasdottir,
Radim Prochézka

PRODUKCE

RADIM PROCHAZKA
Rehotova 1039/54

130 oo / Prague

Czech Republic

+420 222 212 041
info@radimprochazka.com

International
Premiere
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Irving Park

Irving Park je chicagska ¢tvrt, kde Zije pod
jednou stfechou ¢tvetice hlavnich predsta-
vitelt filmu. Jejich souziti ma ale poné¢kud
neobvyklé uspofadani — vsichni jsou to
starnouci gayové, praktikujici dominantné-
-submisivni vztahy. Casosbérné koncipova-
ny snimek vstupuje ptimo do stfedu této
nestandardni domdcnosti a prostfednictvim
zdanlivé prvoplanové provokativnosti, kterd
je ale jen jim pfirozenou vSednosti, k niz
patti dlouhé rozhovory Pana a jeho nahych
otrokil, umoznuje prozit pocit rodinné vza-
jemnosti, nefesitelnych krizi i kazdodenniho

prebyvani. Jak pfiznava jeden z ti¢inkujicich:

vSichni stejné zijeme v akceptovatelnych
vztazich nadvlady a poddajnosti.

Irving Park

Irving Park is a neighborhood in Chicago
where the film's four lead characters live
together under one roof. But their cohabita-
tion has a rather unusual arrangement - they
are all aging gay men practicing dominant-
submissive relationships. This time-lapse film
gets right in the middle of the action of this
abnormal household, and through a seem-
ingly primordial provocation that seems

only natural and commonplace, such as long
conversations from the Lord and his naked
slaves, the film enables a sense of family reci-
procity, unsolvable crises and daily inhabita-
tion. As one of the cast members admits: we
all live in acceptable relationships of domina-
tion and submission.

Panayotis Evangelidis se narodil v Aténach.
Podilel se na scénarich k filmtm I epithesi
tou gigantiaiou mousaka (1999), Strella (2009)
nebo Xenia (2014). Reziroval dokumentarni
snimky Chip and Ovi (2008), The Life and
Death of Celso Junior (2010), They Glow in the

Dark (2012) a Pure Life (2015).

28 8 SOUHVEZDI

Panayotis Evangelidis was born in Athens.
He has been involved with screenplays for
such films as I epithesi tou gigantiaiou mousaka
(1999), Strella (2009) and Xenia (2014). He
directed the documentary films Chip and

Ovi (2008), The Life and Death of Celso Junior
(2010), They Glow in the Dark (2012) and Pure
Life (2015).

IRVING PARK

Greece 2019

Colour / DCP / 117"
Director: Panagiotis Evangelidis
Photography: Panayotis
Evangelidis

Editing: Araceli Lemos
Sound: Panagiotis
Papagiannopoulos
Producer: Araceli Lemos,
Panagiotis Evangelidis

ARACELI LEMOS
721 Raleigh St
91205 / Glendale
United States

+1 3233736114
araceli_lemos@yahoo.gr

Central
European
Premiere
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Kristalovy safir

Tii mista a tfi chvile stravené s Zenevskou
zlatou mladezi. Rezisér kvili svému doku-
mentu zorganizoval workshop se studenty
prestizni Zenevské Skoly uméni a designu
HEAD, aby blize poznal mladé muze a Zeny
zvyklé na luxus, ktefi si krati ¢as dlouhymi
debatami v no¢nim klubu, $iiupanim ko-
kainu a pitim Sampanského. Rezisér vnima
film jako vysostné subjektivni vizi, jakousi
pseudoetnologickou praci, v niz nékterymi
formalnimi prvky dava najevo svou ironii.
Zde vystupuje jako pobaveny moralista a po-
zorovatel, ktery se snazi proniknout do svéta
plného luxusnich vecirkii, drog a vSeprostu-
pujici marnivosti.

Sapphire Crystal

Three places and three moments spent with
the Geneva Golden Youth. For his docu-
mentary, the director organized a workshop
with students from the prestigious HEAD
School of Art and Design in Geneva to get
to know the young men and women who are
well-accustomed to a life of luxury and who
like to kill time having long discussions in
the nightclub, snorting cocaine and sipping
champagne. The director sees the film as

a highly subjective vision, a kind of pseudo-
ethnological work in which some formal
elements show hints of irony. Here he acts as
an amused moralist and observer trying to
break into a world riddled with lavish par-
ties, drugs and all-pervasive vanity.

Francouzsky rezisér a herec Virgil Verniere
(1976) ve svych filmech kombinuje fikci, do-
kument a mytologii. Z filmt: Karine (2001),
Chroniques de 2005 (2007), Autoproduction
(2009), Pandore (2010), Mercuriales (2014),
Sophia Antipolis (2018).

SOUHVEZDI

French director and actor Virgil Verniere
(1976) combines fiction, documentary and
mythology in his films. From the films:
Karine (2001), Chroniques de 2005 (2007),
Autoproduction (2009), Pandore (2010),
Mercuriales (2014), Sophia Antipolis (2018).

SAPPHIRE CRYSTAL
France, Switzerland 2019
Colour / DCP / 31'
Director: Virgil Vernier
Script: Virgil Vernier
Editing: Charlotte Cherici
Music: Nicolas Mollard
Sound: Simon Apostolou
Producer: Jean Des Forets
(Petit Film ), Marie Dubas
(Deuxieme Ligne Films)

DEUXIEME LIGNE FILMS
Sarah Bariset
Paris / France

+33 6 68 19 33 17
festivals@deuxiemeligne.fr
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Mésic pro mého otce

Télo jako materidlni sochafsky objekt i ab-
straktni jednota funkci. T¢lo jako soucast
ranych traumat, ideologického odvrzeni,
politické cenzury, trvani a pomijivosti.
Télo jako koncept organizace rozsahlych
ptirodnich spolecenstvi. Télo jako prazdna
schranka k dalsimu uméleckému vyuziti.
Audiovizudlni esej v dopisech irdnské filmai-
ky a britského sochaie je snivym, intimnim
dialogem, rozpravou o zemi po islamské
revoluci a rodiné i o touze zdokonalit Zen-
ské télo zdevastované zhoubnou nemoci.
Filmovou promluvou o umélecké reflexi
krasy, paméti, prozitku, naplnéni a poceti
nového zivota.

A Moon for My
Father

The body as a material sculpting object and
abstract unity of functions. The body as

a part of early traumas, ideological rejec-
tion, political censorship, persistence and
ephemerality. The body as a concept of
organization of extensive natural communi-
ties. The body as an empty shrine for further
artistic use. This audiovisual essay in letters
by Iranian filmmaker and British sculptor

is a dreamful, intimate dialogue, discourse
on the country’s fate following the Islamic
revolution, on family and a desire to perfect
the female body devastated by malignant
disease. A film conversation on the artistic
reflection of beauty, memory, experience, ful-
filment and inception of new life.

Mania Akbari (1974) je celosvétové ocemno-
vanou franskou umélkyni a filmaikou Zzijici

v Londyné. Douglas White (1977) je britskym
sochafem a konceptualistou vyuzivajicim
predevsim nalezené objekty a materialy.
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Mania Akbari (1974) is a world-renowned
Iranian artist and filmmaker based in
London. Douglas White (1977) is a British
sculptor and conceptualist who makes use of
found objects and materials.

A MOON FOR MY FATHER
United Kingdom, Iran 2019
Colour / DCP / 73"

Director: Douglas White,
Mania Akbari

Photography: Paria Kamyab,
Douglas White, Mania Akbari,
Mashad Afshar

Editing: Babak Salek,

Majed Neisi, Ashkan Mehri
Sound: Pooya Koosha
Producer: Douglas White,
Mania Akbari

DOUGLAS WHITE

181 Offord Road / London
United Kingdom

+44 7769654284
studio@douglaswhite.co.uk

Czech
Premiere
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Neznamy clovék

Rezisér filmu Mikel a hlavni hrdina Mathias
jsou kamarady od détstvi, pfesto s odstupem
¢asu ten prvni o druhém zjistuje, Ze ho vlast-
né nezna. O zbésilych okolnostech vedoucich
az na osudové scesti se rozhodnou spole¢né
natoc¢it dokumentarni rekonstrukci, ménici
se ve velmi osobni portrét ¢lovéka, ktery byl
proti své vali nucen vést dva zivoty, pficemz
mezi nimi je hranice stejné tenka jako mezi
obéti a pachatelem v bezohledném podsvéti.
Vice nez krimindlni pozadi pouta pozornost
uporna snaha ¢lovéka strhavaného spiralou
vaznych problémt udrzet pfed ostatnimi
zdani spokojeného a vyrovnaného zivota.

A Stranger

Mikel, director of the film, along with the
protagonist Mathias, are childhood friends,
nevertheless due to the time that has elapsed,
the former finds that he knows hardly any-
thing about the latter. The mad circumstanc-
es leading up to a fatal twist in their lives
makes them shoot a documentary reconstruc-
tion about the process that turns into a very
personal portrayal of a man who was made
to live a double life against his will, the bor-
der between each one of them being as thin
as a line drawn between victim and perpetra-

tor in a ruthless criminal underworld. More
than to the criminal plot though, attention
is turned to stubborn attempts of a person
dragged down by a spiral of serious prob-
lems while being able to wear a mask of
seemingly happy and steady life.

Mikel Cee Karlsson (1977) je §védsky fil-
mat, pfed Cizincem natoc¢il dokumentarni
filmy Hdlsningar frdn skogen (2009) a The
Extraordinary Ordinary Life of José Gonzdlez
(2010). Vénuje se také tvorbé videoklipt, na-
ptiklad pro Fever Ray nebo José Gonzaleze.

SOUHVEZDI

Mikel Cee Karlsson (1977) is a Swedish film-
maker: before Fraemling, he made documen-
taries Hdlsningar frdn skogen (2009) and The
Extraordinary Ordinary Life of José Gonzdlez

(i

(2010). He also directs music videos, e.g. for ERA;EMLFIN;} d i;gj;;fg;hél\l
, . weden, Finland 2019
Fever Ray or José Gonzélez, among others. Colour / DCP / g9’ elljgatien ) Giotbions
Director: Mikel Cee Karlsson Sweden

Photography: Mikel Cee Karlsson
Producer: Erik Hemmendorff

+ (46) 701711923
erik@plattformproduktion.se
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Patrani po Evé

Liberalné smyslejici pétadvacetileta Eva zije
v Berliné a zZadna z charakteristik jejiho al-
ternativniho Zivota neni pfesna. Je tulackou,
bésnitkou, lesbou, prostitutkou, pannou, Ze-
nou v doméacnosti, drogové zavislou, model-
kou, ktera ve svych ¢trndcti letech oznacila
soukromi za zastaraly koncept. Diky soci-
alnim sitim, jejichz prostfednictvim se per-
manentné prezentuje, vystupuji do popredi
zejména ty, jimiz se vymezuje vici véts§inové
spolecnosti: naprosta otevienost v ukazovani
télesnosti a sexuality ¢i v uzivani narkotik.
Padtrdni po Evé tak neni jen hledanim Zeny,

z jejihoz téla (a duse) se stala vefejna podi-
vana, ale v mnohovrstevnaté filmové eseji se
stava priizkumem zenské identity viibec.

Searching Eva

Liberal-minded twenty-five-year-old Eva lives
in Berlin, and none of the words used to
describe her alternative life are entirely ac-
curate. She is a wanderer, poet, lesbian, pros-
titute, virgin, housewife, drug addict, and
model who decided at age fourteen that pri-
vacy was an outdated concept. Thanks to so-
cial networks, which she uses to permanently
present herself to the public, we see primar-
ily those characteristics by which she defines
herself in opposition to majority society:

an absolute openness in terms of showing
physicality, sexuality, and drug use. Searching
Eva is not just about the search for a woman
whose body (and soul) have become a public
spectacle; it is a multilayered film essay that
explores female identity as such.

Pia Hellenthal (1985) absolvovala v roce 2013
obor Média a krasna uméni na Akademii

v Koliné nad Rynem. Jeji filmy se promitaly
na mezinarodnich filmovych festivalech. Na
Berlinale se dostala do uzstho vybéru Teddy
Award a na CPH:DOX v Kodani byla ocené-
na zvlastni cenou.

SOUHVEZDI

Pia Hellenthal (1985) earned her degree in
media and fine arts from the Academy of
Media Arts in Cologne in 2013. Her films
have been shown at numerous international
film festivals, and she made the shortlist
for the Teddy Award at the Berlinale and
earned a special mention at CPH:DOX in
Copenhagen.

SEARCHING EVA
Germany 2019

Colour / DCP / 84'
Director: Pia Hellenthal
Script: Giorgia Malatrasi,
Pia Hellenthal
Photography: Janis Mazuch
Editing: Yana Hohnerbach
Sound: Marcus Zilz
Producer: Erik Winker
(Hupe Film), Martin Roelly
(CORSO Film)

SYNDICADO

121 Beaconsfield Avenue
Toronto / Canada

+42 1949635890
aleksandar@syndicado.com
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Pohyby blizké hory

V opusténém priimyslovém aredlu na tipati
rakouskych Alp pracuje a Zije nigerijsky me-
chanik, ktery rozebira stard auta a jednotlivé
dily prodava dal, pifedevsim do vychodni
Evropy a Afriky. Dokument jej soustfedéné
zachycuje béhem prace i pfi meditativnich
prestavkach na cigaretu s vyhledem na horu
Erzberg, kde se zelezna ruda tézi uz od dob
starovékého Rima. Hrdintv izolovany mik-
rokosmos je pozorovan na samém okraji eko-
nomickych aktivit, a pfesto je neoddélitelné
propojen s globalnimi hospodaiskymi vztahy
v Evropé a Africe, vytézovanim zdrojl i zis-
kuchtivym vykofistovanim.

Movements of
a Nearby Mountain

In an abandoned industrial zone at the foot
of the Austrian Alps, a Nigerian mechanic
lives and works by dismantling old cars

and selling their individual parts, mainly to
Eastern Europe and Africa. The documen-
tary captures him during his work and while
taking meditative breaks with a cigarette
overlooking Erzberg Mountain, where iron
ore has been mined since ancient Rome. The
hero's isolated microcosm is observed at the
very edge of economic activity, yet it is inex-
tricably linked to global economic relations
in Europe and Africa, the mining of resourc-
es, and the exploitation of profits.

Sebastian Brameshuber (1981) vystudoval
scénografii na Univerzité uzitého uméni ve
Vidni. Od roku 2004 se vénuje nataceni krat-
kych experimentalnich filma a videoklipt.
Spole¢né s Thomasem Draschanem je soucas-
ti uskupeni s nazvem Ford Brothers. Z filmt:
Muezzin (2010), Und in der Mitte, da sind wir
(2014), Of Stains, Scrap & Tires (2014), In, Over
& Out (2016).

SOUHVEZDI

Sebastian Brameshuber (1981) studied
scenery and set design at the University of
Applied Arts in Vienna. He has been mak-
ing short experimental films and video clips
since 2004. Together with Thomas Draschan,
he forms a part of the group known as Ford
Brothers. From the films: Muezzin (2010),
Und in der Mitte, da sind wir (2014 ), Of Stains,
Scrap & Tires (2014), and In, Over & Out
(2016).

BEWEGUNGEN EINES NAHEN
BERGS

Austria, France 2019

Colour / DCP / 85'

Director: Sebastian Brameshuber
Script: Sebastian Brameshuber
Editing: Dane Komljen,
Sebastian Brameshuber

Sound: Johannes Schmelzer-
Ziringer

Producer: Ralph Wieser,

David Bohun (Panama Film)

. :’-A.?’T‘,C_an—)
e

SEBASTIEN
BRAMESHUBER
Fuchbachgasse 21/23
Vienna / Austria

+ 43 69917204045
sbrameshuber@gmail.com
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POSLEDNI SEN

V liné korsické ptirody Zije osaméla Zena,

v jejichz snech se zrcadli hrozivé predtuchy
budoucnosti. Vstupuje do temného lesa a lo-
vi divokou zvéf, v jejichz mrtvych ocich poté
vidi tvare lidi, co maji zemfit. Mistni ji pova-
Zuji za pomatenou stafenu a jejim vizim jiz
nevénuji pozornost s vyjimkou pastyfte, ktery
se jiz sam presveédcil o Zeniné vésteckém da-
ru. Potemnély film s mysteriézni atmosférou
vrha divaka do svéta ostrovnich legend, po-
vésti a ruralni povércivosti. Snimek sleduje
kazdodenni praci pastevct v divoké ptirodé,
zatimco mimodék rozjima nad tématy piesa-
hujicimi lidské chapani.

L' ULTIMU SOGNU

Deep inside the wild nature of Corsica,

a woman leads her lonesome life, with men-
acing forebodings of the future passing
through her dreams. She keeps entering the
forest, hunting after wildlife and in the eyes
of her dead pray, she can see faces of people
doomed to pass away soon. The locals think
about her as an insane beldam, turning away
from her except for a shepherd who had al-
ready found out for himself that her gift of
telling fortunes is real. A dark film filled with
mysterious atmosphere lets the audience into
the world of island legends, folk tales and
rural superstitions. The film also makes ob-
servations on the everyday work of shepherds
in the open nature, meanwhile involuntarily
contemplating topics posed beyond the hori-
zons of human understanding.

Francouzska rezisérka Lisa Reboulleau po
studiu humanitnich a spolecenskych véd
absolvovala filmova studia a dokumentarni
tvorbu v Pafizi a Marseille. Vénuje se rovnéz
produkci a scenaristice a ve svych doku-
mentarnich filmech ¢asto vyuziva archivnich
materiald. Jeji kratkometrazni film Renée R.,
lettres retrouvées (2014) je zivotopisnou tragé-
dif o smrti a byl uveden na mnoha mezina-
rodnich festivalech.

SOUHVEZDI

After studying humanities and social sci-
ences, French director Lisa Reboulleau
graduated in filmmaking and documentary
film in Paris and Marseille. She is also active
in film production and script writing and
frequently makes use of archival footage in
her documentaries. Her short film Renée R.,
lettres retrouvées (2014), a tragic biopic about
death, has been screened at many interna-
tional festivals.

L' ULTIMU SOGNU

France 2019

Col, B&W / DCP / 33'
Director: Lisa Reboulleau
Photography: Lisa Reboulleau,
Tarek Sami

Editing: Elsa Jonquet

Music: Pierre Reboulleau,
Diana Saliceti

Sound: Arno Ledoux
Producer: Eugenie Michel-Villette
(Les films du bilboquet)

LES FILMS DU
BILBOQUET

La Chaussée / Gouvieux
France

+336 60 54 90 58
eugeniemichelvillette
@lesfilmsdubilboquet.fr
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Pi‘edpritomny. Cas.

Ze streamovaéni se stal v Ciné nebyvaly hit

s komer¢ni hodnotou v faddu miliard. Vice
nez 427 miliond lidi se v roce 2017 uz neobe-
$lo bez toho, aby se nepodélilo o detaily ze
svého predkamerového soukromi. At uz jde
o neschopného pouli¢niho tane¢nika, muze
trpictho genetickou poruchou, ktery i v do-
spélosti vypada jako dité, nebo laxni pracov-
nici v tovarné na vyrobu spodkii. Rezisérka
filmu sledovala desitky takovychto ,,zprava-
F0“ a z vice nez 800 hodin absolutni v§ednos-
ti sestavila pozoruhodny kolektivni portrét
generace, pro kterou jsou off-line a on-line
svéty neoddélitelné propojeny, fascinujici vy-
povéd o honbé za rychlym tspéchem i o boji
s osamélosti a pouhém zabijeni casu.

Present. Perfect.

Streaming has become an unprecedented hit
in China with a commercial value in the bil-
lions. In 2017, more than 427 million people
could not get by without sharing the details
of their pre-camera privacy. Whether it be

an incompetent street dancer, an adult man
suffering from a genetic disorder that makes
him look like a child, or a slacker working in
an underwear factory. The director watched
dozens of these “newsmakers” and from
more than 800 hours of absolute mundan-
ity, she put together a remarkable collective
portrait of a generation for whom offline and
online worlds are inextricably linked, show-
ing a fascinating testimony about the pursuit
of rapid success and the loneliness and mere
killing of time.

Seng-ce Cu (1987) zakladala spolu s Ceng-
fan Jang produk¢ni spole¢nost BURN THE
FILM. Ve svém dokumentarnim debutu Si #-
ao (2014) nahlizela zivot imigrantského ditéte
prizmatem fotografie. Ve snimku Fou i nien
(2016) se vénovala dtsledktim divokého pfte-
sunu ¢inské populace z venkova do mést.

SOUHVEZDI

Shengzhe Zhu (1987), together with Zheng
Fan Yang, founded the production company
BURN THE FILM. In her documentary
debut, Xujiao (2014) , she viewed the life of
an immigrant child through a photographic
prism. In You yi nian (2016), she explored the
consequences of a wild shift of the Chinese
population from rural to urban.

WAN MEI XIAN ZAI SHI
United States, Hong Kong SAR
China 2019

B&W / Video File / 124"
Director: Shengze Zhu

Editing: Shengze Zhu

Sound: Aymeric Dupas
Producer: Zhengfan Yang
(Burn The Film)

PASCALE RAMONDA

91 rue de Ménilmontant

Paris / France

+336 62 01 32 41
pascale@pascaleramonda.com
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Sacavem

Dokumentarni portrét portugalského filmate
Pedra Costy je soucasné audiovizualnim za-
mySlenim nad vyznamy, které nesou filmové
objekty, lokace a zvuky. Filmografie reziséra
filmt jako Ddm z ldvy, Kosti, Ve Vandiné po-
koji nebo Mlddi vpred je krom jeho vlastnich
slov a filmovych ukdzek zpiitomnovana také
melancholickou atmosférou a experimento-
vanim s obrazem a zvukem. Samotny Costa
pies obcasna nahlédnuti do jeho pracovny
zlstava enigmatickou osobnosti, kterou po-
znavame vyhradné skrze jeho tvorbu a tvarc¢i
postupy. Jak premysli, ¢im Zije a co citi, si
tak musime odvodit z jeho dila.

Sacavém

A documentary portrait of the Portuguese
filmmaker Pedro Costa is a contemporary
audiovisual reflection on the meanings that
objects, locations and sounds in films carry.
The filmography of the director of films such
as House of Lava, Bones, In Vanda’s Room, and
Colossal Youth is explored using not only his
own words and clips from his movie trail-
ers, but also a melancholic atmosphere and
experiments with image and sound. Despite
occasional glimpses into Costa’s office, he
remains an enigmatic personality, which we
know only through his work and creative
processes. How he thinks, what he feels, and
how he lives must be derived from his work.

Julio Alves (1971) ma zkusenosti s rezii
reklam, kratkych hranych, animovanych

i dokumentarnich filmi. Jeho celovederni
dokumenty o uméni a zivoté v soucasném
Portugalsku byly uvedeny mimo jiné na fes-
tivalu Doclisboa. Sam je spoluzakladatelem
festivalu jednozabérovych filmd One Shot
Film Festival. Film Sacavém vychazi z jeho
diserta¢niho projektu.

304 SOUHVEZDI

Julio Alves (1971) has experience directing
commercials as well as short fiction, anima-
tion and documentary films. His feature-
length documentaries about art and life in
contemporary Portugal have been presented
at festivals such as DocLisboa. He is a co-
founder of the One Shot Film Festival. The
film Sacavém is based on his dissertation
project.

SACAVEM

Portugal 2019

Colour / DCP / 65'

Director: Julio Alves
Photography: Miguel Saraiva
Editing: Hugo Santiago

Sound: Joao Alves, Hugo Leitao
Producer: Julio Alves

(Midnight Express)

PORTUGAL FILMS
Casa do Cinema Rua
da Rosa 277

Lisbon / Portugal
+351 213466172

sl Hankals

Czech
Premiere
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Temna slunce

Vrazdy, jejichz pocet od 90. let stile vzrista,
jsou tématem epického dokumentu pfi-
blizujictho désivy rozsah nasili v korupci

a kriminalitou postizené mexické spole¢nos-
ti. Prizra¢nost celkového obrazu posiluje
zvoleny Cernobily materidl a rozdéleni filmu
do kapitol zachycujicich s taktka antropolo-
gickou duslednosti fadu svédectvi z krvavé
historie zemé. Slunce sviti na tu hriizu:
patrani po unesenych, znasilnénych, zavraz-
dénych zZenach, pohtesovanych studentech,
vrazdu fotoreportéra, ktery poukazoval na
provazanost politikti se zlo¢innymi kartely,
odkryvani masovych hrobt na soukromych
pozemcich.

Dark Suns

The murders, which have steadily been on
the rise since the 1990s, form the subject mat-
ter of this epic documentary depicting the
horrific scale of violence in a crime-stricken,
Mexican society riddled with corruption. The
ghost-like appearance of the overall picture
is reinforced by the chosen black-and-white
material and the division of the film into
chapters, capturing with almost anthropo-
logical consistency a series of testimonies
from the bloody history of the country. The
sun shines on the horror: the search for the
kidnapped, raped, and murdered women
and missing students, the murder of a photo-
journalist who pointed out the links between
politicians and criminal cartels, the uncover-
ing of mass graves on private sites.

Julien Elie se narodil v Montrealu. V 90. le-
tech pobyval ve Rwandé¢ a na zdkladé téchto
zkuSenosti natoc¢il dokument Celui qui savait
(2001), zabyvajici se politickymi zloliny v té-
to zemi. Ve filmu Le dernier repas (2003) se
vénuje tematice trestu smrti, konkrétné ,cesté
do srdce Huntsvillu v Texasu, hlavniho més-
ta poprav v USA®.

SOUHVEZDI

Julien Elie was born in Montreal. He stayed
in Rwanda in the 1990s and made a docu-

mentary based on his experiences there
entitled Celui qui savait (2001), in which he

dealt with the political crimes that took el OO

. . . Canada 2018 Luke Brawley
place in the country. In his film, Le dernier B&W / DCP / 154 .
Repas (2003), he focuses on the death pen- Director: Julien Elie London / United Kingdom
alty, specifically "the journey to the heart of Music: Mimi Allard +44 2072536244
Huntsville, Texas, known as the execution Sound: Daniel Capeille, luke@dogwoof.com
capital of the USA." Gabriel Villegas, Mimi Allard,

Bernard Gariépy Strobl
Producer: Julien Elie
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Tenhle film je darek

Citlivy portrét Daniela Spoerriho zavadi
divaky nejen do pracovny v§estranného
umélce, ale také do jeho détstvi straveného

v Rumunsku, kde se jeho otec stal obéti
zidovského pogromu. Kromé samotného
Spoerriho k nim promlouvaji i jeho asambla-
ze, které davaji novy zivot riznym objektiim.
Umocnuji tak motiv znovuzrozeni, kolem
n¢hoz rezisérka svilj osobné ladény film
vystavéla. — Daniel Spoerri (1930) je Svycar-
sky vytvarny umeélec a spisovatel narozeny

v Rumunsku. Proslul svymi tableaux pi¢ges,
v nichz skupiny pfedmétt nalezenych v na-
hodnych pozicich umistuje na desky tak, aby

vysledny objekt mohl byt zavésen jako obraz.

This Movie is a Gift

A sensitive portrait of Daniel Spoerri that
takes viewers not only to the workroom of
this versatile artist, but also to his childhood
spent in Romania where his father fell victim
to the Jewish pogrom. In addition to Spoerri
himself, his assemblages speak to them,
breathing new life into various objects. They
enhance the theme of rebirth around which
the director constructed her own personal,
fine-tuned film. — Daniel Spoerri (1930)

is a Swiss visual artist and writer born in
Romania. He is famous for his snare-pictures
(tableau pieges), in which he places groups
of objects found in chance positions onto

a plane surface so that the resulting object
can be hung up like a painting.

Anja Salomonowitz (1976) vystudovala sttih
a rezii ve Vidni a Berliné. Jeji filmy, uvedené
a ocenéné na radé festivald, zkoumaji a pte-
kracuji hranice mezi hranou a dokumentarni
tvorbou. V roce 2015 pfedstavila sviij hyb-
ridni tviiréi piistup na jihlavském festivalu

v ramci programu Ex Oriente Film. Na festi-
valu také soutézila s filmy 727 dni bez Karama
(2013) a Stalo se krdtce predtim (2006).

SOUHVEZDI

Anja Salomonowitz (1976) studied film ed-
iting and directing in Vienna and Berlin.
Her award-winning films, which have been
screened at a number of festivals, both ex-
plore and cross the line between edgy and
documentary filmmaking. In 2015, she pre-
sented her hybrid creative approach at Ex
Oriente Film at the Ji.hlava Festival. She has
also competed at the festival with her 2013
film, 727 Days Without Karam, and her 2006
film, It happened just before.

DIESER FILM IST EIN
GESCHENK

Austria 2019

Col, B&W / DCP / 72’
Director: Anja Salomonowitz

Script: Anja Salomonowitz
Editing: Petra Zépnek

Music: Bernhard Fleischmann
Producer: Anja Salomonowitz

SIXPACK FILM

Isabella Reicher
Neubaugasse 45/13
A-1070 / Vienna / Austria
+43 699 1013 5551
office@sixpackfilm.com
/www.sixpackfilm.com
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Z psi perspektivy

Babicka, vnucka, pes. Trajektorie umirani.
Nékolik bezc¢asych momentt zZivota nemocné
Zeny je obohaceno o pfitomnost vnucky-fil-
marky, kterd skrz filmové médium zachycuje
prchavost udalosti a néznost louceni. Za
zavienymi dvefmi se odvijeji prosté hovory,
rutinni dkony (veceie) i pfedavani zkuse-
nosti (kuchani praseci hlavy). Naléhavost
pomijivych chvil je umocnéna psim pohle-
dem. Projekce poslednich okamzik Zivota
zaznamenana pohledem kamery a oddaného
zvifete. Intimni bilance Zivotnich ztrat na
ptidorysu rodinného trojportrétu.

The Dog's Eye

A grandmother, a granddaughter and a dog.
A path leading up to dying. Several timeless
moments from the life of a sick woman en-
riched by the presence of a filmmaker grand-
daughter who captures the transient quality
of life events and the gentleness of giving
farewells through film. Behind closed doors,
simple conversations, routine actions (a din-
ner) and handing over of experience (gut-
ting the pig’s head) unwind. The acuteness
of fleeting moments is augmented by the
dog’s view. The projection of final moments
in life captured by the eyes of the camera
that of a devoted pet. An intimate balance of
losses in one’s life laid out on a ground plan
of a family tri-portrait.

Laure Portier (1983) vystudovala literaturu
v Toulouse, pozdéji nastoupila na filmovou
$kolu INSAS v Bruselu. Pracuje jako asis-
tentka kamery na hranych filmech. £ psi per-
spektivy je jeji prvni sttedometrazni film.

SOUHVEZDI

Laure Portier (1983) studied literature in
Toulouse and later started the INSAS film
school in Brussels. She works as camera as-
sistant on fiction films. The Dog’s Eye is her
first medium-length film.

DANS L'GEIL DU CHIEN
France, Belgium 2019
Colour / DCP / 38'
Director: Laure Portier

Photography: Laure Portier
Editing: Julie Brenta
Producer: Gaélle Jones,
Julien Sigalas (STEMPEL)

PERSPECTIVE FILMS
Gaélle Jones / 12 rue Calmels
75018 / Paris / France

+33 973646087
contact@perspectivefilms.fr
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Zemé medu

Starnouci vcelafka se v ruralnim prostiedi
makedonskych hor pokousi udrzet tradici
poctivého, k piirodé ohleduplného vée-
latstvi. Z jeji klidné kazdodennosti, kdy

se kromé péce o vcelstva a prodeje medu

v pfilehlém mésté také trpélivé stard o matku
dozivajici v jejich hospodaristvi bez elekttiny,
ji vyrusi piichod nomadskych vcelatt, ktefi
pfirodu chapou predevsim jako pfilezitost

k zisku, jimz se chtéji vymanit ze své chu-
doby. Tviirci stravili s hrdinkou snimku tfi
roky a poridili pfes Ctyfi sta hodin materialu,
z nichz vzesel melancholicky environmental-
ni apel, lyricky zachycujici krasu neposkvrné-
né piirody.

Honeyland

An ageing beekeeper in the rural
Macedonian mountains strives to maintain
the tradition of honest, environmentally
friendly beekeeping. Her quiet everyday

life — caring for the colony and selling honey
in a nearby town, the untiring care of her
mother, living off their farm without electric-
ity — is interrupted by the arrival of nomadic
beekeepers, who perceive nature primarily

as an opportunity for profit, a way to break
free from their poverty. The filmmakers spent
three years with the heroine of the film,
shooting over four hundred hours of materi-
al which became the basis of this melancholy
environmental appeal, lyrically depicting the
immaculate beauty of nature.

Ljubomir Stefanov (1975) je makedonsky
filmovy producent a ochrance ptirody vénu-
jici se problematice lidskych prav. Tamara
Kotevska (1993) studovala dokumentarni
tvorbu ve Skopje a v americkém Tennessee.

SOUHVEZDI

Ljubomir Stefanov (1975) is a Macedonian
film producer and conservationist, dedicated
to human rights issues. Tamara Kotevska
(1993) studied documentary production in
Skopje, Macedonia and in Tennessee.

MEDENA ZEMJA
Republic of North
Macedonia 2019

Colour / DCP / 85'
Director: Ljubomir Stefanov,
Tamara Kotevska
Photography: Fejmi Daut,
Samir Ljuma

Editing: Atanas Georgiev
Music: Foltin

Sound: Rana Eid
Producer: Atanas Georgiev

DECKERT DISTRIBUTION
GMBH / Heino Deckert
Marienplatz 1

04103 / Leipzig / Germany
+49 341 2156638
info@deckert-distribution.com
www.deckert-distribution.com
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Prohledna bytost: Sergej Dvorcevoj
Translucent Being: Sergey Dvortsevoy




Sergej Dvorcevoj

Sergej Dvorcevoj (1962) je kazassky rezisér

a dokumentarista ruského ptivodu. Casto
byva fazen k tzv. ruské nové vlné, jez se for-
movala na pfelomu milénia jako dasledek
snahy reflektovat filmovym médiem stav ruské
spolecnosti a fadu socio-ekonomickych pro-
blém.

Dvorcevoj se narodil v kazagském Symkentu,
a nez se zacal vénovat studiu filmového fe-
mesla, vystudoval leteckou skolu na Ukrajiné
a Radiotechnicky institut v Novosibirsku.
Chvili se zivil jako technik letecké spole¢nos-
ti, nacez byl pfijat na Vyssi rezisérské a scena-
ristické kurzy v Moskvé, coz odstartovalo je-
ho kariéru tviirce dokumentérnich a fikénich
kratkometraznich filma.

V roce 2008 debutoval celovecernim hra-
nym filmem Tulpan, jenZz mu ptinesl fadu
ocenéni na mezinarodnich filmovych festi-
valech — nejlepsi rezie na IFF v Tokiu, ob-
jev roku na European Film Awards a cena
Na vychod od Zapadu na IFF v Karlovych
Varech. Film Tulpan obsahuje silné odkazy na
Dvorcevojovu socialné kritickou dokumen-
tarni tvorbu a misi v sobé prvky vytvarného
lyrismu s naturalistickou snahou o zachyceni
realného zivota kazasskych pastevci.

Vrcholem kritického naturalismu v jeho do-
savadni tvorbé je snimek 4jka (2018) temati-
zujici zalostné zivotni podminky migrantt

v ruské spolec¢nosti a explicitné zobrazujici
poporodni komplikace u zen, jenz vynesl
predstavitelce titulni postavy filmu Samal
Esljamové cenu pro nejlepsi herecku na festi-
valu v Cannes.

Sergey Dvortsevoy

Sergey Dvortsevoy (1962) is a Kazakh direc-
tor and documentarian of Russian origin. He
is often grouped with the Russian New Wave,
which was formed at the turn of the millenni-
um as a result of efforts to reflect the state of
Russian society and a range of socio-econo-
mic issues through the medium of film.

Dvortsevoy was born in Shymkent,
Kazakhstan and prior to studying the art

of filmmaking, he graduated from flight
school in Ukraine and the Radio Engineering
Institute in Novosibirsk. For a while he wor-
ked as an airline technician, then was admi-
tted to the Higher Courses for Screenwriters
and Directors in Moscow, which kicked off
his career as the creator of documentary and
fictional short films.

In 2008 he made his debut with the feature-
-length fiction film Tulpan, who garnered
him numerous awards at international film
festivals — Best Director at the Tokyo IFF,
Discovery of the Year at the European Film
Awards, and the East of the West Award at
the Karlovy Vary IFF. Tulpan contains strong
links to Dvortsevoy’s socially critical docu-
mentary films and blends together elements
of visual lyricism with a naturalistic effort to
capture the real life of Kazakh herdsmen.

The peak of critical naturalism in his work to
date is the film Ayka (2018), which highlights
the deplorable living conditions of migrants
in Russian society, explicitly depicting the po-
stpartum difficulties of women, which earned
Samal Eslyamova the award for best actress at
the 2018 Cannes Film Festival.

PRUHLEDNA BYTOST: SERGEJ DVORCEVO]
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Ajka

V dystopickém prosttedi opusténych mos-
kevskych ulic za neustavajiciho padani
sn¢hu se potaci mlada Kyrgyzka, ktera je
na utéku z porodnice, v niz zanechala své
pravé narozené dité. V tézké finan¢ni nouzi
a s jiz neplatnymi imigra¢nimi dokumenty
je pripravena vzit jakoukoliv praci, aby si
mohla dovolit sttechu nad hlavou, zatimco
neustale krvaci a trpi silnymi poporodnimi
bolestmi. Roztfesena ru¢ni kamera zblizka
pronasleduje bidou zlomenou Zenu, jez

i v tom nejhor$im existen¢nim utrpeni na-
chazi viru a lasku ke svému odlouc¢enému
ditéti.

Ayka

In the dystopian setting of the deserted
streets of Moscow, a young Kyrgyz wom-
an, on the run from the hospital where she
left her newborn baby, struggles through
the endless falling snow. In severe financial
distress and with invalid immigration doc-
uments, she is ready to take any job that
could put a roof over her head; meanwhile,
she is constantly bleeding and suffers from
severe postpartum pain. Shaky hand-held
close-up camerawork follows the misery of
a broken woman who, even in the worst
existential suffering, is finds faith and love
for the child she left behind.

AYKA

Russia, Germany, Poland, Kazakhstan 2018
Colour / DCP / 100’

Director: Sergey Dvortsevoy

Script: Sergey Dvortsevoy, Gennady Ostrovsky
Photography: Jolanta Dylewska

Editing: Sergey Dvortsevoy, Petar Markovic

THE MATCH FACTORY
Valentina Bronzini
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Den chleba

Na kilometry daleko od malé osady je vi-
dét jen krajinu zavatou snéhem. Nékolik
vesni¢and ¢eka na nadrazi na vlak, ktery
jim kazdy tyden pfivazi jidlo a predstavuje
jejich jediné spojeni s okolnim svétem. Je
utery, den chleba. Na vyhybce se odpoji
posledni nakladni vagon a starci a stafeny
jej uz sami museji po koleji dotlacit az do
vesnice. Zivot v opu$téné, vymirajici ves-
nici nedaleko Petrohradu zachytil rezisér
v dlouhych zdbérech, které aktérim umoz-
nuji szit se s vystupovanim pred kamerou,
a divakovi davaji ¢as vstoupit do obrazti
pospolitosti opusténych lidi a zvirat.

-
-

The Bread Day

For kilometers around a small village,
nothing can be seen but a snow-covered
landscape. Several villagers wait at the
station for the weekly train that brings
food and is their only link with the outside
world. It is Tuesday, bread day. At the
turnout, the last freight car is disconnect-
ed, and old men and women must push it
along the track to the village. The director
captured life in an abandoned, dying vil-
lage near St. Petersburg in long takes that
allow the villagers to adapt to the presence
of the camera, and gives the viewer time to
enter the world of the congregated isolated
people and animals.

KHLEBNYY DEN

Russia 1998

Colour / 35 mm / 54'

Director: Sergey Dvortsevoy

Script: Sergey Dvortsevoy
Photography: Alisher Khamidhoyaev
Producer: Sergey Dvortsevoy

JANE BALFOUR SERVICES
Flat 2, 122 Elgin Crescent
London W11 2JN

+44 207 727 1528
janebalfour@btconnect.com
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Hlavni tah

Dvorcevoj sviij etnograficky pohled ten-
tokrat zaméfil na kazas§skou step, kterou
cestuje osmiclenna rodina urgujskych cir-
kusaki, vméstnana do starého autobusu.
Jejich nomadsky zivot béhem cesty dlouhé
nékolik tisic kilometrd zachycuje kamera
z bezprostiedni blizkosti. Zenu, muze

a jejich Sest déti ve véku od jednoho do
Sestndcti let tak vidime béhem pfiprav na
vystoupeni ve vesnicich, kterymi projizdé-
ji, i béhem vSednodennich tikonti a chvil
odpocinku, odhalujicich, co rodinu pfes
obcasné spory stmeluje.

In this film, Dvortsevoy focuses his ethno-
graphic lens on the Kazakh steppe and an
eight-member Uyghur circus family trave-
ling, tightly packed, in an old bus. The
camera captures their nomadic life from up
close during the long journey of thousands
of kilometers. We see a woman, a man, and
their six children aged from one to sixteen
years during preparations for performances
in the villages they pass through, even dur-
ing everyday regular tasks and moments

of rest, revealing what holds the family to-
gether despite occasional disputes.

TRASSA

France, Germany, Kazakhstan 1999
Colour / 35 mm / 57

Director: Sergey Dvortsevoy
Producer: Chantal Bernheim

JANE BALFOUR SERVICES
Flat 2, 122 Elgin Crescent
London W11 2JN

+44 207 727 1528
janebalfour@btconnect.com
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Stésti

Namét pro svtj prvni film objevil Serge;j
Dvorcevoj nahodou, kdyz pod sebou bé-
hem letu ptes kazasskou step spatfil malou
izolovanou komunitu ko¢ovnych pastevci.
Proniknout do jejich zZivota nebylo snadné
a nataceni tohoto ani ne pulhodinového
snimku si vyzadalo pies tfi mésice casu

a praci ¢tyf kameramant. Podafrilo se

v ném ale dokonale zaznamenat kazdo-
denni zivot stepnich nomadd, od rutinnich
tkont, jako je pfiprava pokrmi, pfes
necekané, nékdy i komické situace az po
chvili, kdy se tdbor musi presunout dal na

vevys

travnatéjsi pastviny.

Paradise

Sergey Dvortsevoy came across the sub-
ject of his first film while flying across the
Kazakh steppe when by chance he noticed
a small isolated community of nomadic
herders. Gaining access to their world

was not easy and shooting for this under-
30-minute film required over three months
and four cameramen. Despite this, he
perfectly captured the everyday life of the
steppe nomads, from routine tasks such as
preparing meals, to unexpected, sometimes
comic situations, to the moment when the
camp must move on to greener pastures.

Tulpan

Zdanlivé nekonec¢nd krajina kazasské ste-
pi je obyvana rodinami pastevct zijicich
ve skrovnych jurtach a jejich obrovskymi
stady ovci. Mlady Asa chce zalozit svou
vlastni rodinu a hospodaftstvi, a proto si
namlouva krasnou Tulpan, ktera jej vSak
odmita kvtili jeho velkym u$im. Usmévny
romanticky piibéh ramovany melancholic-
kymi zabéry na fascinujici kazasskou piiro-
du je protkdn mnoha humornymi i dojem-
nymi momenty, zaroven viak poukazuje
na obtize zivota kocovnych pastevct a da-
lezitost rodinné a komunitni pospolitosti
v nelehkych ¢asech.

A seemingly endless landscape of the
Kazakh steppe is inhabited by families of
shepherds living in modest yurts and their
huge herds of sheep. Young Asa wants to
start his own family and herd, and there-
fore woos the beautiful Tulpan, who refus-
es him because of his big ears. A humorous
love story framed by melancholic shots

of the fascinating Kazakh countryside is
laced with many humorous and moving
moments while depicting the difficulties of
life of nomadic herders and the importance
of family and community togetherness in
difficult times.

SCHASTYE

Kazakhstan 1995

Colour / 35 mm / 23’
Director: Sergey Dvortsevoy

JANE BALFOUR SERVICES
Flat 2, 122 Elgin Crescent
London W11 2JN

+44 207 727 1528
janebalfour@btconnect.com
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TULPAN

Kazakhstan, Russia, Germany, Poland 2008
Colour / 35 mm / 100’

Director: Sergey Dvortsevoy

Script: Sergey Dvortsevoy, Gennady Ostrovskiy
Photography: Jola Dylewska

Editing: Isabel Meier, Petar Markovic
Producer: Karl Baumgartner, Valerie Fischer,
Sergey Melkumov
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Ve tmé

Nevidomy osmdesatilety muz zije se svou
svéhlavou bilou koc¢kou v malém byté na
predmésti Moskvy. Ve snaze byt druhym
uzite¢ny plete z provazkt ndkupni tasky,
které pak rozdava lidem na ulici, aby mohl
navazat nové znamosti a vystoupit ze své
izolace. V pomijivém svété zaménitelnych
umélohmotnych produkti v8ak o jeho
osobité vyrobky, pfipominajici dobu, ktera
jiz pominula, nenf zajem. Vypovéd o stfetu
moderniho a tradi¢niho Ruska nés stavi
pied otazku, zda je ve skutecnosti slepy
osamély stafec, nebo ti, kdo prehlizeji jeho
vlidné gesto.

In the Dark

A blind octogenarian lives with his head-
strong white cat in a small apartment on
the outskirts of Moscow. In an effort to be
helpful to others, he weaves shopping bags
out of string, which he then distributes to
people on the street in order to make new
acquaintances and get out of his isolation.
In the ephemeral world of interchange-
able plastic products, there is no interest
in his distinctive products, reminiscent of
the time long past. A testimony about the
clash of modern and traditional Russia
leaves us with the question: is it in fact the
old man who is blind and lonely, or those
who ignore his kind gesture?

V TEMNOTE

Russia, Finland 2004

Colour / 35 mm / 40’
Director: Sergey Dvortsevoy
Producer: Sergey Dvortsevoy,
Kaarle Aho, Jane Balfour

JANE BALFOUR SERVICES
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Man Ray:
Filmovy malir

Ameri¢an Emmanuel Radnitsky (1890-1976)
je znamy spi§ pod pseudonymem Man Ray,
tj. Muz Paprsek. Povazoval se totiz za umélce
tvoriciho svétlem a své umélecké jméno sesta-
vil ze tfi pismen kiestniho jména a tfi pismen
pfijmeni. Man Ray byl umélecky vsestrannou
osobnosti a jednou z vyznamnych postav
mezivalecnych avantgard. Pochazel z rodi-

ny ruskych zidovskych emigrantii a détstvi
prozil v Brooklynu. Na stfedni skole ziskal
stipendium, které by mu umoznilo studovat
architekturu, ale vzdal se ho s touhou byt
umélcem. Stridal pak riizna zaméstnani. Na-
konec se zapsal na vytvarnou akademii. Diky
tomu se postupné dostal mezi umélce, objevil
evropskou avantgardu a kolem roku 1914
zacal fotografovat. Zahy nasledovala prvni
vystava, definitivni zaclenéni do uméleckého
prostiedi, a pfedevsim sezndmeni s Marcelem
Duchampem. Man Ray se zacal vénovat no-
vym technikdm a vytvaret originalni umélecké
predmeéty. V letech 1921 az 1940 Zije ve Francii,
kde vznikla vétsina jeho filmt. Dlouhou dobu
byl znam hlavné jako dadaista a vyrazny ¢len
surrealistické skupiny a tvtirce ¢tyr filmt.

Ale mezi lety 1985 az 1996 byly nalezeny

dalsi jeho filmy. Jde vesmés o snimky, které
nebyly urcené k verejné projekci, ale umoznuji
rozsifit si pfedstavu o pojeti filmu u Mana
Raye. Pozoruhodné jsou vizualni skici k jeho
vytvarnym diltim, napiiklad Autoportrét aneb
co nam vsem schdzi. V nékterych pripadech je
obtizné s jistotou urcit autora a mtizeme se
pouze domnivat, Ze je natoc¢il Man Ray, i tak
jsou ovSem cennym svédectvim o avantgar-

dé 20. let. Divodem rozchodu Mana Raye

s kinematografif na pfelomu 20. a 30. let neni
nastup zvuku, nybrz zvysujici se zavislost

na finan¢nim zazemi pro nataceni, odpor

ke kolektivnimu sledovani filmu a, jak sam
pfiznava, skutecnost, Ze vlastné pohybliva dila
nemél rad.

PRUHLEDNA BYTOST: MAN RAY

Man Ray:
A Film Painter

The American artist Emmanuel Radnitsky
(1890-1976) is better known by his pseud-
onym Man Ray. A multifaceted artist and

a key figure of the interwar avant-garde, Ray
was born into a family of Russian Jewish im-
migrants and spent his childhood in Brook-
lyn. While at high school, he received a schol-
arship to study architecture, but he decided
instead to follow his dream of being an artist
and subsequently worked a series of differ-
ent jobs. Eventually, he studied fine art, thus
gradually gaining access to artistic circles and
discovering the European avant-garde. He be-
gan to photograph around 1914 and soon held
his first exhibition. Thus began his definitive
inclusion into the world of art, where one
important experience was his meeting with
Marcel Duchamp. Ray used new techniques
to create original works of art. From 1921 to
1940, he lived in France, where he created
most of his films. He was long known primar-
ily as a Dadaist, a leading member of the
Surrealist group, and the creator of four films.
Between 1985 and 1996, however, several other
films of his were discovered. Although none of
them were intended for public viewing, they
have helped to expand our understanding of
Man Ray’s approach to film. Of special note
are his visual sketches of his works of art, such
as Autoportrait ou Ce qui manque @ nous tous.

For some of the films, it is difficult to ascertain
their authorship with absolute certainty, and
so we can only guess that they are the work of
Man Ray. Even so, they are a valuable witness
of the avant-garde of the 1920s. The reason for
Man Ray’s departure from film at the turn of
the 1920s and 1930s was not the emergence of
sound but the increasing dependence on out-
side financing for filmmaking, his resistance
to the collective viewing of films, and (as he
himself admitted) the fact that he actually did
not like moving images.

David Cenék
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Rue Campagne-
Premiére

Od roku 1922 mél Man Ray svij ateliér

v Hotelu Istria v ulici Campagne-Premiére.
Ve stejné budové bydlel také Marcel
Duchamp, ktery v jeho ateliéru pracuje.

V tomto kratkém snimku vidime nékolik
pohledt pravé z tohoto mista, idajné

jsou to zaroven nepouzité zabéry pro film
Mofska hvézdice. Zde také natocil zabéry do
filmu O ¢em sni mladé filmy? pro Henriho
Chometta.

L :

Campagne —
Premiere street

Since 1922, Man Ray had his studio in the
Hotel Istria on Rue Campagne-Premicére.
Marcel Duchamp, who worked in his
studio, lived in the same building. In this
short film, we see several shots from this
place, supposedly unused footage for the
film The Starfish. Here he also shot footage
for the film What Do Young Films Dream
About? for Henri Chomette.

RUE CAMPAGNE-PREMIERE
France 1923

B&W / Video File / 1'

Director: Man Ray
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Korida

V rezisérové autobiografii se docteme, Ze
Casto a rad natacel zdbéry ze soukromého
Zivota na amatérsky 9,5mm film. Nékdy
kolem roku 1929 ptjcil kameru Ernestu
Hemingwayovi, aby mohl zachytit byci
zapasy ve Spanélské Pamploné. Zatim tedy
neni mozné s jistotou urcit, kdo vlastné
tento snimek Corrida nato¢il. V roce 1929
totiz Man Ray hodné cestuje, publikuje

a filmuje, neni nepravdépodobné, ze jde
skuteéné o jeho zabéry ze Spanélska.

Corrida

In the director's autobiography, he says
that he often and gladly filmed scenes
from private life on 9.5 mm amateur film.
Sometime around 1929, he lent a camera
to Ernest Hemingway so that he could
capture bullfighting in Pamplona, Spain.
To date it has not been possible to de-
termine with any certainty who actually
shot Corrida. In 1929, Man Ray travelled,
published, and filmed quite a bit, so it is
certainly possible that this is indeed his
footage from Spain.

CORRIDA

France 1929

B&W / Video File / 5'
Director: Man Ray

PRUHLEDNA BYTOST: MAN RAY

ADAGP

Société des Auteurs dans les Arts
Graphiques et Plastiques / Hélene Assous
11 rue Duguay-Trouin 75006 / Paris / France
+330173797896 / helene.assous@adagp.fr
www.adagp.fr

Autoportrét aneb
co nam vsem schazi

Asistentka, milenka a miiza Lee Millerova
je hlavni postavou tohoto filmu, ktery

Ize jako jeden z mala s jistotou identi-
fikovat, protoze v roce 1930 v Casopise
Montparnasse byla publikovana fotografie
s popisem, ze jde o ukdzku z pfipravo-
vaného filmu Mana Raye. Zaroven tento
film odkazuje na jeho slavné dilo z roku
1935 — Porcelanovou dymku s bublinou.
Respektive se jedna o jeho filmovou podo-
bu, v niz Millerova objevuje falicky symbol
parfému Princesse X, ktery ve své dobé
zpusobil skandal.

Self-Portrait,
Or What We All Lack

Assistant, lover, and muse Lee Miller is the
main character of this film, which is one of
the few that has been positively identified,
because in 1930 Montparnasse magazine
published a photo with the description
that it is a shot from Man Ray’s upcoming
film. This film references to his famous lat-
er artwork from 1935 — Porcelain Pipe with
Bubble. In other words, this is the film ver-
sion of the artwork, in which Miller discov-
ers the phallic symbolism of Princesse X,
which at the time caused a scandal.

AUTOPORTRAIT OU CE QUI MANQUE
A NOUS TOUS

France 1930

B&W / Video File / 11’

Director: Man Ray

CINEDOC PARIS FILMS COOP
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Svycarska vytvarnice, malifka, spiso-
vatelka a fotografka Meret Elisabeth
Oppenheimova se v tomto kratkém filmu
setkava s Manem Rayem. Neni zde zad-
na rezie, sledujeme pouze bezvyznamné
pohyby, zapalovani cigarety ¢i piti ze
sklenice. Jsme uprostted rezisérova surre-
alistického obdobi, kdy jsou jeho filmy

s uspéchem uvadény s Andaluskym psem,
Mezihrou a Knézem a musli. V roce 1933 na-
tocil nedochovany film o vytvarném umélci
Constantinu Brancusim.

kil

Poison

Swiss artist, painter, writer, and photogra-
pher Elisabeth Meret Oppenheim encoun-
ters Man Ray in this short film. There is
no direction here, we see only insignificant
movements — lighting a cigarette, or drink-
ing from a glass. This is the middle of the
director’s surrealist period, when his films
were successfully presented alongside Un
Chien Andalou, Entr’acte, and La Coquille et
le Clergyman. In 1933 he made a film about
the artist Constantine Brancusi that unfor-
tunately was not preserved.

POISON

France 1933

B&W / Video File / 3'
Director: Man Ray
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Ateliér Val-de-Grace

Nékolik rychlych zabért tentokrat z jiného
pafizského ateliéru z ulice Val-de-Grace.
Vidime zde povésené jedno z jeho nejem-
blematictéjsich dél A I'heure de 'observa-
toire — Les Amoureux. Neni bez zajima-
vosti, ze Man Ray dostaval od spole¢nosti
Kodak barevny film Kodachrome, na ktery
mohl natacet v dobé, kdy barevné filmy
nebyly zdaleka bézné.

Val-de-Grace Studio

A few quick shots, this time from another
Parisian studio at Rue Val-de-Grace. Here
we see hanging one of his most emblematic
works of art: A I'heure de 1'Observatoire —
Les Amoureux. It is interesting to note that
Man Ray received Kodachrome color film
from Kodak, on which he could shoot at

a time when color films were far from com-
mon.

L’ATELIER DU VAL-DE-GRACE
France 1935

Colour / Video File / 2'

Director: Man Ray
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Zavody v kraji
Landes

Od roku 1935 pobyva Man Ray u piatel

v kraji Landes. Spole¢nost mu délaji na-
ptiklad André Breton nebo Paul Eluard,
autofi scénate s ndzvem Pokus o kinemato-
grafické blouznént, z néhoz nékolik zabért
bylo natoc¢eno pravé na tomto misté. Sedm
fotografii z nataceni vyslo ve stejném roce
v Cahiers d’art. Zde ale sledujeme dalsi
film na téma tauromachie, jde o jeho fran-
couzskou variantu.

Landers Race

From 1935, Man Ray stayed with friends

in the Landes region. The company he
kept included personalities such as André
Breton and Paul Eluard, the writers of

a script called An Attempt at Simulating
Cinematic Delirium, from which several
scenes were filmed on this very spot. Seven
photographs from the shooting were pub-
lished in the same year in Cahiers d'art.
Here, however, we have another movie on
the topic of the French version of bullfight-
ing (tauromachie).

COURSE LANDAISE
France 1937

Col, B&W / Video File / 9’
Director: Man Ray
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La Garoupe

Opét sledujeme zabéry z prazdnin, které
americky fotograf a filmai Man Ray travi
ve francouzském mésté Antibes. Znovu po-
uziva barevny materidl Kodachrome, kte-
rym ho vyrobce zasobuje. Jde o novy druh
filmu uvedeny na trh v roce 1937. Dle vlast-
nich slov k nému dostal i kameru a mél
ukazat, co s nim lze vytvofit. Nelibily se
mu piirozené barvy a pouzil filtr, ktery ale
zapomnél sundat, takze vSechny zabéry
vyznivaji zcela jinak a Man Ray tudiz s vy-
sledkem nebyl spokojen.

Garoupe

Once again, we see footage of the holi-
days that American photographer and
filmmaker Man Ray spends in the French
town of Antibes. And once again he uses
Kodachrome color film supplied to him
by the manufacturer. This new type of
film was introduced to the market in 1937.
According to Ray, he also received a cam-
era with the request to show what he could
create with it. He did not like the natural
colors and used a filter that he forgot to
take off, so that all shots ended up com-
pletely different and Man Ray was dissatis-
fied with the results.

LA GAROUPE

France 1937

Colour / Video File / ¢’
Director: Man Ray

CINEDOC PARIS FILMS COOP

Mélanie Forret /18 rue Montmartre

75001 / Paris / France / +33 (0)1 42 33 10 64
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Zde vstupujeme do soukromi Mana Raye
a sledujeme kratky vyjev, v némz hraje
klicovou roli umélcova tehdejsi partnerka
Ady Fidelinova, s niz zil do roku 1940.

Ady

Here we enter Man Ray’s private world
and watch a short scene in which the key
role is played by the artist’s former partner
Ady Fidelin, with whom he lived until the
1940s.

ADY

France 1938

B&W / Video File / 1'
Director: Man Ray
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Tanec

Jeden z poslednich filmovych experimentti
Mana Raye odkazuje k pocatkiim kinema-
tografie. Sledujeme tajemnou Jenny, ktera

provadi jakousi tane¢ni kreaci. V témze ro-
ce je oteviena v galerii Beaux-Arts v Paiizi
vystava mezinarodniho surrealismu. Man

Ray je tam mistrem svétla a nav§tévnici pii

prohlidce prochazeji s kapesni svitilnou.

One of Man Ray’s last film experiments,
in which he refers to the origins of cin-
ema. We follow the mysterious Jenny, who
performs a kind of dance. The same year,
the International Exhibition of Surrealism
opened at the Galerie Beaux-Arts in Paris.
There, Man Ray is a master of light, and
visitors tour his exhibition using a flash-
light.

DANCE

France 1938

B&W / Video File / &'
Director: Man Ray
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Juliet

V cervenci 1940 odjel Man Ray do New
Yorku. V Hollywoodu potkal Julietu
Brownerovou a spole¢né se tam usadi-

li. Vénuje se zde uz pouze vytvarnému
uméni a vyrobé uméleckych pfedmétti.
Rezisér Al Lewin mu sice nabizel praci

v Hollywoodu, ale Man Ray se zabyva
pouze ozvucenim svych star§ich film#. Ve
snimku Juliet vidime nékolik soukromych
vyjevll natocenych na 8 mm. Jak Man Ray
sam konstatoval: ,V této dobé chodim do
kina spi§ ze slu$nosti, protoze vétsina filma
mne nudi.“

FJuliet

In July 1940 Man Ray departed for New
York. In Hollywood he met Juliet Browner
and they settled there together. Here he
focused only on art and the creation of art
pieces. Although director Al Lewin offered
him work in Hollywood, Man Ray devoted
himself solely to adding sound to his older
films. In the film we see several private
scenes of Juliet shot on 8mm. As Man Ray
himself said: “At this time, I go to the cin-
ema more out of politeness, because most
films bore me.”

JULIET

France 1940

B&W / Video File / 4'
Director: Man Ray
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Prohledna bytost: Felix Sobolev
Translucent Being: Feliks Sobolev
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Felix Sobolev:
Film jako objev

Vystudovany herec Felix Sobolev (1931-1984)
se ocitl na ptadé kyjevského studia dokumen-
tarnich filmt Kijevnaucfilm nahodou, ale

v idedlni moment roku 1960. Chrusc¢ovovo
odsouzeni stalinismu na XX. sjezdu (1956)

a chystany start prvni lidské vypravy do ves-
miru byly pfedzvésti ideologického uvolnéni
a ptislibem nové epochy lidské evoluce. Vira
v bezmezny potencial védy byla pfizna¢nym
rysem probouzejici se generace tzv. Sedesatni-
ki, k nimz Sobolev bezesporu patfil, a zanr
védecko-popularniho filmu byl idealnim
prostiedkem k jejimu vyjadfeni. Cilem kaz-
dého Sobolevova filmu tak bylo ucinit objev
a v tomto ohledu mu na teritoriu SSSR brzy
nebylo rovno.

Sobolevova dokumentarni revoluce spocivala
v tom, ze z védecko-populdrniho zanru udinil
emotivni podivanou a z divakd tcastniky
provadéného experimentu s pfedem nezna-
mym vyusténim. Dokumenty se v jeho podani
staly umélecky autonomni oblasti, kde jejich
nevSedni informac¢ni hodnota byla i originalné
vizualizovana. Navic pro kazdé pojednavané
téma rezisér hledal vlastni estetické reseni,

a tak jsou jeho dila svébytnou kombinaci
dokumentéarnich zadbérti, animace, hranych
pasazi, zdznamu ze skryté kamery, makrode-
taild védeckych pokusti a vlastnich technic-
kych vynaleza.

Maximalné intenzivniho sdéleni byl pritom
schopen dosdhnout i s minimem vyrazovych
prostiredkii. V Hrdinstvi dokazal vytvofit
fenomenalni vypovéd o valce pomoci jedné
fotografie a textt nékolika dopisti. Uvahu

o vzniku zivota na Zemi v eseji Biosféfra!
Nejuyssi cas se zamyslet doprovazi v asociativ-
nim i kauzalnim sledu konkrétni i abstraktni
obrazy. Jejich spojeni umocnuje polyfonni
audiostopa ruchti, Bachovy hudby a patetic-
kého opakujiciho se monologu. Toto hledéni
transcendentniho vyrazu demonstrovalo So-
bolevovu kompozi¢ni odvahu par excellance.

PRUHLEDNA BYTOST: FELIX SOBOLEV

Revoluéné ptsobily i snimky Fazyk zoitat a Umi
zvitata premysiet?, které se staly v SSSR kasovni-
mi trhaky. Zvidavy (a realizacné naro¢ny) po-
hled do Zivocisné fise pfedstavoval tematicky

i formalni prerod sovétské dokumentaristiky.
Hledani spojitosti mezi zvifecim a lidskym své-
tem doprovazely zneklidnujici otazky po lidské
zodpovédnosti za dalsi vyvoj Zemé, které se

staly pfizna¢nym rysem Sobolevovy tvorby.

Zajem o konstituci lidského rozumu prived]
Soboleva k pozoruhodnym psychologickym
dokumenttim, kterych se ticastnili jak akademi-
ci, tak bézni spoluobcané. V Sedmi vykrocenich
za horizont se navzdory deklarativné rovno-
starskému systému SSSR pokusil otevrit téma
nadclovéka, ne jako vykonnostniho stachanov-
ce, ale jako nositele supermozku. Neomezenost
intelektualniho potencialu zkoumal i pomoci
sugesce pomahajici prekonat psychologické
bariéry (Vytrvejte, mdte talent!). Psychologie
lidského chovani reziséra privedla i k na svou
dobu ozehavym tématim. Film 74 a & druzi
(1971) o principech manipulace a spole¢enském
konformismu byl pro premyslivé divaky roven
protirezimni provokaci. Pohled na to, jak jed-
noduse lidé podléhaji minéni svého okoli a bez
jakéhokoli donuceni nazyvaji sladké slanym,
cerné bilym a zenu muzem, byl v Breznévo-

v¢ ,normalizovaném®“ Svazu bezprecedentni
bombou.

Hratky s politicky vybusnymi tématy se ale
Sobolevovi staly osudné. V ocekavani statniho
vyznamenani se rezisér chopil projektu Kyjevskd
symfonie (1982), ktery se po zasahu cenzury stal
tenden¢nim pamfletem, po némz se od autora
odvratili mnozi z jeho spolupracovnikd. S po-
$ramocenou povésti a podlomenym zdravim se
v padesati letech pousti do svého posledniho
filmu Lacileno na vds mozek, o mechanismech
americké propagandy, ktery mél po vzoru Ro-
mmova Obycejného fasismu (1965) promlouvat
stejné naléhavé o obou ideologickych taborech.

Kamila Dolotina

Filmy poskytlo Oleksandr Dovzhenko
a National Cinematheque of Ukraine.

Feliks Sobolev:
Film as Discovery

Feliks Sobolev (1931-1984), who originally grad-
uated as actor, first found himself at KyivNauk-
Film (Kyiv Science Film) studio of documentary
films by accident, yet in an ideal moment, in
1960. Khrushchev’s condemnation of Stalinism
during the famous 20" Congress of the Soviet
Communist Party in 1956 and plans for a histori-
cally first manned space voyage had become in-
dications of ideological unhinging and brought
promises of new era in human evolution. Trust
in limitless potential of science was a key feature
of the “1960s generation” of intellectuals to
whom Sobolev undoubtedly belonged, with the
genre of popular scientific film being an ideal
means of expression. The goal of each of Sobo-
lev’s films was therefore making a discovery and,
in this sense, he was soon to become unbeatable
in his field in the whole of the USSR.

The core of Sobolev’s documentary revolution
lay in presenting popular scientific film genre as
an emotionally full spectacle, turning the audi-
ence into participants of a real-time experiment
with unanticipated conclusions. His original
documentaries developed into an artistically
autonomous sphere with their extraordinary
information values visualized in original form.
Moreover, for each topic treated in his films,
the director was searching for his own esthetic
solutions, making the outcome truly original
through the combination of documentary foot-
age, animation, acting, hidden camera record-
ings, macro close-ups of scientific experiments
and technical inventions of his own.

The maximum measure of intensive message
was attained through a limited number of
means. In his The Feat, he is telling an amaz-

ing story of war thanks to a single photograph
and only a few handwritten letters. In his film
essay Biosphere! Time for Conciousness, he comple-
mented his reflections on the rise of life on
Earth with associative and causal sequences of
real-life and abstract images. This combination is
intensified by polyphonic soundtrack including
background noises, Bach’s music and repetitive
pathetic monologue. Such search for transcen-
dent expression became a manifestation of
Sobolev’s composition courage par excellance.

Other from a series his revolutionary films include
The Language of Animals and Can Animals Think?,
both of which became blockbusters in the USSR.
A curious (and difficult-to-make) insight into the
animal kingdom brought about both topical and
formal renaissance of Soviet documentary filmmak-
ing. The search for links between the animal and
human world came with disturbing questions of
human responsibility for future development of the
planet Earth that went on to become characteristic
treats of Sobolev’s work.

Interest in the constitution of the human mind
brought Sobolev to start making noteworthy
psychological documentaries with the participa-
tion of both Soviet academic personalities and the
country’s ordinary citizens. In his Seven Steps Beyond
the Horizon, Sobolev attempts—despite the seem-
ing existence of equality system in the USSR-to
open up the topic of creating a superhuman entity,
though not as a shock Stalinist-era worker, but as

a carrier of the superbrain. The limitless boundar-
ies of intellectual powers were explored sugges-
tively by Sobolev through facilitation to overcome
psychological barriers (Keep at It, You Are Talented!).
The psychology of human behaviour brought the
director to other topics viewed as controversial at
the time. His film 7 and Others (1971), treating the
principles of manipulation and social conformism,
was perceived by thoughtful audiences as an anti-
regime provocation act. A perspective on the ways
how easily people succumb to the opinions of oth-
ers and, with no obligations, start labelling sweet as
salty, black as white and a woman as a man, became
an unprecedented “bomb” in Brezhnev’s Soviet
normalization era.

