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Go outside
And look carefully
aorating slosiy

That tears leaves from the trees
affolding

Braking cars
Hellish machines

Stuck in the mud

It’s seemingly calm around here
Tune the string

And make a sound

You'll ripple the silver surface
And in the underground

Twists

A giant animal

Fluffing up

And sending

Upwards

Its ambassadors

Sprouting messages
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The twenty-seventh annual year of Ji.hla-
va IDFF! The largest festival of documen-
tary filmmaking in Central and Eastern
Europe will be marked this year mainly
by female directors. This year, the festi-
val‘s Inspiration Forum will explore the
themes of food, water, space, community
and AI All of this will be accompanied
by a programme of music and theatre in
both present and online forms. See you
in Ji.hlava!
MARTIN BAXA, Minister of Culture

Dear friends,

I am pleased that the 27th annual year
of the IDFF in Jihlava will present to
viewers the Czech Joy section, includ-
ing a number of films supported by the
Czech Film Fund. The current develop-
ment of the audiovisual sector will be the
topic of one of the panel discussions of
the Industry program. Also, don't forget
to stop by the Czech Film Fund’s Café.

Sincerely,

HELENA BEZDEK FRANKOVA,
Head of the Czech Film Fund

Dear festival visitors,

For twenty-seven years now, the Ji.hlava
International Documentary Film Festival
has been offering a unique opportunity
to see the world and what is happening
around us from many different points of
view, providing its visitors with an op-
portunity to confront their own opinions
and the views of documentary filmmak-
ers. I appreciate this opportunity, which
creates an inspiring platform where the
audience, filmmakers, film critics and
experts can learn something new and
broaden their horizons.

The Vysocina Region is a proud part-
ner and supporter of the festival. Because
we care about the future, we want to help
shape its new plans and visions. The In-
ternational Documentary Film Festival
provides an opportunity to look to the fu-
ture, bring it closer to us and in it connect
both our close and very distant worlds.

VITEZSLAV SCHREK
President of the Vysocina Region

Dear movie enthusiasts,
I would like to welcome you to Jihlava
and the 27th annual International Doc-
umentary Film Festival. This year will
once again offer up many interesting
films. Personally, as a member of the
Czech Olympic Committee, I'm very
much looking forward to the documen-
taries capturing the moments and be-
hind-the-scenes situations of the Summer
Olympics in Tokyo, which I participated
in two years ago. I'll also be happy to
compare my own experiences with the
views of female Japanese documentary
filmmakers. Like me, I believe that each
of you will find documentaries in the pro-
gram that fit your interests.

I hope you have a good time while
gaining lots of new knowledge.

PETR RYSKA, Mayor of the City of Jihlava
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INTRODUCTORY WORDS
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Introductory Words

Distinguished. Bold. Original. Contem-
porary. Non-pandering — but above all
good. These are the epithets that must
apply to documentaries that Czech Tele-
vision stands by as producer, co-producer
and broadcaster. The door is open for
new ideas. We’re behind Ji.hlava, and
also behind documentary film!

JAN SOUCEK,
Director General of Czech Television

We've been observing the world for you
for a hundred years. For a hundred years,
we've been keeping you company. Czech
Radio is celebrating its 100th anniversary
in 2023, and you can be a part of it at
the festival in Jihlava. We've prepared
the best selection of radio production
for you, from audio documentaries and
podcasts to a discussion with the inves-
tigative team of Radiozurnal.

RENE ZAVORAL,
General Director of Czech Radio

To our esteemed friends of documen-
tary film,

On behalf of the Creative Europe ME-
DIA programme, which supports the Eu-
ropean audiovisual industry, including
the development of new documentary
films, film festivals such as Ji.hlava IDFF
or its Emerging Producers training pro-
gramme — I wish you success for the 27th
annual year of the festival!

VLADKA CHYTILOVA,
Creative Europe Desk CZ — MEDIA

Dear friends of the festival,
Making a documentary is a challenging
process that requires creativity, profes-
sionalism and commitment. As build-
ers, we understand this well, because
we know that only the combination of
these attributes creates interesting and
valuable works that evoke emotions in
people.

For you, the audience, we wish all the
creators the best of luck in succeeding in
this endeavour.

MANAGEMENT OF GEMO A. S.
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Dreyfus Affair — Méliés, Georges Méliese, FRA, 1899, 10 min

FESTIVAL AWARDS

The author of the festival awards for the third con-
secutive year is Czech-Argentine artist Federico Diaz,
who has long been exploring the extent to which
our human experience, dating back to prehistory,
is influenced or even absorbed by the ever-evolving
technologies of new materiality.

This year’s awards — aluminosilicate vases created
by robotic fabrication and inspired by the shapes of
the oldest surviving finds from Japan — are part of
the Big Light initiative.

The first and last
film

In addition to the iconic A Trip to the
Moon, this year’s Ji.hlava programme in
the Méli¢s Brothers retrospective will
also feature the first political film in
cinema history dedicated to the Drey-
fus Affair. In it, Georges Méli¢s showed
courage, much like T.G. Masaryk did in
the Czech lands at the same time in the
case of the murder of Anezka Hriizova
in Polna, a town near Jihlava. Both cas-
es involved false accusations stemming
from anti-Semitic sentiment, and Méliés
(and Masaryk, the future first president
of independent Czechoslovakia) went
against the grain of an enraged society as
he tried to change popular opinion with
his series of twelve 1 minute long films.
In doing so, he spontaneously laid the
foundation for film as an artistic means
of reflecting and thinking about the pres-
ent — films that Ji.hlava has long been
interested in and cared for. This is the
first political film.

On the other hand, the retrospective
Fascinations: AI, which is dedicated to
films autonomously created by artificial
intelligence tools, shows the possibility
of future audiovisualisation. These re-
cent films will shed light on the oppor-
tunities and pitfalls of cinema if humans
give it free rein. Meanwhile, algorithms
and neural networks are running in
circles; they’ve found themselves at the
same point where the Lumicre brothers
focused their camera on an oncoming
train. But as we know, just a few years
later, Georges Mélies made the first po-
litical film with the aim of entering the
public debate. And so, very likely, we
can expect a similar upgrade from Al
tools. One certain advantage is that while
many film professions are partially or
fully replaceable by AI, documentary
filmmakers are the reality trackers; they
are the frontline infantry of film. AI can
subsequently work with their primary
images, imitate or vary them, but it still
needs a person to record them.

Connecting different stages of film his-
tory with the present and searching for
new interpretations and inspirations is
typical for Ji.hlava IDFF. When we watch
films, we don’t always realise how inter-
twined, mutually influenced and truly
collective they are — not only across film
professions, but also across time. The
festival is a celebration and visibility of
this filmmaking and viewing community
and continuity, a call to continue and
expand it.

Be part of it this year!

Welcome to Ji.hlava.

MAREK HOVORKA, Festival Director

FESTIVAL SPOT
DIRECTED BY: ALBERT SERRA

Labelled “the discovery of the Cannes Film Festival”,
director Albert Serra is one of the most original voices
in contemporary cinema.

“I once said in an interview that I decided to be-
come a filmmaker to make fun of the world. They put
it in the headlines, and the capitalized words made
it seem even more true. I think that’s the healthiest
approach an artist can take. All my work is based on
that principle. I love Ji.hlava. I love the festival,” Serra
says of this year’s festival spot.
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The Ship Night, Marguerite Duras, FRA, 1979, 95 min |

“Alongside the worlds that documentary filmmakers
show us, there is the world of the artwork that we’re
trying to nurture.”

27TH JI.HLAVA IDFF

We talked about this year’s programme, focused viewing,
the importance of retrospectives and experiencing the world
differently with festival director Marek Hovorka, programme
director Petr Kubica and experimental documentary programmer

Andrea Slovakova.

Filmmaking 1s like a unique manuscript

In what ways are documentaries more
powerful for you than fictional films?

e Marek: For me they’re freer and more
personal. They can respond more quickly
to the changes in the world and allow
you to think about it, not just experience
it. Documentaries give me much more
space when I watch them. I don't feel as
pressured by the emotions flowing from
the stories. That allows me to connect
to specific characters, places or themes
more naturally and experience the world
differently.

e Andrea: For me, no one type of film
is exclusively stronger; the boundaries
between them are permeable. What fasci-
nates me about documentaries, though, is
how they can often look at aspects of the
lived world in ways I hadn’t thought of —
or rather, how they can ask me questions
that I haven’t yet asked myself. When
I discover a film like that, I want to share
it with the audience.

e Petr: Documentary filmmakers can
discover places and people that feature
filmmakers could never even think of.
The sources are authentic and believable,
not just inspired or made up. That’s what
keeps me amused and surprised. With
fictional film, it’s very often predictable,
derivative.

Can you give an example?

o Petr: If you look at the film Body-Soul-
Patient by director Jindrfich Andrs, which
shows how medical students learn to com-
municate difficult diagnoses to patients,
the incredulity of shows like Ordinace
v ruZové zahradé becomes even more ap-
parent.

How are these new perspectives and un-
expectedness mirrored in contemporary
international documentary film?

e Marek: Very differently. Let’s take the
main competition section of Opus Bonum.
Switzerland’s Normal Love, following
a pair of possible future partners, works
with reality TV elements. Croatia’s The
Ship, about the defunct shipyards in Pula,
straddles the line between oral history
and found-footage. And the Qatari film
Places of the Soul is an intimate and com-
pelling reflection on family and closeness.
Filmmaking is like a manuscript, and
we're always interested in its uniqueness.
e Petr: Many people view documenta-
ries only through the topics they cover.
Of course, these are an essential part of
them. But for us it’s still important how
the filmmakers deal with the reality they
capture and what artistic means they
choose to make their statement as origi-
nal as possible. It’s impossible to separate
one from the other. Alongside the worlds

that documentary filmmakers show us is
the world of the artwork that we’re trying
to care for.

e Andrea: The diversity and originality
that Marek and Petr are talking about
is also realized through different media.
The core of the program is and always
will be on the cinema screen and in the
discussions after the screenings. But, in
addition to the films, you can also watch
documentaries in virtual reality, read
a documentary book, or play a documen-
tary game. In Beecarbonize, for example,
you develop strategies for relating to
the world, with climate change as your
adversary. Or in the VR zone, you can
walk through a spatial documentation of
women’s prisons, where mothers can live
with their children, and hear their stories
and experiences.

Documentary film borders with cinema
on one hand and with television jour-
nalism, news and the endless universe
of internet videos on the other. Where is
the imaginary line that determines what
films you choose for Ji.hlava?

e Andrea: The evolution is important.
The emergence of a documentary film is
preceded by research into the subject and
conceptual consideration of the directori-
al and narrative methods and the means
of expression. It’s a deep dive into the
subject matter, critical thinking, looking
at it from different perspectives. For ex-
ample, the making of The Mighty Afrin: in
the Time of Floods was preceded by several
years of learning about the environment
and observing the lives of the inhabitants
in a place that is affected by drastic floods
for most of the year.

e Petr: Time also plays an important role.
The length of the film also allows us to
understand what gives rise to specific
facts. Consider the fate of the environ-
mental activist in Lonely Oaks, who was
part of a group of people defending the
forest by living in the treetops. Every-
thing, including the fights with the po-
lice, was filmed with a camera that the
protagonist wore on his helmet. When he
falls and tragically dies, his friends and
fellow fighters are there commenting on
this footage in the film. Activism, which
is often reduced to a few images from
television or social media, is seen at once
in all layers: personal, ideological and
purely procedural, including the doubts
that have risen over this victim.

e Marek: What separates artistic creation
from mass production is the awareness of
context and the ability to grasp it in an
original way. When we observe events in
the here and now, very often we lack the
awareness of context. As Karel Vachek

said, “When something is happening
somewhere, like a demonstration in the
square, I never film right below the stage,
but always on the edge of the crowd.” In
any case, the internet and the living mag-
ma of social networks is a space where
interesting authors can appear. Just as the
world discovered Billie Eilish recording
her songs in her childhood bedroom with
her brother, I expect something similar
might happen with nonfiction videos.

This year’s retrospectives go back to the
beginnings of cinema and follow the icon-
ic 1960s, the chronicle of modern Czech
history and the creation of artificial intel-
ligence. Why are they given such a large
space at Ji.hlava?

o Marek: The Translucent Beings section is
an exceptional opportunity to see import-
ant works in a focused way and on cinema
screens. In our home environment, we
have the opportunity to see more films
than ever before, but the cinema experi-
ence is incomparable. The festival adds
intensity, energy and even the occasional
chance to associate with other films be-
ing shown. In this way, we can discover
unexpected connections and realise that
film history is much more interconnected
and interwoven than it may seem at first
glance.

At the same time, we give space to per-

sonalities who have been overlooked and
underappreciated in the past, which is
especially true for women today. It’s in-
teresting to see how Marguerite Duras,
Shirley Clarke and Susan Sontag, for ex-
ample, have blazed a trail for today’s gen-
eration of female filmmakers with their
bold and original films. What is fasci-
nating about Marguerite Duras’s films
even today is their directness, poetry and
persistence. For example, in Te Lorry, she
sits together at a table with Gérard De-
pardieu, reading texts and talking about
cigarettes.
e Petr: Retrospectives allow us to make
often forgotten films visible, and in a way
contribute to the knowledge of film his-
tory, or rewrite or expand it. All films are
part of the same river; they refer to each
other, it’s a living organism — and it’s only
because these films are still screened that
the audience can see them together, talk
about them and put them in new contexts.
It’s enough if just one viewer writes a post
on CSFD or Letterboxd. When we focus
on the small genre of Czechoslovak film
essays, which were shown in cinemas
as pre-films before feature films, we see
the image and spirit of the 1960s. The
world-famous period of the Czechoslo-
vak New Wave suddenly finds itself in
a new context.

o Andrea: Without knowing the context
and history, our relation to the present
is flat and short-sighted. For nine years,
we've been presenting retrospectives of
experimental films in which theme was
key. It allowed us to look at and write
a different history of film experimenta-
tion. We’re preparing a book based on this
corpus of works. This year, we show how
artificial intelligence intervenes in various
ways in the creation of films representing
reality. We've already shown such films
individually, but if you want to under-
stand a phenomenon comprehensively, the
concentrated space of the retrospective is
what allows you to do so.
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Ship, Elvis Leni¢, HRV, 2023, 65 min

Lonely Oaks, Kilian Kuhlendahl, Jens Muhlhoff,
Fabiana Fragale, GER, 2023, 102 min




East Wind, Maia Gattas Vargas, ARG, 2023, 74 min
Rehab (from rehab), 1la Béka, Louise Lemoine
FR, 2023, 86 min

OPUS BONUM JURY

DOMINIQUE AUVRAY

is an editor, director and screenwriter. She was a close
collaborator and friend of Marguerite Duras. She has
worked with Barbet Schroeder, Benoit Jacquot, Pedro
Costa, Naomi Kawase and Claire Denis. She won the
Golden Osella for editing at the Venice Film Festival
for No Fear, No Die (1990).

UNA GUNJAK

is Paris-based writer, director and editor. She ob-
tained her MA in Editing at the National Film and TV
School. In 2014, her short film 7he Chicken premiered
at the Cannes Film Festival Critics’ Week and won
the European Film Award for Best Short. Excursion,
Una’s first feature film, had its world premiere at
Locarno 2023. Una is an editing consultant for First
Cut Lab.

ADELA KOMRZY

is currently studying her PhD at the Documentary
Department of FAMU. She worked on the TV mini-
series Burning Bush by Agnieszka Holland. Her film
Teaching War was awarded and featured at interna-
tional film festivals. Her feature documentary Viva
video, video viva premiered at IDFF Jihlava 2019. Her
latest and critically acclaimed films are Intensive Life
Unit (2021) and Art Talent Show (2022).

MICHAEL RENOV

is the Chair of Documentary Department at Haskell
Wexler and Vice Dean of Academic Affairs in the
School of Cinematic Arts at the University of South-
ern California. He is the author or editor of several
books on documentary film including Theorizing Doc-
umentary, Collecting Visible Evidence and The Subject
of Documentary. He has served as a jury member at
several of the most prestigious documentary festivals,
including Sundance.

CHRISTOPHER SMALL

is the international curator for DAFilms, the VOD
platform of Doc Alliance. He is head of the Locarno
Critics Academy, editor of Qutskirts Film Magazine,
a member of FIPRESCI, and programmer of Kino
Petrohradska in Prague.

OPUS BONUM AWARDS

USD 10.000 for the winning film « USD 5.000 for
the best Central and East European film (in coop-
eration with Current Time TV) ¢ 5.000 EUR for the
best film from V4 countries (in cooperation with the
International Visegrad Fund) « 3.000 EUR for the
best debut (in cooperation with ARRI) ¢ The jury
awards also the best cinematography, editing, sound
design, film essay, etc.
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Opus bonum

« A sophisticated reflection on the psychological and
emotional impact of the spaces we live in juxtaposes
the experience of a girl, who spent her childhood with
her father in rehabilitation centres, with experimental
holistic treatment in a hospital in Basel.—Ila Béka,

Louise Lemoine, Rehab (from rehab), France
o Shiv, Shushila and their son came from Nepal to
Poland in search of a better life. Shiv starts working
for Uber, but his wife is mentally stuck in her home
country and is only in contact with her Nepali relatives.
Instead of finding happiness, their family begins to
fall apart.—Matej Bobrik, Distances, Poland

« The story of a man who wages a lonely and harrow-
ing battle with a bureaucratic system that refuses to
acknowledge that he is alive. The days of watching this
struggle for identity become weeks, and the story spins
dangerously into an increasingly dark vortex.—Ilin-
ca Cilugareanu, 4 Cautionary Tale, Romania, United
Kingdom

» From Turin, where the Holy Shroud with the imprint
of Jesus’ body is on display, Irene embarks on a new
journey — towards faith. Her sojourn through different
parts of the world surprises with playful encounters
and small revelations, turning the film into a truly
spiritual road movie.—Irene Dorigotti, Across, Italy,
Switzerland

o An amateur drummer finds a drum kit on a deserted
island in southern Thailand. The tropical, conceptual,
hallucinatory-poetic film is inspired by Robert Desnos’
poem: I've been dreaming about you so much, I hope
there’s no time to wake up...—Chae Yu, Dusty Snare
and Islands, South Korea, Thailand

o The first-ever documentary made by a Qatari woman
embarks on an expedition to Antarctica, where the
filmmaker writes a cinematic love letter to her mother
and Mother Nature in an icy landscape that is so anti-
thetical to the sand dunes she grew up with.—Hamida
Issa, Places of the Soul, Qatar

o In the second half of the 19th century, Pennsylva-
nia was rocked by assassinations. The film conjures
up the spectre of violence emerging from the racial
resentment and labor struggles of the Civil War, and
places the bloody events of that time in the contempo-
rary landscape of a declining coal economy.—Edward
Kihn, A Vague Dread Seems to Silence the Tongue, USA

o This experimental film shot on Super 16 depicts
a group of people living around a lavender farm. Sev-
enty-year-old Ian makes a living making essential oils
but is haunted by drug addiction. The same goes for
the others — they live free, but they too have their
demons.—Nikola Klinger, La Reine, Czech Republic
o After more than 160 years, the shipyards in Pula,
Croatia, have become a graveyard of unfinished ships
and a labyrinth of abandoned workshops with rusty
cranes, inhabited by seagulls and cats, where the voices
of former workers resound.—Elvis Leni¢, Ship, Croatia
» This epic poem composed of literary quotes, sounds
and slides from the former German Democratic Re-
public shows us life in the country behind the Iron
Curtain and, through the imprints on people’s lives,
reminds us that all the beauty of ordinary lives is just
a blur in time, a brief glimpse in the mortal eye.—Rob-
ert Manson, Summer and Winter, Germany, Ireland

« They live in a seemingly normal relationship — they
sleep together and say ‘I love you’ to one another. But
they are governed by a 14-point contract that defines
all areas of their life together. The camera is part of
the social experiment, capturing whether it’s possible
to live like this.—Yannick Mosimann, Normal Love,
Switzerland

 Jan Mancuska, a Czech artist of Slovak origin, has
created a large body of work that adorns collections at
the Centre Pompidou and MoMA. He died in 2011 at
the age of 39. His children embark on a journey with
the wish to get to know the figure of their father, whose
outlines are beginning to dissolve.—Stépan Pech, You
Will Never See It All, Czech Republic, Slovakia

« In 1934, Portugal’s conservative and autocratic regime
organised the Colonial Exhibition, whose symbol was
the African-born Guinean woman Rosinha. The search
for her fate shatters colonial discourse and challenges
the idea of Portuguese ‘gentle racism’. —Marta Pessoa,
Rosinha and Other Wild Animals, Portugal

e The roots of mining culture still permeate the rituals
of everyday life in the Appalachian Mountains, even
as the economic power of coal wanes. This poetic
film journeys across the landscape to explore what
it means to identify with an industry that has dam-
aged and exploited generations.—Elaine McMillion
Sheldon, King Coal, USA

o A green glass, a sweater and fishing trophies are the only
things Maia has left of her father. From a snowstorm in
Patagonia, she follows his voice to the West Bank to try
to find the key to her family’s fate among the ruins of
their home.—Maia Gattas Vargas, East Wind, Argentina
« The stories of four heroes from a Roma settlement
show what it means to live as the Other. What it means
to be different from an already minority community.
How you are perceived in it if you have a different sex-
ual orientation, a different social status, a different skin
colour or a physical disability.—Jaro Vojtek, The Third
End of the Stick, Slovakia

o A trio of women in their sixties are navigating Amer-
ican roads like thousands of modern-day nomads who
can no longer afford to pay for housing. In RVs, they
escape their own pasts to finally find peace and friend-
ship without regrets on the road.—Sebastien Wiele-
mans, Nomad Solitude, France, Belgium
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Summer and Winter, Robert Manson, GER, IRL, 2023,
40 min

Normal Love, Yannick Mosiman, CHE, 2023, 92 min
You Will Never See It All, gtépe’m Pech, CZ, SVK, 2023,
92 min

A Places of the Soul, Hamida Issa, QAT, 2023, 73 min
A Across, Irene Dorigotti, ITA, CHE, 2023, 77 min
~ A CAUTIONARY TALE, linca Calugareanu,
ROU, GBR, 2023, 79 min

< Nomad Solitude, Sebastien Wielemans, FRA, BEL,
2023, 87 min




N The Many Lives of Edouard Louis, Francois Caillat,
FRA, 2023, 71 min

T
Between Revolutions, Vlad Petri, ROU, HRV, IRN,
QAT, 2023, 70 min

4 Another Body, Sophie Compton, Reuben
Hamlyn, USA, GBR, 2023, 80 min

A
Orlando — or a Little History of the Middle Class
Jelena Jeremejewa, Catalina Flérez, GER, 2023, 42 min

T
Not that kind of guy, Signe Rosenlund-Hauglid,
NOR, 2022, 40 min

TESTIMONIES

Testimonies

In a world whose contours are in danger
of being blurred by various cynical forc-
es, the documentary does not stand idle.
Testimonies section collects the strongest
and most daring narratives, emphasizing
politics, the pleasure of new knowledge,
and the state of coexistence between the
human species and nature. Behind the
documentary films in the competition
stand the unwavering principles of hu-
manity, empathy and solidarity; the mat-
ter-of-fact search for stories where others
don't look; and lending a voice to those
who don't have or are denied one. These
works also turn the camera on what is
long-forgotten, neglected, but also seem-
ingly omnipresent, yet misunderstood.