However, Sobolev’s skits with politically explosive
topics finally led to his fatal destiny. Expecting the
reception of a state honorary award, the director
started his project Kyiv Symphony (1982), which even-
tually turned into a politically biased pamphlet after
interventions by censorship, which brought him
abhorrence of many of his collaborators. Aged only
fifty, amid wasted fame and shattered state of health,
Sobolev set out making his last film The Target Is Your
Brain on the mechanisms of the U.S. propaganda,
aiming to express views of both ideological camps
with the same measure of stringency as in his model
work, Mikhail Romm’s Ordinary Fascism (1965).

Kamila Dolotina

Films of the program were provided by Oleksandr
Dovzhenko and National Cinematheque of Ukraine.
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Jazyk zvirat

V dobé rozkvétu kosmonautiky ziskal
problém porozuméni feci jinych tvort
univerzalni charakter. Odpovéd na otazku,
jsme-li schopni desifrovat jazykovy systém
jiné civilizace, rezisér hleda ve vyzkumu
komunikace nejstarsich obyvatel planety.
Ritualizované projevy zakladnich instinktt
mravencti, véel, ryb a ptakd pozorujeme

z bezprostfedni blizkosti, v pfirozenych
podminkach i inscenovanych laboratornich
pokusech. Na tehdejsi dobu unikatni zabé-
ry z fi8e zvifat Soboleva proslavily doma
iv zahranici.

The Language
of Animals

In the heyday of space travel, the problem

of understanding the languages of other
creatures became a more universal topic.
The director sought the answer to the
question as to whether or not we are ca-
pable of deciphering the language system
of another civilization by researching the
communications of the oldest inhabitants
of our planet. We observe the ritualized
expressions of the basic instincts of ants,
bees, fish and birds up close in both natu-
ral conditions and staged laboratory ex-
periments. Sobolev’s unique (for the time)
footage of the animal kingdom earned him
fame at home and abroad.

MOVA TVARYN
Ukraine 1967

Colour / Video File / 66’
Director: Feliks Sobolev
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Sedm vykroceni
za obzor

Je kapacita lidského mozku vlivem infor-
macniho pfehlceni jiz vyCerpana? Pta se uz
na konci 60. let Sobolev poté, co skrytou
kamerou zaznamenal vysledky pfijimacek
na vysokou $kolu. Rezisér prosluly virou
v nekonec¢né moznosti lidstva vytvari par-
ticipa¢ni dokument, v némz pod vedenim
profesorti z akademie véd zaznamendva
Sest experimentdl s osobnostmi fenome-
nalnich schopnosti. Védeckou analyzou
podstaty hypnézy, telepatie i tzv. kozniho
vidéni ukazuje potencidlni cesty rozs§ifeni
hranic lidského poznani.

e

Seven Steps Beyond
the Horizon

Has the capacity of the human brain al-
ready been exhausted due to information
overload? Sobolev posed this question at
the end of the 1960s after a hidden cam-
era recorded the results of a university
entrance exam. The director, renowned
for his belief in the endless possibilities of
humanity, created a participatory docu-
mentary in which he filmed experiments
with people with phenomenal abilities
under the guidance of professors from the
Academy of Sciences. Scientific analysis
of the nature of hypnosis, telepathy, and
dermo-optical perception reveals potential
avenues to expanding the frontiers of hu-
man knowledge.

SIM KROKIV ZA GORYZONT
Ukraine 1968

Colour / Video File / 72’
Director: Feliks Sobolev
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Umi zvirata
premyslet?

Hledani kotfenti zrodu lidské inteligence
pfimélo reziséra iniciovat sérii pozoru-
hodnych psychologickych experimentt.

V reakcich Zivocichti na ménici se okol-
nosti zaznamenal stézejni evoluc¢ni kroky
nasi civilizace. Jeden z nejslavnéjsich
Sobolevovych dokumentii vyzadoval
meésice piiprav a castingu nejvhodnéjsich
kandidatti od primitivnich jednobuné¢-
nych organismi az do primata. Filozoficky
komentat doprovazi transcendentni obrazy
i zabéry ze zoo a laboratofi, které korunuje
naléhavy ekologicky apel.

Can Animals Think?

The search for the roots of human intel-
ligence prompted the director to initiate

a series of remarkable psychological exper-
iments. In animals’ responses to changing
circumstances he noted the pivotal evo-
lutionary steps of our civilization. One of
Sobolev’s most famous documentary films,
it required months of preparation and cast-
ings for the most suitable candidates, from
primitive one-celled organisms to primates.
This philosophical commentary is accom-
panied by transcendent images and shots
from zoos and laboratories, crowned by an
urgent ecological appeal.

Biosféra! Nejvyssi
cas se zamyslet

Formalné i obsahové radikalni zamy$leni
nad poselstvim ¢lovéka na Zemi a nad
zodpovédnosti lidstva za jeho dalsi vyvoj.
Sobolevova filmova esej se odpoutala od
predmétného svéta a pomoci vynalézavych
vizualnich technik hledd svou transcenden-
talni tvar. V ramci sovétské kinematografie,
tim spis jeji dokumentarni oblasti, predsta-
vuje film ojedinély apel k pfemysleni o bu-
doucnosti ne z perspektivy jednotlivych
statd ¢i ideologicky spfiznénych teritorif,
ale v roviné vyvoje celé planety.

Biosphere! Time
for Consciousness

A radical reflection — both in form and
content — on man’s mission on earth and
the responsibility of humanity for its fur-
ther development. Sobolev’s film essay
disengages from the objective world and
using inventive visual techniques, seeks its
own transcendental shape. Within Soviet
cinema, or rather the documentaries, the
film is a unique appeal to think about the
future not from the perspective of indi-
vidual states and ideologically allied ter-
ritories, but at the level of development of
the entire planet.

CHY DUMAJUT' TVARYNY
Ukraine 1970

Colour / Video File / 61'
Director: Feliks Sobolev
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BIOSFERA! CHAS USVIDOMLENN]JA
Ukraine 1974

Colour / Video File /16’

Director: Feliks Sobolev
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Hrdinstvi

Jedna fotografie a texty pohnutych dopisti
podbarvené pasmem abstraktnich obrazi
vytvati Soboleviiv nejpozoruhodné;jsi sni-
mek. Portrét neznamého vojaka, publiko-
vany v pamétech marséla Zukova, vyvolal
mohutnou odezvu ¢tenait. V zarputilé
tvafi pokryté prachem mnozi poznali své
syny, otce, bratry. Sobolev nechava pro-
stfednictvim dopist zachycenou tvar oziv-
nout a v kazdém dal$im umoznuje zakusit
proménu jejtho vnimani. Pomoci pfiblizeni
¢i zmnozeni jediné fotky dokaze promluvit
o osudu celého néaroda.

One photograph and unsettling letters,
underscored by a band of abstract images,
create Sobolev’s most striking film. A por-
trait of an unknown soldier, published

in the memoirs of Marshall Zhukov, pro-
voked a massive response in readers. In
the dour face covered in dust, many recog-
nized their sons, fathers, brothers. Sobolev
brings the face described in the letters

to life and each allows us to experience
the transformation of his perception. By
zooming in or multiplying a single photo,
he manages to speak about the fate of an
entire nation.

PODVYG

Ukraine 1975

Colour / Video File / 8'
Director: Feliks Sobolev
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International Premiere

Vytrvejte,
mate talent!

Uspé&nému osvojent cizich jazyk obvyk-
le brani psychologické bariéry. Skupina
filologti SSSR rozpracovala revolu¢ni
metodiku zrychleného uceni, ktera se
opirad o pozitivni piistup, sugesci a uceni
ve formé hry. Béhem 24 seanci sledujeme
postupny progres dvou skupin studentq,
ktery je mozné oznadit za prvni sovétskou
psychologickou reality show. Uceni jako
nepfetrzitd zabava prolamujici komplexy je
inspirativnim pfispévkem nejen k tématu
vzdélavani, ale i ivahou nad fungovanim
lidské psychy.

Keep at It, You’re
Talented!

The successful acquisition of foreign lan-
guages is generally blocked by psychologi-
cal barriers. A group of Soviet philologists
developed a revolutionary methodology
for accelerated learning that relies on

a positive attitude, suggestion, and teach-
ing in the form of games. During 24 ses-
sions we follow the gradual progress of
two groups of students, which could be
described as the first Soviet psychological
reality show. Learning as continuous enter-
tainment that breaks down complexes is an
inspirational contribution not only to the
topic of education, but also a reflection of
the functioning of the human psyche.

DERZAJTE, VY TALANOVYTTI!
Ukraine 1979

Colour / Video File / 54’
Director: Feliks Sobolev

OLEKSANDR DOVZHENKO
NATIONAL CENTRE
Vasylkivska str. 1

03040 / Kiev / Ukraine

+38 044 201 65 74
info.dc@dovzhenkocentre.org

International Premiere

TRANSLUCENT BEING: FELIKS SOBOLEV



Zacileno na vas
mozek

Kniha O. A. Feofanova o ideologické ma-
nipulaci v USA inspirovala posledni film
Felixe Soboleva, pfi jehoz problematickych
ptipravach zemfel. Pronikava sonda do
reklamnich mechanism politickych kam-
pani a zplsobt ovliviiovani spolecenského
minéni je tvofena iidernou montazi reklam,
politickych vystoupeni a zaznami spole-
censkych nepokojii. Kontrapunktem k ob-
razu slouzi korigujici komentaf vypravéce,
ktery v intencich protiburzoazni rétoriky
demonstruje fakt, ze davno zijeme v orwe-
llovském svété.

The Target Is Your
Brain

Oleg Feofanov’s book on ideological
manipulation in the USA inspired Felix
Sobolev’s final film — he died during its
problematic preparations. A penetrating
insight into the advertising mechanisms
of political campaigns and the ways of
influencing social opinion is created with
a striking assemblage of advertising, politi-
cal speeches, and recordings of social un-
rest. Acting in counterpoint to the image
is the narrator’s corrective commentary,
which, in its intentionally anti-bourgeois
rhetoric, demonstrates the fact that we are
already living in an Orwellian world.

NA PRYCELI VASH MOZOK
Ukraine 1984

B&W / Video File / 57'
Director: Feliks Sobolev

PRUHLEDNA BYTOST: FELIX SOBOLEV

OLEKSANDR DOVZHENKO
NATIONAL CENTRE
Vasylkivska str. 1

03040 / Kiev / Ukraine

+38 044 201 65 74
info.dc@dovzhenkocentre.org



Fascinace: Erotika
Fascinations: Eroticism

Zpodobnéni vasné a fyzické touhy Portrayals of passion and physical
v esteticky rozmanitych dilech desire in aesthetically diverse
filmové avantgardy napftic historii avant-garde films throughout
kinematografie. the history of cinema.



Fascinace: Erotika

Tematicka retrospektiva ukazuje riznorodé
podoby reprezentace télesné touhy, ptitazli-
vosti a projevi fyzické lasky. Od kfehké foto-
genie nahoty pfes hluboké pochopeni a pfijeti
télesnosti po politickd provolani filmova
avantgarda problematizuje vztah spole¢nosti
k zobrazovani nahoty a sexu, zdtraznuje rtiz-
nost v podobé queer erotiky, kritizuje cenzuru
vyjadrovani télesnosti v uméleckych dilech,
ale také oslavuje a zkouma lidskou intimitu.

Tematizace télesné pritazlivosti a obdivu

k sexualité, kterou mizeme v mezivalecném
obdobi vidét v ndznacich ¢i jemném zobra-
zeni nahého téla, se ve 40. a 50. letech stava
predmétem explicitnéj$ich symbolickych her.
V 60. letech 20. stoleti zesilily obé tendence:
zobrazeni nahoty a sexu jako prostfedku

k radikalnim prizkumtm intimniho zivota

a vnimani i raizné politické manifesty. Ty byly
vét§inou namifeny vici oficidlnim statnim na-
fizenim zavadéjicim cenzuru uméleckych dél
z hledisek vagné a konzervativné definované
,moralky“. Odpor vii¢i némeckému filmo-
vému zakonu nesmlouvavé vyjadril Helmut
Costard, ktery zpodobnil ministra jako mluvi-
ci penis. Jiné filmy sice nebyly pfimo minény
jako manifesty, staly se jimi ale diky reakci
uradi. Dnes jiz legendarni dilo Jacka Smithe
Vasnivé bytosti autor dle svych vyjadieni myslel
predevsim jako svobodny rozverny film plny
humoru. Postoj statnich organti (byl zakazan
ve 22 americkych statech) z néj vsak, nejprve
v ramci komunity newyorského undergroun-
du, pozdéji pro americkou kulturni obec,

a také avantgardu v Evropé, udélal klicovy
snimek artikulujici odpor viéi cenzufte filmu.

V dnesni dobé¢ posilovani diskurzu zdravé-
ho ptistupu k télu a akceptovani riznych
télesnych proporci a podob se to miize zdat
trivialni, ale mnohé avantgardni filmy byly
prukopnické i tim, ze pracovaly s tély, ktera
nepatfila modeltim a modelkam, ale béznym
lidem, ¢i dokonce autorce nebo autorovi.

FASCINACE: EROTIKA

Odvaha nékterych filmarek a filmatt se
projevovala i v podobé prezentace sebe sama.
Carolee Schneemann zkoumala, jaké pocity

a prozitky v ni vyvolava sexualni styk s jejim
partnerem, kdyz se ona sama, ale i dalsi lidé,
diva na jeho zachyceni. Ke prozkoumavanym
oblastem patti rovnéz queer sexualita, kde byl
pionyrem Kenneth Anger. V poslednich tfech
dekadéch se filmafti obraceji také k analytické
i poetické reflexi zobrazovani nahoty a sexu,
vétSinou v podobé found footage kolazi, které
odkazuji ¢i pfimo pracuji s pornografickymi
filmy anebo jinak kriticky remediuji ony starsi
reprezentace.

Andrea Slovakova

Fascination: Eroticism

A thematic retrospective that demonstrates
the diverse forms of representation of bodily
desire, attraction, and manifestations of
physical love. From fragile photogenic nudity
and a deep understanding and acceptance

of sensuality to political proclamations, the
avant-garde film challenges society’s relation-
ship with portraying nudity and sex while also
emphasizing diversity in the form of queer
eroticism. It also makes a point to criticize
the censorship of sensual expression in works
of art while at the same time celebrating and
exploring human intimacy.

The thematization of physical attraction and
admiration for sexuality, which is evident in
various hints and delicate depictions of the
naked body that date back to the interwar
period, becomes the subject of more explicit
symbolic games in the 1940s and 50s. Both
tendencies intensified in the 1960s: depicting
nudity and sex as a means of radical explo-
ration of both intimate life and perception,
as well as vigorous political manifestations.
These were mostly directed towards official
state regulations that imposed censorship of
works of art in terms of a vaguely and conser-
vatively defined “morality.” Helmut Costard,
who depicted the minister as a talking penis,
expressed an uncompromising opposition

to German film law. Other films were not
originally meant to be manifestos but became
manifestos all the same thanks to the reaction
from the authorities. Jack Smith’s now legend-
ary work, Flaming creatures, was, according to
his statements, meant primarily as a free-spir-
ited, humorous film. However, the attitude
of the state authorities (it was banned in 22
US states) made it a key film that articulated
the opposition to film censorship after the
film’s initial popularity within the New York
underground scene and later amongst the
American cultural community and the Euro-
pean avant-garde.

Nowadays, it may seem trivial to strengthen
the discourse of a healthy attitude towards
the human body and to accept different body
proportions and shapes, but many avant-
garde films were groundbreaking in that they
worked with bodies not belonging to models
but to ordinary people and occasionally even
the films’ creators.

The courage of some filmmakers also mani-
fested itself in the form of self-presentation.
Carolee Schneemann explored the feelings
and experiences she had in sexual intercourse
with her partner as she and others looked at
his being captured. Among the explored areas
also include queer sexuality, in which Kenneth
Anger was a pioneer. Over the past three de-
cades, filmmakers have also turned to analyti-
cal and poetic reflection of depicting nudity
and sex, mostly in the form of found-footage
collages that either refer to or work directly
with pornographic films or otherwise critically
remediate older representations.

Andrea Slovakova

FASCINATIONS: EROTICISM



Amalgam - Textura

Zensky akt sestupujici ze schodt, zmnoZeny
pii optickém kopirovani viceexpozici svych
tii opakovani. Textura je tieti ¢asti Ctyrdil-
ného filmu Amalgdm, experimentu s dobou
expozice a vrstvenim obrazii, ktery zkouma
filmovy ¢as a pohyb v napéti mezi konkrét-
nim obrazem a abstraktnimi stopami pohyb-
livych objektt na filmovém materialu.

Werner Nekes (1944-2017) studoval ling-
vistiku a psychologii a uz na univerzité se
hluboce zajimal o filmové uméni. V polovi-
né 60. let minulého stoleti se zacal vénovat
experimentalni tvorbé, v niz ¢asto vyuziva
mnohondsobnou expozici, aby dosahl kyze-
nych vizualnich efektti. Vyucoval na umélec-
kych gkolach a ziskal fadu ocenéni.

Amalgam - Textur

A female nude descending the stairs and
multiplied by optical copying of multiple
exposures of her three repetitions. Textur

is the third part of the four-part Amalgam
film, an experiment with time exposure and
image layering that examines film time and
the tense motion between a particular im-
age and abstract traces of moving objects on
a film material.

Werner Nekes (1944-2017) studied linguis-
tics and psychology and was already deeply
interested in the art of film at the univer-
sity. In the mid-sixties, he began to devote
himself to experimental work, in which he
often uses multiple exposures to achieve the
desired visual effects. He has taught at art
schools and won numerous awards.

AMALGAM - TEXTUR
Germany 1974

Colour /16 mm /11
Director: Werner Nekes

FASCINACE: EROTIKA
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Cista krasa

Lyricka skladba sosnych fragmentt téla osla-
vuje preciznim ramovanim, anima¢nimi postu-
py a stfihem, sledujicim abstraktni souvislosti
tvartl, télesnost a erotickou pfitazlivost. Film
byl natocen zpiisobem tzv. totalizace, kdy
dlouhou expozici snimany pohyb navozuje
vysledny dojem statického objektu.

Alexandre Alexeieff (1901-1982) byl pavo-
dem rusky umélec, filmat a ilustrator, ktery
vét§inu Zivota stravil v Pafizi. Pfedlohou mu
mnohdy byla dila ruskych klasik Modesta
Musorgského (Obrdzky z vystavy, 1972) &
Nikolaje Gogola (Nos, 1963). Tvofil také re-
klamy a ilustrace.

Pure beauté

A lyrical composition of sculptural fragments
of the body is celebrated for its precise fram-
ing, editing and animation techniques that
explores the connections between abstract
shapes, sensuality, and erotic attraction. The
film was shot using “totalization” — long ex-
posures of movement result in the impression
of a static object.

Alexandre Alexeieff (1901-1982) was

a Russian-born artist, filmmaker and illustra-
tor who spent most of his life in Paris. He
often took inspiration from works of Russian
classical music, such as Modest Mussorgsky
(Pictures at an Exhibition, 1972) and Nikolai
Gogol (Nose, 1963). He also created advertise-
ments and illustrations.

PURE BEAUTE

France 1954

Colour /16 mm /1’

Director: Alexandre Alexeieff
Music: Francis Seyrig

CINEDOC PARIS FILMS COOP

Mélanie Forret

18 rue Montmartre / 75001 / Paris / France
+33 1 42 83 10 64 / cinedoc@wanadoo.fr
www.cinedoc.org
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Erotika

Bésniva found footage kolaz zkoum4, jak
malo je tieba k rozeznani touhy. Bleskovymi
piiblizenimi se Zenskému télu a tvaii, nékdy
sotva rozeznatelnymi v zasvitech pazi, oka,
rtli, a doplnénymi podobné ¢lenitym uspo-
fadanim pferyvanych zvuki, vytvafi sousta-
vu pulzujicich aluzi na fyzickou i fantazijni
slast.

Rakousky experimentalni filmaf a mistr pra-
ce s found footage Peter Tscherkassky (1958)
studoval Zurnalistiku, politologii a filozofii.
Jiz existujici material sklada do nové podo-
by poetickych kolazi. Jihlavského festivalu
se naposledy zucastnil v roce 2014, kdy byl
spolecné se svoji partnerkou, filmarkou Eve

Heller, porotcem sekce Fascinace.

Erotique

This poetic found-footage collage explores
how little is needed in order to recognize
desire. Through the use of rapid-cut close-
ups of the female face and body, sometimes
nearly unrecognizable flashes of arms, eyes,
and lips, and accompanied by a similarly
fragmentary composition of sounds, the film
creates a set of pulsating allusions to physi-
cal and fantasy delight.

Austrian experimental filmmaker and master
of found-footage work Peter Tscherkassky
(1958) studied journalism, political science,
and philosophy. He rearranges pre-existing
material into new forms of poetic col-

lages. He most recently participated in the
Ji.hlava festival in 2014, when he and his
wife, the filmmaker Eve Heller, sat on the
Fascinations jury.

EROTIQUE

Austria 1982

Colour / Video File / o'
Director: Peter Tscherkassky
Script: Peter Tscherkassky
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Fuses

Klasika avantgardni kinematografie, v niz se
intimita télesného prozitku setkava s mate-
rialitou média ve spontanné poetické oslavé
fyzické existence. Postupy vypalovani, ma-
lovani a kresleni na filmovy pas, upravovani
rychlosti zabért a viceexpozice vrstvi v ne-
narativni skladbé vyjevy z pifirody a sexudlni
scény, v nichz vystupuje autorka se svym
partnerem.

Americkd multidisciplindrni umélkyné
Carolee Schneemann (1939-2019) se zamé-
fovala na performanci, malbu, fotografii,
film a video. Autorka prosazovala revolu¢ni
otevieny pohled na télesnost, sexualitu a rod.
V roce 2009 byl na Ji.hlavé uveden jeji film
Nekonecné polibky (2008).

Fuses

A classic work of avant-garde cinema, in
which the intimacy of a sensual experience
meets the materiality of the medium in

a spontaneously poetic celebration of physi-
cal existence. The filmmaker utilizes burning,
painting, and drawing on the film stock,
modifying the speed of shots, and layering
multiple exposures in a non-narrative struc-
ture of scenes from nature and sexual scenes
in which the filmmaker performs with her
partner.

American multidisciplinary artist Carolee
Schneemann (1939-2019) focused on per-
formance, painting, photography, film and
video. The author advocated a revolutionary
open view of physicality, sexuality and gen-
der. Her film Endless Kisses (2008) was pre-
sented at the 2009 Ji.hlava IDFF.

FUSES

United States 1967

Colour /16 mm / 30’

Director: Carolee Schneemann

LUX

Alice Lea / Waterlow Park Centre,
Dartmouth Park Hill / N195]JF / London
United Kingdom / +44 020 3141 2961
distribution@lux.org.uk
www.lux.org.uk
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Juliino ostrFi

Intenzity télesného prozitku a mentalniho
zaujeti se promitaji do fyzickych i metafo-
rickych fezt kulturnimi, politickymi a osob-
nimi mytologiemi. V komornich vyjevech
promény fotografii v pokrm ¢i masturbace
ziletkou se obraz i télo stavaji predmétem
hrani¢ni touhy, zranéni, naruseni a posko-
zeni.

Italsky tviirce Sirio Luginbiilh (1937-2014)
se v mladi zajimal o literaturu, umeéni a di-
vadlo. Béhem 60. let se podilel na mnoha
avantgardnich projektech a zacal se vénovat
i vlastni tvorbé. Ve svych filmech experimen-
tuje s barvami, kolazi a se stop-trikem, jimz
spojuje malby a fotografie do souvislého
obrazu. Jeho snimky se vétsinou zamétujf na
erotismus, sexualitu a fe¢ téla.

Gilette o Fuliette

The intensities of physical experience and
mental passion are reflected in physical and
metaphorical splices of cultural, political
and personal mythologies. In intimate scenes
of transforming photographs into food or
masturbation with a razor blade, the image
and body become the subject of borderline
desire, injury, disruption and harm.

Italian filmmaker Sirio Luginbiilh (1937-
2014) was interested in literature, art and
theatre in his youth. During the sixties, he
participated in many avant-garde projects
and began to devote himself to his own
work. In his films, he experimented with
colors, collages and stop tricks, combining
paintings and photographs into a coherent
picture. His films mostly focus on eroticism,
sexuality and body language.

GILETTE O JULIETTE
France 1978

Colour / Video File / 15’
Director: Sirio Luginbiilh

FASCINACE: EROTIKA
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Laska

Télo a smyslnost oslavuje prosluly japonsky
avantgardista poetickou montézi detailt
pohybii svalli a tkani, drazdivych pohledi
na S§térbiny a proluky. V duchu abstraktniho
dokumentarismu a za doprovodu konkrétn{
hudby Yoko Ono se plochy ktize dotykaji

v rytmicky komponovanych pfiblizenich za-
hybtm a svrasténim.

Japonsky umélec piisobici v New Yorku
Iimura Takahiko (1937) je prikopnikem
experimentalniho filmu a videa v USA

iv Japonsku. S filmem pracuje od ranych
60. let, pficemz klade ddraz na obrazovou
lyri¢nost a poeti¢nost. Navstévnici jihlavské-
ho festivalu mohli zhlédnout jeho film Tichy
ocedn (1971).

The body and sensibility are celebrated by
the renowned Japanese avant-garde artist
with a poetic montage of the details of mus-
cle and tissue movements, irritating glances
at the crevices and vacant lots. In the spirit
of abstract documentarism and accompa-
nied by concrete music from Yoko Ono, the
skin surfaces touch each other in rhythmi-
cally composed approximations of crinkles
and crumpling.

Japanese New York artist Iimura Takahiko
(1937) is a pioneer of experimental film and
video in the US and Japan. He has been
working with film since the early 1960s,
during which time he placed emphasis on
pictorial lyricism and poetry. Visitors of
the Ji.hlava Festival may have seen his film
The Pacific Ocean (1971).

AI (LOVE)

Japan 1962

B&W /16 mm /10’
Director: Takahiko Iimura

LUX

Alice Lea / Waterlow Park Centre, Dartmouth
Park Hill / N1g5JF / London / United Kingdom
+44 020 3141 2961 / distribution@lux.org.uk
www.lux.org.uk
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Mechanika lasky

Ve své dobé¢ kontroverzni film prevadi sexu-
alni akt do kiehké skladby zabérd predmétt
z pokoje milenct a artefaktll vSéednoden-
nosti, které jej tvarovym ¢i pohybovym
vzezienim piipominaji. Hravé symbolicka,
rytmicka kolaz je doplnéna poetickym ko-
mentaiem, jehoZ autorem je fotograf, sklada-
tel a kritik uméni John Gruen.

Willard Maas (1906-1971) a Ben Moore patii
k americkym pionyrim experimentalniho
filmu. Spole¢né rezirovali Mechaniku ldsky
(1955) a Narcissus (1956). V tvorbé prosa-
zovali otevieny pohled na télesnost a ho-
mosexualitu, kladli diraz na velké detaily

a montaz.

The Mechanics of Love

A controversial film for its time that trans-
forms the act of sex into a fragile composi-
tion of shots of objects from the lovers'
bedroom and the everyday artifacts that
resemble it in form, movement and appear-
ance. The playfully symbolic, rhythmic
collage is complemented by a poetic com-
mentary by photographer, composer and art
critic John Gruen.

Willard Maas (1906-1971) and Ben Moore
are among the American pioneers of ex-
perimental film. Together they directed The
Mechanics of Love (1955) and Narcissus (1956).
In their work, they promoted an open view
of physicality and homosexuality, placing
emphasis on the greater details and mon-
tage.

THE MECHANICS OF LOVE
United States 1955

B&W /16 mm /7'

Director: Ben Moore, Willard Maas
Music: John Gruen

FASCINACE: EROTIKA
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Navrat k rozumu

Vrcholné dilo filmového dadaismu je os-
lavou fotogenie nenapadnych pfedmétd,
kde je mezi zachycené objekty, jejich po-
hyblivé rayogramy ¢i poutavé asymetrické
otisky viazeny zabér na nahé télo Kiki

z Montparnassu, muzy mezivale¢né pafiz-
ské umélecké generace, jez se stava ladnou
projekeni plochou pro priniky svétla oknem
v dokonalé geometrii touhy.

Americky umélec Man Ray (1890-1976),
vlastnim jménem Emmanuel Rudzitsky, se
uz béhem stfedoskolskych studii zajimal

o malbu a fotografii. Od 20. let minulého
stoleti natacel také filmy, které vytvarel meto-
dou koldze a ,rayogramt®, techniky, kdy se
otisky pfedmétd exponuji na filmovy pas bez
pouziti kamery.

A
Return to Reason

The magnum opus of Dadaist film celebrates
the photogenics of subtile objects, where
among the captured objects, their mobile im-
prints, and engaging asymmetrical shadows,
we see a shot of the naked body of Kiki from
Montparnassus, muse of the entire interwar
artistic generation in Paris, who becomes

a graceful projection surface for the penetra-
tion of light through the window in a perfect
geometry of desire.

American artist Man Ray (1890-1976), real
name Emmanuel Rudzitsky, expressed inter-
est in painting and photography while still
in high school. From the 1920s, he also shot
films, which he created using collage and
“rayograms”, a technique in which the im-
prints of objects are exposed on film without
the use of a camera.

LE RETOUR A LA RAISON
France 1923

B&W / Video File / 3'
Director: Man Ray

CINEDOC PARIS FILMS COOP
Mélanie Forret /18 rue Montmartre
75001 / Paris / France / +33 1 42 33 10 64
cinedoc@wanadoo.fr

www.cinedoc.org
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Obejmi mé,
kdyz jsem naha

Ostre ironickd aluze na postupy hollywood-
ského i avantgardniho filmu tematizuje
sexualni frustraci zpodobnénou ve fiktivni
situaci depresivniho reziséra vyzadujiciho po
herecce nahotu ve sprie. Undergroundovy
kratky film se i diky spojeni humoru a po-
kleslé estetiky stal Kucharovym nejznaméj-
$im.

Rezijni filmografie George Kuchara
(1942-2011) ¢ita pres 300 kratkych snimkd.
Znamy americky videoumélec predstavoval
svoji praci na undergroundovych projek-
cich spolu se Stanem Brakhagem ¢i Andym
Warholem. Jihlavsky festival dosud uved]l
Kucharovy snimky Hot Spel, Empire of Evil
(2012) a VAULT OF VAPORS (2010).

Naked

The sharply ironic allusion to both
Hollywood and avant-garde cinematography
thematizes sexual frustration in a fictitious
situation of a depressive director asking an
actress to be naked in the shower. Thanks

to the combination of humour and a trash
aesthetic, this became the most famous un-
derground short film by Kuchar.

George Kuchar (1942-2011) directed more
than 300 short films. The famous American
video artist collaborated with Stan Brakhage
and Andy Warhole on his underground pro-
jects. The Ji.hlava IDFF has presented two
Kuchar’s films so far: Hot Spel, Empire of Evil
(2012) and VAULT OF VAPORS (2010).

HOLD ME WHILE I'M NAKED
United States 1966

Colour /16 mm / 15’

Director: George Kuchar
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Central European
Premiere

Obzvlasté cenny

Radikalni politické gesto kritizujici novy
zakon o financovani filmu v Némecku,
jenz obsahoval ustanoveni o ,,nemoralnos-
ti“, zatfaslo filmovou obci ve vyhrocené
debaté o (ne)pfijeti snimku na festival

v Oberhausenu. Inicidtor zakona je v ném
zpodobnény mluvicim penisem a projevy
politické propagace ¢i servility vii¢i moci
jsou ironizovany masturbaci mezi promita-
nymi obrazy.

Némecky umélec Hellmuth Costard (1940-
2000) zacal s natacenim filmi v poloviné 60.
let pti studiu psychologie. Zahy ziskal pozici
rebela, ktery Sokuje svymi pornograficky
ladénymi dily. Jeho experimenty s kamerami
pro super 8mm film vyvrcholily ve filmu
Fotbal jako nikdy predtim (1971).

Of Special Merit

A radical political gesture criticizing the

new law on film funding in Germany, which
included a clause on "immorality” that shook
the film community into a sharp debate
about whether or not to adopt the film at the
Oberhausen festival. The initiator of the law
is represented by a talking penis and mani-
festations of political propagation or servility
towards power are made ironic through mas-
turbation between the projected images.

German artist Hellmuth Costard (1940-
2000) began making films in the mid-sixties
while studying psychology. He soon became
a rebel who shocked with his pornographic-
like works. His camera experiments for a su-
per 8mm film culminated in the film Football
As Never Before (1971).

BESONDERS WERTVOLL
German Democratic Republic 1968
Colour / Blu-ray / 11'

Director: Hellmuth Costard

DEUTSCHE KINEMATHEK - MUSEUM
FUR FILM UND FERNSEHEN
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10785 / Berlin / Germany / +49 30 300903 32
disposition@deutsche-kinemathek.de
www.deutsche-kinemathek.de

Czech Premiere

FASCINATIONS: EROTICISM



Odstranéna

Kolaz z pornografickych filma 70. let,

v nichz autorka bélidlem a odlakovacem na
nehty vymazala jejich aktérky. Blednouci
mista ve tvaru Zenského téla kriticky zdtraz-
nuji jeho pozici v situaci natac¢eného svadéni
a sexualniho aktu, zatimco muzi jsou zobec-
néni, az ironizovani redukci na laéné pohle-
dy a majetnické doteky.

Americka filmarka, tviirkyné videoartu

a malitka Naomi Uman (1962) klade ve své
tvorbé diiraz na ru¢ni praci s filmem, véetné
stfihu. ZkusSenosti ze zivota v Italii, Mexiku
a na Ukrajiné ovlivnily jeji tvorbu tematic-
kym zaméfenim na agrarni zptisob zivota

a zenskou préci. Nataci také denikové filmy
a experimentuje s 16mm filmem.

Removed

In her collage of pornographic films from
the 1970s, Uman uses bleach and nail polish
remover to erase the actresses. The blank
spots in the shape of the female bodies em-
phasize and critique their position within
the filmed act of sex and seduction, ironi-
cally reducing the men to cheap gazes and
possessive physical contact.

In her work, American filmmaker, video
artist, and painter Naomi Uman (1962)
emphasizes hand work with film, includ-
ing editing. Her experience living in Italy,
Mexico, and Ukraine has influenced her
focus on the topic of agrarian ways of living
and women’s work. She also shoots diaries
and experiments with 16mm film.

REMOVED

Mexico, United States 1999
Colour /16 mm / 7'
Director: Naomi Uman
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Ohnostroj

Film, ktery se stal klasikou experimentalni

a queer kinematografie, sprdda sadomaso-
chistickou fantazii nasilného stfetu hrdiny

s urostlymi namotniky. ReZisér v roli mladé-
ho muze zkouma touhy a piedstavy, pficemz
sexualni motivy doplnuji odkazy na opory
konzervativntho amerického snu kratce po
druhé svétové valce.

Americky filmai Kenneth Anger (1927) patii
k nejvyraznéj$im predstavitelim americké
filmové avantgardy. Ve své tvorbé casto zob-
razuje transgresivni homo-erotické a okultni
motivy, experimentuje s jump cuty, filmo-
vym zvukem a popkulturnimi odkazy. Své
dilo oznacuje za magii.

I

Fireworks

This classic example of experimental and
queer cinema weaves together a sadomaso-
chistic fantasy of a violent conflict between
the main protagonist and a group of well-
built sailors. The film’s director, appearing
in the role of the young man, explores desire
and the imagination, supplementing sexual
motifs with references to the conservative
American dream shortly after the Second
World War.

American filmmaker Kenneth Anger (1927)
is a leading representative of American
avant-garde cinema. His films often depict
transgressive homoerotic or occult motifs,
and he frequently experiments with jump
cuts, sound, and pop-cultural references.
He calls his work magic.

FIREWORKS

United States 1947

Col, B&W / Video File / 14"
Director: Kenneth Anger
Photography: Chester Kessler
Music: Ottorino Respighi
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Panenka

Newyorské go-go tanecnice Ferne a Irene se
pfipravujf na vystoupeni a hovoii o své pra-
ci. V rozverné a empatické observaci premi-
taji nad svoji zkusenosti, vlastni diistojnosti
a proméné vnimani vefejného vystupovani,
které bylo drive vic uménim nez utilitarni
sluzbou.

Piivodem britskd experimentalni filmartka,
kuratorka a spisovatelka Tessa Hughes-
Freeland se v 70. letech prestéhovala do New
Yorku a zahy se stala soucasti legendarni
skupiny No Wave Cinema. Jeji tvorba je
konfronta¢ni, provokativni a zaroven poetic-
ka. Ze stylistického hlediska klade dtiraz na
barvy a montaz, jeji snimky casto doprovazi
dynamicka hudba.

Baby Doll

New York go-go dancers Ferne and Irene are
preparing to perform and talk about their
work. In a witty and empathetic observa-
tion, they reflect on their experience, their
own dignity and the transformation of the
perception of public behavior, which was
more of an art form than a utilitarian ser-
vice.

British experimental filmmaker, curator and
writer Tessa Hughes-Freeland moved to New
York in the 1970s and soon became part of
the legendary No Wave Cinema group. Her
work is confrontational, provocative and at
the same time poetic. From a stylistic point
of view, she places emphasis on colors and
montage, and her images are often accompa-
nied by dynamic music.

BABY DOLL

United Kingdom 1982

B&W / Video File / 5'

Director: Tessa Hughes-Freeland
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Sexualni meditace:
#1 Motel

Materialni experiment, klasika filmové
avantgardy vyuziva postupy fyzickych a che-
mickych zdsaht do filmového pésu a v situ-
aci osamélého obyvani hotelového pokoje
vytvaii paralelu mezi zobrazovanym télem
(¢lovéka) a (celuloidovym) télem osmimili-
metrového filmu.

Filmy Stana Brakhage (1933-2003), vyznam-
ného predstavitele americké avantgardy 60.
let, jsou charakteristické vytvarnym zachaze-
nim s emulzi - ru¢né domalovanou ¢i riizny-
mi fyzickymi i chemickymi zasahy deformo-
vanou. Své ,pohyblivé vizudlni myslenky*“
soustiedil pfedevsim k témattm zrozeni, se-
xuality a télesnosti. Na jihlavském festivalu
byly uvedeny jeho filmy Fire of Waters (2015)
a Dog Star Man (2017).

Sexual Meditation:
#1 Motel

This material experiment and a film avant-
garde classic uses both physical and chemi-
cal interferences with the film stock, creating
a parallel between the shown (human) body
and the (celluloid) body of the 8-mm film

in the situation of a single-occupied hotel
room.

Stan Brakhage (1993-2003) was a renowned
American avant-gardist of the 1960s whose
films are characteristic for his artistic deploy-
ment of emulsions, both hand-painted and
deformed in various physical and chemical
ways. In his “moving visual thoughts,” he
focused mainly on the topics of birth, sexu-
ality and corporeality. The Ji.hlava IDFF

has presented two of his films so far: Fire of
Waters (2015) and Dog Star Man (2017).

SEXUAL MEDITATION: #1 MOTEL
United States 1970

Colour /16 mm / 7'

Director: Stan Brakhage

LUX
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Vasnivé bytosti

Legendarni film svobodné poetiky téla pra-
cuje s DIY estetikou, rozvernym inscenova-
nim, performanci i humorem. Transgresivné
odkazuje k postuptim melodramatu i burles-
ky, které vyuziva k vytvoreni nekonvencéniho
a dobov¢ radikalniho zobrazeni sexu. Kviili
zpodobnéni erotickych vyjevil byl v fadé
zemi zakadzany a ve Spojenych stitech se stal
rozbuskou debaty o cenzufe.

Jack Smith (1932-1989) byl americky under-
groundovy filmaf, fotograf, vizualni umélec,
performer a herec. Pii tvorbé filmt pracoval
s jednoduchym prostiedim a specialnimi
efekty, které sim vynalézal. Opakované pou-
zival metodu kolédze. V dile plném humoru,
erotiky i nasili ¢asto tematicky upozornoval
na vsudypfitomnou komodifikaci.

Flaming Creatures

This legendary film on the free poetics of
the body works with the DIY aesthetic,
sprightly staging, performances, and humor.
It transgressively refers to the approaches

of melodrama and burlesque which Smith
uses to create an unconventional and - for
the period - radical depiction of sex. For

its erotic scenes, it was banned in many
countries, and in the United States it ignited
a debate on censorship.

Jack Smith (1932-1989) was an American
underground filmmaker, photographer,
visual artist, performer, and actor. When
creating films, he worked with a simple envi-
ronment and special effects that he invented.
In this work full of humor, eroticism, and
violence, he often draws attention themati-
cally to ubiquitous commodification.

FLAMING CREATURES
United States 1963

B&W /16 mm / 45
Director: Jack Smith
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Zapomneéni

Vasnivé pozorovani milence, jehoz télo se
vpiji do zrnité textury a vybusnych piesvét-
leni filmového materialu. Rezisér rychlymi
stfihy spojuje kontrastni ¢ernobily negativ

a barevny pozitiv stejnych obrazii, aby deni-
kové zachyceni okamzikti ¢i unikavé aluze
mohly mizet v tekutosti védomi a proménli-
vé prchavosti vzruseného zaujeti.

Americky experimentalni filmat Tom
Chomont (1942) je autorem vice nez Cty-
ficeti kratkych, ptevazné némych snimkd,

v nichz se prostfednictvim lyrizovanych ob-
razl vSednosti snazil postihnout spiritualitu
a sexualitu. Jihlavskému publiku se predsta-
vil v dokumentu 7om (2003), ktery o ném
nato¢il Mike Hoolboom.

Oblivion

A passionate observation of a lover, whose
body is imbued with grainy texture and the
explosive flares of the film material. Using
rapid cuts, the director fuses contrasting
black and white negatives and color posi-
tives of the same images, so that the diary-
like captured moments or evasive allusions
can disappear in the fluidity of conscious-
ness and the unsettled volatility of excited
passion.

American experimental filmmaker Tom
Chomont (1942) is the creator of more than
forty short, mostly silent, films, in which he
strives to capture spirituality and sexuality
using poetic everyday images. He was intro-
duced to Ji.hlava audiences in the documen-
tary Tom (2003), filmed by Mike Hoolboom.

OBLIVION

Canada 1969

Colour /16 mm / 4'
Director: Tom Chomont
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Zemépis téla

Vrasnéni a zakruty nahého Zenského i muz-
ského téla, natacené z necekanych ihlt pres
zvétSovaci sklo lupy, provokuji asociativni
proud komentaie britského basnika George
Barkera, jehoz ornamentalnim jazykem
obtacené syrové pohledy na kiizi zakoncuje
zvolani Aristofanovo: ,,JJouha a usilovani

o celistvost se nazyva laska.“

Americky pionyr experimentalniho fil-

mu, basnik a spisovatel Willard Maas
(1906-1971) se ve 40. letech vénoval animaci.
Spolecné se svoji partnerkou, filmarkou
Marii Menken, patfili k newyorské avant-
gardni scéné a zalozili uméleckou skupinu
Gryphon. Ve svych filmech se zpocatku za-
méfoval na témata mytt, pozdéji také sexua-
lity a queer identity.

Geography of the Body

The wrinkles and curves of a naked female
and male body, shot from unexpected angles
through a magnifying glass, provoke an as-
sociative stream of commentary by British
poet George Barker, whose ornamental
tongue wrapped with a raw gaze of the skin
is concluded by Aristophanes's exclamation:
"The desire and pursuit of the whole is called
love."

The American pioneer of experimental film,
poet and writer Willard Maas (1906-1971)
devoted himself to animation in the 1940s.
Together with his partner, filmmaker Marie
Menken, they formed a part of the New York
avant-garde scene and founded the Gryphon
art movement. In his films, he initially fo-
cused on myths and then later on sexuality
and queer identities.

ztoporeni 1-3 /7

Casosbérna masturbace. Autor, ktery hra-
ni¢nimi postupy zkouma zptsoby zobrazeni
télesnosti, sbiral po deseti letech frontalni
statické zabéry na své nahé télo pfi mastur-
baci, aby je poté poskladal do radikalniho
asketického filmu ukazujictho starnuti a té-
lesné promény.

Jeden z nejkontroverznéjsich filmaid soucas-
ného rakouského uméni Albert Sackl (1977)
studoval filozofii a dé¢jiny uméni na Videnské
univerzité. Vizualni uméni studoval ve
Frankfurtu pod vedenim Petera Kubelky.
Opakujicim se motivem jeho tvorby je zob-
razovani vlastniho nahého téla. V roce 2008
byl na jihlavském festivalu uveden jeho film
Qtoporent I+11.

steifheit 1-3 / 7

Long term observation of masturbation.
Sackl, who uses extreme methods to explore
ways of depicting the human body, used

a time-lapse camera to record himself mas-
turbating once every ten years, compiling
the individual frames and films into a radi-
cal ascetic film showing aging and physical
transformation.

Albert Sackl (1977), one of Austria’s most
controversial contemporary filmmakers,
studied philosophy and art history at the
University of Vienna and visual art in
Frankfurt under Peter Kubelka. A repeated
motif in his work his the depiction of his
own naked body. In 2008, the Ji.hlava IDFF
showed his previous film in this series 2008
Stiffness I+11.

GEOGRAPHY OF THE BODY
United States 1943

B&W /16 mm /7'

Director: Willard Maas
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STEIFHEIT 1-3 / 7
Austria 2018

Colour /35 mm / 9’
Director: Albert Sackl
Editing: Albert Sackl
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Konference Fascinace
Conference Fascinations

Odvazné alegorické, radikalné Bold allegorical, radically poetic,
poetické a netypické dokumentarni and unusual documentaries produced
filmy vznikajici na okrajich at the fringes of the official structures
oficialnich struktur v obdobi of the post-war Soviet regime
povale¢ného sovétského rezimu in Ukraine.

na Ukrajiné.



Konference
Fascinace: Ukrajina

Experimentalni film korespondujici s dobovy-
mi avantgardami v zdpadni Evropé, Americe
¢i vychodni Asii druhé poloviny 20. stoleti

na Ukrajiné neexistoval. Experimentovani

s reprezentaci, médiem a jeho vyrazem a zanry
vSak probihalo v nékolika podobach na rtiz-
nych mistech: na okrajich oficialnich struktur,
na filmové $kole i mimo statem kontrolovany
systém vznikaly radikalné poetické snimky,
hybridni dila kombinujici alegorie, vyraznou
vizualitu, inscenaci, performanci a doku-
mentarni pozorovani ¢i situac¢nost. Vznikaly
radikalné poetické snimky (jejichz autofi byli
pozdéji nazyvani i ukrajinskou Skolou poe-
tického filmu), z nichz nékteré nesly zjevny
otisk vlivu velikana poetického filmu Sergeje
Pardzanova, ktery na ukrajinské filmové
skole ucil. Dalsi vlivhou postavou byl Felix
Sobolev, tviirce vizualné strhujicich popu-
larné-védeckych filmua. Vizudlni kolaze nesly
Casto ironicky podtext, predev§im pfi praci

s vyrazovymi prosttedky typickymi pro ,,ofi-
cialni“ dokumentarni film, jako byl komentar
pronaseny v nad$ené budovatelské dikci. Mezi
amatérskymi filmafi se v tomto obdobi obje-
vovaly pokusy o vyraznéjsi vizualitu — soucas-
ti retrospektivy je i priklad rodinného filmu,
ktery pracuje s prvky netypickymi pro bézny
domadci film (detaily, motivy netykajici se ro-
diny a spole¢nych zazitkt). Mistem spontan-
nich pokusti a dokumentaci performativnich
vstupti do verejného prostoru byly predevsim
univerzity: Polytechnicky institut v Charkové
a Institut mediciny ve Lvovu. Na filmové §ko-
le rovnéz vzniklo nékolik subverzivnich filma
— nékteré z nich byly odmitnuty ¢i dokonce
zakazany (z nichz nejznaméjsi je dnes jiz kul-
tovni hudebni snimek Konec prazdnin). Mnohé
z filmt prezentovanych v této retrospektivé
byly donedavna, ¢i jsou dodnes neznamé i na
Ukrajiné. A pouze dva z nich byly dosud pro-
mitany i v zahranici.

KONFERENCE FASCINACE

Retrospektiva je soucasti dlouhodobého
zaméfeni MFDF Ji.hlava na region stfedni

a vychodni Evropy a navazuje na predchozi
doprovodné projekce Konference Fascina-
ce, v ramci nichz se jeji icastnici, vyznamni
svétovi distributofi, zastupci festivali ex-
perimentalnich filmt a galeristé seznamili

v roce 2015 s ¢eskou experimentalni scénou,
v roce 2016 s historickou etapou komunistické
totality a undergroundového a experimental-
niho filmu ve vychodni Evropé, v roce 2017

s experimentalni tvorbou ve stejné etapé

v balkanskych zemich, a v roce 2018 s ex-
perimentalnim a undergroundovym filmem
v pobaltskych zemich béhem komunistické
totality.

Ra velkorysou pomoc dékujeme Oleksandru
Teliukovi a Oleksandr Dovzhenko a National Cine-
matheque of Ukraine.

Andrea Slovakova

K Kunsthalle
Praha

Partnerem sekce Konference Fascinace:
Ukrajina je Kunsthalle Praha.

Conference
Fascinations: Ukraine

Although Ukraine has no experimental cin-
ema that might correspond to the avant-garde
movements in Western Europe, America, and
East Asia during the second half of the 20th
century, experimentation with various forms
of visual representation, media, and styles and
genres took place in several forms at different
places: On the margins of official art, at film
schools, and outside the state-controlled sys-
tem, directors created radically poetic films,
hybrid works combining allegory, a distinctive
visual language, staging, performance, and
documentary observation. Some of the radi-
cally poetic films (whose creators were later
called the Ukrainian School of Poetic Film)
showed the clear influence of that legend of
poetic filmmaking, Sergei Parajanov, who
taught at the Ukrainian film school. Another
influential figure was Feliks Sobolev, known
for his visually stunning popular science films.
Ukrainian visual collages were often charac-
terized by an ironic subtext, especially in how
they worked with the techniques associated
with “official” documentary film, for instance
enthusiastic voiceovers in the style of com-
munist propaganda films. Among amateur
filmmakers from this era, we see attempts at

a more distinctive visual language, and so

our retrospective also includes an example of
a home movie that makes use of elements not
usually found in such works (close-ups, motifs
unrelated to family and shared experiences).
The places of spontaneous experimentation
and the documentation of performative inter-
ventions in public were first of all universities
such as the Polytechnic Institute in Kharkiv
or Medical Institute in Lviv. Some of the
works created at film school were considered
subversive, and some were rejected or even
banned. (The best known example is the cult
music film The End of Holidays.) Until recently,
many of the films in this retrospective were
unknown even at home, and some remain

so today. Only two of them have ever been
screened outside of Ukraine.

This retrospective selection is part of the
Ji.hlava IDFF’s long-term focus on the coun-
tries of Central and Eastern Europe. At previ-
ous Conference Fascinations screenings, film-
goers — among them renowned international
distributors, representatives from experimen-
tal film festivals, and gallerists — could learn
about the Czech experimental scene (2015),
underground and experimental film from

the communist era in Eastern Europe (2016),
experimental Balkan production from the
same era (2017), and experimental and under-
ground film from the Baltic countries under
communism (2018).

For generous help we would like to thank Oleksandr
Teliuk and Oleksandr Dovzhenko and National
Cinematheque of Ukraine.

Andrea Slovakova

K Kunsthalle
Praha

Kunsthalle Praha is the partner

of the Conference Facinations: Ukraine.
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Bez nazvu

Vsemi smysly prozkoumavaji svét do-
spélych déti a kocka. Hrou si pfisvojuji
knihovnu, vodu z mote, cely byt i park. Za
rozverného hudebniho doprovodu komen-
tuji novinové titulky a fotografie z magazi-
nl svét, ukazovany v analogii k rodinnému
filmu.

Ukrajinsky filmai Borys Shylenko
(1938-2014) pracoval ve studiu Alexandra
Dovzenka, nejdiive jako technicky asi-
stent, pozdé¢;ji rezisér a kameraman.

Z Shylenkovych film# vynikaji pfedev§im
ty historické: Festé je cas (1987) a Cerné ddo-
/1(1990), ptibéhy kozaku.

Untitled

Children and a cat discover the adult
world through all their senses, playfully
exploring a library, seawater, an entire flat,
and a park. To a playful musical sound-
track, the film comments on the world
through a collage of newspaper headlines
and magazine photographs, presented as
analogous to a home movie.

Ukrainian filmmaker Borys Shylenko
(1938-2014) worked in the studio of
Alexander Dovzhenko, first as a technical
assistant and later as a director and cinema-
tographer. Shylenkov’s historical films are
among his most notable: There is Still Time
(1987) and The Black Valley (1990) — stories
of the Cossacks.

Bez nazvu

Utrzky rodinného filmu, v némz autor
zachytil vedle rodinné prochazky i tanky
projizdéjici méstem. Vylet po pamatnych
mistech a ve volné piirodé je ukazkou
amatérského filmu, v némz je zjevny diiraz
na detaily, snaha o vyrazné kompozice

a doplnovani situaci bézné zachycovanych
v rodinnych filmech jedine¢nymi vizualni-
mi motivy.

Fyzik a ucitel Mykola Peretiako (1953) se
filmovani vénuje pouze amatérsky, o to
upiimnéjsi je vSak jeho viile naléhavé za-
znamenavat vyznamné politické okamziky.
V letech 2013 a 2014 fotografoval priibéh
Euromajdanu, jehoz se sadm ti¢astnil.
Politickym aktivistou ztistava dosud.

Untitled

Fragments of a home movie in which the
filmmaker captures weekend strolls and
tanks rumbling through the city. The visit
to memorial places and open nature is an
example of an amateur film in which the
director places a clear emphasis on details
and attempts to create distinctive composi-
tions and augment normal home movie
situations with unusual visual motifs.

Physicist and teacher Mykola Peretiako
(1953) focuses solely on amateur filmmak-
ing, which is all the more sincere in his
urgent desire to record important political
moments. In 2013 and 2014 he photo-
graphed the Euromaidan, in which he also
participated. He remains a political activ-
1st.

BEZ NAZVY

USSR 1960

B&W / Video File /10’
Director: Borys Shylenko
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BEZ NAZVY

USSR 1990

Colour / Video File / 8'
Director: Mykola Peretiatko

OLEKSANDR DOVZHENKO
NATIONAL CENTRE
Vasylkivska str., 1

03040 / Kiev / Ukraine

+38 044 201 65 74
info.dc@dovzhenkocentre.org

CONFERENCE FASCINATIONS



Clovék hleda duhu

Poetické zachyceni prizkumu jeskynniho
systému Podillya v regionu Termopil ma
vedle environmentalniho apelu vysadni
postaveni mezi filmy ze Studia popularné-
-védeckych filmd pro svoji poutavou vypra-
vécéskou stavbu, montazni rytmus a vyraz-
nou vizualitu.

Rezisér, scenarista a kameraman
Volodymyr Khmelnitsky (1953) pracoval

v Kyjevském studiu popularné-védeckych
filma. Sviij dlouholety prizkum vztaht
mezi ¢lovékem a piirodou - napiiklad

v dokumentarni sérii Lidé¢ a delfini (1983) —
uzaviel neobvykle adaptaci absurdni nove-
ly Georgije Vladimova Vérny Ruslan (1992).

Man Looking for

a Rainbow

Besides possessing environmental appeal,
this poetic depiction of the exploration of
the Podillya cave system in the Termopil re-
gion holds a privileged position among the
films from the Studio of Popular Science
Films for its captivating storytelling, rhyth-
mic assembly and distinctive visuals.

Director, screenwriter and cinematographer
Volodymyr Khmelnitsky (b. 1953) worked
in Kiev's Studio of Popular Science Films.
He concluded his long-term exploration of
the relationship between man and nature

- e.g. in the documentary series People and
Dolphins (1983) — by unusually adapting
the absurd short story by Georgie Vladimir,
Faithful Ruslan (1992 ).

Konec prazdnin

Legendarni hudebni film obdobi perestroj-

ky kombinuje ¢tyfi videoklipy propojené
ptibéhem mladého hudebnika. Je pun-
kovym portrétem leningradské hudebni
skupiny Kino a jejiho frontmana, zpévaka
a herce Viktora Coje, ke kterému pozdéji
diky jeho vystupovani i vzhledu vzhlizela
ukrajinska mladez.

Sergej Lysenko (1964) pracuje v ukrajin-
ské televizi jako rezisér i moderator. Jeho
celovecerni debut, psychologické drama
Hranice na zamku (1989), byl uveden na
festivalech v Rumunsku, na Ukrajiné

i v Rusku. Portrét ruského rockera Viktora
Coje byl jeho absolventskym snimkem.

The End of Holidays

This legendary musical film from the
Perestroika era combines four video clips
linked by the story of a young musician. It is
a punk portrait of the Leningrad band Kino
and its frontman, singer and actor Viktor
Tsoi, whose performance style and looks
made him a cult figure for Ukrainian youth.

Sergey Lysenko (1964) works at Ukrainian
Television as a director and moderator. His
feature debut, the psychological drama The
Boundaries of the Castle (1989), was a suc-
cess at festivals in Romania, Ukraine and
Russia. In his thesis film Konets kanikul / The
End of Holidays, he captured Russian under-
ground singer Viktor Tsoy on the cusp of
massive fame.

LJUDYNA SHUKAJE RAJDUGU
USSR 1966

Col, B&W / Video File / 16’
Director: Volodymyr Khmelytskyi
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KINEC' KANIKUL
USSR 1985

Colour / Video File / 29’
Director: Serhii Lysenko
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Kruh

Basnivy portrét sochait, ktefi vytvareji sva
dila na hrnéifském kruhu z hliny a dalsich
ptirodnich materialti. Motiv kruhu prostu-
puje poetickymi vyjevy, v nichz jsou socha-
fi zachyceni pfi praci, s rodinou, v sepéti

s prirodou a také v zivych obrazech, kdy
jsou do vSednich prosttedi instalovani jak
tviirci, tak jejich artefakty.

Rezisér, scenarista, kameraman a herec
Mykhail Illienko (1947) nataci predevsim
hrané filmy, které casto reflektuji moderni
historii Ukrajiny, obdobi 2. svétové valky
¢i komunistické totality. Snimek Fuchzhou
(1994) volné navazuje na ukrajinskou po-
etickou tradici a patfi mezi klicova dila
folklorniho filmu.

The Wheel

A poetic portrait of sculptors who create
their works on the potter's wheel from clay
and other natural materials. The theme of
the potter's wheel permeates through po-
etic scenes in which sculptors are captured
at work, with their families, hand in hand
with nature, and also in vivid images where
both the creators and their artifacts are in-
stalled in everyday environments.

Director, screenwriter, cameraman and ac-
tor Mykhail Illienko (1947) mainly shoots
feature films that often reflect the modern
history of Ukraine, the Second World
War or communistic totalitarianism. The
film, Fuchzhou (1994), loosely follows the
Ukrainian poetic tradition and is one of
many key works for folklore film.

KOLO

USSR 1972

Colour / Video File /18"
Director: Mykhailo 1Ienko
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KVN

Dokumentarni ¢rta je v kolazi obrazt sid-
list a poli, univerzity ¢i zabavy mladeze

a inscenovanych vyjevl spolecensky kritic-
kou avahou, kterd s humorem a nadsazkou
vyuziva komentéfe s dikci pfipominajici
oslavné dobové dokumenty. Film se pro-
mital na nékolika zahrani¢nich festivalech,
ale v Sovétském svazu byl zakazany.

Arkadii Faustov (1936-2009) filmovou
$kolu nevystudoval, ale jako rezisér, kame-
raman i scendrista pracoval. Absolvent fa-
kulty energetiky vedl od roku 1965 Filmové
studio pii charkovském Polytechnickém
institutu a vyucoval zacinajici filmare.

KVN

A documentary collage consisting of images
of fields and housing estates, young peo-
ple having fun, or a university setting and
staged scenes filled with humour and hyper-
bole, accompanied by a voiceover recalling
propagandistic socio-critical documentaries.
Though banned in the Soviet Union, the
film screened at several foreign festivals.

Arcadii Faustov (1936-2009) never formal-
ly studied filmmaking, but worked as a di-
rector, cinematographer and screenwriter.
A graduate of the Power Engineering
Institute, from 1965 he led the Film Studio
at the Kharkov Polytechnic Institute,
where he taught aspiring filmmakers.

KVN

USSR 1965

B&W / Video File / o'
Director: Arkadii Faustov
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Kyjevska etuda

Kompozice detailti architektury a soch

ve vefejném prostoru a pozorovani lidi

ve shonu v ulicich velkomésta ukazuje

v kombinaci portrétu a antropologické crty
jeden rusny den v ukrajinském hlavnim
mésté. Snimek doprovazi hudba, variujici
od romantizujictho doprovodu po jazzové
vystoupeni.

Kameraman Eduard Tymlin (1938) vede
katedru kamery na Filmové a televizni
fakulté Kyjevské narodni univerzity kul-
tury a uméni. Ceské publikum mtize znét
jeho kameramansky styl diky filmu Golem:
Kkamenéld zahrada (KVIFF 2003). Roman
Balaian jej obsadil do mensi role ve svém
filmu Ochraniuj mé, mij talismane (1989).

Close-up details of sculptures and architec-
ture in public spaces and shots of people
on big city streets, set to music ranging
from romantic tunes to jazz. The series

of portraits and anthropological sketches
shows one day in the life of Kyiv.

Eduard Tymlin (1938) is primarily a cine-
matographer; in addition to his own work,
he is the head of the Cinematography
Department of the Film and Television
faculty at the Kyiv National University

of Culture and Arts. Czech audiences are
familiar with Tymlin’s style thanks to his
work on the film The Golem: The Petrified
Garden. Roman Balayan cast him in a small
role in his film Guard Me, My Talisman
(1989).

Pripravte si cestu ven

Spolecensko-kriticka tivaha vychazi ze
vzpominek na obdobi konce valky a bu-
dovani valkou znicené zemé. Meditativni
komentat o stavu a budoucnosti svéta do-
pliuji vzpominky pamétnika riznych pro-
fesi a kolaz archivnich materialt z tovaren,
vefejnych shromazdéni, divadla i organiza-
ci pecujicich o déti.

Igor Minaev (1954) absolvoval rezii na ky-
jevském Narodnim institutu divadla a fil-
mu a na konci 80. let emigroval do Francie.
Zde se prosadil filmy Mars froid (1980)

a Rez du chausée (1990), které byly uvedeny
na Quinzaine des réalisateurs v Cannes.

V roce 2019 mél premiéru jeho dokument
Kakofonie Donbasu.

Get Ready for
an Entrance

A socio-critical reflection based on memories

from the end of the war and post-war recon-
struction. A meditative commentary on the
state and future of the world is accompanied
by memories of witnesses of various profes-
sions and a collage of archival materials from
the theatre, workers’ meetings and celebra-
tions, and scenes from factories, theatres,
and childcare institutions.

Igor Minaev (1954) graduated from the di-
recting program at the National Institute of
Theatre and Film in Kyiv and emigrated to
France in the late 1980s. He made a name for
himself there with films such as Mars froid
(1980) and Rez du chausée (1990), both screened
at Cannes. In March 2019, his film The
Cacophony of Donbas was released in cinemas.

KYI'VS'’KYJ ETJUD
USSR 1966

Colour / Video File / 9’
Director: Eduard Tymlin
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PRYGOTUVATYSJA VASH VYHID
USSR 1975

B&W / Video File / 11’

Director: Thor Minaev
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Privod vody

Poetické zpodobnéni prace muze z pfi-
motského mésta v Abchazii, ktery pecuje
o pfilehlé lesy a strané. Rozlehlé kopcité
pastviny, hory, zvifata a feky jsou prostre-
dim krajinné lyriky i symbolistnich vyjevi,
kdy muz v noci vysvobodi vlka chyceného
do pasti nebo ¢isti koryto potoka.

Abchdzska rezisérka Ada Kviraia se po stu-
diich v Kyjevé vratila do rodné zemé, kde
napoméha rozvoji mistni kinematografie.
V roce 2013 natocila patrné prvni filmovou
reflexi gruzinsko—abchazského konflik-

tu, Divka na balénu. Navazuje na tvorbu
Tengize Abuladzeho a patfi k predstavite-
liim poetického filmu v gruzinsko-abchaz-
ském prostredi.

Water Supply

A poetic look at the work of a man from
an Abkhazian port town who looks after
the nearby woods and hillsides. The ex-
pansive hilly pastures, mountains, animals,
and rivers form the setting for a rural idyll
and symbolist scenes in which the man
frees a wolf from a trap or cleans a creek
bed.

Abkhazian director Ada Kviraia studied in
Kyiv and then returned to her native coun-
try, where she works to develop the local
film industry. In 2013, she made probably
the first film reflection on the Georgian—
Abkhazian conflict, Girl on a Balloon.
Following in the footsteps of Tengiz
Abuladze, she is a leading representative of

poetic film in the Georgia—Abkhazia milieu.

VODOZABIR

USSR 1987

B&W / Video File /16
Director: Ada Kviraia
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Prizrak

Ocenovany studentsky snimek v animova-
nych a humorem prostoupenych kolazich
rozehrava motivy postav, hercti a tvorby
velkych filmovych studii. Za doprovodu
dialogického komentate a hudby rozviji

v evokaci riiznych filmovych zanra kritic-
kou tvahu o hvézdném systému v kinema-
tografii.

Arkadii Faustov (1936-2009) filmovou
$kolu nevystudoval, ale jako rezisér, kame-
raman i scendrista pracoval. Absolvent fa-
kulty energetiky vedl od roku 1965 Filmové
studio pii charkovském Polytechnickém
institutu a vyucoval zacinajici filmafe. Jeho
zakem byl také Eugene Mamut, autor
specialnich efektt hollywoodského hitu
Predator (1987).

Mirage

This award-winning student film uses hu-
morous animated collages to explore the
characters, actors, and work of the big
studios. Set to a dialogue-like commentary
and music evoking various cinematic gen-
res, the film engages in a critique of the
star system of cinema.

Arcadii Faustov (1936-2009) never formal-
ly studied filmmaking, but worked as a di-
rector, cinematographer and screenwriter.
A graduate of the Power Engineering
Institute, from 1965 he led the Film Studio
at the Kharkov Polytechnic Institute,
where he taught aspiring filmmakers.
Faustov’s graduates include Eugene
Mamut, creator of special effects in the
Hollywood hit Predator (1987).

MIRAZH

USSR 1984

B&W / Video File / 4’
Director: Arkadii Faustov
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Ta, ktera vstupuje
do more

Vyznamny film, ktery pfedznamenava
ukrajinskou poetickou §kolu, vznikl jako
absolventska prace na umeélecké skole, ale
diplomova komise ho narkla z pfilisného
formalismu a nepfijala jej. Panoramaticka
observace pfelidnéné plaze je prologem

k lyrické studii pohybti ve zkoumavych
zabérech tvari a tél muze, Zeny a ditéte,
slunce a mofe.

Hluboké soustfedéni a schopnost vypravét
vice obrazem, nez slovem jsou charakteri-
stické pro filmovy projev Leonida Osyky
(1940-2001). Vedle Sergeje Paradzanova
patfi k vyznamnym pfedstavitelim tzv.
ukrajinské §koly poetického filmu.

Entering the Sea

This important film presaging the
Ukrainian poetic school was intended as
Osyka’s graduation work, but the diploma
committee deemed it too formalist and
rejected it. A panorama in a series of in-
quisitive shots of a crowded beach serves as
a prologue for a lyrical study of the move-
ments, faces, and bodies of the men, wom-
en, and children; of the sun and the sea.

The films of Leonid Osyka (1940-2001) are
characterised by deep concentration and
the ability to say more with images than
with words. Along with Sergei Parajanov,
he is considered a leading representative of
the Ukrainian school of poetic film.

TA, SHHO VHODYT' U MORE
USSR 1965

1 Colour / Video File / 6'
Director: Leonid Osyka
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International Premiere

Vyjezdni dolozky
do Jugoslavie

Performativni miniatura s vystoupenim
autortl, studentll Polytechnického institutu
v Charkové, ktefi dokumentuji svoji po-
uli¢ni klauniadu, s niz vstupuji do vefejné-
ho prostoru. Svou bezprostiednosti a hra-
vosti jako by nevédomky pifedznamenali
blizici se konec komunistického rezimu.

V duisledku rozsifeni domaciho videa v 80.
letech vznikla ukrajinska skupina Paranoia
Pictures, studio amatérskych filmatu,

k nimz patfili také Oleh Kachmar a Andrii
Tuziak. Vétsinu produkce Paranoia
Pictures tvorily komedie — typicky totalitni
vyjevy jako Uméleckd komise nebo parodie
kasovnich hitt.

Exit Clause
to Yugoslavia

A performative miniature in which the
filmmakers — students of the Polytechnic
Institute in Kharkov — document their
public street performances. Their unself-
conscious playfulness seems an unwitting
omen of the fall of the Communist regime.

The proliferation of home video in the
1980s led to the creation of the Ukrainian
group Paranoia Pictures, a studio of ama-
teur filmmakers including Oleh Kachmar
and Andrii Tuziak. Most Paranoia Pictures’
productions were comedies, usually based
on totalitarian situations, e.g. The Art
Committee, or parodies of contemporary
box-office hits.

PUTIVKY V JUGOSLAVIJU

USSR 1987

Colour / Video File / 2'

Director: Andrii Tuziak, Oleh Kachmar
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Alegorické vyjevy z venkovského Zzivota,
zjevné inspirované poetikou filma Sergeje
Paradzanova, ukazuji otce a syna, poku-
$eni, ¢in a trest v mytotvorném prostiedi
zahrady. Ruralni lyrika je prostoupena
obrazy obstaravani zvirat, jablka se stavaji
obrazoboreckym nastrojem, hojnost je vy-
koupena uktizovanim.

Arménsko—ukrajinsky rezisér Roman
Balaian (1941) absolvoval na Divadelnim
institutu v Kyjevé u Sergeje Paradzanova
a svym stylem navazuje na tradici ukra-
jinského poetického filmu. Béhem 80. let
na sebe upozornil schopnosti postihnout
naléhava témata soucasnosti ve filmech
inspirovanych ruskou literdrni klasikou,
napfiklad puskinovskym filmem Ochrariuj
mé, mij talismane (1986).

Robber

Allegorical scenes of village life, clearly
inspired by the poetic style of Parajanov,
show a father and son, temptation, a deed
and punishment, in the mythical setting of
a garden. Scenes of country life and animal
husbandry are infused with rural lyricism.
Apples become figurative tools, and abun-
dance is redeemed through crucifixion.

Armenian-Ukrainian film director Roman
Balayan (1941) graduated from the Theatre
Institute in Kyiv, where he studied under
Sergei Parajanov; his style follows the tradi-
tion of Ukrainian poetic cinema. During the
1980s, he drew attention to himself through
his ability to tackle urgent contemporary
issues in movies inspired by Russian liter-
ary classics, such as Guard Me, My Talisman
(1986), set during a Pushkin festival.

ZLODIJ

USSR 1969

B&W / Video File / 11’
Director: Roman Balaian
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Studio 89

Tricet let po listopadovych udalostech, které
zasadné zménily politické poméry v byvalém
Ceskoslovensku, bude mit jejich ptipominani
ziejmé odli$ny raz, nez bylo zvykem pfi mi-
nulych vyrocich. Bohatd zemé je rozdélena
vic nez kdy predtim a zda se, Ze znovu hleda
svoji budoucnost a tvat. Jihlavsky festival cti
a haji hodnoty, které po roce 1989 uréily smér
nasi zemé, svobodu, demokracii, spravedI-
nost, zdjem o verejné dénf, respekt k riiznosti
nazort. Vyrodi velké spolecenské zmény
pfipomindme svébytnou kolekci filmt a pied-
nasek, jez pomtze pochopit ¢as pred i po ni
stejné jako kofeny nynéjsi krize, z nichZ mize
vyrust az jakysi Soud nad ceskou cestou, ktery
do dokumentarni inscenace prevedl rezisér
Robert Sedlacek. Casoprostor vyéerpaného
realného socialismu vystihuji filmy disident-
ského filmate Michala Hybka, ktery natacel

s Vaclavem Havlem po jeho propusténi

z vézeni a také se symbolem prazského jara
Alexandrem Dubcekem. Ten v dosud nezna-
mém a na jihlavském festivalu poprvé verejné
uvedeném zaznamu rozhovoru ze zaii 1989
zastupuje byvalé reformni komunisty, ktefi
nepfemysleli o demokracii zdpadniho typu,
ale o reformovaném socialismu. Hlas rigidni
komunistické nomenklatury zazniva v pfipra-
vovaném filmu Jana Rouska Normalizace moci.
Zlomové udalosti 17. listopadu nové popisu-
je dokument Ley Petiikové a Jana Rouska
Sametovd FAMU. Filmova akademie stoji na
rohu Narodni tridy, kde policejni jednotky
napadly pokojny studentsky priivod. Byli to
prave studenti FAMU a DAMU, ktefi vyhla-
sili stdvku na vysokych skoldch. Ta se vzapéti
zacala §ifit divadly a vyvrcholila generalni
stavkou, jez v podstaté ukoncila komunistické
panstvi. Svédectvi byvalych studentd vyvra-
ceji rizné konspiracni teorie, jimz se ve svém
filmu vénuje Andrea Sedlackova. Rychlost

a divokost porevolu¢ni doby ukdze dokument
o Ceské reklamé i prednaska o restitucich

STUDIO 89

v ¢eském filmu. Reklama je symbolem rych-
1ého néstupu volného trhu, zatimco restituce
byly pokusem vyrovnat se po Ctyficeti letech
s tzv. znarodnénim, jimz komunisticka dikta-
tura prevedla soukromy majetek do statniho
vlastnictvi. Zajimavé je, ze se tématu restituci
vénoval vic cesky hrany film nez tehde;jsi
dokumentarni tvorba. Vyznamnou osobnost
dramatika, esejisty, disidenta a prezidenta
Ceskoslovenské a poté samostatné Ceské
republiky pfipomeneme taktka neznamym
dokumentem Juraje Herze Vision 2000 i ukaz-
kami z pripravovaného filmu Petra Jancarka
Tady Havel, slysite me?

Studio 89

Thirty years after the events of Czecho-
slovakia’s Velvet Revolution of 1989 that
brought fundamental changes in political
issues in former Czechoslovakia, their remem-
brance will probably look different from what
they did in the past. Today, the rich country
is divided more than ever, and it seems to be
once again looking for its future and appear-
ance. The Ji.hlava festival holds in esteem
and protection the values that have helped
to shape the direction of our country after
1989: freedom, democracy, justice, interest in
public affairs and respect for different views.
The anniversary of this major change in the
life of Czech society will be remembered

by presenting an original collection of films
and lectures that will help to understand

the pre- and post-revolution era, along with
roots of the current crisis which may result
in a sort of The Judge on the Czech Way turned
into a documentary reconstruction by direc-
tor Robert Sedlacek. The time and spatial
circumstances of the exhausted finish line of
the so-called “real socialism” are described
in the films by dissident filmmaker Michal
Hybek who was recording Vaclav Havel’s re-
actions after his last release from the prison,
but also interviewed Alexander Dubdek, the
symbolic figure of the famous Prague Spring
of 1968. Dubcek in a previously unpublicized
interview from September 1989, premiered
at Ji.hlava festival, represents former com-
munist reformers who were not pondering
Western-style democracy in Czechoslovakia,
but a reformed version of socialism. The
voice of rigid communist representation is
also heard in Jan Rousek’s new film, still

in progress, A Normalization of Power. The
breakthrough events of November 17, 1989
are summed up in the documentary by Lea
Pettikova and Jan Rousek, Velvet FAMU. The
building of Prague’s famous film academy
stands just around the corner from Narodni

tfida where communist police forces stormed
a peaceful student march on that day. And

it was the students of Prague’s FAMU and
DAMU (i.e. film and theatre academies) who
initiated a general student strike at universi-
ties across the country. The strike very soon
disseminated into theatres and led up to the
general strike that virtually ended the com-
munist sovereignty. Testimonies of former
university students hold arguments against
various conspiracy theories that are listed in
a film by Andrea Sedlackova. The fast and
furious pace of post-revolution years is cap-
tured in a documentary on Czech advertising
and a lecture on ownership restitutions in the
Czech film business. Advertising became sym-
bolic of the rapid introduction of free market,
meanwhile restitutions were attempts to come
to terms with 40-year-old process of so-called
nationalization whereby the communist gov-
ernment had relayed private businesses to
state ownership. It remains an interesting fact
that the topic of restitutions was more often
dealt with through fiction film than documen-
taries at the time. A distinguished personal-
ity, playwright, essayist, dissident and later

a president of both Czechoslovakia and the
independent Czech Republic will be remem-
bered in an almost forgotten documentary
Vision 2000 by Juraj Herz and fragments from
Petr Janddrek’s film (still in making) This Is
Havel Speaking, Can You Hear Me?
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Ceska reklama

Dynamicky obraz ceské televizni reklamy
od dob pozdniho socialismu az po kapi-
talisticky ekonomicky rozmach v pritbéhu
90. let. V rozhovorech s reklamnimi tvtrci
a ukazkach toho nejlepsiho i nejhorsiho

z ¢eské produkce se vyjevuje proména mar-
ketingové praxe ve vztahu ke spolecensko-
-ekonomickym zménam.

Martin Jtza studoval rezii a scenaristiku
na UTB ve Zliné a rezii na prazské FAMU.
Utinkoval ve filmu Martina Sulika Slunecni
stdt (2005). Produkoval na Ceského lva
nominovany dokumentarni film Svéd v Zigu-
liku (2017).

Czech Commercial

A dynamic overview of Czech television
commercials since the time of late social-
ism until the capitalist economic boom in
the nineties. In interviews with advertising
creatives and examples of the best and
worst of Czech production, the transforma-
tion of marketing practices in relation to
socio-economic changes is revealed.

Martin Jtiza studied directing and screen-
writing at the University of Tomas Bata in
Zlin and directing at FAMU. He played
in Martin Sulik’s film Sunshine State
(2005). He produced by the Czech Lion-
nominated documentary film The Russian
Job (2017).

CESKA REKLAMA
Czech Republic 2019
Colour / Video File / 52
Director: Martin Jaza
Script: Karolina Gargulak
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KRUTART

Martin Jtza

Sezimova 10 / Prague / Czech Republic
+420 732341149

martin.juza@krutart.cz

Dilna;: Teatralita
17. listopadu

Demonstrace jako divadelni pfedstaveni?
Dilna Teatralita 17. listopadu predstavi
koncept teatrality vefejnych udalos-

ti. Autofi nabidnou své dokumenty ke
spolecné oteviené diskuzi s pozvanymi
osobnostmi vénujicimi se teatralité a do-
kumentarnimu filmu. Spole¢né rozeberou
teatrologické aspekty zkoumani symbo-
lického jednani pomoci audiovizualniho
média na udalosti 17. listopadu. Napfiklad
zkusi odhalit podstatu politickych demon-
straci, privodii a projevt.

Pozvani hosté / Invited guests:
Martin Bernatek, Jifi Slavik, Luka$ Kubina.

Ukazka / Preview: Observace 17. listopadu 2018 /
Observation on the 17th of November 2018
Directed by David Neumann, Sara Jaro$ova
Cinematography by David Neumann, Sara
Jarosovd, Karolina Hrubonova, Assel Torgayeva
Country of production: Czech Republic 2019

Workshop:
Theatricality
on November 17th

A demonstration as a theatrical perfor-
mance? The Theatricality Workshop will
present the concept of theatricality of pub-
lic events on the 17th of November. The
authors will offer their documentaries for
a joint open discussion with invited per-
sonalities devoting themselves to theatri-
cality and documentary film. Together they
will analyze the theatrical aspects of the
examination of symbolic behavior through
an audiovisual medium at the event on the
17th of November. E.g., they will try to
reveal the essence of political demonstra-
tions, parades and speeches.

Ukézka / Preview: Televize Tribuna /
Television Tribune

Directed by David Neumann, Sara JaroSova
Cinematography by David Neumann,

Sara Jaro$ova, Karolina Hrubonova

Country of production: Czech Republic 2019
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Jan Rousek:
Normalizace moci

Ukazky z ptipravovaného filmu temati-
zuji vznik nového politického systému

v Ceskoslovensku po roce 1968 a okolnosti
jeho rozpadu na konci 80. let 20. stoleti.
Prostfednictvim vypovédi prislusnikt vlad-
noucich §pi¢ek normaliza¢niho rezimu film
exponuje sebeklamy téchto piedstaviteld,
jejich touhy po moci a vzajemné spory,

a dosud skryté zakulisi udalosti spéjicich

k listopadu 1989.

Jan Rousek (1984) absolvoval katedru do-
kumentarni tvorby na FAMU, pracuje jako
rezisér, kameraman a sttiha¢ na volné noze
a také jako obcasny kurator. Dlouhodobé
se zabyva tématem reflexe historie.

fan Rousek:

Normalization
of Power

Excerpts from the upcoming film examines
the formation of the new political system in
Czechoslovakia after 1968 and the circum-
stances surrounding its collapse in the late
1980s. Through the testimony of members
of the ruling party during the peak of nor-
malization, the film reveals their delusions,
their lust for power, and their mutual differ-
ences, and the recently revealed backdrop
of events leading to November 1989.

Jan Rousek (1984) graduated from the
Department of Documentary Film at FAMU,
freelanced as a director, cameraman, and edi-
tor, as well as occasionally as a curator. His
long-term interest is in reflections on history.

JAN ROUSEK: NORMALIZACE MOCI
Czech Republic 2020

Colour / Video File / go'

Director: Jan Rousek

Producer: Martin Kohout, Véra Krincvajova,
Véra Krincvajova (Ceska televize
(koproducent)
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CESKA TELEVIZE

Véra Krincvajova

Kav¢i Hory 140 70

Prague 4 / Czech Republic
vera.krincvajova@ceskatelevize.cz
www.ceskatelevize.cz

Work in Progress

Konspirace 89

Rychly prabéh sametové revoluce v lis-
topadu 1989 zavdal pric¢inu k Gvaham,
zda pad komunismu v Ceskoslovensku
ve skutecnosti nebyl organizovan shora.
Dokument spiklenecké teorie zpochybnu-
jici spontanni vyvoj uddlosti konfrontuje
se vzpominkami pamétnikd a aktualnimi
poznatky historikd.

Andrea Sedlackova (1967) po absolvova-
ni katedry scenaristiky a dramaturgie na
FAMU a sttihu a rezie na patizské filmové
$kole FEMIS zacala natadet vztahova dra-

mata a politické dokumenty.

Conspiracy 89

The rapid progression of the Velvet
Revolution in November 1989 made some
people wonder whether the collapse of
communism in Czechoslovakia had not
actually been organized from above. The
documentary on conspiracy theories ques-
tioning the spontaneous course of events
confronts the memories of witnesses with
actual findings of historians.

After she has graduated from the
Department of Screenwriting and
Dramaturgy at the Film and TV School of
the Academy of Performing Arts in Prague
and studied editing and directing at La
Fémis in Paris, Andrea Sedlackova (1967)
began filming relational dramas and politi-
cal documentaries.

KONSPIRACE 89

Czech Republic 2019
Colour / Video File / 52
Director: Andrea Sedla¢kova
Producer: Alena Millerova

CESKA TELEVIZE

Alena Miillerova

Kav¢i Hory 140 70

Prague 4 / Czech Republic
alena.mullerova@ceskatelevize.cz
www.ceskatelevize.cz

World Premiere
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Kratké filmy
Michala Hybka

Michal Hybek (1957-2003) zacinal jako
amatérsky filmat. V Sotu Dvorky ‘81 za-
chytil slavnou vystavu na Malé Strané.

S P. Bartou se proslavili Snidani (1984),
natoc¢enou na text basn¢ J. Préverta. Ddle,
od hradu ddle (1986) je autentickym a in-
vestigativnim pohledem na piipad nalezu
relikviate sv. Maura. Dopisy Olze (1986)
jsou prvnim predstavenim disidenta Havla
svétové verejnosti v obdobi jeho prace na
knize dopisti z vézeni. Po revoluci vytvoril
pro videozurnal esej o Havlové bfeznové
cesté PariZ—Londyn aneb S panem presidentem
tam a zpét (1990).

Short Films by
Michal Hybek

Michal Hybek (1957-2003) used to be an
amateur film-maker. In his clip Courtyards
1981, he captured the famous exhibition
that took place in Mala Strana, Prague.
Together with P. Barta, they became
famous for their Breakfast (1984) on

J. Prévert’s poem. Away from the castle,

away! (1986) is an authentic and investiga-

tive view on the discovery of St. Maurus
reliquary. His documentary Letters to Olga
(1986) was the first to introduce “Havel,
a dissident” to the world, capturing his
work on a book of letters from prison.
After the Velvet Revolution, he created an
essay on Havel’s March journey, Paris —
London or There and Back with Mr. President
(1990).

DVORKY '81 / COURTYARDS 1981, 5
SNIDANE / BREAKFAST (1984), 9

DALE, OD HRADU DALE / AWAY FROM

THE CASTLE, AWAY! (1986), 19

DOPISY OLZE / LETTERS TO OLGA (1986), 20’

Komentovand projekce s Janem Bernardem.
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PARIZ - LONDYN ANEB S PANEM
PRESIDENTEM TAM A ZPET / PARIS —
LONDON OR THERE AND BACK
WITH MR. PRESIDENT (1990), 20

Screening with a commentary by Jan Bernard

Michal Hybek:
Rozhovor
s Dubéekem

Na jafe 1989 Hybek s Jaroslavem
Hanzelem todil rozhovory s disidenty

pro film Ceskoslovenska tabu 1968-1989.
Ten prezentovali pii cestach v Pobalti

a v Rusku, kde délali rozhovory s predsta-
viteli demokratického hnuti. A. Dubcek
poté souhlasil s rozhovorem pro porad
Vzgljad moskevské televize. Natocili ho

7vs

12. zaf1 1989 v jeho bratislavském byté.

Komentovana projekce s Janem Bernardem.

Michal Hybek:
Interview with
Dubcek

In spring 1989, Hybek and Jaroslav
Hanzel shot interviews with dissidents

for Hybek’s film Czechoslovak taboos
1968-1989. They presented it while travel-
ling across the Baltics and Russia, inter-
viewing the representatives of democratic
movements. A. Dubcek agreed to shoot an
interview for a Moscow TV show Vzglyad.
It was made in his apartment in Bratislava
on September 12, 1989.

Screening with a commentary by Jan Bernard.
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Petr Jancarek: Tady
Havel, slysite mé?

V dubnu 2009 navrhl Vaclav Havel reziséru
Petru Jancarkovi, aby ,,...nato¢il zbytek je-
ho Zivota.“ Jejich téméf tifletou spolupraci
ukonéenou Havlovou smrti, charakterizo-
vala naprostd otevienost, diivéra exprezi-
denta k rezisérovi a zodpovédnost tviirce
vidi jeho hrdinovi. Celovecerni dokument
Tady Havel, slysite mé? vznika z unikétniho
materialu, tézi z neexistujictho rozdilu me-
zi soukromou a vefejnou podobou svétové
osobnosti a podle reziséra se ,,rozhodné se
nehodla stat formalné nalesténym pomni-
kem velikdna ani heslem v encyklopedii
svétovych statniki.”

Petr Fancdrek: This Is
Havel Speaking, Can
You Hear Me?

In April 2009, Vaclav Havel proposed

to director Petr Jan¢drek to “... film the
rest of his life”. Their almost three-year
collaboration, ended with Havel's death,
characterized total openness, the ex-pres-
ident's confidence in the director and the
creator's responsibility towards his hero.
Feature documentary This Is Havel Speaking,
Can You Hear Me? arises from unique mate-
rial, profiting from the non-existent distinc-
tion between the private and public forms
of the world personality. According to the
director, "it certainly does not intend to
become a formally polished monument to
the giant or slogan in the encyclopedia of
world statesmen."

Na jihlavském festivalu budou poprvé
promitnuty ukazky z vyjime¢ného filmu.
Diskuse se bude vénovat vztahu mezi tviircem
a statnikem, vyvoji projektu a jeho autorské
koncepci.

STUDIO 89

For the first time, parts of an exceptional film will
be screened at the Ji.hlava festival. The discussion
will be focused on the relationship between the
creator and statesman, the development of the
project and its author concept.

Prednaska: Jak

rané ceské filmy
zobrazovaly problémy
transformace

Porevolu¢ni doba piinesla obrovskou
proménu spole¢nosti. Miliony lidi zaca-

ly soukromé podnikat, desetitisicim lidi
byl vracen znirodnény majetek. Ceska
kinematografie, zasazena zprivatizovanim
Barrandova a ndstupem nezavislych produ-
centtl, to vse reflektovala.

Kamil Fila je filmovy publicista a kritik.
Vystudoval teorii a déjiny filmu a audio-
vizualni kultury na MU v Brné. Coby re-
daktor ptisobil ve dvoumési¢niku Cinepur,
online deniku Aktudlné.cz a tydeniku

Respekt.

Pfednéska Kamila Fily nabitd videoukazkami se
dotkne filmt jako Slunce, seno, erotika, Playgirls,
Jesté vétsi blbec, nez jsme doufali a mnoha dalsich.
Délka 100 minut.

Lecture: Early Czech
Films and Problems
of Transformation

The post-Velvet Revolution era in
Czechoslovakia brought along a huge
transformation of the society. Millions of
citizens started their own businesses and
tens of thousands received previously na-
tionalized estates. Czech film, impacted

by privatization of Prague’s Barrandov
Studios and an advent of independent
producers, was continuously mirroring this
situation.

Kamil Fila is a film journalist and critic.
He graduated in Film Studies and
Audiovisual Culture Theory at Masaryk
University in Brno. His experience as an
editor includes internships in Cinepur
bimonthly, Aktudlné.cz online daily and
Respekt weekly.

A lecture by Kamil Fila full of video fragments
from films like e.g. The Sun, Hay and Erotica,
Playgirls, Even Greater Dumbass Than We Hoped
For and many others.

Length: 100 minutes.
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Prednaska: O archetypu
apokalypsy v ceskoslo-
venskych filmech 80. let

Na sklonku statniho socialismu byli obyva-
telé vychodniho bloku zdsobovani filmovy-
mi a televiznimi obrazy tipadku civilizace
a hrouticiho se ekosystému. Aktudlni
senvironmentalni Zal“ mél tedy svého
predchiidce. Tehdy bylo tématem nejen
znecli$téni ovzdusi, pady a vody, ale i hroz-
ba jaderné valky a obavy vyvolané havarii
v Cernobylu.

Kamil Fila je filmovy publicista a kritik.
Vystudoval teorii a déjiny filmu a audio-
vizualni kultury na MU v Brné. Coby re-
daktor ptisobil ve dvoumési¢niku Cinepur,
online denfku Aktudlné.cz a tydeniku
Respekt.

Pfednéska Kamila Fily shrnuje zndmé i neznamé,
vymluvné a silné, ale i naprosto bizarni ukdzky
stracht, které provazely tehdejsi dobu.

Délka 100 minut.

STUDIO 89

Lecture: On the

archetype of apocalypse
in the Czechoslovak

cinema in the 1980s

Toward the end of the state-run social-

ism era, Eastern bloc citizens were being
supplied with film and TV images of the
decline of civilization and crumbling
ecosystems. Today’s “environmental sor-
row” thus already had its predecessor back
then. Apart from issues like air, soil and
water pollution, a threat of nuclear conflict
raised by the Chernobyl disaster was very
alive at the time.

Kamil Fila is a film journalist and critic.
He graduated in Film Studies and
Audiovisual Culture Theory at Masaryk
University in Brno. His experience as an
editor includes internships in Cinepur
bimonthly, Aktudlné.cz online daily and
Respekt weekly.

The lecture by Kamil Fila will focus on
well-known and unfamiliar, eloquent and
intensive, but also totally weird examples
of fears representative of this period.
Length: 100 minutes.

Sametova FAMU

Film piiblizuje aktivity studentt FAMU
béhem sametové revoluce 1989. Skrze
konfrontaci archivii, vzpominek tehdejsich
studentd — dnesnich osobnosti kulturniho
svéta — a také vstupu studentti soucasnych
zkouma nejdtlezitéjsi politické iniciativy
»famak“ na konci 80. let.

Lea Pettikova (1992) a Jan Rousek (1984)
jsou doktorandi FAMU. Pettikova se v¢-
nuje vizualnimu uméni a teoretickému
vyzkumu a pracuje na experimentalnim
projektu Podle carodéje. Rousek se zabyva
tématem reflexe historie (Aktiv, 2017, Lidové
milice, 2018).

Velvet FAMU

The film shows the activity of students of

the Film and TV School of the Academy of
Performing Arts in Prague (FAMU) during
the Velvet Revolution in 1989. Through the
confrontation of archives, memories of former
students — now figures of the cultural scene -
and the input of current students, it examines
the most important political initiative of the
film school students in the late 1980s.

Lea Pettikova (1992) and Jan Rousek (1984)
are postgraduate students at the Film and TV
School of the Academy of Performing Arts

in Prague. Lea Petiikova focuses on visual
art and theoretical research, and she is work-
ing on an experimental project entitled Podle
carodéje. Jan Rousek focuses on the reflection
of history (Aktiv, 2017, Lidové milice, 2018).

SAMETOVA FAMU

Czech Republic 2019

Col, B&W / Video File / 52’
Director: Lea Petiikova, Jan Rousek
Photography: Jan Rousek

Editing: Jan Rousek

Sound: Vojtéch Zavadil

Producer: Martina Santavid, FAMU

CESKA TELEVIZE

Martina Santavé

Kav¢i Hory 140 70

Prague 4 / Czech Republic
martina.santava@ceskatelevize.cz
www.ceskatelevize.cz
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Soud nad ¢eskou
cestou

Dokument reflektuje tticet let obnovené
demokracie formou soudniho preliceni.
Film spojuje herce v rolich zalobkyné,
obhdjce a soudce s redlnymi lidmi, ktefi
zastupuji ¢eskou spolecnost jako divaci,
svédci a ¢lenové poroty. Zjevnou inspiraci
snimku bylo soudni pfeliceni ve véci sporu
dvou generaci, které v roce 1966 natocila
Ceskoslovenska televize.

Robert Sedlacek (1973) vystudoval katedru
dokumentarni tvorby na prazské FAMU.
K jeho nejvyraznéjsim dokumentiim pa-
tt Vdclav Bélohradsky: Nikdo neposlouchd
(2004), Milos Keman — nekrolog politika

a oslava Vysociny (2007).

The Fudge over
the Czech Way

The documentary reflects on thirty years of
renewed democracy by way of a court hear-
ing, whose subject matter. The film brings
together actors in the roles of the plaintiff,
defense counsel and judge with real people
who represent Czech society as spectators,
witnesses and members of the jury. The film
is clearly inspired by a court hearing re-
garding a two-generation dispute filmed by
Czechoslovak Television in 1966.

Robert Sedlacek (1973) has graduated from
documentary film-making at FAMU, Prague.
The most noticeable of all his documenta-

ries are Vdclav Bélohradsky: Nobody Is Listening
(2004) and Milos Zeman — a Politician’s Obituary
and a Praise of Vysocina (2007).

Vize 2000

V dokumentu Juraje Herze hovoii prezi-
dent Vaclav Havel s oscarovym hercem
Maximilianem Schellem o své vizi nové-
ho tisicileti. Herce a politika poji i to, ze
Schell v dobé, kdy Havel nesmél odjet

z Ceskoslovenska, pteéet] u ptileZitosti
udéleni Mirové ceny némeckych knihkup-
ct ve Frankfurtu nad Mohanem v fijnu
1989 jeho dékovnou fec.

Juraj Herz (1934-2018) patii mezi legendy
Ceskoslovenské kinematografie. Jako samo-
statny rezisér debutoval roku 1965 stfedome-
traznim snimkem Sbérné surovosti podle po-
vidky Bohumila Hrabala. Jeho rezijni tvorba
pokryva fadu témat, proslul vsak predevsim
plsobivymi zpracovanimi literarnich dél.
Mezi jeho nejznaméjsi dila patti Spalovac
mrtvol (1968) a Petrolejové lampy (1971).

Vision 2000

In a documentary by Juraj Herz, President
Vaclav Havel talks to Oscar Award-winning
actor Maximilian Schell about his vision for
the new millennium. The actor and politician
were also connected by the fact that Schell
had read Havel's thank-you speech on the
occasion of the Peace Prize of the German
Book Trade in Frankfurt in October 1989.

Juraj Herz (1934-2018) is a legend in
Czechoslovak cinematography. He made
his debut as an independent director in
1965 with the medium-length film, The Funk
Shop, which was based on a short story by
Bohumil Hrabal. His directorial work cov-
ers a number of topics, but he is famous for
his impressive cultivation of literary works.
Among his best-known works include The
Cremator (1968) and Oil Lamps (1971).

SOUD NAD CESKOU CESTOU
Czech Republic 2019

Colour / Video File / 87'
Director: Robert Sedlacek
Editing: Petr Pauer

Script: Petr Minatik

Sound: Robert Slezak

Producer: Du$an Muli¢ek
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CESKA TELEVIZE TS BRNO
Dusan Mulid¢ek

Béhounska 18 / 658 88 / Brno
Czech Republic
dusan.mulicek@ceskatelevize.cz

VISION 2000

Germany, Czech Republic 1993
Col, B&W / DVD / 54'
Director: Juraj Herz

=]

=

Projekce filmu se koné ve spolupraci se Zastoupenim
Evropské komise v Ceské republice. / The film is being
screened in cooperation with the Representation of the
European Commission in the Czech Republic.

STUDIO 89






Slovensky dokumentarni film 60
Slovak documentary film
in the 1960s

Vybér osmi digitalné restau-
rovanych filmd predstavuje
prifez slovenskou kratkometrazni
dokumentarni kinematografii

60. let a zachycuje rozmanitost
ptistupt jednotlivych autorti

k médiu dokumentu.

The selection of eight digitally restored
Sfilms presents a survey of the Slovak
short documentary cinematography
of the 1960s and captures the diversity
of approaches of individual authors
to the documentary medium.



Fotografovani
obyvatel domu

Pied rozestavénym rodinnym domem na
venkové se pfi riiznych pfileZitostech stfeta-
va tradicni, vicegenera¢ni rodina. Pfemény
stavby, rozriistani rodiny, plynuti veselych
a smutnych udalosti, to vSechno se stava
podnétem pro spolecné fotografovani.
Obdiv k pracovitosti obyc¢ejného cloveka
doplnuje film ironickym zvyraznénim para-
doxu velkych iluzi a kazdodenni reality —

draze vykoupenych vymozenosti socialismu.

Dusan Trandik (1946), studoval stfihovou
skladbu na FAMU. Jesté béhem studif se
podilel na filmu Tryzna (1969) o palachié-
dé, pozdéji presel do hraného filmu, kde
natodil filmy jako Vitaz (1978) nebo Ind
laska (1985).

i

Photographing the
House-Dwellers

A traditional, multigenerational family
gathers in front of a partially built coun-
try house at various occasions. The house
reconstruction, new family members,
amusing and sad events — all these things
call for taking family pictures. The admira-
tion for everyman’s diligence is combined
with an ironic emphasis on the paradox of
grand illusions and everyday reality — the
dearly bought conveniences of socialism.

Dusan Trancik (1946) studied editing at
the FAMU in Prague. During his studies,
he also worked on Commemoration (1969) —
a film about the Palachiad; later he made
feature films such as The Champion (1978)
or Different Love (1985).

FOTOGRAFOVANIE OBYVATELOV DOMU
Czechoslovakia 1968

Colour / DCP / 15'

Director: Du$an Tranéik

SLOVENSKY DOKUMENTARNI FILM 60

SLOVENSKY FILMOVY USTAV
Grosslingova 32

811 09 / Bratislava / Slovakia
+421 257 101 501 / sfu@sfu.sk

Jsem proklety
fotograf

Film o spontannosti zivota i prace za-
chycuje ducha a nekonvenéni osobnost
fotografa Pavla Hudce Ahasvera. Ze styli-
zovaného portrétu se nedovime nic fakto-
grafického, jenom v nebyvalé otevienosti
procitime bohémsky Zivot konce 60. let

v Ceskoslovensku.

Julius Matula (1943-2016) natodil uz
béhem studia na FAMU dokumentarni
filmy Som prekliaty fotograf (1969) a Moja
teta Vincencia (1969). Jako pomocny rezisér
na Barrandové spolupracoval mimo jiné

s Ivanom Baladou na filmu Archa bldzni
(1970), do roku 1991 sdm natocil dvanact
hranych filma.

I Am a Cursed
Photographer

The film about the spontaneity of life
and work captures the spirit and uncon-
ventional personality of photographer
Pavel Hudec Ahasver. You will not learn
any facts from this stylized portrait, just
experience what the bohemian life in
Czechoslovakia of the late 1960s was like.

During his studies at the FAMU, Julius
Matula (1943-2016) made his first docu-
mentaries I Am a Cursed Photographer (1969)
and My Aunt Vincencia (1969). As an assi-
stant director at the Barrandov studios, he
worked, for example with Ivan Balada on
The Ark of Fools (1970); until 1991, Matula
made twelve feature films.

SOM PREKLIATY FOTOGRAF
Czechoslovakia 1969

B&W / DCP / 14’

Director: Julius Matula
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Lilli Marlen

Autora ptivodniho ndmétu Dusana Handka
inspirovala probihajici valka ve Vietnamu,
otazkou vSak byla nepouditelnost clovéka

a nezvratnost konflikt. Zakladem filmu se
stal obrazové-hudebni kontrapunkt péti au-
tentickych archivnich zabért a znamé pisné
Lili Marleen v podani Marlene Dietrichové.

Peter Mihalik (1945-1987) se fadi mezi nejvy-
znamnéjsi slovenské filmové kritiky a teore-
tiky. Plisobil vsak také jako dramaturg. Jako
rezisér je podepsany pod kratkymi filmy
Pomaly mizniici svet (1969), Tryzna (spolu

s Dusanem Trancikem a Vladom Kubenkom,
1969) a Lilli Marlen (1970).

Lilli Marlen

Dusan Hanak, the author behind the origi-
nal idea of the film, was inspired by the on-
going Vietnam War. However, he questions
the incorrigibility of man and the irrevers-
ibility of conflicts. A counterpoint between
images (authentic archival footage) and
sound (the famous Lili Marleen song per-
formed by Marlene Dietrich) form the basis
of the film.

Peter Mihalik (1945-1987) ranks among the
most important Slovak film critics and theo-
reticians. However, he has also worked as

a dramaturge. His directorial credits include
such short films as Slowly Disappearing World
(1969), Tryzna (alongside Dusan Tran¢ik and
Vlad Kubenka, 1969) and Lilli Marlen (1970).

LILLI MARLEN
Czechoslovakia 1970
B&W / DCP /5
Director: Peter Mihalik
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Nedokoncena
kronika

Poeticky ladény dokumentéarni film s po-
uzitim archivnich materiald ozivuje osob-
nost Vladimira Clementisa, intelektuala

a pounorového ministra zahrani¢i popra-
veného v procesu s Rudolfem Slanskym.
Film vznikl kratce po Clementisové rehabi-
litaci a lze jej povazovat za prispévek k po-
kusu vyrovnat se s rezimem 50. let.

Rudolf Urc (1937) je dalezitou postavou
slovenského dokumentarniho a animované-
ho filmu. V 60. letech piisobil jako rezisér
a vedouci dramaturg Zpravodajského filmu
a Studia kratkych film#. V obdobi normali-
zace byla jeho tvorba zakazana a byl pfera-
zen do animovaného filmu.

The Unfinished
Chronicle

A poetical documentary composed of ar-
chival footage that revives personality of
Vladimir Clementis, an intellectual and
post 1948 Secretary of State sentenced to
death in the Slansky trial. The film was
made shortly after Clementis' rehabilitation
and can be considered as part of a larger
effort to cope with the 1950s regime.

Rudolf Urc (1937) is an important figure
in Slovak documentary and in animated
film history. In the 1960s, he worked as

a director and chief dramaturge for the
News Film and Short Film Studio. During
the period of normalization, his work was
banned and he crossed over into animated
film.

NEDOKONCENA KRONIKA
Czechoslovakia 1967

B&W / DCP /13’

Director: Rudolf Urc
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Prijel k nam
Old Shatterhand

Sarkasticka zprava o zivoté v jedné uza-
viené rezervaci za zZeleznou oponou. Na
pozadi prvniho planu konfrontace domo-
rodcti se zvédavymi cizinci odkryva Hanak
ve sledu vtipnych obrazovych a zvukovych
situaci inavu socialistické spole¢nosti

z budovéni ,svétlych zitrka“.

Dusan Hanak (1938) je autorem oceno-
vanych kratkych filmt jako Ucenie (1965)
nebo Deri radosti (1972). Natocil jeden

z nejvlivnéjsich slovenskych filmi viibec,
celovecerni dokument Obrazy starého sveta
(1972). Za film Fa milujem, ty milujes (1980)
ziskal na Berlinale v roce 1989 Stfibrného
medvéda za rezii.

Old Shatterhand
Came To See Us

A sarcastic report on living in an enclosed
reservation behind the iron curtain.
Against the backdrop of a first-plan con-
frontation between natives and inquisitive
strangers, Hanak, in a sequence of amus-
ing visual and audio situations, uncovers
the weariness of a socialist society tired of
building “brighter tomorrows”.

Dusan Handk (1938) is the creator of
award-winning short films such as Learning
(1965) and Day of Foy (1972). He made

one of the most influential Slovak films of
all time, the feature-length documentary
Pictures of the Old World (1972). For the film
I Love, You Love (1980), Hanak won the
Berlinale 1989 Silver Bear for Best Director.

Voda a prace

Rezisérsky debut prukopnika etnografic-
kého filmu je vénovany priizkumu technic-
kych pamatek, které vyuzivaji vodni pohon
na praci. Pohled do svéta vcerejska jen
prostfednictvim sugestivni montaze obrazti
a hudby Ilji Zeljenky, jejimz zakladem byl
elektronicky preparovany ptivodni zvuk
vodnich strojt.

Martin Slivka (1929-2002) vystudoval
dokumentarni tvorbu u profesora Karla
Plicky na FAMU (1955), poté i etnografii

a folkloristiku na FF UK v Praze (1963).
Mezi jeho nejznaméjsi filmy patii Ikony
(1966), Odchddza clovek (1968) nebo televiz-
ni cyklus Deti vetra (1990). Folkloru a lido-
vému divadlu se vénoval i jako teoretik.

The directorial debut by a pioneer of
ethnographic film is a survey of techni-

cal monuments utilizing water drives as
their source of power. A look back into

the world of yesterday using a suggestive
montage of images and music composed
by Ilja Zeljenka based on the electronically
preserved sounds of water engines.

Martin Slivka (1929-2002) studied docu-
mentary filmmaking with Professor Karl
Plicka at FAMU (1955), then ethnography
and folklore at Charles University in Prague
(1963). His best known films include Icons
(1966) and A Man Departs (1968) and the
television series Children of the Wind (1990).
He studied folklore and folk theater as

a theorist.

PRISIEL K NAM OLD SHATTERHAND
Czechoslovakia 1966

B&W / DCP /12’

Director: Dusan Handk
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VODA A PRACA
Czechoslovakia 1963
B&W /DCP /¢’
Director: Martin Slivka
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Zakleté udoli

Reportézni film z odlehlé oblasti vychodni-
ho Slovenska je nesmlouvavou kritikou spo-
le¢nosti a statu, ktery dopusti propastné roz-
dily v kvalité zivota svych obyvatel. Vécnym
zptisobem popisuje bidu mistnich lidi i bez-
nadéj, Ze se jejich zivot zlepsi: déti nechodi
do skoly, aby mohly pomdhat na poli, muzi

odchézeji na sezénni prace, rozmaha se alko-

holismus, a dokonce i genetické poruchy.

Stefan Kamenicky (1932-2009) za&inal

jako asistent rezie na filmech Stefana Uhra.

Zajimal se o socialni témata, na pocatku
60. let k nim pfistupoval jesté poeticky,
pozdéji spise vécné, az kriticky vyhrocené.
Mezi jeho nejznaméjsi filmy patii Kvety na
Silnici (1961) nebo Lasltibend zem (1968).

Cursed Valley

An uncompromising documentary about
remote areas in Eastern Slovakia; it takes
aim at society and the state that is unable to
guarantee a decent life for all its citizens. In
a matter-of-fact way the film depicts poor
living conditions and hopelessness for the
future: children don’t attend school because
they are needed to help in the fields, men
leave for seasonal jobs, and alcoholism and
even genetic diseases are on the rise.

Stefan Kamenicky (1932-2009) began as an
assistant director on Stefan Uher’s films. He
was interested in social issues; in the early
1960s he still approached them poetically,
but later more objectively, even critically.
His best known films include Flowers on the
Road (1961), and The Promised Land (1968).

ZAKLIATA DOLINA
Czechoslovakia 1966

B&W / DCP /12’

Director: Stefan Kamenicky
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Film s dotekem existencialismu sleduje kaz-
dodenni rutinu mladé Zeny a jejich spoluvé-
zenkyn: nastupy na vézenském dvofte, prace,
hygiena a némé pohledy zpoza zamfizova-
nych oken. Jeji osud byl zpecetén davno
pred tim, nez spachala jakykoliv zlocin, pro-
toze ani rodina, ani spole¢nost ji nedokazaly
pomoct, kdyz to nejvic pottebovala.

Pavol Sykora (1931-1970) patfil v 60. letech
mezi dilezité dramaturgy slovenského do-
kumentarniho filmu. Kromé filmu Spoved’
patti mezi jeho nejvyznamné;jsi filmy por-
trét Vladimira Dzurilly Brankdr (spolurezie
Rudolf Urc, 1965) nebo ABCD (1969) o zi-
voté mladé ucitelky na venkové.

Confession

A prison film with a touch of existentialism
follows daily routines of a young woman
and her fellow inmates: gatherings at the
yard, work, hygiene, and quiet stares out
of the barred window. Her fate was sealed
long before she committed any crime be-
cause neither her family, nor our society
could give her a hand when she needed it.

Pavol Sykora (1931-1970) was one of the
most important dramaturges in Slovak
documentary filmmaking. In addition to
the film Confession, his most important films
include a portrait of Vladimir Dzurilla enti-
tled Goaltender (co-directed by Rudolf Urc,
1965) and ABCD (1969), about the life of

a young teacher at a rural school.

SPOVED
Czechoslovakia 1968
B&W / DCP / 16'
Director: Pavol Sykora

SLOVENSKY FILMOVY USTAV
Grosslingova 32

811 09 / Bratislava / Slovakia
+421 257 101 501 / sfu@sfu.sk

SLOVAK DOCUMENTARY FILM IN THE 1960s






Masterclass

I

Zevrubné vhledy do metod A comprehensive look
dokumentarni prace a tvtrcich at the documentary methods,
rozhodnuti, do autorskych creative decisions, styles,
styl a kinematografického and cinematic thinking
mysleni vyjimecnych bytosti of exceptional documentary

dokumentarniho svéta. Sfilmmakers.



Barbora Chalupova,
Vit Klusak: V siti -
vystrizené scény

Vit Klusak a Barbora Chalupova nataceli
dokumentarni film, ktery v ¢eském kon-
textu nema obdoby. Tvlrci se zaméfili na
zneuzivani déti na internetu, na sexualni
predatory, kteti hledaji svou kofist v ttro-
bach socialnich siti. Cilem psychosocialni-
ho experimentu bylo lovit a ulovit samotné
predatory a zjistit jejich motivace. V mas-
terclass nas autofi snimku provedou mate-
rialem, ktery se do filmu nedostal, ale stale
je diileZité o ném mluvit. Re¢ bude o stti-
hu, dramaturgii a uchopeni dané latky tak,
aby vysledny dokument byl soudrzny po
vSech strankach a aby dostali vysokym etic-
kym naroktm.

MASTERCLASS

Barbora Chalupova,

Vit Klusak: On the
Network

Vit Klusdk and Barbora Chalupova shot
an unprecedented documentary never be-
fore seen in a Czech context. The creators
focused on child abuse on the internet and
sexual predators seeking their prey deep
within the bowels of social networks. The
aim of the psycho-social experiment was to
hunt down and catch these predators and
find out their motives. In the masterclass,
the filmmakers will guide us through the
material that didn't make it into the final
cut of the film, but that still remains an im-
portant topic for discussion. We will talk
about the cut, dramaturgy, and grasping
the substance of the film so that the result-
ing documentary is coherent in all respects
and meets high ethical demands.

Atanas Georgiev

Masterclass Atanase Georgieva, producen-
ta ze spole¢nosti Trice Films a stfihace ze
Severni Makedonie. Kdyz se ponofite do
tvorby nefikéniho filmu, je nalezeni jeho
pfedmétu a postav uz tak dost tézké. Ale
pocit odpovédnosti ztistat vérny piibéhu

a pfitom balancovat mezi moralkou, etikou
a estetikou nenf o nic leh¢i.

Atanas Georgiev se narodil v roce 1977

ve Skopje v Severni Makedonii v tehdej-

§i Jugoslavii. V roce 2000 promoval na
Akademii dramatickych uméni ve Skopje

v oboru filmové a televizni stiihy a editoval
fadu celovecernich filmf, dokumentu, krat-
kych filmt a videoklipti. Nyni Zije a pracu-
je jako rezisér a redaktor v Praze a Skopje.

Ve spolupraci s Institutem
dokumentarniho filmu.

Atanas Georgiev

Masterclass by Atanas Georgiev, pro-
ducer of Trice Films and editor, based in
North Macedonia. Finding a subject and

a character is hard enough when vowing
to completely immerse yourself in making
a non-fiction film. But the responsibility of
staying truthful to the story while balanc-
ing between morality, ethics and aesthetics
is as hard as it gets.

Atanas Georgiev was born in 1977 in
Skopje, North Macedonia, in what was
then Yugoslavia. He graduated in 2000
from the Academy of Drama Arts in Skopje
in film & TV editing, and edited numer-
ous feature films, documentaries, shorts,
and music videos. Now he lives and works
as a director and editor in Prague and
Skopje.

In cooperation with Institute
of Documentary Film.

MASTERCLASS



Cristi Puiu

Cristi Puiu je povazovan za prukopnika
yrumunské nové viny“. V roce 2005 ziskal
za snimek Smrt pana Lazaresca (2005) cenu
v canneské sekci Un certain regard. Film
Aurora (2010) byl také uveden v Cannes

a ziskal cenu Na vychod od Zapadu na
festivalu v Karlovych Varech. Drama
Sieranevada (2016) bylo na festivalu

v Cannes nominovano na Zlatou palmu.
Puiu ve svych hranych filmech ¢asto pou-
ziva dokumentdrnich postupt. Jeho mas-
terclass odpovi na otazky, zda toho vyuziva
s cilem dosdhnout ,,pravdy” a vétsi autenti-
city, zda je dokument pravdivéjsi nez hrany
film a jestli existuje viibec pravda ve filmu,
nebo plati Godardovo ,kazdy stfih je lez“.

MASTERCLASS

Cristt Puiu

Cristi Puiu is considered to be a pioneer
of the “Romanian New Wave” movement.
In 2005, he won the Un Certain Regard
section in Cannes for his film, The Death
of Mister Lazarescu (2005). The film Aurora
(2010) was also screened in Cannes and
won the East of the West Award at the
Karlovy Vary Film Festival. The drama
Sieranevada (2016) was nominated for

a Palme d'Or Prize at the Cannes Film
Festival. Puiu often uses documentary
film techniques in his feature-length films.
His masterclass answers the questions of
whether he uses them to achieve “truth”
and greater authenticity, whether a docu-
mentary is more truthful than a feature
film, whether there is any truth to film at
all, or whether Godard's saying, “every cut
is a lie,” remains a valid notion.

Sergej Dvorcevoj

Ve filmech Sergeje Dvorcevoje jako by
nebyly hranice mezi dokumentarnim

a hranym filmem. Jeho doménou jsou po-
malé a dlouhé ruéni zabéry, které urcuji
obraznost viech jeho filmi, stejné jako
hluboky zdjem o dtstojnost lidi na okraji
spolec¢nosti. Soustiedéné realisticky zobra-
zuje socialni a ekonomickou situaci svych
hrdin#, zijicich v Kazachstdnu a v Rusku.
Ve své masterclass rezisér poodhali zpiiso-
by vidéni svéta a principy, podle kterych
tvoii sva dila.

i

Sergey Dvortsevoy

Sergey Dvortsevoy's films feel as if there
are no boundaries between documentary
and fiction. His signature style is slow and
long handheld shots that determine the
overall imagery of all his films, as well as
a deep interest in the dignity of marginal-
ized people. He attentively depicts the
realities of the social and economic situa-
tion of his heroes living in Kazakhstan and
Russia. In his masterclass, the director re-
veals his ways of seeing the world and the
principles by which he creates his works.

MASTERCLASS



Smrt pana Lazaresca

Pro pana Lazaresca to mél byt jeden z béz-
nych vecerd, avSak jeho nahld nevolnost

se stane zacatkem tragikomické odysey.
Road movie, charakteristicka svou bezpro-
stfedni realistickou formou, trpce nahlizi
socialné neptivétivy systém zdravotni péce,
ktery stoji a pada na lidech zatizenych by-
rokracii. Rezisér dokazal svym osobitym
piistupem rozmazat hranice mezi redlnym
a fik¢nim svétem, pficemz dokumentaris-
tickd ru¢ni kamera tento pocit umocnuje

a dotvati uz tak funkeéni koncept prace

s hercem. Snimek pozoruhodné vystihl
stav tehdejsi spolecnosti, ktery se napadné
podobal Kafkovym romantim.

The Death
of Mr. Lazarescu

It was supposed to be just another run-
of-the-mill evening for Mr. Lazarescu, but
his sudden nausea would soon lead to the
beginning of a tragicomic odyssey. This

road movie, characterized by its immediate
realistic form, takes a bitter look at a socially
unwelcoming health care system that both
steps and falls on people burdened by all
the bureaucracy. The director managed to
blur the lines between the real world and the
fictional world with his distinctive approach,
while the documentary’s handheld camera
enhances this feeling and completes the al-
ready functional concept of working with an
actor. The film remarkably captured the state
of society at the time, which was strikingly
similar to the novels of Franz Kafka.

MOARTEA DOMNULUI LAZARESCU
Romania 2005

Colour / DCP /148"

Director: Cristi Puiu

Script: Cristi Puiu, Razvan Radulescu
Photography: Oleg Mutu, Andrei Butica
Editing: Dana Bunescu

Producer: Bobby Paunescu,

Anca Puiu, Alexandru Munteanu

MASTERCLASS

SMARANDA PUIU

Strada Gheorghe Bratianu 4, apt. 2
011413 Bucuresti / Romania

+40 72 738 18 41
smaranda@mandragora.ro



Kontakt s aktualnim svétovym
hudebnim dokumentem

a experimentem. Co z dnesni
zaplavy hudby skute¢né funguje?
Existuje jest¢ dnes uméni zvuku
(a uméni naslouchat!), které ma
silu mytickych Sirén?

Zkouska sirén
Siren Test

Explore today’s international music
documentary and experimentation.
How much of today’s flood of music is
actually functional? Is there still such
a thing as the art of sound (and the art
of listening!) that has the force

of the mythical Sirens?




Délat viny: Uméni
filmového zvuku

Filmovy sound design, jeho uméni, historie
a oslava. Snimek, uvedeny letos v Cannes,
je elitni celovecerni lekci o vSem, co obnasi
zvuk v souc¢asném filmu: kvalitni, rafinova-
ny, tézici z tradice kinematografickych trikii
i z dokonalych technologii. Ve filmu napé-
chovaném ukazkami z filma se déli o své
zkuSenosti G.Lucas, S. Spielberg, D. Lynch,
A.Lee a S. Coppola.

Midge Costin je nejen rezisérkou, ale prede-
v§im $pic¢kovou editorkou filmového zvuku,

s niZ spolupracovala fada velkych hollywood-
skych studii. Za editaci dialogti a zvukovych
efektt ve filmech Armageddon a Krvavy priliv
byla nominovana na Oscara.

o, e 3

Making Waves: The Art
of Cinematic Sound

Film sound design, its art, history and cel-
ebration! The film, presented this year in
Cannes, is an elite feature-length lesson on
everything relating to sound in contempo-
rary cinema: high-quality, refined, drawing
on the tradition of cinematic tricks and
sophisticated technology. In a film chock-
full of clips from films, film legends G.
Lucas, S. Spielberg, D. Lynch, A. Lee, and
S. Coppola share their experiences.

Besides working as a director, Midge Costin
is above all a leading film sound editor who
has worked for numerous large Hollywood
studios. Her sound effects for Armageddon
and Crimson Tide even earned her nomina-
tions for the Oscar.

MAKING WAVES: THE ART OF CINEMATIC
SOUND

United States 2019

Col, B&W / DCP / 94'

Director: Midge Costin

Editing: David J. Turner

Music: Allyson Newman

Producer: Bobette Buster (Buster Films), Karen
Johnson (Good Movies Entertainment), Midge Costin

ZKOUSKA SIREN

DOGWOOF

Luke Brawley

19-23 Ironmonger Row

EC1V 3QN / London / United Kingdom
+44 2072536244 / luke@dogwoof.com
www.dogwoof.com

Lil Peep: Pro
kazdého vsim

Rapper Lil Peep a jeho prili§ kratky zivot
jsou pfedmétem filmu, ktery sklada portrét
protagonisty z obrazd postinternetového
véku — od videi z mobilu pies klipy az

k ptivodni kinematografické praci (film
zastitil jako vykonny producent Terrence
Malick). Snimek sleduje vzestup kiehkého,
zranitelného Peepa od jeho objevu jako
hiphopové senzace az k predavkovani nar-
kotiky v jednadvaceti letech.

Sebastian Jones, znamy predevsim diky své
spolupraci s Terrencem Malickem, pfichazi
se svym rezijnim debutem, k jehoz realizaci
pfizval Rameze Silyana. Ten mimo jiné
reziroval fadu videoklipt ke skladbam ra-
ppera Lil Peepa.

Everybody’s
Everything

Rapper Lil Peep and his life cut short

are the subject of this film, which paints

a portrait of the protagonist using images
from the post-internet age — from mobile
phone videos to film clips to original cin-
ematographic work (the film was executive
produced by Terrence Malick). The film
follows the rise of fragile, vulnerable Peep
from his discovery as a hip-hop sensation,
up to his narcotics overdose at age 21.

Sebastian Jones, known primarily for his
work with Terrence Malick, presents his
directorial debut, filmed in collaboration
with Ramez Silyan, who among other
things has directed numerous music videos
for the rapper Lil Peep.

EVERYBODY’S EVERYTHING

United States, United Kingdom 2018

Colour / DCP / 116’

Director: Ramez Silyan, Sebastian Jones

Editing: Alex Noble, Sam Daley, Samantha Uber,
Christopher Carmichael

Sound: Kate Bilinski, Ryan Billia, Beau Emory
Producer: Catalina Ramirez

GUNPOWDER & SKY

Catalina Ramirez / 9 E 19th St. / New York
United States / +212 4636403
cr@gunpowdersky.com

SIREN TEST



Lost Tune

Jedna se o kratky dokument a zaro-

ven experimentalni dronovou skladbu

z Bangladése. Pocetnd skupina hraca na
harmonium drzi dlouhé tény a spole¢né
vytvafi hypnotické vibrujici pole zvuku.
Protestni akce upozornuje na zakonné re-
strikce, které v dnesnim Bangladési vedou
k zdkazu a vymizeni tradi¢niho nastroje
nezavislych, harmonia.

Bangladésska umélkyné a performerka
Rettu Sattar (1981) sva vystoupeni stavi na
problematizovani ¢asu. Ve své praci se vé-
nuje pomijivosti existence, kterou vyjadfu-
je skrze vystoupeni, ve kterych kombinuje
prvky divadla a performance.

Lost Tune

This is both a short documentary and an
experimental drone composition from
Bangladesh. A large group of harmonium
players hold long tones, their vibrations
combining to create a hypnotic sound
field. The protest action draws attention

to legal restrictions, which in present-day
Bangladesh have led to the ban on and dis-
appearance of the traditional instrument of
independents, the harmonium.

Bangladeshi artist and performer Rettu
Sattar (1981) bases her performances on
an exploration of time. She looks at the
transient nature of existence, which she
expresses in performances combining ele-
ments of theater and performance art.

HARANO SUR (LOST TUNE)
Bangladesh 2019

Colour / DCP /14’

Director: Reetu Sattar

Editing: Sujan Mahmud
Sound: Masrur Rahman
Producer: Reetu Sattar

ZKOUSKA SIREN

REETU SATTAR

Road 33 House 16 / Dhaka 1212
Bangladesh

+(880) 1712801903
reetu.studio@gmail.com

Muj pritel Fela

Energicky dokument rekapituluje ptibéh
jedine¢ného hudebniho rebela, ktery pred-
stavoval v Nigérii zasadni opozicni Zivel,
a jesté stihl definovat vybus$ny afrobeatovy
styl. Film se vyhyba myttim a nechava vy-
pravét svédky realistictéji. Fela Kuti, jehoz
vyznam pro celou panafrickou generaci

je nesporny, je tu piedstaven dikladnéji

a plasti¢téji nez kdy driv.

Joel Zito Aratijo (1954) se ve své tvorbé
zabyva piedev$im tématem mezilidskych
vztaht v brazilské spole¢nosti. Za snimek
Denying Brazil (2000) ziskal cenu za nejlep-
$i dokument na festivalu dokumentarnich
filma v Sdo Paulu.

My Friend Fela

An energetic documentary that presents the
story of a unique musical rebel who rep-
resented the essential opposition element
in Nigeria, yet still managed to define the
explosive afrobeat style. The film avoids
the myths, preferring to let witnesses tell

a more realistic story. Fela Kuti, whose im-
portance for the entire Pan-African genera-
tion is indisputable, is presented in more
detail and more vividly than ever before.

Joel Zito Aratijo (1954) focuses primarily
on the subject of interpersonal relation-
ships in Brazilian society. His film Denying
Brazil (2000) earned him an award for best
documentary film at the Sdo Paulo docu-
mentary film festival.

MEU AMIGO FELA

Brazil 2019

Col, B&W / DCP / 94’

Director: Joel Zito Aratdjo
Photography: Cleumo Segond
Editing: Isabel Mattos Castro
Music: Fela Kuti

Sound: Waldir Xavier

Producer: Luiza Botelho Almeida

WIDE HOUSE

Saejeong Kwak / 17 rue Cadet
75009 / Paris / France

+33 153950464

festivals@widehouse.org

SIREN TEST



Svoboda a rock

Jak slast ze zvuku elektrické kytary a roc-
k’n’rollu pomahala v Sovétském svazu roz-
kladat komunistickou moc. V dobé studené
valky se touha tisicti amatérskych a under-
groundovych kapel po svobodé zdpadniho
stfihu stala nendsilnou opozi¢ni silou.

O sile rock’n’rollu védély CIA i KGB. Film
z amerického thlu pohledu mapuje sovét-
skou scénu v letech 1955-1991.

Jim Brown (1950) se proslavil hudebnimi
dokumenty, pfi jejichz vzniku spolupraco-
val s fadou vyznamnych svétovych hudeb-
nikdi. Za svou praci ziskal fadu ocenéni,
mimo jiné Ctyfi ceny Emmy, posledni v roce
2007 za film Pete Seeger: The Power of Song.

Free to Rock

How the pleasure from the sound of electric
guitars and rock and roll helped break down
Communist power in the Soviet Union.
During the Cold War, the desire of thou-
sands of amateur and underground bands
for Western-style freedom became a nonvio-
lent opposition force. Even the CIA and the
KGB understood the power of rock and roll.
The film maps the Soviet music scene from
1955 to 1991 from an American perspective.

Jim Brown (1950) is best known for his
music documentaries, on which he has col-
laborated with many leading musicians from
around the world. He has received numerous
awards for his work, including four Emmys,
most recently in 2007 for Pete Seeger: The
Power of Song.

FREE TO ROCK

United States 2017

Colour / DCP / 61'

Director: Jim Brown

Script: D. Yeager, N. Binkley, V. Saifudinov
Photography: Jim Brown, Peter Pilafian, Masha
Keder, Tevo Diaz, Dylan Thuraz

Sound: Heather Smith

Producer: D. Yeager, J. Brown, N. Binkley, S. Namin

ZKOUSKA SIREN

YEAGER PRODUCTIONS, INC.
Doug Yeager / 300 West 55th Street
10019 / New York / United States
+1 212 245 0240
yeagerprod@aol.com



Reality TV otevira oc¢i divakd
novymi televiznimi formaty

a v nejsirsim svétovém zabéru
predstavuje aktualni podoby
zkiizenych zanrd, jako jsou
dokudrama, docusoap, reality
show nebo mockument.

Reality TV

Reality TV opens viewers’ eyes to new
television_formats and presents the full
range of current forms of crossover
genres such as docudrama, docusoap,
reality show, and mockumentary.



Down the Road

Predsudky a stereotypy vedou k presvéd-
¢eni, Zze Downiiv syndrom piedstavuje v Zi-
voté ¢lovéka nepfemozitelnou prekazku,
jez mu nedovoli zit normalni zZivot. Serial
ukazuje skupiny mladych lidi s hendike-
pem, ktefi se vydavaji na dobrodruznou
cestu kolem svéta, na které Celi nevSednim

yv_ s

vyzvam i nastraham bézného Zivota

Roses Are Blue je belgicka produkéni
spolecnost, ktera se zaméfuje predevsim
na produkci piibéht pro televizi, digitalni
platformy a socidlni média. Za televizni
seridl Down the Road ziskala spole¢nost né-
kolik ocenéni.

Down the Road

Due to common prejudice and stereotypes,
many see Down syndrome as an insur-
mountable obstacle that does not allow
one to live a normal life. The TV show cap-
tures groups of handicapped young people
going for an adventurous journey around
the world during which they face both
unusual challenges and every-day issues.

Roses Are Blue is a Belgian production
company focusing mainly on production
for TV, digital platforms and social media
purposes. The company has been awarded
multiple awards for the Down the Road TV
series.

Heinz-Christian
Strache - Ibiza video

Séf rakouskych svobodnych (FPO) Heinz-
Christian Strache si pfed rakouskymi par-
lamentnimi volbami v roce 2017 domlouval
s domnélou rodinou ruského oligarchy
podporu vyménou za protisluzby. Ukézalo
to tajné natocené video. Zakladni otdzka
novinarské etiky zni, zda je ve vefejném za-
jmu vibec ptipustné vyprovokovat situaci
a natacet ji skrytou kamerou.

Heinz-Christian
Strache — Ibiza video

Before the Austrian parliamentary elec-
tions in 2017, Heinz-Christian Strache,
Head of the Freedom Party of Austria
(FPO), agreed to support the alleged
family of a Russian oligarch in exchange
for counter-services. This agreement was
revealed thanks to a video filmed in secret.
A fundamental issue in ethical journalism
is whether it is, at all, permissible within
the public interest to provoke a situation
and capture it all on a hidden camera.

DOWN THE ROAD
Belgium 2018
Colour / Video File / 30

REALITY TV

THE FLEMISH PRIMITIVES

Siobhan Crawford

Huart Hamoirlaan 107 / 1030 Brussel / Belgium
siobhan.crawford@primitives.tv
www.primitives.tv

Czech Premiere

HEINZ-CHRISTIAN STRACHE - IBIZA
VIDEO

Germany 2019

Colour / Video File / 6'

Czech Premiere

REALITY TV



Matchmakers

Show se fidi heslem: vybér svého partne-
ra nechte svym piatelim, protoze ti vas
znaji nejlépe. Skupiny piatel organizuji tfi
rande svému nic netusicimu kamaradovi.
Kazdé rande dopfedu planuji a nasledné
sleduji prostfednictvim skrytych kamer. Po
zavérecném odhalenti je jiz pouze na ném,
se kterym ze tfi potencialnich partnert se
vyda na romanticky vylet.

Roses Are Blue je belgicka produkéni spo-
le¢nost, kterd se zaméfuje predevsim na
produkci pro televizi, digitalni platformy
a socialni média. Za show Matchmakers by-
la nominovana na cenu FRAPA.

Matchmakers

The show’s motto is: let your friends
choose your partner because they know
you best. Groups of friends organize three
dates for their unsuspecting friend. Each
date is planned in advance and subse-
quently monitored by hidden cameras.
After the final revelation, it is only up to
the friend who they will go on a romantic
trip with.

Roses Are Blue is a Belgian production
company that focuses primarily on produc-
tion for television, digital platforms, and
social media. The Matchmakers show has
been nominated for a FRAPA award.

MATCHMAKERS
Belgium 2018
Colour / Video File / 60’

REALITY TV

PROPAGATE CONTENT

Dan Thunell

6381 Hollywood Blvd / Los Angeles
CA 90028 / USA
dthunell@propagatecontent.com
propagatecontent.com

Naked Atraction

Moderni pojeti rande je dle tviirct tohoto
konceptu prilis slozité, a proto se rozhodli
vybér zjednodusit a jit k potencidlnim
partnertim tak blizko, jak je to jen moz-
né. Nabizeji provokativni dating show, ve
které si jeji ucastnici vybiraji své protéjsky
pouze podle detailti jejich nahého téla
véetné pohlavnich organt.

All3Media je sdruzeni 28 spole¢nosti, je-
jichz tvorba pokryva celou fadu televiznich
formatt, od televiznich dramat az po za-
bavné reality show. Porady jsou vysilany na
mnozstvi platforem a fada z nich obdrzela
nékterou z cen, jako je BAFTA ¢i EMMY.

Naked Attraction

According to the creators of this concept,
modern dates are too complicated, so they
have decided to simplify the selection and
come as close to potential partners as pos-
sible. They offer a provocative dating show
in which participants choose their coun-
terparts only by the details of their naked
bodies, including genitals.

All3Media is an association of 28 compa-
nies whose production includes a wide
range of television formats, from dramas
to entertaining reality shows. Their pro-
grammes are broadcast on a number of
platforms, and many of them have won
BAFTA and EMMY awards.

NAKED ATTRACTION
United Kingdom 2016
Colour / Video File / 50'

ALL3MEDIA INTERNATIONAL
Berkshire House 168-173

WC1V 7AA / London

+44 20 7845 4350
international@allgmedia.com
www.allgmediainternational.com

REALITY TV



Ptacata lll

Pokracovani dokumentarniho cyklu, ktery
fadu let sleduje tfidu romskych déti z br-
nénského Bronxu. V prvnich dvou sériich
se déti naucily pracovat s kamerami, aby
pfinesly ojedinélé svédectvi o Zivoté svém
a svych rodin. Tteti série pokracuje ve
sledovani individualnich piibéht dnes jiz
dospivajicich.

Radim Prochazka patfi mezi pfedni ceské
filmové a televizni producenty, vénuje se
také rezii dokumentii. Martina Santavéa
je kreativni producentkou tvarci skupiny
Ceské televize.

Nestlings 111

The third part of the documentary series
that follows a class of Roma children from
the Brno quarter called Bronx for several
years. In the first two parts, the children
learnt to work with cameras to present

a unique testimony about their lives and
their families. The third part continues to
follow the individual stories of the now
teenagers.

Radim Prochazka is a leading Czech film
and television producer and a director of
documentaries. Martina Santav4 is a crea-
tive producer of a Czech Television crea-
tive group.

PTACATA III

Czech Republic 2019

Colour / Video File / 52

Director: Kamila Zlatuskova

Photography: Roman Matysek, Lukas Gargulak,
Petr Ptikasky, Jifi Strnad

Editing: Roman Matysek, Jifi Fiala, Zdenék
Marek, Josef Krajbich

Producer: Martina Santav4, Radim Prochézka

REALITY TV

CESKA TELEVIZE

Martina Santava / Kavéi Hory

140 70 / Prague 4 / Czech Republic
martina.santava@ceskatelevize.cz
www.ceskatelevize.cz

Secret Mayor

Starostové z nékolika nizozemskych mést
pfichazeji s pomérné netradi¢nim feSenim
problémt. Za pomoci skrytych kamer se
maskovani jako novinafi ¢i novi sousedé
infiltruji do jednotlivych mistnich komunit.
Chtéji tak pochopit jejich smysleni, aby
mohli snaz fesit problémy suzujici jimi
spravované meésto.

All3Media je sdruzeni 28 spolecnosti,
jejichz tvorba pokryva velké mnozstvi tele-
viznich format, od televiznich dramat az
po zabavné reality show. Pofady jsou vysi-
lany na mnozstvi platforem a fada z nich
obdrzela nékterou z cen, jako je BAFTA ¢i
Emmy.

Secret Mayor

A group of Dutch mayors have come up
with a rather unusual approach to solving
problems. Using hidden cameras, they pre-
tend to be journalists or new neighbours
and infiltrate local communities. The aim
is to understand their thinking so that the
mayors can solve their town-specific issues
in a better way.