In a diverse range of topics, the im-
ages of this year's Testimonies not only
call for an urgent social discussion, but
also a reflection on the behaviour of each
one us. For example, Germany‘s Lonely
Oaks reveals the power of the image as
a activistic tool that stands between us
and the lie against the backdrop of the
fight for climate justice. In letters be-
tween Ceaugescu’s Romania and Iran, the
unique relationship between two women
is sensitively reconstructed in archival
materials by the film Between Revolutions.
Distances, this time not geographical but
class-related, are also carefully reflected
by Edouard Louis in his novels. The film
The Many Lives of Edouard Louis introduc-
es the world-famous writer to the screen
as well. Among the moments of techno-
logical body horror in Another Body, one
cannot help but listen sympathetically and
not succumb to helplessness in the fight
against the aggressive destruction of the
autonomy of the female body, just as one
must critically see through the fog of lies
when the words Not that kind of guy are
uttered in the face of a credible accusation
of rape. And some moments will remain in
the memory long after the screening — like
the direct confrontation of a British jour-
nalist with murderous ISIS fighters in The
Hostage Takers, the unwavering display of
blind faith in clero-fascist rhetoric in Pray-
ing for Armageddon, or the sharp camera
movements behind the back of the Mighty
Afrin: in the Time of Floods, waist-deep in
water as she fights not only against the

27TH JI.HLAVA IDFF

\ Notes From Sheepland, Cara Holmes, IRL, 2023,
71 min

consequences of the monsoon rains, but
also against a ruthless global regime that
forgets her again and again.
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TESTIMONIES JURY

ANDRI SNAR MAGNASON

is a writer and documentary filmmaker. His work
ranges from poetry to non-fiction, children’s litera-
ture, science fiction, theatre and documentary film.
He has focused on environmental issues within his
work and beyond it. In his latest book, Of Time and
Water (Czech: 2022), Magnason secks a new language
to explain the climate crisis through science, family
stories and mythology. In Dreamland, a documentary
based on his book, he explores the exploitation of
the Icelandic landscape for commercial purposes in
the run-up to the nearing economic crisis. He is the
recipient of several international awards such as the
Tiziano Terzani Prize, the Philip K. Dick award for
LoveStar and the Grand Prix I'Imaginaire for best
foreign science fiction. In 2016, he participated in the
Icelandic presidential election with a program that
emphasised environmental issues, finishing third.

PARIS MARX

Paris Marx is a publicist and writer on technology
and its relationship to today’s social problems. He is
the author of the podcast Tech Won’t Save Us, in which
he has been giving a behind-the-scenes look at the
tech industry since 2020 and problematizing estab-
lished narratives about technology. He has a degree
in urban geography and a background in transpor-
tation, and his book Road to Nowhere: What Silicon
Valley Gets Wrong about the Future of Transportation
was published in 2022. He lectures internationally
on the politics of technology and his writing has
been published in a range of media outlets, including
TIME, WIRED, and MIT Tech Review.

LUCIE RACKOVA

As part of her studies in anthropology and experi-
mental biology, Lucie Rackova focused on research-
ing prenatal stress and its connection with the psy-
chological characteristics of offspring in adulthood.
She is currently a PhD student in Environmental
Physiology at RECETOX MU, focusing on human
stress research in isolation experiments. She has in-
vestigated stress among university employees during
a pandemic, in polar explorers in Antarctica, and on
several mock space missions. She herself participated
in one mission as an analogue astronaut. In addition
to stress research, she is interested in the relationship
between humans, robots, and the environment.

AWARDS TESTIMONIES

Award for the Best Film Testimony 2023




A The World According to My Dad
Marta Kovarova, CZE, SVK, 2023, 77 min
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A IfI Ever Lose My Eyes, Lea Pettikova, CZE,
2023, 62 min

4 Is There Any Place For Me, Please?, Jarmila Stukov4,
CZE, 2023, 77 min

CZECH JOY JURY

KAMILA BOHACKOVA

Kamila Bohackova is a film publicist and editor. She
graduated from the Faculty of Arts at Charles Univer-
sity in Prague and has worked for over two decades as
an editor at cultural magazines — she has worked for
Cinepur, A2, Literdrni noviny, Tjdenik Rozhlas and for
four years as editor-in-chief of the online documentary
film magazine dok.revue. She is currently the editor
of the CT art website. As an editor, she prepared the
monograph Voku velryby, dedicated to the work of Béla
Tarr, and the monograph Svétla soumraku, dedicated
to the work of Aki Kaurismaki. She was the editor of
the Czech translation of Ulo Pikkov’s Animasofia and
a member of the translation team of Giannalberto
Bendazzi’s Animation: A World History: Volume I.

KAVEH DANESHMAND

Kaveh Daneshmand (born 1982) is an Iranian writer,
director and producer based in Prague, Czech Re-
public. Kaveh founded the TRAN:CI Film Festival in
Prague in 2011. He also teaches film directing at the
Prague Film School and Iranian Cinema at Charles
University. His first short film, Occasional Showers,
received the Best Short Film Award of 2016 at the
Writers and Critics’ Awards in Iran. His second short
film, Alula, premiered at the 65th Oberhausen Inter-
national Short Film Festival in 2019. Kaveh’s debut
feature, Le syndrome de let¢ sans fin, will premiere at
Tallinn Black Nights in 2023.

ROBERT KIRCHHOFF

studied documentary film at the Film and Television
Faculty of the Academy of Performing Arts in Bratisla-
va. As a director and producer, he has participated in
several documentary and feature films, which have
been awarded both at home and abroad. He focuses
on current social phenomena and historical themes
that resonate in the social consciousness. Each of
his films opens up a social discourse and has been
awarded at festivals, public viewings and indepen-
dent screenings. Normalization (2013) was one of the
most widely-viewed films at the time and became the
cultural event of the year.

LUCIE KRALOVA

is a renowned Czech director, screenwriter, drama-
turge and lecturer at FAMU. Her films have been
screened at many international festivals and won nu-
merous awards, e.g. three times Best Czech Doc at
IDFF Ji.hlava — Kapr Code (2022), Sold (2005), Ill-Fated
Child (2002) or Crystal Globe for Best Feature Doc
Karlovy Vary IFF — Lost Holiday (2006). Her docu-
mentary opera Kapr Code premiered at Visions du Réel
and received a Golden Heynal for Best Music Doc at
Krakow IFF as well as the Czech Film Critics’ Award.
Lucie is the author of the book Understanding Televi-
sion (2022), a study of power mechanisms influencing
Czech TV’s documentary production.

KLARA VLASAKOVA

is a screenwriter, writer, dramaturge and publicist.
In 2022, a film based on her screenplay Ordinary
Failures premiered at the Venice International Film
Festival, for which she was nominated for the Czech
Film Critics’ Award. She writes scripts for radio-plays
(Valentine’s First Day on Earth or My Sister Toyen) and
feature podcasts (Restless, Ritual). Her novel Praskliny
was published in 2020 and her novella 7é/a came out
this year.

CZECH JOY AWARDS

200.000 CZK for the winning film e Professional
Nikon camera in value 80.000 CZK for the Special
mention e The jury awards also the best cinematog-
raphy, editing, sound design, film essay, etc.

Czech Joy

The Czech documentary competition
brings strong stories, charismatic protago-
nists and tender heroines of our time. We
travel to unknown places, forgotten and
far away, in revelatory images. Vindication
in terms of themes neglected by society
brings less poetic realities, but also female
power that storms through Czech docu-
mentary film. Out of this year’s seventeen
films, nine were directed by women.

The central character of the existential
experiment Notes from Eremocene, a work
by Viera Cakanyova that shone brightly
at the Berlinale 2023, struggles with two
concepts of the director’s consciousness —
one real and one written by artificial intel-
ligence. Lea Pettikova gradually descends
into the heart of her film If 1 Ever Lose My
Eyes as if into a cave full of visionary imag-
es and religious motifs. But are we ready
to let go of the surrounding sensations,
find the peace of nature and go back in
time? The answers to these questions can
be found in the scenes from the life of
a Kyrgyz woman, Atirkiil, presented by
director Janyl Yusupyan. With the sounds
of trampling horses or the silence of the
vast landscape, the culture of the Czech
country seems completely incomprehen-
sible. Why would we chase a carcass of
a goat and call it a game?

Japanese-Czech director Haruna Hon-
coop also brings diametrically opposed
places together. She travels around the
host cities of the Olympic Games and per-
sonally observes the deep divide between
the organisers and the environmental-
ly-minded people who see megalomania-
cal construction as an unsustainable cycle
that devastates almost everything. The
fact that we’re not heading in the right
direction towards a bright future on the
planet is also in the mind of Mr Jifi Svo-
boda. The father of director and musician
Marta Kovarova has a plan to save the
planet, but no one listens to him. So his
daughter lends him her voice in The World
According to My Dad and stands by his side
as he walks the path of determination and
the fight for climate justice.

“Sometimes it can just seem that every-
thing is in vain, everyone has the right to
do that, but isn’t it a waste of time?” asks
the protagonist of the remarkable portrait
film Is There Any Place For Me, Please? by
director Jarmila Stukova. Martina was
doused with acid by her ex-boyfriend,
causing third-degree burns on the upper
half of her body and almost complete
blindness. The film is based on the hero-
ine’s honesty, with which she confesses to
the audience, thus breaking many taboos
in Czech society. All the prejudices of the
Czech-Slovak public would make a long
list, which is why it’s so important to talk
about them. Slovak director Vera Lackova
makes her family’s history visible and tells
the stories of extraordinary Roma women.
Elena Lackova was a prominent Roma
writer, playwright and social worker. In
the biographical film O Baripen, we see
that her artistic genes have reached her
great-granddaughter, Alzbéta Ferencova,

R Havel Speaking, Can You Hear Me?

Petr Jancarek, CZE, 2023, 85 min

< The Prison of History, Jan Gogola ml., Matéj
Hrudicka, CZE, 2023, 92 min

- Satan Among Us, Martin Jezek, CZE, 2023, 75 min

alias Zea, who is a young singer, dancer
and actress. Can the clash of generations
cause friction? It doesn’t have to when
women fight for the right thing, like eman-
cipation.

The audio-visual dimension of the
memory of a region and a generation of
people in “Poberouni” is the subject of
the experimental documentary Dream
Steam by Magdalena Kasparova, an orig-
inal found-footage work assembled from
materials taken by the inhabitants of this
region over the course of almost a century.
The genre diversity of the competition is
enhanced by the romantically fragment-
ed, naturalistic probe into the fate of con-
temporary artistic bohemia in Katefina
Dudova’s film My Paradise Is Darker Than
Your Hell.

The thematic diversity of this year’s com-
petition is timeless and transcendent. In
his portrait of Jan Mancuska, director
Stépéan Pech, together with the children of
this renowned conceptual artist, embarks
on a journey that aims to fill in the gaps
in the fading memories of their father
and thus turn the You Will Never See It All
into a living reality. In his debut La Reine,
Nikola Klinger views the life of seventy-
three-year-old hippie Ian as a nostalgic
chronicle of social processes. While the
counterculture of the 1960s used drugs
as a medicinal herb, today they’re poison.

A characteristic feature of today’s mas-
culinity is crisis — and director Jan Husek
is looking for a way out of it. With the help
of self-defence courses, combat training
and the audiovisual esoteric Igor Chaun,
he asks what ritual will make Bedwetter
a man. Young medics also sometimes
experience their transition to adulthood
rather drastically. In a short film by
Jindfich Andrs, we watch medical stu-
dents at Charles University trying out
a new teaching method based on practice
and acting etudes — Body-Soul-Patient.

Is it possible to revive a forgotten histo-
ry, the passing of an important person or
a satanic being? The latest documentary
by Jan Gogola Jr. and co-director Mat¢;j
Hrudicka uses a series of excursions to
let loose the dark memories that remain
buried in the grounds of the former Uh-
erské Hradist¢ prison — The Prison of His-
tory. A time-lapse portrait of Vaclav Havel
presents the background of his final years.
It reflects on the legacy of a man who, at
the end of his life, managed to make his
film debut, Leaving, and to grow old with
grace, leaving us all with the answer in the
phrase Havel Speaking, Can You Hear Me?

Venice Film Festival’s award-winning
film Photophobia by Pavol Pekarcik and
Ivan Ostrochovsky returns us to the bru-
tally real reality of our times. After the
outbreak of war in Ukraine in the spring
of 2022, the bowels of the Kharkiv met-
ro are transformed into an experimental
laboratory where children grow up like
flowers in a greenhouse — without light,
without the buzz of bees or the first love
of spring.




4 La Reine, Nikola Klinger, CZE, 2023, 61 min
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A Atirkilin the Land of Real Men
Janyl Jusupjan, FRA, CZE, KGZ, 2023, 63 min

Special Event

This important section, which looks at
trends in documentary filmmaking, of-
fers a number of films that have already
become events when they premiered
at Sundance, Cannes or Copenha-
gen’s CPH:DOX.

Chinese director Wang Bing, who vis-
ited Jihlava in 2014, presented an excep-
tional portrait of living composer Wang
Xilin, Man in Black, at Cannes. A pow-
erful experience is also offered by the
film Return to Reason, for which a dense
soundtrack was composed and recorded
by Jim Jarmusch and his band. The film
was made as a reminder of the early, sur-
real films of the American avant-garde
filmmaker Man Ray. Jim Jarmusch him-
self invites you to see the film as follows:
“When you see a train, Man Ray would
probably prefer you to hear the sound
of the ocean.”

Director Greta Stocklassa’s precise,
analytical Blix Not Bombs is a portrait of
the world-famous diplomat Hans Blix.
He was a UN inspector for internation-
al arms control until 2003, and was in-
volved, among other things, in the case
where the Iraqi regime was accused of
producing weapons of mass destruction.
“When the world is on fire, call Hans
Blix,” the film says. “Why can’t we live
in peace?” Stocklassa asks. The film will
be accompanied by an online debate with
Hans Blix. Prepare your questions.

In cooperation with the National Film
Archive, the Ji.hlava festival will pres-
ent the more than century-old travelogue
film The Wonders of the Amazon by director
Silvino Santos, which will be accompa-
nied by the music of Czech composer
and sound artist Ivan Palacky. The film
was until recently considered lost and is
a key image in the history of South Amer-

A Return to Reason, Man Ray, Jim Jarmusch, FRA,
2023, 70 min

Czech Television

Documents at
Ji.hlava IDFF

Traditionally, Czech Television has been
presenting its documentary production
over the past year at Horacké Theatre
Jihlava in the form of excerpts from the
latest documentary series as well as sol-
itary television and distribution co-pro-
ductions, followed by discussions with
the filmmakers.

Slobodanka Radun’s film La Fabrika
focuses on contemporary culture and
explores the renowned multifunction-
al space that has hosted artists and en-
sembles considered to be at the top of
their fields in its fifteen years of exis-
tence. Dagmar Smrzova’s series Female
Musicians maps the female songwriting
scene. Historical themes are dealt with by
Milo$ Smidmajer and Martin Slunecko
in the film A Lonely Voice Against Moscow

or in the unusual portrait of Alexander |

Dubcek All Men Become Brothers by di-
rector Robert Kirchhoff. The film Stop
Time by director David Calek offers an
original and sometimes even funny look
back at lockdown through actress Vanda
Hybnerova, singer-songwriter Raduza,
theologian Tomas Halik or the opera-
tors of a ski lift in the mountains and
a café in the city. Contemporary themes
are explored in the award-winning film
The War Correspondents by Petr Jancarek
or Natalie Cisatovska’s A Hopeful Business
about egg freezing, which allows women
to postpone procreating past the limits
of natural conception.

“In terms of content, I see Czech Television as be-
ing the most relevant on the Czech market, both in
terms of news reporting but also in documentaries
or drama.”

— JAN SOUCEK, General Director of CT

T

All Men Become Brothers, Robert Kirchhoff,
CZE, SVK, 2023, 116 min

Reproduction 2.0, Katerina Hrochova,

CZE, 2023, 52 min

ican documentary film. The film will be
screened as part of UNESCO’s World
Day for Audiovisual Heritage, celebrated
annually on 27 October.

Do you like mysterious crime cases?
Czech-based Slovak director Zuzana Pius-
si has several of them in her film-in-prog-
ress. The film follows stories of miscarriag-
es of justice or people who are in prison
with long sentences and seeking a retrial.
Why are the Czech Republic and Russia
countries where a dog can send you to jail?
Why aren’t there cases of dubious con-
victions being reinstated, even when the
scent trace method is reasonably doubted
by scientific minds? In the debate, Zuzana
Piussi, civil activist and ex-dissident John
Bok, chairman of the Salamoun Associ-
ation Vaclav Peri¢evi¢ and lawyer Simon
Mach will offer answers.
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A BLIX NOT BOMBS, Greta Stocklassa, CZE, GER,
SWE, 2023, 85 min
A First of May, Petr Smélik, CZE, 2023, 55 min 4 Man in Black, Wang Bing, FRA, USA,GBR, 2023, 60 min
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4 BLUE, Violena Ampudia, CUB, BEI:, 2023, 16 min
v Dinosauria, We, Maxime-Claude LEcuyer,
CAN, 2023, 5 min

Fascinations:
Exprmntl.cz

In this selection of the work of experi-
mental artists active on the Czech audio-
visual scene, the creations of established
artists such as Adéla Babanova, Zbyn¢k
Baladran or Vladimir Turner meet with
exceptional student and graduate work
from studios in Zlin, Prague, Usti nad
Labem and - strongly represented this
year — the “Sutnarka” in Pilsen. The var-
ious positions of Czech audiovisual work
in the space between media, types of art,
genres and practices include fragile ex-
plorations of corporeality, statements
about the contemporary art world and
essayistic forays beyond the boundaries
that limit the human perspective.

Zbynék Baladran, CZE, 2023, 14 min
Sleep Paralysis, Vojtéch Stary, CZE, 2023, 4 min 7
Pressing Thought, Anna Hugkova, CZE, 2023, 3 min >

EN

FASCINATIONS, FASCINATIONS: EXPRMNTL.CZ, FASCINATIONS: Al
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Fascinations

A film without a plot, a film of distort-
ed images and unusual editing, a film
that explores the matter that it itself is
made of, a film that stretches the limits
of technological possibilities, a film of
physiological experiences and intellectu-
al sensations. These descriptions might fit
the experimental films presented in the
Fascinations section. In no other section
will you find a greater variety of meth-
ods, materials, motifs or aesthetic qual-
ities. And yet, in the end, they seem to
play on the same string: time. Reflections
on the permeability of individual mem-
ory, in which memories of other people
and places creep in, are offered, for ex-
ample, by Taiwanese filmmaker Erica
Sheu or New Zealand film pioneer SJ.
Ramir. Switching between the moment
and eternity is taught by the master of
sound images Myun Yi and the explor-
er of inner and outer universes Youjin
Moon. The dystopian timelessness is
haunted by Canadians Jessica Arseneau
and Maxime-Claude L'Ecuyer... Togeth-
er they ask: When are we?

FASCINATIONS
& FASCINATIONS: EXPRMNTL.CZ JURY

A \V e i
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Solar Noon, Fredj Moussa, TUN, FRA, 2022, 11 min 4

HYLO-VISION-PLUS. Version 2, Dietmar Brehm, AUT, 2023, 6 min 4

Sundown, Steve Reinke, USA, 2023, 7 min ¥
1 Found Water, S] Ramir, AUS, NZL, 2023, 9 min v

Fascinations:

Artificial Intelligence

ANNA KRYVENKO

is film director, editor and photographer born in
Kyiv, Ukraine. Anna graduated from the Centre for
Audiovisual Studies at FAMU, Prague. Her films and
performances have been screened at Ji.hlava IDFF,
Fluidum Festival, Visions du Réel and DOK Leipzig.
Her feature debut My Unknown Soldier premiered
and was awarded in the main competition at Zagreb-
DOX 2019. Her newest feature work-in-progress Sun
of the Living Dead was presented at Marché Du Film
at Cannes Film Festival 2020. Her newest short film
Easier Than You Think won the Jury Award of Other
Vision competition 2022 (PAF, Czech Republic).