All3Media comprises 28 companies creat-
ing a huge variety of TV forms, from TV
dramas to entertaining reality shoes. The
programmes can be seen on various plat-
forms and many have been awarded with
BAFTA, Emmy and other awards.

SECRET MAYOR
Netherlands 2019
Colour / Video File / 60’

ALL3MEDIA INTERNATIONAL
Berkshire House 168-173

WC1V 7AA / London

+44 20 7845 4350
international@allgmedia.com
www.allgmediainternational.com

REALITY TV



Sestricky

Po dobu jednoho roku sledovali tviirci
praci zdravotnich sester v riiznych pro-
stfedich — v domacnostech, nemocnicich

i na zahrani¢ni misi. Cyklus je zevrubnym
vhledem do problematické oblasti ceského
zdravotnictvi a vypravi o Zenach a muzi,
které spojuje odpovédnost, stres a nevyso-
ké finan¢ni ohodnoceni.

Tviiréi skupina Martiny Santavé se v Ceské
televizi vénuje spolecenské publicistice

a dokumentaristice, pfedevsim oblastem
vzdélavani, kultury ¢i historie.

Nurses

For a year, the filmmakers followed the
work of nurses in different environments —
in homes and hospitals, and on a foreign
mission. The cycle is a complex insight
into the problematic area of Czech health
care, telling a story of women and men
who share responsibility, stress, and mod-
est salaries.

Martina Santava’s creative group in the
Czech Television focuses primarily on
social journalism and documentary films,
especially on education, culture or history.

The City Inspector

Osm mést je po dobu dvou dntil pod do-
hledem méstské inspektorky a jejiho tymu
tajnych agentti. Na konci kazdé epizody
jsou s vysledky prizkumu seznameni
vSichni obyvatelé konkrétniho mésta.
Faktografickd zabavna show vyhodnocuje
vyhody i ostudné nefeSené problémy v ob-
lasti vzdélavani, zdravotnictvi, bezpeénos-
ti, potravin ¢i mistnich trada.

Heslem spole¢nosti Armoza Formats je
snaha vymyslet kreativni feseni v reakci na
rychle se ménici medialni trh. V soucasnos-
ti je jednim z nejvétsich vyrobct a distri-
butort na globalnim trhu a stoji za fadou
popularnich sérii, jako je napfiklad show

I Can Do That!

The City Inspector

Eight cities are supervised by a municipal
inspector and her team of secret agents
for two weeks. At the end of each episode,
the results of the survey are presented to
the residents of the city. The factual enter-
tainment show evaluates the advantages
and the shamefully unsolved problems in
education, health, safety, food, and local
authorities.

The motto of Armoza Formats is to in-
vent creative solutions in response to the
rapidly changing media market. Today,
the company is one of the largest global
producers and distributors, and it has pro-
duced a number of popular series such as
show I Can Do That!

SESTRICKY

Czech Republic 2019
Colour / Video File / 40’
Director: Bara Kopecka
Producer: Martina Santavé

REALITY TV

CESKA TELEVIZE

Martina Santava

Kav¢i Hory / 140 70 / Prague 4
Czech Republic
martina.santava@ceskatelevize.cz
www.ceskatelevize.cz

World Premiere

THE CITY INSPECTOR
Ukraine 2019
Colour / Video File / 60’

ARMOZA FORMATS

Eilon Arieli /16 HaArba'a St.
Tel Aviv 6473916 / Israel
+972-54-5657345
eilon@armozaformats.com
www.armozaformats.com

Czech Premiere

REALITY TV



Zvlastni vysetirovani

,,Capi hnizdo“ je kauza, v niZ figuruje Ces-
ky premiér Andrej Babis. Mezi klicovymi
aktéry kauzy byl i premiérav-podnikateliv
syn, kterého se policie dva roky marné
snazila najit a vyslechnout. Reportéfi
Quvldstniho vysettovdni, originalniho poradu
Televize Seznam, Sabina Slonkova a Jifi
Kubik pétatiicetiletého Andreje Babise
mladsiho vypatrali a vyzpovidali.

Special Investigation

“Capi hnizdo” is the case circling Czech
Prime Minister Andrej Babis. Among the
key culprits of the case was the prime min-
ister/entrepreneur's son, whom the police
tried to find and question for two years to
no avail. Sabina Slonkova and Jiii Kubik,
reporters from Special Investigation, which
is an original show that airs on online TV
channel Televize Seznam, managed to
track down and interview the 35-year-old
Andrej Babis Jr.

ZVLASTN{ VYSETROVANT
Czech Republic 2018
Colour / Video File / 34’

REALITY TV

SEZNAM ZPRAVY
Radlicka 3294/10
150 00 / Praha 5 - Smichov



Doc Alliance Selection

'd

Doc Alliance Selection Award
je cena udélovana nezavislou
platformou Doc Alliance,

sdruzujici 7 evropskych dokumen-

tarnich festivali: CPH:DOX,
Millenium Docs Against Gravity
FF, Doclisboa, DOK Leipzig,
FIDMarseille, MFDF Ji.hlava

a Visions du Réel. Spolu s online
dokumentarnim kinem DAFilms.
cz pfredstavuje cena klicovy
projekt tohoto sdruzeni.

The Doc Alliance Selection Award is
presented by the independent platform
Doc Alliance, an association of seven
European documentary film festivals:
CPH:DOX, Millenium Docs Against
Gravity FE Doclisboa, DOK Leipzig,
FIDMarseille, MFDF Fi.hlava,

and Visions du Réel. This award,

as well as the online documentary
Sfilm website DAFilms.cz, are the
association’s key projects.



Bez postihu

Intimni zpovéd Ady, zeny, ktera byla ve
svych devatenacti letech znasilnéna, vy-
pravi ve filmu dvanéct Zen a dva muzi.
Individualni pojeti jedné a té samé vypo-
védi zasahuje svou vérohodnosti a vytvari
emocionalné velmi sugestivni dokument
konkrétni a komplexni predstavu o prozitku
nasili a o vech nasledcich, které obét pro-
nasleduji cely zZivot.

Tvorbu francouzské rezisérky Alexe Poukine
(1982) charakterizuje citlivy zajem o davér-
né a skryté v lidskych pftibézich. Jeji filmy
Petites Morts (2008) a Dormir, dormir dans les
pierres (2013) byly uvedeny na mezinarod-
nich filmovych festivalech.

That Which Does
Not Kill

An intimate confession by Ada, a woman who
was raped at the age of nineteen, is told by
twelve women and two men. The individual
interpretations of one and the same testimony
affects their credibility, and creates emotion-
ally highly suggestive documentary depicting
the very specific and comprehensive image

of the experience of violence and cthe conse-
quences that persecute the victim throughout
their entire life.

The work of French director Alex Poukine
(1982) is characterized by her sensitive inter-
est in confidential and hidden sides of human
stories. Her films Petites Morts (2008) and
Dormir, dormir dans les pierres (2013) have been
screened at international film festivals.

SANS FRAPPER

Belgium, France 2019

Colour / DCP / 83’

Director: Alexe Poukine

Photography: Elin Kirschfink

Editing: Agnes Bruckert

Sound: Bruno Schweisguth, Rémi Gérard
Producer: Cyril Bibas

DOC ALLIANCE SELECTION

CENTRE VIDEO DE BRUXELLES
Cotte Philippe / 111 rue de la poste
1030 / Brussels / Belgium
philippe.cotte@cvb.be

Kiruna - prekrasny
novy svét

Apokalypticky obraz oblasti pohlcované
tézebnim primyslem ukazuje dokument

na titulnim $védském meésté. Vedeni dtlni
spolecnosti se rozhodlo nezastavit tézbu

a pfestéhovat obyvatele ¢tvrti ohrozenych
propadem pudy. Rezisérka z nataceni ve
mésté za polarnim kruhem i pfimo v dalnim
prostiedi vytézila uhrancivé filmové obrazy.

Cesko-§védska rezisérka Greta Stocklassa
(1993) studuje dokumentaristiku na prazské
FAMU. Upozornila na sebe kratkymi $kol-
nimi filmy, studii umélé aortalni chlopné
Kov 0 kov (2017) ¢&i defilé pohlednic k MDZ
Pohledy na Véru Bechyrovou (2015).

Kiruna — A Brand
New World

Apocalyptic depiction of an area literally en-
gulfed by the mining industry observes the
eponymous northern Swedish city. The min-
ing company’s management decided not to
halt profitable mining activities and instead
to move the residents of the threatened dis-
trict. Using footage shot in the city inside the
Arctic Circle and directly in the mines, the
director has uncovered subtle film imagery.

Czech-Swedish director Greta Stocklassa
(1993) studies documentary filmmaking at
FAMU. She garnered attention with her short
student films, studies of an artificial aortic
valve Metal on Metal (2017) and a parade of
postcards for International Women’s Day
Views of Véra Bechyriovd (2015).

KIRUNA - PREKRASNY NOVY SVET
Czech Republic 2019

Colour / DCP / 87"

Director: Greta Stocklassa

Script: Greta Stocklassa

Photography: Stanislav Adam

Editing: Hana Dvotackova

Producer: Veronika Kiihrova (Analog Vision),
Michal Kréaé¢mer, Ondiej Sejnoha (FAMU)

ANALOG VISION s.r.o.

Veronika Kiithrova / Kaprova 42/14

110 oo / Prague 1 / Czech Republic

+420 724148114 / veronika@analog.vision

DOC ALLIANCE SELECTION



Za pomoci prvku sci-fi a poezie pfedstavuje
dobovymi dokumenty problematiku nizo-
zemského kolonialismu v novych souvislos-
tech a az rypavym zpusobem se ohlizi za
historif tohoto naroda. Snimek, ocenény vy-
ro¢ni cenou Doc Alliance Selection Award
2019, cilené smétuje k hlub§imu zamysleni
nad slozitosti a komplexitou toho, co pova-
Zujeme za pravdivé.

Nizozemsk4 umélkyné Sabine Groenewegen
inspiraci pro svou tvorbu ¢erpa pfredevsim

v historii. Zabyva se pfedev$im tim, jak
rozhodnuti naSich predkt ovliviiuje pfitom-
nost i budouci vyvoj celé lidské spole¢nosti.
K nalezeni co nejvystiznéjsich odpovédi
vyuziva found footage zabéry, které kombi-
nuje s vizuadlné vyraznymi postprodukénimi
zasahy.

Odyssey

Combining elements of science fiction and
poetry, the film uses period documentaries
to look at the question of Dutch colonialism
within new contexts while digging deep into
the history of this nation. The film, which
was awarded the 2019 Doc Alliance Selection
Award, consciously aims for a deeper reflec-
tion on the complicated nature of what we
consider to be true.

Dutch artist Sabine Groenewegen draws in-
spiration for her work primarily from history.
She is especially interested in how our ances-
tors’ decisions influence the present day and
the future evolution of all of human society.
In order to find the most fitting answers to
her questions, she combines found footage
with visually distinctive post-production
work.

ODYSSEY

France, Belgium, Netherlands, Portugal 2018
Col, B&W / DCP / 69’

Director: Sabine Groenewegen

Script: Olivier Marboeuf, Sabine Groenewegen
Producer: Olivier Marboeuf

DOC ALLIANCE SELECTION

MARBOEUF OLIVIER

11 allée Maurice Ravel / Rennes
France / +33 620432860
production@spectre-productions.com

East European
Premiere



FAMU vuvadi
FAMU Presents

FAMU uvadi vybér FAMU presents a selection of the most
nejpozoruhodnéjsich remarkable documentaries that have
dokumentarnich filmd, been produced over the past year
které v uplynulém roce vznikly in various academy departments.

na raznych katedrach akademie.



Drobné sity-detaily

Radosti a starosti vytvarnika Frantiska
Skaly zachycuje film v pestrych obrazech.
Clen divadla Sklep, zakladajici ¢len skupi-
ny Tvrdohlavi i tajné skupiny B. K. S., pro-
sluly svoji tvorbou z nalezenych pifedméti
a piirodnin tvofi nova dila v prazském ate-
liéru i na venkovském statku, demonstruje
proti vladé, koncertuje se skupinou Tros
Sketos.

Pfed nastupem na katedru dokumentarni
tvorby na prazské FAMU studoval Vojtéch
Petfina (1986) na Filmové akademii
Miroslava Ondiicka v Pisku. Natocil hrany
film Requiem a portrét vénovany raperu
Reznikovi.

Little Shits — Details

The joys and sorrows of artist Franti$ek
Skala is captured in this brightly colored
film. Member of the Sklep theatre group,
founding member of the Tvrdohlavi art
group and the secret group B. K. S. is re-
nowned for his creations from found and
natural objects, creating new works in his
Prague atelier and at his rural farm, dem-
onstrating against the government, and
performing with Tros Sketos.

Before beginning his studies in documen-
tary filmmaking at FAMU, Vojtéch Petfina
(1986) studied at the Miroslav Ondric¢ek
Film Academy in Pisek. He made the fea-
ture film Requiem and a biopic focusing on
rapper Reznik.

Kdyz prelozis
jednu spagetu pres
druhou spagetu

»Kdyz Joe tikd, ze za dvacet let bude ko-

nec svéta, pro¢ délat filmy?“ ,Ale tohle je
taky kulinafsky film!“ Podobné impresivni
zlomky zamysleni, poznamek a otazek
pfinasi letni a proslunény portrét fran-
couzského filmového kolektivu MTK,
oddaného své umélecké kinematografické
laboratofi vybavené pro praci s cernobilym
a barevnym materialem. Film bude promi-
tan z 16mm filmového pasu.

Anna Petruzelova (1998) je studentkou
katedry dokumentarni tvorby na prazské
FAMU. Jeji film nevim, kaluZe ziskal na jih-
lavském festivalu v roce 2018 zvlastni uzna-
ni v soutézni sekci Fascinace: Exprmntl.cz.

If You Place One
Spaghetti on Second
Spaghetti

“When Joe says that the world will end in
twenty years, why make movies?” “But this
is also a culinary film!” This summery, sunny
portrait of the French film collective MTK,
devoted to their artistic cinema lab equipped
to work with black and white and color ma-
terial, offers similar impressive fragments of
thoughts, comments and questions. The film
will be screened from 16mm film.

Anna Petruzelova (1998) is a student in
the Department of Documentary Film
at FAMU. Her film puddles, I don’t know
received a Special Mention award at the
2018 Ji.hlava IDFF in the Fascinations:
Exprmntl.cz competition section.

DROBNE SITY - DETAILY
Czech Republic 2019

Colour / Video File / 15

Director: Vojtéch Petfina

Script: Vojtéch Petfina
Photography: Toma$ Stastny
Editing: Livia Slimdkova

Sound: Ondfej Vomodil

Producer: Ondiej Sejnoha (FAMU)

FAMU UVADI

FAMU

Alexandra Hroncova

Klimentské 4 / 110 oo / Prague / Czech Republic
+420 234 244 307 / alexandra.hroncova@famu.cz
www.famu.cz

KDYZ PRELOZIS JEDNU SPAGETU PRES
DRUHOU SPAGETU

Czech Republic, France 2019

Col, B&W /16 mm /12’

Director: Anna Petruzelova

Photography: Anna Petruzelova, Joyce Lainé,
Etienne Caire, Loic Verdillon

Music: Ondiej Vavrecka, Rosalinda Héalova
Producer: Tom4$ Simon (FAMU)

FAMU

Alexandra Hroncova

Klimentské 4 / 110 oo / Prague / Czech Republic
+420 234 244 307 / alexandra.hroncova@famu.cz
www.famu.cz

FAMU PRESENTS



OK2PAY

Cernobily portrét kameramana a radioa-
matéra Ladislava Prajsnera, ktery na ra-
diovych vlnach vystupuje pod Americany
oblibenou kryci znackou OK2PAY. V tom-
to oboru patti mezi svétovou §picku, nebot
se mu podafilo postupné navazat radiové
spojeni se viemi zemémi svéta.

Film Marie-Magdaleny Kochové (1994)
Bude si svét pamatovat tvoje jméno? (MFDF
Ji.hlava 2017) byl vybran do $ir$i nominace
na cenu Magnesia Litera 2017. Jeji autor-
ska reportaz Stavédlol ziskala v roce 2017
Aramisovu cenu FamuFestu.

ORK2PAY

A black and white portrait of camera-
man and amateur radio operator Ladislav
Prajsner who uses the popular OK2PAY
American term on the airwaves. In this
field, he is one of the best since he has
managed to gradually establish radio con-
tact with all the countries in the world.

The film Will the World Remember Your
Name? (IDFF Ji.hlava 2017) by Marie-
Magdalena Kochova (1994) was long-listed
for the Magnesia Litera Award 2017. Her
report Stavédlol won the Aramis Award at
the FamuFest in 2017.

OK2PAY

Czech Republic 2019

B&W / DCP / 10'

Director: Marie-Magdalena Kochova
Editing: Marie-Magdalena Kochova,
Ludvik Oteviel

Sound: Alexandra Strapkova
Producer: Ondiej Sejnoha (FAMU)

FAMU

Alexandra Hroncova

Klimentské 4 / 110 oo / Prague / Czech Republic
+420 234 244 307 / alexandra.hroncova@famu.cz
www.famu.cz

World Premiere

Vykur!

Vykuf je jednak sloveso v rozkazovacim
zpusobu, ale kromé toho jiz také citoslov-
ce. Film predstavuje neuchopitelny portrét
mimostrukturni existence basnika a kréle
moderni doby, Zijictho mimo systém a kon-
vence, pohybujiciho se vSak ve vSech odsti-
nech spektra vyznamu tohoto slova.

Katefina Dudova (1987) vystudovala diva-
delni rezii na prazské DAMU a v soucas-
nosti je studentkou druhého ro¢niku ka-
tedry dokumentdarni tvorby na FAMU. Jak
v divadle, tak ve filmu aplikuje postupy
experimentalniho amatérského piistupu.

Blow-off?

In Czech, “vykui!” is not only a command
but now even an interjection. The film pre-
sents an elusive portrait of the ex-structur-
al existence of a poet and modern-day king
living outside the system and conventions,
yet still moving through all shades of the
spectrum of the meaning of this word.

Katefina Dudova (1987) studied theater
directing at the Prague Academy of
Performing Arts and is currently a sec-
ond-year student of the Department of
Documentary Film at FAMU. As in the
theatre, she applies experimental amateur
procedures to her films.

VYKUR!

Czech Republic 2019

Colour / DCP / 25'

Director: Katetfina Dudova
Editing: Jakub FiSer

Sound: Alexandra Strapkova
Producer: Ondtej Sejnoha (FAMU)

FAMU

Alexandra Hroncova

Klimentska 4 / 110 oo / Prague / Czech Republic
+420 234 244 307 / alexandra.hroncova@famu.cz
www.famu.cz

World Premiere
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FAMU International
uvadi

FAMU International je jedna z kateder

na FAMU, kterd ma nékolik studijnich
programil v anglickém jazyce. Studenti
téchto programt pochazi z riiznych kultur
a to jim umoznuje nahlédnout a zpracovat
lokalni témata s jedine¢nou perspektivou.
V této sekci budete mit moznost vidét filmy,
které byly vytvofeny studenty magisterské-
ho programu oboru rezie. Dal§imi snimky
jsou filmy studentt jednoletého programu,
kteif méli za kol natodit portrét.

DIRIGENT / THE CONDUCTOR

r. René Kmet, 2019, 14 min.

PODIVNE PRASE 2.0 / PECULIAR PIG 2.0
r. Ruqing Li, 2019, 6 min.

CERVENA ZELENA MODRA / RED GREEN BLUE
r. Anna Fokker, 2019, 10 min.

DRACI KRALOVNA / DRAGON QUEEN

r. Héléne De Cartier, 2019, 9 min.
REZIROVAT FIONU / DIRECTING FION
r. Oksana Sanytska, 2019, 12 min.

BOZi DAR / GOD‘S GIFT

r. Emir Ziyalar, 2019, 13 min.

SEJDE Z OCi / FAR FROM THE EYES

r. Grégory Montaldo, 2019, 12 min.

FAMU UVADI

FAMU International
presents

FAMU International is an department

of FAMU that incorporates the English
language study programs. Students of
these programs are from different cultures
and societies which gives them unique
perspecitve on local topics. In this section
you will see films made by students of the
Masters degree Directing program. Also
shown will be films made by students of
the one year program, their assignment
was to create a portrait.

FAMU INTERNATIONAL

Pavlina Adlerovd Smetanovo nabtezi 2

116 65 Prague 1 / Czech Republic

+420 739 411 016 / pavlina.adlerova@famu.cz
www.international.famu.cz

FAMU: 1. roénik

Dilnu student@ prvniho ro¢niku katedry
dokumentarni tvorby na prazské FAMU
prevzal po Vitu Klusakovi dokumentaris-
ta Jan Sipek. Pod jeho vedenim vytvotili
studenti v ramci seminafe fadu praci, které
budou na leto$nim ro¢niku festivalu pre-
zentovat. Divaci tak budou mit moznost
proniknout blize do tvorby zadinajicich
mladych dokumentaristii, nebot ¢ast z je-
jich praci neni bézné mimo $kolu prezen-
tovana.

Dilnu vede / The workshop is led by Jan Sipek.
Studenti / Students: Anezka Fidarkova, Sirin
Nafariehova, Krystof Zvolanek, Michael Jifinec,
Juliana Moska, Josef Svejda.

FAMU: First-year

Documentary filmmaker Jan Sipek took
over the workshop of first-year FAMU stu-
dents at the Department of Documentary
Film in Prague from Vit Klusak. Under
his leadership, students created a series of
works during a seminar, which are to be
presented at this year's festival. Thus, the
audience will have the opportunity to get
a closer look at the work of young docu-
mentary filmmakers, since a part of their
work is not normally presented outside of
school.

FAMU PRESENTS






Dokument CT
Czech Television Documentaries




Dokument €T
na MFDF Ji.hlava

Ceska televize jako kazdoroéné navazuje

na zajem o svou dokumentéarni tvorbu
uplynulého roku. Vedle snimk, které se
objevi v soutéznich sekcich festivalu, promitne
v Horackém divadle i dal$ich jednadvacet
filmt z aktualni produkce.

Nabidne ukazky z dokumentarnich cykli
(Bratti Okamurovi z cyklu Cesky Zurndl, Pribéhy
20. stoleti ¢i Nedej se), dokumentarnich seridla
(napt. Balkdanem nahoru a doltt s Adamem
Ondrou) i solitérni dokumenty, po jejichz
projekcich mohou divaci diskutovat s tvirci.
Predstavi také své koprodukéni distribuéni
dokumenty, naptiklad pribéh bratrii Rosti

a Vitka Novakovych z Cirku La Putyka Na
krev v rezii Erika Knoppa, dokument Evy
Tomanové ,Lactt znovu“, dokumentarni
portréty 7iri Suchy: Lehce s Zivotem se prdt
rezisérky Olgy Sommerové, Forman vs. Forman
autorské dvojice Heleny Ttestikové a Jakuba
Hejny anebo 7i#{ Trnka: Nalezeny pritel Terezy
Brdeckové a Joéla Fargese. Fascinujici ptibéh
dcery dvojitého agenta KGB a CIA prinasi
také mezinarodni koprodukéni snimek
estonského reziséra Jaaka Kilmiho Miij otec
$pion, ktery s timto namétem vyhral v roce
2015 Cenu Ceské televize v ramci East Doc
Platform.

Horacké divadlo, 25.-27. fijna 2019

DOKUMENT CT

CT document
for Fi.hlava IDFF

Like with every year, Czech Television
continues its interest in documentary
filmmaking from the past year. In addition

to their films that will be making an
appearance in the festival’s competition
segments, Czech Television will also screen an
additional twenty-one films from their current
productions at the Horacké Theater.

They will offer sneak peaks of new
documentary episodes (The Okamura Brothers
from the series Czech Journal, Stories from

the 20th Century, and Nedej se [Don’t Give In]),
their documentary series (e.g. Up and Down
through the Balkans with Adam Ondra) and

their solitary documentaries, after which

the audience can enjoy a post-screening

talk with the filmmakers. Czech Television
will also present its co-production and
distribution documentaries, such as the

story of the Rosta and Vitek Novak brothers
from Cirk La Putyka entitled Na Krev [For
Blood] and directed by Erik Knopp, Eva
Tomanova‘s documentary {acit znovu [Another
Chancef, and such documentary portrayals as
Jirt Suchy: Tackling Life with Ease, Forman vs.
Forman by creative duo Helena Trestikova and
Jakub Hejna, and fir¥ Trnka: A Long Lost Friend
from Tereza Brdeckova and Joél Farges. The
fascinating story of the daughter of a double
agent for both the KGB and CIA, My Father,
The Spy, will also be making an appearance at
the festival. The international co-production
from Estonian director Jaak Kilmi notably
won the 2015 Czech Television Award at the
East Doc Platform.

Horacké Theater, 25—27 October 2019
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30 dni ze zZivota
ceského dozorce

Po tspésném, na MFDF Ji.hlava ocené-
ném, dokumentarnim serialu Uzamceny svét
se rezisér Karel Zalud je$té jednou vraci
do prostfedi vézeni. Nyni v ném sleduje
piibéh Dana Laufa, mladého dozorce pi-
sobictho v malé véznici v Teplicich, ktery
odjizdi od své téhotné Zeny na 30 dni na
vypomoc do velké véznice ve Strazi pod
Ralskem. Na jeho osobnim piibéhu se uka-
zuje nejen vézenské prostredi a specifické
naroky Laufova povolani, ale také problé-
my soucasného ¢eského vézenstvi.

<

ﬁ- ~ &

30 Days in the Life
of a Czech Warden

After the successful and Ji.hlava MFDF
Award-winning docuseries, Enclosed World,
director Karel Zalud returns to prison
once again. This time, he follows the story
of Dan Lauf, a young warden working in

a small prison in Teplice who leaves his
pregnant wife for 30 days to help out at
the large prison in Straz pod Ralskem. His
personal story shows not only the prison
environment and the specific demands of
Lauf's profession, but also the problems of
the current Czech prison system.

30 DNI ZE ZIVOTA CESKEHO DOZORCE
Czech Republic 2019

Colour / Video File / 58'

Director: Karel Zalud

Script: Karel Zalud

Photography: Toma§ Novacek

Editing: Petr Smélik

Sound: Michael Micek, Petr Provaznik
Producer: Radomir Sofr (Ceska televize)

CESKA TELEVIZE

Radomir Sofr / Kav¢i Hory

140 70 / Prague 4 / Czech Republic
radomir.sofr@ceskatelevize.cz
www.ceskatelevize.cz

CZECH TELEVISION DOCUMENTARIES



Balkanem nahoru
a dolu s Adamem
Ondrou

Sestidilny horolezecky cestopis sleduje
nejlepsiho sportovniho lezce svéta pii pre-
konavani rekordti. Adam Ondra si vybira
znamé i neznamé lokality v zemich byvalé
Jugoslavie, ale cestuje i do Rumunska,
Recka a Albanie. Seznamuje se s mistnimi
sténami i horolezci, ktefi mu pomahaji

s vytipovanim téch nejextrémnéjsich, do-
sud neprozkoumanych skalnich cest.

Balkan Rocks with
Adam Ondra

This six-episode climbing travelogue fol-
lows the world's best sports climber as

he breaks records. Adam Ondra not only
chooses both known and unknown loca-
tions in the former Yugoslavia countries,
but also travels to Romania, Greece and
Albania. He meets with local walls and
climbers who help him identify the most
extreme and previously unexplored rocky
paths.

Cesky Zurnal:
Bratri Okamurovi

Filmovy portrét tii sourozenct a spolec-
nosti, kterou stejné jako Hayata, Osamu
a Tomia mnohé spojuje i rozdéluje.
Prolindni ¢asto protichtidnych vizi trojice
bratra s historii jejich rodiny a s postoji
dalsich protagonistt filmu je konkrétnim
svédectvim toho, jak politickou situaci

ovliviiuji osobni i spolecenské zkusenosti.

Film tak nejen naznacuje, pro¢ se nacha-
zime v dnesni politické konstelaci, ale je
rovnéz zpravou o stavu soucasného spo-
lecenského minéni, jak ve vztahu k jejich
autoritam, tak i k ob¢antim.

Czech fournal:
Okamura Brothers

A cinematic portrait of three siblings and
a society that unites and divides many in

a similar fashion as Hayata, Osamu and
Tomio. The intertwining of the often-
conflicting visions of the three brothers
with the history of their family and the
attitudes of the other protagonists of the
film is a concrete testimony to how the
political situation is influenced by personal
and social experiences. The film, thus, not
only suggests why we are in today's politi-
cal constellation, but it also reports on the
state of contemporary social opinion, both
in relation to their authorities and their
citizens.

BALKANEM NAHORU A DOLU S ADAMEM
ONDROU

Czech Republic 2019

Colour / Video File / 52

Director: Petr Horky

Photography: Pavel Oteviel

Editing: Petr Svoboda

Sound: Radek Vlach

Producer: Dusan Muli¢ek (Czech Television)

DOKUMENT CT

CESKA TELEVIZE TS BRNO
Dusan Muli¢ek / Béhounska 18
658 88 / Brno / Czech Republic
dusan.mulicek@ceskatelevize.cz

CESKY ZURNAL: BRATRI OKAMUROVI
Czech Republic 2019

Colour / Video File / 85'

Director: Filip Remunda

Script: Filip Remunda

Photography: Jakub Halousek

Editing: Blanka Kulova

Sound: Michal Gébor, Vasek Flegl
Producer: Petr Kubica (Ceska televize)

CESKA TELEVIZE

Radomir Sofr / Kav¢i Hory

140 70 / Prague 4 / Czech Republic
radomir.sofr@ceskatelevize.cz
www.ceskatelevize.cz

CZECH TELEVISION DOCUMENTARIES



Forman vs. Forman

Snimek je zivotnim portrétem jedno-

ho z piednich ceskych rezisérti Milose
Formana. Forman jako tvlrce, filmaf
ovénceny Oscary za Amadea a Prelet nad
kukaccim hnizdem, jako Clovék, jako charis-
maticky dobrodruh, ktery se neboji pochy-
bovat sim o sobé. Dokument od rezisérské
dvojice Heleny Ttestikové a Jakuba Hejny
sumarizuje Formanovu Zivotni cestu, na
niz se prolind ptizen a rany osudu, osobni
nalézani i taipani. Je kolazi casto nevidé-
nych soukromych i oficidlnich archivii

i autobiografického vzpominani, které na-
mluvil rezisériv syn Petr Forman.

Forman vs. Forman

This film is a portrayal of one of the
leading Czech directors, Milo§ Forman.
Forman, a creator and filmmaker behind
the Oscar-winning film, Amadeus, and
Flying Over the Cuckoo's Nest, an adventurous
man with great charisma who's not afraid
to doubt himself. This documentary by di-
rectors Helena Trestikova and Jakub Hejna
summarizes Forman's life journey where
both fame and the wounds of fate collide
with personal discovery and uncertainty.

It is a collage of often unseen, private and
official archives, as well as an autobio-
graphical recollection spoken by the direc-
tor's son, Petr Forman.

FORMAN VS. FORMAN

Czech Republic 2019

Col, B&W / Video File / 78'

Director: Jakub Hejna, Helena Trestikova
Script: Helena Ttestikova

Photography: David Cysaf

Sound: Richard Miiller

Producer: Katetina Cern4, Alena Miillerov4,
ARTE G.E.I.E., Alegria Productions

DOKUMENT CT

CESKA TELEVIZE

Alena Millerova / Kavéi Hory

140 70 / Prague 4 / Czech Republic
alena.mullerova@ceskatelevize.cz
www.ceskatelevize.cz

Jan Potmésil:
Nikdy bych nemeénil

Film spojuje osobni pfibéh znamého her-
ce Jana Potmésila s déjinnymi udalostmi
roku 1989. Na vznik a prabéh sametové
revoluce méli velky vliv studenti a herci.
Demonstrovali, stavkovali, ale hlavné se
pokouseli informovat i vzdalené regio-

ny o tom, co se déje. Jeden z nich, Jan
Potmésil, za tuto ¢innost zaplatil vysokou
cenu — pii navratu ze setkdni s ostravskymi
horniky se vyboural v auté. Ostatni vyvazli
bez tihony, on dozivotné ochrnul. Silou
vile a pozitivnim pfistupem k Zivotu se mu
podarilo vratit se nejen do bézného Zivota,
ale také ke své profesi.

Jan Potmeésil: 1 Would
Not Change a Thing

The film combines the personal story of
famous actor Jan Potmésil with the histori-
cal events of 1989. Students and actors had
a great influence on the origin and course
of the Velvet Revolution. They participated
in demonstrations, went on strikes, but
mainly tried to inform even the remote re-
gions of what was happening. One of them,
Jan Potmésil, paid a high price for this
activity — on his return home after meeting
up with some miners in Ostrava, he got into
a collision with another car. The others es-
caped unscathed, but he was paralyzed for
life. With a strong willpower and positive
attitude to life, he managed to return not
only to everyday life, but also to his profes-
sion.

JAN POTMESIL: NIKDY BYCH NEMENIL
Czech Republic 2019

Colour / Video File / 52’

Director: Martin Slunecko, Miloslav Smidmajer
Script: Martin Slune¢ko, Miloslav Smidmajer
Photography: Miroslav Soucek

Editing: Martin Palou$

Sound: Rumen Pesek

Producer: Martina Santava (Ceska televize)

CESKA TELEVIZE

Martina Santava / Kavéi Hory

140 70 / Prague 4 / Czech Republic
martina.santava@ceskatelevize.cz
www.ceskatelevize.cz

CZECH TELEVISION DOCUMENTARIES



iri Suchy - Lehce

s Zivotem se prat

Maloktera osobnost ¢eské kultury ov-
livnila svym vSestrannym talentem béhem
Sedesati let své tvirci drahy tolik gener-
aci. Divadelnik, hudebnik, textaf, bas-
nik, skladatel, spisovatel, filmat, grafik,
vytvarnik, divadelni rezisér, sbératel — to
vSe byl a stale je Jifi Suchy, jehoz Zivotni
piibéh zachytila Olga Sommerova.

Firi Suchy — Tackling
Life with Ease

Few people in Czech culture have influen-
ced so many generations by their versatile
talent during their sixty years of their crea-
tive career. A stage actor, musician, lyricist,
poet, composer, writer, filmmaker, graphic
artist, fine artist, theater director, collector
— all these professions were, and still are,
those of Jifi Suchy, whose life story was
captured by Olga Sommerova.

JIRf SUCHY - LEHCE S ZIVOTEM SE PRAT
Czech Republic 2019

Col, B&W / Video File / 102’

Director: Olga Sommerova

Photography: Olga Spatové

Editing: Blanka Kulova

Sound: Petr Provaznik, Daniel Némec

Producer: Viktor Schwarcz, Ivana Leidlova,
Silvia Panakova (ARINA s.r.0.), Alena Millerova

DOKUMENT CT

CESKA TELEVIZE

Alena Millerova / Kavéi Hory

140 70 / Prague 4 / Czech Republic
alena.mullerova@ceskatelevize.cz
www.ceskatelevize.cz

JiFi Trnka:
Nalezeny pritel

Jiti Trnka byl jednim z nejvétsich ceskych
umeélcti 20. stoleti a jednim ze zakladatelt
loutkové animace. Jeho poeticka a imagi-
nativni prace ostfe kontrastuje s temnou
érou 50. let v Ceskoslovensku. Jeho prace
byla rezimem pouzivana jako diikaz, ze
komunistickd spole¢nost dokdze umélcim
poskytnout skvélé podminky pro tvorbu.
Ideologicky zapas Zapadu a Vychodu se
nevyhnul ani détem a jejich piibéham.

Jiri Trnka: A Long

Lost Friend

Jiti Trnka was one of the greatest Czech
artists of the 20th century and one of the
founding fathers of puppet animation.
His poetic and imaginative work starkly
contrasts with the dark era of the 1950s in
Czechoslovakia. His work was used by the
regime as evidence that the communist so-
ciety was able to provide artists with great
conditions for creating works of art. The
ideological race between East and West
was unavoidable and affected both chil-
dren and their stories.

JIRI TRNKA - NALEZENY PRITEL
Czech Republic, France 2019

Colour / Video File / 79’

Director: Tereza Brdeckova, Joél Farges
Photography: Luka$ Hyksa

Editing: Adéla Spaljova

Sound: Ivo Spajl, Luka$ Martina

Producer: Alena Miillerova (Cesk4 televize),
Vladimir Lhotdk, Olga Prud'homme-Farges

CESKA TELEVIZE

Alena Millerova / Kavéi Hory

140 70 / Prague 4 / Czech Republic
alena.mullerova@ceskatelevize.cz
www.ceskatelevize.cz

CZECH TELEVISION DOCUMENTARIES



Kdo tady blbne

Je jednim z nejdéle slouzicich psychiatrt

a psychoterapeutil na svété. V osmdesati
letech stale aktivné pracuje na tiech klini-
kach, pise ¢teny blog a vydava popularizu-
jici knizni bestselery. Jeho snem bylo stat
se obvodnim lékatem na Sumavé, misto
toho skoncil v blazinci. Stal za spous-

tou modrych knizek pro ceské disidenty.
Jako jeden z prvnich u nés se zacal veiej-
né vénovat psychosomatické mediciné.
Predevsim je ale ¢lovékem, ktery miluje lidi
a sviij zivot dal do sluzby ¢lovéku ve vsech
jeho bizarnich podobach.

Who is Fooling
Around Here

He's one of the longest-serving psychia-
trists and psychotherapists in the world. At
the age of eighty, he still actively works at
three clinics, writes a respected blog and
publishes popular bestselling books. His
dream was to become a general practition-
er in Sumava, instead he ended up in the
“crazy house”. He was behind the creation
of many bluebooks for Czech dissidents
and he was the first person in our na-
tion's history to begin devoting himself to
psychosomatic medicine. Above all, he is

a people person and puts his life in the ser-
vice of humankind in all its bizarre forms.

Listek na Mésic

Pét let pfed tim, nez na Mésic poprvé vkro-
¢il Neil Armstrong, zacala spole¢nost Pan
Am prodavat letenky na Mésic. Vesmirna
horecka v té dobé zachvatila cely svét,
véetné Ronalda Reagana. Celkem na 100
tisic zajemct se zapsalo do Klubu prvnich
letd na Mésic. Jaké byly jejich motivace
odletét a co doufali, Ze tam najdou? Spolu
s protagonisty z rtiznych casti svéta (USA,
Rakousko, Ceska republika) se snimek za-
mysli nad o¢ekdvanimi, ktera se s komerc-
nimi lety na Mésic pojila.

Ticket to the Moon

Five years before Neil Armstrong first set
foot on the Moon, Pan Am began selling
tickets to the Moon. At the time, space fe-
ver had engulfed the whole world, includ-
ing Ronald Reagan. A total of 100,000 peo-
ple signed up for the "First Moon Flights"
Club. What were their motivations to leave
Earth and what were they hoping to find?
Along with the protagonists from various
parts of the world (USA, Austria, Czech
Republic), the film reflects on the expecta-
tions surrounding commercial flights to
the Moon.

KDO TADY BLBNE

Czech Republic 2019

Colour / Video File / 52

Director: Sarka Maixnerové

Photography: Jakub Sigka, Kry$tof Maixner,
Miroslav Soucek, Krunoslav Ketele$
Editing: Krasimira Velitchkova

Sound: Otakar Mandelik

Producer: Lenka Polidkova (Ceska televize)
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LISTEK NA MESIC

Czech Republic, Germany 2019

Colour /Video File / 68’

Director: Veronika Janatkova

Photography: Piotr Rosolowski, Dirk Luetter,
Armande Chollat-Namy

Producer: Markéta Stinglovéa (Ceskaé televize),
ZDF, Veronika Janatkova (Pandistan, s.r.0.),
Stefan Kloos (Kloos &amp; Co. Medien GmbH)
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Manzelské etudy:
Nova generace

Mirka a Kuba se seznamili na techno-
party, narodila se jim dcera a rozhodli

se vzit. Svatbou zadind sedm let Stésti,
lasky i bolestivych padt. Mlada dvojice
¢eli odvékym vyzvam, ale také lakadlim

a zdludnostem Zivota v sou¢asném Cesku.
Prichazi stéhovani za mésto, druhé dité,
hypotéka, krize. Dokaze rodina spole¢né
prekonat nejvétsi pfekazku? Pomoci ¢aso-
sbérné metody zachycuje Hana Trestikova
ve svém rezijnim debutu soukroma drama-
ta strhujicim zptisobem. Navazuje tak na
dilo své matky Heleny, ktera tento format
proslavila.

Marriage Stories:
New Generation

Mirka and Kuba met at a techno party,
had a daughter together, and decided

to get married. With a wedding begins
seven years of happiness, love, and rough
patches. The young couple are not only
confronted with age-old challenges, but
also with the temptations and intricacies
of life in today's Czech Republic. Moving
to the big city, having a second child, get-
ting a mortgage, having a mid-life crisis.
But can the family manage to overcome
the biggest obstacle of all, together? Using
her time-lapse method, Hana Ttestikova
captures private dramas in a captivating
way. It continues the work of her mother
Helena, who made a name for herself with
this format.

MANZELSKE ETUDY: NOVA GENERACE
Czech Republic 2019

Colour / Video File / 92"

Director: Hana Ttestikova

Photography: David Cysat

Editing: Jakub Hejna

Sound: Richard Miiller

Producer: Hana Ttestikova (Produkce
Ttestikova), Alena Miillerova (Ceské televize)
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MUj otec Spion

V roce 1978 byla Ieva Lesinska obycejnou
vysokoskolskou studentkou, ktera zila

se svou matkou v tehdy jesté sovétském
Lotyssku. Jeji otec pracoval oficialné jako
piekladatel v OSN v New Yorku, byl véak
zaroven zaméstnancem KGB. Kdyz Ieva
ziskala povoleni otce v USA navstivit, sdé-
lil ji, ze se chysta spole¢né se svou druhou
zenou ,pfebéhnout®. Ieva se rozhodla s ot-
cem zlistat. Nova rodina se oficidlné stala
vychodonémeckymi emigranty s novymi
identitami: Petr a Linda Dornovi s dcerou
Evelyn. Dnes se Ieva pokousi v celovecer-
nim dokumentu rozkryt neuvéfitelny Zivot
a podivnou smrt svého otce, agenta KGB,
ktery piebéhl k CIA.

e ——
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My Father, The Spy

In 1978, Ieva Lesinska was an ordinary uni-
versity student who lived with her mother
in then-Soviet Latvia. Her father worked
officially as a translator for the UN in New
York, but was also a KGB agent. When
Ieva got permission to visit her father in
the United States, he told her that he was
about to "flee again” with his second wife.
Ieva decided to stay with her father. The
new family officially became East German
emigrants with new identities: Peter and
Linda Dorn with their daughter Evelyn.
Today, Ieva is trying to reveal the incred-
ible life and strange death of her father,

a KGB agent who defected to the CIA, in
a feature documentary.

MY FATHER, THE SPY

Czech Republic, Latvia, Germany, United States,
Estonia 2019

Colour / Video File / 85'

Director: Jaak Kilmi, Gints Grube

Photography: Aigars Sérmukss

Editing: Armands Zacs

Producer: Markéta Stinglova (Ceskaé televize),
Mistrus Media, 8Heads Productions
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Nedej se:
Klimaticti vézni

Aby upozornili na poskozovani zivotniho
prostiedi, nevahaji vyvésit transparent na
komin elektrarny, vylézt na tézebni véz
nebo protestovat na dné uhelného dolu.
Obcanské protesty patfi k demokracii

i ochrané zivotniho prostfedi odjakziva.

V poslednich letech ale ptibyva ptipadi,
kdy za nenasilny protest hrozi aktivistim
trestni stthani. Pfichdzi se zménou kli-
matu i zména klimatu v nasi spolec¢nosti?
Budou lidé, ktefi nenasilné protestuji proti
poskozovani zivotniho prosttedi, koncit ve
vézeni?

Don't give up:
Climatic Prisoners

In order to draw attention to the damage
done to the environment, activists won‘t
hesitate to hang a banner on the smokes-
tack of a power plant, climb up a mining
tower or protest at the bottom of a coal
mine. Civil protests have always been

a part of democracy and environmental
protection. In recent years, however, there
have been cases where activists are threate-
ned with prosecution for non-violent pro-
tests. Does climate change also come with
a “change in climate” in our society? Will
people who peacefully protest against envi-
ronmental damage end up in prison?

Nedej se:
Motyli nad propasti

Tak jako zazivame unifikaci kultury

a spolecnosti, tak se unifikuje i pfiroda.
Zazivame nejvétsi kolaps druhtl v zazna-
menané historii. Mizi ptaci, rostliny a snad
nejvétsi propad zazivaji motyli. Tento
hmyz je natolik naroc¢ny, ze i malad zména
prostiedi se mize projevit na velikosti po-
pulaci. Nasledkem scelovani poli a upou-
$téni od tradi¢niho hospodareni se diive
bézné druhy zacaly vyskytovat v krajiné
¢im dél tim méné, az doslova zbyly jen na
malych ostravcich.

Don't give up:
Butterflies above
the abbys

Just as we are experiencing the unification
of culture and society, so is nature. We are
experiencing the greatest ecological col-
lapse of species in recorded history. Birds
and plants are disappearing, but perhaps
the ones experiencing the greatest decline
are butterflies. These insects are so delicate
that even the smallest change in the envi-
ronment can affect their populations. As

a result of fields being consolidated and tra-
ditional farming becoming abandoned, this
once common species has begun to appear
much less frequently in the countryside to
the point where they’ve become literally
stranded on small “islands”.

NEDE] SE: KLIMATICT{ VEZNI

Czech Republic 2019

Colour / Video File / 26’

Director: Martin Marek

Script: Martin Marek

Editing: Zdenék Smrcka

Sound: Josef Hofman, Lena Zikmundova
Producer: Petr Kubica (Czech Television)
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NEDE] SE: MOTYLI NAD PROPASTI
Czech Republic 2019

Colour / Video File / 26’

Director: Eva Lammelova
Photography: Frantiska Chlumska
Editing: Milo$ Malek

Sound: Vojtéch Zavadil, René Sladek,
Michal Janousek

Producer: Petr Kubica (Ceska televize)
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Obrazy prazské
periférie

Obrazova dokumentarni féerie, vyvolavaji-
ci davno zmizelou krajinu prazské periferie
kolem Boti¢e. Pfedlohou pro konfrontaci

s jeji dnesni podobou se stal nerealizovany
scénaf reziséra Jitiho Lehovce, fotografie
Josefa Sudka a obrazy Kamila Lhotaka.

Images of Prague
Suburbia

A pictorial "féerie" (fairy play) documenta-
ry evoking the long-gone landscape of the
Prague periphery around Boti¢. Becoming
a model for confrontation with its modern
appearance is this unfinished screenplay by
director Jifi Lehovec, photographs by Josef
Sudek and pictures by Kamil Lhotak.

Pribéhy 20. stoleti Il
- Mlaticky

Snad kazdy znd zdbéry ze zasahu proti de-

monstrantim na Narodni tridé 17. listopa-
du 1989. Jan Slezak, Milan Dani$ovic¢ a Jif
Lanka se podileli na potlacovani demon-
strace dne 17. listopadu 1989, byt kazdy

v jiné mife. Jan Slezak byl velitelem roty
Pohotovostniho pluku Veiejné bezpecnosti
a v dobé zakroku cekal v pohotovosti jako
zaloha. Milan DaniSovi¢ celému zasahu
velel. Jifi Lanka byl fadovym piislu$nikem
specialni jednotky ministerstva vnitra, tzv.
Cervenych baretd.

Stories of the 20th
Century II — Thresers

Perhaps everyone knows of the footage

of the crackdown on demonstrators at
Narodni tfida on November 17th, 1989.

Jan Slezak, Milan DaniSovi¢ and Jifi

Lanka were involved in suppressing the
demonstration on November 17th, 1989,
albeit to a different degree. Jan Slezak was
the commander of the company of the
Emergency Regiment for Public Security
and at the time of the crackdown, he waited
in the emergency room as a backup. Milan
Danisovi¢ commanded the entire interven-
tion. Jifi Lanka was a member of the special
unit of the Ministry of the Interior, known
as the "red berets."

OBRAZY PRAZSKE PERIFERIE

Czech Republic 2019

Colour / Video File / 52

Director: Josef Cisatovsky

Script: Josef Cisafovsky

Photography: Michal Némec

Editing: Milo$ Malek

Sound: Jifi Kotatko, Miroslav Hiebejk
Producer: Ale§ Hudsky, Margita Santava
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PRIBEHY 20. STOLET{ IT - MLATICKY
Czech Republic 2019

Colour / Video File / 26’

Director: Viktor Portel

Script: Adam Drda

Producer: Martina Santavé

CESKA TELEVIZE

Martina Santava / Kavéi Hory
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Pribéhy 20. stoleti Il
— Pohranicnici

V prosinci 1989 padla ,Zelezna opona®,
ktera oddélovala sovétsky blok od za-
padniho svéta. Stiithani dratd na dosud
neprostupnych hranicich je ziejmé nej-
vyraznéj$im symbolem nové nabyté svo-
body. Jak tehdejsi udalosti vidi nékdejsi
distojnici pohrani¢ni straze? Jejich hlav-
nim tkolem nebyla ostraha hranic pied
nebezpecim zvenci, nybrz loveni obc¢ant
z Ceskoslovenska a dal$ich zemi sovétské-
ho bloku, ktefi se snazili utéct do demo-
kratického svéta.

Stories of 20th

Century — Frontier
Guards

In December 1989, the "Iron Curtain" that
separated the Soviet Bloc from the Western
world fell. Cutting the wires from the
previously impenetrable borders is prob-
ably the most memorable symbol of the
continent’s newly acquired freedom. But
how did the former Border Patrol Officers
see the events at the time? Their main task
was not to patrol the borders against dan-
gers from the outside world, but rather to
hunt down citizens from Czechoslovakia
and other countries of the Soviet Bloc who
were trying to escape into the democratic
world.

Terezinsti hrobari

Filmovy dokument pfiblizuje na téméf
neznamém piibéhu tficeti terezinskych
véznl udalosti lidické tragédie. Az dosud
byl pfibéh Lidic pfipominan pievazné
prostfednictvim svédectvi lidickych Zen,
které se po skonceni druhé svétové valky
vratily zpét do vyplenéného a vypaleného
domova. Vyvrazdénim lidickych muzt jako
by jednou provzdy skondil jejich ptibéh.
Od té hriizné noci, kdy byli zastieleni

a ulozeni do spole¢ného hrobu, se o nich
mlcelo a jen pietné vzpominalo.

Terezin Gravediggers

This documentary film depicts the events
of the Lidice tragedy in the practically unk-
nown story of 30 Terezin prisoners. Until
now, the story of Lidice has been recalled
mainly through the testimonies of Lidice
women, who returned to a plundered and
burned home after the Second World War.
The murder of Lidice men seemed to have
ended their story once and for all. The wo-
men had remained silent since that horrific
night when their husbands were shot and
placed in a mass grave, and would only
recall the lives of their husbands through
mourning.

PRIBEHY 20. STOLETI IT - POHRANICNICI
Czech Republic 2019

Colour / Video File / 26'

Director: Radim Spaéek

Script: Adam Drda

Producer: Martina Santavé
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TEREZINSTT HROBARI

Czech Republic 2019

Colour / Video File / 52’

Director: Olga Struskova

Script: Olga Struskova

Photography: Miroslav Hurt, Richard Krivda
Editing: Alice Nussbergova

Sound: Petr Jurecka

Producer: Martina Santava (Ceska televize)
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Trabantem tam
a zase zpatky

Velka cesta kolem svéta konci! Posledni vy-
prava uzavira cesty zlutych trabanti v cele
s cestovatelem Danem Pfibaném napfi¢
kontinenty ve velkém stylu. Zluty cirkus
jede z Indie az domti. Piekonava Himalaje,
lame vyskové rekordy a prcha pfed policii.
Prestoze jde mnohokrat do tuhého, mezi-
narodni ¢esko-slovensko-polska posadka
bojuje se véemi nastrahami s ¢ernym hu-
morem a sebeironii.

Trabant: There
and Back Again

The great journey around the world comes
to an end! Dan Ptiban leads the yellow
Trabants on their final cross-continental
voyage in style as the yellow circus

heads home from India. They cross the
Himalayas, breaks altitude records and
flees from the police. Even though the go-
ing gets tough on more than one occasion,
the international Czech-Slovak-Polish crew
fights against all the odds with black hu-
mor and self-irony.

TRABANTEM TAM A ZASE ZPATKY
Czech Republic 2019

Colour / Video File / 114’

Director: Dan Ptiban

Photography: Zdenék Kratky

Editing: Michal Novik

Sound: Petr Kapeller

Producer: Jifi Koneény (Endorfilm),
Véra Krincvajovéa (Ceski televize)
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Zadit znovu

Skute¢ny piibéh o nepravdépodobné lasce
zeny stfednich let ze stfedostavovské ro-
diny a snatkového podvodnika. Do jejich
vztahu z nejméné pravdépodobného sméru
vstoupi nebezpedi smrti a soucasné nadéje
v podobé narozeni ditéte. Lacit znovu je
vnimavym psychologickym portrétem Zeny,
jejiho partnera a dalsich nejblizsich, a za-
roven strhujicim svédectvim boje o Zivot

a jeho smysl.

Another Chance

A true story about the unlikely love of

a middle-aged woman from a middle-class
family and a scam artist. The risk of death
and hope in the form of a newborn child
enter into their relationship from the least
probable direction. Another Chance is a per-
ceptive psychological portrayal of a wom-
an, her partner, and other loved ones, and
at the same time a riveting testimony to the
struggle for life and its meaning.

ZACIT ZNOVU

Czech Republic 2019

Colour / Video File / 75

Director: Eva Tomanova

Photography: Michal Vojktvka,

Petr Koblovsky, Miroslav Snabl, Jiti Krejéik
Editing: Marek Sulik

Producer: Jifi Kone¢ny (Endorfilm), Alena
Miillerova (Ceska televize)
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Dilny jsou mistem blizkych
setkani divakt a tviirct a jejich
praci, ateliérem, kde obrazy
mluvi, nebot v dilnach je lze
vidét, 1ze o nich rozmlouvat,
lze se na filmy pfimo ptat.

Dilny
Workshops

Workshops are a place where viewers
can meet with filmmakers and their
work, a studio where images can talk,
because we can see them, talk about
them, and ask about the films.



Den videa
1989/2018

Vystava Den videa, prvni kolektivni pre-
zentace videoartu v Cechéch, probéhla 11.
cervence 1989 v Parku kultury a oddechu
Julia Fucika v ramci vyro¢ni vystavy Svazu
Ceskych vytvarnych umélca.

Vystava Den videa 1989/2018 rekonstruo-
vala vystavu z roku 1989 a probéhla 4. zari
roku 2018. Kuratorskym cilem Martina
Mazance bylo otevfit diskuzi o historic-
kych formach prezentace, ale i mozné pre-
zervace pohyblivych obrazti. Dtivody, pro¢
je videoart opomijen institucemi i tviirci,
mohou byt popsany v oblastech, které
vystihuji stiet sociokulturnich a ekonomic-
kych okolnosti vzniku a existence dél.

Debatu s pfizvanymi hosty doplni ukazky z dél
umélct, ktefi vystavovali v roce 1989 / Discussion
with invited guests will be accompanied by
fragments of works by artists exhibiting back

in 1989: Véra Geislerova & René Slauka, Viclav
Hodan, Roman Milersky, 5D studio (Tomas
Kepka, Michal Pacina, Marta Karoliovd),

Radek Pilat, Pavel Scheufler, Petr Skala, Lucie
Svobodové, Ivan Tati¢ek, Jaroslav Vancat.

DILNY

Video Day
1989/2018

The exhibition Video Day, the first collec-
tive presentation of video art in the Czech
lands, took place on June 11, 1989 at Julius
Fucik Culture and Relaxation Centre (to-
day’s Prague Exhibition Grounds) as part
of the annual presentation of the Czech
Association of Visual Artists.

The exhibition Video Day 1989,/2018 was

a reconstruction of the original 1989 exhi-
bition which took place on September 4,
2018. Martin Mazanec as the curator came
up with an idea of initiating a debate on
historical forms of presentation, but also
on potential preservation of moving im-
ages. The reasons why video art has been
up to now avoided by large numbers of
institutions and artists may be illustrated
within areas representing the clash be-
tween socio-cultural and economic circum-
stances of the origination and existence of
individual works of art.

ki

Ivan Tatiéek -
Kronika pozdniho
socialismu

Ivan Taticek patiil v 80. letech k nejvyraz-
néjsim postavam ceského alternativniho
dokumentu. Pro jeho filmy je typicka
spontaneita, improvizace a vyuziti postu-
pt rodinného filmu. Autenticky vypovida
o atmosféfe zivota pozdniho socialismu,

v némz mimo vSednich situaci zachycuje

i fadu osobnosti alternativni kulturni scé-
ny. Jeho filmy vznikaly v privatnich pod-
minkach, po uvedeni v soukromi a na ama-
térskych festivalech a pozdéji zcela upadly
v zapomnéni. V nové digitalizované verzi,
kterou pfipravil Narodni filmovy archiv,
budou pfedstaveny v obnovené premiéie
za Ucasti autora.

Dilnu vede / The Workshop is led by:

Martin Blazidéek

KRUH D / GROUP D, 1982, 27 min

O NICEM JINEM / NOTHING DIFFERENT
1983, 23 min

METROFILM, 1984, 9 min

VSUDE DOMA DOBRE NEJLIP / HOME,
SWEET HOME, 1986, 19 min

Ivan Taticek:
A Chronicle of

Late-Stage Socialism

Ivan Taticek was among the most promi-
nent figures in the Czech alternative
documentary scene in the 1980s. His films
are characterized by spontaneity, im-
provisation and the use of home footage
techniques. They authentically depict the
atmosphere of life in late-stage socialism,
in which they capture a number of person-
alities of the alternative cultural scene in
addition to everyday situations. His films
were made under private circumstances,
and after private screenings and showings
at amateur festivals, they were later com-
pletely forgotten about. In a new digitized
version prepared by the National Film
Archive, they will be presented in a revived
premiere with the filmmaker himself an ac-
tive participant of the screening.

NARODNI FILMOVY ARCHIV
Malesicka 12 /130 oo / Prague 3
www.nfa.cz

WORKSHOPS



Milos Sejn -
Potokem, stromem
a kamenem

Prace Milo$e Sejna ze 70. let zastupuji

u nas neobvyklou formu krajinného fil-
mu. Vychazi ze spojeni land artu a télesné
performance, lze je vnimat jako lyrické,
spontanni, av§ak zaroven ztiSené a kon-
centrované. Pouziva kameru jako extenzi
vidéni a téla i jako nastroj zachycenti fyzic-
kého kontaktu s pfirodou, ¢asto ve spojeni
s extrémnimi télesnymi prozitky. Jeho filmy
vypovidaji o vlastnim prozivani, stejné
jako o roli ¢lovéka v okolnim ekosystému.
Narodni filmovy archiv predstavi s osobni
ucasti autora vybér nové digitalizovanych
filmd, z nichz nékteré budou uvedeny vi-
bec poprvé.

Dilnu vede / The Workshop is led by:
Martin Blazi¢ek

JAVOROVYM DOLEM / THROUGH
THE MAPLE MINE, 1977, 7 min
MUMLAVA, 1978, 7 min

ZiVROVY PRACHOVSKE SKALY /
ZIVR‘S PRACHOV ROCKS, 1978, 7 min
CESTA / JOURNEY, 1979, 7 min
ROKLE / RAVINE, 1979, 23 min
BRAUNUV BETLEM / BRAUN‘S NATIVITY
SCENE, 1985, 3 min

DILNY

Milos Sejn: Stream,
Tree and Stone

The works of Milo§ Sejn from the 1970s
represent an unusual form of landscape
film. It is based on a combination of land-
art and physical performance, and can be
perceived as both lyrical and spontaneous,
but at the same time, silenced and concen-
trated. It uses the camera as an extension
of vision and of the body and also as a tool
to capture physical contact with nature,
often in conjunction with extreme physical
experiences. His films testify of his own
experience as well as of the role of man in
the surrounding ecosystem. With the film-
maker himself acting an active participant
in the event, the National Film Archive will
present a selection of his newly digitized
films, some of which will be screened for
the first time.

NARODNI FILMOVY ARCHIV
Malesickd 12 / 130 oo / Prague 3
www.nfa.cz

Tomas Etzler: Nebe

Nebe je vznikajici celovecerni dokument
Tomase Etzlera, ktery vypravi ptibéh Ciny
21. stoleti prostfednictvim sirotcince v malé
severocinské vesnici. Sirotcinec, ktery byl
zalozen a provozovan katolickymi jeptis-
kami, forméalné v Ciné nelegalnimi, pojme
pres 100 déti. VSichni trpi mentalnim nebo
fyzickym postizenim. Film piimo a nepfi-
mo Fesi nékterd z nejvétsich témat moderni
Ciny: politika jednoho ditéte, lidska prava,
nedostatek svobody nabozenského vyzna-
ni, korupce nebo zhor$eni lidskych hodnot
v komunistickém rezimu, je ale také ptibé-
hem o lasce.

Tomds Etzler:
Heaven

Heaven is an emerging feature-length
documentary telling a story of 21st century
China through an orphanage in a small
village in northern China. The orphanage,
which was founded and is run by Catholic
nuns, formally illegal in China, accommo-
dates over 100 children. All of them suffer
from mental or physical disability. While
the film addresses, directly and indirectly,
some of the biggest topics of modern
China: one child policy, human rights,

a lack freedom of religion, corruption or
deterioration of human values in a commu-
nist regime, it is also a story about love.

WORKSHOPS
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Otevi‘ena pevnost

Film sleduje déni na brnénské Masarykové
univerzité v pribéhu jednoho roku na
pozadi vyroc¢i historickych udalosti, které
spoluvytvarely jeji soucasné smérovani.
Skrze mnohé ro¢ni udalosti a ritualy, vr-
cholici magisterskymi promocemi, se taze,
zda jsou stale udrzovany univerzitni tradi-
ce, které odkazuji k jejimu ptvodnimu po-
slani, tedy hledani pravdy ve svobodném
svété zakd a uditeld.

Scenarista a rezisér Ivo Bysttican (1980)
se ve svych filmech zabyva spolec¢enskymi
a politickymi problémy. Z filmt: Mych
poslednich 150 000 cigaret (2013), Ddl nic
(2014), Déjiny nepostusnosti (2017).

Film bude promitdn spole¢né s filmem Univerzity
a svoboda. Po projekci probéhne debata s hosty.

OTEVRENA PEVNOST
Czech Republic 2019

52 min.

Director: Ivo Bystfican

DILNY

Open Fortress

The film deals with events at Masaryk
University in Brno during one academic
year against the background of annual
celebrations of historic events that helped
to shape the academy’s present orientation.
Through a large number of annual events
and rituals with graduation ceremonies as
their peak, the film asks questions about
the continuity of university traditions and
whether they still hold their original mean-
ing: a quest to seek truth in the free world
populated by students and professors.

Screenwriter and director Ivo Bystfican
(1980) deals with social and political is-
sues. His films include: My Latest 150.000
Cigarettes (2013), Byeway (2014), History
of Disobedience (2017).

The film will be co-screened with Universities and
Freedom. A Q&A session with guests is planned
after the screening.

Univerzity
a svoboda

Dokument poukazuje na nové vyzvy, s ni-
miz se soucasné vysoké skolstvi, vlivem
masifikace a komercializace, potyka a které
zasahujf jak praktickou, tak také symbo-
lickou rovinu vyuky i celého §kolského
systému. O téchto problémech hovofi fada
vyznamnych osobnosti jako sociolog Frank
Furedi ¢i lingvista Noam Chomsky.

Dokumentaristé Vit Janecek (1970)

a Zuzana Piussi (1971) stoji také za doku-
mentem Selsky rozum (2018), ktery odhaluje
metody ¢eského premiéra Andreje Babise
v zemédélském podnikani a jeho vliv na
ceskou krajinu.

Film bude promitdn spole¢né s filmem Oteviend
pevnost. Po projekci probéhne debata s hosty.

UNIVERZITY A SVOBODA
Czech Republic 2019 / 70"
Directors: Zuzana Piussi, Vit Janeéek

Univesity
and Freedom

This documentary film points out new
challenges in the inner workings of univer-
sity education face to face with massifica-
tion and commercialism influencing both
practical and symbolic meanings of educa-
tion and schooling as such. Talks on these
issues are given by a score of personalities,
e.g. by sociologist Frank Furedi or linguist
Noam Chomsky.

Documentary filmmakers Vit Janecek
(1970) and Zuzana Piussi (1971) are, among
others, the authors of the documentary
film Peasant Common Sense (2018) revealing
methods of Czech PM Andrej Babis in his
agricultural business activities along with
their impacts on the country’s landscape.

The film will be co-screened with Open Fortress.
A Q&A session with guests is planned after the
screening.

WORKSHOPS



Zluty cirkus versus
Ruda Cina

Cestovatel a rezisér Dan Priban ktfizuje

svét se svou posadkou ve zlutych traban-
tech a podava neotielé informace z riiz-
nych koutti svéta. Jeho posledni cesta
nés zavede mimo jiné do Ciny, o které
bude jeho dilna. Re¢ bude o absurditach,
které pro pozorovatele z venku vypadaji
komicky, avSak pro bézné obyvatele jsou
realitou.

Dan Ptiban (1976) je znamy pro sviij pro-
jekt Transtrabant, kde se konvoj zlutych
trabantdl vydava na cesty po celém svété.
Z jeho cest vznikla v Cesku popularn{ do-
kumentarni série ,, Trabantem... .

DILNY

Yellow Circus versus
Red China

Traveler and director Dan Pfiban criss-
crosses the world with his crew in yellow
trabants and provides fresh information
from around the world. His last trip will
lead us to China, which will be topis of his
workshop. We will talk about absurdities,
which look comical for outside observers,
but are a harsh reality for ordinary local
people.

Dan Ptiban (1976) is well-known for his
project Transtrabant, where yellow Trabant
convoy drives through the world. From

his journeys became popular documentary
series “Trabant...”.






My Street Films

My Street Films se béhem Sesti let své
existence etabloval jako zasadni vzdélavaci
projekt, ktery inspiruje zdjemce z fad
nejsirsi vefejnosti, aby natocili kratky

film a vypovédéli tak o tématech, jez sami
povazuji za dulezita. Jedinec¢nost projektu
spociva v jeho otevienosti — celoro¢né
propojuje komunitu lidi, ktef{ se aktivné
podileji na déni ve svém mésté, s profesionaly
z oblasti medidlniho primyslu. Kromé
celostatni soutéze o nejlepsi film porada pro
vybrané uchazece workshopy vénujici se
dokumentarni tvorbé, oteviené seminaie pro
verejnost, intenzivni praktické workshopy

¢i filmova promitani spojend s prednaskou

a diskuzi. Na MFDF Ji.hlava predstavime
vitézné filmy z ceské soutéze o nejlepsi film
zaslany do soutéze My Street Films Awards.

MY STREET FILMS

My Street Films

During the six years of its existence, My
Street Films has established itself as a major
educational project that encourages interested
members of the general public to shoot

short films on topics that they consider to be
personally relevant. The project’s uniqueness
lies in its openness — throughout the year it
connects people who are actively involved

in their communities with professionals in
the media industry. In addition to national
competitions for the best film, it holds
workshops for selected participants devoted
to documentary filmmaking, open seminars
for the public, intensive practical workshops,
and film screenings accompanied by a lecture
and discussion. At the Ji.hlava IDFF, we
present the winning films from the Czech
competitions entered in the My Street Films
Awards.

Tinnitus

Je mozné s piskanim v usich néco délat?
Film vyhledavajici zdroje hluku v méstské
krajiné. Jde po stopach zvukd, které autora
obklopuji, od huéeni motort pres finceni
zeleznic, tikot hodin v domacnosti az po
vlastni tinnitus.

Martin Pfann a Katefina Kaclikova se

zabyvaji riiznorodou uméleckou tvorbou
vcéetné autorskych filmu.

1. misto v soutézi My Street Films 2019

Tinnitus

Is it possible to do anything about ring-
ing in the ears? This film seeks sources of
noise in the urban landscape. It follows the
sound traces surrounding the author, the
hum of engines over the clatter of railways,
the clock ticking at home, and his own tin-
nitus.

Martin Pfann and Katefina Kaclikova deal

with diverse artistic production, including
original films.

1°t place in the My Street Films 2019 competition
p y 9 p

TINNITUS

Czech Republic 2019

Colour / Video File / 7'

Director: Martin Pfann, Katefina Kaclikova
Photography: Martin Pfann, Katefina Kaclikova
Producer: Martin Pfann, Katefina Kaclikova

MY STREET FILMS
Dominika Andrasko
Vodic¢kova 36 / 11000 / Prague
+420 604 233 138
dominika@mystreetfilms.cz
info@dafilms.com

MY STREET FILMS
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Nadéje zlatne

Jak vypadala pfiprava nejvétsi demonstrace
od roku 1989? Kdo jsou lidé, kteti stoji za
organizaci Milion chvilek pro demokra-
cii? Da se unést tlak a ocekavani 283 000
lidi? Demonstrace na Letné o¢ima Amalie
Kovarové.

Amalie Kovarova natocila nékolik do-

kumentarnich film®, mimo jiné 2200km
(2012) nebo Golem na Stvanici (2014).

2. misto v soutézi My Street Films 2019

Hope for Czechia

What did the preparations of the greatest
demonstration since 1989 look like? Who
are the people behind the organization
Milion chvilek pro demokracii (A Million
Moments for Democracy)? Is it possible
to put up with the pressure and expecta-
tions of 283,000 people? The demonstra-
tion at Letna through the eyes of Amalie
Kovarova.

Amalie Kovarova has made several docu-

mentary films, including 2200km (2012)
and Golem na Stvanici (2014).

2"d place in the My Street Films 2019 competition

NADEJE ZLATNE

Czech Republic 2019

Colour / Video File /12’
Director: Amalie Kovarova
Photography: Amalie Kovarova
Editing: Amdlie Kovarova
Producer: Amalie Kovarova

MY STREET FILMS

MY STREET FILMS
Dominika Andrasko
Vodic¢kova 36 / 11000 / Prague
+420 604 233 138
dominika@mystreetfilms.cz
info@dafilms.com

Mésto rekordu
a kuriozit

Pelhfimov je nejen malé mésto na Vysociné,
ale také mésto rekordt a kuriozit, mésto
velké bundy a obfiho nadobi, mésto certti
a stra$idel. Je multikulturni? Je tolerantni?

Valerie Viti dokoncuje posledni ro¢nik
gymnazia, podili se na vedeni skautského
oddilu a koordinuje ¢innost mistni vétve
Fridays For Future. Zuzana Martakova

v Pelhfimové studuje gymnazium. Ve vol-
ném case se vénuje star$im lidem v domové
pro seniory a doucuje déti se socialné slab-
$ich rodin. Karolina Knézti studuje gym-
nazium, chodi do mistniho dramatického
souboru.

3. misto v soutézi My Street Films 2019

Town of Records
and Curiosities

Pelhfimov is only a small town in the
Vysocina region, but also the town of re-
cords and curiosities, the town of a large
jacket and giant dishes, the town of devils
and ghosts. Is it multicultural? Is it tolerant?

Valerie Vittl is finishing her final year at the
grammar school, she leads a scout group,
and she co-ordinates the activities of the lo-
cal Fridays For Future. Zuzana Martakova
studies a high school. In her spare time, she
helps elderly people in a retirement home
and tutors children with socially disadvan-
taged families. Karolina Knéza studies high
school, attends a local drama company.

3" place in the My Street Films 2019 competition

MESTO REKORDU A KURIOZIT

Czech Republic 2019

Colour / Video File / ¢’

Director: Zuzana Martikové, Karolina Knéz,
Valerie Vit

Photography: Valerie Vit

Editing: Valerie Vit

Music: Valerie Vit

MY STREET FILMS
Dominika Andrasko
Vodickova 36 / 11000 / Prague
+420 604 233 138
dominika@mystreetfilms.cz
info@dafilms.com

MY STREET FILMS









podkrovi Kina Dukla

Jana Masaryka 20, 586 01 Jihlava
E: simon@c-d-f.cz
T: +420 774 101 658

10.00— 23.00

FESTI A OTEVIRACI DOBA

-
WWW.C-D-F.CZ

Oteviraci doba:

Po-Pé:  10.00-18.00
SO: 11.00-19.00
Ne: 14.00-19.00
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HVEZDY VYSOCINY

www.vysocina.eu v £ m
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Vysocina

Zatig
Still Life

rena Wagnerova

Dim Gustava Mahlera | House of Gustav Mahler
Znojemska 4, Jihlava

otevieno Ut-so 9-12, 12:30-17:00

open tue-sat 9-12, 12:30-17:00

www.mahler.cz facebook.com/mahler.jihlava

S akreditaci vstup zdarma

Free admission with accreditation

e s o = T S e, A
e £ o A |
< o L -
- s L P - oy
o L : ; ; - i

e e

SERRRRRREERRERRR R ARRRRRRRRRRRRRRRRN R R SETEHENTEDEWENER




P> Joris Ivens - A Valparaiso

_4 B/J FILMS BY APA MEMBERS

AUDIOVISUAL PRODUCERS' AT J | H I_AVA | D FF 20 1 9

ASSOCIATION

CZECH JOY CZECH TELEVISION

The Sound is Innocent DOCUMENTARIES
d. Joh #vold, Cinémotif Fil
(d.Johana Ozvold, Cinémotif Films) Balkan rocks with Adam Ondra
Solo (d. Petr Horky, Piranha Film)
d. i ki, il

A (d. Artemio Benki, Artcam Films) Marriage stories: New Generation

Moravia, O Fair Land IlI (d. Hana TFestikovd, Produkce Trestikovd)

(d. Petr Sprincl, Xova Film) Another Chance

Jaroslav Kucera - A Portrait (d. Eva Tomanovd, endorfilm)
d. Jakub Fel , MasterfFill .
(e Jokub Felcman, Mosterfilm) Trabant: There and Back Again

I want you if you dare (d. Dan P¥ibdi, endorfilm)
(d. Dagmar SmrZovd, moloko film)

» Giircan Keltek - Meteors

Blood, Sweat and Tears
Viva video, video vida (d. Erik Knopp, MasterFilm)
(d. Adéla Komrzy, Universal Production Partners)

Czech Journal - The Okamura

C——
Never Happqud ) ‘ Brothers
(d. Barbora Bereziidkovd, Frame Films) (d. Filip Remunda, Hypermarket Film)

Two Roads Jan Potmésil - | would never
(d. Radovan Sibrt, Pink Productions)

Subscribe Now _
change a thing

O € 6 / M 0 n t h The State Capture (d. Martin Slunecko, Miloslav Smidmajer,
(d. Zuzana Piussi, D1hlm) BIO ILLUSION)
g Get 50% off yearly subscription Lost Coast Jifi Trnka: A long lost friend

(d. Jiti Zykmund, endorfilm) (d. Joel Fagres, FRESH FILMS)

with a special Jihlava IDFF v
discount code % Kings of Sumava Forman vs. Forman

(d. Kris Kelly, Bionaut) (d. Helena Trestikovd, Jakub Hejna, NEGATIV)

#sandrainuganda

(d. Filip Remunda, Hypermarket Film) REALITYTV

Frem ‘ Nestlings 111
(d. Viera Cakdnyovd, Hypermarket Film) (d. Kamila Zlatuskovd, PRODUKCE

RADIM PROCHAZKA)

SPECIAL EVENT

Communism and the Net or the End CONSTELATIONS
o of Representative Democracy The Vasulka Effect
& (d. Karel Vachek, Background Films) (d. Hrafnhildur Gunnarsdéttir, PRODUKCE

P> Agnés Varda - The Gleaners and |

RADIM PROCHAZKA)

OPUS BONUM / CZECH JOoY

Kiruna - A Brand New World
(d. Greta Stocklassa, Analog Vision) www.czech PrOd ucers.cz

Creative —
czech MINISTRY OF CULTURE
Europe film CZECH REPUBLIC
MEDIA R —
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OKOLO FILMU Post Production and VFX House

WWW.Upp.cz

prepravujeme filmy
will become Fed =z, pro Ji.hlavu

Express




Neni kontejner, ECL/PSE CROSS

jako kontejner. s
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PREPLNOVANY MOTOR OVLADANI PROJEKCNI
1,5 TURBO MIVEC ~ POMOCI TOUCHPADU ~ HEAD-UP DISPLEJ] I

WWW., jihlava mitsubishi.cz a5 MITSUBISHI

MOTORS
Kombin: spotie b 66 7OI/'IOOkm emise CO, 151~ 159g/km W W W . .
Udaje d\ e smérnic a n ni EU nebo predpisu EHK. ’s let zaruka. TesT 2017 Drive your Ambition

KOMA

Modular www.koma-modular.cz

AUTO ROZKOS, Znojemska 94a, Jihlava  tel.: 568 110 518



m KAMERA! KLAPKA! AKCE!

VR Zone Partner

3603
&=

360° Video production

Full 360° 2D/3D video up to 8K
Experience with international projects

360° Video streaming

Multi-camera 360° streaming up to 8K
Streaming to various platforms

VR/AR Development
Full in-house VR/AR app development ZAKLADNI SADA PRO VIDEOSEKVENCE Z 6
with more than 3 years of experience

Z 6
www.gozso.cz Vice svobody pfi tvorbé. Tato dokonald zdkladni sada pro
nezdvislé filmare obsahuje fotoapardt mirrorless Nikon Z 6
Yo s obrazovym polem ve formdtu kinofilmu, adaptér bajonetu .
@ f FTZ, monitor Atomos Ninja V, adaptér na fotoapardt SmallRig
s rychloupinacim systémem a rlizné pfisluSenstvi. Posurite své
. videosekvence na novou Uroven. <
+420 602 333 225 Bavorska 2662/1, Prague info@g90360.cz Vice informaci na nikon.cz Nikon
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Preklady,
tlumoceni,
titulkovani

Preklady festivalovych
katalogd, tiskovych
zprav a webovych
stranek

vyroba, preklad,
casovani, dramaturgie
a promitani titulkd
preklady filmovych
scénard

vyroba podklad(

pro dabing

Film,
divadlo,
neziskovky,
kultura

Kompletni
jazykovy
servis pro
filmové

a divadelni
festivaly

jazykové korektury
a editace textl
tlumoceni filmg,
besed, pfednasek,
panelovych debat
a ceremoniald

www.aztranslations.cz

aZ hanslai?ofiz]

Flexibilita,
zkusenost,
odbornost
a kvalita

Vybrané reference:

Mezinarodni festival
dokumentérnich filmu
Jihlava

Mezinarodni festival
dokumentarnich filma
o lidskych pravech
Jeden svét

Festival francouzského
filmu

Festival irdnskych filmd
IRANCI

Prazské Quadriennale
scénografie a divadelniho
prostoru

Institut uméni—
Divadelni dstav
Mezinarodni festival
soucasného uméni
Ctyfi dny v pohybu

Narodni galerie

& App Store  [X» Google Play
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Stahni aplikaci
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finecoffee

Biofilms rental offers

Vas dodavatel prémiové italské kavy ide raneeof hoto:
’ ’ ’ . graphic, DSLR & pro-
Kom P letni ka VOVY servis fessional film equip-
” ment, lighting and
pro firmy a kavarny sound recording for
rent.

51200

Biofilms rental je nejdostupnéjsi pdjcovna fotografické
a filmoveé techniky urcené pro profesionalni kameramany,
fotografy i DSLR filmare.

Pro vice informaci navstivte nas web www.biofilms.cz.

www.finecoffee.cz BIOFILM

Cameras, Lenses, Lighting E Grip Rental




T — CZ LOKO

Rosteme (v Jihlavé i v Ceské Tiebové)
a potrebujeme nové zaméstnance!
Pojd'te s nami vyrabét lokomotivy!

CILOVA STANICE SMER JizDY DRUH VLAKU NASTUP

KEYACCOUNT MANAGER  JIHLAVA - CESKA TREBOVA - PRAHA THP DLE DOHODY

2 ELEKTROMECHANIK JIHLAVA - CESKA TREBOVA VYROBA

3 ZAMECNIK/SVAREC JIHLAVA - CESKA TREBOVA VYROBA

4 LAKYRNIK JIHLAVA - CESKA TREBOVA VYROBA

4 MECHANIK CESKA TREBOVA VYROBA

CESKA TREBOVA DLE DOHODY

6 TECHNOLOG CESKA TREBOVA DLE DOHODY

ZARUBNE e

Dvere a zarubné nas bavi.
www.milujemelokomotivy.cz

WWW.SGpOS.CZ Sit’ vlastnich prodejen




y DREVOVYROBA
2, PODIIMEK

dievéna okna a interiérové dvere
v individudInich rozmérech na pfani zakaznika — idedIni
pro pamatkové chranéné objekty i ryze souc¢asné domy
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celomasivni podlahy
- - — v historizujicim i modernim pojeti
designové prvky zumélého kamene — precizné zpracované
pro exteriér i interiér — od kuchynské desky, koupelny, z nejkvalitnéjsich evropskych
baru az po fasadni prvky ¢i atypické doplriky

i exotickych dfevin

SIDLO FIRMY A VYROBNI ZAVOD:
Vanovska 528,589 01 Trest
tel: 567 214 241-4

POBOCKA A VZORKOVNA PRAHA:
Na Pankraci 57, 140 00 Praha 4

www.drevovyroba-podzimek.cz
[i drevovyrobapodzimek.cz
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Davame odpadovému drevu novy zivot.
Setfime nase lesy i zivotni prostredi.

Spolecnost KRONOSPAN vyuziva od roku 2006
pfi vyrobé drevotfiskovych desek recyklované dievo
a stala se pritkopnikem pfi zpracovani druhotné

suroviny — dievniho recyklatu jako trvale
udrzitelného zdroje. Diky tomu Setfi CO, i naSe lesy.

KRONOSPAN tak napomaha k naplfovani
| = globalni priority — udrZitelnosti pro dalSi generace.

v -_;é;k 11t ce jsme ZAG H!H'\NII.I
cca 600 TISIC STROMU.
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bohm

www.bohmsedacky.cz

Tolika penézi podpofrila Evropska unie za poslednich
pét let ceské nezavislé filmové festivaly.
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Co-funded by the [EESEEEEN Europe
European Union ol MEDIA

bake your film with
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dok.incubator

100 NEW FILMS PER YEAR

~ DOCUMENTARIES
NITHOUT BORDERS

= REAL CINEMA
ON CURRENT TIME TV

.

submission deadline |
zgth January 2020 documentgr)t/alellgrrlgﬁgg

from rough cut to release
www.dokincubator.net
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RESPEKT 9 Aktualne.cz

medialni partner
23. Mezinarodniho festivalu
dokumentarnich filmd Ji.hlava

medialni partner
23. Mezinarodniho festivalu
dokumentarnich filmu Ji.hlava



#ﬂ'&_ @ instagram.com/cineuropa
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- N in innovation

Film and TV business news weekly box office unique database facebook.com/cineuropa Y iwitter.com/cineuropa

VYSTAVY

BOOKSHOP CAFE 10]:{e]:JT.\}'

MEETING POINT
EXHIBITIONS

CINEMA

News, reviews, interviews and festival reports updated daily

8SMICKA.COM

UMENI SE
ODSTEHOVALD
DO HUMPOLCE

MELIA




RADIO 1 91,9FM 97,5FM
(Praha a Stredocesky kraj) (Plzen)

ALTERNATIVA BEZ PLAYLISTU

RADIO 1- RADIO 1:
91,9, 97,55
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online komentarovy denik

Neklid

na kulturni
fronte :

Nejlepsi cesky kulturni casopis.

Koupite v trafikach a vSech
dobrych knihkupectvich.




LIST PRO KRITICKE MYSLENI

Literarni noviny

ZA NOVE PREDPLATNE
PEKNA KNIZKA

zaloZeny roku 1892

JIHRAUSEE RISk

V obdobi od 1. do 31. fijna
k rocnimu predplatnému za 708 Kc¢

DOSTANETE ZDARMA KNIHU
z nékterého z nasich prednich nakladatelstvi

30% sleva

za dvouleté predplatné!
Misto 1 416 K¢ zaplatite pouze 1019 K¢

| i g

wWww. ihlavske;listy.cz

Zavolejte nam na tel.: 234 221 130
Napiste nam na e-mail: predplatne@literarky.cz



pravé vychazi
03/2019

BENATKY
DAVID CRONENBERG .
www.filmadoba.eu
ELIA SULEIMAN @ /filmadoba
ANDREJ TARKOVSKIJ
BOHDAN KARASEK

SERIALY
ROKY A ROKY
BOJ O MOC




I * ¢asopis pro umeni a spole¢nost
| I_U M I N AC E *vychazi od roku 1985

Casopis pro teorii, historii
a estetiku filmu
Jediny Cesky recenzovany filmoveédny casopis. R e : u e .

Vydava Narodni filmovy archiv.

The Journal of Film Theory, History,
and Aesthetics

ILUMINACE ILUMINACE

((Rmyag)

K dostani u vybranych knihkupcu a na obchod@nfa.cz.
V tisténé i elektronickeé verzi.

www.iluminace.cz
www.nfa.cz

www.revolverrevue.cz
www.bubinekrevolveru.cz
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1999-2019

2 nhasi historie ncl 164 strandch. Unikétni
kolekce fotografii @ vzpominek prodejed, tvlret
i Etendru Nového Prostoru.

Ke koupi u nasich prodejct
d na eshop.novyprostor.cz
Cena: 250 KE.
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Online svet filmu

KINECKO

déjiny
asoucasnost

www.dejinyasoucasnost.cz

NOVE: elektronické predplatné
www.send.cz



www.asfk.sk

audiovizualne dedicstvo

film a filozofia

\ kKinema

Radi sa rozpravame o filmoch

www.kinema.sk f facebook.com/milujemfilmy

'@  amdvarokyskapitalom
. @

RO&ENESK Ro¢&ni®z

¢sicéni i Cimnts 4 ocne predplatné

mésicnik pro literaturu e Elektronické predplatné —————
a Ctenare, prestizni t predplatné capital

leapital

revue s tradici

Objednavejte nase vyhodné predplatné a uSetrete 300 K¢ za rok.
K tisténému predplatnému dostanete zdarma i elektronickou verzi,
ziskate slevu 20 % na e-shop nakladatelstvi Host a kaZzdy mésic
dostanete Host pohodiné aZ do schranky. Staiite se predplatitelem,
a mizZete kazdy mésic soutézit o hodnotné ceny.

www.casopishost.cz h

20.00 €
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kapital-noviny.sk/predplatne
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Call For Entries

International Feature Film Competition
International Burning Lights Competition
International Medium Length and Short Film Competition
Grand Angle
Latitudes
Opening Scenes
Deadline: 3 January 2020
for films finished by 1 April 2020
The films in competition
are screened in world,
international or European
Premiere.

Call For Projects

Pitching du Reel

Rough Cut Lab

Docs in Progress
Deadline No. 1: 15 November 2019
Deadline No. 2: 15 December 2019
We are looking for projects
that are presented for the first time
at their current stage.

Main Partner Media Partner Institutional Partner

aft Office fédéral de la culture OFC
la Mobiliére e o dvelppament e o coopiaton 50C




FID
International

Film Festival
Marseille

fidmarseille.org
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~.“_Docu Talents from the East o

E

We are exmted to welcome ,

- 10 upcomlng creatlve documentarles
*;m productlon or post- production,

'2\ that pursue approprlate market-

to further their conversion and

-plaehement efforts. . .
DOCU TALENTS 1 s

Joinusin Sarajevo Aug’gst 16 2020
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TAIWAN docstfiorgtw | taiwandocs@mailtfiorg tw Supsrvisod by D SISAT  prosoesad by 4 TabwanFim 36
L ]

TAIWAN

DOKE"FEST
Documentaries

12.-17. NOVEMBER 2019 Next Call for Entries: April 2020
®

-
S

Filmladen Kassel e.V. | Goethestr.31 | 34119 Kassel | Fon: +49 (0)561 707 64-21 | dokfest@kasselerdokfest.de

www.kasselerdokfest.de

Kasseler Dokfest | Anja Kéhne | atelier capra

Festival Date

2020.05.01-10 F||m Festival I: Ambulanteac

CALL JO  AMBULANTE mepmencer

12TH

TAIWAN 4
INTERNATIONA
DOCUMENTAR)
FESTIVAL
AEBEELERS

DEADLINE C w.tidf.org.tw & I r ;
2019.12.05 QITEF &y Tawankim # ~ * ‘March - May, 202(?'



MONTREAL
INTERNATIONAL | ([

DOCUMENTARY )
FESTIVAL

| =

NOV. 14— 24,2019

=
e

WHERE ALL
STORIES MEET!

ridm.ca

o240

BALKAN
DOCUMENTARY
CENTER

with the support of

Creative
Europe

- 21F50MAY 2020
: SUBMISSIONS ARE NOW OPEN ‘
'.... .............. DUCAVIVCUIL .............. .....:

BUYERS & PROGRAMMERS

COPRO INVITES YOU TO JOIN

—IDOCUSHUK

THE ISRAELI DOCUMENTARY ONLINE MARKETPLACE

ENJOY FREE ACCESS TO OUR YEAR-ROUND CATALOG
OF THE BEST ISRAELI DOCUMENTARIES.

BROWSE & DISCOVER
NEW TITLES

=

SCREEN ON CONTACT
ANY DEVICE RIGHTS HOLDERS
www.docushuk.co.il

See you at CoPro 2020

The Israeli Co-Production Market
Tel Aviv, June 1-4 2020

Lang Studio




31.05—7.06.2020 Deadlines for E'STIWAL
krakowfilmfestival.pl International entries: FILMOWY

Do not miss it! 30th November 2019 ﬁ?:p: KRAKOW
31st January 2020

Krakow Film Festival is an Oscar-qualifying festival, it recommends films for the European Film Awards in the documentary and short film category. It is accredited by FIAPF.

European Film Festival Neubrandenburg, Germany www.dokumentART.org

d.signwerk linz / foto gerhard wasserbauer

CROSSIN=
'X01,{0]43

film festival linz // april 21- 26, 2020

www.crossingEurope.at




SUBMIT YOUR FILMS FOR XIX EDITION

‘DOKU
FEST

International Documentary

and Short Film Festival

FIPA*
DOC

BIARRITZ

INTERNATIONAL
DOCUMENTARY
FESTIVAL

® ® ®

dokufest dokufest.com dokufestprizren

"'*1113mnannmunnlulIlIlllllll-llllllll
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www.docudays.ua

EARLY SUBMISSION DEADLINE: NOVEMBER 30
CHECK OUT FESTIVAL REGULATIONS AT
filmfreeway.com

I 2 e mmrie

170 000 UKRAINIAN VIEWERS ARE LOOKING
FORWARD TO YOUR FILMS!

www.docudays.ua

SR RS R E

¥

SUBMIT YOUR FILM

TO THE 17TH DOCUDAYS UA
INTERNATIONAL HUMAN RIGHTS
DOCUMENTARY FILM FESTIVAL!

(o)

T 1] ==l §
'HE:E'.':EE“.“.Q.EAST
FILM.

05.05.-11:05.2020
WIESBADEN:

' i FE T e,



CZECH N ViT A GRIGORIJ KALVODOVI
o N E COMPETITION ; VE FILMU MARTINA MARECKA.
: — T V KINECH 0D 7.11.2019
3 INTERNATIONAL g
w o R L D ; COMPETITION rn
L] :
o
INTERNATIONAL i:)l:ADPEE':ITTION 3
HUMAN RIGHTS SIS SRS ;
DOCUMENTARY / REGIONAL 2
FILM FESTIVAL ‘ COMPETITION 5

VACLAV HAVEL

»
AWARD FOR
CONTRIBUTION '
TO THE DEFENSE
OF HUMAN RIGHTS DAl A ' e
SUBMISSION '
DEADLINE: 5-14/3/2020
1/11/2019 : o !:I,ﬁ = "{:':1 RISPENT [/ OFDar @ ERadioWave  (AToTALALM x NAFiLMU.cz Koos WWW.ACFK.CZ

55th International festival . T VA

of science documentar ”ms- 1
f. e éyﬂ/ %%%%%&%J
#AF FGESTITAL

WATCH &

. 2’8/4—3/5/2620, . | ng 3&%&

7. OSTRAVAKAMERAOKO. G 0.1/

« - www.afo.cz




PORTO/POST/DOC

ClNEMATlK 6™ FILM & MEDIA FESTIVAL
23 NOV-01 DEZ 2019

See ouimseptember 2020!

Anifijm c nll

ANIMOVANYCH FILMi

5. - 10. KVETNA , GESKA REPUBLIKA F 0 n

A INDIELISBOA . aiiane@

L 17" INTERNATIONAL FILM FESTIVAL

APRIL 30-MAY 10

WWW.INDIELISBOA.COM

m CELOVEGERNI FILMY

m KRATKE FILMY
m STUDENTSKE FILMY
m VIDEOKLIPY
m ABSTRAKTNI
A NENARATIVN{ ANIMACE

m VR FILMY
m NEZAVISLA POCITACOVA HRA

= EESKY D208 PRIHLASUJTE SVE FILMY A HRY!
ko UZAVERKA 5. ledna 2020

ICALL

' F 0 R DEADLINE 22"° DECEMBER

HIENTRIES




(CNC |

SAVE THE DATE
JUNE

PITCH

COPRODUCTION

TALENTS

Contact us: international@sunnysideofthedoc.com

WL u‘hh*f thd{_ of bhe &u £ - LM oty tn m Elrope”

14-

WWVV-ASTRAFILM.RO

ASTRA

[-ILM

SIBIU INTERNATIONAL
FILM FESTIVAL 2019

Dokrevue. cz

MINISTERSTVO
KULTURY

MySleni o dokumentarnim filmu, televiznich
formatech i audiodokumentech.

Blogy Petra Fischera, Milana Krumla,
Andrey Hanackové, Radima Prochazky,
Antonina Tesare a dalSich! Rozhovory,
nové filmy i eseje.

Journal for documentary films, TV formats
and audio documentaries. Blogs, interviews,
new films and books.

Kazdy tyden no teni!

3

Festivalovy special 23.
Special festival issue during
23. MFDF Ji.hlava 2019!









Rejstrik reziséro
Index of Directors

A

Abed Noor 43

Akbari Mania 293
Alexeieff Alexandre 349
Almario Natalia Imery 61
Alves Julio 305

Amano Daichi 236
Anger Kenneth 359
Aratjo Joel Zito 419

B

Baichwal Jennifer 249
Baladran Zbyné¢k 208
Balaian Roman 382
Barbuy Leonardo 237
Baudelaire Eric 285
Beauvais Yann 173

Benki Artemio 141
Bereziniakova Barbora 139
Boccassini Giuseppe 197
Bondarchuk Dmytro 79
Brakhage Stan 361
Brameshuber Sebastian 299
Brdeckova Tereza 451
Brendea Alex 93

Brown Jim 420

Buckova Petra 212
Burger Hanu$ 275
Burtynsky Edward 249
Buril Martin 242

Butula David 117
Biiyiikcoskun Mustafa Emin 75

552 REJSTRIK REZISERU

C

Carpio Jan Philippe 240
Centrone Domenico 229
Cisarovsky Josef 459
Claremi Claudia 191
Cline Caryn 235
Costard Hellmuth 357
Costin Midge 416

O %

akanyova Viera 63, 119

Darses Loic 71

Dudova Katefina 439

Duha Vilém 225

Dvortsevoy Sergey 317, 318, 319,
320, 321, 322

E

Ekstrom Saara 159

Elie Julien 307

Estrella Alejandro Alonso 163
Evangelidis Panagiotis 289

F

Farges Joél 451

Farokhmanesh Mohammad 259
Faustov Arkadii 379

Fayyad Feras 257

Felcman Jakub 125

Ferko Ryan 169

Ferrone Federico 49

G

Geiger Frank 259
Geislerova Ester 222
Gerlach Jona 165
Geyrhalter Nikolaus 269
Giorgi Francesco De 230
Groenewegen Sabine 434
Groot Vojtéch 214

Grube Gints 455

Guilbert Vincent 195
Gunnarsdéttir Hrafnhildur 287
H

Hackenschmied Alexander 275
Hanak Dusan 404
Hawkins Tim Travers 267
Hejna Jakub 448
Hellenthal Pia 297
Herrmann Felix 161

Herta Angelika 109

Herz Juraj 397

Horky Petr 446
Hospodarisky Albert 133
Hughes-Freeland Tessa 360
Ch

Cha Jeamin 244
Champalaune Romain 55, 232
Chapoulie Jean-Marc 67
Chomont Tom 363

Cho Seoungho 189

|

Iimura Takahiko 353

J

Jacobson Filip 109
Janatkova Veronika 453
Janecek Vit 471

Janousek Martin 218

Jezek Martin 215

Jones Sebastian 417

Juresa Jelena 59

Jtza Martin 386

K

Kaclikova Katefina 475
Kachmar Oleh 381
Kamenicky Stefan 406
Karlsson Mikel Cee 295
Kasparova Magdalena 221
Kelly Kris 129
Khmelytskyi Volodymyr 372
Kilmi Jaak 455
Kindernay Michal 213
Klayman Alison 263
Kline Herbert 275
Knézt Karolina 477
Kochova Marie-Magdalena 115, 438
Komrzy Adéla 149
Kononenko Tatjana 65
Kopecka Bara 428
Kotevska Tamara 313
Kovarova Amalie 476
Krutilova Nikola 97
Kuchar George 356
Kviraia Ada 378

K Wilson Louise 213

L

Labhart Christian 47
Lackey Meredith 231
Ladkani Richard 261
Lammelova Eva 458
Langstrom Minna 255
Levinson Mark 251
lIenko Mykhailo 374
Lichter Péter 87,167
Lillak Margit 81
Lipkovi¢ David 220
Lotfy Mark 43
Lubojacki Josefina 217
Luginbiilh Sirio 352
Lukacova Marie 216
Lupacova Julie 224
Lysenko Serhii 373

INDEX OF DIRECTORS 553



M

Maas Willard 354, 364
Macfarlane Ursula 265
Magrot Artur 210
Maixnerova arka 452
Manzolini Michele 49
Mao Haonan 157
Marek Martin 457
Martakova Zuzana 477
Martello Fabrizio Paterniti
Maté Bori 167

Mayén Eduardo Makoszay
Maztr Milan 222
Mester Matilda 65
Mezamat Arnaud de 39
Mihdlik Peter 402
Milec Franz 207
Milosevi¢ova Ivana Pauerova
Minaev Thor 377

Mohr Thomas 199
Moore Ben 354
Mortimer Roz 51

N

Nekes Werner 348
Nishimura Yoshiki 193
Nunes Pedro Sena 281
o

Ocey Robert 283
Okaku Noriko 245
Omurbekov Erlan 105
Osyka Leonid 380
Ozvold Johana 145

P

Patierno Francesco 253
Pencier Nicholas de 249
Peretiatko Mykola 371
Pesek Krystof 209
Petronin Ugo 183
Petruzelova Anna 437
Pettikova Lea 395
Petfina Vojtéch 436
Pfann Martin 475

554 REJSTRIK REZISERU

243

151

Piller Madi 203

Pitin Daniel 219
Piussi Zuzana 147, 471
Pokropek Ingrid 241
Popa Letitia 101
Portel Viktor 460
Portier Laure 311
Poukine Alexe 432
Praus Erik 95

Ptiban Dan 463

Puiu Cristi 414

R

Radovanovic Goran 89
Rampula Tomas 223

Ray Man 325, 326, 327, 328, 329, 330,
331, 332, 333, 334

Reboulleau Lisa 301

Remunda Filip 113, 447

Richard Anna-Sophia 73

Robin Daniel 239

Roga Kaspars 85

Roisz Billy 171

Rolland Jean-Michel 201

Rousek Jan 388, 395

Rumanova Maria 277

S

Sackl Albert 365
Salomonowitz Anja 309
Sattar Reetu 418
Sedlacek Robert 143, 396
Sedlackova Andrea 389
Segundo Carlos 69
Shah Rajula 53

Shatun Yuliya 99
Shylenko Borys 370
Schneemann Carolee 351
Sibrt Radovan 135
Sihelska Alexandra 206
Silberstein Guli 181
Silyan Ramez 417

Skala Petr 211

Slivka Martin 405
Slunecko Martin 449

Smith Jack 362

Smrzova Dagmar 123

Sobolev Feliks 338, 339, 340,
341, 342, 343, 344

Sommerova Olga 450

Speidel Bjorn 175

Stefanov Ljubomir 313

Sterec Pavel 225

Stocklassa Greta 45,127, 433

Stoica Bogdan 83

Struskova Olga 462

Svane Anette 233

Sviatchenko Sergei 245

Sykora Pavol 407

(7,14

midmajer Miloslav 449
pacéek Radim 461
Sprincl Petr 131

U< Ux

T

Tammi Eero 159
Tashbaeva Elnura 107
Tomanova Eva 464
Torres John 179
Trancik Dusan 400
Tricaud Camille 161
Trestikova Hana 454
Trestikova Helena 448
Tureckova Katefina 137
Tuziak Andrii 381
Tymlin Eduard 376
Tyson Bara Jichova 121

U

Uman Naomi 358
Urc Rudolf 403

\'

Vachek Karel 273
Vernier Virgil 291

Vidali Ivana Vogrinc 103
Viita Milja 238

Viti Valerie 477

Vojtek Jaro 91

W

White Douglas 293
Wiedemann Sebastian 177

Y
Yi Myun

y 4

Zacher Lina

185

41

Zhu Shengze 303
Zlatuskova Kamila 426
Zykmund Jifi 153

N¢

Zalud Karel

445
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Rejstrik filmo podle ¢eskych nazvo
Index of Films — Czech Titles

#sandravugande 112

<3/ Min nez tfi 234

30 dni ze zivota ¢eského dozorce
365 dni, také zndmych jako jeden
rok 78

A

Abstract Horror 207
Ady 332

Afézie 58

Ajka 317

Akce, téméf neschopny myslet
Amalgam - Textura 348
Antropocén: Epocha ¢lovéka
A pak pfestal 206
Apparatgeist 114

Atanas Georgiev 411
Ateliér Val-de-Grace 329
Atlas vzpominek 229
Autoportrét aneb co

nam vsem schazi 327

B

Balkanem nahoru a dold

s Adamem Ondrou 446
Barbora Chalupova, Vit Klusak:
V siti — vystfizené scény 410
Bezmocny zdroj veskeré moci
Bez nazvu 370

Bez nazvu 371

Bez postihu 432

Biblion 158

Binarni revolver 209
Biosféra! Nejvyssi cas se zamyslet
Bit Player 250

Blativa cesta 230

C

Cablestreet 231

Camorra 252

Canis Lupus 210

Ciristi Puiu 412

445

156

248

208

341

~

C

Ceska reklama 386

Cesky Zurnal: Bratti Okamurovi 447
Cista krasa 349

Clovék hleda duhu 372

Ctvero roé¢nich dob a podzim 280

D

Délat viny: Uméni

filmového zvuku 416

Den chleba 318

Den videa 1989/2018 466

Dilna: Teatralita 17. listopadu 387
Divoké oko — Likvidace prostoru —
Navzdory omezeni 211

DIVOSI 160

Dobry terorista 282

Domov 162

Dopamin 60

Doufam, zZe se mas dobte 38
Down the Road 422
Dramaticky film 284

Dream I Had / Virgin Fields 212
Drobné $ity-detaily 436

Druha strana Marsu 254

Dul 164

Dunaj védomi 116

E
Efekt Vasulka 286
Erotika 350

F

FAMU: 1. ro¢nik 441

FAMU International uvadi 440
Filozofie hororu (¢ast I):

Etymologie 166

Fonja 40

Forman vs. Forman 448
Fotografovani obyvatel domu 400
FREM 62, 118

Fuses 351

556 REJSTRIK FILMU PODLE CESKYCH NAZVU

H

Hanawon 232
Heinz-Christian Strache

— Ibiza video 423

Hlavni tah 319

Hntj vezdejsi 96
Horizontalis 213

Hovory o nevéie 120
Hranice 98

Hrdinstvi 342

Hrvoji, podivejme se

na tebe z véze 168

Ch

Chci té, jestli to dokazes 122
1

Irving Park 288

Ivan Taticek: A Chronicle

of Late-Stage Socialism 467
Ivan Taticek — Kronika
pozdniho socialismu 467
J

Jan Potmésil: Nikdy bych neménil
Jan Rousek: Normalizace moci
Jaroslav Kucera Denik 124
Jazyk zvirat 338

Jed 328

Jedné noci 42

Jeskyné 256

Jiti Suchy — Lehce

s Zivotem se prat 450

Jiri Trnka: Nalezeny pritel 451

Jsem proklety fotograf 401

Juliet 334
Juliino ostfi 352

K

Kdo se boji RGB 170
Kdo tady blbne 452
Kdyz pielozi§ jednu $pagetu
ptres druhou $pagetu ey

449
388

Kiruna — prekrasny novy svét 44, 126, 433

Kompozice o ptirodé 214
Komunismus a sit aneb

konec zastupitelské demokracie
Konec prazdnin 373
Konspirace 89 389

272

Korida 326

Kralové Sumavy 128

Kratké filmy Michala Hybka 390
Krize 274

Komunita 3o

Kruh 374

Kristalovy safir 290

KVN 375

Kyjevska etuda 376

L

La Garoupe 331

Lampa u stropu 233

Léska 353

Lilli Marlen 402

Lil Peep: Pro kazdého v§im 417
Listek na Mésic 453

Lost Tune 418

M

Mali Germani 258

Manzelské etudy: Nova generace 454
Marie 100

Matchmakers 424

Mechanika lasky 354

Mésic pro mého otce 292
Mésto rekordil a kuriozit 477
Michal Hybek: Rozhovor

s Dubcekem 391

Milo$ Sejn — Potokem,

stromem a kamenem 468
Mohyla valky 215

Morava, krasna zem III 130
Moréna Rex 216

Mofie plné stinti 260

Motyli katastrofa 235

Mij Biith nikdy nezemfe 236
Mij otec $pion 455

Mij pritel Fela 419

N

Nadéje zlatne 476

Naked Attraction 425

Na pokraji zkdzy 262

Navrat k rozumu 355

Nedej se: Klimaticti vézni 456
Nedej se: Motyli nad propasti 457
Nedokoncena kronika 403
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Nedotknutelny 264

Nekacet! 172

Nekyia: Vnitini portrét

basnika Hradeckého 132
Nemoznost 237

Nepritel ve mné 238

Neznamy clovék 294

Nezvratné nasledky

uklouznuti na bananové slupce 82
nizko 174

o

Obatala film 176

Obejmi mé, kdyz jsem naha 356
Obrazy prazské periférie 458
Obrazy vnéjsiho svéta 218
Obzvlasté cenny 357
Odstranéna 358

Odysea 434

Ohrnostroj 359

O-chlup 217

OK2PAY 438

Okno do dvora 219

O luné, mésici a jejich odrazu 102
Operace méstsky bojovnik 220
Oteviend pevnost 470

P
Panenka 360

Pastevci 104

Pasti$ 221

Pasije — Mezi revoltou a rezignaci 46
Patrani po Evé 296

Patrani po panu Kostkovi 84

Petr Jancarek: Tady Havel,

sly$ite mé? 392

Petting Zoo 239

Pocta Rumanové: Hotel Usvit 276
Pohyby blizké hory 298

Polstar a deka 240

Porad musime zavirat oci 178
POSLEDNTI SEN 300

Postizeni muzikou 134

Prazdni kon¢ 86

Pro¢ se citim jako kluk? 136

Prinik 48

Prednaska: Jak rané ceské filmy
zobrazovaly problémy transformace 393

Prednéska: O archetypu apokalypsy
v Ceskoslovenskych filmech 8o. let

Piedpiitomny. Cas. 302
Premisténi 180
pretrvavajici 182

Ptibéhy 20. stoleti II — Mlaticky
Piibéhy 20. stoleti II

— Pohraniénici 460

Ptijel k nam Old Shatterhand
Ptipad Makavejev

aneb Proces v kinosale 88
Pfipravte si cestu ven 377
Ptivod vody 378

Prizrak 379

Ptacata II1 426

R

Réj na zemi 90

Requiem 184

Rue Campagne-Premicére 325

~

R
Reka mizi 186

S

Sacavém 304

Sametovda FAMU 395

Secret Mayor 427

Sedm vykroceni za obzor 339
Sergej Dvorcevoj 413
Sestticky 428

Sestup 106

Sexualni meditace: #1 Motel 3
Shendy Wu: denik 241
SKRYTOST/ ROZJIMANT 5
Skutek se stal 138

Smrt pana Lazaresca 414
Sélo 140

Soud nad ¢eskou cestou 142
Soud nad ceskou cestou 396
Sousedi — pribéh Rudolfa
Bélohoubka 242

Stale ziva 50

Stavba 64

Sttedomori 66

Svétluska 190

Svoboda a rock 420
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394

460

404

61

188

~

S
Skviry 68
Stésti 320

T

Ta, ktera vstupuje do mofe 380
Tam, kde zemé konci 70

Tanec 333

Tekuta materska laska 222
Temna slunce 306

Tenhle film je darek 308
Terezinsti hrobafi 461

The City Inspector 429

The Sound is Innocent 144
Tinnitus 475

Tomas Etzler: Nebe 469
Trabantem tam a zase zpatky 462
Tulpan 321

Tvary faktt 192

Tygtice 243

)

UCIT 92

Ukradeny stat 146

Umi zvirata pfemyslet? 340
Univerzity a svoboda 471

v

Vasnivé bytosti 362

Ve stfehu 244

Ve tmé 322

Viva video, video viva 148
Vize 2000 397

V MEM TELE 72

Voda a prace 405

Volani 94

Vycerpané Slunce 223
Vydat se na cestu 74
Vyjezdni dolozky do Jugoslavie 381
Vykuft! 439

Vytrvejte, mate talent! 343

w
Workshop: Theatricality
on November 17th 387

X

XY Chelsea 266

y 4

Zacileno na va$ mozek 344
Zacit znovu 463
Zachranéna noc 196

Za chiize 52

Zakleté udoli 406
Zalezitosti ¢asu 198
Zapomnéni 363

Zavody v kraji Landes 330
Zavrat hedvabné stezky 225
Za zvukem néco je 224
Zemé 268

Zemé medu 312

Zemépis téla 364

Z jejtho kralovstvi 194

Z lasky nenavist 3: Domaci nasili
na seniorech 150

Zlod¢j 382

Zlostny houf 200

Zpovéd 407

Z psi perspektivy 310
ztopofeni 1-3 / 7 365
Ztraceny bich 152

Zvlastni vySetfovani 430

y 4

Z4dné Moldavsko, 1937 202
Zivot a smrt Oscara Péreze 54
Zivot by mohl byt tak krdsny 108
Zluty cirkus versus Rudé4 Cina 472
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Rejstrik filmd podle anglickych nazvo
Index of Films — English Titles

#sandrainuganda 112

<3 / Less Than Three 234
1989/2018 466

30 Days in the Life

of a Czech Warden 445
365 days also Known as a Year

A

abiding 182

About-hair 217

Abstract Horror 207

Ady 332

Ai (Love) 353

Amalgam - Textur 348

An Angry Crowd 200

78

And Then He Just Stopped 206

Another Chance 463
Anthropocene: The Human Epoch
Aphasia 58

Apparatgeist 114

At Home, Walking 52
Atanas Georgiev 411

Ayka 317

B

Baby Doll 360

Balkan Rocks with Adam Ondra
Barbora Chalupova, Vit Klusdk:
On the Network 410
below 174

Biblion 158

Binary Revolver 209
Biosphere! Time for Consciousness
Bit Player, The 250
Blow-off! 439

Boundaries 98

Bread Day, The 318

Brink, The 262

Broken windows 219
Building, The 64

Butterfly Disaster 235

248

446

341

C

Cablestreet 231

Calling, The 94

Camorra 252

Campagne — Premiere street 325
Can Animals Think? 340

Canis Lupus 210

Cave, The 256

Circle, The 8o

City Inspector, The 429
Communism and the Net or The End
of Representative Democracy 272
Composition about nature 214
Confession 407

Conspiracy 89 389

Corrida 326

Crisis 274

Cristi Puiu 412

Cursed Valley 406

Czech Commercial 386

Czech Journal: Okamura Brothers 447

D

Daily Manure 96

Dance 333

Dark Suns 306

Death of Mr. Lazarescu, The 414
Deathless Woman, The 50
Derrubada nio! 172
Displacement 180

Dog’s Eye, The 310

Don’t give up: Butterflies

above the abbys 457

Don’t give up: Climatic Prisoners 456
Dopamina 60

Down the Road 422

Dream I Had / Virgin Fields 212
Drop, The 106

Dunaj of Consciousness 116
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E

Earth 268

Empty Horses 36

End of Holidays, The 373
Enemy Within Me, The 238
Entering the Sea 380
Erotique 350

Everybody’s Everything 417
Exhausted Sun 223

Exit Clause to Yugoslavia 381

F

FAMU: First-year 441
Feat, The 342

Firefly 190

Fireworks 359

Flaming Creatures 362
Fonja 40

Forman vs. Forman 448
Four Seasons and Autumn 280
Free to Rock 420
FREM 62,118

Fuses 351

G

Garoupe 331

Geography of the Body 364
Get Ready for an Entrance 377
Good Terrorist, The 282

H

Hanawon 232

Hate out of Love 3: Story

of Domestic Violence 150
Heinz-Christian Strache —
Ibiza video 423

Herding 104

Highway 319

Hold Me While I'm Naked 356
Home 162

Honeyland 312

Hope for Czechia 476
Horizontalis 213

Hrvoji, Look at You

from the Tower 168

1

I Am a Cursed Photographer 401
I Want You If You Dare 122

If You Place One Spaghetti

on Second Spaghetti 437

Images of Prague Suburbia 458
Images of the Outer World 218
Impossibility 237

IN MY SKIN 72

In the Dark 322

Irving Park 288

It All Came to Pass, All Fell

into my Hands Like a Five-petalled
Leaf, But There Has to Be More 245

J

Jan Potmésil: I Would

Not Change a Thing 449

Jan Rousek: Normalization

of Power 388

Jaroslav Kucera A Journal 124

Jiti Suchy — Tackling Life

with Ease 450

Jiti Trnka: A Long Lost Friend 451
Judge over the Czech Way, The = 142, 396

Juliet 334

K

Keep at It, You’re Talented! 343
Kings of Sumava 128

Kiruna — A Brand New World 44, 126, 433
KVN 375

Kyiv Etude 376

L

L’ ULTIMU SOGNU 300

La Notte Salva 196

La Tigresse 243

Lamp in the Ceiling, The 233
Landers Race 330

Language of Animals, The 338
LATENCY/ CONTEMPLATION 5 188
Lecture: Early Czech Films

and Problems of Transformation 393
Lecture: On the archetype

of apocalypse in the Czechoslovak

cinema in the 1980s 394
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Life and Death of Oscar Pérez, The 54
Life Could Be So Beautiful 108

Lilli Marlen 402

Liquid Mother Love 222

Little Germans 258

Little Shits — Details 436

Looking for Mr. Dice 84

Lost Coast 152

Lost Tune 418

M

Makavejev Case or Trial

in a Movie Theater, The 88
Making Waves: The Art

of Cinematic Sound 416

Man Looking for a Rainbow 372
Marie 100

Marriage Stories: New Generation 454
Matchmakers 424

Matters of Time 198

Mechanics of Love, The 354
Memory Atlas, The 229

Mezi mofi je soutézni sekce, 77
Michal Hybek: Interview

with Dubcek 391

Milo Sejn: Stream,

Tree and Stone 468

Mirage 379

Mittelmeer 66

Moon for My Father, A 292
Moravia, O Fair Land III. 130
Moréna Rex 216

Movements of a Nearby Mountain 298
Mud Road 230

My Father, The Spy 455

My Friend Fela 419

My God Never Dies 236

N

Naked Attraction 425
Neighbours, The 242
Nekyia: Inner Portrait

of the Poet Hradecky 132
Nestlings 111 426

Never Happened 138
Not Moldova, 1937 202
Nurses 428

o

Obatala Film 176

Oblivion 363

Odyssey 434

Of her Kingdom 194

Of Special Merit 357
OK2PAY 438

Old Shatterhand Came To See Us
On Guard 244

On the Moon, Luna,

and Their Reflection 102

Once More unto the Breach 48
One Night Stand 42

Open Fortress 470

Operation Urban Warrior 220
Other Side of Mars, The 254

P

Paradise on Earth 90
Paradise 320

Passion — Between Revolt
and Resignation 46
Pastiche 221

Petr Jancarek: This Is Havel

Speaking, Can You Hear Me? 392

Petting Zoo 239
Philosophy of Horror (Part I):
Etymology, The 166
Photographing

the House-Dwellers 400a
Pillow and Blanket 240
Pit, The 164

Poison 328

Powerless Source of All Power
Present. Perfect. 302
Pure beauté 349

R

Removed 358
Requiem 184

Return to Reason 355
River Escapes, The 186
Robber 382
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208

404

S

Sacavém 304

Sapphire Crystal 290

Sea of Shadows 260
Searching Eva 296

Secret Mayor 427
Self-Portrait, Or What We All Lack
Sergey Dvortsevoy 413

Set Off 74

Seven Steps Beyond the Horizon
Sexual Meditation: #1 Motel 3
Shapes of Facts 192
Shendy Wu: a diary 241
Short Films by Michal Hybek
Silk Road Vertigo, The 225
Slits 68

Solo 140

Sound is Innocent, The 144
Special Investigation 430
State Capture, The 146
steifheit 1-3 / 7 365

Stories of 20th Century —
Frontier Guards 460
Stories of the 2oth Century II -
Thresers 459

Stranger, A 294

T

Talking About Adultery 120
Target Is Your Brain, The 344
TEACH 92

Terezin Gravediggers 461
That Which Does Not Kill 432
There Is Something Behind Sound
This Movie is a Gift 308
Ticket to the Moon 453
Tinnitus 475

Tomas Etzler: Heaven 469
Town of Records and Curiosities
Trabant: There and Back Again
Tribute to Rumanova:

Hotel Sunrise 276
Tulpan 321
Two Roads 134

327

339
61

390

224

477
462

)

Un film dramatique 284
Unfinished Chronicle, The 403
Univesity and Freedom 471
Untitled 370

Untitled 371

Untouchable 264

\'%

Val-de-Grace Studio 329
Vasulka Effect, The 286
Velvet FAMU 395

Video Day 466

Vision 2000 397

Viva Video, Video Viva 148

w

War memorial 215

Water and Work 405

Water Supply 378

We Still Have to Close Our Eyes 178
Wheel, The 374

Where the Land Ends 70

Who is Fooling Around Here 452
Who’s Afraid of RGB 170

Why Do I Feel Like A Boy? 136
Wild Eye — Annihilation

of Space — Despite of Limitations 211
WILDS, The 160

Wishing You the Same 38

X
XY Chelsea 266

Y

Yellow Circus versus Red China 472
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Rejstirik filmo podle originalnich nazvi
Index of Films — Original Titles

#sandravugande 113

<3 / Maziau nei trys 234

30 dni ze zivota ¢eského dozorce 445
365 days, also known as a Year 79

A

abiding 183

Abstract Horror 207

Action, Almost Unable to Think 157
Ady 332

A horror filozéfidja (1. rész):
Etimolégia 167

Ai (Love) 353

Amalgam — Textur 348

A Moon for My Father 293
Anthropocene: The Human

Epoch 249

A pak prestal 206

Aphasia 59

Apparatgeist 115

Ashuu 105

Autoportrait ou ce qui manque a nous
tous 327

Ayka 317

B

Baby Doll 360

Balkanem nahoru a dol s Adamem
Ondrou 446

below 175

Besonders Wertvoll 357
Bewegungen eines nahen Bergs 299
Bez nazvy 370

Bez nazvy 371

Biblion 159

Binary Revolver 209

Biosfera! Chas usvidomlennja 341
Bit Player, The 251

Brink, The 263

Broken windows 219

Budinok 65

Butterfly Disaster 235

C

Cablestreet 231
Camorra 253
Canis Lupus 210
Cave, The 257
Centella 191
Circle, The 81

City Inspector, The 429

Corrida 326
Course Landaise 330
Crisis 275

eskd reklama 386

QO Q< X

D
Dance 333

esky Zurnél: Bratii Okamurovi

Dans 1‘ceil du chien 311

Dark Suns 307
Deathless Woman, The
Derrubada nio! 173
Derzajte, vy talanovyti!

51

343

Dieser Film ist ein Geschenk

Displacement 181

Divoké oko — Likvidace prostoru

— Navzdory omezeni
Dopamina 61
Down the Road 422

211

Dream I Had / Virgin Fields

Drobné 8ity — detaily
Dunaj védomi 117

E

Erde 269

Erotique 350
Espére de méme pour toi
Everybody’s Everything
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436

39
417

309

212

447

F

Fendas 69

Fireworks 359

Flaming creatures 362
Fonja 41

Forman vs. Forman 448
Fotografovanie obyvatelov domu
Fraemling 295

Free to Rock 420
FREM 63, 119

Fuses 351

G

Geography of the body 364
Gilette o Juliette 352
Gitmek 75

Good Terrorist, The 283
Granicy 99

H

Hanawon 232

Harano Sur (Lost Tune) 418
Heinz-Christian Strache

— Ibiza video 423

Hntj vezdejsi 97

Hold Me While I'‘m Naked 356
Home 163

Horizontalis 213

Hrvoji, Look At You

From The Tower 169

Ch
Chci té, jestli to dokazes 123
Chy dumajut’ tvaryny 340

|

11 Varco 49

Imposibilidad 237

IN MEINER HAUT 73
Irreversible Consequences

of Slipping on a Banana Peel, The
Irving Park 289

It All Came to Pass, All Fell

into my Hands Like a Five-petalled
Leaf, But There Has to Be More

400

83

245

J

Jan Potmésil: Nikdy bych neménil 449
Jan Rousek: Normalizace moci 388
Jaroslav Kucera Denik 125

Jiti Suchy - Lehce s Zivotem

se prat 450

Jiti Trnka — Nalezeny pritel 451

Juliet 334

K

Kanojo no 6koku ni tsuite 195

Kdo tady blbne 452

vy

Kdyz pfelozis jednu $pagetu

ptes druhou $pagetu 437
Khlebnyy den 318

Kinec* kanikul 373

Kiruna - piekrasny novy svét 45, 127, 433
Kleine Germanen 259

Kolo 374

Kompozice o piirodé 214
Komunismus a sit aneb

Konec zastupitelské demokracie 273
Konspirace 89 389

Kralové Sumavy 129

KVN 375

Kyi‘vs‘kyj etjud 376

L

La fin des terres 71

La Garoupe 331

La mer du milieu 67

Lampa i taket 233

La Notte Salva 197

L’atelier du val-de-grace 329
LATENCY/

CONTEMPLATION 5 189
La Tigresse 243

Le Retour a la Raison 355
LES SAUVAGES 161

Life and Death of Oscar Pérez, The 55
Life could be so beautiful 109
Lilli Marlen 402

Liquid Mother Love 229
Listek na Mésic 453

Ljudyna shukaje rajdugu 372
L' ULTIMU SOGNU 301
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M

Making Waves: The Art

of Cinematic Sound 416
Manzelské etudy: Nova generace
Marie 101

Mars kuvien takaa 255
Matchmakers 424

Matters Of Time 199
MEDENA ZEMJA 313
Mechanics of Love, The 354
Meklgjot Mr. Kaulinu 85
Memory Atlas, The 229
Mésto rekordi a kuriozit 477
Meu amigo Fela 419

Mirazh 379

454

Moartea domnului Lazarescu 414

Mohyla valky 215

Morava, krasna zem III. 131
Moréna Rex 216

Mova tvaryn 338

Mud road 230

My Father, The Spy 455

N

Nadgéje zlatne 476

Naked Attraction 425

Na pryceli vash mozok 344
Nedej se: Klimaticti vézni 456
Nedej se: Motyli nad propasti
Nedokoncena kronika 403
Nekyia: Vnitini portrét

basnika Hradeckého 133

Not Moldova,1937 203

o

Obatala Film 177

Oblivion 363

Obrazy prazské periférie 458
Obrazy vnéjsiho svéta 218
Odyssey 434

O-chlup 217

OK2PAY 438

O luni, mesecu in njunem odsevu
One Night Stand 43

On Guard 244

Operation Urban Warrior 220
O Rio Escapa 187

457

103

P
Passion — Zwischen Revolte und
Resignation 47

Pastis 221

Pavlechi keli tirtha 53

Petting Zoo 239

Pit, The 165

Pocta Rumanové: Hotel Usvit 277
Podvyg 342

Poison 328

Postizeni muzikou 135

Powerless Source of All Power 208
Prisiel k nam Old Shatterhand 404
Proc¢ se citim jako kluk? 137
PROFU* 93

Prygotuvatysja vash vyhid 377
Ptibéhy 20. stoleti IT — Mlaticky 459
Ptibéhy 20. stoleti II

— Pohrani¢nici 460

Ptacata I1I 426

Pure beauté 349

Putivky v Jugoslaviju 381

Q

Quatro Esta¢bes e Outono 281

R

Raj na zemi 91

Removed 358

Rue Campagne-Premicre 325

S

Sacavém 305

Sametova FAMU 395

Sans frapper 432

Sapphire Crystal 291

Sea of Shadows 261

Searching Eva 297

Secret Mayor 427

Sestricky 428

Sexual Meditation: #1 Motel 361
Silk Road Vertigo, The 225
Shapes of Facts 193

Shendy Wu: un diario 241
Schastye 320

Sim krokiv za goryzont 339
Skutok sa stal 139
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Slucaj Makavejev ili proces
u bioskopskoj sali 89
Solo 141

Som prekliaty fotograf
Soud nad ¢eskou cestou
Sound is Innocent, The
Sousedi — ptibéh Rudolfa
Bélohoubka 242
Spoved 407

steifheit 1-3 / 7 365

T

Talking About Adultery
Tamchy 107

Ta, shho vhodyt‘ u more
Terezins$ti hrobafi 461
There Is Something
Behind Sound 224
Tinnitus 475

401

143, 396

145

121

380

Trabantem tam a zase zpatky

Trassa 319
Tulpan 321

)
Ukradnuty $tat 147

Uldnan Kag Héabul 240
Une Foule en Colere 201
Un film dramatique 285

Untouchable 265
Ures lovak 87

\'"

Vasulka Effect, The 287

Vihollinen sisallani 238
Vision 2000 397

Viva video, video viva 149

Voda a praca 405
Vodozabir 378
Volanie 95

V temnote 322
Vycerpané Slunce 223
Vykui! 439

W

Wan mei xian zai shi 303

Watashi no kami ha shinanai

We Still Have to Close Our Eyes

Who's Afraid Of RGB

171

462

236

179

X
XY Chelsea 267

) 4
Yeom(Goe) 185

y 4

Zacit znovu 463

Zakliata dolina 406

Z lasky nenavist 3:

Domici nasili na seniorech 151
Zlodij 382

Ztraceny bfeh 153

Zvlastni vySetfovani 430
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Smetanovy

Namésti
Svobody

Masarykovo
namésti

40

24
— 2_8 Hav,*,*;sk

BFezinovy
sady

Festivalova centra Festival Centres

Kavarna Horackého divadla (Horacké Theater
Café) Komenského 22 - akreditace a ubytovani
pro navstévniky / accreditations for visitors

Guest & Press Centrum - Oblastni galerie Vysociny
(Guest & Press Centre Vysocina Regional Gallery)
Komenského 10 - akreditace a ubytovani pro hosty
anovinare / accreditations for guests and journalists
Partners Lounge, Grand Hotel Husova 1 -
akreditace a ubytovani pro partnery a sponzory /
accreditations for partners

No wua@

U1 \O 00

Festivalova kina Festival Cinemas

Kino DKO I & DKO 11 (DKO | & DKO Il Cinema) Tolstého 2
Kino Dukla - Reform & Edison

(Dukla Cinema - Reform & Edison) Jana Masaryka 20
DIOD TyrsSova 12

Horacké divadlo - Velka scéna & Mala scéna (Horacké
Theater - Main Stage & Small Stage) Komenského 22
Kino Dé&lnicky diim (Cinema Délnicky d(im) Zizkova 15
Kino M&j (M4j Cinema) Revoluéni 4, Trest

CDF knihovna a videotéka - Centrum
dokumentarniho filmu v podkrovi kina Dukla (CDF
Library and Videotheque - Center for Documentary
Film, attic of the Dukla Cinema) Jana Masaryka 20

Offscreen program

Offscreen program

Inspiracni forum, Horacké divadlo, 1.patro
(Inspiration Forum Stage, Horacké Theater, 1 floor)
Komenského 22

Ji.hlava détem, Oblastni galerie Vysociny

(Ji.hlava for Kids, Vysocina Regional Gallery)
Masarykovo ndmésti 24

VR Zone, DKO (VR Zone, DKO) Tolstého 2

Game Zone, Horacké divadlo, suterén (Game Zone,
Hordcké Theater, basement) Komenského 22
Vystava festivalovych plakati, Foyer Kina DKO
(Exhibition of festival posters, DKO Foyer) Tolstého 2
Média a dokument, Vysoka skola polytechnicka
Jihlava (Media and Documentary, College

of Polytechnics Jihlava) Tolstého 16

Festival HUB & Emerging Producers, DIOD TyrSova 12
Nikon na Ji.hlavé (Nikon at Ji.hlava), Komenského 22

4@ Offscreen program - hudba a divadlo

12
q
13
7

14

Offscreen program — music and theatre
Hudebni stan za DKO (Music Tent behind DKO)
Tolstého 2

Nocni scéna Radia Wave, mezipatro DKO

(Radio Wave Night Beats, DKO Mezzanine) Tolstého 2
Kostel sv. Ducha

(Church of the Holy Spirit) Smetanovy sady

Horacké divadlo - Velka scéna

(Horacké Theater - Main Stage) Komenského 22
Majak - Lighthouse / Industry Zone / Café Fond
Masarykovo ndmésti

Festivalové stany, stanky a kavarny
Festival Tents, Stands & Cafés

Festivalové namésti (Festival Square) - z6na
pestrého obcerstveni pred DKO - (Food and
Refreshments Zone in Front of DKO) Tolstého 2
Festivalové obcerstveni pred kinem Dukla
(Festival Food Stands in Front of Dukla Cinema)
Jana Masaryka 20

DKO DocuBar Tolstého 2

Hudebni stan za DKO (Music Tent behind DKO)
Tolstého 2

Majak - Lighthouse / Industry Zone / Café Fond
Masarykovo ndmeésti

Kavarna v Horackém divadle

(Horacké Theater Café) Komenského 22

Kavarna POTME (Café in the Dark), Masarykovo
namésti

39
41
42
43

45

Slevy na festivalovou akreditaci
Discount with Festival Accreditation
Art Coffee Véini 6

Bistro & Café U TFi &epic Zizkova 15

Bistro na t¥i tecky Bezrucova 7

Bistro Slunce & Studio Recept Komenského 36
Brick Bar Namésti Svobody 11

Cacao Café Masarykovo ndmésti 36

€ajovna Kuba & PaFizek Masarykovo ndmésti 21
Farmarsky obchtidek, Biofarma Sasov Sasov
Hradebni restaurace U Hranaty koule Havitskd 23
Kavarna Da Salloto Bezrucova 7

Kavarna Do patra BeneSova 36

Kavarna Muzeum Masarykovo namésti 55
Mamma Mia Havitska 15

Mikulka Matky Bozi 18

Namaste Himalaya, Masarykovo ndmésti 1196/40
Om indicka a nepalska restaurace Brnénskd 16
Pivnice malych pivovari Mrstikova 10
Pivovarska restaurace Vrchlického 2

Pizzerie Venezia Benesova 13

Pohostinstvi Bily Mak Hluboka 106/7

Prazirna a kavarna Koruna Komenského 18
Radniéni restaurace a pivovar Masarykovo
ndmeésti 66/67

Restaurace zdravého Zivotniho stylu

Natural Centrum Namésti svobody 11
SaunaBar Bfezinova 144

Veselo pekarna Smetanova 10

Vinarna Vinové Bezrucova 7

XISS s.r.o. Palackého 1215/12

Divadelni klub HDJ, Komenského 22

Délnicky diim Jihlava, Zizkova 15

Dim Gustava Mahlera, Znojemska 4

Brana Matky BozZi, Vézni1

Jihlavské podzemi, Hluboka 1

8MICKA - zéna uméni, Kamarytova 97, Humpolec
Sem Tam TAXI
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Ji.hlava Offscreen

Letosni offscreen program, stejné jako dokumen-
tarni film, reaguje na vyvoj svéta okolo nés. V dis-
kuzich, v hudebni a také v divadelni dramaturgii
reflektuje aktualni celospolecenskou diskuzi o sta-
vu klimatu a dal$ich velkych tématech dneska.
Skrze vybrana VR dila - jejichz technologické i es-
tetické moznosti se rok od roku zvy$uji — sleduje
vyvoj v soucasné audiovizi. V neposledni fadé

pak v programu pro déti hleda nejen zptisoby, jak
nejmensi navstévniky zabavit, ale predevsim, jak
jim hravé pfedat nastroje k tomu, aby se dokéazali
zorientovat v dne$nim komplikovaném medialnim
prostredi.

Inspiracni férum se bude po $est dnt v debatach,
prednéaskach, rozhovorech a dokumentéarnich dia-
lozich zabyvat otazkami a problémy dnesniho své-
ta a jejich moznymi rozuzlenimi v budoucnosti.
Bude také zkoumat moznosti, jak k nim i¢innym
zpusobem osobné, obcansky a politicky piispivat.
Kazdy den nabidne fadu pohledt na jedno z na-
sledujicich témat: Bith & spol., Re: demokracie,
Promény zZeny, Klimageddon: Jak donutit politiky
jednat, Jak se nebat, Made in China.

Pro nejmensi fanousky dokumentarniho filmu
jsme i letos ve spolupraci s Centrem dokumen-
tarniho filmu, které se v Jihlavé celoro¢né vénuje
audiovizualni vychové, pfichystali program Ji.hla-
va détem. V tvorivé, hravé a kulturni zé6né budou
pro déti ptichystany filmové projekce, dilny

s ilustratory, workshopy nebo koncerty. Novinkou
je debatni program pro déti i dospélé Po-hadky
soucasného svéta, ktery détem predstavi témata
Inspira¢niho féra srozumitelnym jazykem.

Sekce Prekrasné nové svéty, v dramaturgii An-
drey Slovikové, predstavuje audiovizudlni forma-
ty, které vykracuji z promitaciho platna a buduji
své sveéty svébytnymi estetickymi prostiedky. Ve
VR z6né se kromé moznosti vstoupit do prostoro-
vych instalaci mtzete tésit také na tematické bloky
360° filmii ve VR kiné. Vybrana dila odrazeji ak-
tudlni trendy tohoto média, jakymi jsou vztazeni
se k fyzickému svétu nebo rozbor vytvarnych dél.
V Game Zone se ponofite do hernich svéti doku-
mentarnich a vzdélavacich pocitacovych her, které
se zabyvaji naléhavymi problémy souc¢asného
svéta, necekané pracuji s odkazy k realité anebo
hledaji vyjimecna esteticka feseni.

Experimentédlni hudebni program v dramaturgii
Pavla Kluséka, ktery jiz nékolik let hosti kostel
svatého Ducha ve Smetanovych sadech, navazuje
na ustfedni téma leto$niho ro¢niku Ji.hlavy, jimz
je ekologie. Sekce Pry¢ z pédia: Hudba a zvuky
v terénu festivalu piedstavuje mistni i zahrani¢ni
osobnosti experimentu pracujici se zvuky realné-
ho svéta, stejné tak jako projekty, které provedou
posluchace méstem Jihlava. Béhem vecerti naplni
Hudebni stan kytary, syntetizatory i beaty zha-
vych objevi i stalic ¢eské alternativni scény. VSech
pét festivalovych dnii pak uzaviou vecirky téch
nejzajimavéjsich jmen soucasné tanec¢ni scény,
které na miru Ji.hlavé v ramci své No¢ni scény
ptipravilo Radio Wave.

fi.hlava Offscreen

This year’s offscreen programme, just like the
documentary cinema, reacts to developments in
the world around us. In discussions, as well as in
music and theatre dramaturgy, we reflect on cur-
rent social debate on the state of our climate and
other major issues of today. Through selected VR
works — whose technical and aesthetic possibilities
increase year after year — we follow developments
in current audiovisuals. Finally, in our chil-
dren’s programme, we not only want to entertain
our youngest visitors, but primarily offer them
tools — in a playful way — to orient themselves in
today’s complex media environment.

For six days, through debates, lectures, interviews,
and documentary dialogues, the Inspiration
Forum will address issues and problems of to-
day’s world and their possible future resolutions.
It will also explore ways to make effective contri-
butions — personal, civic, and political — to these
solutions. Each day offers a variety of views on
one of the following topics: God & Co., Re: De-
mocracy, Woman in Change, Climageddon: How
to Force Politicians to Act, How Not to Be Afraid,
Made in China.