IRYNA KRYVENKO

was born in Kyiv, where she lived until 2022. She grad-
uated in linguistics from Kyiv National University,
a field she now focuses on professionally. She is an
expert in English, Spanish and French. In recent years,
she has been working on translations in the area of
historical literature and teaching foreign languages.

AWARDS FOR FASCINATIONS & FASCINATIONS:
EXPRMNTL.CZ

Award for the Best World Experimental Documentary
Film of 2023
Award for the Best Czech Experimental Documentary
Film of 2023

Computational methods have been used
in the creation of art since time immemo-
rial. In film, they began to play a role in
the 1920s during the interwar avant-garde
period, when filmmakers experimented
with translating sounds or musical rhythm
into image formations and editing, i.e. the
pace of the film’s flow. From the 1960s
onwards, we observe the involvement of
computers in filmmaking — first to make
animated, mostly abstract films, and lat-
er to use the computer to create various
components of image, sound or editing.
The relationship between artificial intel-
ligences and audiovisual output has un-
dergone a similar genesis, and its develop-
ment is still taking place before our eyes
(and ears). The Fascinations retrospective
looks at the most recent segment of these
intersections: It will cover the last two de-
cades, in which increasingly autonomous
computational tools have greatly helped
authors arrange scenes, select images/
sounds from a database based on a given
key, complete an image through the addi-
tion or completion of its elements, or use
various transducers between visual and
audio elements, for example by converting
certain frequencies of sound into specific
visual characteristics, or by creating audio
based on the evaluation of visual charac-
teristics. We have indeed seen many such
films in the past twelve years in the Fas-
cinations programme. This year’s section
illustrates the paradigm shift from the use
of machine learning tools to the creative
autonomy of artificial intelligences, which
now act as assistants to the human cre-
ator. In The Artist in the Machine, neural
networks, saturated with collages of mag-
azine clippings of architecture, develop
the tension between the face of the human

and the building. Me, Myself, and I thema-
tises a common motif in contemporary
films made in collaboration with artificial
intelligence: Identity. Here, specifically,
the artist problematizes her own identity
through portrait photographs showing her
process of aging as presented to her by her
intelligent assistant, and a conversation
with a chatbot. Media archaeology is also
a frequent practice — it is a return to works
that depicted or thematised motifs that
can be philosophically brought to a more
complex consideration when an artificial
agent is involved — as we see in Harun
Farocki’s “adaptation” of the film under
the contemporary allusive title I Thought
I Was Hearing Citizens. Filmmakers typical-
ly working with analogue film also engage
in a dialogue with autonomous assistants.
One example is Daniel Mclntyre, who is
familiar with the audience of Fascinations
from his film experiments; this time, how-
ever, he confronts the 16mm image with
artificial voices and images, culminating
in a biting satire on the corporate world.
Even the classic experimental filmmak-
er John Smith has taken on the strug-
gle with an artificial co-creator to create
a work humorously updating the genre
of the big city symphony through algo-
rithmic translation. Films in this section
also represent a critical perspective on the
actions of artificial intelligences: the work
Fag Face shows the widely (and scientifical-
ly) researched phenomenon of the preju-
dices of artificial intelligences, such that
can create fictional misleading construc-
tions of, for example, the supposed facial
characteristics of homosexuals. A typical
example of the capabilities of artificial in-
telligences is the deepfake, a convincing
simulation — represented in this section by
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Virtual Reality

For the ninth time, we present a selection
of the latest 360° films and interactive
installations from around the world that
have a strong documentary dimension:
they tell real stories, show real spaces or
characters, or create poetic visualisations
or allusions to lived experiences. Audi-
ences can experience two forms of ex-
periencing spatial works — at designated
times in the VR cinema, everyone pres-
ent is shown the same blocks of films, in
which they can look around and view in
all directions while experiencing them in
their own way, albeit in the same space-
time with others. The interactive installa-
tions allow each viewer to co-determine
the course or form of the work through
their choices, selections or inputs.

Virtual Reality:
USA

This year, the section will also present
six films and installations from the USA,
a country with a developed infrastructure,
rich production and numerous co-pro-
ductions of works in different realities.

EN
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MARGUERITE DURAS

27TH JI.HLAVA IDFF
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— RICHARD A. BARTLE, Designing Virtual Worlds

“Real: That which is. Imaginary: That which isn’t. Virtual: That
which isn’t, having the form or effect of that which is. Virtual
worlds are places where the imaginary meets the real.”

A Her Name Was Gisberta

Sérgio Galvao Roxo, PRT , BRA, 2023, 30 min

A Missing Pictures: Naomi Kawase, Clément Deneux,
FRA, GBR, TWN, KOR, LUX, 2022, 14 min

T
Fukushima — The Home That Once Was, Timo
Wright, Kohei Okada, FIN, DNK, 2023, 20 min

VIRTUAL REALITY JURY

GYONGYI BUJDOSO

Gyongyi Bujdosé is an associate professor at the Fac-
ulty of Informatics, University of Debrecen, Hungary.
She researches the use of Virtual, Augmented and
Mixed Reality and other disruptive technologies such
as eye tracking in education. She is the founder and the
leader of the Women in Informatics group in Hungary.

VOJTECH RADAKULAN

is currently a PhD student at the Czech Technical
University and teaches at FAMU. His work combines
fine art, architecture and game design with an empha-
sis on simulations and the creation of fictional worlds.
He has exhibited at the Venice Biennale (2021) and
Ars Electronica (2018). He received the Jindfich Ch-
alupecky Award (2022) and will be presenting at the
Siggraph Asia science conference this year.

KRZYSZTOF PIJARSKI

Krzysztof Pijarski (born 1980) is an artist working
mainly with photography, as well as an art historian
and assistant professor at Lodz Film School. He is di-
rector of the Visual Narratives Laboratory. Krzysztof
is interested in developing convincing visual forms
of thinking.

\ COMFORTLESS, Gina Kim, KOR, USA, 2023, 15 min

the first Czech attempt to reconstruct the
voice of a famous personality by Czech
Radio: Gott Forever — Prologue. The anx-
ious feelings about the persuasiveness of
artificially created images are also the
subject of Lets Be Friends and the gener-
alizations that a “learned” machine can
generate are highlighted by SY7.LA:ISDIY,
which problematizes the construction of
a girl’s identity. The capabilities of an ar-
tificial agent’s artistic expression are also
a widely explored area; in this section, it is
represented by Dossier of Tentacular, show-
ing the ability to create poems. And in
conclusion: a fairly logical area explored
by the artist is media (self)reflection, as
seen in Supertelevision.

ame 4Lo0mnc

Dialogues Duras / Godard

In the fall of 1979, Jean-Luc Godard invited Marguerite Duras
to appear in a scene for his film Every Man for Himself. Because
Duras refused to be filmed, Godard recorded audio of a conver-
sation with her instead, and later used a few lines of what she
said as part of the soundtrack to a sequence in the film.

GODARD e I think that you and I are
a little bit like rival siblings because, per-
haps unjustly, I have a hatred for writ-
ing [I’écriture]. Not for writing in and
of itself, but once it’s there, it’s always
there... Whereas in your case, without
the writing—I don’t know whether to call
it writing or text...

DURAS e I call it the writing [I’écrit]:
the text or the writing.

GODARD e Still, there is some need for
an image, isn’t there?

DURAS e On the screen, I need both
things, neither of which gets in the way
of what I would call “the amplitude of
speech.” In general, I find that almost all
images get in the way of the text. They
prevent the text from being heard. And
what I want is something that lets the
text come through. That’s my only con-
cern. That’s why I made India Song in
voice-over.

| GODARD e That lets the text come
through, but also carries it? Like a ship
carries cargo?

Game Zone is a space for “documenta-
ry” games that, through play worlds
and innovate mechanics, process real
events or issues, contribute to scientific
research, and explore social problems.
This includes a showcase of student
work — games that are aesthetically of-
ten innovative, sometimes humorous
and often surprising in their worlds,
made by the emerging generation of
game designers.

DURAS e Yes, like a truck carries it. But
for me, the cinema hardly exists. I often
say it doesn’t exist.

GODARD e Hardly, or hard to do?
DURAS « Hardly. Not hard to do, no,
I don’t think so.

GODARD e Personally, I think it talks
too much. But more than anything, that
it repeats its statement, that it repeats
something written. I like your films be-
cause they don’t come from the cinema,

but they cross it.

DURAS ¢ I make my texts bend to the
cinema. I’'m not going to churn out
a text that I would offer to be viewed,
to be heard along with images, the way
I would churn it out in a book, the way
I would offer it to be read in a book.
I have to use the screen to structure the
reading of the text. That’s not the same
thing, after all.

GODARD e« No, not at all.

DURAS e But as far as I'm concerned,
there is no cinema. Without text, it
doesn’t exist.

GODARD e No. Silent film had a lot
of text.

DURAS e Yes, that’s right. The silence that
always exists around a text. Not a text, but
the reading of a text. It’s speech that can
provide that silence, that creates it.
GODARD e« You didn’t want to talk
in front of an audience the way you’re
talking now. Would you have had the
impression you were stupidly repeating
yourself?

DURAS e You're talking about Digne?
[Invited to the Rencontres cinémato-
graphiques de Digne-les-Bains festival
in 1978 for the screening of Le Camion,
Duras attended but refused to introduce
the film.]

GODARD e Yes, or something else.
DURAS « You're talking about talking
to an audience?

GODARD e« Yes, but at a festival. Do
you go to them?

DURAS e Yes. The festival in Hyeres
asked me to come just so I would be

there. That’s all. Along with everyone
else. But they didn’t ask me to speak,
not once. Oh yes, once, on the radio. But
that was nothing. And I think that’s the
only acceptable option for me now. In
Digne, in the heat of the moment, just
like that, I had a kind of very violent re-
action against speaking after the screen-
ing. That’s over now. I will never again
speak about my films after a screening.
You see, writing is still a little bit like dis-
appearing, like being behind something.
As long as you're writing, you don’t have
to appear. A rather simple syllogism, but
that’s how it is.

GODARD e« Where did this need come
from for you, at a certain point, to still
be taken on, to be transported by ... Was
it because the texts were getting more
difficult?

DURAS e You know how it is. The re-
quests are endless. People begged me
once, they begged me ten times. You give
in, and then there it is. But I had gotten
physical signs that there was something
about all this that was dubious, I would
say nearly immoral—about speaking af-
terward. It made me physically ill. I was
disgusted with myself after I spoke. And
that’s how I understood that I was wrong.
GODARD e« You had questions you
wanted to ask me—you were saying you
wanted to come with me.

DURAS e Yes, but when you tell me you
hate text...
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TRANSLUCENT BEING: MARGUERITE DURAS, THE MELIES BROTHERS’ DOCUMENTARY FILM
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With the turn of a sentence, we change the whole subject.
Without noticing it, you look up at the window: evening is
falling. In the morning you will find yourself in front of an-
other book. Pictures, books don’t come out quite clearly. And
it can never be put into words, never.

— M. D., Practicalities

T —
4 The Lorry, Marguerite Duras, FRA, 1977, 76 min
- Caesarea, Marguerite Duras, FRA, 1978, 11 min
V I Want to Talk About Duras, Claire Simon, FRA,
2021, 95 min

IWANT TO TALK ABOUT DURAS

Claire Simon has filmed a precise analysis of the com-
plex romantic relationship between the extraordinary
experimental writer and filmmaker and her partner,
Yann Andréa, who is many years her junior. Based
entirely on a transcript of a conversation between
Andréa and journalist Michele Manceaux, the film
looks at sexual imbalances and power games as part
of a love life underlying artistic work.

Translucent Being:
Marguerite Duras

Marguerite Duras can be associated with
the New Novel style that overflowed onto
cinema screens, but her individuality,
originality and exceptional talent can-

not be summed up in one phrase. Her §

work should be seen as a collection of nov-
els, plays and films, because her literary
originality is the source of her cinematic
uniqueness. Just as her writing was con-
sidered anti-literary, so in cinematography
it is metaphorically referred to as “film
writing”. She is undoubtedly one of the
directors who managed to avoid making
film adaptations of novels, transformed
them instead into image form. She ap-
peals to the viewer’s imagination with an
original disjointed narrative. Her political
engagement or relationship to feminist
thought was publicly significant. Duras
is one of the most important French au-
thors, ingeniously handling the word-im-
age, a creator with a constant keenness for
detail, sensitively intelligent, limitlessly
creative, even in painful reflections of
her own megalomania, narcissism, al-
coholism and hysteria. “Happiness does
not exist and it is precisely in this absence
of happiness that there is happiness,” she
writes in the literary documentary Le livre
dit describing her meeting with the young
homosexual philosopher Yann Andréa,
who became her lifelong companion.

The Méliés Brothers'
Documentary Film

GEORGES MELIES, GASTON MELIES

We are far from knowing their complete
filmography and probably never will,
the preserved part of their work still says
more about the viewing habits of the time
and the beginnings of cinema than we
have long been willing to admit. Georges
Mélies is above all a skilled remediator.
Educated, brought up, and finally fused
with the world of magic and conjuring,
folk theatre and fair entertainment; a car-
icature artist and finally a connoisseur of
all new media, he transferred stories and
aesthetics from already existing ones onto
film. His all-round skill as a screenwriter,
cameraman, creator of special effects and
designer of decorations and costumes is
unquestionable, as is, of course, his role
as director. Although standing in the
shadows, his brother Gaston nevertheless
came up with an innovative approach to
the documentary-style of capturing real-
ity. On 7/24/1912, in San Francisco, he
boarded a ship that sailed across the Pa-
cific Ocean, around Tahiti, New Zealand

THE DREYFUS AFFAIR | 7
In 1898, France was going through a political and

and all the way to Australia. Polynesia and
Japan followed. Thanks to his continuous
filming during these wanderings, he cap-
tured completely unique footage of the
lives of the inhabitants of these countries.

social crisis. The Dreyfus affair had divided society.
A captain of Jewish origin was unjustly condemned,
and those who dared to defend him were seen as at-
tacking the army — the pride of France. In his studio,
Méli¢s created a reconstruction of the key moments
of the case. He assigned himself the role of Drey-
fus’s defender and opened new horizons for cinema
with the first political film in history.

Marguerite Duras in La Roquette Prisons -
Jean Noél Roy, FRA, 1967, 12 min

RAA
Dreyfus Affair (9 films)
Georges Méli¢s, FRA, 1899, 10 min

1914 M.D. is born on April 4 in French Indochina. e
1918 Her father is transferred to Phnom Penh, where
he dies shortly after. « 1932 Already in France, she
graduates from grammar school and begins to study
mathematics, law and political science. « 1939 She
marries for the first time. A child from this marriage
dies at birth. e 1942 She participates in the resistance
movement in occupied France. ¢ 1943 Gallimard pub-
lishes her first novel Les Impudents. « 1945 She joins the
Communist Party at the end of the war but leaves it in
the early 1950s. 1947 Her son Jean Mascola is born. e
1958 The supreme novel Moderato cantabile is created.
» 1959 She strongly opposes the Algerian war. e 1959
The film Hiroshima Mon Amour, for which she wrote
the script, premieres in cinemas. ¢ 1966 She shoots
her first original film, La musica, in collaboration with
Paul Seban. « 1968 During the turbulent May events
in Paris, she becomes a member of the Committee of
Students and Writers. e 1975 She completes India Song
and shoots Her Venetian Name in Deserted Calcutta. o
1979 Tormented by alcoholism, she withdraws into
privacy and returns to so-called continuous writing
after the film. 1982 She undergoes treatment for alco-
holism. « 1984 The seminal autobiographical novel Tze
Lover wins the prestigious Goncourt Brothers prize.
» 1988-1989 She spends a long time in the hospital,
remaining for five months between life and death. o
1993 The little confession Writing is one of her final
texts. » 1996 She dies March 3.
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After All, 1t’s So Easy To Fly ¥
Pavel Koutecky, CSSR, 1978, 12 min

Translucent
Being: Pavel
Koutecky

Pavel Koutecky was a director with a dis-
tinctive authorial signature who placed
great emphasis on the visual representa-
tion of films. He made films about art,
architecture, experimental films with an-
imated elements, social documentaries,
travelogues and time-lapse political films,
in which he captured the dynamic social
development and moods of Czechia and
Slovakia in the 1990s as a sensitive ob-
server. He is the author of a large por-
trait of President Vaclav Havel, which
was completed after his tragic death by
director Miroslav Janek. A number of his
films were made in cooperation with the
Film & Sociology Association.

“It’s always some kind of manipulation. But there
is manipulation and misinterpretation. Of course,
one models the character in the editing room. So
it’s not an objective report, but I don’t think it’s false.
That’s what a documentary is — straddling the line
between the authenticity of reality and the authen-
ticity of the subjective view of the director. And then
there’s a third component — and that’s the viewer.
And I try not to manipulate the viewer to the point
of offering the only possible interpretation.”
— PAVEL KOUTECKY

Oh, What a Struggle It Was!, Pavel Koutecky,
CSSR, 1992, 7 min

Tribut;::
Naomi Kawase

Subtle but radical, discreet and naturally
committed. From the superlatives about
Naomi Kawase and the meanings of her
films, we could compose a picture as vast
as a field of tea leaves. Her Eastern aes-
thetic makes no secret of its arbitrary sim-
plicity, which is focused on the country
in which she lives. The epicentre of the
themes of her films are personal turbulent
family relationships, which are marked by
the separation of her father and his sub-
sequent death, or the rural landscape of
the Nara prefecture of the Kansai region
where Naomi grew up. She first captivated
critics in 1997 with the 35mm film Suzaku,
for which she received the Caméra d’Or as
the youngest winner ever. The themes of
death, grief, the pain of leaving or illness
appear in many of her films. She captures
them mostly in the natural reactions of the
non-actor ensemble, as in the film Still the
Water (2014), which we are screening in
the festival’s film programme, or in the
sensitive portrait of a nurse entitled The
Mourning Forest, which won the Grand
Jury Prize at Cannes in 2007.

Naomi Kawase’s intimate narrative
style, with its forceful and uncompro-
mising expression, is so much her own
that she stuck to it even in the case of the
commissioned films on the 2020 Tokyo
Olympics. The films that were request-
ed eventually got slightly out of hand for
the Japanese broadcaster NHK. The two
episodes, like the A and B sides of a vi-
nyl, were screened at Cannes a year late,
much like the Games themselves due to
the Covid pandemic that we all still re-
member. The films eventually made it suc-
cessfully to cinema screens and are mak-
ing their way around the festival circuit
to raise the crucial question of who will
compensate the people responsible for the
preparations of the Games in Japan, the
sports teams and entire delegations for the
considerable damages? The testimonies of
athletes, the public or workers at all lev-
els convince us that the Olympic Games
are a time-space where the boundaries
between the personal and political or the
athletic and social are thinner than the tip
of a fencing sword.

 Official Film of the Olympic Games Tokyo 2020 Side A,
Naomi Kawase, JPN, 2022, 119 min
A Still the Water, Naomi Kawase, JPN, 2014, 110 min

“For me it’s not just about the film, I also do it to experience
something. I'm a shy person and I use film to overcome certain
barriers. To me, a documentary is the transmission of an expe-
rience, and I use the means of film to pass on to others some of

what I gain for myself.”
— PAVEL KOUTECKY

A Werckmeister Harmonies, Agnes Hranitzky,
Béla Tarr, HUN, FRA, DEU, ITA, 2000, 145 min

Tribute: Béla,dass

Ji.hlava welcomes guests from many
worlds: those that are artistic, social and
politically engaged. Even though'it might
seem that the words and images of his
films cannot be understood, Hungari-
an director Béla Tarr speaks to each of
them with his deep, almost impercepti-
ble tones. His work, which tells the story
of small chapters in people’s lives in epic
proportions but often in intimate settings,
is based among other thing§ on an un-
compromisingly empathetic view of the
human; a human without a background,
a human without understanding and
a home to return to. Intense probes into
human emotions, obsessions or fixations
that know no end have dazzled at festivals
around the world, and Tarr still bears the
title of a filmmaker who is perhaps most
urgently able to draw attention to the lack
of compassion and solidarity at a time
when these values are being systemically
repressed and ridiculed. The festival will
mark the director’s visit with @ screening
of his monstrous film Werckmeister Har-
monies.
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“Everything is gonna be alright,” says
Giovanni in a flash of exhilarating op-

his own. He runs towards the audience,
and the piano melody continues to sound
even without his playing. The protago-
nist and director of 100 Seasons not only
crosses the boundaries between viewed
reality and performance, but also weaves
an increasingly porous membrane be-
tween the more traditionally perceived
documentary and staged film. The Ji.hla-
va section of Constellations is full of such
questions about the current state of doc-
umentary film — and still leaves room for
a generous range of pressing issues, from
the social to the cultural to the intrinsi-
cally cinematic.

Smoke Sauna Sisterhood, the debut film
nominated for the European LUX Prize,

wWd % 9 ClIDIC
is dedicated to Transgalactic Orchestra
saxophonist Marshall Allen, who turned

99 this year.

Ooddy. C O
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CONSTELLATIONS, SHORT JOY, SIREN TEST, REALITY TV
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timism and with a guileless pathos of

Constellations

draws you into a collective trance inside
the cinema and a meditation on the pow-
er over your own physicality. Here, wom-
en’s bodies emerge from the position of
mere objects, as if making it clear that
it is time to tell their own stories. Even
the legendary Claire Simon’s crushingly
empathetic observation Our Body analy-
ses the various expressions of femininity
as she guides us with unwavering care
through the offices of a gynaecological
ward in a Parisian hospital.

With its painful portrayal of female
belonging, but also with its mesmerizing
deconstruction of the layers of film reali-
ty, Four Daughters by Kaouther Ben Ha-
nia dazzled in the main competition at
the Cannes Film Festival. The intertwin-
ing of realities and levels of social acting
and filmmaking ethics also resonate this

And for amoment, | was on Saturn.

Reprinted from Why I Hate Saturn by Kyle Baker. Copyright © 1990 by Kyle

Short Joy

Short Joy is a stream of films in which
new voices of documentary film from
around the world are heard in a few min-
utes. They tell unique stories and show
unknown landscapes. Their material is
formed by global and social topics as
well as personal and confidential ones.
They weave this together through various
forms of storytelling and embrace the
world we live in with artistic vitality and
vigour. They offer us other experiences,
different perspectives, and knowledge of
others and ourselves.

< While the Green Grass Grows, Peter Mettler, CHE, CAN, 2023, 166 min

4 The Eternal Memory, Maite Alberdi, CHL, 2023, 85 min

year among the male and female film-
makers in documentary film, whom we’re
happy to welcome back to Ji.hlava. Au-
thenticity as a malleable form, not just
a commonplace or superficial tool of crit-
icism, is thus masterfully handled by Pe-
ter Mettler, for example, whose stunning
intimate epic While the Green Grass Grows
contemplates life and dying in masterful
compositions.

Constellations thus presents a selection
of the best of the world’s documentary
film while never forgetting to capture
documentary in its inherently subver-
sive and provocative variations, which
will keep your eyes fixed to the screen. It
does all this with the confidence that in
the end, everything will hopefully turn
out well.

drug user rituals / tribute to
women warriors / motionless
days of quarantine / Mongo-
lian steppe grass / the merriest
Balkan funeral / finding love
online / colonialist-tuned pia-
nos / old women’s blues / atom
bomb meditation / mosquitoes
fill the imagination / love un-
der the microscope / Christ-
mas without a dad / sad incel
masturbation / mountains in
a lake / raging hateful people /
ambulance full of the dead / di-
ary of a slow disaster / woman
refusing to procreate / sea of
drowned children / life after
an earthquake

Reality TV

P

Naked Education A
Liam Royales, GBR, 2023, 50 min

Sun Ra: A Joyful Noise =
Robert Mugge, USA, 1980, 60 min

Truth & Lies: Conspiracy >
John Kantara, GER, CAN, 2023, 52 min

o awell-chosen topic and targeting a specific

| about men who systematically engage in

Even a cursory glance at this year’s offer
in the TV non-fiction format section shows
how broad the field is and how innova-
tive procedures are being implemented in
the treatment of topics. Today, the chosen
procedure is no longer as important as

audience group. Both the British program
Naked Education, in which teenagers deal
with the human body, and Czech Pick-
upers, also aimed at young viewers, will
try to convince viewers of this. Docusoap

street seduction was created for iVysilani
CT. Two shows are an example of working
with historical themes — both of them are
aimed at the majority audience, but they
seem to appeal especially to the younger
ones. The Canadian series Truth & Lies
examines the use of lies, half-truths and
disinformation over the past 2,000 years.
Viewers will still be able to see a project on
temporary foster care produced by Czech
Television, A Full Nest, with whom they
could have met already last year, when
his first episodes were created, Why We?is
a miniseries about four families with se-
riously ill children, which CT will broad-
cast during the fall. The program will be
completed by Milan Kruml!’s lecture Food,
sport and screen — Current Trends in Reality

TVv.
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Each of these books is irreplaceably
unique, which could be said of all thirty
books presented in the first round, from
which our jury selected eleven. I see this
whole competition, after all, as a celebra-
tion of the unquestionable potential of
ar. The book as a work of
rin dialogue, a learning tool,

knowledge and change.
— MAGDALENA PLATZOVA, writer and juror

R Shanghai
Clarissa Zhang, MYS, 2

Doc. Alliance. Selection

Since 2008, the seven international
documentary festivals in Doc Alliance
(CPH:DOX, Doclisboa, Docs Against
Gravity FF, DOK Leipzig, FIDMar-
seille, Ji.hlava IDFF, Visions du Réel)
have nominated many films for the pres-
tigious Doc Alliance Award. This inter-
national cross-festival competition func-
tions as an important support system for
emerging talents to continue on in their
film career, both helping bolster their
position as artists seeking financial sup-
port for upcoming films and in helping
their work reach new audiences at home
and abroad. Nowadays, each of the Doc
Alliance festivals (as well as the guest
festival) nominates one feature-length
and one short film, both eligible for two
respective feature and short prizes. The
winner of the Doc Alliance Award is
decided by a jury comprised of critics,
distributors, programmers or other im-
portant figures in the film industry.

A Darkroom, Asli Baykal, TUR, 2023, 14 min

Ji.hlava has this privilege to sc
winner and another four nomina
to present the unique and highly interna-
tional approach of various filmmakers to
multiple cross-national and geopolitical
topics. The winning film Death of the City
by Jodo Rosas, nominated by Doclisboa,
is from Portugal. This time-lapse film
shows the transformation of the historic
centre of Lisbon over a period of one
year. In the heart of Bairro Alto, the
building of an old printing workshop
is demolished to make way for the de-
velopment of luxury apartments. Seeing
this demolition as a perfect image for the
death of a certain Lisbon in the wake of
the financial crisis and the ensuing real
estate and tourism boom, the director
filmed an urban diary portraying the dai-
ly life of the construction site and those
who work there.

All By Will's Adventures 1
Irena Dodalova, Karel Dodal, CSR, 1936, 8 min

© VojtéchB VSECHNY CESTY VEDOU K VALCE

KAZDY DEN JE NOVY

A White Grass, Justin Kim WooSo6k, MNG, 2022, 16 min

i: 0nzOx

A series of short films from the 1930s

to the 1960s from the collections of the
National Film Archive, screened on the
occasion of this year’s 100th anniversary
of the foundation of Czech Radio. It will
offer weekly reports as well as documen-
taries and animated films that will bring
to light the relationship between film and
radio at a time when sound was a more
accessible medium than image. The films
have been selected by radio historians
Tomas Dufka and Dusan Radovanovic,
who will accompany the screening with
their commentary.

“It’s really not a simple thing at first; when
you first sit down to it, you get sort of tan-
gled up in the wireless wires, the antenna
wraps viciously around your neck, your
feet get tangled in the grounding, and the
headphone wire forms a loop that youre
caught in. You wrestle with the thing
like a predator caught in a net; finally,
triumphant over the deliberate nature of
each novelty, you sit firmly in front of that
black coil (or whatever it is) and stab at
the wave. There’s a crystal or something
there, and, with the tip of some kind of
wire, you have to find the spot where the
crystal is ticklish. So youre stabbing at
the crystal, which responds with a quiet
and patient gurgling or murmur. You say
to yourself — I knew it was all hogwash
anyway. But suddenly the thing starts say-
ing loud and clear: “Hello! Radio Prague,
Czechoslovakia.”

— KAREL CAPEK, Muz a krystal, 1926

Documentary
Literature

FIRST SENTENCES

The creaking of tall pines echoes through the forest.
— VOJTECH BOHAC, Viechny cesty vedou k vdlce

I was about twelve years old and I lived with my

parents on a housing project in Viebotice in Usti

nad Labem.

— JIRT CERNICKY, Kongo severu. Oblasti, kde nic neni
L]

I'm a real Romani woman, I'm Romani in every way.
— OLGA FECOVA, Den byl pro mé krétkej.
Paméti hrdé Romky

This book tells the story of my grandmother
Zdenka in the last seven years of her life, when she
suffered from Alzheimer’s disease.

— LUBOS HACALA, Mdéma mé alzheimera

One of the oldest debates in Western thought
concerns the relationship between the world of
ideas and the world of things.

— MILOS HROCH, WVysttihni — nalep: Jak post-digitdini
tisk a ziny vzkfisily papirovd média

Dramaturg of CT: I guess you still haven’t
understood what television is all about?
— LUCIE KRALOVA, Rozumét televizi

I got the idea to keep a comic diary at the end of 2016.
— LUCIE LOMOVA, Kazdy den je novy. Komiksovy
denik

Someone fished out the drowning man, laid him
in the grass, took tools out of his briefcase and
began to torture him, muttering, “You should have
appreciated drowning.”
— MINA KREJCI, 7esté pofad mieme tancit

L]

My motivation to write a book about eating
disorders was my own experience with the
condition.

— MARTINA LUPINKOVA, Toho dna se dotjkdm
uz malo

Ten years ago, a billboard hung on

Prague’s Smichov exit road that read: “Where has
global warming gone?”

— VOJTECH PECKA, Tovdrna na li. Viroba

klimatickych dezinformact

“And when they take it, they see smiley faces
everywhere.”

— APOLENA RYCHLIKOVA, PAVEL SPLICHAL,
PIKO: Na Zivotech fetaki zalezi

First Lights

First Lights presents the Czech premieres
of notable films that were shot at film
schools. The collection is an opportunity
for films and young filmmakers to meet
with viewers, as well as for students and
teachers from various European schools
to gather. The festival is a field for future
crops, a place where new authors, new
films, new visions and reflections will
appear for the first time. The selection
of films reflects the values of the festival,
which include openness and respect for
others, the promotion of equality and
dignity, the support of authorial authen-
ticity and diversity, respect for different
cultures and worldviews, and the ethos
of humanistic responsibility for artistic
images. The free student body emerges
from the beautiful castles of art schools
to surprise, worry and delight us with its
vision and imagination.

FAMU Prague

UTB Zlin

DocNomads

VSMU Bratislava

Szkota Filmowa w Lodzi
Universitit der Kiinste Berlin
Filmakademie Wien

A Commerce, Daniel McIntyre, CAN, 6 min
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»When I was making documentaries, I travelled all
over the country. I filmed in a castle and in the castle
grounds. I met people who created, but also many
others who were just scraping by, who were having
months and years cut off their lives by living under
socialism. Cooperatives in backward villages east
of Presov. I filmed the dwarf-like Hucul villagers
who imbibed denatured alcohol and lived in shacks
with dirt floors. Workers from a hot, humid and
unbreathable workshop in a furniture factory in
Bystrice pod Hostynem. The guys from Avia in
Letnany, who inhaled poisons for eight hours a day
as they spray-painted car bodies without any protec-

tion. I met prisoners and civilians whose lives were

cut short by uranium.”
— VACLAV TABORSKY

History and the 8 &

Véclav T4borsky, CSSR, 1968, 12 min
A Peculiar Time >

Jiti Papousek, CSSR, 1968, 11 min

Czechoslovak
Film Feuilleton

A IDFF

orld
imen-
s Gone
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< Tal f chil-
Pilarova - The ‘aiting
N Wit ges in

¥ Wit
Pavel
1968

A significant theme in the documen-
taries of the 1960s are small abuses that
point to societal problems. Examples are
ways in which leisure time is spent in the
film essays Holiday and Wenceslas Square
or the slapstick 4 Pub. In these works,
Taborsky presents the period of rest as
an allegory of a collective escape from
social reality into crowded or melanchol-
icly slowed-down time. Taborsky’s por-
traits A Song for Ms. Pilarova or the Czech

nfin-
leSice
rague
ons in
“are all

nd of

EMoc-
ratizing tendencies of the late 1960s. In
his last film, which he made before emi-
grating, Taborsky captures the twilight
of freedom. Milos Kopecky, who also
accompanies the anti-instructional film
with Adolf Born’s animations about how
not to die on a pedestrian crossing Go
and Go, goes out into the streets of the
Prague Spring and engages in chillingly
Schweik-like conversations about what
people think about current society and

Painter fan {rzavy, which look into the | its future development.
everyday life of artists, have more serious
outlines, as does the candid confession of
divorcing spouses in Two Tables Between
Us, which finds a humorous counterpoint
in the essay One Plus One Is Two, in which
Jiri Menzel looks for a partner using
modern scientific methods.

Téborsky’s sketch

thlngs.

— LUDVIK VACULIK

“The loss of a sense of humour is one of the most
serious disabilities of our time.”

— What They Didn’t Teach You in History Class,
directed by MILOSLAV HRUBY

The specific form of the film essay (or
feuilleton) became widespread in Czecho-
slovakia in the 1960s. It was a response
to the socio-political developments in
the country and to the veristic trends in
world cinema. Greater freedom of ex-
pression and space for public discussion
allowed filmmakers to come into closer
contact with the public and the every-
day reality of ordinary people. The works
for which the term “Czechoslovak New
Wave” was adopted were created, and
opinion polls, hidden cameras, reportage
and observation were popular. Among
the genres of this “new authenticity” was
the film essay, which commented with
ironic exaggeration on negative social
phenomena.

A frequent theme of the film essays,
which was also a subject studied by Va-
clav Taborsky, to whom an independent
section is dedicated, was the specifics of
leisure time. Jifi Papousek, in his fea-
tures A Sunday in Hlubokd or A Pedestrian
Missing, captures collective escapes into
nature or to see the sights. How a big-
city man spends his free time is shown in
Bruno Sefranka’s A Sunday in Prague or
Jaroslav Sikls Stranger Tale. In his film es-
says, Papousek not only comments on the
state of society, but also on film media, as

evidenced by the hidden camera in The
Smell of Petrol or the essayistic A Peculiar
Time.

One of the most popular documentary
genres of the 1960s was investigative film,
which looked at social reality throu
eyes of ordinary people. Rad
the author of the first interact
noautomat, showed a special s¢
this genre. In his opinion-p¢
Citizenship: Child, he explores
means to children. The perio
thought was captured by t
tative ironic-dialectical doc
Four Times and Again and Th
of Paris by Raduz Cincera, th
portrait of Czech cartoonists
Didn’t Teach You in History C
loslav Hruby or Globe on a
Bohuslav Musil, which shifts
thoritarian tone to a subvers
one as it shows that more chin
balls are produced in Czec
than there are chimney swe
ically wistful commentary o
of society is then provided b
nat’s unusual type of exposi
mentary, Hare Hunt, telling t
socialism from the point of
animal.

A The Judgement of Paris, Radtiz Cinéera, CSSR, 1962, 24 min
\ < Vaclav Taborsky with cinematographer Jan Spata while
\ filmming the documentary on Jan Zrzavy
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PRUHLEDNA BYTOST:
MARGUERITE DURAS
Translucent Being:
Marguerite Duras

INSPIRACNI FORUM
Inspiration Forum
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SVEDECTVI KRATKA RADOST
Testimonies Short Joy

DOKUMENT

BRATRI MELIESOVYCH
The Méliés Brothers'
Documentary Film

MY STREET FILMS
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AKREDITACE A VSTUPENKY ACCREDITATIONS AND TICKETS

AKREDITACE, REZERVACE A VSTUPENKY
NA OFFSCREEN PROGRAM

Pokud jesté neméte svou akreditaci, miiZete si ji
zakoupit na Akreditaéni prepaZzce v Horackém divadle
Jihlava. Akreditace plati na celou dobu trvani festivalu
a slouzi jako volna vstupenka na v§echny festivalové
projekce a na éast Industry programu otevieného

pro vefejnost. Dale umoZiiuje zakoupeni zlevnénych
vstupenek na doprovodny program.

Akreditaéni piepazka

Horacké divadlo Jihlava, Komenského 22:
=24.-28.ffina  9.00—21.00

u 29.fijna 9.00-15.00

Online rezervace se spousti kazdy den v 8:00. Na nasi
Visitor page se prihlaste do svého profilu (pfistupové
tidaje do va$eho Eventivalového tiétu), vyberte
konkrétni projekei a kliknéte na tlagitko Rezervace.
Rezervaci je mozné udélat pouze na projekei / akci

v dany den. S platnou akreditaci si miizete udélat
rezervace aZ na 4 filmové projekce daného dne.
Program Inspiraéniho féra a vybraného offscreen
(nefilmového) programu Ize rezervovat neomezené.
Rezervace plati od okamZiku vytvoreni nejdéle do

5 minut pred zahajenim projekce. 5 minut pred projekei
rezervace propadé a do sélu se zaginaji poustét
v8ichni s platnou akreditaci bez ohledu na rezervace.
Rezervaci Ize vystornovat nejpozdéji 60 minut pied
zadatkem projekce.

Samostatnou vstupenku na konkrétni projekei

je mozné zakoupit za 190 K& pouze na prepézce

v Minilighthouse na Masarykové ndmésti. Vstupenka
je zaroveri rezervaci a zaruduje pristup na projekei /
akei, na kterou je nutné se dostavit nejpozdéji 5 minut
pred zaéatkem.

Ceny jednotlivych vstupenek pro névstévniky*ce
bez festivalové akreditace:

= filmovy program: 190 Ké

u [nspiraéni forum: 150 K&

Rezervaéni a informaéni prepazka, Minilighthouse,
Masarykovo ndmésti:

=24 —28.ffjna  8.00—20.00

= 29.fijna 8.00—15.00

Vstupenky na offscreen program - divadelni
predstaveni, koncerty ve stanu a VR - je mozné zakoupit
piimo na mistech konani pred zaéatkem predstaveni.

Ceny OFFSCREEN programu

(s akreditaci/bez akreditace):

= koncerty - hudebni stan: 0 / 150 K&

= divadelni predstaveni Feste: 50 /100 K&

= divadelni predstaveni Faemu 100 Ké / 200 Ké
= Noéni scéna DKO: zdarma

= \R Zone - dennf vstupenky: 80 / 160 K&

= Game Zone: zdarma

= yystavy: zdarma

= vefejné industry prezentace: zdarma

ACCREDITATIONS, RESERVATIONS AND TICKETS
FOR OFFSCREEN PROGRAMME

If you do not have your accreditation yet, you can

get it at the Accreditation Desk in Horacké Theatre.

A purchased accreditation is valid for the entire
duration of the festival and serves as a free pass to
all festival screenings and to the Industry Programme
events that are open to the public. It also enables the
purchase of tickets to the offscreen programme for
areduced price.

Accreditation Desk,

Horacké Theatre, Komenského 22:
= October 24—28 9.00—21.00

= October 29 9.00-15.00

Online reservations open at 8 am. Reservations can
only be made for a screening/event on a given day.
On our Visitor Page, log in to your profile (login details
to your Eventival account), select a specific screening
and click on the “Book ticket" button.

With a valid accreditation you can make reservations
for up to 4 film screenings on a given day.

The Inspiration Forum programme and selected
offscreen programme can be hooked without limits.
Reservations are valid from the moment they are
made up to 5 minutes before the screening. 5 minutes
before the screening, the reservation is cancelled.
Reservations can be cancelled no later than

60 minutes before the screening starts.

Tickets to individual screenings can be purchased for
CZK 190 at the Reservation desk in Minilighthouse on
Masaryk Square. The purchased ticket is a reservation
which guarantees access to your picked film
screening / event, for which you must arrive at least
5 minutes before the start time.

Individual ticket prices for visitors without festival
accreditation:

= Film programme: 190 Ké

= |nspiration forum: 150 Ké&

Reservation and information desk, Minilighthouse,
Masaryk Square:

= October 24—28 8.00—20.00

= October 29 8.00—-15.00

Tickets to the offscreen programme - theatre
performances, concerts and VR - can be purchased
at the venue before the start of the event.