For the youngest documentary film fans, we’ve
put together the Ji.hlava for Kids programme

in cooperation with the Center for Documentary
Film, which is devoted to year-round audiovisual
education. In the creative, playful and cultural
zone, we will have film screenings, creative work-
shops, and concerts for kids. New this year is the
discussion programme for children and adults
called Tales For a Contemporary World, which
presents the Inspiration Forum themes in lan-
guage that the children understand.

The Brave New Worlds section, programmemed
by Andrea Slovikova, presents audiovisual for-
mats that creep off the screen and build their
worlds with peculiar aesthetic principles. In the
VR Zone, in addition to the possibility of entering
spatial installations, you can also enjoy the the-
matic blocks of 360° films in the VR cinema. The
selected works reflect current media trends, such
as relations with the physical world or the analysis
of artworks. The Game Zone will immerse you

in the gaming worlds of documentary and edu-
cational computer games that deal with pressing
issues of the contemporary world, unexpectedly
work with references to reality, or are looking for
exceptional aesthetic solutions.

The experimental music programme, program-
memed by Pavel Klusak, hosted for several years
now by the Church of the Holy Spirit in Smetana
Park, follows the central theme of this year’s Ji.
hlava festival — ecology. Off-stage: Music and
Sound in the Field of the Festival presents local
and foreign experimental artists working with
sounds of the real world, as well as projects that
take listeners through the town of Jihlava. In

the evenings, the Music Tent will be filled with
guitars, synthesisers, and the beats of hot new
discoveries as well as old favourites on the Czech
alternative scene. All five festival days close out
with parties featuring the most interesting names
in contemporary dance music, tailored by Radio
Wave especially for Ji.hlava as part of its Night
Beats.



oWVSICHNI JIZ JSME A NADALE ZUSTANEME
NA JEDNE LODI.“

Zygmunt Bauman

INSPIRACNI FORUM
Festival mysleni

v

Inspiracni férum prinasi v diskuzich, prednaskach, rozhovorech

a dokumentarnich dialozich klicova témata soucasnosti i budoucnosti.

Letosni Inspira¢ni féorum se v Sesti dnech bude zabyvat otazkami a problémy
dnesniho svéta a jeho sméfovanim do budoucnosti. Stante se aktéry nevsednich
dialogti, hledani netradi¢nich cest, objevujte nova feSeni a nechte se inspirovat
myslenkami budoucnosti s hosty z celého svéta. Spole¢né budeme zkoumat
moznosti, jak G¢innym zptsobem osobné, obc¢ansky i politicky proménovat
svét, ve kterém musime zit.

Inspira¢ni férum, 24.-29. fijna
Horacké divadlo, 1. patro
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Bida malych narodi
vychodni Evropy

IsTvAN BiB6

Byt demokratem znamena piedevsim nemit strach: nebat se lidi jiného
smysSleni, jiného jazyka, jiné rasy, nebat se revoluci, spiknuti, zlo¢innych
piklt nepfatel, nepratelské propagandy, ponizeni a viibec téch imaginar-
nich nebezpedi, ktera se stavaji skutecnymi pravé tim, Ze se jich bojime.

Bida malych narodii vychodni Evropy: vybrané spisy, Doplnék, 1997.
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Revoluce v bodé nula:
Domaci prace, reprodukce
a feministicky boj

SiLviA FEDERICI

Ani reorganizace reproduktivni prace na trzni irovni, ani ,,globalizace
péée”, a o to méné technologicky vyvoj reproduktivni prace, nevedly

k ,,osvobozeni Zen® a k eliminaci vykofistovani obsazeného v reproduktivni
praci v jeji soucasné podobé. Zaméiime-li se na soucasnou perspektivu, uvé-
domime si, ze zeny ve vSech zemich svéta i nadale provadéji vétsinu nepla-
cenych domdcich praci, nicméné kvili redukcim v socialnich sluzbéch a de-
centralizaci primyslové vyroby se objem domacich praci, at jiz placenych ¢i
neplacenych, kterym se Zeny vénuji, mohl ve skutecnosti zvysit, a to i pfesto,
Ze tyto Zeny mohou navic vykonavat i praci mimo vlastni domacnost.

K prodlouzeni pracovniho dne Zen a navratu prace do domaciho pro-
stfedi pfispély celkem tii faktory. Zaprvé: zeny se staly naraznikem ekono-
mické globalizace, pficemz byly pfinuceny svou praci kompenzovat zhor$u-
jici se ekonomické podminky, které pfinesla liberalizace svétové ekonomiky
a prohlubujici se deficit investic narodnich statti do reprodukce pracovni
sily. To se stalo skute¢nosti zejména v pfipadé zemi, které byly podrobeny
programtm restrukturalizace a adaptace, nebot tyto staty zcela odstfihly
financovani zdravotni péce, vzdélavani, rozvoje infrastruktury a zdkladnich
potieb. V disledku tohoto deficitu nyni museji Zeny na vétsiné afrického
a jihoamerického kontinentu travit vice ¢asu vyhledavanim vodnich zdroji,
ziskavanim a pfipravou potravy a bojem s chorobami, které jsou nyni mno-
hem castéjsi, nebot privatizace statniho zdravotnictvi zabranila pfistupu ke
zdravotni péci vétsiné obyvatel, zatimco podvyziva a niceni zivotniho pro-
stfedi zvysily nachylnost obc¢and vici nékterym chorobam. [...]

Druhym faktorem, ktery vedl k decentralizaci reproduktivni prace v do-
macnostech, se stalo rozs§ifen{ ,,domacich praci®, z¢asti kvali dekoncentraci
prumyslové vyroby a zcasti diky rozsifeni neformalnich pracovnich tikont.
[...] Mnoho Zen si voli tento druh prace z divodu snahy po sladéni zisku
prijmii s péci o vlastni rodinu; vysledkem téchto snah je nicméné pouze
zotroceni vici praci, jejiz mzda je nastavena mnohem nize nez primérna
mzda, ktera by byla vyplacena pii vykonavani prace ve formalnim prostre-
di, a vede tak k reprodukci délby prace na zakladé pohlavi, jez Zeny jesté
hloubéji zakorenuje ve vykonu domacich praci.

INSPIRACNI FORUM / CTENI{
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A nakonec: rist zaméstnanosti zen spolu s restrukturalizaci reprodukce
nevedly k eliminaci hierarchického rozdéleni na zakladé pohlavi. Navzdo-
ry rostouci zaméstnanosti mezi muzi, Zeny stale vydélavaji pouhy zlomek
mezd vyplacenych muzim. Za zminku stoji i zvy$ujici se mira nasili muza
vici zenam, jez je zptsobena z¢asti obavami o ekonomickou konkurenci
opacného pohlavi a z¢asti frustracemi, jaké muzi zazivaji diky své neschop-
nosti plnit roli zajistovatelt rodiny, ale nejdilezitéjsim faktorem je pficina,
Ze muzi maji stdle méné prostiedk k ovladani zenského téla a zenské
prace, nebot ¢im dal vice zen disponuje vlastnimi finan¢nimi prostredky,
které utraceji mimo prostfedi domécnosti. V kontextu snizujicich se mezd
a zvy$ené miry nezaméstnanosti je tak pro Zeny slozité zakladat rodinu
a zarovenn mnoho muzt zneuziva zenska téla jako vyménné zbozi za zis-
kani pristupu ke svétovym trhtim, zejména prostiednictvim spravy oblasti
pornografie a prostituce.

Je [...] klicové uvédomit si, Ze existuji kritické meze, které redukci a re-
organizaci reproduktivni prace na trzni drovni omezuji. Jak dalece lze
kupftikladu komercionalizovat péci o déti, staré a nemocné, aniz by se na
tyto potfebné uplatnila zvy$ena mira nakladt? Ilustrativni v tomto ohledu
muze byt rozsah, jakym se trzni podoba potravinaiské vyroby podepsala
na zhorseni naseho zdravotniho stavu (kuptikladu v rastu vyskytu détské
obezity). Co se tyka komercionalizace reproduktivni prace prostfednictvim
jeji redistribuce na bedra jinych Zen v dne$ni podobé, toto ,,feSeni” pouze
prodluzuje krizi domacnosti, ktera se navic rozsifila i na rodiny placenych
pecovateli a vytvaii tak nové druhy nerovnosti mezi Zenami.

Je tedy potfeba znovunastolit otazku kolektivniho zapasu o reproduk-
ci, ziskat znovu kontrolu nad materialnimi podminkami nasi reprodukce
a vytvarenim novych forem spoluprace spojenych s touto praci bez ohledu
na logiku kapitalu a trhu. To neni zZadna utopie, spiSe jiz probihajici proces
v mnoha Castech svéta, ktery se pravdépodobné jesté rozsiii tvari v tvar ko-
lapsu celosvétového finan¢niho systému. V1ady mnoha zemi se jiz nyni sna-
z{ tuto krizi vyuzit k nastoleni pfisné isporného rezimu, ktery nas ovlivni
na mnoho budoucich let. V disledku piejimani nevyuzivanych pozemkd,
zavadéni méstské zemédélské vyroby, zemédélstvi podporovaného squa-
tterskymi komunitami ¢i vzajemné pomoci a alternativnich forem zdravotni
péce — abychom jmenovali jen nékteré oblasti, ve kterych je podobna re-
organizace reproduktivnich ¢innosti na vyssi vyvojové tirovni — se zacina
prosazovat novy druh ekonomiky, ktera mtize zptsobit zménu reproduk-
tivni prace z neflexibilni, diskrimina¢ni ¢innosti k navysost osvobozujicimu
a tviréimu zakladu k experimentovani v oblasti mezilidskych vztahd.

Jak jiz jsem se zminila, rozhodné nejde o Zadnou utopii. Dtisledky
globalizace celosvétové ekonomiky by byly jesté vice zdrcujici, paklize by-
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chom si odmysleli snahy miliont Zen, které jsou nuceny zajistovat podporu
svych rodin bez ohledu na vlastni hodnotu na kapitalistickém trhu prace.
Pravé diky jejich aktivitdim sméfujicim k udrzitelnosti, stejné jako diky
riznym formam piimého nétlaku (od verejnych protestdi po zemédélskou
¢innost ve méstech) zeny napomohly svym komunitam vyhnout se celko-
vému vyvlastnéni, rozsifit jejich rozpocty a prispét potravinovymi vyrobky
do mistnich kuchyni. Uprostied valecnych konflikti, ekonomickych krizi
a ztrat hodnot, s tim, jak se okolni svét pozvolna rozpadal, se vénovaly
sazeni kukufice na opusténych méstskych pozemcich, vateni jidla a jeho
prodeji v ulicich a zaklddani komundlnich kuchyni, napt. ,komunit ola“

v Chile a Peru, ¢imz Celily naprosté komodifikaci zivota a spustily tak pro-
ces znovunabyti a rekolektivizace reprodukce, ktera je nezbytna, chceme-li
znovu ziskat vladu nad svym vlastnim Zivotem.

Revolution At Point Zero: Housework, Reproduction, and Feminist
Struggle, PM Press, 2012.
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Laudato si: O péci o spolecny
domov

PAPEZ FRANTISEK

[...]

18. Nepfetrzita akcelerace zmén lidstva a planety se dnes poji k intenzifika-
ci rytmu zivota a prace. Ackoli je zména soucasti dynamiky komplexnich
systémd, je rychlost, kterou zméné uklada lidska ¢innost, v rozporu s pfi-
rozenou pomalosti biologické evoluce. K tomu pfistupuje problém, ze cile
této rychlé a nepretrzité zmény nejsou nezbytné orientovany k obecnému
dobru a lidskému, udrzitelnému a integralnimu rozvoji. Zména je néco
zadouciho, ale znepokojuje, vede-li k horsimu svétu i kvalité zZivota velké
Casti lidstva.

[...]

49. Chtél bych poznamenat, Ze ¢asto chybi jasné védomi problému, ktery-
mi jsou postizeni obzvlasté ti vylouceni. Oni tvoii vétsinu planety, jsou to
miliardy lidi. Dnes jsou zminovani v mezinarodnich politickych a ekono-
mickych debatéch, ale presto se zda, Ze jejich problémy jsou povazovany za
jakysi privések, ktery se pridava téméf povinné ¢i okrajové. Ve chvili kon-
krétni realizace z@istavaji opakované na poslednim misté. Je to zptisobeno
jednak tim, Ze mnozi profesiondlové, komentatofi, sdélovaci prostiedky

a mocenska ustfedi bydli daleko od nich v izolovanych méstskych z6énach
bez piimého kontaktu s jejich problémy. Ve svém zivoté a mysleni vychazeji
z pohodli takového rozvoje a kvality Zivota, které jsou nedostupné vétsiné
svétové populace. Tento nedostatek fyzického kontaktu a setkani je nékdy
podporovan fragmentaci nasich mést, vede k umrtvovani svédomi a k ig-
norovani ¢asti reality v dil¢ich analyzach. Nékdy se snoubi s tzv. ,,zelenou®
rétorikou. Dnes si vSak musime pfiznat, zZe opravdu ekologicky pristup se
stale vice stava piistupem socialnim, ktery musi integrovat spravedlnost

v diskuzich o Zivotnim prosttedi, aby se naslouchalo volani zemé i volani
chudych.

1 8 INSPIRACNI FORUM / CTENI

[...]

111. Ekologickou kulturu nelze redukovat na fadu urgentnich a dil¢ich od-
povédi na problémy, které vyvstavaji v souvislosti se zhor§enym zivotnim
prostiedim, vy¢erpanim pfirodnich zdrojt a znecisténim. Méla by nabizet
jiny pohled, mysleni, vychovny program, zivotni styl a spiritualitu, které
zformuji odpor proti postupu technokratického paradigmatu. Jinak i ty
nejlepsi ekologické iniciativy mohou skoncit v téze globalizované logice.
Hledat pouze technickou pomoc pro kazdy problém zivotniho prostredi,
ktery vznikne, znamena izolovat véci, které ve skutecnosti souviseji, a skry-
vat pravé a hlubsi problémy svétového systému.

[...]

139. Mluvime-li o ,,Zivotnim prostfedi“, mame na mysli zvlastni vztah, to-
tiz ten mezi pfirodou a spole¢nosti, kterd ji obyva. Nemtzeme povazovat
ptirodu za néco od nas separovaného nebo za pouhy ramec naseho zivota.
Jsme v ni zahrnuti, jsme jeji soucasti a prostupuje nami. Diivody, proc¢ je
néjaké misto znecisténo, vyzaduji analyzu fungovani spolec¢nosti, jeji eko-
nomie, jejiho jedndni a zptsobu jejtho chdpani reality. Vzhledem k rozsahu
zmén uz neni mozné najit specifickou a nezavislou odpovéd na kazdy
jednotlivy problém. Zasadni je hledat integralni feseni, ktera zahrnou in-
terakce prirodnich systémti mezi sebou i se socidlnimi systémy. Neexistuji
dvé oddélené krize, tedy krize zivotniho prostiedi a socidlni, nybrz jedna
komplexni socialné-environmentalni krize. Sméry feseni vyzaduji integralni
koncepci potirani chudoby, restituci diistojnosti vyloucenych lidi a zaroven
péci o prirodu.

[...]

Laudato Si: O péci o spole¢ny domov, Druha encyklika, 2015.
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Rozpukov - mistopis cinského
zazraku

JEN LIEN-KCHE

Literatura ¢asto byva pro ¢tendfe oknem do Zivota; pro spisovatele vsak
plati, Ze zivot je hnacim motorem literatury.

Dnesni Cina se tryskem splageného koné snazi v co nejkrat$im ¢ase
predhonit dvé stoleti rozvoje Evropy a Ameriky. Alfou a omegou se tak
stal cil, ktery nahradil veskeré zakonitosti ptirozeného vyvoje. Heslo ,ucel
svéti prostiedky” je zkratkou k pokroku a blahobytu, Zebiikem, po némz
$plhaji hrdinové a spésni. Moc a penize se spolcily a okradaji lidi o jejich
duse. To vede k tomu, Ze se na Gizemi staré zemé, na niz zije 1,4 miliardy
lidi, dnes a denné odehravaji neuvétitelné, srdcervouci piibéhy vieho dru-
hu. Jsou tak zamotané, absurdni a chaotické, Ze je nemozné rozmotat splet
dobra a zla, krasy a osklivosti, skute¢nosti a vymyslu, smyslu a nesmyslu,
¢lovék neni s to pfijit na kloub zahadé, odkud se to viechno bere. Vechny
vyklady svéta tu jsou k nicemu, ml¢i jako magnet pod hustym ndnosem
zluté sprase, jehoz magnetismus zahucel jako meteorit hluboko pod hladi-
nu mofe.

V ¢inské vazebni véznici se opravdu kdosi utopil v témér prazdném la-
voru na myti.

Skutecné se stalo, zZe po fece Chuang-pchu priplulo pfed Svatky jara do
Sanghaje stado vice nez deseti tisic mrtvych prasat.

Kdyz kdesi vydali nafizeni, Ze napristé se bude pohrbivat jen zehem,
zvedla se vlna sebevrazd: stafi lidé ve velkém volili radéji dobrovolnou smrt
vlastni rukou, aby do terminu stihli klasicky pohieb.

Vse je tak neskutecné, vzpouzi se béznému citéni a logice. To je nase
kazdodennost, odehrava se dnes a denné kolem nas, je jako voda a vzduch,
o nichz nikdo netusi, kdy a jak doslo ke zméné jejich kvality, pfesto je den-
né pijeme a dychdme. To je ta nova a zarovei stara Cina. Vlddne v ni feu-
dalni absolutismus, pfitom je jiz pomérné moderni a bohata; je vysoce po-
zapadnéna, presto do morku kosti vychodni. Svét ji méni a ona ménf svét.
A v tom procesu znovu a znovu pokousi a pfekracuje dosavadni hranice
lidského chapani a lidskych mozZnosti. Vynalezla nerealnou skute¢nost, ne-
existujici jsoucno, nemozné moznosti. Vytvofrila neviditelna, neuchopitelna
a nevytusitelna pravidla a zakonitosti déni.

Rid{ se novou logikou a rozumem.

Tento druh béZné existence je mozno nazvat ,,mytorealitou®.
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Citany tento druh reality, vikladu minulosti, pravdy a déni zpocatku
sokoval, vzbuzoval pochyby. Ale jak Sel cas, zvykli si, otupéli, dokonce
pristoupili na ten druh stadia historického vyvoje, na svété zfejmé naprosto
ojedinélého. A zatimco svétu ziistava nad roztodivnymi udalostmi dnesni
Ciny rozum stét, pera ¢inskych spisovatel? se potykaji s témito skute¢nymi
ptibéhy presahujicimi zkusenost lidstva a pocituji hlubokou bezmoc. Ves-
ker¢ literarni $koly, -ismy a narativni postupy, co jich na svété existuje, nad
témi ¢inskymi prapodivnostmi jen kr¢i rameny a porazenecky vzdychaji.

Cinsk4 realita si vynucuje novy zptisob psan.

Ona neuchopitelnd minulost a soucasnost zrodila smér, ktery mizeme
nazvat mytorealistickou literaturou, ktera osobitymi literarnimi postupy
ukazuje neviditelnou pravdu, nechava vyplouvat na povrch skryté skutec-
nosti, putuje cestou ducha a duse (ne cestou zivota) a na dné hlubin hleda
energii jadra, jehoz $tépeni rodi nasi zivotni realitu.

Mytorealismus v Ciné€ a literature, Verzone, 2016.
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Nadvlada strachu:
Pohled filozofa na soucasnou
politickou krizi

MARTHA NUSSBAUM

Lezite ve tmé na zadech. Jste schopni vidét, slySet a citit, nicméné nedoka-
Zete nic délat. Jste prosté a jednoduse bezradni.

Takovy popis tvori zaklad tizivych no¢nich mar. Vétsina z nas proziva
no¢ni miry spojené s bezradnosti, béhem nichz pocitujeme palcivy strach
z pronasledovani nepopsatelnych démont a snad i hlubsi obavu tvari
v tvaf nasi vlastni nemohoucnosti. Tato hriizostrasna predstava je vsak
zaroven obsazena v zakladech existence kazdého lidského mladéte. Telata,
hribata, kufata, §ténata, sltinata nebo mladata delfinti — témér vsechny
ostatni zivocisné druhy se nauci pohybovat velmi zahy, viceméné bezpro-
sttedné po porodu. Jediné lidské bytosti ztistavaji béhem prvnich let zivota
bezbranné a pouze my dokdzeme podobné rozpacity stav prezit. Jak napsal
fimsky béasnik Lucretius Carus v 1. stoleti pf. n. L.:

»Novorozené dité, podobné ztroskotanci, jejz na bieh vynesl
divoky moftsky pfiboj, lezi na zemi nahé, neschopné feci,
potfebujic kazdou dostupnou péci, aby prezilo, kdyz jej
predtim ptiroda vrhla spolu se stahy matc¢iny délohy na po-
brezi zalité svétlem. Zahy cely svét zaplavi svym zalostnym
naikem, ktery je tak pfiznacny pro bytost, pro niz svét pfi-
chystal samé trapeni.”

Politika zacina tam, kde se nachdzime my. VétSina politickych filozoft byla
muzského pohlavi, a prestoze nékteti z nich méli déti, pfevazné s nimi
netravili ¢as ani zblizka nepozorovali jejich rust. Lucretiova basnicka
predstavivost jej zavedla do mist, kam se nejspi$ sim v zivoté ani nepodi-
val. Filozofie vsak ucinila velky krok vpied, kdyz jeden z ranych teoretikti
demokracie, Jean-Jacques Rousseau, vyznamny spolutviirce revolu¢ni
antimonarchistické politické strategie 18. stoleti, zacal psat o vzdélavani
nejmladsich s vlastnim hlubokym vhledem do psychologie obdobi détstvi.
Rousseau byl pritom opakem milujiciho rodice: hned po narozeni poslal
své vlastni déti do nemocnice pro nalezence, aniz by nechal zapsat jejich
data narozeni do matrik. Néjakym zptisobem ovSem nakonec, diky svym
ruznorodym experimentdim v oblasti vyuky cizich déti, prostfednictvim
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rozhovort se Zenami, za pomoci vzpominek z vlastniho détstvi, podrob-
né analyzy dila Lucretiova a dalSich fimskych filozoft a také diky vlastni
bésnické predstavivosti pochopil ranou pottebu politického usporadani,
k némuz sam sméfoval. Zaroven ale chapal jeji hrozby, jez piedstavovala
pro cely projekt demokracie.

Dle Rousseaua se pocatek lidského zivota odehrava v podminkach
podobnych nikoli demokracii, nybrz monarchii. Kazdy novorozenec se
musi bezpodminecné spoléhat na své pecovatele, jinak nema vyhlidky na
preziti, a tim padem si z ostatnich déla své otroky. Malé déti museji budto
vladnout, nebo zemfit. Jelikoz samy nejsou schopny tcasti na délbé prace
ani vzdjemného odplaceni pozornosti, dosahuji svého vyhradné pomoci
rozkaz a hrozeb, pfipadné zneuzivanim zboznujici pfilnavosti, které se
jim dostava od okoli. (Ve své korespondenci se Rousseau k tomuto momen-
tu vyslovné vyjadiuje jako k priciné, pro¢ zahy opustil své déti: nemél totiz
¢as byt jim k dispozici ,,na jejich zavolani®.)

Prichazime na svét, se kterym si nevime rady. Nesoulad mezi velmi po-
zvolnym télesnym vyvojem lidského mladéte a jeho rapidnim myslenkovym
rozvojem ustanovuje strach jako urcujici détskou emoci. Dospélé jedince
tak bavi novorozencovo bezvyznamné kopdni nohama a nedaji se rusit jeho
usedavym placem, jelikoz védi, Ze jej obratem ruky dokazou nakrmit, osa-
tit, ochranit a postarat se o néj. Malé dité vSak o této diivére, pravidelnosti
ukont a ochrané pranic netusi. Jeho omezené zkusenosti a segmentace
¢asu do série kratkodobych horizontli znamenaji, Ze plné redlna je pouze
jeho aktudlni tryzen, zatimco prchavé a nestalé okamziky ttéchy povedou
velmi zahy ke stavu nedostatku a bazné. Dokonce i radost takového ditéte
se jiz misi s izkosti, nebot tusi, Ze velmi pravdépodobné zase brzy zmizi.
Jako lidé jsme obvykle v téchto situacich zvykli pfezit. Nepfezijeme je viak
bez toho, Ze jimi budeme formovani a deformovani. Neurologické vyzku-
my v oblasti strachu prokazaly, Ze nasledky po ranych podnétech spoje-
nych s pocitem strachu jsou trvalé a maji staly vliv na prabéh dospélého
zivota jedince.

Strach je nejen nejranéjsi emoci v lidském zivoté, je také nejrozsirené;-
$im pocitem v celé zivocisné fisi. K tomu, aby zivocich prozil jiné emoce,
jako je naptiklad soucit, si potfebuje osvojit sofistikovany soubor mys-
lenek: uvédomit si, Ze jiny prochazi tripenim, ze trapeni je $patné, Ze je
dobré se jej zbavit. K pocitu strachu ale takovy jedinec potfebuje vyhradné
uvédoment si ¢thajici hrozby. Myslenky, které jsou s tim spojeny, nevyza-
duji vyjadieni pomoci jazyka, pouze vnimani a jisty bliZze neurceny pocit
vlastniho uspokojeni nebo nestésti.

Strach pfitom neexistuje jen v primitivni formé, vyskytuje se i v asoci-
alni podobé. Citime-li s nékym soucit, jsme orientovani na venek — pre-
myslime o tom, co se déje ostatnim, a o pii¢inch takového stavu. Clovék
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ale k pocitu strachu nepottebuje spole¢nost, pouze sebe sama a okolni

svét plny nastrah. Strach je ve skutecnosti vysostné narcistni pocit. Strach
u novorozence je zaméien vyhradné na jeho vlastni télo. I kdyz si pozdéji

v zivoté osvojime vlastnost starat se o pocity jinych, strach ¢asto tyto pocity
zazene a vrati nas do stavu détského sobectvi.

Marcel Proust si ve svém Hleddni ztraceného casu predstavuje dité v roli
vypravéce, které je nachylné k pocitovani strachu, zejména v dob¢ ukladani
ke spanku. Hrtiza pocitovana malym Marcelem jej nutila pozadovat po
matce, aby za nim prisla do pokoje a zistala u jeho luzka co nejdéle to jen
§lo. Prousttiv rany strach v ném tak vyvolal potfebu ovladat ostatni. Hoch
nema zadny zdjem na tom, aby byla jeho matka $tastnd. Tim, ze je posedly
strachem, ma nutkavou potfebu, aby mu matka byla nablizku, a to na jeho
povel. Tento model jednéni ovlivnil i vSechny jeho pozdéjsi vztahy, ob-
zvlasté s Albertinou, jeho velkou zivotni laskou. Proust nedokdzal strpét,
ze se chtéla osamostatnit. Pocitoval kvili tomu tzkost. Absence naprosté
kontroly jej dokazala rozbésnit a vnucovat mu pocity strachu a zarlivosti.
Nestastnym disledkem tohoto procesu, ktery v romanu lic¢i s velkou dav-
kou vlastni zkuSenosti, je skutecnost, ze se s Albertinou citi bezpe¢né jen
tehdy, kdyz ona spi. Nedokaze ji pfitom milovat takovou, jaka ve skutec-
nosti je, protoze takovou, jaka je, ji nemuze vlastnit.

Proust tak bezdéky potvrzuje Rousseauovo tvrzeni, totiz ze strach se
podoba absolutnimu vladci, kterému nezalezi viibec na nikom a na ni-
¢em. Piesné v tom také spociva rozdil mezi lidmi a ostatnimi zZivocichy,
ktefi jsou schopni samostatného jednani téméi okamzité poté, co se nauci
pocitovat strach. Jejich strach v obdobi mladi — alespon z toho, co vime -
zustava v ovladatelnych mezich a nebrani jim v péci o ostatni a spolupraci
s nimi. Kuprikladu takovi sloni, ktefi jsou znami svym spolecenskym a al-
truistickym charakterem, vykazuji jiz téméf od narozeni recipro¢ni chovani
vici ostatnim ¢lendm stada. Sloni mladata se tak uchyluji k dospélym sa-
micim, potiebuji-li itéchu, ale také si hraji s ostatnimi mladaty a postupné
si osvojuji bohatou §kdlu emoci. Zcela bezmocné lidské mladé oproti tomu
dokaze jen zastrasovat druhé.

V obdobi détstvi predstavuji projevy jako zdjem o ostatni, laska k nim
a vzajemnost ohromujici pokroky, jez se uskuteciuji navzdory nelitostnym
prekazkam. Vyznamny psychoanalytik a pediatr Donald Winnicott pfiel
s koncepci, ktera predstavuje pozadavky, bez nichz se neobejde proces
vyvoje zajmu o ostatni u déti. Soubor téchto podminek oznacuje jako
»priznivé prostfedi®. Tuto svou mys$lenku uplatnil na modelu rodiny, nebot
domov musi nezbytné piedstavovat jadro laskavé stability a soucasné byt
oprostén od jakychkoli ndznakd sadismu ¢i zneuzivani déti. Takto piiznivé
prostiedi ma vSak i ekonomické a socialni predpoklady: v rodinném kruhu
musi byt vytvoiena atmosféra zakladni svobody prosté nasili a chaosu,
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obav z etnického pronasledovani a zastraSovani; musi zde byt také zajistén
dostatek stravy a zakladni zdravotni péce. Pfi praci s détmi pochdzejicimi
ze zemi s ohnisky vale¢nych konflikth Winnicott pochopil, jaka je psychic-
ka cena za vpad chaosu zvenc¢i. Diky tomu také dosel k zavéru, Ze schop-
nost jedince prekrocit kruh vlastniho ja smérem ven je vzdy deformovéina
politickymi zajmy a Ze osobni a politické zalezitosti tvofi nerozdilny celek.
Winnicott se posléze béhem své celé nasledujici profesni drahy pravidelné
vracel k politickym vliviim ptasobicim na ¢lovéka. O¢ bychom méli tedy
jako nérod usilovat, paklize chceme, aby déti byly schopny pocitd vzijem-
ného soucitu a §tésti?

Winnicott byl ndzoru, Ze lidé mohou dosahnout ,,zralé nezavislosti®,
paklize méli v détstvi k dispozici priznivé prostiedi. Zaméfil se pfitom na
dosazeni takového prostiedi v individudlnim zivoté ditéte v rdmci rodiny.
Jeho vyzkumy béhem obdobi druhé svétové valky jej vSak dovedly k tva-
ham o $ifeji pojaté otazce: Jak by vypadala lidska spolecnost jako celek,
kdyby se stala jednim velkym pfiznivym prostfedim, jez by kultivovalo své
cleny a jejich vzdjemné mezilidské vztahy?

Takova spolec¢nost, tedy dle Winnicottovych tvah (v situaci, kdy se
rozvijela studena valka), by musela byt demokratickym zfizenim, jez chrani
svobodu, nebot jediné takova forma spolecenského usporddani se mize
plné a rovnopravné postarat o osobni rust, schopnost hrat si, spravné
jednat a vyjadfovat se. Winnicott zaroven dosel k zavéru, ze klicovou roli
jakékoli vlady je podpora rodin. Rodina neni s to zajistit ochranu a vyva-
zeny rozvoj détské osobnosti schopné odolavat itokdm strachu, paklize
budou déti trpét hladem, nedostatkem zdravotni péce, kvalitniho vzdélani
a bezpecného okoli svého domova. Winnicott také opakované spojoval po-
jem demokracie s dusevnim zdravim: k tomu, aby lidé byli schopni souziti
s ostatnimi za podminek vzdjemné uznavané suverenity a rovnopravnosti,
museji pfekonat vlastni narcismus, ktery je nam vsem dan do vinku. Musi-
me tedy odmitnout své vnitini puzeni ovladat ostatni a nahradit jej zdjmem
o né, projevy dobré vile a pfijetim skutecnosti, Ze détinska agrese ma své
meze.

Jak toho ale dosahnout? To je palciva otazka a v sazce je prili§ mnoho.
Strach se totiz stale skryva pod povrchem moralnich z4jmt a pfedstavuje
riziko destabilizace demokracie. V soucasnosti je v nasi spolecnosti strach
hojné rozsifen: strach z upadajictho zivotniho standardu, obavy z neza-
méstnanosti, nedostatku zdravotni péce v pripadé, ze se stane potfebnou;
strach pfed koncem amerického snu, v jehoz ramci si ¢lovék miize byt jisty
tim, Ze mu tvrda prace ptinese slusny a stabilni zivot a Ze jeho déti na tom
budou lépe nez my, paklize budou také pilné pracovat.

Nase vypraveéni o strachu nas zanechava s poslanim, ze v zivoté se mo-
hou prihodit i §patné véci. Obc¢ané se mohou stat lhostejni vici pravdé
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a upfednostnit pohodli izolované skupiny svych soukmenovci, kteii si
navzajem dokola opakuji falesna hesla téch druhych. Mohou se stat obétmi
obav z vyjadreni vlastniho nazoru a misto toho upfednostni pohodli spo-
¢ivajici ve vybéru lidra, ktery jim pfinese pocit bezpeci podobny vegetaci

v déloze. Ale zaroven se mohou stat agresivni, kdyz takové viidce za¢nou
obvinovat z vlastniho bolestivého pocitu strachu.

Jsou-li tedy tyto zakladni predpoklady spravné, strach se dokonce
muze proménit v prospésného priivodce zivotem demokratické spolec¢nosti
v mnoha jejich oblastech. Strach z terorismu, obavy z hrozici nestability sil-
nic a mostti anebo strach pred ztrdtou samé svobody: vSechny tyto podnéty
mohou vést k uzitecnym zpiisobtim obrany. Co se v§ak budoucnosti celého
projektu demokracie jako takové tyka, bojacny pristup zalozeny vyhradné
na strachu se mtize snadno stit nebezpecnou zbrani a pfinutit obcany k vy-
hledavani autokratické vlady ¢i ochrany u osobnosti, ktera se namisto nich
zmocni nasledk jejich konani. Martin Luther King Jr. chapal, zZe piistup
k budouci podobé vzajemného vztahu mezi jednotlivymi rasami zalozeny
na obavach bude hrat do karet tém, ktefi se snazi fesit problémy nasilim,
byt za pomoci jistého zptisobu preventivniho utoku. Luthertiv pfistup, kte-
ry kladl diraz na nadéji, byl snahou tuto situaci odvratit a primét obc¢any,
aby myslenkové setrvali na priznivych vysledcich svého kondni, které mély
byt plody mirumilovnych snah a vzdjemné spoluprace.

Nadéje je opakem strachu. Oba tyto jevy jsou pfitom reakci na nejisto-
tu, tiebaZe se nachdzeji na protilehlych pélech. Nadéje ma sklon k rtstu
a ke sméfovani vpred, zatimco strach ma tendenci k tstupu. A zatimco
nadéje je zranitelnd, strach ma sklony k sebeobrané. A to je zcela zasadni
rozdil mezi nimi.

The Monarchy of Fear: A Philosopher Looks at Our Political Crisis,
Simon & Schuster, 2018.
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O budoucnosti:
Vyhlidky lidstva

MARTIN REES

Lidé ve starovéku byli zmitani pocitem bezradnosti vii¢i povodnim a néaka-
zam —méli vétsi sklon k pocitovani iraciondlniho strachu. Rozsahlé oblasti
na Zemi byly tehdy stale neprobadanou terra incognita. Starovéky vesmir, to
bylo jediné Slunce a planety obklopené neménnymi hvézdami rozesetymi
po ,nebeské klenbé‘. Dnes jiz vime, Ze naSe Slunce je jen jednou ze sta mili-
ard hvézd v nasi Galaxii, jeZ je sama o sobé pro zménu jen jednou z nejmé-
né stovky miliard dalSich galaxii.

Pres tyto vyrazné napjaté konceptudlni horizonty — i navzdory nasemu
pokrocilému chdpani svéta piirody a schopnosti jej ovladat — se ¢asové ob-
dobi, v jehoz ramci dnes mzeme rozumnym zpusobem planovat, piipadné
vytvaiet vérohodné pfedpovédi, spise zkratilo, nez prodlouzilo. Stfedoveék
v Evropé byla bouflivou a nejistou dobou. Tato éra se vSak odehravala na
pozadi, které se z jedné generace na druhou ménilo jen ztidka; sttedovéci
zednici trpélivé pokladali cihlu za cihlou ke stavbé katedral, jejichz dokon-
Ceni trvalo i celé stoleti. Pro nds, na rozdil od nich, se vS§ak bude jiz pfisti
stoleti dramaticky odlisovat od toho souc¢asného. Nastala extrémni rozlu-
ka mezi stale se zkracujicimi ¢asovymi ramci vyplnénymi spolec¢enskymi
a technickymi zménami a miliardy let trvajicim ¢asovym vyvojem v oblasti
biologie, geologie a kosmologie.

Pojem ,udrzitelny rozvoj* ziskal na vyznamu v roce 1987, poté co jej Svéto-
va komise pro zivotni prostiedi a rozvoj, které predsedala tehdejsi norska
premiérka Gro Harlem Brundtlandova, definovala jako ,takovy rozvoj,
ktery naplnuje potieby soucasnych generaci — pfedevsim z fad chudsich
vrstev —, aniz by ohrozil schopnost budoucich generaci naplnovat potieby
své’. Jisté se vSichni chceme ,pfihlasit* k dosaZeni tohoto cile s nadéji, Ze do
roku 2050 se zuzi trhlina mezi Zivotnim stylem, kterému se tési predstavite-
1¢é privilegovanych spolecenskych vrstev, a tim, ktery je k dispozici zbytku
svéta. To se ovSem nemuiZe stat, paklize rozvojové zemé budou slepé nasle-
dovat cestu k industrializaci, kterou se vydaly Evropa a Severni Amerika.
Takové zemé museji zvolit strategii skoku pfimo k efektivnéjsimu a méné
marnotratnému zpusobu zivota. Cilem pfitom neni negovat veskery tech-
nologicky pokrok. Bude potieba vice technologickych prvkd, jez se ovSem
museji pfihodné kanalizovat, aby vytvorily podlozi k potfebnym inovacim.
Rozvinutéjsi zemé by pfitom mély timto rozvojem projit také.
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Informacni technologie (IT) a socidlni sité jsou dnes vSudypiitomné
v celosvétovém méritku. Farmafi na africkém venkové maji snadny pfistup
k informacim o trzich, které je chrani pred finan¢nim zneuzivanim ze stra-
ny obchodnikil, a jiz nyni mohou své vlastni prosttedky prevadét elektro-
nickou cestou. Stejné technologie ovSem piindseji situaci, kdy si v takto
postizenych ¢astech svéta jejich obyvatelé ndhle uvédomuji, o¢ prichazeji.
Toto uvédoméni spusti jesté vyraznéjsi roztrpceni, které — paklize takové
kontrasty budou vnimany jako nepfimérené a nespravedlivé — povede
k masové migraci a dal$im stfetim. Neni pouhym moralnim imperativem,
ale i zélezitosti osobni zainteresovanosti stastnéjsich zemi propagovat
vyraznéjsi rovnost, a to at jiz cestou pfimé finan¢ni pomoci (a soucasné
zastavenim dnesniho vykofistovaciho zptisobu ziskavani surovin), ale také
prostfednictvim investic do infrastruktury a vyroby v zemich, v nichz nasli
azyl uprchlici, aby i ti nemajetni byli pod mensim tlakem migrace se zamé-
rem nalezeni préce.

Zivotni styl, jaky automatizovanéj$i svét nabizi, je na prvni pohled blaho-
darny, az sviidny a mohl by v zdsadé slouzit k rozsifeni spokojeného skan-
dindvského modelu v Evropé a Severni Americe. Obc¢ané téchto privilego-
vanych zemi vSak ¢im dal vice vychazeji z izolace vici znevyhodnénym cas-
tem svéta. Nedojde-li tak ke snizeni nerovnosti mezi jednotlivymi zemémi,
roztrpcenost a nestabilita se stanou jesté akutnéjsimi, nebot chudi na celém
svété jsou dnes, diky I'T a médiim, mnohem uvédomélejsi o zalezitostech,

o které jsou pfipravovani. Tento mezinarodni rozkol miiZe technologicky
vyvoj jen posilit. Navic pokud robotika poskytne bohatym zemim pfile-
zitost umistit vyrobu v hranicich vlastnich domovskych statt, prechodny,
nicméné zdsadni rozvojovy skok, ktery vyuzili ,ekonomiéti tygfi‘ na Dal-
ném vychod¢ diky tomu, ze byly podcenény naklady na pracovni sily na
ukor Zapadu, bude odepren v soucasnosti stale chud$im zemim v Africe

a na Blizkém vychodg¢, ¢imz se nerovnost jesté prohloubi.

Zménil se i charakter migrace. Pfed sto lety se rozhodnuti Evropana
nebo Asiata prestéhovat se do Severni Ameriky nebo Austrélie pojilo s nu-
cenym prerusenim vazeb s vlastni kulturou a §irsf rodinou. Proto byly také
tehdy iniciovany pobidky k integraci do nové spolecnosti. Na rozdil od té
doby dnesni kontakty skrze videohovory a socidlni sité imigrantim umoz-
nuji - paklize se pro to rozhodnou - zUstat zakotveni v kultufe své vlasti
a diky cenové pfijatelnému cestovani mezi svétadily dochdzi k udrzovani
vzajemnych mezilidskych kontakti. Narodni a ndbozenské prislusnosti
a rozdily budou pfesto i nadale ptevladat (nebo budou dokonce posileny
skrze internetové zajmové skupiny), a to navzdory vétsi mobilité a mensi
mife vazby na ur¢ité ,misto‘. Nomadi technokratického svéta se budou
postupné podetné roz§ifovat. Chudi budou vnimat ,cestovani za penézi’
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jako svou nejvétsi nadéji a uchyli se ¢im dal vice k legalni i ilegdlni migraci.
Napéti mezi zemémi bude pocitovano stdle ostreji.

Pokud tedy skute¢né existuje rostouci riziko vzniku konfliktd sycenych
ideologiemi nebo vniméanim nespravedlivé nerovnosti, bude i nadale zhor-
$ovano disledky nejnovéjsich technologii v oblasti zbrojeni a terorismu.
Nejméné béhem posledniho desetileti jsme zaznamenali fadu televiznich
reportazi o utocich dronii a raket na cile na Blizkém vychodé. Tyto zbrojni
technologie jsou ovladany z tkrytd v kontinentalnich Spojenych statech
jednotlivci, ktefi jsou dokonce vzdalenéjsi dopadiim svého jedndni nez
posadky bombardérti na misich na konkrétnich tizemich. Eticka ochablost,
ktera je v tomto zplisobu boje vtélena, je pon¢kud mirnéna argumentem,
ze vy$si pfesnost zaméfeni cild napomaha snizovat vznik neprimych skod.
Alespori je ale v této ,smycce’ pfitomen konkrétni ¢lovék, ktery rozhoduje
o tom, kdy a jaky cil napadnout. Na rozdil od tohoto zptisobu nyni existu-
je moznost pouziti autonomnich zbrani, které samy vyhledévaji idealni cil
za pouziti technologie rozeznavani tvaii obéti, jez pak samy likviduji. To
se miize stat pfedstupném k plné automatizovanym zbranim, coz je vyvoj,
ktery vzbuzuje hluboké obavy. Moznosti zbrojniho arzendlu v nedaleké
budoucnosti zahrnuji plné automatizované samopaly, drony a ozbrojena
pozemni vozidla a podvodni plavidla, které samy zaméfi cil, rozhodnou,
zda zautoci, a budou schopny samostatného strategického rozvoje.

Mnohé zemé se nejspi§ budou muset vzdat vétsiho dilu své svrchovanosti
ve prospéch novych organizaci s celosvétovou plisobnosti, jako je napii-
klad Mezinarodni agentura pro atomovou energii, Svétova zdravotnicka
organizace a podobné. V soucasnosti jiz existuji mezindrodni organy, které
ridi letecky provoz, pfidélovani vinovych frekvenci a dalsi. A vznikaji i me-
zinarodni protokoly, jako napiiklad tzv. Pafizska dohoda o zméné klimatu.
Existuje pfitom potfeba vytvaret vice podobnych organi, napft. v oblasti
energetického planovani pro budouci generace, aby bylo zajisténo rozdéle-
ni zasob vody, zodpovédné vyuzivani umélé inteligence a vesmirné techno-
logie. Dnes jsou navic stale vice stirany hranice mezi zemémi, kupiikladu
kvazimonopolnimi spole¢nostmi, jako jsou Google a Facebook. Nové vzni-
kajici organizace museji zajistit pretrvavajici pravni odpovédnost viici na-
rodnim vladdm, nicméné za vyuzivani socidlnich siti — ve stavu, ve kterém
se nachazeji dnes a do néjz se vyvinou v pristich desetiletich — a zaroven
vyuzivat angazovanosti zastupci vefejnosti. Socidlni sité shromazduji vel-
ky pocet lidi v ramci rznych kampani, nicméné bariéra jejich skute¢né an-
gazovanosti je nastavena piili§ nizko k tomu, aby se vétsina zicastnénych
angazovala v masovych hnutich, jez se jiz v minulosti uskutecnila. Média
navic usnadiiuji ,,vyrobu® protestu a zaroven posilriuji veskeré disidentské
mensiny, ¢imz pfispivaji k vyzvdm v oblasti ovladani.
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Zistane ale svét v ovlddani narodnich stat? Mezilidskou diivéru v sou-
casnosti snizuji dva faktory: zaprvé vzajemna vzdalenost a globaliza¢ni
charakter téch, kterymi jsme nuceni se rutinné zabyvat, a zadruhé rostouci
tendence zZivota v moderni dobé k riznym druh@im rozvratnych stavi: uvé-
domme si, Ze ,hackefi‘ a odpadlici jsou schopni zah4jit utoky, které se $ifi
v celosvétovém méritku. Tyto faktory si vyzaduji rychly rozvoj bezpecnost-
nich opatfeni. Podobnd opatfeni se jiz proménila v iritujici prvky naseho
vSedniho zivota (bezpec¢nostni sluzby, problematické cestovni doklady,
osobni prohlidky na letistich a podobné¢), nicméné v budoucnu se stanou
jesté neprijemnéjsi. Inovativni prostredky, jako napfiklad Blockchain, spe-
cialni druh vefejné distribuované databaze, kterd je kombinaci otevieného
ptistupu k zdznam@m a ochrany pred neopravnénym zasahem zvnéjsku,
mohou nabidnout platformy, které zajisti internetu jako celku vy3si miru
bezpedi. Nicméné soucasné aplikace, které umoznuji, aby provoz ekonomi-
ky zalozené na kryptoménach fungoval nezévisle na tradi¢nich finan¢nich
institucich, maji spise §kodlivé nez pfiznivé rysy. Je prospésné, stejné tak
jako depresivni, kdyz si ¢lovék uvédomi, v jaké mife je ekonomika zavisla
na ¢innostech a produktech, které by se razem staly nadbytecné, kdyby-
chom si vzdjemné vice divétovali.

Mezery v bohatstvi a jeho mife mezi jednotlivymi zemémi v soucasnosti
nevykazuji znaky zuzovani. Hlavnim divodem je skute¢nost, zZe znevyhod-
néni lidé jsou si ¢im dél vice védomi nespravedlivého charakteru své tizivé
situace: cestovani je dnes jednodussi nez kdykoli predtim, a proto bude
nutné zavadét agresivnéjsi opatieni ke kontrole migracnich tlakt, paklize
se tyto budou neustdle zvySovat. Ale kromé pfimych transferti fonda tradic-
nim zptsobem by mél internet a jeho nastupci vytvaret snazsi podminky
pro poskytovani sluzeb kdekoli na svété i pro rozsifovani benefitti v oblasti
vzdélavani a zdravotnictvi. Je totiz v zajmu bohatsi ¢asti svéta masivné
investovat do zlepSovani kvality zZivota a nabidky pracovnich prilezitosti
v chudsich zemich a pfitom minimalizovat utrpeni a ,srovnavat® tim situaci
ve svété.

On the Future: Prospects for Humanity, Princeton University Press,
2018.
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Sou-druzstvi v hlubokeé
budoucnosti

JonNas StaaL

1.LITERARNI SOCIALNf EXPERIMENT

V soucasné dobé spolu véemozné spolecnosti zavodi s jedinym cilem: aby
lidé v prabéhu dalsich dvou desetileti osidlili Mars a tim se z nich stal
meziplanetarni druh. Jednim z nejvyraznéjsich aktért je v této oblasti spo-
le¢nost SpaceX, jeji vykonny feditel Elon Musk totiz prohlasuje, ze bud
»zlstaneme na Zemi napotad a dojde k nevyhnutelnému hromadnému
vymieni“, nebo ,se z nds stane civilizace cestujici po vesmiru a multiplane-
tarn{ druh®.!

Prvni dvé fady serialu Mars, ktery od roku 2016 vyrabi National
Geographic, l1ze chédpat jako teleshoppingovou docu-fiction propagujici
Muskovu spole¢nost. Dokumentarni slozka seridlu ukazuje, jak SpaceX
v soucasnosti testuje opakované pouzitelné rakety, které maji umoznit
cestovani ze Zem¢ na Mars a zpatky, sci-fi ¢asti pak v hollywoodském sty-
lu zachycuji Muskav plan na postupné a udrzitelné osidleni dalsi planety
lidstvem.

Podle SpaceX ma k proméné lidstva z monoplanetarniho na meziplane-
tarni slouzit extraktivismus. Za ticelem zamysleného osidleni Marsu maji
vzniknout spaci prostory, laboratofe urcené k provadéni studii a experi-
mentd, zemédélské plochy, na nichz se budou péstovat rostliny, a ¢casem
i bar. Spole¢nost je odhodlana financovat védecké badani a navrhuje, ze
se zapoji do tézby tamnich zdroja: v prvni fadé chce najit vodu, z dlouho-
dobého hlediska se pocitd i s tézbou niklu, médi, Zeleza, titanu a platiny.
Plany se ovSem viibec nezminuji o konkrétnich politickych ¢i kulturnich
infrastrukturdch a nenavrhuji pouzitelny koncept budoucich forem vlady:
nehovofi se v nich ani o parlamentu, ani o vefejnospravnich institucich, ba
dokonce ani o prostorach kulturniho vyziti (s vyjimkou onoho baru). Pravé
tyto chybéjici prvky odkazuji na jistou ,,statni ideu® — ideu neokolonidlni-
ho, extraktivistického, korporatistického statu, kterd vychazi z pojeti statni
idey Bopa Jessopa coby pfidané ctvrté slozky k tiislozkové teorii statu po-
dle Maxe Webera.?

Predstavu takového statu sdili i osobnosti, jako je Jeff Bezos, zakladatel

bilionového Amazonu, jehoz obchodni model je vystavény na kraceni dani
a extrémnim vykofistovani a odirdni zaméstnanct. Bezos diky tomu zboha-
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tl natolik, Ze si mohl dovolit zalozit vlastni vesmirnou vyzkumnou spole¢-
nost Blue Origin.

Rad bych k této statni ideji a tomu, pred jakou formu meziplanetarni
budoucnosti nas stavi, navrhl radikalni historicky protipél: vratit se k vizi
Marsu, kterou nam v roce 1908 predstavil rusky filozof a revolucionar Ale-
xandr Bogdanov ve svém romanu Ruda hvézda. Déj romanu se odehrava
tésné po neuspésném moskevském povstani v roce 1905, kdy soudruha Leo-
nida navstivi revolucionar z Marsu. Leonid pak na rudou planetu odleti
a zjisti, Ze se na ni jiz odehral komunisticky pfevrat. Prace v tovarndch je
tu dobrovolna a délnici se nevénuji vyhradné jedné ¢innosti, ale pravidelné
se na svych pozicich stridaji, v détské kolonii ziji v§ichni mladi pohroma-
dé bez biologickych rodi¢t a jedna generace mladych soudruhti se uci od
druhé a verfejné pamatniky i vystavovana umélecka dila jsou povazovana za
vysledky kolektivni prace, nikoliv dila jednotlivcti — Marsovci ,az do vitéz-
stvi socialismu stavéli pomniky svym velikym lidem; nyni stavi pamatniky
jen velikym udélostem®.? Leonid ovSem postupné odkryvd, Ze Marsovci
navzdory vSem témto emancipac¢nim rovnostaiskym vydobytktim celi ob-
rovskému dilematu. Probihd zde debata, jestli by si komunisticky Mars
nemél kvuli prelidnéni a nadmérné tézbé ptirodnich zdroji kolonizovat
kapitalistickou Zemi.*

Bogdanovovy meziplanetarni ivahy probadavaji moznosti komunis-
tické spolec¢nosti co do naprosté reorganizace prace i spolecenskych, kul-
turnich a sexudlnich vztahti a vztahti mezi obéma pohlavimi. Dokonce do
svého romanu zapojuje také ekologickd dilemata, ktera musi nutné vzejit
z masové industrializace a jimz dnes ¢elime i my. Ve svétle toho jsou sou-
casné neokolonialni, extraktivistické a korporatistické meziplanetarni cile
bezosty$né konkrétni a vzhledem k tomu, Ze vesmirnou legislativu navrhly
narodni staty samy pro své vlastni tcely, celi multinarodni spole¢nosti, jako
je SpaceX a Blue Origin, ve svych cilech pouze minimalnim legislativnim
prekazkam.® Stoupenci vyse popsané statni idey tak dnes bez skrupuli
hovofi o ,,kolonizaci“ Marsu a osoby zapojené do souvisejicich misi ozna-
¢uji za ,,prikopniky®, kteti maji zpozemstit ,,mrtvou planetu®. S takovym
diskurzem jako by se opakovaly a $ifily ty nejhorsi déjiny kolonialismu
a imperialismu - vzdyt se jednd o pouhou parafrazi souslovi ,terra nullius®
(tzemi nikoho), jimz si lidé v minulosti ospravedlnovali, Ze poslapavaji
déjiny a zivoty ptivodnich, domorodych obyvatel.®

Jak miize proti nadvladé této trajektorie interplanetarianismu — kte-
ry uz ted zahrnuje i vesmirné ozbrojené sily ustanovené Trumpem coby
Sesta slozka vlady, tudiz se v zdsad¢ jedna o pocinajici formu vesmirného
nacionalismu - bojovat nase tradice emancipacnich véd a kosmické belet-
rie?” V casech nicivé ekologické katastrofy sice dava smysl trvat na tom, ze
»Zemé ma prednost“, emancipa¢ni védy a kosmicka beletrie ovem vzdy
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pouzivaly meziplanetarni problematiku jako odrazovy mistek k rozvoji
novych intraplanetirnich ¢innosti. Na zaklad¢ toho, na zdkladé téchto mo-
delti, piedstavujeme spolecenstvi pozemstand, ktefi jsou ,nerozlu¢né spjati
se Zemi“.® Katastrofy, které hodlame vyvézt do vesmiru, jsou jen pouho-
pouhou kopii pozemského vykoristovani planety, v emancipacnich védach
a kosmické beletrii to ale probiha presné naopak: meziplanetarni svét nam
umoznuje 1épe pochopit pozemsky zivot a zlepsit chovani k nasi planeté.

Ursula K. Le Guinova ve svém romdanu The Dispossessed: An Ambiguous Uto-
pia (Vydédénec: Nejasna utopie), ktery vysel v roce 1974 v ramci jejiho cyk-
lu romént a povidek Hain, popisuje zivot na anarchisticko-syndikalistické
planeté Anarres. Podobné jako Martané v Rudé hvézdé i Anarresané pravi-
delné piechdzeji z pozice na pozici, tentokrat ovsem mezi syndikaty, niko-
liv v ramci jediného centralizovaného systému, jaky vlddne na komunistic-
kém Marsu. Jak vysvétluje hlavni hrdina Shevek, na Anarresu se nevladne
lidem, ale fidi se vyrobni procesy.? A prestoze tato planeta slouzi zaroven

i jako tézebni kolonie kapitalisticko-autoritarské planety Urras, povedlo

se jejim obyvatelim zbavit toho, ¢emu se v anarchisticko-syndikatni spo-
le¢nosti fika ,,egoizaéni pojmoslovi“: vymytit materidlni, dusevni i emo¢ni
vlastnictvi z jazyka i z kazdodenniho Zivota. Ono anglické ,dispossessed”
(»odmajetnény“) v ndzvu s sebou nese implikaci osvobozeni — ,,zmény
mentality®, o jaké hovoi{ hnuti za prava kurdskych Zen —, kdy je zdkladnim
predpokladem opravdové svobody bezstatnost a bezmajetnost.' Jak rika
Shevek nespokojenym obyvatelim kapitalisticko-autoritafské planety:

»Jouzite-li po Anarresu, odpovida-li vasim predstavdm budoucnosti, ddm
vam jednu radu: musite na néj dorazit s prazdnyma rukama. Musite na n¢j
dorazit sami a nazi, jako kdyz dité pfichdzi na svét, vstfic své budoucnosti,
bez minulosti, bez majetku, a jeho Zivot je zcela zavisly na ostatnich lidech.
[...] Revoluce se neda koupit. Revoluce se neda vyvolat. Revoluci miZete
pouze byt.“!!

Le Guinova ve svém romanu na zaklad¢ této meziplanetdrni idey vytvari
ideologické postaveni planet.’? Diky tomu mtize zkusmo aplikovat anarchi-
sticko-syndikdtni model na celou planetu, nikoliv pouze na jeji autonomni
Casti, jako je tomu v soucasnosti na Zemi (piikladem je tieba ZAD, odvazna
koalice zemédélct, socialisti-libertarianti, anarchistti a radikalnich ekologti
v ramci Zone a Défendre ve francouzské komuné Notre-Dame-des-Lan-
des).*® Rozsifeni na celou planetu ji umoziuje zkoumat vnéjsi dopady tezi
a rozport autonomnosti. V tomto ohledu je tedy roman Le Guinové — stej-
né jako ten Bogdantv - socialnim experimentem v literarni podobé.
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Tvari v tvar prevladajici korporatistické statni ideji ted celime nové
vyzve: prenést tyto literarni socialni experimenty do novych kulturnich na-
rativil, jez nam umozni dat jasnou podobu nasi proméné v interplanetarni
druh, a vytvofrit materidlni infrastruktury, které pak daji vzniknout novym
interplanetarnim a intraplanetarnim zptisobtim zivota, respektive formam
Zivota.

2. UMENI HYPEREMPATIE

Snad jednu z nejextrémnéjsich podob literarnich experimenti se socialni-
mi aspekty meziplanetarniho Zivota nalezneme v dile Octavie E. Butlerové.
Ta ve svych pocetnych knihach prosazuje nazor, ze transformace lidstva
probéhne zaroven s kulturni a biologickou interplanetarni mutaci. V jeji
Trilogii Xenogenesis (1987-89) k tomuto dochézi poté, co se lidé seznadm{

s ,genetickymi obchodniky® Oankali, ktef{ dokdZou geneticky zmutovat
to, co povazuji za ,omezujici lidstvi“, konkrétné kombinaci , inteligence

a hierarchidlniho chovani“.! Vznikaji tak nové, navzdjem provazané a ,bu-
dovatelské“ smi$ené rodiny Oankali a lidi, jez umélecka platforma Otolith
Group oznacuje za ,myslenkovy experiment® umozriujici ,mimozemskou
davérnost“.’® V tomto literdrnim socidlnim experimentu tudiZ meziplane-
tarnost vyzaduje piedev§im to, aby se z nas stal nékdo jiny nez lidé. Chce-
me-li rozsitit své pole plisobnosti za hranice Zemé, musime se v prvni fadé
zbavit onoho omezujiciho lidstvi — kdo nezmutuje, neprozkouma vesmir!

V diptychu Parable of the Sower (1993) a Parable of the Talents (1998)
(Podobenstvi o rozsévaci a Podobenstvi o nadanich, do ¢estiny pfelozeno
nebylo) téze autorky se postavy neméni, aby se zbavily onoho omezujictho
lidstvi, na zdklad¢é meziplanetarnich vlivli, nybrz v dsledku pozemské ne-
moci zvané syndrom hyperempatie, pii niz nemocni citi fyzickou bolest lidi
v tésné blizkosti.'® Hlavni hrdinka romand, hyperempati¢ka Lauren Ola-
mina, se pokousi zalozit novou sekularné-ndbozenskou komunitu ,,Sémé
Zem¢“, a to ve Spojenych statech budoucnosti, zamotfenych zhroucenymi
ckosystémy, korporatnim autoritafstvim a evangelickymi extremisty. Pres-
toze Zzije na zcela zdevastované planeté, kterou zmitd nekone¢nd obc¢anska
valka, odmita Olamina ustoupit ze své idey, ze jeji Sémé Zemé nezamrzne
v podobé¢ autonomnich egalitaiskych ostrivki, ale musi postupné prosadit
novou formu nadvlady nad planetou a poté promeénit lidstvo v meziplane-
tarni druh, aby mélo pfistup k dal$im ,,Zivoucim svétim®.” Jak si Olamina
poznamendva do své ,,Bible“ nazvané Sémé Zemé: Kniha Zivjch:

»Sémé Zemé je tsvitem dospélosti lidstva. Predstavuje jedinou opravdovou
nesmrtelnost. Semena Zemé se diky nému mohou stat semeny nového Zivo-
ta, novych komunit na novych Zemich. Sémé Zemé je pfedurceno k tomu,
aby zakofenilo mezi hvézdami a tam znovu rostlo, u¢ilo se a vzlétlo.“1®
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V Bogdanovi, Le Guinové i Butlerové narazime na snahu zodpovédét
otazku, za jakych podminek a jakym zplisobem se mizeme stat soucasti
dalsich zivoucich svétd, meziplanetarné i monoplanetarné. Hyperempatie,
s niz ve svém literdrnim socidlnim experimentu pfichazi Butlerova, je ze
své podstaty egalitarska: cokoliv ti provedu, pocitim stejnou mérou i ja.
Muskovské pojeti Marsu coby ,kolonie® a lidi coby ,,prukopnika®, tedy
agentd agrese, 1ze nasledné preformulovat do hyperempatickych modelt
typu interplanetdrni spoluprdce Ci interplanetdrniho hostovdni.’® Skutecnost, ze
Musk neni schopen uznat nezavislost Marsu jenom proto, ze neodpovida
tomu, co povazuje za zZivot, v sobé odrazi zhoubu naseho pozemského
Zivota, se stejné odmitavym pfistupem se totiz stavime k ddvnovékym le-
dovym pokryvkam a lesim na Zemi. Politika hyperempatie by nevedla ke
zpozems§téni ,téch druhych®, ale neobesla by se bez promény kolektivniho
jé tak, abychom byli schopni navazovat hlubsi pozemska i meziplanetarni
pratelstvi. Slovy Sheveka: ,Revoluci miizete pouze byt.*

Butlerova ve svych romanech i v osobnim Zivoté sice prohlasovala, zZe ,,to
nejlepsi, co miizeme pro sviij druh udélat, je vyrazit do vesmiru“, chceme-
-1i ,,dospét”, jeji knihy ale bez vyjimky zacdinaji snahou o prohlubovéani
vztaht v rimci jedné jediné planety.?’ Interplanetarni rozvoj coby odnoz
emancipacni politiky tedy podle ni neni proveditelny, dokud nenavazeme
a neprohloubime potfebné vztahy na vlastni planeté. Musime se tudiz
hyperempaticky druzit — tedy provozovat to, cemu Judith Butlerova rika
yperformativni sdruzovani“ —, aby vznikly nové, ,budovatelské® rodiny

v opozici k extraktivistické, vyhradné na lidstvo zaméfené mentalité.?!

K tomu je zapottebi jista forma tzv. sympoiesis, coz je termin, jimz
Donna Harawayova v souladu se svym tvrzenim, Ze ,nic neni vyhradné au-
topoietické ¢i samoorganizacéni®, oznaduje ,,souziti“.?? Harawayova zavrhu-
je pojmy antropocén a kapitalocén a misto nich navrhuje pro geologickou
éru ,intra-aktivnich sdruzenych bytosti, v€etné bytosti nadlidskych, jinolid-
skych, nelidskych a humusalnich® oznadeni chthulucén.”® Pouze na zakladé
takovéhoto multidruhového kfizeni mize ,$iroka rodina“ jedince byt podle
Harawayové ,né¢im jinym/nécim vic nez pouhymi jednotlivci svdzanymi
svym puvodem ¢i genealogii“.? Jak se ale v ¢asech, jez zaéinaji vykazovat
vSechny znaky neobyvatelného svéta, které ve svém diptychu podobenstvi
tak priléhavé vystihla Octavia Butlerova, o takova soubézné inter- a intra-
planetarni sdruzovani zasadit? Respektive v ¢em by mélo spocivat nase
umeéni hyperempatie? Harawayova k tomuto poznamenava:

»Zasadné nezjednodusuji a zfidka mé zaujme uméni zaloZené na kraceni.
Jsem také polemicka. Ideolozka. Skute¢né dobra propaganda je podle
mého nazoru néco, na co jsme jesté poradné nepftisli. Zajima mé propa-
ganda jakozto forma komunikace, kterou nemuseji zaplnovat zadné ultra-
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-extrémy a ktera muze fungovat na zakladé vzdjemného druzeni a sdileni
potfebné odstinénych dulezitych pravd.“®

3.NECLOVECI SDRUZOVANI

Bavime-li se o ,,propagandistickém uméni® hyperempatie, mohou se od-
kazy na konstruktivistické a produktivistické umélce, ktefi vzesli z ruské
revoluce, jevit ponékud zvlastné, zvlasté kdyz davali zelenou masové indu-
strializaci. Teorie i praxe Ljubovy Popovy, Varvany Stépanovy, Alexandra
Rodcenka a Vladimira Tatlina, ktefi vychazeli z konceptu tzv. ,,objektu
coby druha®, byly ovSem ve skute¢nosti ptedzvésti ¢4sti dne$niho diskurzu
z oblasti posthumanismu a radikalni ekologie.? Tito umélci nepovazovali
za svij kol pouze to, aby osvobodili objekt svého zajmu z podruci kapi-
talistického rezimu a s nim spojené komodifikace a odcizovani, nybrz aby
uvolnili po pravu subjektivni potencidl daného revolu¢niho objektu — spo-
lucinitele, sou-druha zapojeného do budovani komunistické spole¢nosti.
Takové sou-druzstvi tudiz nelze definovat ¢isté na zakladé toho, co snad
clovek povazuje za Zivot, a hyperempatie pak predstavuje mnohem vic
nez obycejné vciténi — z konstruktivistického/produktivistického hlediska
v sobé zahrnuje konkrétni materidlni zmény vyvolané sou-druzstvim, je-
jichz cilem je zajistit extrémni rovnostarstvi.

Jak vysvétluje Christina Kiaerova, koncept ,,objektu coby druha“ se
v konstruktivismu a produktivismu projevoval v Rod¢enkovych Délnic-
kych klubech, v Tatlinovych troubach a v textilnich vzorech a navrzich
unisex oblec¢eni Popové a Stépanové. Kiaerova tvrdi, Ze tyto ,,socialistické
objekty® mély byt ,,aktivni a emoéné plsobivé“ svym odhodlanim ,hrdin-
né ztrhat kapitalistické komodity“.?” Sou-objekt umozinoval nové usku-
povani, vytvareni budovatelskych rodin lidi i objektii. Z toho vysvétleni
vyplyva, ze objekty maji ptirozenou nezavislou vuli, avSak kapitalisticka
spolecnost si z nich déld nastroje, s jejichz pomoci utuzuje kulturu utla-
ku, zato v revolu¢nim kontextu se mohou stat pravoplatnymi revolucio-
nari.