Prices OFFSCREEN programme

(festival accreditation holders / other visitors):
= concerts - music tent: CZK 0 / 150

= theatre performance Feste: 50 / 100 K&

= theatre performance Faemu 100 K& / 200 K&
= DKO Night Beats: free entrance

= VR Zone - daily tickets: CZK 80 / 160

= Game Zone: free entrance

= Exhibitions: free entrance

= Public industry events: free entrance

1000 m

100 m

SU.DOKU
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Festivalova centra Festival Centres
Divadelni kavarna (Horacké Theatre Café) Komenského
22 - akreditace a ubytovani pro navstévniky*ce /
accreditations for visitors

Guest & Press Centrum - DKO (Guest & Press Centre -
DKO) Tolstého 2 - akreditace a ubytovani pro hosty*ky
a novinare*ky / accreditations for guests and journalists
Partners Lounge, Grand Hotel Husova 1 - partnerské

a sponzorské akreditace a ubytovani / accreditations

for partners

Rezervace a festivalovy obchod (Reservations and Festival
Shop) Masarykovo ndmésti

Festivalova kina Festival Cinemas

Kino DKO | & DKO Il (DKO | & DKO Il Cinema) Tolstého 2
Kino Dukla - Reform & Edison (Dukla Cinema - Reform
& Edison) Jana Masaryka 20

DIOD Tyr8ova 12

Horacké divadlo - Velka scéna & Malé scéna

(Horécké Theater - Main Stage & Small Stage)
Komenského 22

Kino Maj (M4j Cinema) Revoluéni 4, Trest

DKO - Mala scéna (DKO - Small Stage ) Tolstého 2

CDF knihovna a videotéka - Centrum dokumentarniho
filmu v podkrovi kina Dukla (CDF Library and Videotheque
- Center for Documentary Film, attic of the Dukla Cinema)
Jana Masaryka 20

@ Offscreen program

11

12

13

Offscreen programme

Industry Hub, Vysoka $kola polytechnicka Jihlava
(College of Polytechnics Jihlava) Tolstého 16
Inspiraéni férum, Horacké divadlo, 1. patro
(Inspiration Forum Stage, Horacké Theatre, 1¢ floor)
Komenského 22

Ji.hlava détem, Oblastni galerie Vysoé&iny

(Ji.hlava for Kids, Vysod&ina Regional Gallery)
Masarykovo ndmésti 24

Ji.hlava Vibes, F Point (Ji.hlava for Teenagers)
Masarykovo ndmésti 34

VR Zone a Game Zone Oblastni Galerie Vysoginy,
Komenského 10

Audio scéna Ceského rozhlasu - DKO Mala scéna - pouze
27.10. a 28.10. (Czech Radio Audioscene - DKO Small
stage, only on October 27 and 28) Tolstého 2

15

Offscreen program - hudba

a divadlo music and theatre
Hudebni stan za DKO (Music Tent behind DKO)
Tolstého 2

Noéni scéna DKO, mezipatro DKO

(DKO Night Beats, DKO Mezzanine) Tolstého 2

Offscreen program - V)"stavy
Offscreen exhibitions

Jan Krti¢ka: Jihlavské transformatory Komenského 10
Nikon: Néha Himalaje Masarykovo namésti

Island. Po stopach misionart Kostel sv. Ignéce z Loyoly,
Masarykovo ndmésti 110

Vystava soutéZe o Nejlepsi dokumentarni knihu 2023
(Exhibition of Books Nominated for Best Documentary
Book) DKO Tolstého 2

VACHEK a jeho filmové centrum v TiSnové aneb Via Lucis
posmrtnym Zivotem Horacké divadlo, Komenského 22

Festivalové stany, stanky a kavarny
Festival Tents, Stands & Cafés

Festivalové namésti - z6na obcerstveni pfed DKO
(Festival Square - Food and Refreshments Zone
in Front of DKO) Tolstého 2

DKO DocuBar Tolstého 2

Hudebni stan za DKO (Music Tent behind DKO)
Tolstého 2

Divadelni kavarna (Horacké Theater Café)
Komenského 22

Café Fond Tolstého 16

Stanek Na prkné Jana Masaryka 20

16
17
18
19
20
21

22
23
24
25
26
27
28
29
30
31

32

33
34
35
36
37
38
39
40
a1
42
43

Festivalova mista Festival spots

Art Coffee Vézni 6

Babu Coffee Divadelni 4929/17

BAU BAU bistro & café BeneSova 29
Beertime Pivnice malych pivovart Mrstikova 10
Bistro na t¥i teéky Bezrudova 7

Cafe Tuzex Masarykovo namésti 37

Caffé Stella Palackého 1641/43

Cajovna Kuba & Pafizek Brnénska 8
Cukrarna U brany Matky BoZzi 37

Cukrarna Penzionu Dena Fibichova 4731/28
Hostinec U rybnika Pavovska 3107/21
Kavarna Bukova Bukova 55/1

Kavarna Muzeum Masarykovo ndm. 55
Kavarna na rohu Vézni 16

Mamma Mia Caffe Havirska 15

Manolo Café Vrchlického 25

Mint Market Masarykovo namésti

(pouze 27.10. a 28.10., only on October 27 and 28)
Nasypany ¢aj Husova 8

Novy prostor Tolstého 2

Pekarna Veselo Husova 46

Pivovarska restaurace Vrchlického 2

Pizza Family Farni 74/3

Pizza Rosa Matky BoZz{ 31

Pizza Per Tutti Palackého 51

Pizzerie Venezia BeneSova 13

Restaurant Délnicky daim Zizkova 15
Restaurace Gambrinus Street Zidovské 22
saunaBar Brezinova 144

Vice tipl na jihlavské podniky najdete na: www.dojihlavy.cz/gastro
(For more tips from Jihlava visit: www.en.dojihlavy.cz/gastro)

Ochutnejte nase festivalové jidlo ve stancich U Dvou Pratel
a MadCAT. (Taste our festival food at food stands
U Dvou Préatel a MadCAT.

Mezi festivalovymi misty se miizete prfesouvat na kolech
nextbike. Stdhnéte si aplikaci nextbike a mezi vyznagenymi
stanicemi miZete jezdit do 30 minut zdarma.

(You can move between festival venues on nextbike bikes.
Download the nextbike app and you can ride between

the marked stations for free within 30 minutes.)

.. Alava,

“ydr3itelnd
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JizDNi RAD SHUTTLE BUS

CENA PUBLIKA
Vyberte nejoblibenéjsi
film festivalu!
Hlasovani konéi

27. fijna ve 20:00.

)

Ceska televize

AUDIENCE AWARD
Vote for your favorite
festival film!

Voting closes

at 8 pm. on October 27.

MHD ZDARMA
S festivalovou akreditaci
doprava jihlavskou MHD zdarma.

WI-FI
JIDFF _visitors | heslo: dokrevue.com

PUBLIC TRANSPORT FOR FREE
Jihlava public transport for free with festival
accreditation.

WI-FI
JIDFF_visitors | password: dokrevue.com

DKO — HOTEL TRI VEZICKY HOTEL TRI VEZICKY — DKO
GTERY STREDA Wednesday 25 NEDELE GTERY STREDA Wednesday 25 NEDELE
Tuesday 24 SOBOTA s_atu,day 28 Sunday 29 Tuesday 24 SOBOTA s_atu,day 28 Sunday 29
15:00 —15:20 10:20 —10:40 10:00 —10:20 17:30 —17:50 8:50 —9:10 8:50 —9:10
23:00 —23:20 12:20 —12:40 23:30 —23:50 10:50 —11:10 11:30 —11:50
1:00 —1:20 14:20 —14:40 13:10 —13:30
17:20 —17:40 18:00 —18:20
22:20 —22:40 22:50 —23:10
0:20 —0:40
1:20 - 1:40
3:20 — 3:40
DKO > ZAMECKY HOTEL TREST > INTERNAT TREST INTERNAT TREST > ZAMECKY HOTEL TREST > DKO
GTERY STREDA Wednesday 25 NEDELE GTERY STREDA Wednesday 25 NEDELE
Tuesday 24 SOBOTA s_atu,day 28 Sunday 29 Tuesday 24 SOBOTA s_atu,day 28 Sunday 29
15:30 >16:05>16:10 |  10:00 >10:35>10:40 | 10:00 ->10:35 > 10:40 16:15 > 16:20 - 16:55 8:00 - 8:05 > 8:40 8:45 > 8:50 > 9:25
17:00 >17:35>17:40 |  12:00 >12:35 > 12:40 11:50 > 12:25 > 12:30 19:00 >19:05>19:40 |  9:20 > 9:25 >10:00 11:00 > 11:05 > 11:40
22:00 > 22:35>22:40 | 14:00 - 14:35 > 14:40 22:50>22:55>23:30 |  11:00>11:05>11:35 | 12:30 >12:35 >13:10
0:30 > 1:05 > 1:10 16:00 > 16:35 > 16:40 13:00 > 13:05 > 13:40
18:20 > 18:55 > 19:00 15:00 > 15:05 > 15:40
22:30 > 23:05 > 23:10 17:00 > 17:05 > 17:40
0:30 > 1:05 > 1:10 19:00 > 19:05 > 19:40
1:50 > 2:25 > 2:30 23:10 > 23:15 > 23:50
3:10 > 3:45 > 3:50

Vice jizdnich Fadd najdete na nasich strankach www.ji-hlava.cz / For more shuttle bus timetables please visit www.ji-hlava.com
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Kino DKO I
DKO I Cinema

Kino DKO II
DKO II Cinema

Kino Dukla
Reform
Dukla Cinema
Reform

< Dokument bratfi

* Méliésovych:

« Gaston Méliés

« The Méliés Brothers'
« Doc Film: Gaston

< Méliés [fr] 98' <cz>
< Original score by

< Viojtéch Libich

< Duras a film
< Duras and the Cinema
$ [fr] 60°
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Kino Dukla
Edison

Dukla Cinema
Edison

« Nikon: Néha Himalaje
< - prednéaska Petra

< Jana Juraéky

< Nikon: The Delicate

¢ Himalayas - a Lecture
« by Petr Jan Juracka

« [cz] 60'

« Republika soudcii
< Republic of Judges
 [por] 100°
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Horacké divadlo
Velka scéna
Hordcké Theatre
Main Stage
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Mala scéna
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Small Stage
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.
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Ji-hlava détem
Ji-hlava for Kids

Ji.hlava Vibes

« Rozpoustime ; H < Tézba ze dna 4 . ¢ Staéi kdyz kape? : < 0 éasu a vodé 1 .
¢ .seodsebe... ¢ . + Mining the Bottom ¢ . ¢ Like a Fish out £ H +On Time and Water ¢ .
:We're 4 . 2 <c2> <en> g . < of Water £ : 2 <c2> <en> 4 M
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« Hydrosex!
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¢ Jeden z tisicii kopeti
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+ [fr, kinyarwanda] 80'
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« Negativni ruce

« The Negative Hands
< [fr] 14' en <cz>

< Lod'jménem Noc

< The Ship Night

* [fr] 95'

. en «cz>
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¢ Vznasi se nad nami
¢ Hovering Over Us
< [fn,en] 17!

.en

¢ Modlitba za Armagedon
« Praying for Armageddon
« [en, heb, ar] 96' en
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Kino DKO I
DKO I Cinema

* Vzdyt prece létat je tak snadné
< After all, it's so easy to fly

¢ [cz] 12

¢+ Obéan Havel

¢ Citizen Havel [cz, sk, en] 122" en

Kino DKO II
DKO II Cinema

Kino DKO III
Mala scéna

DKO III Small Stage

Kino Dukla
Reform
Dukla Cinema
Reform

¢ Interview o
« s Agnieszkou *
+ Holland .
< Interview with s
< A. Holland :
< [cz] 60 .

Kino Dukla Edison

Dukla Cinema
Edison

¢ Absolutni divéra
< Total Trust

« [ch,en] 97"
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¢ Osamélé duby
< Lonely Oaks

+ [de] 102"
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< Méliésovych:

« Georges Mélies

« The Méliés Brothers'

< Documentary Film

« [cZ] 68 Live commentary
< by Jan Strejcovsky

Horacké divadlo
Velka scéna
Hordcké Theatre
Main Stage

< Zhorcené nebe
< Broken Sky
< [sp] 24' en <c2>

< Plovouci lesy

< Drifting Woods

< [dk, swe, en] 100' en <cz>
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Hordcké Theatre
Small Stage
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Inspiration
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< Inspiraéni :
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:NadSenim ¢ . < Deliberaci demokracii « . ¢ Chalupéfi*ky 4 : ¢ Komunitni stfedni ¢ .
. .najem 4 . < vstiic 4 . 2 Cottagers . : < Evropa? 4 .
cnezaplatis 3 . < Deliberation for g . <<« E M ¢ Community Central % .
+ Enthusiasm 3 . < Democracy 4 . 3 4 H < Europe? 4 M
+ :Won'tPaythe s . ¢ «c2> <en> 4 . 3 4 : * <c2> <en> 4 .
. tRent <«wz> : y 4 : 3 4 : 3 e :
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« Mezi revolucemi

< Between Revolutions
< [ro, far] 70’

< en<cz>
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() TLUMOCENI DO CESTINY I ANGLICTINY Translation into Czech and English

¢ On takovy
< neni Not that
« kind of guy
« [no] 40' en

¢ Uték do Berlina
<+ Escape to Berlin
< [cz] 98'

< Odolnost skrze

+ komunity

< Resilience Through
¢ Communities
2>

« Chei si promluvit

« 0 Marguerite Duras
< | Want to Talk About
< Duras

< [fr] 95' €A «c2>

+ Edouard Louis,

< transformace

< The Many Lives

< of E. Louis [fr] 72' en

< Orlando aneb Néco mélo

<  historie stredni tfidy

< Orlando - or a Little History
< of the Middle Class

< [de] 42' en <c2>

< Jiné télo

< Another Body [en] 80' <cz>
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f f f DalSi profil f f f f Sedm zim v Teheranu f 3 5 f Naslednice 3 3 3 S Vyéichana pravda f 3 f ... aZ na véky f 3 3 3 3
: : ¢ The Other Profile E : : * Seven Winters in k : . + Heiresses E : : < Geské justice 4 : < ... for all eternity k : : : :
. H H < [fr, lin] 82 E : : < Tehran e : . <[sp,en] 18'en: : : ¢ Scented Truth of the ¢ : s [cz] 14 g : : : :
Kino DKO I H H cen 1 : : < [far] 97" 9 : . :Ontakovy ¢ : : ¢ Czech Justice 9 H ¢ Hledaéi pevného bodu P H H H H
DKO I Cinema : : ] 1 : : H 1 : : < neni Not that & : : 2 [cz] 90' 1 : 2 Seekers of a Fixed Point 3 : : : :
. . 3 . . . 3 E . . <kindof guy 3 . . 3 b . < [ezZ] %! E . . . .
. . 3 : . . 3 b . . «[no]40'en < . . 3 L . 3 E . . . .
Kino DKO III . . < Rozhlasové dokumenty . . . + Radiozurnal: + Od bratéi Mainéi ; ¢ Radio Wave: ¢ . < RadioZurnal: 4 . . . : : . . . . .
ino : . < soudasnych sougasnych . . : + Kutnohorska ; + kmajoruZemanovi; PfeZij E : < Investigace E . . : . . . . . . .
Mala scéna . . < filmarek a filmard 1 . M « sekta k < From the Masin 3 < Survive k M < ve vefejném zajmu . . . ° ° . . . . .
. . « Radio documentaries by . . . « The Kutnd ¢ + Brothers to Major 3 < [cZ] 4 . < Investigating in the ¢ . . : . . . . . . .
DKO IIT Small Stage H H < contemporary filmmakers [cz] . . « Hora sect [cz] 3 * Zeman [cz] ) 4 . < public interest [cz]  ® . H . . . H H H H H
. . . $ Priihledn4 bytost:  © . < Masterclass: « < Werckmeisterovy harmonie . < Kamion . : * Muz v éerném . < Zena od Gangy . . . . .
Kino Dukla . . < Vaclav Taborsky 4 . cBélaTarr ¢ ¢ Werckmeister Harmonies . < The Lorry . : < Man in Black < . + Woman of the Ganges « . . . .
Reform . . S Translucent Being: 3 . < [en] 60’ s s [hu] 145' s < [fr] 76" S : + [ch] 60’ ; s < [fr] 84' S . . . .
. . . « Vdclav Tdborsky 4 . + <c> . Jen <z . Len<«cz . M 2 en <«cz> . . <c2> . . . . .
Dukla Cinema : : $[cz] 83" 1 : : t b 9 3 . : ] : . b . : : . .
Reform H E ] sl s ¢ ST -
H *Prunisvétla-ENS  ° . . « Modlitha za 4 : : * Orlando aneb Néco malo : $Bergen: Méstona - * Mocné Afrin: V éase + ¢ Unoscirukojmich  + . . H
Kino Dukla . < Louis Lumiére 4 . . « Armagedon 1 . . < z historie stfedni tfidy 4 szépadodrozumu  © < zéplav . ¢ The Hostage Takers « . . .
Edi . < First Lights -ENS ¢ . . « Praying for A . . * Orlando - or a Little History ¢ < Bergen - A City West « * MIGHTY AFRIN: in the < * [dk, en] 86' . . . .
son . < Louis Lumiére 1 . . < Armageddon 4 : : + of the Middle Class : 2 of Reason : « time of floods . cen . . . .
Dukla Cinema . < [fr, en, mix] 79' 1 . . < [en, heb, ar] 96' A . . + [de] 42'en : 2 [no] 76' . + [beng] 92' . : . . . .
: . cen ; . . cen 1 . . « Jiné télo . sen . een . . . . . .
Edison S E . S S E 4 : : « Another Body [en] 80' 4 3 5 3 S 3 S S S S
. . *Nadruhou stranu & . . * Prvni svétla - blok 5 ¢ . < Pavel Klusak: : * Fascinace: Ul - blok 2° . < Domov b < Gernogerna tma b . . .
. . 2 ACROSS [ . . < First Lights - block 5 . < Afrofuturismus, E < Fascinations: Al- ¢ . « Homeward 4 < Pitch Black 4 . . .
: : < [t L . : ¢ [cz,en,hu b : < hudba, film 9 < bloci 4 : <[ru] 1'encz E < [en b : : .
3 . [-]77| 3 . . [ h ]71' . . .h db ﬁl . .b’ kz . .[ ]111—— . .[ ]17| . . . .
DIOD : : cen 4 . . sen 4 : * Pavel Klusdk: 4 < [en, de] 80' 4 : < Ve zp&tném zrcatku + Pochcanek 4 M . .
. . 3 4 . . 3 g . + Afrofuturism, Music & cencz k . < In the Rearview g + Bedwetter E : : :
. . b 9 . . b . . « and Film : : 1 . < [uk, pl, ru, en, fr] 85" ¢ < [ez] 6T . . . .
. . 3 [ . . 3 4 . 2 [cz] 90’ : : 1 . sen b cen 4 : : :
: : < Gisty b : H « Poznam 4 : < Nase télo : . « Sestry z kourov : . < Tady Havel, slysite < . . .
. . Cisté A . . . « Poznamky . . « Nage t&l 1 Sestry zkoufové ¢ Tady Havel, slyi
Horické divadl . . < Brilliant A . . . «z Eremocénu : . < Our Body 1 . < sauny k . - mé? . . . .
oracke divadlo  ; . < [en, kor] 17" E : . < Notes from . : < [fr] 168" : . < SMOKE SAUNA : . < Havel Speaking, Can & . . .
Velka scéna . . <@ «2> - . . . « Eremocene : . <@ «c2> : . « SISTERHOOD : . « You Hear Me? . . . .
i : : < POSLEDNI VECI 4 : . < [sk, en] 78' . : 3 . : « [est, seto, voro] 89' » . 2 [cz, en, de] 86" 4 : . .
chﬁ; Theatre 11 ilasTTHINGS Pt lGaepen(y - 3 t . = b S S S S
awn Stage : : o[en, fr]50'@n <> : : : ] : : ] : : ] : : ] 1 : : :
. . < Byznys s nadéji P < Reprodukce : * Radost P . *Emma : : :Détiboute  + . * Vgichni lidé budou bratfi P : : . . . .
. . B déji b < Reprodukce - Rad E Déti b Vsichni lidé budou b
£ Ted i . . < A Hopeful Business ~ + 20 9 e szmydleni ¢ . svoblacich ¢ : < Storm E . <+ All Men Become Brothers E H H . . . .
Horz,leff divadlo . . < [cZ] 26 1 + Reproduction < H ¢ The Joy 9 . ¢ Emmain E M < Children L . ¢ [cz, sk, it, ru] 116" E M M . . . .
Mala scéna : . : Farma Kvétna E 22 . . < of Thinking < . < the Sky 4 . :[cZ] 52' 4 . .encz : : : . . . .
Hordcké Theatre . . < The Kvétnd Farm . < [ez] 52 : . < [07] 52' : . < [07] 52' L . cen . . : [ : : . . . .
Small Stage P b R A S SR S
Insoiraéni *Inspiraéni < Reélné : : * Umélé inteligence ve : *Pracezadasii Al o : SEUvs.Al : : * Jak se delaumsld ¢ : : : : : : : :
nspiracni <joga ¢ :moznostiAl H < sluzbach kapitalismu ¢ : * Work in the Days of Al + : sEUvs. Al 4 : < inteligence 4 : : : : : : : :
orum < Inspirati- 3§ The Real 4 . < Artificial Intelligence . ¢ <c2> <en> 9 M +<c2> <en> 4 . + How Artificia d : . . . . . . .
f6 : * The Real S :Atificial Intell : ; ] < How Artificial
Insbiration sonal Yoga ; : Possibilities ¢ . < in the Service of E : 3 4 H 3 4 : < Intelligence is Made ¢ B : : : : : : :
i 2 <c2> s sofAl e . ¢ Capitalism 4 M 3 b H 3 1 H 2<c2> 4 : . . . . . . .
Forum 3 . e . . (PP . . 3 . . 3 . . 3 4 . . . . . . . .
HER * WORKSHOP Plackova  :DIVADLO - * PROJEKCE & WORKSHOPI ] ¢SLAMPOETRY &  + > - : : : : : : : : : : :
S8 < Filmov4 laboratoF < patrola : De Facto 4 < Ozvény Malych vizi: Nejmladsi filmafi < WORKSHOP 3 = 4 B B . . . . . . . . .
Ji-hlava détem o2 § 4 3 +aneb vyrob  $ Mimo: Zelené ; < nejmladsim divakiim E + Tasemnice hledabyt ¢ = @ . . . . . . . . . . .
; ; 82 3 osiplacku*  {prasitko . . 3 N : : . . . . . . . . .
Fi.hlava for Kids 88 : :plzcéka! :" . : : ] P8 : : : : : : : : : : :
e 3l 3 : : L : : 3 C W : : . . . . . . . . .
. 8¢ 3 . . . . . 3 S . H : . . . . . . . . .
. . tVibesFilm ¢ Pofel s umélou inteligenci by Aignos / + Workshop digitélnich her [ : : . . . . . . . . . . . . .
. . : : + Guide / < IF Vibes 8 1 : : : : : : : : : : : : : : :
JihlavaVibes 31 leouami & . L L L T L T
. . + s filmafi 2 2 E : : . . . . . . . . . . . . .
9 10 11 12 13 14 15 16 17 18 19 20 21 22 23 0
2 9 1 O [en] JAZYK Language en ez TITULKY Subtitles  <en> <cz>» TLUMOCGENI Translation ("} TLUMOCENI DO CESTINY I ANGLICTINY Translation into Czech and English
L] [ ]
: : + Vitézné film : : * Vitézné film : * Vitézné film 3 E ftézné film 3 f : :
. . + Vitézné filmy 1 . v filmy 1 2V filmy v filmy . .
Kino DKO 1 H H ¢ Opus Bonum 9 H ¢ Svédectvi E ¢ Ceska radost 4 2 Ceska radost 4 : H H VR KINO BLOK I. VR INSTALACE
N > . . * Winners § . * Winners 4 < Winners 1 + Winners 4 . : : VR Cinema Block I. VR Installations
DKO I Cinema : : S Opus Bonum 3 : E Testimonies : E Czech Joy : : Czech Joy : : : : 24.10. | 16:00 24.10. | 16:00-21:00
. . 3 k . 4 4 3 . £ 3 . . L : . . 25.—28.10. | 11:00, 16:00 25.—28.10. | 10:00-21:00
: : < Qirim : : + 0j, to byl hoj! : : + Smrt mésta 3  Jifikovo vidéni : : 29.10. | 11:00 29.10. | 10:00-17:00
. . « Crimea . . « Oh, What a Struggle It « . < Death of the City 4 ¢ The World According « . VR ZONE
. . . < [uk] 10" €z <en> . . < Was! [cz] T' . . < [por, cre] 145 4 ¢ to My Dad . . Jmenovala se Gisherta, Her Name
Kino DKO II : : + Svétloplachost . . + Zanik Ceskoslovenska s : sen 4 * [cz,en] 77' 1 : Was Gisberta, Sérgio Galvdo Roxo / Chroma 11, Tsang Tsui-Shan / Hong
; : : + Photophobia . . * v parlamentu : : 1 1 cencz 9 : Portugal, Brazil, 2023, 31' Kong, 2022, 30" [en, can]
DKO II Cinema . . < [uk, ru] 71° . . < The Dissolution of . 3 4 1 s . [por,en] en Missing Pictures: Naomi Kawase,
M M 20z <en> E . ¢ Czechoslovakiain ~ + H 3 3 . E M Clément Deneux / France, United
: : 3 . . * Parliament [cz] 75' ¢ : 3 1 . 1 : VR KINO BLOK II. Kingdom, Taiwan, South Korea,
. . < Zatimco zelena trava roste E * Caesarea E *BLIXNOTBOMBS « Smutek antropocénu 1 . VR Cinema Block II. tzxiﬂq]b%] r¢, 2022,14' [en, fr, de,
: : < While the Green Grass Grows : + Caesarea : < [en, swe, cz] 85' 1 « The Sadness of Anthropocene : 24.10. | 17:00 Fukushima - Kdvsi tu byl domov
Kino Dukla : : * [en, de] 166" 1 SR 3 tencz : {[cz]9'en 1 : 5825510 ima = ZCyst tu by '
. . = E $ s i 3 E b = . £ . .—28.10. | 12:00, 17:00 Fukushima - The Home That Once
Ref . . .en . ¢ Atlanticky muz . b E « Télo-duSe-pacient £ . Was, Timo Wright, Kohei Okada /
clorm : : 3 1 + Atlantic Man 1 ] 3 * Body-Soul-Patient 1 : 29.10. | 12:00 L ' P
Dukla Cinema . . b 4 * T 42 4 b E s 93 gn E . Finland, Denmark, 2023, 20' [jp] en
: : : : ;E]( . : : : 1 I[‘:ZJ i : : Muz, ktery nemohl odejit, The Man LIDSKE HOUSLE, HUMAN VIOLINS,
Reform . : 1 1 cenaez A b E by ?,!; Irm‘,a: \g’r For M 4 : Who Couldn't Leave, Singing Chen / loana Mischie / Romania, France,
. . : s : . : 1 1 Ff, ere sy “";7,0__9' 3 . Taiwan, 2022, 35' [tw, ch] &q 2023,19' [No Dialogue] &n
: : ] 1 ] 1 ] . < Please? [cz,en] 77'enez . Mnichov 1972, Munich 72, Matthias
. Kl . . < Feminismus WTF ¢ : . < Generace Gernych ¢ . * Plovouci lesy 1 :Projekt 02 ¢ . VR KINO BLOK IIl. Leitner, Eva Deinert / Germany, 2022,
Kino Dukla : : < Feminism WTF g : : < hlav 9 : * Drifting Woods : ¢ Project 02 ¢ : VR Cinema Block III. 20' [de, en] en
Edison . . 2 [de, en] 96" : : . ¢ Coconut Head 4 . « [dk, swe, en] 100" : < [en] 66" 4 . Pilot 11. zéfi, Pilot 9/11, Norman Leto
Dukla Ci : : sen . . . < Generation 4 . °en . : : : 24.10. | 18:00 / Poland, 2023, 20" [en]
E;’t a Ginema : : :— 4 : : * [en, fr, yoruba, pidgin] * : b E : : : 25.—28.10. | 13:00, 18:00 JFK Memento, Chloé Rochereuil /
150N . . b 1 . . <89'en . . 3 1 . . . .10. . France, United States, 2023,17' [en]
s s - - . s — s s s — . s s il lLiaty . Martin Luther King: Now Is The
N N « FAMU uvadi: 1. roénik « N N « Brno-Zabradli . : « Mezi + o Vézeni déjin . . Uhelna / Turéw, Viktor Svolik / Czech Time, Limbert Fabian / United
. . 3 . . . « Brno-Railings 4 . < In Between < The Prison of History « . Republic, 2022, 11' [No Dialogue] States, 2023,17' [en]
. . < FAMU Presents: First < . . < [no dialogue] 9' 4 . < [cz,en, vie] 5' en &z s o[cz] 92 b . Namibsk piida - VR, The Soil of Vzala jsem si smrtici davku bylinek,
. . < Class Department ¢ . . cencz 4 . < Dream Steam : cen E . the Namib - VR, Christian Zipfel / | Took a Lethal Dose of Herbs, Yvette
DIOD : . lofDocumentary i i :  :Poznémky $ ot lczd40Em b 3 : ¢ | aermany,2023 29 [en, khoe] &m Granata / United States, 2023, 19"
: : ¢ [cz, uk, ru] 86 4 : : <z Eremocénu 4 . < 0 Baripen - Odkaz Eleny ; ¢ e : [en]
: : tukez E : : < Notes from Eremocene ; . < Lackovej O Baripen . . 9 : VR KINO BLOK IV.
: : 3 4 : : < [sk,en] 78' en 4 . < [sk,cz,rom] 52'encz  : 4 : o lock
. . *Vitezme il 1 . Vi :fil H Vi :fil < H TViteme ﬁl. . H H . : T PROGRAM KINA
L LA . . < Vitézné filmy . . < Vitézné filmy 4 < Vitézné filmy 4 * Vitézné filmy 4 . . . 24.10. | 19:00 A1 _ TBEET
Horacké divadlo . . < Winners . . < Winners : < Winners : * Winners : : . . 25 28I 10. | 14:00, 19:00 M‘,\,J R TREST
Velka scéna : : $ 4 . s . s . 3 £ . : : -—28.10. | 14:00, 19: M3j Cinema Programme
Hordcké Theatre % ¢ % - E i it 11| 29.10.115:00
Main Stage HEE T T P P i ¢ & & | Proud FlowR Adriaan Lokmaan/ | ST WED 25.10. | 19:30
s - s — — Netherlands, France, 2023, 15'
, 1s e . . < Stop Time P < Rozsvit svétlo, atje ¢ < Vsichni lidé budou bratfi P . : : . . . . [No Dialogue] Tady Havel, sly$ite m&?
Horacke divadlo . < [c2] 92' . - vidét 4 < All Men Become Brothers ¢ . : : . . . . Vynoit se, Surfacing, Rossella Schillaci H‘:wil ;;:,:a'k?n]g,]s' o mee
Mala scéna : : em : : Put the Light On, so : : [oz, sk it, ] 116" : : : : : : : / ltaly, Portugal, 2022, 20' [it] &1 Can You Hear Me?
Hordcké Theatre : : 1 E :WeCanSeo . .encz : . . . : : : : [cz, en, de] 86' en ¢z
Small Stage o o ilomenipl9 P P ¢ ¢ & ! ! ! ! | VRUSAKINOBLOKV.
S S 3 k b R 3 o S M S M S M S US VR Cinema Block V. éT THU 26. 10 19:30
Inspiraéni . . S Jak spoleéné utvaret svét, kde se dobe Zije? . : ° . . : : : : : : : . 24.10. | 20:00 oLies || e
Py i1 cHowtoCreatealWorld Jogether WherelLife 22222t r ¢ ¢ 1 11 @i | 25.-28.10.]10:00,15:00, | Olympijskymezitas
orum o S TS S S S-SR SRR Y, Y. Olympic Halftime
Inspiration . . « <C2> <en> P . . : . . . . . . . . . . . en, ch, fr, cz, jp] 77' &2
Fo ZZL m : : : : : : : : : : . . . . . . . 29.10.]10:00, 13:00, 16:00 L ]7re
T 2% Premiéra  SPROJEKCE & KLAUNIADA ThubBA ¢ ¢ ¢ ¢ ¢ ¢+ ¢ % | Hradnevédomosti,Castle of PACERESZZIOS 2200
‘88 . <dokumentu ;Prazsky  : + PROJEKCE, DEBATA  : Panpelisky: 2 . . : : : . . . . Unknowing, Damian Thorn-Hauswirth | po oy oanege
Ji.hlava détem b E E < FilmaFského : filmovy kufr ¢ * Mocny zvuk < Plevel, ktery : M M M M M M M M M / United States, 2022, 6' [en] Bodwetter [cz] 81 i
Fi.hlava for Kids 188 sworkshopu :uvadi:Nej ¢ 3 e nevytrhas! : : : : : : : : : BEZUTESNE, COMFORTLESS, Gina =
. 2 8 E 3 tdokuroku 3 : E M M M H H H H H H Kim / South Korea, United States,
« £ 3 9 4 : S 3 : : : : : : : : : 2023,15' [en] en SO SAT 28.10. | 19:30
: 3 * * * s s s . s . . . - - - - - - . Vy niéite. My tvofime., You Destroy.
. : K':’“‘:)h'tworé‘Shzll‘“ — : . . . . . . . . . . . : : : We Create., Gayatri Parameswaran, Jifikovo vidéni
i.hl 1 M 3 fHdebatais hood ot Bombs 9 . . . . . . . . . . . . . . Felix Gaedtke / Germany, Ukraine, The World According to My Dad
Ji-hlava Vibes P oo o ororororororrrr b | United States, 202,25 [uk] @ [cz,en] 77' 62 &
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Hudebni stan
Mousic Tent

00:00 TK27 (dj set]

OFFSCREEN PROGRAM 27. MFDF JI.HLAVA PROGRAMME OF THE 27TH j1.HLAVA IDFF
ST WED 25 CT THU 26 PA FRI 27 SO SAT 28 NE SUN 29
19:00 Falesni pratelé oby&ejnych lidi 20:00 Faemu 14:00-19:00 14:00-19:00
292:30 Dekadentni divadlo Berugka 23:00 Amelie Siba Sitotiskovy workshop s KZW Sitotiskovy workshop s KZW
00:00 Arleta & Tereza: 00:00 Haru 20:00 Faemu 16:00 Vyhonit dabla
Arterego Radia 1 01:30 Jarkko Résanen 22:30 Metastavy 22:00 Wodehn & Zzai
00:00 Polyester 23:00 mat213

00:00-02:00 Madelaine
02:00-04:00 Wetchy

00:00-02:00 Thomas Verden
02:00-04:00 NCOL

00:00-04:00 Kohl&Ben

00:00-02:00 Radio Wave
ft. Vitava: Never Sol

NEW MAGIC MEDIA

00:00-04:00 Tasya B2B

Noc¢ni scéna DKO ; 02:00-04:00 Radio Wave
DKO Night Beats . ft. Vltava: LILITH
D
Game Zone s 16:00—21:00 10:00—21:00 10:00—21:00 10:00—21:00 10:00—21:00 10:00—17:00
VR Zone 16:00—21:00 10:00—21:00 10:00—21:00 10:00—21:00 10:00—21:00 10:00—17:00

.
.
.
o

Audio scéna
Ceského rozhlasu
Czech Radio Audioscene

P R R R N S

e cc0ccccccccccccccrccccccccccccccohoccccqocccccjocorccccccccccccccogoccccccccccccccccccced

beococcccccocccccccccccccccccccccccchocccoqdoccccojoccccccccccccccccogoccccccccccccccccccccd
@000000000000000000000000000000000pho00codoccccofoccccccccccccccccodocccccccccccccccccccod

10:00—12:00 Vitézné rozhlasové
dokumenty z Prix Bohemia

17:00—18:00 ArtCafé
hudebnika Davida Pomahace
18:30—19:30 iRozhlas.cz:
Ovérovna

Radio 2023 13:30—14:30 RadioZurnal:
13:30—14:30 Audio dokument Kutnohorska sekta

v podcastové dohé 15:00—16:00 Od brat¥i Masind
15:00—16:00 RozhlaSTO! k majoru Zemanovi

Momentky z pozoruhodné 16:30—17:30 Radio Wave: PreZij
rozhlasové historie 18:30—20:00 RadioZurnal:

e cc0ccccccccccccccrccccccccccccccohoccccqocccccjocorccccccccccccccogoccccccccccccccccccced

10:00—12:00 Rozhlasové doku-
menty souéasnych filmafii

Investigace ve verejném zajmu

@000000000000000000000000000000000phooccodocccccfoccccccccccccccccodocccccccccccccccccccod

Vystavy
Exhibitions

e coosoee

Jan Krtiéka: Jihlavské transformatory @ (OGV 1/10:00—18:00) |

Island. Po stopach misionafi @ (Kostel sv.Ignace z Loyoly) |

Nikon: Néha Himal4je ® (Masarykovo Naméstf)
VACHEK a jeho filmové centrum v Ti$nové aneb Via Lucis posmrtnym Zivotem (Horacké divadlo)

FILMOVE BLOKY FILM BLOCKS

PRVNI SVETLA - blok 1
First Lights - block 1
25.10. | 9:30 | Dukla Cinema - Edison

Nedvojakost, Non Duality, Tomasz Wegorzewski /
Poland, 2023, 25' [Polish] en

Oboustranny, Reversible, Inshallah Montero /
Belgium, Portugal, Hungary, 2022, 14' [French,
English] en

Hrst hliny, Handful of Dirt, lzabela Zubrycka /
Poland, 2023, 13' [Polish] en

Prach je velrybou i sluneénim svitem, Dust is

a whale, is sunlight, Maria Casas Castillo / Belgium,
Hungary, Portugal, 2023, 21' [English] en

Pad, Falling, Anna Gyimesi / Hungary, Belgium,
Portugal, 2023,17' [Flemish] en

PRUHLEDNA BYTOST: PAVEL
KOUTECKY - blok filmd

Translucent Being: Pavel Koutecky -
block of films

25.10. | 10:00 | DKO I Cinema

0 sportovci, Sportsman, Pavel Koutecky / Czech
Republic, 1994, 11" [Czech]

Drahy mistie, Dear master, Pavel Koutecky / Czech
Republic, 1996, 60' [Czech]

Vidyt piece létat je tak snadné, After all, it's so
easy to fly, Pavel Koutecky / Czechoslovakia, 1978,
12' [Czech]

Obéan Havel, Citizen Havel, Pavel Koutecky / Czech
Republic, 2007, 122" [Czech, Slovak] en

FASCINACE - blok 1
Fascinations - block 1
25.10. | 10:00 | DIOD

Ptaci zménili jména a svét se proménil v led,

The Birds Changed Names and the World Turned Into
Ice, Mauricio Monterrubio / Mexico, Norway, 2022,
10' [Arabic, Vietnamese, English] en

Silueta, Silhouette, Yoshiki Nishimura / Japan, 2023,
7' [No Dialogue]

pomijivy nsw, evanescent nsw, yann beauvais /
France, Brazil, 2023, 8' [No Dialogue]

Pod fetigistickym nebem, Under the Sky of Fetishes,
Caroline Déodat / France, Mauritius, 2023, 17'

[No Dialogue] en

PRVNI SVETLA - blok 2
First Lights - block 2
25.10. | 12:30 | Dukla Cinema - Edison

Dancing in the Light, Julie Petrikové / Czech
Republic, 2023, 29' [English] ez

0 plotech a lidech, Of Fences and Men, Petr Michal /
Czech Republic, 2023, 12' [No Dialogue]

12121, Olga Srstkova / Czech Republic, 2023, 27'
[Czech] en

FASCINACE: Ul - blok 1
Fascinations: Al - block 1
25.10. | 19:30 | DIOD

Komuniké o vyzbrojeni obli¢eje: Buzerantska tvar,
Facial Weaponization Communiqué: Fag Face, Zach
Blas / United States, 2012, 8' [English]

Steve nenavidi ryby, Steve Hates Fish, John Smith /
United Kingdom, 2015, 5' [No Dialogue] en fr
Umélec ve stroji, The Artist in the Machine, Claudia
Larcher / Austria, 2022, 3' [No Dialogue]
SYLLA:ISDIY, PHILTH HAUS / Netherlands, 2022, 10
[English]

Supertelevize, Supertelevision, Jarkko Rasénen /
Finland, 2022, 3' [No Dialogue]

Gott navidy - prolog, Gott Forever - Prologue,
Ale$ Vrzék / Czech Republic, 2023, 2' [Czech]

CESKOSLOVENSKY FILMOVY
FEJETON - blok 1

Czechoslovak Film Feuilleton - block 1
25. 10. | 20:00 | DKO Il Cinema

Zajedi hony, Hare Hunt, Miro Bernat /
Czechoslovakia, 1960, 20' [Czech]

Vaclavské namésti, Wenceslas Square, Vaclav
Taborsky / Czechoslovakia, 1961,12' [Czech]

Ziva hudba Live music

Nedéle na Hluboké, A Sunday in Hlubokd, Jiri
Papousek / Czechoslovakia, 1963, 13' [Czech]

Divna pohadka, Stranger Tale, Jaroslav Sikl /
Czechoslovakia, 1963, 12' [Czech]

Ztratil se pési élovék, A Pedestrian Missing,
Franti$ek Papousek / Czechoslovakia, 1964, 8' [Czech]
Dovolend, Holiday, Vaclav Taborsky /
Czechoslovakia, 1963, 8' [Czech]

FASCINACE - blok 2
Fascinations - block 2
26. 10. | 10:00 | DIOD

Sluneéni poledne, Solar Noon, Fredj Moussa /
Tunisia, France, 2022, 11' [Ancient Greek, English] en
Sojka, modrasek a drozd, Babbler; Fairy and Thrush,
Karel Doing / United Kingdom, 2022, 3' [No Dialogue]
1029 Rekviem, 1029 REQUIEM, Myun Yi / South
Korea, 2023, 4' [No Dialogue]

HYLO-VISION-PLUS. Verze 2, HYLO-VISION-PLUS.
Version 2, Dietmar Brehm / Austria, 2023, 6'

[No Dialogue]

Arcalis, Youjin Moon / United States, 2022, 13'

[No Dialogue] i

Dinosauria, We, Maxime-Claude L'Ecuyer / Canada,
2023, 5' [English]

FASCINACE: EXPRMNTL.CZ - blok 1
Fascinations: Exprmntl.cz - block 1
26.10. ] 15:00 | DIOD

The Commodity Catalogue, Zbynék Baladran /
Czech Republic, 2023, 14' [English] ez

vréana a vejce, the crow and the egg, Roberta
Fehérova, Nela Kollertové / Czech Republic, 2023, 2'
[Czech]

Mrkviéka, Carrot, Lenka Tam Nguyen / Czech
Republic, Vietnam, 2023, 2' [Vietnamese] en €z
PROMIN, FORGIVE ME, Tereza Chovancové / Czech
Republic, 2023, 2' [Czech] en

Napéti, Tension, Adéla Mitova / Czech Republic,
2023, 5' [No Dialogue]

Délohy a mozky (Hm..fantasy), Wombs & Brains
(Hm..fantasy), Lucie Rosenfeldova / Czech Republic,
2022,9' [Czech] en

Naléhajici myslenka, Pressing Thought, Anna
Huskové / Czech Republic, 2023, 3' [No Dialogue]
Pelvic Chain, Marie-Anna Sulc / Czech Republic,
2023,7' [Czech] en .