Sou-druzstvi mezi ¢lovékem-revolucionafem a konstruktivistickym/
produktivistickym objektem-revolucionafem nedovoluje ani jedné strané,
aby ziistavala neménna, jejich sympoieticky vztah totiz musi vykrystalizo-
vat do nové sdilené subjektivity, jejiz vydobytky ma lidstvo teprve poznat.
Jak upozornuje Jodi Deanova, tato bolsevicka tradice ,,vytvari rovnitko
mezi sou-druzstvim a budoucnosti, pro kterou je pfizna¢na rovnost a pocit,
ze nékam patfim, laska a tcta mezi sobé rovnymi, jez dosahuji takovych
rozmért, ze dalece piesahuji mezilidské vztahy a klenou se nad v$im vcetné
hmyzu, galaxii (véel a hvézd) i objektd samotnych“.?® Propagandistické
uméni hyperempatie nezn4 nic jako ,mrtvou planetu®, pouze Zivouci svéty
sou-druzstvi prejicich konstelaci a budovatelskych rodin, které ¢ekaji na to,
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az je k sobé privineme. Slovy Zdenky Badonivacové: ,Mezi sou-druhy mu-
sime nakonec zahrnout tplné v§echny.“*

Octavia Butlerova se potencidlnimu uméni hyperempatie ve vztahu k ob-
jektovosti vénuje ve svém romanovém cyklu Patternist (Soustavnik, nepfe-
lozeno do cestiny). V romanu Mind of My Mind (Mysl moji mysli, 1977,
nepfelozeno do Cestiny, pozn. piekladatele) se u Jana, ¢lena telepatické
soustavnické spolecnosti, vyvine schopnost nechat do sebe vstoupit lidskou
zkuSenost, kterd se vaze k néjakému pfedmétu. V blizkosti stiepu 6500 let
staré nadoby z jedné z neolitickych vesnic se tak v Janovi zhmotnuje zivot
Zeny, kterd ho vyrobila.® Nec¢lovédi objekt tudiz udrzuje ,,nazivu® subjek-
tivni vnimani davno zemtelého ¢lovéka. V romanu Patternmaster (Vladce
soustavy, 1976, nepielozeno do cestiny, pozn. prekladatele) autorka toto
umeéni telepatie jesté zdokonaluje: umélci-soustavnici ziskavaji schopnost
piemistovat tyto vjemy z jednoho pfedmétu na druhy, ¢imz vytvareji nové
formy lidsko-predmétové mutace a koexistence napfi¢ vesmirem i ¢asem.*

Hyperempatické postupy neclovéciho sou-druzstvi hraji zdsadni roli
v déjinach i soucasnosti kosmismu. Kosmismus vzesel na konci devatenac-
tého stoleti z dila Nikolaje Fjodorova a spojil v sobé socialistickou teorii
a jeji technologické a védecké moznosti s metafyzickymi ndbozenskymi
prvky, véetné prvkia ruské pravoslavné cirkve.? Kosmisté zacali Zemi poji-
mat jako vesmirnou lod, zkoumali vliv Slunce na levicova povstani a zasa-
zovali se o zmrtvychvstani: Zivot na Zemi se mél nadale chapat jako soucast
$irstho kosmického uskupeni. Boris Groys k tomu pise: ,, Komunisticka
spole¢nost nesmrtelnych bude zaroven i ,meziplanetarni‘, totiz bude se
rozpinat pfes cely kosmos.“®® Konstruktivismus a produktivismus ve svém
piistupu k neclovécimu sou-druzstvi a interplanetarianismu prosazovaly
extrém v podobé¢ naprostého odmitnuti minulosti, kosmismus oproti tomu
prosazoval extrém v podobé naprosté inkluze a rovnosti ¢asovych rovin, od
nejhlubsi minulosti po nejhlubsi budoucnost.

Kosmismus sice stejné jako fadu dalsich revoluc¢nich kulturnich hnuti
v Rusku zadusila éra stalinismu, soucasni umélci ovSem na jeho tradici na-
vazuji v aktudlnim kontextu. Piikladem je Anton Vidokle, ktery ve svém fil-
mu Citizens of the Cosmos (Obcané kosmu, 2019) pievadi myslenky o bio-
kosmismu, jez v roce 1922 publikoval Alexandr Svjatogor (,biokosmisticka
spole¢nost bere v potaz cely svét a je interplanetarni“®), do série choreo-
grafii, v nichz se lidé shromazduji ve svatostancich, lesich a tovarnach na
vyrobu primyslovych plynd a pfipravuji se tam na vécny zivot a proménu
v interplanetarni obcany. Vé¢ny zivot by se sice bez technologického za-
sahu neobesel, ve Vidoklové filmu ov$em neclovédi sou-druzi prichdzeji
s nezbytnymi pomiickami: ndhrobni kameny neslouzi jen jako upominka
na néci zivot, ale i jako nastroj komunikace s mrtvymi, a bambusové lesy
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slouzi k pfipravnému zmrtvychvstani. Kosmistické statni zfizeni nakonec
ustanovuje fada neclovécich sou-druhti, nebot lidstvo pohani hyperempa-
tickd potieba neodstrkovat ani ty, ktefi zili pfed nami: komunismus se bez

vzktiseni mrtvych nikdy nepodati dotdhnout do konce.
Tak jo, a ted ten strom zasad.

4. EMANCIPACNI BIOSFERY
O propagandé, ktera by byla — slovy Harawayové — zacilend na ,,vzdjemné
sdruzovani®, jsem jiz hovofil. V hyperempatickych dilech ,,sdruzuje ¢lo-
veéka pratelsky predmét, aby lidstvo ztstalo jednou ze zakladnich soucasti
svéta. Harawayova dale prosazuje také propagandu ,odstinénych diilezi-
tych pravd®. Z hlediska pratelskych pfedmétii pfedstavuji tato odstinéni re-
zonance, které danym pfedmétem v pribéhu odvékosti prochazeji. Takovy
literarni socialni, respektive ve Vidoklové pripadé kinematicky, experiment
skyta prostor pro napadité modely nadlidského pratelstvi napii¢ soubézné
existujicimi ¢asoprostory a vesmirem, interplanetarni i monoplanetarni.

Tyto silné riznorodé vyznamné pociny na poli emancipacnich véd
a kosmické beletrie Ize pouzit k polozeni zdkladti pocinajici propagandy
hyperempatie. VSechny popsané experimenty miizeme oznacit za ,emanci-
pacni biosféry“, jedna se totiz o ndvrhy modelt a infrastruktur, diky nimz
si mzeme predstavit nové formy organizace, utvareni a pfijimani zZivota.
Nejedna se pritom o ony korporatistické a nacionalistické biosféry zalozené
na okupaci a tézbé¢, jejichz ptikladem je vedeni ultrapravicového propagan-
disty Stevea Bannona v arizonském komplexu Biosphere 2, coz je ukazkovy
ptiklad budovani svéta zaloZeného na désivé ultrapravicové biosféte, v jaké
v soucasnosti zijeme.* Naopak se jedna o biosféry emancipa¢ni, zalozené
na propagandistickém uméni hyperempatie, jejich cilem je rozvinout Siroko-
spektralni sou-druzstvi, které je hluboce zakofenéno v pozemskosti a zaro-
ven ji presahuje — od sou-objektii az po sou-rostliny.

Neni ndhodou, ze fada hlavnich postav obyvajicich alternativni biosféry
v emancipaéni beletrii jsou zahradnici. Ukolem zahradnika totiZ nenf pouze
pecovat o neclovédi subjekty, ale také navazovat pfatelstvi vyznacujici se
reciprocitou. Ve filmu Silent Running (Tichy béh, 1972) Douglase Trum-
bulla pecuje botanik Freeman Lowell o fadu rostlin v pfidavnych geodetic-
kych kupolich vesmirné lodi Valley Forge. Kdyz dostane rozkaz své biosféry
znicit, pozada roboty, s nimiz se na lodi spratelil, aby mu pomohli zbavit se
ostatnich lidskych ¢lenti posddky a ochranit jeho sou-rostliny. Nakonec Lo-
well obétuje vlastni Zivot a o biosféru se nadale stara jeho sou-robot Louie.

V romanu Rudy Mars (1992) Kima Stanleyho Robinsona vyuzije biolozka
Hiroko Ai zahradu na vesmirné lodi Ares k tomu, aby dala dohromady al-
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ternativni autonomistické spolecenstvi, jez ma v budoucnu odstartovat re-
voluci za nezavislost Marsu a zamezeni pozemského politického a korporat-
niho vlivu. Ve filmu High Life (2018) Claire Denisové se zahradnik Tcherny —
jeden ze skupinky véznd vyslanych na smrtelnou misi za ticelem prazkumu
cernych dér — dobrovolné pohibi do zeminy v biosféie lodi. V prvnim zmi-
novaném piikladu se Lowell rozhodne obétovat zZivot za sou-druzstvi, a to
ze solidarity s budovatelskou rodinou robotti a rostlin, ktera bude ve vesmi-
ru dal pospolité skytat recipro¢ni péci. V druhém ptikladu Hiroko proméni
biosféru v zaskolovaci centrum pro budouci sou-druhy, ktefi budou jednou
sami vladnout Marsu. V poslednim ptikladu pak Tcherny rozlozi své zivé
télo v zivé ptid¢ a stane se tak sou-kompostem.

Pojem ,,propaganda® pochdzi z biologie, odkazuje na propagaci, tedy
rozmnozovani a zdvojovani rostlin a zvirat.?¢ V soucasnosti, kdy je Zemé v ka-
tastrofdlnim stavu a korporatisté a nacionalisté planuji tutéz katastrofu vyvézt
i na dalsi Zivotu naklonéné planety, se novy pohled na propagandu popisova-
ny Harawayovou stava jednim z bezpodminecnych predpokladii kolektivniho
preziti a odolnosti novych socialistickych forem Zivota. Neokonstruktivistic-
ka, kosmistické a pospolitickd soustfedéni a biosféry: pfesné to jsou terminy
jako stvofené coby morfologicky zaklad pojmoslovi hyperempaticky-propa-
gandistického uméni, diky némuz si mizeme predstavit i uskutecnit Zivouci
sou-svét v hluboké minulosti, pfitomnosti i budoucnosti.

Comrades in Deep Future, e-flux journal
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B ﬁ h & co. étvrtek 24, Fijna
Cirkev ve zrychleném svété

Katolicka cirkev, instituce, ktera byla po staleti hlavnim hybatelem
spole¢nosti, zaziva turbulentni ¢asy. Radikalné se li§i postoje liberalnich

a konzervativnich proudt, potyka se s odlivem véticich i s vnitfnimi spory.
Kam bude rozdélend instituce sméiovat a jaka bude cirkev a vira ve tietim
tisicileti? Jaké jsou nejvétsi vyzvy, pied kterymi stoji? Jak bude reflektovat
promény ve spoleéenské struktutre, nové vzorce souziti a prolinani kultur?

16:30-18:00
Rozhovor

4 .k ® v. 4
Cirkev pro treti
milénium
Papez Frantisek se konzervativnim katolikiim
jevi jako ptili§ radikalni, tém liberdlnim a lidem
mimo cirkev jeho kroky ¢asto nestac¢i. Dokaze byt
soucasna katolicka cirkev inspiraci pro své okoli
a nabizet 1ék proti strachu, nedtvéte, spolecenské-
mu odcizeni nebo environmentalni krizi? Jak se
katolici stavi k choulostivym otazkam, jako jsou

reproduk¢éni prava zen a LGBT komunity?

Ve spoluprdci s Ceskou kiestanskou akademit, Fihlava.

Hosté

Tomas Holub

Vystudoval teologii a filozofii. Dizertaci obhajil

z kiestanské etiky na téma Etické aspekty boje
proti terorismu ve svétle uceni o tzv. spravedlivé
valce. Byl prvnim vojenskym kaplanem a v letech
1996 a% 2006 hlavnim kaplanem Armady Ceské re-
publiky. V roce 2016 byl jmenovan plzeniskym bis-
kupem. Svtij tfad rad piiblizuje Siroké vefejnosti
napftiklad prostfednictvim twitterového uctu.

Martin Veselovsky

S moderovanim zadal v roce 1992 v radioklubu
Hlas Ameriky a pozdéji na radiu Evropa 2. Ob-
jevil se v pofadu SOS na Primé, moderoval A¢ko
a Sedmicku na TV Nova. Mezi lety 2000 a 2014
pracoval pro Cesky rozhlas. Od roku 2008 mode-
roval porad Udalosti, komentaie na CT24, odkud
odesel v roce 2014. Ve stejném roce spolu s Dani-
elou Drtinovou zalozil projekt DVTV, ktery zacal
dodavat video obsah pro Aktualné.cz.

Moderuje

Josef Pazderka

Cesky novinat a reportér. Vystudoval historii na
FF UK a rozvojova studia na Oxford Brookes
University. Pracoval ve spole¢nosti Clovék v tisni,
od roku 2005 v Ceské televizi. V letech 2006 az
2010 byl zpravodajem CT v Rusku a mezi lety
2012 a 2016 informoval o Polsku, Pobalti a vy-
chodni Evropé z Varsavy. Od listopadu 2016 byl
zastupcem $éfredaktora webu Aktualné.cz, od
dubna 2018 je jeho $éfredaktorem.
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18:30-20:00
Panelova diskuze

Zatracena generace Z

Narodili se po roce 1995 a patii do generace Z.
Udajné neodtrhnou oéi od mobilu, socidlni sité
jsou pro né drogou, nezajima je politika, chtéji,
aby je prace hlavné bavila, a zaloZeni rodiny
odkladaji na pozdéji. Mohlo by se zdat, Ze jejich
zZivoty jsou jednoduché, plné moznosti a piilezi-
tosti. Ve skutecnosti je trapi deprese, anorexie,
sebeposkozovani i obavy, Ze nezvladnou naroky,
které na né klade rodina a okoli. Boji se, Ze nikam
nezapadajf, a dennodenné bojuji, aby se vymanili
z Casto bezvychodnych situaci, do kterych je Zivot
dostal. Jaké hodnoty vyznavaji dnesni mladi lidé
a jsou stereotypy o generaci Z pravdivé? Zajimaji
se o duchovno, o Boha? Jak se stavi ke svétu a jak
vnimaji budoucnost? Diskuze je soucasti unikat-
niho projektu Zatracena generace Z, ve kterém
redaktofi Aktualné.cz nahlédli do svéta dospivaji-
cich a ptali se mladych Cechii i odbornikii.

Ve spoluprdci s Aktudiné.cz.

Hosté

Magdaléna Dainkova

Novinarka. Vystudovala zurnalistiku a kulturni
management na Masarykové univerzité v Brné.
Absolvovala studijni pobyt v Bordeaux. Ve vyda-
vatelstvi Economia pracuje pét let.

Mia Nguyen

Narodila se v Cesku, ale v $esti letech ji tatinek
onemocnél rakovinou, a tak se celd rodina vratila
zpét do Vietnamu. Otec nakonec nemoci podlehl
a ona vyristala s mlad$im bratrem a matkou v Ha-
noji. Do Ceska se znovu vratila jako dospivajici
divka. Musela se zase naucit ¢esky a zapadnout
mezi ceské vrstevniky.

Vojtéch Prokes

Sociolog a spoluzakladatel spole¢nosti Behavio
Labs. Sociologii vystudoval na Filozofické fakulté
Univerzity Karlovy, v ramci doktorského studia
se zaméfuje na oblast korupce a socialni davéry.
Behavio Labs, zalozena v roce 2015, se zabyva
aplikaci behavioralnich véd v marketingovém vy-
zkumu a dalsich oblastech.

Tomas Vocelka

Novinar a fotograf, vitéz Czech Press Photo 2018
v kategorii Promény Prahy. V Aktualné.cz ptisobi
od zafi 2016 jako editor a fotograf v rubrice Maga-
zin. V médiich zacinal kratce po roce 1989 v seve-
romoravskych zpravodajskych tydenicich Region.
Mezi lety 2000 a 2016 pracoval v MF DNES na
funkcich hlavniho editora, zastupce $éfredaktora
a vedouciho pfilohy Vikend. Jako fotograf je drzi-
telem mnoha mezinarodnich ocenéni.

Moderuje

Marek Pros

Vedouci lifestylové sekce na Aktudlné.cz. Vystu-
doval zurnalistiku a mezinarodni vztahy na MU
v Brné, nékolik mésicti stravil i na univerzité ve
finské Jyvaskyle. Ve vydavatelstvi Economia pra-
cuje osmym rokem.
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Fawzia Koofi

Tereza Dockalova

Zuzana KFrickova

Filip Remunda

Alisa Ganieva Marek Hovorka

Promény zZeny

patek 25. Fijna

Inspirace pro tieti tisicileti

Postaveni zeny se v zapadni civilizaci béhem 20. stoleti vyrazné zménilo.

Ve vétsiné svéta v8ak ani dnes nelze hovofit o rovnosti, rovnych $ancich

a rovnych podminkach. Znaky zmén lze ale vidét vSude. Jak nas svét proméni

priblizovani k idealu rovnosti pohlavi? Jak to ovlivni podnikani, pramysl,

politiku, vzdélavani ¢i zdravotnictvi? V jakém svété budoucnosti budou muzi

a zeny zit a jak v ném fungovat?

10:00-11:00
Vnitini svét herecky Terezy Dockalové

Kokoti bez obalu

Predstavuje razantni Zensky hlas, s nadsazkou
bourad stereotypy o zenskych a muzskych rolich.

V poradu Branky, body, kokoti kritizuje patriar-
chalni prezitky ¢eské spole¢nosti a ukazuje zendm
i muzim, Ze je stale za co bojovat. O zenach, které

jsou ji inspiraci.

Tereza Dockalova

Vystudovala herectvi na Janackové konzervatoti

v Ostravé a poté pusobila v ostravské Komorni
scéné Aréna. Od roku 2014 je ¢lenkou souboru
Divadla pod Palmovkou. Je ji tam mozné vidét
jako Doru v Zitkovskych bohynich ¢ jako Ibseno-
vu Noru. Je drzitelkou dvou Thalii. Od roku 2018
moderuje satiricky potad Branky, body, kokoti,
kde glosuje sexistické vyroky a pretrvavajici gen-
derové stereotypy.
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12:00-14:00
Uvodni fe¢ a rozhovor mezi hosty

Emancipace pokazdé
jinak

Boj za zenska prava ma v riznych koutech svéta
ruzné podoby. Neexistuje jeden feminismus. Neni
to homogenni smér, naopak ma mnoho poloh

a cili. Rtznorodost nebrani vytvareni alianci,

. . P PO
vzajemné komunikaci a vyméné navodii na dspés-
né akce. Pro¢ je tieba zohlednovat rtizné kontexty
a poskytovat prostor riznym chdpanim zenské
emancipace? Jak se od sebe vzdjemné ucit? S ja-
kymi problémy se potykaji feministky a feministé
v zemich s demokratickym deficitem? A co maji
spole¢ného snahy za demokratizaci politického
Zivota s bojem za prava zen a LGBT komunity?

Uvodni Feé

Fawzia Koofi

Afghanska politicka a spisovatelka. Bojovnice za
prava zen a déti a za demokracii. Politice se vénu-
je od roku 2001, kdy vedla kampan ,,Zpatky do
$koly“, prostiednictvim niz prosazovala pravo Zen
na vzdélani. V roce 2002 pracovala pro UNICEF
v oblasti ochrany déti a po¢inaje rokem 2005 je
poslankyni a mistopfedsedkyni poslanecké sné-
movny. Pfedsedd parlamentni komisi pro zZenské
otazky.
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Hosté

Jana Smiggels Kavkova

V oblasti Zenskych prav pracuje od roku 2005,

v letech 2009-2017 jako feditelka Fora 50 %,
organizace prosazujici vyssi zastoupeni zen v poli-
tice. Pfedsedala siti g5 zenskych organizaci Ceské
zenské lobby, kterou také zastupovala v Evrop-
ské zenské lobby (EWL). Je ¢lenkou Genderové
expertni komory CR. Od z4i 2018 ptisobi jako
advoka¢ni expertka v RUBIKON Centru, kde
pomaha prosadit systémové zmény v oblasti vé-
zenstvi.

Fatima Rahimi

Novinarka Deniku Referendum, moderatorka po-
fadu Hergot! na Radiu Wave na Ceském rozhlase
a studentka Univerzity Karlovy. Pochazi z mésta
Herat v Afghénistanu, v Ceské republice Zije od
roku 2000. Ve své novinaiské praci se zamétuje na
socialni témata tykajici se bydleni, vzdélani, mig-
race a zenskych prav. Pokousi se ¢tenaium pribli-
Zit situaci v zemich, jako je Afghanistan, a vyuziva
k tomu své znalosti jazyka a mistniho prostfedi.

Moderuje

Sasa Uhlova

Vystudovala romistiku a po studiich se vénovala
terénnimu vyzkumu v socialné vyloucenych loka-
litach. Ctyfi roky udila na Romské stfedni $kole
socialni v Koliné, pak zacala pracovat jako novi-
narka. V roce 2017 zmapovala pracovni podminky
nekvalifikovanych a nizkopiijmovych skupin oby-
vatel. V ramci projektu vydala reportaze v interne-
tovém deniku A2larm a vystupovala v dokumentu
Hranice prace Apoleny Rychlikové.
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14:30-16:00
Panelova diskuze

Stiredni Evropa
a sprosté slovo
feminismus

Feminismus je v ¢eské spolecnosti stale kontro-
verznim tématem. Navzdory bohaté historii Zen-
ského hnut{ v éeskych zemich a Ceskoslovensku je
diskuze o postaveni Zen ¢asto nékterymi politicky-
mi pfedstaviteli i v médiich povazovana za impor-
tovany ,genderismus®, ktery nekoresponduje se
zdejsi situaci. Jak se k tomu stavi Zeny v profesich,
v nichz stale pretrvava silna pfevaha muza? A jak
zZeny, které Celi slozitym socidlnim podminkam?
Jakymi cestami emancipace se dnes zZeny ve stted-
ni Evropé mohou vydat?

Ve spoluprdci s Odborem rovnosti Zen a muzi Uradu
vlddy.

Hosté

Karolina Koubova

Vystudovala divadelni manazerstvi na brnénské
JAMU. Piipravila producentsky zamér pro di-
vadlo DIOD. V roce 2011 stala u jeho otevieni

a vénovala se i jeho dal$imu rozvoji. V komunal-
nich volbach v roce 2014 tspésné vedla uskupeni
Férum Jihlava, stala se méstskou radni a od roku
2018 je primatorkou Jihlavy. Je ¢lenkou divadelni-
ho souboru De Facto Mimo a vede kurz akrobacie
na $alach.

Zuzana Kiickova

V patnacti letech zacala experimentovat s dro-
gami, aby tak utikala pfed rodinnymi hadkami.
Dvacet let se pohybovala mezi ulici, 1é¢ebnou

a rodinou. Svou drogovou zavislost proménila

ve workoholismus. Nyni je pfedev§im socialnim
pracovnikem v komunitnim centru pro zeny

a trans lidi. Kromé toho pracuje pro Sananim, kde
pomaha lidem v pasti drogovych zavislosti, spo-
lupracuje na projektu Ziva knihovna a je élenkou
akéni skupiny ASLIDO fesici obtiznou situaci lidi
bez domova.

Katefina Simatkova

Katetina Sima¢kova byla patnéct let advokétkou,
poté ¢tyii roky soudkyni Nejvyssiho spravniho
soudu a uz vice nez $est let je soudkyni Ustavniho
soudu Ceské republiky. Svou ¢innost na katedte
ustavniho prava a politologie Pravnické fakulty
Masarykovy univerzity zaméfuje na problematiku
zakladnich prav a svobod. V posledni dobé se
vedle své soudcovské a pedagogické prace vénuje
i vztahtim prava a genderu.

Magda Vasaryova

Slovenska diplomatka, byvala politicka a byvala
herecka. Po sametové revoluci byla velvyslankyni
v Rakousku a v Polsku. V letech 2006-2016 byla
poslankyni Narodni rady Slovenské republiky.
Zalozila a vede nevladni organizaci Via Cultura

a think-tank Institat pre kultdrnu politiku (IKP),
jenz se zabyva kulturni politikou a kritickym my-
§lenim v kulturn{ oblasti. Je ptedsedkyn{ Ziveny
- spolku slovenskych Zien.

Moderuje

Katefina Smejkalova

Vystudovala germanistiku a politologii na univer-
zité v némecké Bochumi. Od roku 2014 pracuje
jako védecka pracovnice pro prazské zastoupeni
Friedrich Ebert Stiftung. Vénuje se tématu prace,
spole¢enskym dopadtim technologii, genderovym
otazkdm a komentuje aktudlni déni v Némecku.
Vedle publicistiky ptisobi také jako externi porad-
kyné ministryné prace a socialnich véci pro otazky
digitalizace prace.

16:30-18:00
Dokumentarni dialog s Alisou Ganievou

Identita v pohybu

Kromé tradi¢nich piedsudki a omezené socialni
mobility Zen je v souc¢asné dobé na ruském Kav-
kaze patrny posun ke konzervatismu, ktery se $iti
pomoci nejmodernéjsich technologii. Kombinace
ruské statni propagandy a vlivt isldimského fun-
damentalismu tak piispély k situaci, kdy mladi
lidé maji konzervativnéjsi pfesvédceni nez jejich
rodice a prarodice. Alisa Ganieva je spisovatelkou
z Dagestanu, nejjiznéjsi republiky Ruské federace.
Svou prvni knihu napsala pod muzskym pseudo-
nymem, aby unikla $katulce ,Zenské literatury®.
Ve svych dilech se vénuje problémiim spole¢nosti
ruského Kavkazu a spekuluje o moznych dysto-
pickych scénatich.

Alisa Ganieva

Spisovatelka ptivodem z kavkazského Dagestanu,
nyni Zijici v Moskvé. PiSe o realité soucasného
Ruska. Jeji romany The Mountain and the Wall

a Bride and Groom upoutaly pozornost svétovych
médii a dockaly se mnoha prekladti. Kromé psani
se Ganieva vénuje obcanskému aktivismu a je

v predsednictvu moskevského PEN centra.

Moderuji

Marek Hovorka

Reditel Mezinarodniho festivalu dokumentarnich
filmt Ji.hlava. Festival zalozil v roce 1997. V letech
1998-2005 studoval katedru dokumentarni tvorby
prazské FAMU. Je spoluzakladatel sité evrop-
skych dokumentarnich festivalt Doc Alliance,
filmového trhu East Silver a online platformy pro
distribuci dokumentérnich filmt DAFilms.

Filip Remunda

Cesky rezisér, kameraman a producent. Vystu-
doval katedru dokumentarni tvorby na FAMU.

Je spoluzakladatelem Institutu dokumentarniho
filmu, ktery pomaha prosazeni ¢eského filmu v za-
hranié¢i. Do $ir§iho povédomi vefejnosti se dostal
spolu s Vitem Klusakem kontroverzni filmovou
reality show o fiktivnim hypermarketu Cesky sen.
Je drzitelem Ceny Pavla Kouteckého za film Pulec,
krdlik a Duch svaty.
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18:30-20:00
Panelova diskuze

Zenské hlasy

Dnesni technologicky vyvoj, ekonomické turbu-
lence a environmentalni krize méni spolecenské
vztahy a zazehavaji nejistotu. Jak se k probiha-
jicim spole¢enskym zménam stavi aktivistky ze
stfedni a jihovychodni Evropy? Jak tomu uzpi-
sobuji své jednani a co nového pronika do jejich
praxe? Jakymi zptsoby komunikuji, vytycuji své
priority a prosazuji cile v obdobi nartstu populis-
mu a drhnuti demokratickych mechanisma?

Ve spoluprdci se Slovensko-ceskym Zenskym _fondem.

Hosté

Zoe Gudovic

Umélkyné, performerka, politicka aktivistka a kul-
turni producentka. Od go. let je aktivni na poli
socialné angazované divadelni a umélecké praxe.
Je odbornici na feministické uméni ve vefejném
prostoru a upozornuje na nasili pachané na ze-
nach. Zalozila skupinu Queer Beograd a také je
&enkou skupiny Zeny v praci. Uvad{ rozhlasovy
potad Zenergija.

Marta Jalowska

Herecka, performerka a feministicka aktivistka.
Je spoluzakladatelkou feministické divadelni
skupiny Teraz Poliz a kolektivu Czarne Szmaty,
ktery interpretuje polské narodni symboly queer
perspektivou. Spravuje webovou stranku Polish
Queens and Queerness. Kuratorovala vystavy

o zaméstnankynich polskych ¢okoladoven a o sto-
leti Zenského volebniho prava.
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Petra Jelinkova

Prekladatelka, koordinatorka projektti genderové
rovnosti a aktivistka. Je ¢lenkou hnuti Limity jsme
my. Zaméfuje se predev$im na klimatickou sprave-
dlnost, roli Zen ve vefejném prostoru, genderové
podminéné nasili a LGBT témata. Experimentuje
s propojovanim politiky, radikalni imaginace

a ekofeministického uméni.

Moderuje

Miroslava Bobakova

Je absolventkou etnologie na Univerzité Komen-
ského v Bratislavé. Vénuje se problematice Zen-
skych prav, rozvoji obcanské spolecnosti, zejména
skrze podporu a rozvoj zenskopravnich organiza-
ci, zenskych skupin a iniciativ, feministické filan-
tropie, podpory aktivismu a aktivniho obc¢anstvi
v systémech sdilené spravy.

20:30-22:00
Panelova diskuze

Novinarky

Jak podle piednich ¢eskych novinaiek vefejnost
premysli o zenach? Je mozné proménovat situaci
Zen medialni praci zohlednujici Zeny a péstujici
citlivost viici jejich pozici? Dokdzou soucasné
redakce zohlednit slozitéjsi situaci Zen a vyjit jim
v praci vstiic? A dokaze ceska vefejnost o této pro-
blematice bez emoci mluvit, nebo ji radéji zameta
pod koberec? Jak je to v ¢eskych médiich s rov-
nosti pfilezitosti, platt a dal$ich podminek?

Ve spoluprdci s Aktudiné.cz.

Hosté

Zuzana Kleknerova

Vystudovala politologii a historii v Hamburku

a Praze. Pfed nastupem do ¢eskych médii praco-
vala pro nékolik redakci v Némecku. Do srpna
2016 vedla zahraniéni rubriku Aktuélné.cz, kde
rovnéz piisobila jako zastupkyné séfredaktora.

Je feditelkou redakci spolecnosti Economia, ktera
vydava Hospodarské noviny, Respekt a provozuje
weby Aktudlné.cz a iHned.cz.

Sarka Palkova

Vystudovala zurnalistiku a medialni studia

na Fakulté socidlnich véd Univerzity Karlovy

v Praze. Prosla redakcemi serveru Tyden.cz,
Lidovky.cz, Ceské televize a iDnes. Od 1éta 2018
je vedouci domaciho zpravodajstvi online deniku
Aktualné.cz.

Petra Prochazkova

Ceska humanitarn{ pracovnice a novinatka. Sta-
la se zndmou predevsim svym zpravodajstvim

z vale¢nych konflikt, které vznikly po rozpadu
Sovétského svazu na Kavkaze, napiiklad z Ceéen-
ska, Abchazie ¢i Ndhorniho Karabachu. Pracovala
dlouhé roky pro Lidové noviny, v soucasnosti
pusobi v redakci online Deniku N. Za svoji praci
ziskala fadu prestiznich novinaiskych ocenéni.

Katefina Safarikova

Ceska novinatka. Dlouhodobé piisobi jako re-
daktorka Respektu, pét let byla zpravodajkou
Lidovych novin v Bruselu. Trvale se vénuje ceské
zahrani¢ni politice, Evropské unii a témattim se
spole¢enskym rozmérem. Zahraniéni novinatskou
obci byla zvolena jednim z deseti nejlepsich zpra-
vodajii v Bruselu v obdobi 2004 az 2009. V roce
2017 obdrzela Cenu Karla Havli¢ka Borovského.

Moderuje

Josef Pazderka

Cesky novinat a reportér. Vystudoval historii na
FF UK a rozvojova studia na Oxford Brookes
University. Pracoval ve spole¢nosti Clovék v tisni,
od roku 2005 v Ceské televizi. V letech 2006 az
2010 byl zpravodajem CT v Rusku a mezi lety
2012 a 2016 informoval o Polsku, Pobalti a vy-
chodni Evropé z Varsavy. Od listopadu 2016 byl
zastupcem $éfredaktora webu Aktudlné.cz, od
dubna 2018 je jeho $éfredaktorem.
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22:15-23:00
Projekce videa a diskuze s tviirci

Dokud budou prasaci:
Branky, body, kokoti

Branky, body, kokoti jsou svéraznym videoprojek-
tem webu Blesk pro zeny, ktery vnasi feministické
pohledy do zpravodajského zanru. Tvtrci v poia-

du Gctuji s pretrvavajicim sexismem a na dehone-

stujici vyroky o zenach a LGBT komunité reaguji

Marta Jalowska Petra Jelinkova s kritikou plnou drzého rozcarovani.
Hosté

Petr Cifka

Rezisér, producent a autor namétu potadu Branky,
body, kokoti. Je séfem videoobsahu ve spole¢nosti
Czech News Center. Stal u vzniku filmu Moje svo-
boda. Také je autorem blogti 1000 véci, co mé serou
a Posledni ditvod, proc se nezabit, které vysly knizné
a byly zdramatizovany v Divadle pod Palmovkou.

Tereza Dockalova
Miroslava Bobakova §arka Palkova Vystudovala herectvi na Janackové konzervatofi

- v Ostravé a poté pusobila v ostravské Komorni
scéné Aréna. Od roku 2014 je ¢lenkou souboru
Divadla pod Palmovkou. Je ji tam mozné vidét
jako Doru v Zitkovskych bohynich ¢ jako Ibseno-
vu Noru. Je drzitelkou dvou Thalii. Od roku 2018
moderuje satiricky potad Branky, body, kokoti,
kde glosuje sexistické vyroky a pretrvavajici gen-
derové stereotypy.

o S Moderuje
NS f b Bohdan Blahovec
Josef Pazderka Dokumentarista, absolvent FAMU. Jeho celo-

vecerni debut Show! ziskal Cenu ceské filmové
kritiky. Kromé filmové drahy patti k prikop-
niktim slam poetry v CR. Jako ob&asny herec
spolupracuje se Studiem Hrdint ¢i Chemickym
divadlem. Moderoval televizni pofad o literdirnim
déni ASAP.

22

Magda Vasaryova Petr Cifka Bohdan Blahovec
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Kapka Kassabova

Jan Sokol

Dominik Hana

Petr Fischer

Sophie Howe

Jonathan Terra

Srecko Horvat

Marek Hovorka

Filip Remunda

Re: demokracie

sobota 26. Fijna

Nové modely pro budoucnost

Jak se proménuji demokracie? Co pro demokratické systémy piedstavuje

ohrozeni, jaké pfed né klade nové vyzvy a na co se mame pfipravit

v budoucnosti? Jaké technologické, ekonomické a spolecenské vlivy

muzeme ocCekdvat a jak se projevi v podilu ob¢ant na vladnuti? Zaslouzi

si i demokracie reformy vyplyvajici z promén svéta? Jak by mély

vypadat?

10:00-11:00
Vnitini svét basnifky Kapky Kassabové

Spojovat rozdélené

»Je dilezité byt otevieny a naslouchat, snazit se
porozumét jeden druhému napfic¢ tim, co nas
rozdé¢luje. Je to dalezité vic nez kdy predtim.*
Spisovatelka Kapka Kassabova zkouma hranice,
jejich topografii i to, jak ovliviiuji nasi mentalitu.
Ukazuje, jak hranice prostor a spolec¢nosti rozdé-
luji, ale i jak je tato jejich funkce neustale relativi-
zovana a piekracovana mnohovrstevnatosti identit
lidi, ktefi hrani¢ni prostory obyvaji. O literatufe

a textech, které ji inspiruji.

Kapka Kassabova

Basnitka a spisovatelka. Ve svych knihach se za-
byva socioekonomickou geografii. Jeji nejnovéjsi
knihou je Border: a journey to the Edge of Europe
[Hranice: cesta na okraj Evropy], ktera ziskala cenu
Britské akademie Al-Rodhana za globalni a kul-
turni porozuméni a mnoho dalsich prestiznich
ocenéni. Chysta se vydani jeji knihy To the Lake:
a Balkan Journey of War and Peace [K jezeru:
balkanskd cesta valky a miru]. Kapka vyrostla

v Bulharsku, vzdélani ziskala na Novém Zélandu
a nyni Zije ve Skotsku.

12:00-14:00
Uvodni fe¢ a rozhovor mezi hosty

Budoucnost
ma pravo vetal!

Zapadni zivotni styl se jevi jako neudrzitelny.
Nejde jen o spottebu, ale celkové fungovani eko-
nomického systému. Ten nedokaze zohlednovat
omezenost zdroji nasi planety ani zhoubné dopa-
dy nadmérné tézby a znecistovani. Spolecensky
pokrok ztotoznuje s nekonec¢nou trajektorii ristu.
Jak nové politicky a ekonomicky formovat pritom-
nost, abychom zajistili na§im potomkéim podmin-
ky diistojného zivota?

Uvodni Feé

Sophie Howe

V tnoru 2016 byla Sophie Howe jmenovana do
funkce komisaiky budoucich generaci ve Walesu.
Prace jejiho tfadu spociva v podpofe veiejnych
iniciativ v uskuteéniovani politickych krokd pro-
spésnych pristim generacim a ve vSestranné péci
o jejich zajmy. Zaroven posuzuje vladni projekty
z dlouhodobé perspektivy a intervenuje v piipa-
dech, v nichz by kratkodoby uzitek mohl zptiso-
bovat dlouhodobé ztraty. Howe je prvni zakon-
nou reprezentantkou nenarozenych generaci.
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Hosté

Katerina Smejkalova

Vystudovala germanistiku a politologii na univer-
zité v némecké Bochumi. Od roku 2014 pracuje
jako védecka pracovnice pro prazské zastoupeni
Friedrich Ebert Stiftung. Vénuje se tématu prace,
spole¢enskym dopadtim technologii, genderovym
otazkdm a komentuje aktudlni déni v Némecku.
Vedle publicistiky ptisobi také jako externi porad-
kyné ministryné prace a socialnich véci pro otazky
digitalizace prace.

Jan Sokol

Filozof a signatai Charty 77. Zabyva se fenome-
nologii, déjinami nabozenstvi, filozofickou antro-
pologii a etikou. Spolupracoval na ekumenickém
prekladu Bible, pielozil fadu filozofickych knih

a publikuje v odbornych ¢asopisech. Od roku 1991
prednaésel filozofii na Univerzité Karlové, v letech
2000 az 2007 byl prvnim dékanem Fakulty huma-
nitnich studii UK.

Moderuje

Jonathan Terra

Politolog, expert na mezinarodni bezpecnost

a specialista strategické komunikace. Producent
dokumentarnich filmi, medidlni komentéator

a byvaly diplomat. Poslednich tficet let se zabyval
globélni a regionalni politickou dynamikou po
padu statniho socialismu. Vzestup neliberalnich
politik ho piivedl k vyzkumu informacnich valek
a jejich role v soucasné politice. V soucasnosti je
poradcem NATO a Evropské komise v oblastech
boje proti terorismu a lidskych prav.

14:30-16:00
Panelova diskuze
& O

Novy jazyk post-

(] & L4 o 0
liberalni politiky
Po padu komunistickych rezimt byla politicka at-
mosféra ve stfedni Evropé plna entuziasmu. Ote-
viely se hranice a transformujici se zemé se jedno-
znac¢né rozhodly pro politickou a ekonomickou
integraci se Zapadem, vstoupily do NATO a staly
se novymi ¢leny Evropské unie. Dnes, po 30 letech
Cast spolecnosti zaziva rozc¢arovani a hledd nové
vize. Vysnény model liberalniho vyvoje, ve ktery
doufali sttedoevropsti intelektualové a politické
$picky v go. letech, byl postupné Sirokymi skupi-
nami obyvatel odmitnut. Jeho legitimita je pod-
kopéavana i v samotné zdpadni Evropé. V zemich
Visegradu se mezitim normalizuje autoritarstvi
a politika strachu. Jak rozumét tomuto obratu?
A jaky politicky étos potiebujeme, pokud nam jde
o spravedlivéjsi vladnuti v post-liberalnim svété?

Hosté

Matej Cibik

Slovensky filozof. Pasobi v Centru pro etiku na
Univerzité Pardubice a na Filozofické fakulté Kar-
lovy univerzity v Praze. Vénuje se soucasné poli-
tické a mordlni filozofii, zejména liberalismu, teo-
riim spravedlnosti, nacionalismu a tlloze rovnosti
ve spolecnosti. Studoval v Praze, na Stfedoevrop-
ské univerzité v Budapesti a na London School of
Economics. V roce 2017 mu ve vydavatelstvi Aka-
media v Bratislavé vysla kniha Liberdli a ti druhi.

Dominik Hana

Student Pravnické fakulty Masarykovy univerzity,
aktivni podporovatel Piratské strany a tvar Vyjdi
ven v Jihlavé. Zkusenosti s politikou ziskava i ze
studentskych simulaci, jednani evropskych insti-
tuci zfizovanych mimo jiné Evropskym parlamen-
tem mladeze.
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Dariusz Karlowicz

Polsky filozof, nakladatel a novinat. Je $éfredakto-
rem casopisu Teologia Polityczna, ktery se zabyva
vztahem filozofie, nabozenstvi a politiky. Pfedseda
Nadaci svatého Mikulase. Pfednasi politickou
filozofii na VarSavské univerzité a rovnéz se vénuje
popularizaci filozofie prostfednictvim televize.

Moderuje

Petr Fischer

Cesky novinat. Za novinéiskou ¢innost byl oce-
nén Cenou Rudolfa Medka a Cenou Ferdinanda
Peroutky. Byl hlavnim komentatorem Lidovych
novin, ptsobil v ¢eské redakci BBC, tfi roky vedl
kulturni rubriku Hospodaiskych novin a stejné
dlouho i kulturni rubriku CT. V Ceské televizi
mél pofad Konfrontace Petra Fischera. Mezi lety
2016 a 2018 zast4val pozici §éfredaktora Ceského
rozhlasu Vltava.

16:30-18:00
Dokumentarni dialog se Sre¢ckem Horvatem

Nové lepsi svéty

P
Jaka je cesta od kritického mysleni a subverziv-
nich strategii k nalézani konstruktivnich alter-
nativ? Existuje néco jako angazovana filozofie?
A mohou nam otazky, jez si soucasni filozofové
kladou, pomoci pfi vymysleni modelé budouciho
politického uspofadani? Prostfednictvim jakych
médii, aktivit a praktik lze o novych formach de-
mokracie komunikovat a realizovat je ve vefejném
prostoru? Filozof Srecko Horvat oZivuje agoru
svymi projekty, v nichz navraci filozofii jeji funkci
predstavovat si lepsi mozné svéty.

Srecko Horvat

Narozen roku 1983 v Jugoslavii. Filozof a politic-
ky aktivista. Je autorem vice nez desitky knih, jez
byly pielozeny do vice nez patnacti jazykt. Mezi
jeho nejnovéjsi tvorbu se fadi Poetry from the Future
(Poezie z budoucnosti), Radicality of Love (Radikalita
ldsky) a What Does Europe Want? (Co Evropa chee?).
Jeho ¢lanky vychazeji v médiich svétového forma-
tu, naptiklad v New York Times, na Guardianu ¢i
Al-Dzazira. Spoluzaklddal hnuti DiEMa25.

Moderuji

Marek Hovorka

Reditel Mezinarodniho festivalu dokumentarnich
filmt Ji.hlava. Festival zalozil v roce 1997. V letech
1998-2005 studoval katedru dokumentarni tvorby
prazské FAMU. Je spoluzakladatel sité evrop-
skych dokumentarnich festivalt Doc Alliance,
filmového trhu East Silver a online platformy pro
distribuci dokumentérnich filmt DAFilms.

Filip Remunda

Cesky rezisér, kameraman a producent. Vystu-
doval katedru dokumentarni tvorby na FAMU.

Je spoluzakladatelem Institutu dokumentarniho
filmu, ktery pomaha prosazeni ¢eského filmu v za-
hranié¢i. Do $ir§iho povédomi vefejnosti se dostal
spolu s Vitem Klusakem kontroverzni filmovou
reality show o fiktivnim hypermarketu Cesky sen.
Je drzitelem Ceny Pavla Kouteckého za film Pulec,
krdlik a Duch svaty.
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18:30-20:00
Panelova diskuze

Osvobodit se
od roku 1989

Pro¢ se soucasna protestni hnuti stale uchyluji

k symbolickému odkazu listopadu 1989 a jaké
vyklady demokracie v Cesku a na Slovensku

v soucasnosti rezonuji? Nebylo by misto navratu
k idealtim listopadu u¢innéjsi promyslet podoby
demokracie, které by mély vic co do ¢inéni s na-
$imi dne$nimi podminkami? Jaka témata a jaké
hodnoty by méla vefejna diskuze obsahnout, aby-
chom dale neprohlubovali spolecenské prehrady
a posilovali vzajemné porozuméni? Témto téma-
tom se vénuji Filip Zaji¢ek a Kirill Séeblykin ve
své knize Fsme jako oni, kterd ma formu rozhovoru
s novinatem Martinem M. Sime¢kou o nedavnych
déjinach stiedni Evropy. O téchto a souvisejicich
otazkach budou diskutovat spoleéné se socioloz-
kou Miriam Kaniokovou.

Hosté

Miriam Kaniokova

Studovala sociologii na brnénské MU a na Stfe-
doevropské univerzité, je doktorandkou v oboru
socialni prace na Ostravské univerzité. Expertka
na tvorbu politik a participaci piisobici na bra-
tislavském magistratu. Pripravovala koncepci
socialniho bydleni pro vylidnujici se obec na Vy-
sociné a design sluzeb pro lidi bez domova v okoli
brnénského nadrazi. Vypracovala analyzu envi-
ronmentalnich a socialnich determinantti zdravi
Romt na Slovensku.

Kirill $¢eblykin

Student prav a vychodoevropskych studii na Kar-
lové univerzité. V rdmci programu Erasmus stravil
cast studia v Heidelbergu. Pracuje v Deniku N
jako redaktor zahrani¢niho zpravodajstvi. Pfedtim
pracoval jako $éfredaktor The Student Times. Pro
tento web poiidil s kolegou Filipem Zajickem
interview s Andrejem Babisem, které bylo nadaci
Open Society Fund ocenéno jako nejlepsi rozho-
vor roku 2016 v kategorii psané Zurnalistiky.

Martin M. Simeéka

Martin M. Simeéka po draze samizdatového
spisovatele (Vojenskd knizka, Vypoved, Zabi rok)

na Slovensku zalozil a vedl vydavatelstvi Archa
(1990-1996), ptsobil jako $éfredaktor tydeniku
Domino férum (1997-1999) a deniku SME (1999-
2006). Nésledné v Cechéch vedl tydenik Respekt
(2006—2008) a do roku 2016 v ném ptisobil jako
editor. Je redaktorem a §éfem redakéni rady slo-
venského Denniku N.

Filip Zaji¢ek

S Kirillem Séeblykinem se vysttidali v pozici §éf-
redaktora studentského webu The Student Times
a za interview s Andrejem Babisem ziskali Novi-
naiskou cenu udélovanou nadaci Open Society
Fund za nejlepsi rozhovor roku 2016 v kategorii
psané zurnalistiky. Donedavna byl editorem no-
vych projektt v internetové televizi DVTV. Nyni
ptisobi jako editor pate¢ni piilohy Deniku N.

Moderuje

Bara Sichanova

Editorka a moderatorka Radia Wave. Moderuje
proudové vysilani a porad o intimité a vztazich
Kvér. Nadto moderuje debaty, konference a filmo-
vé premiéry. Dlouhodobé spolupracuje napiiklad

s festivalem Jeden svét, organizacemi Elpida a Ne-

sehnuti, nakladatelstvim Paseka nebo festivalem
Prague Pride. Zavodné hraje i nad$ené sleduje
tenis, béhd, fandi basketbalistkim USK Praha,
¢te, poslouchd hudbu a podcasty.
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20:30-22:00
Panelova diskuze

Po sametu: Jak
vykladat ceskou
polistopadovou
historii?

Dokaze se ¢eska spole¢nost v zakladu shodnout
na interpretaci udalosti, které se u nas v posled-
nich 30 letech odehravaly? Lisi se zasadné pohled
na vyvoj poslednich desetileti mezi generacemi

a socialnimi skupinami? Jak lze vypravét a inter-
pretovat déjiny devadesatych a nultych let? Reé
bude o zasadnich momentech, nepravem opomi-
jenych kontextech i o taktka zapomenutych ideo-
vych proudech polistopadové politiky. Diskuze je
soucasti vzdélavaci série reportazi a rozhovort Po
sametu, ve které Radio Wave v pribéhu podzimu
2019 mapuje ¢eskou polistopadovou historii o¢i-
ma nejmladsich generaci.

Ve spoluprdci s Radiem Wave.

Hosté

Ondfrej CisaF

Sociolog a politolog piisobici na Sociologickém
tistavu Akademie véd CR a na Fakulté socidlnich
véd Univerzity Karlovy. Studoval na Masarykové
univerzité v Brné. Je §éfredaktorem Sociologické-
ho ¢asopisu a autorem fady publikaci. Zaméiuje
se na problematiku socialnich hnuti a politické
mobilizace v postkomunistickych zemich i na me-
todologii spolecenskych véd.

Adéla Gjuri¢ova

Ptisobi v Ustavu pro soudobé dé&jiny Akademie
véd CR. Vénuje se politickym a socidlnim déjinam
v obdobi pozdniho socialismu, revoluce 1989

a postkomunistické transformace. Zaméfuje se na
déjiny ceskoslovenského parlamentarismu a na
psychiatrii za socialismu. Nyni vede cesky tym
evropského projektu JPICH ,,European History
Reloaded®, jenz se zabyva historickymi narativy

v soucasné audiovizualni kultufe.

JiFi Pehe

Politolog, spisovatel a komentator. Je pravidelnym
komentatorem politického déni v CR i v zahrani-
¢i. Vletech 1988 az 1994 pracoval jako $éf analytic-
kého odboru pro stfedni Evropu ve Vyzkumném
ustavu radia Svobodna Evropa v Mnichové. Mezi
roky 1997 a 1999 byl feditelem politického odboru
Kanceléfe prezidenta republiky Vaclava Havla.
Od roku 1999 je feditelem New York University
Prague.

Moderuji

Hana Ri¢icova

Studuje média. Na Radiu Wave ptisobi jako pro-
jektova manazerka a moderatorka ranntho vysila-
ni a kontaktniho potadu Volej. V soucasnosti se
podili na projektech Svatebky a Po sametu.

Vitek Svoboda

Redaktor, moderator a editor socidlnich siti Radia
Wave. Je jednim ze spoluautort: série reportazi

a rozhovorti Po sametu, ktera na podzim 2019 ve
vysilani a na webu Radia Wave mapuje polistopa-
dové déjiny Ceska o¢ima soucasné mladé genera-
ce. Ma rad pérek, ¢teni, Lanu Del Rey a poslou-
chani cizich konverzaci v MHD.
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Kirill S¢eblykin

Martin M. Simeéka Filip Zajicek Bara Sichanova

\nly

JiFi Pehe

Hana Ri¢icova Vitek Svoboda JindFich Sidlo

22:15-23:00
Projekce videa a diskuze s tviirci

Bizarni politické
menu: Stastné pondéli
Jindricha Sidla

Interpretace satirického poradu, ktery se ohlizi za
udalostmi minulého tydne a glosuje ¢eskou politi-
ku i dalsi spole¢enska témata. Jde o pokracovani
Sidlovy ptedchozi medialni praxe politického
komentatora prevedené do video formatu. Porad
vznika ve spolupraci s Tomasem Dusilem a je sou-
¢asti pondélniho vydani Seznam Zprav. Jakymi
postupy lze satiricky reflektovat c¢eskou politiku

a k ¢emu je to dobré?

Hosté

JindFich Sidlo

Novinar a politicky analytik. Vystudoval Zurna-
listiku na FSV UK. V médiich se pohybuje od
roku 1992. Pracoval v Ceském denfku, Respektu,
MF DNES, Hospodatskych novinach a Ceské
televizi. Od zati 2016 pusobi v redakci Seznam
Zpravy a TV Seznam, kde uvadi sviij satiricky po-
tad Stastné pondéli. V roce 2018 za néj ziskal dvé

NN L

Kristalové lupy.

Moderuje

Ivana Prichova

Vystudovala komparativni historii na Stfedoev-
ropské univerzité. Je autorkou studie Farce After
Velvet o ¢eské polistopadové satife. Rovnéz se
zabyvala symbolickou dimenzi otevfeni prvni po-
bocky McDonaldu v Madarsku v roce 1988. Po-
dilela se na vzniku dokumentu Queuing for Change
o spolecenské paméti na tuto udalost.

HER HEINRICH BOLL STIFTUNG
PRAGUE

Czech Republic | Slovakia | Hungary |
Croatia

Program dne probihd za podpory praiské kanceldre
Heinrich-Boll-Stifiung.
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Bill McKibben

Jakub Patocka

Juraj Zamkovsky

Ondfrej Liska

Isabella Salton

Klimageddon

nedéle 27. fijna

Jak donutit politiky jednat

Podle mnoha odbornikt je tempo snizovani emisi pomalé a na

odvraceni novych klimatickych krizi ve skute¢nosti nesta¢i. Ma

smysl, aby se jednotlivec zabyval svou spotfebou a snizoval svou

ekologickou stopu? Anebo to bez komplexnich globalnich kroki

nejvétsich hrdét smysl nema? Jaké zmény jsou potieba v politice
y Yy >

pramyslu, zemédélstvi ¢i samotném zivotnim stylu kazdého z nas?

Jakou roli v globalni hie o naklddani se zdroji mtzeme sehravat my?

10:00-11:00
Vnitini svét spisovatele AleSe Palana

Divocina samoty

Dva roky stravil se samotafi Sumavské divociny.
Jaké zrcadlo ndm nastavuji lidé, ktefi vyménili
vydobytky nasi civilizace za Zivot rimovany kra-
jinou, ur¢ovany piirodnimi rytmy a odtrzeny od
soudobého spole¢enského kontextu? Miize ndm
jejich perspektiva navratit citlivost, kterou svou
zakotvenosti ve svété civilizacnich vydobytk ztra-
cime? O ptirodé, blizkosti i odtrzenosti, literatute
i textech, které ho inspiruji.

Ales Palan

Publicista a spisovatel. Za privodce brnénskym
Bronxem Brnox ziskal spolu s Katetinou Sedou
ocenéni Magnesia Litera, za rozhovory s bratry
Florianovymi Byt dluien za dusi a roman Ratajsky les
byl na tuto cenu nominovan. Za knihu rozhovori
s bratry Reynkovymi Kdo chodi tmami obdrzel
cenu Ceského literdrniho fondu. Jeho nejnovéjiim
titulem jsou rozhovory se samotati z Cech a Mora-
vy Jako v nebi, jenZe jinak.
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12:00-14:00
Uvodni fe¢ a rozhovor mezi hosty

Jak skutecné jednat?

O vlivu, ktery maji emise oxidu uhlic¢itého na glo-
bélni oteplovani, vime jiz dekady. Klimaticka zmé-
na se v ¢im dal vétsi mife stava pfednim tématem
svétovych médii i celospolecenské debaty. Global-
ni emise oxidu uhlid¢itého ovSem nadéle rostou,

a to i pies zavazek vlad zabranit otepleni planety
nad 1,5 stupné Celsia, pfijaty v Pafizskych klima-
tickych dohodach. V situaci, kdy klimaticka krize
neni jen katastrofickym scénafem budoucnosti, ale
prohlubuje se pfed nasima oc¢ima, védci i aktivisté
stupnuji tlak na vlady, spole¢nost i jednotlivce.
Mohou se ekologicka hnuti stat G¢innym aktérem
svétové zmény? Jak mlze kazdy piispét coby jed-
notlivec? A jaka by méla byt role védcti a védkyn?

Uvodni Feé

Bill McKibben

Americky odbornik na zivotni prostfedi. Jeho kni-
ha Konec prirody z roku 1989 je povazovana za prv-
ni popularné-nau¢nou publikaci o klimatické zmé-
né a byla pfelozena do dvaceti Ctyf jazyki. Zalozil
350.0r1g, globalni grassrootové hnuti zabyvajici se
environmentalnimi problémy a kampanémi. Toto
hnuti usporadalo ptes dvacet tisic protestnich
akci a setkani a je aktivni ve vSech zemich svéta.
McKibben zije se svou Zenou, spisovatelkou Sue
Halpern v horach v okoli jezera Champlain.
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Hosté

Anna Karnikova

Je feditelkou Hnuti DUHA, kde je zodpovédna za
fizeni a strategicky rozvoj organizace. Reprezentu-
je Hnuti DUHA vidi donorim a partnerskym or-
ganizacim. Do neziskového sektoru ptisla po pi-
soben{ na Utadu vlady a v némecké nadaci Fried-
rich-Ebert-Stiftung. Vystudovala evropska studia
na Fakulté socialnich véd UK a politiku zivotniho
prosttedi na London School of Economics. Se
svym muzem vcelaii v Praze ve Stromovce.

Juraj Zamkovsky

V ekologickém hnuti ptisobi od konce 8o. let.
Utastnil se prace v Gsttedi Verejnosti proti nsiliu.
V roce 1993 zalozil ob¢anské sdruzeni Priatelia
zeme — Centrum pre podporu mistného aktivismu
(CEPA) a od té doby vede programy podporujici
obcanské aktivity, pomahd komunitdm ohrozenym
komerénimi zdjmy a popularizuje téma udrzitelné-
ho rozvoje. V soucasnosti vede program usilujici

o energetickou sobéstacnost regionu Polana.

Moderuje

Jakub Patocka

Vystudoval sociologii na FF MU. V roce 1989 byl
jednim ze zakladateld Hnuti DUHA a deset let
byl predsedou této organizace. V roce 1991 zalozil
a do roku 1999 fidil ¢asopis Sedma (ptavodné Po-
slednf) generace. Roku 1999 se stal $éfredaktorem
Literarnich novin, které vedl deset let. Od roku
2009 je $éfredaktorem internetového Deniku
Referendum. Je spoluautorem knihy Zluty baron

o Andreji Babisovi.

14:30-16:00
Panelova diskuze

Nestat, nekoukat,
jednat

Ekologické krize a klimaticka zména se za po-
sledni mésice staly snad nejozehavéjsim spolecen-
skym tématem. Jak neziistat pouze u diskuzi nad
alarmujicimi ¢lanky a videi, ale t¢inné jednat?
Kli¢ové nastroje zmény maji v rukou politici, ktefi
maji moc regulovat primysly, vzorce spotieby,
formy dopravy ¢i stimulovat udrzitelnou energe-
tiku. V fadé zemi se ale k tomuto tématu stavéji
pomérné netecné. Jaké strategie obc¢anii, komunit,
organizaci a hnuti mohou v dne$ni dobé rychle se
ménici medilni reality a stupiiujicich se environ-
mentalnich potizi byt motorem politické zmény?
Jakymi kroky miizeme donutit politiky jednat?

S nasimi hosty prozkoumame pfistupy, které mély
uspéch ve svété a vedly ke konkrétnim feSenim.

Hosté

Jan Beranek

Spoluzakladatel Hnuti DUHA, kde v go. letech
vedl energetickou kampan véetné akci za ukon-
¢eni stavby jaderné elektrarny Temelin. V letech
2003 az 2005 vedl ¢eskou Stranu zelenych. Poté
zacal pracovat pro Greenpeace jako lidr klimatic-
ké kampané ve vychodni Evropé, pozdéji z Amste-
rodamu fidil globalni kampan k jaderné energeti-
ce a klimatu. Jako specialista na radiaéni ochranu
vedl expertni tym Greenpeace ve Fukusimé. Nyni
ma v Amsterodamu na starosti strategie organizac-
niho rozvoje Greenpeace.

Sini Harkki

Finska aktivistka. Vede kampané Greenpeace se
zaméfenim na klimatickou zménu a lesy. Proble-
matikou niceni zivotniho prostiedi a aktivistic-
kou politikou se zabyva jiz dvacet let. Vénuje se
ochrané lesti v severnich cipech Evropy a fesenim
odvracejicim klimatickou katastrofu. Usiluje

o kulturni a socialni zmény, které povedou k dlou-
hodobé udrzitelnosti Zivota na planeté.
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Tereza Lizalova

Studuje posledni ro¢nik gymnazia. Zajima se

o problematiku klimatické zmény a o Zivotni
prostredi v Jihlavé a okoli. Jejim cilem je vzbudit
v této véci zajem vefejnosti a pfimét politiky jed-
nat. S Jasminou Neuwirthovou a Monikou Frei-
thovou zalozila jihlavskou sekci hnuti Fridays for
Future. V Jihlavé usporadala studentskou stavku
a zorganizovala environmentalni workshop pro
veiejnost a zastupitele.

Eamon Ryan

Od roku 2011 zastava Eamon Ryan post predsedy
irské Strany zelenych. Poprvé ziskal poslanecky
mandat v roce 2002, a od té doby jej nékolikrat
obhdjil. V letech 2007 a 2011 byl ministrem komu-
nikaci a energetiky, béhem jeho ptisobeni se v Ir-
sku zdvojnasobila kapacita vétrnych elektraren.
Podil energie z obnovitelnych zdroji na konci
jeho piisobenti ¢inil 17 % z celkové spotieby.

Moderuje

Ondji‘ej Liska

Na Masarykové univerzité vystudoval politologii
a religionistiku. V letech 2007 az 2009 byl minis-
trem $kolstvi Ceské republiky, mezi lety 2009 aZ
2014 byl pfedsedou Strany zelenych, v soucasné
dobé ptisobi v oblasti mezinarodni filantropie.
Inicidtor obcanskych aktivit a spolupracovnik
¢eskych i mezinarodnich nevladnich organizaci
v oblasti lidskych prav, zivotniho prostiedi, vzdé-
lavani a socidlni inkluze.

16:30-18:00
Dokumentarni dialog s Isabellou Salton

Nadéje lesa

O Brazilii se dnes mluvi predev$im v souvislosti

s pozary a postupujicim odlesiovanim amazon-
ského pralesa. Za vlady nynéjsiho prezidenta Bol-
sonara jsou rozsahlé a dosud chranéné plochy lesa
zpfistupnény komerénimu vyuziti. K tomu se pfi-
daly suzujici pozary. S Isabellou Salton si budeme
povidat o jiném brazilském lese, o jeho obnové

a o nadg¢ji, ktera motivuje k jednani.

Isabella Salton

Pochazi ze Sao Paula. Jiz tfetim rokem je vykon-
nou feditelkou environmentalni organizace Insti-
tuto Terra. Ma vice nez pétadvacet let zkusenosti
v marketingovém a strategickém odvétvi a reali-
zovala projekty jak brazilskych, tak nadnarodnich
spole¢nosti. V Instituto Terra se potyka s omeze-
nymi ekonomickymi prostiedky na obnovu devas-
tovanych oblasti Atlantického lesa.

Moderuji

Marek Hovorka

Reditel Mezinarodniho festivalu dokumentarnich
filmt Ji.hlava. Festival zalozil v roce 1997. V letech
1998-2005 studoval katedru dokumentarni tvorby
prazské FAMU. Je spoluzakladatel sité evrop-
skych dokumentarnich festivalt Doc Alliance,
filmového trhu East Silver a online platformy pro
distribuci dokumentérnich filmt DAFilms.

Filip Remunda

Cesky rezisér, kameraman a producent. Vystu-
doval katedru dokumentarni tvorby na FAMU.

Je spoluzakladatelem Institutu dokumentarniho
filmu, ktery pomaha prosazeni ¢eského filmu v za-
hranié¢i. Do $ir§iho povédomi vefejnosti se dostal
spolu s Vitem Klusakem kontroverzni filmovou
reality show o fiktivnim hypermarketu Cesky sen.
Je drzitelem Ceny Pavla Kouteckého za film Pulec,
krdlik a Duch svaty.
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18:30-20:00
Panelova diskuze

Energeticka
scenaristika

,Pro¢ mame fesit ted, 31 let doptedu, rok 2050?”
prohlasil premiér poté, co Ceska republika spoleé-
né s Madarskem, Polskem a Estonskem zabloko-
valy unijni dohodu o uhlikové neutralité do roku
2050. Uhelné elektrarny mezitim dostaly vyjimky,
které jim umozni vypoustét o Ctyficet procent vice
toxické rtuti a zasadné tak ohrozovat zdravi lidi.
V emisich sklenikovych plynt na hlavu je Cesko
patym nejvétsim znecistovatelem v EU a dvacatym
celosvétové. Jaké jsou scénare transformace ceské
energetiky a jak si v této véci vedou nasi zahranic-
ni sousedé?

Ve spoluprdci s Greenpeace Ceskd republika.

Hosté

JiFi Jerabek

V ramci Greenpeace se zabyva uhelnou energeti-
kou, klimatickou zménou a zapojenim finan¢niho
sektoru do ochrany zivotniho prostfedi. V minu-
losti fesil témata dopravy, environmentélni ekono-
mie ¢i obnovitelnych zdrojii pro ekologické orga-
nizace v Polsku, Némecku, Belgii a Jizni Koreji.
Vystudoval ekonomii a environmentalistiku.

Stanislav Misak

Reditel vyzkumného centra ENET na VSB

— Technické univerzité Ostrava. Tento vysoko-
s$kolsky ustav vyviji nové metody a zafizeni pro
zajisténi energetické sobéstacnosti a surovinové
nezavislosti regionu, poptipadé celého statu. To
vse s efektivnim vyuzitim odpadového hospodar-
stvi, maximalniho podilu lokalnich obnovitelnych
zdrojii a podporou akumula¢nich prosttedk

s fizenim toku energie v souladu s energetickou
koncepci statu, resp. EU.

Martin Sedlak

Programovy feditel Svazu moderni energetiky,
ktery ptedstavuje zastiesujici platformu asociaci

z oblasti obnovitelnych zdroji energie, akumulace
energie, chytrych siti, energetickych sluzeb a ko-
generace. Spoluzalozil Alianci pro energetickou
sobéstacnost, kterd je nezavislym sdruzenim ko-
mentujicim vyvoj ¢eské i evropské energetiky. Je
také ¢lenem projektového tymu, jenz se zamétuje
na roli energetiky v cirkularni ekonomice.

Veronika Dombrovska

Vystudovala socialni antropologii a studuje en-
vironmentalistiku. Clenka hnut{ Limity jsme my

a spolupracuje s dal$imi zahrani¢nimi kolektivy
usilujicimi o klimatickou spravedlnost. Praktikuje
zivotni styl dobrovolné skromnosti; v komunitnim
dom¢ se snazi zit bez odpadu, racionalné zachazet
s vodou a minimalizovat spotiebu elektfiny.

Moderuje

Zuzana Vlasata

Ceska novinatka, reportérka internetového De-
niku Referendum. Spolupracuje také se spole-
¢ensko-ekologickym ¢asopisem Sedma generace.
Je spoluautorkou reportazni knihy lutj baron

o podnikatelském impériu a obchodnich zijmech
Andreje Babise. Vystudovala medialni studia a en-
vironmentalni studia na Fakulté socidlnich studii

Masarykovy univerzity.
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20:30-22:00
Panelova diskuze

Zniéi, nebo zachrani
nas technologie?

Pro¢ je pro nas predstava konce svéta snazsi nez
predstava jiného uspotddani? Pro¢ se nechceme
rozloudit s vizi neustalého rastu, kdyz na vlastni
o¢i vidime jeho neudrzitelnost? Mohou nas pted
zhorsujici se environmentalni krizi zachranit
nové technologie? Anebo neni technooptimismus
namisté a hrozi ndm spise jen technokratické od-
cizeni?

Ve spoluprdci se Salonem Prdvo.

Hosté

Nada Johanisova

Vystudovala biologii na UK, brzy se ale zaméfila
na ekonomické souvislosti environmentalni krize,
na kritiku ekonomie stfedniho proudu, na teorii
nertistu a ekonomické alternativy v teorii a praxi.
Je autorkou knih Ekonomicti disidenti a Ekologickd
ekonomie. Pisobi v Brné na Fakulté socialnich
studii Masarykovy univerzity. Dlouhodobé spolu-
pracuje s casopisem Sedmad generace.

Daniel Prokop

Sociolog zamétujici se zejména na socialni ne-
rovnost, chudobu a promény vefejného minéni.
Je odbornikem na kvantitativni metody a zavedl
fadu inovaci v ¢eskych volebnich vyzkumech. Pa-
sobi na Fakulté socidlnich véd Univerzity Karlovy.
Za serial analytickych ¢lanki o ¢eské spole¢nosti
Uvod do praktické sociologie zvetejiiovanych v Salo-
nu Préva ziskal v roce 2016 Novinafskou cenu.

Jan Romportl

Vystudoval kybernetiku a umélou inteligenci na
Fakulté aplikovanych véd Zapadoceské univerzity
v Plzni a filozofii védy na fakulté filozofické téze
univerzity, kde posléze ptisobil jako vyzkumnik

a pedagog. Od roku 2015 buduje v O2 analyticky
tym intenzivné zaméfeny na vyuzivani a rozvoj
pokrocilého strojového uceni v oblasti telekomu-
nikacnich dat. Vénuje se také vyzkumu bezpecnos-
ti umélé inteligence.

Moderuje

Zbynék Vlasak

Vystudoval zurnalistiku a medidlni studia na Fa-
kulté socialnich véd Univerzity Karlovy, kde dnes
vyucuje. Od roku 2009 vede Salon, literarni a kul-
turni pfilohu deniku Pravo. Pfipravoval sborniky
Milionovy casy. Povidky Pro Adru a Divocina. Dlou-
hodobé spolupracuje s Mezinarodnim filmovym
festivalem Karlovy Vary a je ¢lenem Sdruzeni
ceskych filmovych kritika.
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Stanislav Misak

Marek Hovorka

Zbynék Vlasak

Filip Remunda

Veronika Dombrovska

Ivona Novoméstska Remundova

22:15-23:00
Komentovana projekce videa a diskuze

Neprijemny mlady
hlas: videozabéry
z projevu mladych
aktivisto

Reflexe verejnych projevii mladych klimatickych
aktivistd Grety Thunberg, Kathy Jetnil-Kijiner

a Yeb Safio a jejich vliv v kontextu globalniho
klimatického hnuti, medialni reflexe a politickych
dopaddi.

Jan Beranek

Spoluzakladatel Hnuti DUHA, kde v go. letech
vedl energetickou kampan véetné akci za ukon-
¢eni stavby jaderné elektrarny Temelin. V letech
2003 az 2005 vedl ¢eskou Stranu zelenych. Poté
zacal pracovat pro Greenpeace jako lidr klimatic-
ké kampané ve vychodni Evropé, pozdéji z Amste-
rodamu fidil globalni kampan k jaderné energeti-
ce a klimatu. Jako specialista na radiaéni ochranu
vedl expertni tym Greenpeace ve Fukusimé. Nyni
ma v Amsterodamu na starosti strategie organizac-
niho rozvoje Greenpeace.

Sini Harkki

Finska aktivistka. Vede kampané Greenpeace se
zaméfenim na klimatickou zménu a lesy. Proble-
matikou niceni zivotniho prostiedi a aktivistic-
kou politikou se zabyva jiz dvacet let. Vénuje se
ochrané lesti v severnich cipech Evropy a fesenim
odvracejicim klimatickou katastrofu. Usiluje

o kulturni a socidlni zmény, které povedou k dlou-
hodobé¢ udrzitelnosti Zivota na planeté.

Moderuje

Ivona Novoméstska Remundova
Vystudovala politologii na FF UK v Praze. Dlou-
hodobé¢ se aktivné podili na praci v neziskovém
sektoru (Amnesty International CR, kampan
Cesko proti chudobé, iniciativa Ne zdkladnam).
Od dubna 2017 ptisobi v Institutu dokumentar-
niho filmu jako jedna z koordinatorek projektu
KineDok a spolupracuje na scénarich dokumen-
tarnich filmu.
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Francisco Cant{

Ondrej Rem

Hana Kuni¢

e

Bence Sagvari

Paulina Tabery

Drasko Stojéevié

Jak se nebat?

pondéli 28. Fijna

Stav svéta a Ucinna role jednotlivce

Katastrofické scénafe jsou soucasti nasi kazdodennosti. Zanik svéta,

ekologické katastrofy, fake news, valka o zdroje, terorismus. Strach ma

paralyzujici G¢inek. Jak proménit strach a letargii vaci svétu smérem

k aktivnimu obc¢anskému zivotu? Jak se ve slozité dobé nenechat umrtvit

apokalyptickymi vizemi a jednat védomé, G¢inné a beze strachu? Jakym

zptsobem muze kazdy z nas, novinafi i politici pfispét k proméné

vefejnosti?

10:00-11:00

Vnitfni svét lamy Sonama Tseringa

Cesta do mésta

Byl povazovan za reinkarnaci tibetského duchov-
nfho uditele. Ctrnéct let se piipravoval na mnis-
skou cestu v buddhistickém klastefe v severni In-
dii. Rozhodl se ale klaster opustit a nyni provozu-
je stanek s tibetskou kuchyni v Praze. O cestach,
momentech, zazitcich, zkuSenostech a lidech, ktefi
jej inspiruji.

Sonam Tsering

Jako maly chlapec byl dalajlamou rozpoznan jako
reinkarnace vyznamného tibetského ucitele. Na-
stoupil cestu buddhistického vzdélani v klastete
tradice Ngor v Dehraddnu. Z klastera odesel, kdyz
mu bylo devatendct, aby své znalosti buddhismu
mohl uvést do praxe v bézném zivoté. V Cesku
zije od roku 2002. V tinoru 2019 zalozil pop-up
projekt Café Tibet, ktery nabizi tibetské jidlo a je
rovnéz mistem pfednasek o tibetské kultufe.

12:00-14:00
Uvodni re€ a rozhovor

v e
Jak promeénit strach
SloZzitost a globalni provdzanost problému sou-
casného svéta s sebou prinaseji nejistotu a strach

z toho, co pfinesou nejblizsi léta. Strach je pocho-
pitelnou reakci na neznamé a slozité vyzvy. U fady
lidi ale prertaista v paniku. Jak s touto emoci nakla-
dat rozumné a produktivné? Souvisi néjak strach

i s nadéji? Jaké emoce nam pomohou zachovat

si vedle kritického odstupu také klid a nadhled?
Prispiva k tomu ceska katolicka cirkev, nebo ji
zmitaji podobné emoce jako okolni spole¢nost?

Ve spoluprdci s Ceskou kfestanskou akademit, Fihlava.

Tomas Halik

Profesor Filozofické fakulty UK, ¢len prezidia Ces-
ké kfestanské akademie a faraf kostela Nejsvétéjsiho
Salvatora. Vénuje se mezindbozenskému dialogu.
Za komunistického rezimu ptisobil v ndbozenském
a kulturnim disentu. Po roce 1989 byl hostujicim
profesorem mimo jiné na univerzitich v Oxfordu,
Cambridge a Harvardu. V roce 2014 mu byla udéle-
na Templetonova cena za celozivotni dilo.

Moderuje

Josef Pazderka

Cesky novinéf a reportér. Vystudoval historii na
FF UK a rozvojova studia na Oxford Brookes
University. V letech 2006 az 2010 byl zpravodajem
CT v Rusku a mezi lety 2012 a 2016 informoval

o Polsku, Pobalti a vychodni Evropé z Varsavy. Od
listopadu 2016 byl zastupcem $éfredaktora webu
Aktudlné.cz, od dubna 2018 je jeho $éfredaktorem.
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14:30-16:00
Panelova diskuze

Jak se vyporadat
s politikou strachu?

Vzbuzovani obav ze skute¢nych i domnélych hro-
zeb patti mezi napln ¢innosti mnoha médii, politi-
ki i zajmovych uskupeni. Vyzivaji se v pfislibech
naplnovani nejtemnéjsich vizi, apokalyps, fatal-
nich konfliktd a vnéjsich ohrozeni. Svou rétorikou
$ikuji publikum do boje proti imaginarnim ¢i real-
nym nepfateltim, nebo jej paralyzuji do ustrasené
necinnosti. Jak se lze na svét divat jinak, jak se ve
své mysli a jednani stavét vici rizikiim a hrozbam,
které dnesni svét prinasi? Lze si zachovat kriticky
odstup a zaroven pfikladat moznym hrozbam
adekvatni vahu? Jak jednat vici politikim, no-
vinartim a lidriim uskupent, jejichz hlavnim pro-
gramem je produkce strachu? A jak nedat $anci
okrajovani svobody zaloZenému na argumentech
plosné bezpecnosti?

Hosté

Jonathan Ledgard

Mpyslitel v oblastech technologii, ptirody a rozvo-
jovych ekonomik. Dvacet let pracoval jako zahra-
ni¢ni zpravodaj v ¢asopise The Economist, z toho
deset let v Africe. Coby reditel pracovisté na $vy-
carské polytechnice vytvotil koncept nakladnich
dront a dronovych letist pro Afriku. Jeho posled-
ni roman Submergence byl ocenén jako kniha roku
denikem New York Times. Nyni je hostujicim pro-
fesorem na CVUT, kde se zabyvé4 vztahem umélé
inteligence a ptirody.

Ondrej Remias

Vystudoval Univerzitu Konstantina Filozofa v Ni-
tfe. Od roku 2009 mél na starost marketing diva-
dla Péton v Batovcich v okrese Levice. V letech
2004-2013 byl tajemnikem Rady pro neprofesi-
onélni divadlo na Slovensku a spoluorganizoval
slovenské divadelni pfehlidky. Od 1. srpna 2015 je
feditelem Horackého divadla Jihlava.

Bence Sagvari

Madarsky sociolog a datovy analytik. Je vyzkum-
nym pracovnikem na Madarské akademii véd

a narodnim koordinatorem European Social Sur-
vey, jedné z nejvétsich mezinarodnich kompara-
tivnich vyzkumnych agentur. Zabyva se zebticky
hodnot a socidlnich postojt, metodologii sbéru
dat, analyzou socialnich siti a analyzou big data.

Ivana Svobodova

Redaktorka tydeniku Respekt. Ve svych reporta-
zich se zamétuje na déni v malych méstech a ves-
nicich Ceské republiky. Vénuje se rovnéz tématiim
dezinformaci a nenavisti na internetu. Mimo jiné
zpracovala téma ceského atentatnika Jaromira
Baldy, ktery v ¢ervnu a ¢ervenci 2017 pokacel stro-
my na koleje a fingoval, Ze jde o dilo islamistic-
kych teroristt. Predtim ptsobila v ¢asopisu Tyden
av MF DNES.

Christian WeiBgerber

Do roku 2010 byl jednou z hlavnich postav né-
mecké neonacistické scény. Po odvratu od neona-
cismu zacal na skolach a univerzitach vést progra-
my zaméfujici se na prevenci rasistickych a nacio-
nalistickych postojii. Studoval filozofii a kulturni
studia na univerzitach v Jené¢, Berliné¢ a Patizi. Je
autorem knihy Mein Vaterland! Warum ich ein Neo-
nazi war (Moje vlast! Pro¢ jsem byl neonacistou).

Moderuje

Paulina Tabery

Sociolozka se zaméfenim na proces formovani

a zmény vefejného minéni, interpersonalni a me-
dialni komunikaci a vefejné minéni a politickou
komunikaci. Piisobi na Sociologickém tstavu AV
CR a v Centru pro vyzkum vetejného minéni.
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16:30-18:00
Dokumentarni dialog s Franciscem Cantu

Zdi a svoboda

Pad Berlinské zdi a demontaz Zelezné opony sym-
bolizovaly nastoleni svobody. Co znamena svo-
boda nyni, v situaci, kdy Spojené staty, Madarsko
a dalsi zemé stavi na svych hranicich zdi a ve Stte-
dozemnim mofi umiraji lidé, ktefi se touzi dostat
do Evropy? Lze viibec vnimat nase nynéjsi moz-
nosti volného pohybu v ramci EU a pohodlného
bezvizového vstupu do mnoha zemi jako svobo-
du, kdyz jsou podobna prava odepfena lidem na
utéku? Do jaké miry hranice svobodu chrani a do
jaké miry ji popiraji? A lze viibec zemé, které se
opevnily vii¢i okolnimu svétu, aby tak garantovaly
,ostrov” svobody svym obéaniim, opravdu pova-
Zovat za svobodné? Francisco Cantt zaméii nasi
pozornost k hranicim a ke konkrétnimu utrpeni
lidi, ktef1 je zdolavaji.

Francisco Canty

Autor knihy The Line Becomes a River, v niz reflek-
tuje svou zkusenost v fadach americké pohrani¢ni
straze. Laureat Knizni ceny Los Angeles Times,
nominovany na Orwellovu cenu, udélovanou
politicky angazované literatuie ¢i publicistice.
Dlouhodobé pobyva v blizkosti hranic USA s Me-
xikem, v soucasnosti koordinuje terénni vyzkum
v ramci programu tvirc¢iho psani na University of
Arizona.
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Moderuji

Marek Hovorka

Reditel Mezinrodniho festivalu dokumentérnich
filmt Ji.hlava. Festival zalozil v roce 1997. V letech
1998-2005 studoval katedru dokumentarni tvorby
prazské FAMU. Je spoluzakladatel sité evrop-
skych dokumentarnich festivalt Doc Alliance,
filmového trhu East Silver a online platformy pro
distribuci dokumentérnich filmt DAFilms.

Filip Remunda

Cesky rezisér, kameraman a producent. Vystu-
doval katedru dokumentarni tvorby na FAMU.

Je spoluzakladatelem Institutu dokumentarniho
filmu, ktery pomaha prosazeni ¢eského filmu v za-
hranié¢i. Do $ir§iho povédomi verejnosti se dostal
spolu s Vitem Klusakem kontroverzni filmovou
reality show o fiktivnim hypermarketu Cesky sen.
Je drzitelem Ceny Pavla Kouteckého za film Pulec,
krdlik a Duch svaty.
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18:30-20:00
Prezentace a diskuze

Strach mezi nami

Strach je pfirozena emoce, kterd se tyka dospé-
Iych stejné jako déti. Je pudem sebezachovy, diky
kterému reflektujeme réizna nebezpeci. V urcitém

yvo fe By Yy . ‘s
méiitku nas mize pfimét k rozumné a vynalézavé

- v - P

reakci, jeho pfemira ma vsak paralyzujici d¢inky.
Clenové bosenské nevladni organizace Genesis uci
déti, jak rozpoznavat skute¢ny strach a tcelové
vytvarené — imaginarni hrozby. Nauéme se s nimi,
jak pracovat se strachem a nebdt se ho.

Hosté

Hana Kuni¢

Pochazi z Jajce v Bosné a Hercegoviné. Nedavno
ukondila sttedni $kolu a ve studiich bude pokra-
covat na fakulté politologie v Sarajevu. Je akti-
vistkou a hraje na klarinet v mistnim hudebnim
souboru. Film Umbrella vypravi skute¢ny piibéh
o jejim détstvi. Byl natocen, kdyz Hané bylo tfi-
néct. Pfestoze zpocatku méla k filmu ambivalent-
ni vztah, nyni jej povazuje za dilezitou soucast
svého Zivota.

Drasko Stojcevi¢

Narozen roku 1975 v Banja Luce. Je jednim ze za-
kladatelt neziskového tviiréiho projektu Genesis
a tviircem jednominutovych filmt pro déti a mla-
dez. V riznych lokalitach Bosny a Hercegoviny
vytvoril nespocet kratkych filma, v nichz ztvarnil
tfeba houbového muzika Pecurka (ve Hre lesnich
trpastikit) nebo hledace min (v Podivném soudu).

Ljubica Vasi¢

Narozen roku 1975 v Banja Luce. Clenem projektu
Genesis se stal v roce 1996 a v jeho rdmci od té
doby zrealizoval fadu vzdélavacich a zabavnych
TV formatti. Détskym divakiim se vryl do paméti
v rolich ,,moudrého“ profesora Mudrice ze serialu
Ci jsou andélé nebo jako borovy muzik Borko ve
Hpe lesnich trpaslikil.

Moderuje

Predrag Duroniji¢

Do ¢trnécti let zil v Dervente, v severni oblasti
Bosny a Hercegoviny. Po vypuknuti vale¢ného
konfliktu se pohyboval po statech byvalé Jugosla-
vie a v roce 1995 emigroval do Ceské republiky,
kde zije dodnes. Profesi je tesaf. Ma blizko k pii-
rodé¢ a dartim, které nabizi, jako jsou tfeba pro-
dukty z chmele. Je rovnéz hudebnikem a vyznava
zivotni krédo ,Ako Zeli§ pobijediti, ne smije$
izgubiti®.
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20:30-22:00
Panelova diskuze

15 let promény
kultury

Pied patnacti lety vstoupila Ceské republika do
Evropské unie. Nase kultura a uméni se staly sou-
Casti $irsiho evropského prostoru. Jaka spolecen-
skd a umélecka ocekavani se k tomu vazala a na-
kolik se naplnila? Patnéct let jako obdobfi, v némz
doslo k proméné politiky i spole¢nosti — ovliviiuje
tato zména umeéleckou tvorbu a jeji vnimani?
Patnact let jako proména nasSeho vztahu k Evropé
a naseho mista v ni, ale i proména pohledu na to,
co znamena kultura.

Ve spoluprdci s kanceldri Kreativni Evropa

u piileitosti 15 let vstupu CR do EU.

Hosté

Martin Kohout

Vystudoval sociologii na FFUK a dokumentarni
tvorbu na FAMU. Ve svych tfech celoveéernich
filmech zkoumal post-socialistickou transformaci
Ceské spolec¢nosti. Filmy se zabyvaly privatizac-
nimi procesy a podilem ob¢ant na fungovani
minulého rezimu. V soucasnosti se snazi spolu

s dokumentaristy Janem Rendlem, Janem Strej-
covskym a Jakubem Wagnerem pomahat vzniku
nezavislych dokumentarnich filmt a jinych umé-
leckych projekt.

Pavla Melkova

Architekta a expertka v oblasti pamatkové péce,
tzemniho planovani a urbanismu. Prednasi na
CVUT a VSUP a je autorkou fady knih, naptiklad
Bastionu XXXI u BoZich muk, ProZivat architekturu

¢i piirucky Manudl tvorby verejnych prostranstvi hl.
m. Prahy. V roce 2012 zalozila Kancelar vefejného
prostoru na Institutu planovani a rozvoje hlavni-
ho mésta Prahy.
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Adam Svozil

Vystudoval rezii na DAMU v Praze. Je drzitelem
Ceny Marka Ravenbhilla za inscenaci Ritudini
vraZda Gorge Mastromase. Kromé prace v rozhlase
spolupracoval s fadou divadel, mezi jinymi se
Studiem hrdint, Meet Factory, Komorni scénou
Aréna nebo Divadlem Na Zabradli. V poslednim
jmenovaném divadle je v soucasné dobé k vidéni
jeho inscenace Kratké rozhovory s odpornymi
muzi podle povidek Davida Fostera Wallace.

Moderuje

Petr Fischer

Cesky novinat. Za novinatskou ¢innost byl oce-
nén Cenou Rudolfa Medka a Cenou Ferdinanda
Peroutky. Byl hlavnim komentatorem Lidovych
novin, ptsobil v ¢eské redakci BBC, tfi roky vedl
kulturni rubriku Hospodaiskych novin a stejné
dlouho i kulturn{ rubriku CT. V Ceské televizi
meél pofad Konfrontace Petra Fischera. Mezi lety
2016 a 2018 zast4val pozici §éfredaktora Ceského
rozhlasu Vltava.
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Ljubica Vasi¢

Pavla Melkova

Marek Hovorka

Predrag Duronji¢

Ivo Bystiican

Martin Kohout

Petr Fischer

Filip Remunda

22:15-23:00
Projekce videa a diskuze s tviirci

Déli nas Rusko?:
Voxpot

Premiéra epizody z reportazniho cyklu zurnalis-
tického kanalu Voxpot. Tym Voxpotu se vypravil
do Ruska, Finska a Ceska, kde zkoumal strategie
informac¢niho piisobeni Ruska mimo své hranice.
Kde jsou limity ruské informacni politiky a statni
propagandy, co tim tato zemé sleduje a kdy za
polarizovanou spole¢nost vinit vic domaci hrace
nez uklady z Kremlu?

Hosté

Vojtéch Bohac

Studoval mezinarodni vztahy a politologii na
Masarykové univerzité v Brné. Psal pro Pravo,
Aczlarm, The Moscow Times a dalsi média. Spolu
s Anetou Vaclavikovou pied rokem zalozil repor-
tazni kandl Voxpot, ktery se vénuje globalni zur-
nalistice. Jako reportér pasobil v oblasti mnoha
vale¢nych konflikt, mimo jiné na Ukrajiné, v Af-
ghanistanu nebo na Stfednim vychodé.

Moderuje

Ivo BystFi¢an

Nezavisly producent a filmaf. Ve své tvorbé se za-
meéiuje na socialni a historicka témata. Spolupra-
cuje s Ceskou televizi v dokumentarn{ sekci a ve-

dle toho organizuje dilny a pfednasi. Je autorem

nékolika nezavislych snimka i mnoha televiznich
dokumenti. Casto toé{ na jinych kontinentech

a nyni se zabyva hlavné moznostmi mezinarodni

koprodukce v dokumentarni tvorbé.

HER HEINRICH BOLL STIFTUNG
PRAGUE

Czech Republic | Slovakia | Hungary |
Croatia

mmmmmmmm *Chaxita

Ceska republika

Coje
DOMOV?

Program dne probihd za podpory praiské kanceldre
Heinrich-Boll-Stiftung a Charity Ceskd republika.
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Ivo Hucl

Alice Rezkova

Tomas Rezek

Richard Turcsanyi

Vit Vojta

Wei-lun Lu

Clifford Coonan

Made in China

utery 29. fijna

Od Konfucia k Si Tin-pchingovi

Jaka je soucasna Cina a ¢inskd spole¢nost? Od konfucianismu po reformovany

¢insky stat, ktery dle svych predstavitel slouzi zajmam obycejnych lidi a dle

kritikti naopak zajmtm vladnouci tfidy. Jak se Zije v zemi, ktera za posledni ¢tyfi

dekady ziskala pozici druhé nejsilnéjsi svétové ekonomiky, stala se lidrem na poli

technologii, expanduje téméf v kazdé oblasti doma i v zahranici a rychle zavadi

uc¢inné metody automatizované kontroly spole¢nosti? Které skupiny obyvatel maji

prospéch z ¢inské konjunktury a v ¢em spociva? Je namisté hovofit o Ciné jako

o totalitarnim rezimu? Mohou ¢inské principy spravy spole¢nosti pronikat i do

na$eho svéta? Jak se k soucasné Ciné mame stavét?

10:00-11:00
Vnitini svét basnika Ivo Hucla

& o Vo
Dam si cinu
Basnik a kurator Ivo Hucl se dlouhodobé zabyva
regionem Délného vychodu. V roce 2018 se setkal
s fotografkou, spisovatelkou a ¢inskou disident-
kou Liou Siou, vdovou po laureatovi Nobelovy

ceny miru Liou Siao-povi. Jak vnima soucasnou
Cinu? O textech, které ho inspiruji.

Ivo Hucl

Basnik, kurator vystav, kulturni aktivista a zakla-
datel Bezejmenné ¢ajovny ve Stéhlavicich. Pred
rokem 1989 pracoval v délnickych profesich a své
texty publikoval v samizdatu. Dosud vydal pét
basnickych sbirek a dvé knihy eseji. Za svou prvni
knihu Ostrovni basné obdrzel v roce 2010 lite-
rarni Cenu Bohumila Polana. Jeho prace odrazi
dlouhodoby zajem o vychodni kulturu, stejné jako
spiritualni charakter jeho tvorby.

12:00-14:00

Uvodni fe¢ a rozhovor mezi hosty

- - v, R v
Cina svetu, svet Cine
Jak se prométiuje ob&anské spoleénost v Ciné

v posledni dobé? Je utvarejici se stiedni tfida

v zasadé loajalni oporou rezimu, protoze mu vdéci
za sviij vzestup? Anebo v ni lze spatfovat zarod-
ky spolecenského hnuti, jez se eventualné bude
zasazovat o demokratické reformy? A je viibec
jakakoli politika zdola mozna v podminkach pro-
pracovaného systému kontroly? Jak se proménuje
politicko-ckonomické struktura Ciny? A nebude
nakonec autoritafsky a silné hierarchicky rezim
zdatnéj$i v implementaci zavazkt pafizskych kli-
matickych dohod?

Uvodni Feé

Stein Ringen

Norsky sociolog a politolog, ktery zkouma politic-
ké rezimy, konstitucionalismus a socialni politiky.
Zaméiuje se mimo jiné na Velkou Britanii, USA,
Skandinavii a Cinu. Mezi Gstiedni témata jeho
textl patfi nerovnost, chudoba, vetejna politika

a komparace politickych systémii. Publikoval ve
Financial Times, Washington Post, South China
Morning Post ¢i v El Pais.
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Hosté

Wei-lun Lu

Védecky asistent v Centru jazykového vzdéla-
vani a na Filozofické fakult¢ MU v Brné. Na
tchajwanské Narodni univerzité ziskal doktorat

z lingvistiky. Byl stipendistou na Rice University
a hostujicim védeckym pracovnikem na Univerzi-
té v Leidenu. Aplikuje diskurzivné-analyticky pii-
stup pii studiu kultury a jazyka. Jeho specializaci
jsou pieklady a kognitivni lingvistika.

Alice Rezkova

Vystudovala mezinarodni evropska studia a diplo-
macii na VSE v Praze se specializaci na evropskou
ekonomickou integraci. Uskutec¢nila stipendijni
studijni pobyt na Hong Kong University of
Science and Technology a poté absolvovala staz

v China Africa Business Council v Pekingu. V le-
tech 2007-2010 pracovala jako feditelka Asociace
pro mezinarodni otazky. Nyni se zaméiuje na me-
zinarodni obchod, ekonomickou diplomacii a na
sdilenou ekonomiku.

Moderuje

Alfred Gerstl

Expert na mezinarodni vztahy v regionu jihovy-
chodni a vychodni Asie. Pracuje na katedfe asij-
skych studii na Univerzité Palackého v Olomouci.
Predtim vyucoval mezinarodni vztahy se zamére-
nim na (jiho)vychodni Asii v Australii, Némecku
a Rusku. Mezi jeho odborné zijmy patfi teorie
mezinarodnich vztaht, regionalni spoluprace ve
vychodni Asii, bezpec¢nostni studia, konflikt o Ji-
ho¢inské mote a Nova hedvabni stezka (Belt and
Road Initiative).
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14:30-16:00
Panelova diskuze

Tanec s Cinou

Cast teskych politikt a podnikatelii se vjrazné
orientuje na tésné vztahy s Cinou. Jsou vyhody
spoluprace s expanzivni velmoci rizikem, nebo
piinosem pro spole¢nost? Jak se k Ciné jakozto

k (nejen) obchodnimu partnerovi stavi EU nebo
nasi nejblizsi sousedé, napiiklad Némecko? Dari
se vyvazovat rozpory existujici mezi ekonomic-
kymi zdjmy zemi Evropské unie a lidskopravnim
politickym étosem zdejsich demokracii? O jaké
ekonomické zajmy konkrétné jde, nakolik jsou
transparentni? A co na druhé strané sleduje svymi
kulturnimi a ekonomickymi aktivitami v Evropé
i jinde ve svété Cina? Jakymi metodami prosazuje
své velmocenské cile?

Hosté

Haruna Honcoop

Cesko-japonska filmatka. Vystudovala sinologii na
FF UK, kde se zabyvala moderni ¢inskou historii
a literaturou. Debutovala svym experimentalnim,
cross-medialnim projektem Built 7o Last — Relics of
Communist-Era Architecture, ktery vyvijela 4 roky

a natacela v 11 zemich byvalého vychodniho blo-
ku. Jeji film Pravda nebo leZ se zabyva ¢esko-¢insky-
mi vztahy. Nyni v Pekingu, Tokiu a Evropé vyviji
dokumentarni film Olympijsky polocas.

Tomas Rezek

Analytik Vyzkumného centra Asociace pro mezi-
narodni otazky se specializaci na kybernetickou
bezpecnost. Vystudoval mezinarodni obchod

a komeréni komunikace na VSE v Praze. V rdmci
svého vyzkumu se zabyval kybernetickym po-
tencialem svétovych mocnosti a bezpecnostnimi
incidenty s dopadem na mezinarodni vztahy. Nyni
ptisobi jako manazer oddéleni zabezpecujiciho
datové sluzby pro vice nez 10 bank v zahraniéi.

Vit Vojta

Vystudoval sinologii, etnologii a pravo. Lektor

a poradce v interkulturnim managementu, marke-
tingu a komunikaci s ¢inskymi partnery a v ¢inské
ptijezdové turistice. Jako znalec ¢inského jazyka
a prostredi tlumoci pii vrcholnych statnich jed-
nanich a navstévach. V roce 2019 zalozil institut
Sinoskop s cilem vyvazené pfispivat do diskuze

o Ciné.

Clifford Coonan

V Berliné usazeny spisovatel a novinaf, ktery se
specializuje na vztahy Evropy a Asie. V soucasné
dobé je editorem v Deutsche Welle se zaméfenim
na Cinu. Jako zahranié¢ni zpravodaj stravil vice
nez 15 let v Pekingu pro The Irish Times, The Ho-
llywood Reporter a Variety.

Moderuje

Richard Turcsanyi

Zastupce feditele bratislavského Institute of Asian
Studies a feditel Strategic Policy Institute. Na
Masarykové¢ univerzité ziskal PhD. v oboru mezi-
narodnich vztaht. V minulosti byl na dlouhodo-
bych vyzkumnych pobytech na univerzitach v To-
rontu, Pekingu a na Narodni univerzité¢ Chengchi
v Tchaj-pej. Zamétuje se na vztahy stfedni Evropy
s vychodni Asif a ¢inskou zahrani¢ni politiku.

Sinofon

Program dne probihd za podpory projektu Sinofonni
prihranici — interakce na okraji.
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“WE ARE ALREADY AND WILL REMAIN ALL
IN THE SAME BOAT.”

Zygmunt Bauman

INSPIRATION FORUM
Festival of Thinking

Through debates, lectures, interviews, and documentary dialogues, the
Inspiration Forum looks at important subjects of the present and future.
Over the course of six days, this year’s Inspiration Forum will explore
the questions and issues facing today’s world and ask where it is headed.
Come and participate in interesting dialogues, search for innovative
paths, discover new solutions, and let yourself be inspired by visions of
the future with guests from around the world. Together, we will explore
possible ways of effectively, on both the personal and political level,
transforming the world in which we must live.

Inspiration Forum, 24-29 October
Horacké Divadlo, 1° floor



Istvan Bibo

Silvia Federici

Pope Francis

Yan Lianke

Martha Nussbaum

Martin Rees

Jonas Staal

Inspiration Forum
Readings
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The Misery of Small Eastern
European States

IsTvAN BiB6

To be a democrat is first and foremost not to be afraid — not to be afraid
of those who have a different opinion, speak a different language, and are
of another race; not to be afraid of revolution, conspiracies, the unknown
evil intentions of the enemy, hostile propaganda, disdain, and generally all
those imaginary dangers that become real because we are afraid of them.

The Misery of Small Eastern European States, 1946.
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Revolution At Point Zero:
Housework

SiLviA FEDERICI

Neither the reorganization of reproductive work on a market basis, nor
the “globalization of care,” much less the technologization of reproductive
work, have “liberated women” or eliminated the exploitation inherent to
reproductive work in its present form. If we take a global perspective we
see that not only do women still do most of the unpaid domestic work in
every country, but due to cuts in social services and the decentralization
of industrial production, the amount of domestic work, paid and unpaid,
that women perform may have actually increased, even when they have had
a extradomestic job.

Three factors have lengthened women’s workday and returned work to
the home. First, women have been the shock absorbers of economic glo-
balization, having had to compensate with their work for the deteriorating
economic conditions produced by the liberalization of the world economy
and the states’ increasing disinvestment in the reproduction of the work-
force. This has been especially true in the countries subjected to structural
adjustment programmes where the state has completely cut spending for
healthcare, education, infrastructure and basic necessities. As a conse-
quences of these cuts, in most of Africa and South America, women must
now spend more time fetching water, obtaining and preparing food, and
dealing with illnesses that are far more frequent at a time when the privati-
zation of healthcare has made visits to clinics unaffordable for most, while
malnutrition and environmental destruction have increased people’s vul-
nerability to disease. [...]

The second factor that has recentered reproductive labour in the home
has been the expansion of “homework,” partly due to the deconcentration
of industrial production, partly to the spread of informal work. [...] Many
women choose this work in the attempt to reconcile earning an income
with caring for their families; but the result is enslavement to a work that
earns wages “far below the median wage it would pay if performed in a for-
mal setting, and reproduces a sexual division of labour that fixes women
more deeply to housework.

Lastly, the growth of female employment and restructuring of reproduc-
tion has not eliminated gender labour hierarchies. Despite growing male
unemployment, women still earn a fraction of male wages. We have also
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witnessed an increase in male violence against women, triggered in part by
fear of economic competition, in part by the frustration men experience in
not being able to fulfill their role as family providers, and most important,
triggered by the fact that men now have less control over women’s bodies
and work, as more women have some money of their own and spend more
time outside the home. In a context of falling wages and widespread unem-
ployment that makes it difficult for them to have a family, many men also
use women’s bodies as a means of exchange and access to the world mar-
ket, through the organization of pornography or prostitution.

“Itis [...] important to recognize that there are serious limits to the extent
to which reproductive work can be reduced or reorganized on a market
basis. How far, for example, can we reduce or commercialize the care for
children, the elderly, the sick, without imposing a great cost on those in
need of care? The degree to which the marketization of food production
has contributed to the deterioration of our health (leading, for example, to
the rise of obesity even among children) is instructive. As for the commer-
cialization of reproductive work through its redistribution on the shoulders
of other women, as currently organized this “solution” only extends the
housework crisis, now displaced to the families of the paid care providers,
and creates new inequalities among women.

What is needed is the reopening of a collective struggle over reproduc-
tion, reclaiming control over the material conditions of our reproduction
and creating new forms of cooperation around this work outside of the
logic of capital and the market. This is not a utopia, but a process already
under way in many parts of the world and likely to expand in the face of
a collapse of the world financial system. Governments are now attempting
to use the crisis to impose stiff austerity regimes on us for years to come.
But through land takeovers, urban farming, community-supported agri-
culture, through squats, the creation of various forms of barter, mutual
aid, alternative forms of healthcare—to name some of the terrains on which
this reorganization of reproduction is more developed—a new economy is
beginning to emerge that may turn reproductive work from a stifling, dis-
criminating activity into the most liberating and creative ground of experi-
mentation in human relations.

As I stated, this is not a utopia. The consequences of the globalized
world economy would certainly have been far more nefarious except for
the efforts that millions of women have made to ensure that their families
would be supported, regardless of their value on the capitalist labour mar-
ket. Through their subsistence activities, as well as various forms of direct
action (from squatting on public land to urban farming) women have
helped their communities to avoid total dispossession, to extend budgets
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and add food to the kitchen pots. Amid wars, economic crises, and devalu-
ations, as the world around them was falling apart, they have planted corn
on abandoned town plots, cooked food to sell on the side of the streets,
created communal kitchens ola communes as in Chile and Peru—thus
standing in the way of a total commodification of life and beginning a pro-
cess of reappropriation and recollectivization of reproduction that is indis-
pensable if we are to regain control over our lives.

Revolution At Point Zero: Housework, Reproduction, and Feminist
Struggle, 2012, PM Press, 2012.
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Laudato Si: On Care for Our
Common Home

Pore FraNCIS

[...]

18. The continued acceleration of changes affecting humanity and the
planet is coupled today with a more intensified pace of life and work which
might be called “rapidification”. Although change is part of the working of
complex systems, the speed with which human activity has developed con-
trasts with the naturally slow pace of biological evolution. Moreover, the
goals of this rapid and constant change are not necessarily geared to the
common good or to integral and sustainable human development. Change
is something desirable, yet it becomes a source of anxiety when it causes
harm to the world and to the quality of life of much of humanity.

[...]

49. It needs to be said that, generally speaking, there is little in the way of
clear awareness of problems which especially affect the excluded. Yet they
are the majority of the planet’s population, billions of people. These days,
they are mentioned in international political and economic discussions, but
one often has the impression that their problems are brought up as an after-
thought, a question which gets added almost out of duty or in a tangential
way, if not treated merely as collateral damage. Indeed, when all is said and
done, they frequently remain at the bottom of the pile. This is due partly to
the fact that many professionals, opinion makers, communications media
and centres of power, being located in affluent urban areas, are far removed
from the poor, with little direct contact with their problems. They live and
reason from the comfortable position of a high level of development and
a quality of life well beyond the reach of the majority of the world’s popu-
lation. This lack of physical contact and encounter, encouraged at times by
the disintegration of our cities, can lead to a numbing of conscience and to
tendentious analyses which neglect parts of reality. At times this attitude
exists side by side with a “green” rhetoric. Today, however, we have to real-
ize that a true ecological approach always becomes a social approach,; it
must integrate questions of justice in debates on the environment, so as to
hear both the cry of the earth and the cry of the poor.
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[...]

111. Ecological culture cannot be reduced to a series of urgent and partial
responses to the immediate problems of pollution, environmental decay
and the depletion of natural resources. There needs to be a distinctive

way of looking at things, a way of thinking, policies, an educational pro-
gramme, a lifestyle and a spirituality which together generate resistance to
the assault of the technocratic paradigm. Otherwise, even the best ecologi-
cal initiatives can find themselves caught up in the same globalized logic.
To seek only a technical remedy to each environmental problem which
comes up is to separate what is in reality interconnected and to mask the
true and deepest problems of the global system.

[...]

139. When we speak of the “environment”, what we really mean is a rela-
tionship existing between nature and the society which lives in it. Nature
cannot be regarded as something separate from ourselves or as a mere
setting in which we live. We are part of nature, included in it and thus in
constant interaction with it. Recognizing the reasons why a given area is
polluted requires a study of the workings of society, its economy, its be-
haviour patterns, and the ways it grasps reality. Given the scale of change,
it is no longer possible to find a specific, discrete answer for each part of
the problem. It is essential to seek comprehensive solutions which consider
the interactions within natural systems themselves and with social systems.
We are faced not with two separate crises, one environmental and the
other social, but rather with one complex crisis which is both social and
environmental. Strategies for a solution demand an integrated approach to
combating poverty, restoring dignity to the excluded, and at the same time
protecting nature.

[...]

Laudato Si: On Care For Our Common Home, Second Encyclical, 2015.
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The Explosion Chronicles

YAN LIANKE

For readers, literature often provides an inspiration for life, but for authors,
it is life that inevitably drives literature.

Contemporary China is currently hurtling past a series of economic and
developmental milestones that took Europe over two centuries to achieve,
but in the process all the usual rules and regulations have been displaced
by their corresponding objectives. Shortcuts and unscrupulous methods
have become a path to success and prosperity, while power and money have
colluded to steal people’s souls. The result has been a string of terrifying
incidents, wherein beauty and ugliness, good and evil, substance and empti-
ness, value and meaninglessness, all become inextricably jumbled together.

Incidents that at first glance appear utterly illogical and unreal have
become increasingly common. For instance, someone did indeed drown in
a prison guard’s half-filled face-washing basin; on New Year’s day, more
than a thousand dead pigs did indeed float down Shanghai’s Huangpu
River; and just before a certain region in China switched over from burials
to cremations, countless elderly people did indeed take their own lives so
that they would be buried rather than cremated.

Our nation is new, but at the same time very ancient; it is modern and
prosperous, but at the same time feudal and autocratic; it is Westernized,
but also intrinsically Asian. The world is transforming the nation, even as
the nation is simultaneously transforming the world, and through this pro-
ces the nation’s innovation lies in its use of an unfathomable reality to chal-
lenge the limits of human imagination. As a result, the nation has come to
acquire a sort of unrealistic reality, a non-existent existence, an impossible
possibility — in short, it has come to possess an invisible and intangible set
of rules and regulations.

The nation has come to acquire a new logic and a new rationality, as it
becomes characterized by the ubiquitous presence of something that could
be called the mythoreal. At one time, the Chinese people may have been
suspicious of this mythoreal, but they have gradually grown accustomed
to it, and have even come to identify with it. As the entire world stares
incredulously at contemporary China’s miraculous transformation, the na-
tion’s authors feel they have reached a point where literature can no longer
directly reflect reality. Even the ideologies and techniques associated with
world literature would emit a collective sigh of despair if confronted with
China’s extraordinary events.
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China’s reality is currently driving the creation of what could be called
a mythorealist literary practice — which is to say, a literature that uses an
innovative set of techniques to reveal an otherwise invisible region beneath
perceivable reality. By having literature follow a spectral path of ghosts and
spirits, mythorealism seeks out these invisible regions in order to explode
reality’s facade.

The Explosion Chronicles, Grove Press, 2016.
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The Monarchy of Fear:
A Philosopher Looks at Our
Political Crisis

MARTHA NUSSBAUM

You are lying on your back in the dark. You see, you hear, you feel, but you
can’t act. You are completely, simply, helpless.
This is the stuff of nightmares. Most of us have nightmares of helplessness,
in which we feel a terrible fear of inescapable demons pursuing us—and
perhaps an even greater fear of our own powerlessness. But this horror sto-
ry is also the condition of every human baby. Calves, foals, chicks, puppies,
baby elephants and dolphins—almost all other animals learn to move very
quickly, more or less right after birth. Only human beings remain helpless
for years, and only we survive that helpless condition. As Lucretius, the Ro-
man poet of the first century bc, wrote,

the baby, like a sailor cast forth from the fierce waves, lies na-

ked on the ground, unable to speak, in need of every sort of

help to stay alive, when first nature casts it forth with birth

contractions from its mother’s womb into the shores of light.

And it fills the whole place with mournful weeping, as is fit-

ting for one to whom such trouble remains in life.

Politics begins where we begin. Most political philosophers have been male,
and even if they had children they did not typically spend time with them or
observe them closely. Lucretius’ poetic imagination led him to places where
his life probably did not. But philosophy made big strides when one of de-
mocracy’s great early theorists, Jean-Jacques Rousseau, a major intellectual
architect of the revolutionary anti-monarchical politics of the eighteenth
century, wrote about the education of children with a deep understanding of
the psychology of infancy. Rousseau was the opposite of a loving parent: he
sent his children to a foundling hospital, without even recording their dates
of birth. Somehow, though, through his various experiments in teaching
other people’s young children, through conversations with women, through
memories of his childhood, through his close reading of Lucretius and other
Roman philosophers, and through his own poetic imagination, he understo-
od that early need creates problems for the type of political order he sought.
He understood the dangers this condition posed for the democratic project.
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Human life, Rousseau understood, begins not in democracy but in mo-
narchy. The baby has no way of surviving except through reliance on care-
takers—and so it makes slaves of others. Babies must either rule or die. In-
capable of shared work or reciprocity, they receive what they need only by
commands and threats, and by exploiting the worshipful love given them
by others. (In letters, Rousseau made it clear that this was why he abando-
ned his children: he didn’t have time to be at a baby’s beck and call.)

We come into a world with which we are not ready to cope. The dis-
crepancy between the very slow physical development of the human infant
and its rapid cognitive development makes fear the defining emotion of
infancy. Adults are amused by the baby’s futile kicking and undisturbed
by its crying because they know they are going to feed, clothe, protect,
and nurture it. The infant, however, knows nothing of trust, regularity, or
security. Its limited experience and short time horizons mean that only
the present torment is fully real, and moments of reassurance, fleeting and
unstable, quickly lead back to insufficiency and terror. Even joy is tainted
by anxiety, since to the infant it seems all too likely to slip away.

We usually survive this condition. We do not survive it without being
formed, and deformed, by it. Neurological research on fear has shown that
the scars of early fright stimuli endure and become a continuing influence
on daily life.

Fear is not only the earliest emotion in human life; it is also the most
broadly shared within the animal kingdom. To experience other emotions,
such as compassion, you need a sophisticated set of thoughts: that some-
one else is suffering, that the suffering is bad, that it would be good for it
to be relieved. But to have fear, all you need is an awareness of danger loo-
ming. The thoughts involved don’t require language, only perception and
some vague sense of one’s own good or ill.

Fear is not just primitive; it is also asocial. When we feel compassion,
we are turned outward: we think of what is happening to others and
what is causing it. But you don’t need society to have fear; you need only
yourself and a threatening world. Indeed, fear is intensely narcissistic. An
infant’s fear is entirely focused on its own body. Even when, later on, we
become capable of concern for others, fear often drives that concern away,
returning us to infantile solipsism.

Marcel Proust, in In Search of Lost Time, imagines a child, his narrator,
who remains unusually prone to fear, especially at bedtime. Young Mar-
cel’s terror compels him to demand that his mother come to his room and
stay as late as possible. His fear inspires in him a need to control others. He
has no interest in what would make his mother happy. Dominated by fear,
he needs her to be at his command. This pattern marks all his subsequent
relationships, particularly that with Albertine, his great love. He cannot
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stand Albertine’s independence. It makes him too anxious. Lack of full
control makes him crazy with fear and jealousy. The unfortunate result,
which he narrates with great self-knowledge, is that he feels secure with Al-
bertine only when she is asleep. He never really loves her as she is, because
as she is she is not his own.

Proust supports Rousseau’s point that fear is the emotion of an abso-
lute monarch who cares about nothing and nobody else. This is not the
case for other animals, which are capable of acting independently almost
as soon as they are capable of feeling fear. Their fear in infancy, so far as we
can tell, remains within bounds and doesn’t impede concern for and co-
operation with others. Elephants, for example, which are famously commu-
nal and altruistic, act reciprocally with their herd almost from birth. Young
elephants may run to adult females for comfort, but they also play games
with others and gradually learn a rich emotional vocabulary. The powerless
human baby, on the other hand, can only terrorize others.

In childhood, concern, love, and reciprocity are staggering achieve-
ments, won against fierce opposition. Donald Winnicott, a great psycho-
analyst and paediatrician, invented a concept for what children need if
they are to develop concern for others. He called these conditions the
facilitating environment. Applying this idea to the family, he showed that
the home must have a core of basic loving stability and must be free from
sadism and child abuse. But the facilitating environment has economic and
social preconditions as well: there must be basic freedom from violence and
chaos, from fear of ethnic persecution and terror; there must be enough to
eat and basic health care. Working with children who were evacuated from
war zones, he understood the psychic costs of external chaos. He recogni-
zed that an individual’s ability to reach outward is inflected by political
concerns, that the personal and the political are inseparable. Winnicott
kept returning to political questions throughout his career. What should
we be striving for as a nation if we want children to become capable of reci-
procity and happiness?

Winnicott thought that people could attain “mature interdependence”
if they had a facilitating environment. His focus was on attaining such an
environment in the individual child’s life in the family. But his wartime
work led him to speculate about the larger question: What would it be like
for society as a whole to be a facilitating environment for the cultivation of
its people and their human relationships?

Such a society, he thought (as the Cold War advanced), would have to
be a freedom-protecting democracy, since only that form of society fully
and equally nourished people’s capacities to grow, play, act, and express
themselves. Winnicott thought that a key job of government was to supp-

ort families. Families cannot make children secure and balanced, capable of

INSPIRATION FORUM / READINGS

withstanding onslaughts of fear, if they are hungry or if they lack medical
care, if they lack good schools and a safe neighbourhood environment. He
repeatedly connected democracy with psychic health: to live with others on
terms of mutual interdependence and equality, people have to transcend
the narcissism in which we all start life. We have to renounce the wish to
enslave others, substituting concern, goodwill, and the acceptance of limits
for infantile aggression.

But how? It’s an urgent question, and the stakes are high. Fear always
simmers beneath the surface of moral concern, and it threatens to destabi-
lize democracy. Right now, fear is running rampant in our nation: fear of
declining living standards, of unemployment, of the absence of health care
in times of need; fear of an end to the American dream, in which you can
be confident that hard work brings a decent and stable life and that your
children will do better than you did if they, too, work hard.

Our narrative of fear tells us that very bad things can happen. Citizens
may become indifferent to truth and prefer the comfort of an insulating
group of peers who repeat one another’s falsehoods. They may become
afraid of speaking out, preferring the comfort of a leader who gives them
a womblike feeling of safety. And they may become aggressive against
others, blaming them for the pain of fear.

When the underlying facts are right, fear can be a useful guide in many
areas of democratic life. Fear of terrorism, fear of unsafe highways and
bridges, fear of the loss of freedom itself: all of these can prompt useful
protective action. But directed to the very future of the democratic project
itself, a fearful approach is likely to be dangerous, leading people to seek
autocratic control or the protection of someone who will control outcomes
for them. Martin Luther King Jr. understood that a fearful approach to
the future of race relations would play straight into the hands of those who
sought to manage things by violence, a kind of preemptive strike. His em-
phasis on hope was an attempt to flip the switch, getting people to dwell
mentally on good outcomes that could come about through peaceful work
and cooperation.

Hope is the inverse of fear. Both react to uncertainty, but in opposing
ways. Hope expands and surges forward, fear shrinks back. Hope is vulne-
rable, fear is self-protective. This is the difference.

The Monarchy of Fear: A Philosopher Looks at Our Political Crisis,
Simon & Schuster, 2018.
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On the Future: Prospects
for Humanity

MARTIN REES

The ancients were bewildered and helpless in the face of floods and pesti-
lences—and prone to irrational dread. Large parts of the Earth were terra
incognita. The ancients’ cosmos was just the Sun and planets surrounded
by the fixed stars spread across the ‘vault of heaven’. Today, we know our
Sun is one of one hundred billion stars in our galaxy, which is itself one of
at least one hundred billion other galaxies.

But despite these hugely stretched conceptual horizons—and despite
our enhanced understanding of the natural world, and control over it—the
timescale on which we can sensibly plan, or make confident forecasts, has
become shorter rather than longer. Europe’s Middle Ages were turbulent
and uncertain times. But these times played out against a ‘backdrop’ that
changed little from one generation to the next; devotedly, medieval masons
added bricks to cathedrals that would take a century to finish. But for us,
unlike for them, the next century will be drastically different from the pres-
ent. There has been an explosive disjunction between the ever-shortening
timescales of social and technical change and the billion-year time-spans of
biology, geology, and cosmology.

The phrase ‘sustainable development’ gained currency in 1987, when the
World Commission on Environment and Development, chaired by Gro
Harlem Brundtland, prime minister of Norway, defined it as ‘development
that meets the needs of the present—especially the poorwithout compromis-
ing the ability of future generations to meet their own needs’. We all surely
want to ‘sign up’ to reach this goal in the hope that by 2050 there will be
a narrower gap between the lifestyle that privileged societies enjoy and that
which is available to the rest of the world. This can’t happen if develop-
ing countries mimic the path to industrialisation that Europe and North
America followed. These countries need to leapfrog directly to a more ef-
ficient and less wasteful mode of life. The goal is not anti-technology. More
technology will be needed, but channeled appropriately, so that it under-
pins the needed innovation. The more developed nations must make this
transition too.

Information technology (IT) and social media are now globally perva-
sive. Rural farmers in Africa can access market information that prevents
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them from being ripped off by traders, and they can transfer funds elec-
tronically. But these same technologies mean that those in deprived parts
of the world are aware of what they are missing. This awareness will trigger
greater embitterment, motivating mass migration or conflict, if these con-
trasts are perceived to be excessive and unjust. It is not only a moral im-
perative, but a matter of self-interest too, for fortunate nations to promote
greater equality—by direct financial aid (and by ceasing the current exploit-
ative extraction of raw materials) and also by investing in infrastructure
and manufacturing in countries where there are displaced refugees, so that
the dispossessed are under less pressure to migrate to find work.

The lifestyle a more automated world offers seems benign-indeed enticing—
and could in principle promote Scandinavian-level satisfaction throughout
Europe and North America. However, citizens of these privileged nations
are becoming far less isolated from the disadvantaged parts of the world.
Unless inequality between countries is reduced, embitterment and instabil-
ity will become more acute because the poor, worldwide, are now, via IT
and the media, far more aware of what they’re missing. Technical advances
could amplify international disruption. Moreover, if robotics renders it eco-
nomically viable for wealthy countries to shore up manufacturing within
their own borders, the transient but crucial developmental boost that the
‘tigers’ in the Far East received by undercutting Western labour costs will
be denied to the still-poor nations in Africa and the Middle East, rendering
the inequalities more persistent.

Also, the nature of migration has changed. A hundred years ago a Euro-
pean or Asian individual’s decision to move to North America or Australia
required severing ties with his or her indigenous culture and extended
family. There was therefore an incentive to integrate into the new society.
In contrast, daily video calls and social media contacts now enable immi-
grants, if they so choose, to remain embedded in the culture of their home-
land, and affordable intercontinental travel can sustain personal contacts.

National and religious loyalties and divisions will persist (or even be
strengthened by internet echo chambers) despite greater mobility and less
sentimentality about ‘place’. Nomads of the technocratic world will expand
in numbers. The impoverished will see ‘following the money’ as their best
hope-migrating legally or illegally. International tensions will get more acute.

If there is indeed a growing risk of conflicts triggered by ideology or
perceived unjust inequality, it will be aggravated by the impact of new tech-
nology on warfare and terrorism. For the last decade at least, we’ve seen
TV reports of drones or rockets attacking targets in the Middle East. They
are controlled from bunkers in the continental United States—by individu-
als even more remote from the consequences of their actions than aircrews
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carrying out bombing raids. The ethical queasiness this engenders is some-
what allayed by claims that higher-precision targeting reduces collateral
damage. But at least there is a human ‘in the loop’ who decides when and
what to attack. In contrast, there is now the possibility of autonomous
weapons, which can seek out a target—using facial recognition to identify
individuals and then kill them. This would be a precursor to automated
warfare—a development that raises deep concerns. Near-term possibilities
include automated machine guns; drones; “and armoured vehicles or sub-
marines that can identify targets, decide whether to open fire, and learn as
they go.

Nations may need to give up more sovereignty to new global organisations
along the lines of the International Atomic Energy Agency, the World
Health Organization, and so on. There are already international bodies
that regulate air travel, radio frequency allocations, and such. And there
are protocols such as the post-Paris climate change agreement. More such
bodies may be needed, for planning energy generation, to ensure sharing
of water resources, and for responsible exploitation of AI and of space
technology. National boundaries are now being eroded, not least by the
quasi-monopolies like Google and Facebook. The new organisations must
retain accountability to governments but will need to use social media—-as
they are now and will be in future decades—and involve the public. So-
cial media engage huge numbers in campaigns, but the barrier to their
engagement is so low that most lack the commitment of participants in
mass movements in the past. Moreover, the media make it easy to engineer
a protest, as well as amplifying all dissident minorities—adding to the chal-
lenge of governance.

But will the world be governable by nation-states? Two trends are
reducing interpersonal trust: firstly, the remoteness and globalisation of
those we routinely have to deal with; and secondly, the rising vulnerability
of modern life to disruption—the realisation that ‘hackers’ or dissidents can
trigger incidents that cascade globally. Such trends necessitate burgeoning
security measures. These are already irritants in our everyday life-security
guards, knotty passwords, airport searches, and so forth—but they are likely
to become ever more vexatious. Innovations like blockchain, the publicly
distributed ledger that combines open access with security, could offer
protocols that render the entire internet more secure. But their current ap-
plications—allowing an economy based on crypto-currencies to function
independently of traditional financial institutions—seem damaging rather
than benign. It’s both salutary and depressing to realise how much of the
economy is dedicated to activities and products that would be superfluous
if we felt we could trust each other.
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The gaps in wealth and welfare levels between countries show little
sign of narrowing. But if they persist, the risk of persistent disruption will
grow. This is because the disadvantaged are aware of the injustice of their
predicament; travel is easier, and therefore more aggressive measures will
be needed in order to control migratory pressures if they build up. But
apart from direct transfers of funds in the traditional way, the internet and
its successors should make it easier for services to be provided anywhere in
the world, and for educational and health benefits to spread more widely.
It’s in the interests of the wealthy world to invest massively in improving
the quality of life and job opportunities in poorer countries—minimising
grievances and ‘levelling up’ the world

On the Future: Prospects for Humanity, Princeton university
Press, 2018.
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Comrades in Deep Future

JonNas StaaL

1.LITERARY SOoCIAL EXPERIMENT

Various organizations are competing to ensure that within the next two de-
cades humans will become an interplanetary species by establishing a pres-
ence on Mars. Elon Musk’s SpaceX is among the most visible competitors
working to achieve this goal, as Musk argues that either “we stay on Earth
forever and then there will be an inevitable extinction event,” or “become
a spacefaring civilization, and a multi-planetary species.”

The first two seasons of the television series Mars (2016—present), pro-
duced by National Geographic, can be read as a docu-fiction infomercial
for Musk’s company. Its documentary component shows SpaceX’s present-
day tests of reusable rockets, aiming to enable travels back and forth to
Mars, while its science-fictional Hollywood-styled segments visualize
Musk’s year-by-year plan to build a sustainable human presence on the
planet.

SpaceX imagines that humanity’s transition from planetary to inter-
planetary species will transpire through extractivist pursuits. The planned
Martian settlement includes spaces to sleep, laboratories for studies and
experiments, agricultural areas to grow plants, and in time, a bar. The
corporate components of the mission, intended to finance its scientific pur-
suits, propose to mine the planet’s resources: first water, and in the long
term nickel, copper, iron, titanium, and platinum. But the plan includes no
physical political or cultural infrastructures to speak of, or any meaningful
discourse on future forms of governance: there is no parliament or space of
common decision-making, or cultural spaces (besides the bar) for that mat-
ter. These absences are indicative of a particular state idea, namely that of
the neocolonial, extractivist, corporatist state, following Bob Jessop’s no-
tion of the “state idea” as a fourth component to Max Weber’s three-ele-
ments approach to state theory.?

This state idea is shared by figures such as Jeff Bezos, founder of the tril-
lion-dollar company Amazon, whose business model is based on structural
tax evasion and the extreme exploitation and precaritization of its workers.
This has enriched Bezos to such a degree that he has been able to create his
own company for space exploration, Blue Origin.

As a radical historical counterpoint to the way this state idea has come
to structure our interplanetary future imaginary, I propose to return to the
Martian vision put forth by Russian philosopher and revolutionary Alex-
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ander Bogdanov, set out in his 1908 novel Red Star. In Bogdanov’s book,
comrade Leonid is visited by a Martian revolutionary just after the failed
Moscow uprising of 1905. Leonid then travels to the red planet and discov-
ers that on Mars the communist revolution has already taken place. Factory
labour is voluntary and workers do not commit to one craft or another,

but circulate continuously between occupations; in the children’s colony,
different generations of young comrades educate one another and live col-
lectively without their biological parents; and public monuments and art
displays are conceived of as collective achievements rather than individual
masterpieces: “In pre-socialist times the Martians erected monuments to
their great people. Now they dedicate them only to important events.”
Despite these emancipatory egalitarian achievements, Leonid discovers that
Martian communist society harbors a great dilemma. Due to overpopula-
tion and excessive resource extraction, a debate has ensued about whether
communist Mars should colonize capitalist earth.

Bogdanov’s interplanetary speculations explore the potentials of com-
munist society in terms of a fundamental reorganization of labour as well
as social, cultural, and sex and gender relations. He even goes as far as to
script the ecological dilemmas inherent to mass industrialization that we
are confronted with today. In contrast, contemporary neocolonial, extrac-
tivist, and corporatist interplanetary objectives are blatantly clear, and as
space law was drafted for and by nation-states, multinational companies
like SpaceX and Blue Origin face only limited juridical hurdles in their
objectives.® Today, the agents of this state idea speak shamelessly of Mars
“colonization,” and the humans engaged in these missions as “pioneers”
to terraform a “dead planet.” Such discourse reproduces and exports the
worst of colonial and imperialist histories, mimicking the claim of “terra
nullius” (nobody’s land) that has been used to legitimize the erasure of
indigenous histories and lives.®

How can our heritage of emancipatory science and cosmic fictions
counter the dominance of this trajectory of interplanetarianism-one that
now also includes Trump’s declaration of a new “Space Force” as a sixth
branch of government, essentially forging a form of space nationalism?’
While in a time of devastating ecological catastrophe it makes sense to
claim “Earth First,” emancipatory science and cosmic fiction has always
aimed to use interplanetary perspectives to enable new intra-planetary
engagements. These are the very conditions and models through which we
form a terrestrial community “bound to the earth and land.”® The catastro-
phes about to be exported into outer space replicate earthbound exploita-
tion, but in emancipatory science and cosmic fiction it works the other way
around: interplanetary imaginaries become ways of expanding our under-
standing and practice of terrestrial life.
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In her landmark 1974 novel from the Hainish Cycle titled The Dispossessed:
An Ambiguous Utopia, Ursula K. Le Guin describes life on the anarcho-syn-
dicalist planet Anarres. Similar to the Mars society portrayed in Red Star,
on Anarres labor tasks are continuously rotated, but in this case among
syndicates, as opposed to the centralized systems of communist Mars. Pro-
tagonist Shevek explains that on Anarres “we do not govern persons” but
“administer production.”™ And while Anarres simultaneously operates as

a mining colony for the capitalist-authoritarian planet Urras, it has none-
theless succeeded in eradicating what the anarcho-syndicalists term “egoiz-
ing terminology”: in language and daily practice, material, intellectual, and
affective property has been eradicated. The notion of “dispossession” in the
title has a liberatory significance—a “change of mentality,” as the Kurdish
women’s movement phrases it-in which statelessness and being without
property is the precondition for genuine freedom.!® As Shevek explains to
protestors on the capitalist-authoritarian planet:

“If it is Anarres you want, if it is the future you seek, then I tell you that
you must come to it with empty hands. You must come to it alone, and
naked, as the child comes into the world, into this future, without any past,
without any property, wholly dependent on other people for his life... You
cannot buy the revolution. You cannot make the revolution. You can only
be the Revolution.”!!

In Le Guin’s novel, the idea of interplanetarianism presents a planetarium
of ideologies.'? It allows her to speculatively test an anarcho-syndicalist
model applied to an entire planet, rather than in autonomist zones as is
presently possible on earth, for example in the courageous coalition of
farmers, libertarian socialists, anarchists, and radical ecologists of the

Zone a Défendre (ZAD) in Notre-Dame-des-Landes, France.*® By scaling
autonomism to a planetary level, the outer consequences of its propositions
and its contradictions are explored. As such, Le Guin’s novel is similar to
Bogdanov’s-a social experiment in literary form.

Now, in the face of the dominance of the corporatist state idea, the chal-
lenge is to translate these literary social experiments into new cultural nar-
ratives through which we can articulate our becoming interplanetary, and
to create the material infrastructures that would enable new inter and intra-
planetary forms of living-forms of life.

2. THE ART OF HYPEREMPATHY

Literary experimentation with the social dimensions of interplanetary life
might have gained some of its most radical forms in the work of Octavia
E. Butler. Throughout her various works, Butler insisted that human trans-

1 04 INSPIRATION FORUM / READINGS

formation would be interdependent with interplanetary cultural and biolog-
ical mutation. In her Xenogenesis Trilogy (1987-89), this happens through the
encounter of the human species with the “gene-trader” species Oankali, that
can genetically mutate what it considers the “human contradiction,” namely
the combination of “intelligence and hierarchical behavior.”'* As a result,
new interdependent “construct” families emerge with both Oankali and hu-
man members, which the Otolith Group has described as “experiments in
thought” that enable “alien intimacy.”® In this literary social experiment,
becoming interplanetary means becoming other-than-human in the first
place. Undoing the human contradiction is the precondition for moving
beyond earthbound existence: no space exploration before mutation!

In Butler’s diptych Parable of the Sower (1993) and Parable of the Talents
(1998), such a modification to counter the human contradiction emerges
not as an interplanetary influence, but as a planetary affliction called
“hyperempathy syndrome,” which brings one to feel the physical pain of
others who are in direct proximity.'® We follow the main protagonist of

the novel, hyperempath Lauren Olamina, as she attempts to build a new
secular-religious “Earthseed” community in a future United States that is
plagued by ecological collapse, corporate authoritarianism, and evangeli-
cal extremism. Despite utter planetary devastation and perpetual civil

war, Olamina insists that her planned Earthseed communities are not to
remain autonomist egalitarian islands, but must work towards a new form
of planetary governance and, from that moment onwards, aim to transform
humans into an interplanetary species to engage other “living worlds.”'” As
Olamina notes in her book of scripture, Earthseed: The Book of the Living:

“Earthseed is the dawning adulthood of the human species. It offers the
only true immortality. It enables the seeds of the Earth to become the seeds
of new life, new communities on new earths. The Destiny of Earthseed is to
take root among the stars, and there, again, to grow, to learn, and to fly.”!

What we encounter in Bogdanov, Le Guin, and Butler is the question

of what conditions and models define our engagement with other living
worlds, both interplanetary and terrestrial. A politics of hyperempathy, as
Butler proposes in her literary social experiment, is inherently egalitarian:
what I do to you I will feel equally myself. Muskian notions of the Mars
“colony” and the human “pioneer,” which are agents of aggression, could
then be rearticulated into hyperempathic models such as interplanetary co-
operation and interplanetary guesting.’® The fact that Musk is not capable of
recognizing Martian agency, simply because it does not mimic what he is
willing to consider “life,” mirrors the undoing of our own terrestrial exis-
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tence, given the similar negation of ancient ice caps and forests on earth.

A politics of hyperempathy would not terraform the Other, but demand the
transformation of the collective self to enable expanded terrestrial and inter-
planetary comradeship. As Shevek said, “You can only be the Revolution.”

While Butler insisted, outside of her novels as well, that “the best thing

we can do for the species is to go out into space” in order to “mature,” her
work always starts with challenging our intra-planetary relationships.2’ In
other words, interplanetarianism as a field of emancipatory politics would
only become possible through an enabling and deepening of intra-plan-
etary relationships. And that means engaging hyperempathic assemblies-
practices that Judith Butler has termed “performative assembly”-in which
new “construct” families can emerge that counter the human-centric extrac-
tivist mentality.*!

In Donna Haraway’s words, this demands a form of “sympoiesis,”
meaning a practice of “making-with,” in accordance with her argument
that “nothing is really autopoietic or self-organizing.”® Rejecting the terms
“Anthropocene” and “Capitalocene,” Haraway has proposed “Chthulu-
cene” as a term for the geological era of “intra-active entities-in-assem-
blages—including the more-than-human, other-than-human, inhuman, and
human-as-humus.”® It is in such a multispecies intersectionality, Haraway
argues, that one makes “kin” as “something other/more than entities tied
by ancestry or genealogy.”® But how, in a time that is beginning to meet
the criteria of the uninhabitable world that Octavia Butler described so
aptly in her Parable diptych, do we propagate such simultaneous inter- and
intra-planetary assemblies? What, in other words, would be our art of hy-
perempathy? On this, Haraway notes:

“I don’t work by simplification and I am rarely drawn by art that works

by reduction. And I am a polemicist. An ideologue. I think doing really
good propaganda is something we really got to figure out how to get better
at. I'm really interested in propaganda as a form that need not be full of
alt-anything, that can be a practice of collecting each other up and telling
important truths with certain kinds of tonalities.”®

3. NONHUMAN COMRADESHIP

Speculating on a “propaganda art” of hyperempathy, it might seem coun-
terintuitive to reference the constructivist and productivist artists that
emerged through the Russian Revolution, given their embrace of mass
industrialization. But the theory and artistic practice that Lyubov Popova,
Varvana Stepanova, Alexander Rodchenko, and Vladimir Tatlin developed,
based on what they termed the “object as comrade,” actually foreshadows
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certain discourses on post-humanism and radical ecology today.? For them,
the task was not simply to liberate the object from the capitalist regime of
commodification and alienation, but to unleash the potential of the revo-
lutionary object as a subjectivity in its own right: a fellow agent—a com-
rade—in the construction of communist society. Comradeship is thus not
merely defined by what a human might consider to be alive; hyperempathy
goes beyond the question of mere identification-it is, in the constructivist/
productivist case, about the concrete, material changes that comradely rela-
tions are able to bring about in order to ensure radical egalitarianism.

As Christina Kiaer lays out, the object-as-comrade in constructivism and
productivism was manifested in Rodchenko’s Workers’ Clubs, Tatlin’s stoves,
and Popova and Stepanova’s textile patterns and non-gendered clothing
designs. Kiaer argues that such “socialist objects” aimed to be “active and
emotionally affective” in their endeavor to “heroically beat down capitalist
commodities.” The comradely object enabled a new assembly, a construct
family, of humans and objects alike. This reasoning indicates that, by defini-
tion, objects have agency, but that within a capitalist regime they are instru-
mentalized to maintain a culture of oppression, whereas in a revolutionary
context they are enabled to become revolutionaries in their own right.

In the comradely relation between the revolutionary human and the
revolutionary constructivist/productivist object, neither would remain the
same, as their sympoietic relationship would synthesize into a new shared
subjectivity, the outcome of which was yet to be known. This Bolshevik
heritage, as Jodi Dean observes, “link[s] comradeship to a future character-
ized by equality and belonging, by a love and respect between equals so
great that it can’t be contained in human relations but spans to include
insects and galaxies (bees and stars) and objects themselves.”* For a propa-
ganda art of hyperempathy, there are no “dead planets,” but living worlds
of comradely constellations and construct families yet to be embraced. Or,
as Zdenka Badonivac phrases it: “in the end, comradeship must include
everyone.”®
Octavia Butler drafted a possible art of hyperempathy in relation to object-
hood in her Patternist series. In Mind of My Mind (1977), a member of the
telepathic Patternist society named Jan develops the ability to channel the
accumulation of human experiences tied to objects. An ancient fragment
from a jar made 6,500 years ago in a Neolithic village can evoke, through
Jan, the experience of the life of the woman who made it.* Through the
nonhuman jar, past human subjectivities remain part of a living world. In
Patternmaster (1976), this telepathic art is refined even further, as artist-Pat-
ternists have gained the ability to lift impressions from objects and transfer
them to other objects, creating new forms of human-object mutation and
coexistence t