Kamenolom, Quarry, Josef Svejda / Czech Republic,
2023, 8' [Czech] en

Perplexity, Franz Milec / Czech Republic, Italy, 2023,
5' [English]

Was ist Kunst?, Vladimir Turner / Czech Republic,
2023, 15' [Serbo-Croatian, Czech] ¢z en

DOKUMENT BRATRI MELIESOVYCH:
GASTON MELIES

The Méliés Brothers’ Documentary
Film: Gaston Méliés

26. 10. | 15:00 | Dukla Cinema -
Reform

Moi'sky soud, The Judgement of the Sea, Gaston
Mélies / French Polynesia, United States, 1912, 10"
[Silent] en

Trampoty pana a pani Mottovych na jejich cesté
na Tahiti, The Misfortunes of Mr. And Mrs. Mott on
their Trip to Tahiti, Gaston Méliés / French Polynesia,
United States, 1912, 8' [Silent] en

Odhaleny Kanaka, Unmasked by a Kanaka, Gaston
Méliés / French Polynesia, United States, 1912, 7'
[Silent]

Nadherny Angkor Vat, Kambodza, Beautiful Angkor-
Wat, Cambodia, Gaston Méliés / Cambodia, United
States, 1913, 11" [Silent]

Ruiny Angkor Thomu, The Ruins of Angkor-Thom,
Gaston Mélies / Cambodia, United States, 1913, 13"
[Silent] fr

Japonské dZzudo obecné znamé jako dZiu-dZitsu,
Japanese Judo Commonly Known as Jiu Jitsu,
Gaston Mélies / Japan, United States, 1913, 13'
[Silent]

Méliés, otec a syn, Méliés, Father and Son, Georges
Franju / France, 1976, 6' [French] <cz>

Velky Méliés, Méliés the Great, Georges Franju /
France, 1953, 30" [French] <cz>

Divadlo Theatre

CESKOSLOVENSKY FILMOVY
FEJETON - blok 2

Czechoslovak Film Feuilleton - block 2
26. 10 | 15:30 | DKO Il Cinema

Co nebylo v déjepise, What They Didn't Teach You
in History Class, Miloslav Hruby / Czechoslovakia,
1969, 9' [Czech]

0 kouli na zemékouli, Globe on a Globe, Bohuslav
Musil / Czechoslovakia, 1965, 12' [Czech]
Podivuhodny &as, A Peculiar Time, Jifi Papousek /
Czechoslovakia, 1968, 11' [Czech]

Praiska nedéle, A Sunday in Prague, Bruno Sefranka /
Czechoslovakia, 1963, 15' [Czech]

Paridiiv soud, The Judgement of Paris, Radiz
(}inéera / Czechoslovakia, 1962, 24' [Czech]
Ctyfikrét o jednom, Four Times and Again, Rad(z
Cindera / Czechoslovakia, 1963, 16' [Czech]

FASCINACE - blok 3
Fascinations - block 3
26. 10. | 19:30 | DIOD

MODRA, BLUE, Violena Ampudia / Cuba, Belgium,
2023,17' [Spanish, English] en

Bambus ve vodé&, Bamboo in the Water, Wei Gao /
China, South Korea, 2022, 2' [No Dialogue]

tady, here, Thomas Kutschker / Germany, 2023, 11"
[English, German] en

Vitr, Wind, Mike Hoolboom / Canada, 2023, 10" [English]
Akustickeé stiny, Acoustic Shadows, Patrick
Bergeron / Canada, 2023, 3' [No Dialogue]

PRVNI SVETLA - blok 3
First Lights - block 3
27. 10. | 9:30 | Dukla Cinema - Edison

Konstanta - rozlucka s bytem, Constant - an
Homage to the Apartment, Paula Durinova /
Slovakia, Germany, 2023, 16' [Slovak] en

VALE TUDO, Tereza Smetanova / Slovakia, 2023, 38'
[Slovak] en

Dialogy, Dialogues, Peter Podolsky / Slovakia, 2023,
35' [No Dialogue]

CESKOSLOVENSKY FILMOVY
FEJETON - blok 3

Czechoslovak Film Feuilleton - block 3
27.10. ] 10:00 | DIOD

Ty nés$ slone, Hey You, Our Elephant, Véclav Téborsky /
Czechoslovakia, 1963, 9' [Czech]

Co divak nevidi, What the Viewer Can't See, Kuba
Juretek / Czechoslovakia, 1964, 12' [Czech]
Zablacené mésto, Mud Covered City, Vaclav
Taborsky / Czechoslovakia, 1963, 8' [Czech
Narodnost détska, Citizenship: Child, Radtiz Cincera /
Czechoslovakia, 1965, 23' [Czech]

Viiné benzinu, The Smell of Petrol, Jiti Papousek /
Czechoslovakia, 1963, 17' [Czech]

Jeden a jedna jsou dva, One Plus One Is Two, Vaclav
Téaborsky / Czechoslovakia, 1965, 10" [Czech]

PRVNI SVETLA - blok 4
First Lights — block 4
27. 10. | 12:30 | Dukla Cinema - Edison

Sekaé, The Scyther, Mikola$ Arsenjev / Czech
Repubiic, 2023, 27’ [Czech] en

Chut pomeranée, The Taste of Orange, Minami lizuka /
Czech Republic, 2023, 25’ [Vietnamese, Czech] en
Uctivej své télo, Worship the Bodly, Simone Egarter /
Czech Republic, 2023, 23' [English, Czech] en

FASCINACE - blok 4
Fascinations - block 4
27.10. | 12:30 | DIOD

Sluneéni, Solar, Jessica Arseneau / France,
Germany, 2022, 15' [French, English] en

Nasel jsem vodu, / Found Water, SJ Ramir /
Australia, New Zealand, 2023, 9' [No Dialogue]
Nasleduje, PFechazi, It follows It passes on, Erica
Sheu / Taiwan, United States, 2023, §' [Chinese] en
Zahlédnuti, Sightings, Pere Ginard / Spain, 2023, 6
[No Dialogue]

Sundown, Steve Reinke / United States, 2023, 8'
[English]

DOKUMENT BRATRI MELIESOVYCH:
GEORGES MELIES

The Méliés Brothers’ Documentary
Film: Georges Méliés

27.10. ] 17:00 | DIOD

Karetni hra, Playing Cards, Georges Mélies /
France, 1896, 1" [No Dialogue]

Bitva o Tyrnavos, The Surrender of Tournavos,
Georges Mélies / France, 1897, 1' [No Dlalogue]
Mezi Calais a Doverem, Between Calais and Dover,
Georges Mélies / France, 1897, 1' [No Dialogue]
Panorama snimané z jedouciho vlaku, Panorama
from Top of a Moving Train, Georges Méliés /
France, 1898, 1' [No Dialogue]

Podmofi'sky priizkum kfizniku USS Maine, Divers
at Work on the Wreck of the “Maine”, Georges
Méliés / France, 1898, 1 [No Dialogue]

Dreyfusova aféra (9 filmii), Dreyfus Affair (9 films),
Georges Méliés / France, 1899, 10'

Johanka z Arku, Joan of Arc, Georges Méliés /
France,1900,10' [French]

Korunovace Eduarda VII., The Coronation of Edward
VI, Georges Méliés / France, 1902, 4' [No Dialogue]
Vybuch sopky na Martiniku, Eruption of Mount
Pele, Georges Méliés / France, 1902, T'

[No Dialogue]

Cesta na Mésic, A Trip to the Moon, Georges Méliés /
France, 1902, 13' [No Dialogue]

Cesta PafiiZ-Monte Carlo za dvé hodiny,

An Adventurous Automobile Trip From Paris to
Monte Carlo, Georges Mélies / France, 1905, 10"
[No Dialogue]

Tunel pod kanélem la Manche aneb francouzsko-
anglicka noéni mara, Tunnelling the English
Channel, Georges Mélies / France, 1907, 15"

[No Dialogue]

FASCINACE: EXPRMNTL.CZ - blok 2
Fascinations: Exprmntl.cz — block 2
27.10. | 19:00 | DIOD

PLASMA, Ale$ Ziibek / Czech Republic, 2023, 19"
[English] ez

Spankova paralyza, Sleep Paralysis, Vojtéch Stary /
Czech Republic, 2023, 4' [Czech] en

Mas Eternamente Nao, But Not for Ever, Anezka
Horov4, Klara Trskové / Czech Republic, Portugal,
Séao Tomé and Principe, 2023, 4' [Portugese] en
Jeden Sol v Zivoté Curiosity, One Sol in the Life

of Curiosity, Vit RiZigka / Czech Republic, 2023, 6'
[No Dialogue] en ¢z

Repetice, REPEAT, Zuzana Brezinové / Czech
Republic, 2023, 1" [No Dialogue]

Beyond Anachronism: Eons of the Binary (Film),
Claude Johann Cierny / Czech Republic, Slovakia,
2023, 4' [English] ez

Modli se, jestli chces, aby se zemé pribliZila a nebe
promluvilo s tebou, Pray if You Want the Earth to
Come Closer and the Sky to Speak to You, Liubov
Maltseva / Czech Republic, 2023, 4' [Ukranian]
czen

Proud, Electricity, Iryna Tsaryk, Viktoria Tomadze,
Darja Parsi / Czech Republic, 2023, T' [No Dialogue]
Zakon éasu, The Law of Time, Adéla Babanova /
Czech Republic, 2023, 30" [German] ¢z en

PRVNI SVETLA - ENS Louis Lumiére
First Lights - ENS Louis Lumiére
28. 10. | 9:30 | Dukla Cinema - Edison

Popadnout druhy dech, Back on Track, Ulysse
Veyrier / France, 2023, 14' [French] en

Rudé piibéhy Zluté &iny, Red Stories Yellow Acts,
Ewan Barcelo, Tom Devianne / France, 2021, 12'
[French] en

Myslenkovy vlak, Train of Thought, Harsh Kumar
Khatwan, Ron Shmueli / France, 2022, 13'

[French, English, Miscellaneous] en

Jisté trhliny, Concrete Fissures, Nefeli Sani, Sohyeon
Park / France, 2022, 13' [French, English] en
Mathieu a jeho panenky, Mathieu's Dolls,
Léo-Polde Poulalion, Matthieu Gilles Bechara /
France, 2022, 9' [French, English] en

My Friend, My Son, Alba de la Rosa, Manon Josien /
France, 2022,18' [French] en

DJ © Miuvené slovo/piednaska Spoken word © Dalsi doprovodny program Other accompanying programme

PRUHLEDNA BYTOST/Translucent
Being: VACLAV TABORSKY
28. 10. ] 10:00 | Dukla Cinema - Reform

CGekaji kazdou nedéli, They Are Waiting Every Sunday,
Véclav Taborsky / Czechoslovakia, 1962, 9' [Czech]
Dva stoly mezi nami, Two Tables Between Us, Vaclav
Taborsky / Czechoslovakia, 1961,12' [Czech]

Hodiny za volantem, Behind the Wheel, V4clav
Téaborsky / Czechoslovakia, 1962, 10' [Czech]

Cesky mali¥, Czech Painter Jan Zrzavy, Véclav
Taborsky / Czechoslovakia, 1963, 9' [Czech]
Nadrazi, Train Station, Véclav Taborsky /
Czechoslovakia, 1964, 8' [Czech]

Hostinec, A Pub, Vaclav Taborsky / Czechoslovakia,
1963, 9' [Czech]

4 P (Pisnicka pro pani Pilarovou), A Song for Ms. Pilarovd,
Véaclav Taborsky / Czechoslovakia, 1967, 14' [Czech]
Déjiny na 8, History and the 8, Véaclav Taborsky /
Czechoslovakia, 1968, 12' [Czech]

PRVNI SVETLA - blok 5
First Lights — block 5
28. 10. | 13:00 | DIOD

Sluneéni Stvoieni, Creature of the Sun, Simona
Miillerova / Czech Republic, 2023, 27' [Czech,
English, Hungarian] en

MARN, obleéena v nahoté, MARN, dressed in nudity,
Karolina Brabcova / Czech Republic, 2023, 44"
[Czech] en

FASCINACE: Ul - blok 2
Fascinations: Al - block 2
28.10. ]| 17:30 | DIOD

Pfipad Tentacular, Dossier of Tentacular, Tuomas A.
Laitinen / Finland, United States, 2018, 11" [English] en
Moje cesta 1983-2020 podle sovétského astronauta
Vanoéni dekorace, My Journey 1983-2020 by Soviet
Astronaut Christmas Decoration, Suzanne Treister /
United Kingdom, 2020, 12" [English] en

J4, ja a zase ja, Me, Myself and I, Claudia Larcher /
Austria, 2022, 6' [English]

Budme kamaradi, Let’s Be Friends, Arno Coenen,
Rodger Werkhoven / Netherlands, 2022, 8' [English,
German] en

Myslel jsem, Ze slysim obéany, / thought | was
hearing citizens, Manu Luksch, Mukul Patel / Austria,
United Kingdom, 2023, 6' [English] en

Obchod, Commerce, Daniel McIntyre / Canada, 2023,
7' [English] en

Scalespace, Petr Salaba / Czech Republic, 2023, 30'
[No Dialogue] en €z

FAMU UVADI: 1. ROENIK KDT
FAMU Presents : First Class DD
29.10. | 10:00 | DIOD

Dobra Voda, Gutwasser, Katefina Konradova / Czech
Republic, 2023, 10" [Czech]

Uslyset ucitit / MouyTu BiguyTh, To Hear to Feel /
MouyTn BiguyTy, Katetina Konradova / Czech
Republic, 2023, 11" [Czech, Ukrainian] €z

Pomsta je zdravé, Revenge Is the Answer, Viktorie
Aldabagh / Czech Republic, 2023, 3' [No Dialogue]

0 snéhu a o nas, Of People and Snow, Viktorie
Aldabagh / Czech Republic, 2023, 7' [No Dialogue]
Cas shirat kameny, Time to Gather Stones,
Anastasiia Bonadyha / Czech Republic, 2023, 7'
[Czech, Ukrainian] ez

super heavy, Anastasiia Bonadyha / Czech Republic,
2023,10' [Ukrainian, Russian] €z

Kazdy niiz ma dvé hrany, Every Knife Has Two
Edges, Barbora Aradska / Czech Republic, 2023, 3'
[No Dialogue]

Zelezna krava, Iron Cow, Barbora Aradské / Czech
Republic, 2023, 9' [Czech]

Kdybych se chtéla nauéit padat, If | Ever Want to Learn
How to Fall Down, Hana Slaninové, Czech Republic,
2023,7' [Czech]

MEéli jsme zahradu, We Used to Have a Garden, Hana
Slaninovéa / Czech Republic, 2023, 9' [Czech]

miny, mines, Dariia Kovalchuk / Czech Republic,
2023,5' [No Dialogue] ez

8 let a1rok valky, 8 and 1 Year of the War, Dariia
Kovalchuk / Czech Republic, 2023, 5' [Ukrainian,
Czech] uk ¢z
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Matej Bobrik, Poland, 2023, Polish, Nepali, 84'

= Casoshérny portrét nepalské rodiny Zijici ve
Varsavé priblizuje kazdodenni strasti jejich ¢lenti

a poukazuje na problémy, s nimiz se imigranti
aimigrantky v Evropé potykaji.

= A time-lapse portrait of a Nepali family living in Warsaw
brings to light the daily woes of its members and
highlights the problems faced by immigrants in Europe.

Chybéni

You Will Never See It All

Stépdn Pech, Czech Republic, Slovakia, 2023, Czech,
English, Slovak, 80"

= originlnim dokumentérnim portrétu o Janovi
Manéuskovi se rezisér spolecné s détmi tohoto
renomovaného konceptudlniho umélce vydéva na
cestu, jeZ si klade za cil zaplnit éetné mezery, kterych
se v souvislosti s blednouci vzpominkou na jeho
osobnost objevuje ¢im dal tim vice.

= |n this original documentary portrait of Jan
Manéuska, the director, together with the children
of this renowned conceptual artist, embarks on

a journey that aims to fill in the numerous gaps that
are increasingly appearing in connection with the
fading memory of his personality.

Kral Uhel

King Coal

Elaine McMillion Sheldon, United States, 2023, English, 79"
= Autorsky dokumentje pisobivou mozaikou,

v niZ se prolinaji myty, minulost i sou¢asnost, ale

i poetickym zamyslenim nad oblasti Apaladského
pohofi a jeho proménou.

= The film is a compelling mosaic of myth, past

and present, as well as a poetic reflection on the
Appalachian Mountains region and its transformation.

La Reine

Nikola Klinger, Czech Republic, 2023, French, English, 61'
= Zivot 73letého hippika lana je nostalgickou kronikou
spoledenskych procesti. Zatimco kontrakultura 60. let
uzivala drogy jako Iégivou bylinu, dnes je to jed.

= The life of 73-year-old hippie lan is a nostalgic
chronicle of social processes. While the
counterculture of the 1960s used drugs as
amedicinal herb, today they are poison.

Léto a zima

Summer and Winter

Robert Manson, Germany, Ireland, 2023, English, 40"
= Obrazové béseri slozena z literarnich citaci

a diapozitivli pofizenych ve Vychodnim Némecku.

= A visual poem composed of literary quotations and
slides taken in East Germany.

Lod'

Ship

Elvis Lenié, Croatia, 2023, Croatian, 65'

= Byval4 sléva lodniho impéria Uljaniku i jeho cesta
k zaniku oZzivé ve vzpominkéach nespodtu osob,

z nichZ mnohé Uljaniku zasvétily sviij pracovni

i soukromy Zivot.

= The glory of a formet shipping empire Uljanik and
its road to extinction come alive in the memories of
countless individuals, many of whom have dedicated
their professional and private lives to Uljanik.

Mista duse

Places of the Soul

Hamida Issa, Qatar, 2023, Arabic, English, 73"

= Dokumentarni film s poetickou dikci autordina
podmanivého hlasu zaznamenava jeji cestu

z arabskych piski az do ledové Antarktidy

a dotazovéni se po titulnich mistech duse.

= The documentary, with the poetic diction of the
author's haunting voice, chronicles her journey from
the sands of Arabia to the icy Antarctic, questioning
the titular places of the soul.

Na druhou stranu

ACROSS

Irene Dorigotti, Italy, Switzerland, 2023, Italian, 77'

= Autobiografickym snimkem na pomezi reality

a fikce provazi rezisérka zkoumajici podoby souéasné
spirituality.

= |n an autobiographical film on the borderline
between reality and fiction, the director explores the
forms of contemporary spirituality.

Neurgita hriiza jakoby umléela jazyk

A Vague Dread Seems to Silence the Tongue
Edward Kihn, United States, 2023, English, 75"

= \razdy priditané v 60. a 70. letech 19. stoleti tajné
organizaci irskych pristéhovalci stoji v centru filmu
mapuijiciho sloZitou historii hornického regionu

v americkém staté Pennsylvania.

= Murders attributed to a secret organisation of Irish
immigrants in the 1860s and 1870s are at the centre
of a film charting the complex history of a mining
region in the US state of Pennsylvania.

Nomadska samota

Nomad Solitude

Sebastien Wielemans, France, Belgium, 2023, English, 88"
=/ gasoshérném dokumentu sledujeme osudy t¥i Zen
na dlouhé cesté po Spojenych stétech, ve kterou se
proménil jejich Zivot.

= |n this time-lapse documentary, we follow the paths
of three women on the long journey across the United
States that now represents their transformed lives.

Normalni laska

Normal Love

Yannick Mosimann, Switzerland, 2023, German,
Swiss German, English, French, 92'

= Mike a Jeanne spolu bydli, travi volny &as, maji

sex, prosté délaji vSe, co obvykle partnefi délavaji,
akorét Ze na zadatku jejich vztahu nebyly vzajemné
sympatie, ale pravni smlouva...

= Mike and Jeanne live together, spend their free time
together, have sex together-just about everything
partners usually do. Except that at the beginning of
their relationship, instead of mutual affection, there is
alegal contract...

Odstrasujici piiklad

A Cautionary Tale

llinca Célugdreanu, Romania, United Kingdom, 2023,
Romanian, English, 79"

= Kafkovsky pribéh muze, ktery se snazi ziskat zpét
svou identitu poté, co jej Girady prohlasily za mrtvého.
= The Kafkaesque story of a man trying to regain his
identity after the authorities declare him dead.

Rehab (jako rehabilitace)

Rehab (from rehab)

lla Béka, Louise Lemoine, France, 2023, English,
Italian, Swiss German, 86'

= Na paralely mezi lidskym télem a architekturou
upozoriiuje film ohledavajicf holisticky charakter
unikétniho zdravotnického zafizeni v Bernu.

= The parallels between the human body and
architecture are highlighted in a film that looks at the
holistic nature of a unique medical facility in Bern.

Rosinha a dalsi divoka zvirata

ROSINHA AND OTHER WILD ANIMALS

Marta Pessoa, Portugal, 2023, Portugese, 101"

= Historicky dokument koncipovany jako diskuze nad
déjinami i metodou tvorby pojednéva o Portugalské
koloniélni vystavé a rasismu, ktery s sebou do
soucasnosti prenasi.

= This historical documentary, conceived as

a discussion of history and method of production,
discusses the Portuguese Colonial Exhibition and the
racism it brings with it into the present.

Treti konec hole

The Third End of the Stick

Jaro Vojtek, Slovakia, 2023, Romani, Slovak, Czech, 88"
= Ctvefice vicegeneradnich piibéhi o touze, lasce

a sebeprijeti se odehrava v romskych osadéach na
Slovensku.

= Four multi-generational stories about longing, love and
self-acceptance set in Roma settlements in Slovakia.

Vychodni vitr

East Wind

Maia Gattds Vargas, Argentina, 2023, Spanish, 75'

= Fragmentarni denik zachycuje cestu z Argentiny do
Palestiny, k po¢atkiim traumatu jednotlivce i néroda.
= A fragmentary diary chronicles the journey from
Argentina to Palestine, to the beginnings of individual
and national trauma.

Zapraseny virbl a ostrovy

Dusty Snare and Islands

Chae Yu, South Korea, Thailand, 2023, Korean, 51'

= Hudebnice amatérka, kterd ndhodou najde na
opusténém thajském ostrové sadu bubnd, ve

filmu, ktery spléta obrazy a zvuky do ekvivalentu
rytmického hudebniho dila.

= An amateur female musician who accidentally finds
a set of drums on a deserted Thai island in a film that
weaves images and sounds into the equivalent of

a rhythmic piece of music.

SVEDECTVI
Testimonies

Absolutni diivéra

Total Trust

Jialing Zhang, Germany, Netherlands, 2023, Chinese,
English, 97' .

= Dokumentarni dystopie ze soucasné Ciny ukazuje,
kam spoleénost mlZe dovést uzivani vyspélych
digitalnich nastroji sledovani a kontroly.

= A documentary dystopia set in contemporary China
shows where the use of advanced digital surveillance
and control tools can take a society.

Edouard Louis, transformace

The Many Lives of Edouard Louis

Frangois Caillat, France, 2023, French, 72'

= Pribéh spisovatele Edouarda Louise zachycuje
proménu kluka z proletarského prostiedi ve
francouzskou intelektudini hvézdu.

u The story of the writer Edouard Louis depicts
the transformation of a boy from a proletarian
background into a French intellectual star.

Feminismus WTF

Feminism WTF

Katharina Miickstein, Austria, 2023, German, English, 96
= Celovederni dokumentérni debut Kathariny
Miickstein je prostfednictvim barev, tane¢nich
choreografi i i série rozhovori hravou pfirukou
feminismu pro zadatecniky.

= Through colour, dance choreographies and

a series of interviews, Katharina Miickstein's feature
documentary debut is a playful guide to feminism for
beginners.

Jeden z tisicii kopeil

ONE OF THE THOUSAND HILLS

Bernard Bellefroid, Belgium, 2023, French,
Kinyarwanda, 80'

= Piibéh tif déti zavrazdénych béhem rwandské genocidy
oZiva ze vzpominek preZivsich a ukazuje mista inu.

= The story of three children murdered during the
Rwandan genocide comes to life through the memories
of survivors and shows the crime scenes.

Jiné télo

Another Body

Sophie Compton, Reuben Hamlyn, United States,
United Kingdom, 2023, English, 80"

= Vlysokoskolska studentka zjistila, Ze se po internetu
$itf jeji pornograficka deepfake videa - ted se snazi
zorientovat ve svété digitalnich dvojniki a vypéatrat
pachatele.

= A college student discovers that pornographic
deepfake videos of her are spreading across the
internet - now she's trying to navigate the world of
digital doppelgangers and track down the perpetrators.

Mezi revolucemi

Between Revolutions

Vlad Petri, Romania, Croatia, Iran, Qatar, 2023,
Romanian, Farsi, 70’

= Dvé pfitelkyné si vyméiiuji dopisy mezi Rumunskem
a Irdnem, zatimco jejich zemé prochazi radikéalnimi
politickymi zménami.

= Two friends exchange letters between Romania and Iran
while their countries undergo radical political changes.

Mocna Afrin: V éase zaplav

MIGHTY AFRIN: in the time of floods

Angelos Rallis, France, Greece, 2023, Bengali, 92"

= Osirela Afrin opousti zaplavami devastované povodi
feky Brahmaputra a pokousf se najit lep$i Zivot

i svého zmizelého otce.

= Orphaned Afrin leaves the flood-ravaged
Brahmaputra river basin and tries to find a better life
and her missing father.

Modlitha za Armagedon

Praying for Armageddon

Tonje Hessen Schei, Michael Rowley, Norway, 2023,
English, Hebrew, Arabic, 96"

= Odhalovani mechanismi oslabovani demokracie

v USA skrze naboZensky fundamentalismus ukazuje,
jak blizko je biblicky konec svéta tomu redlnému.

= Exposing the mechanisms of the weakening

of democracy in the USA through religious
fundamentalism shows how close the biblical end of
the world is to the real one.

On takovy neni

Not that kind of guy

Signe Rosenlund-Hauglid, Norway, 2022, Norwegian, 40"
= Prostiednictvim otevienych rozhovor( a rekonstrukei
nahlizime do mysli tif pachatel(i znasilnéni.

= Through candid interviews and reconstructions, we
peer into the minds of three perpetrators of rape.

Orlando aneb Néco malo z historie stedni tfidy
Orlando - or a Little History of the Middle Class
Jelena Jeremejewa, Catalina Flérez, Germany, 2023,
German, 42'

u KolaZ archivnich zabérli inspirovana romanem Virginie
Woolf vyprévi piibéh stiedni tiidy z Zenského pohledu.
= [nspired by Virginia Woolf's novel, this collage of
archival footage tells the story of the middle class
from a woman's point of view.

Osamélé duby

Lonely Oaks

Kilian Kuhlendahl, Jens Miihlhoff, Fabiana Fragale,
Germany, 2023, German, 102"

= Tragické umrti mladého némeckého novinére stojf
na pocatku dokumentarni studie aktivismu jako
prostfedku vzdoru proti destruktivnim projevim
¢Ginnosti vladnich instituci a primyslovych komplexi.
= The tragic death of a young German journalist marks
the beginning of a documentary study of activism

as a means of resisting the destructive actions of
government institutions and industrial complexes.

Plovouci lesy

Drifting Woods

Pia Ronicke, Sweden, Denmark, 2023, Danish,
Swedlish, English, 100"

= 0 lese obvykle premyslime jako o stabilnim,
neménném prostoru, tento film o historii a mozné
budoucnosti severskych lesnich ekosystémi ukazuje,
Ze lesy jsou od svych pogatki neustale v pohybu.

= We usually think of a forest as a stable, unchanging
space, but this film about the history and possible
future of Nordic forest ecosystems shows that forests
have been in constant motion since their beginnings.

Poznamky z ovéina

Notes From Sheepland

Cara Holmes, Ireland, 2023, English, 71"

= Umélkyné Orla Barry si po ndvratu do rodného
Irska potfebovala vydélat na Zivobyti, a tak se zacala
vénovat chovu ovci...

= After returning to her native Ireland, artist Orla Barry
needed to make a living, so she took up sheep farming...

Projekt 02

Project 02

Adam Diller, United States, 2023, English, 66"

= Projekt 02 se snaZi v SirSich historickych,
mediélnich a ekologickych souvislostech pochopit
plvod a fungovani jednoho datového centra
spoleénosti Google.

= Project 02 seeks to understand the origins and
workings of a Google data centre in a broader
historical, media and ecological context.

Republika soudei

Republic of Judges

Eugenio Puppo, Cédric Fanti, Hugo Leonardo, Brazil,
2023, Portugese, 100"

= Dokumentarni kolaz priblizuje politické zmény v Brazilii
na prelomu milénia a kritizuje roli taméj$iho soudnictvi.
= The documentary collage presents the political
changes in Brazil at the turn of the millennium and
criticises the role of the judiciary.

Unosci rukojmich

The Hostage Takers

Puk Damsgdrd, Seren Klovborg, Denmark, 2023,
Danish, English, 86’

= Film v unikétnich rozhovorech popisuje hrtizy
pachané bojovniky Isldmského statu prezdivanymi The
Beatles, ktefi majf na svédomi tinosy, muéeni a popravy.
= |n unique interviews, the film describes the horrors
perpetrated by Islamic State fighters known as The
Beatles, who are responsible for kidnappings, torture
and executions.

Uték do Berlina

Escape to Berlin

Martin Froyda, Jan Novdk, Czech Republic, 2023,
Czech, 98'

= Snimek rozkryva piibéh bratti Masind, ktery patii
mezi ty nejvétsi pribéhy studené valky.

= The documentary film uncovers the story of Masin
brothers, which is of the greatest stories of the
Cold War.

CESKA RADOST
Czech Joy

Atirkiil ve svété opravdovych muzii

Atirkiil in the Land of Real Men

Janyl Jusupjan, France, Czech Republic, Kyrgyzstan,
2023, Kyrgyz, 65'

u Do svéta drsnych jezdeckych her ve stredni Asii
vstupuje podnikava Atirkiil s ambici zaloZit vlastni tym.
= An enterprising Atirkiil enters the world of tough
equestrian games in Central Asia with the ambition
to start her own team.

Dream Steam

Magdalena Kasparovd, Czech Republic, 2023, Czech, 40"
=/ experimentalnim dokumentu vytvofeném z found
footage material(i obyvatel a obyvatelek Poberouni
se audiovizudlni zéznamy skladaji pres sebe podobné
jako geologické vrstvy.

= |n an experimental documentary created from found
footage of the residents of the Poberouni region,
audiovisual recordings are stacked on top of each
other like geological layers.

Chybéni

You Will Never See It All

Stépdn Pech, Czech Republic, Slovakia, 2023, Czech,
English, Slovak, 80"

=V originalnim dokumentérnim portrétu o Janovi
Manéuskovi se rezisér spolecné s détmi tohoto
renomovaného konceptudlniho umélce vydava na
cestu, jeZ si klade za cil zaplnit éetné mezery, kterych
se v souvislosti s blednouci vzpominkou na jeho
osobnost objevuje éim dél tim vice.

= |n this original documentary portrait of Jan
Mancuska, the director, together with the children
of this renowned conceptual artist, embarks on

a journey that aims to fill in the numerous gaps that
are increasingly appearing in connection with the
fading memory of his personality.

If | Ever Lose My Eyes

Lea Petiikovd, Czech Republic, 2023, Czech, French,
62'

= Spirituéini road movie kraci ve stopach lidi, kteri
nav$tévuji zdhadnd mista a hledaji v nich brany do
jinych svétd.

= This spiritual road movie follows the footsteps

of people who visit mysterious places in search of
gateways to other worlds.

Jifikovo vidéni

The World According to My Dad

Marta Kovdrovd, Czech Republic, Slovakia, 2023,
Czech, English, 77"

= Rodinny dokument s globalnim presahem sleduje
spoleéné Usili otce a dcery o zviditelnéni napadu,
ktery by mohl zachrénit planetu.

= A family documentary with a global reach follows

a father and daughter's joint effort to raise the profile
of an idea that could save the planet.

La Reine

Nikola Klinger, Czech Republic, 2023, French,
English, 61'

= Zivot 73letého hippika lana je nostalgickou
kronikou spolegenskych procest. Zatimco
kontrakultura 60. let uZivala drogy jako légivou bylinu,
dnes je to jed.

= The life of 73-year-old hippie lan is a nostalgic
chronicle of social processes. While the
counterculture of the 1960s used drugs as

a medicinal herb, today they are poison.

Moje nebe je horsi nez tvoje peklo

My Paradise Is Darker Than Your Hell

Katerina Dudovd, Czech Republic, 2023, Czech, 77"

= Naturalisticka sonda do osudii sou¢asné umélecké
bohémy i filmové dilo jako vyznani lasky.

= A naturalistic probe into the fate of contemporary
artistic bohemia and a cinematic work as

a declaration of love.

Moje nova tvar

Is There Any Place For Me, Please?

Jarmila Stukovd, Czech Republic, 2023, Czech,
English, 77'

= Dokumentarni portrét ligf Zivotni piibéh Zeny, kterou
jeji expritel polil kyselinou a zp(isobil ji popaleniny
tretiho stupné na horni poloviné téla a témér tplnou
slepotu.

= The documentary portrays the life story of a woman
who was doused with acid by her ex-boyfriend,
causing third-degree burns on the upper half of her
body and almost complete blindness.

0 Baripen - Odkaz Eleny Lackovej

0 Baripen

Vera Lackovd, Czech Republic, Slovakia, 2023, Czech,
Slovak, Romani, 52'

= Poeticky snimek vypravi o nelehkém osudu prvni
romské spisovatelky Eleny Lackové v paralele se
soudasnym Zivotem jeji pravnugky.

= This poetic film tells the story of the difficult

fate of the first Romani writer, Elena Lackov4, in
parallel with the contemporary life of her great-
granddaughter.

Olympijsky mezi¢as

Olympic Halftime

Haruna Honcoop, Czech Republic, 2023, English,
Chinese, French, Czech, Japanese, 77'

= Rezisérka cestuje po hostitelskych méstech
olympijskych her a zkoumé devastujici vliv olympiad
na obyvatele i ekonomiku.

= The filmmaker travels to Olympic host cities and
explores the devastating impact these Games have
on the population and economy.

Pochcének

Bedwetter

Jan Hu$ek, Czech Republic, 2023, Czech, 61'

= Charakteristickym znakem dne$niho muzstvi

je krize - reZisér Jan HuSek z ni hled4 cestu ven.

S pomoci kurz(i sebeobrany, bojového vycviku i Igora
Chauna.

= A characteristic feature of today's masculinity is
crisis - and director Jan HuSek is looking for a way
out of it. With the help of self-defence courses,
combat training and Igor Chaun.

Poznamky z Eremocénu

Notes from Eremocene

Viera Cdkanyovd, Slovakia, Czech Republic, 2023,
Slovak, English, 78'

= Jakd bude role lidstva v budoucich podobéch
planety Zemé utvarenych umélou inteligenci a proudy
dat?

= What will be humanity's role in the future forms of
planet Earth that are shaped by artificial intelligence
and data streams?

Satan mezi nami

Satan Among Us

Martin JeZek, Czech Republic, 2023, Czech, 75'

= Meta-film (o filmu Arvéd, rez. Vojtéch MaSek),
ktery nemél nikdy vzniknout, protoZe nikdo nesmi
beztrestné parazitovat na vééné kvetoucim kvétu
filmového primyslu.

= A meta-film (about the film Arved, directed by
Vojtéch Masek) that should never have been made,
because no one can parasitise the ever-blooming
flower of the film industry with impunity.

Svétloplachost

Photophobia

Pavol Pekardik, lvan Ostrochovsky, Slovakia, Czech
Republic, Ukraine, 2023, Ukrainian, Russian, 71'

= Utroby charkovského metra se po vypuknuti vélky
na jae 2022 proménily v experimentalini laborator,
v niz déti vyrastaji jako sklenikové kvétiny.

= After the outhreak of war in the spring of 2022,
Kharkiv metro is transformed into an experimental
laboratory where children grow up like flowers in

a greenhouse.

Tady Havel, slysite mé?

Havel Speaking, Can You Hear Me?

Petr Jancdrek, Czech Republic, 2023, Czech, English,
German, 86'

= Casosh&my portrét poslednich let Vaclava Havla
predstavuje zakulisi jeho Zivota a zamys$li se nad jeho
politickym odkazem.

= A time-lapse portrait of Vaclav Havel's last years
presents a behind-the-scenes look at his life and
reflects on his political legacy.

Télo-duse-pacient

Body-Soul-Patient

Jindrich Andrs, Czech Republic, 2023, Czech, 23'

= Studujici mediciny na Karlové univerzité zkousi
nové vyukové metody zaloZené na praxi i hereckych
etudach.

= Medical students at Charles University are trying
out new teaching methods based on practice and
acting etudes.

Vézeni déjin

The Prison of History

Jan Gogola ml., Matéj Hrudicka, Czech Republic,
2023, Czech, 92'

= Dokument prostiednictvim série exkurzi pousti

na svobodu temné vzpominky, které zlistaly zasuté
v aredlu byvalé uherskohradistské véznice.

= Through a series of excursions, the documentary
unleashes the dark memories that remain buried

i the grounds of the former Uherské Hradisté prison.

KRATKA RADOST
Short Joy

Anita ztracena ve zpravach

Anita, Lost in the News

Behzad Nalbandi, Iran, 2023, Kurdish, 15'

= Animovany dokument vytvoreny pomoci loutek

z novinovych vystfizk( pojednéva o étyrélenné
kurdsko-iranské rodiné, ktera v roce 2020 zahynula
pfi potopeni migrantské lodi v Laman§ském
prilivu. Jednou z obéti byla i devitileta Anita, z jejiz
perspektivy piibéh sledujeme.

= This animated documentary, created using
puppets made from newspaper clippings, is about
a Kurdish-Iranian family of four who died in the
sinking of a migrant boat in the English Channel in
2020. One of the victims was nine-year-old Anita,
from whose perspective we follow the story.

Bila trava

White Grass

Justin Kim WooSék, Mongolia, 2022, Mongolian, 16"
= Dokumentarni portrét mongolské pastevecké
rodiny, které hrozi, Ze v dlisledku negativnich
dopadu klimatické zmény pfijde o tradiéni zdroj
obZivy.

= A documentary portrait of a Mongolian pastoralist
family at risk of losing their traditional livelihood due
to the negative impacts of climate change.

BULUNKUL

Marie-Violaine Brincard, Olivier Dury, France, 2023,
No dialogue, 30"

= Lidé v zapadlé vsi lezici ve stfedoasijském pohofi
Pamir se jako kaZzdy rok pripravujf na mrazivou zimu.
u Like every year, the inhabitants of a remote village
in the Central Asian Pamir Mountains are preparing
for a freezing winter.

BYL JSEM U TOHO

| WAS THERE

Chi Jang Yin, United States, Japan, 2023, Japanese,
English, 14'

= Unikétni vypovéd Iékare, ktery preZil svrzeni
atomové bomby na Hiro8imu, i po vice nez 70 letech
oZivuje hriiznost takového &inu masové destrukce.
= The unique testimony of a doctor who survived
the dropping of the atomic bomb on Hiroshima
brings to life the horror of such an act of mass
destruction more than 70 years later.

Cernoerna tma

Pitch Black

Guillym Davenport, Australia, 2023, English, 17'

u Kratky hybridni snimek inspirovany piibéhy tii
protagonistl zapletenych do misogynni subkultury
incel priblizuje projevy i zdroje patriarchalniho
extremismu, ktery stéle ¢astéji unika z virtuéiniho
prostoru do toho skute&ného.

= |nspired by the stories of three protagonists
involved in the misogynistic incel subculture, this
short hybrid film presents the manifestations
and sources of patriarchal extremism, which is
increasingly escaping from virtual space into the
real world.

Cisté A

Brilliant A

YoungEun Kim, South Korea, United States, 2022,
English, Korean, 17"

u Ve své kratkeé filmové béasni se autorka
prostrednictvim sugestivnich obraz klaviru
uprostied prirodnich scenérii a otazek ohledné
prijeti komorniho ténu A v Koreji stava svého druhu
archeolozkou, ktera ve vztahu ke zvuku odkryva
historické, spoleéenské i kulturni ndnosy.

= |n her short film poem, the author becomes

a kind of archaeologist through evocative images
of the piano amidst natural scenery and questions
about the acceptance of the chamber tone A in
Korea, uncovering historical, social and cultural
layers in relation to sound.

Domov

Homeward

Olexi Chubun, Czech Republic, 2023, Russian, 11"

= Ukrajinska matka s dcerami se pripravuji na cestu
zpét do vlasti, kde chtéji se svym manZelem a otcem
oslavit Vanoce.

= A Ukrainian mother and her daughters are
preparing to travel back to their homeland, where
they want to celebrate Christmas with their hushand
and father.

Jeji kousek modrého nebe

Her Plot of Blue Sky

Kamila Kue, United Kingdom, Morocco, 2023, English,
Arabic, 22'

= Obyvatelky domova dtichodcti v marockém
méstecku natadi svét kolem sebe. Kamera je pro

né jako racek na modrém nebi, pfislib svobody

a odisténi.

= Residents of a retirement home in a Moroccan
town film the world around them. The camera is like
a seagull in a blue sky, a promise of freedom and
purification.

Katino materstvi

Kata's Motherhood

Santwana Bayaskar, Hungary, Belgium, Portugal,
India, 2023, Hungarian, English, Bengali, 23'

= \lysoce intimni dokument nas s empatii

okamZiky Zivota, které se vaZou k porodu,

a prostiednictvim autentickych rozhovor( s dulou se
pta na otazku, zda se nékdo miZe stat matkou, aniz
by porodil dité.

= This highly intimate documentary empathetically
introduces us to life's most beautiful and vulnerable
moments surrounding childbirth and, through
authentic interviews with a doula, it asks whether
someone can become a mother without giving birth
to a child.
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Klimaticky denik

Climate Diary

Alekos Alexiadis, Greece, 2022, Greek, English, 16

= Dokumentarni esej zachycuje neménnost Zivota
béhem koronavirové pandemie a pojednévé o ¢ase,
klimatu i véénosti.

= This documentary essay captures the immutability
of life during a coronavirus pandemic and discusses
time, climate and eternity.

Laska mikroskopicka

Microscopic Love

Emilien Dubuc, Belgium, 2023, French, German, 13"

= Védecky film vyuZivajici mikroskopickych zabérh

se stava zaminkou k autofikénimu vypravéni o vzniku
Zivota a zaniku vztahu.

= A scientific film using microscopic images becomes
a pretext for an autofictional narrative about the
origin of life and the end of a relationship.

Modré svétlo: Vzpominky ze sanitky

Blue Light - Memories from a Paramedic

Jefta Varwijk, Jaap van Heusden, Netherlands, 2022,
Dutch, 16'

= Traumatizujici rozmér préce zdravotnika rychlé
zéchranné sluzby priblizuje dokumentéarni zpovéd
Glovéka, ktery Zivot druhym bohuzel nékdy uz
zachrénit nedokéze.

= The traumatic dimension of the work of an
ambulance paramedic is brought closer by the
documentary confession of a man who sometimes
unfortunately cannot save the lives of others.

Naslednice

Heiresses

Silvia Venegas, Spain, 2022, Spanish, English, 19'

= Dokument producentky a reZisérky Silvie Venegas
upozorfiuje na vyznam minulého i souéasného
feministického hnuti a odkryva ptibéhy nezndmych
hrdinek, které se na zagéétku 20. stoleti zaslouZily

o prosazeni zenskych prav v Evropé.

= The documentary by producer and director Silvia
Venegas highlights the importance of the past and
present feminist movement and reveals the stories of
unknown heroines who contributed to the promotion
of women's rights in Europe at the beginning of the
20th century.

Nejkrasnéjsi kout na Sirém svété

The Most Beautiful Corner in the World

Robert Mihdly, Slovakia, 2022, Slovak, Ukrainian, 25'
= Reportérka fiktivni televize vyrazi na cestu po
Slovensku a klade lidem otazky o povaze fagismu

a dusi slovenského naroda.

= A reporter for a fictional television station travels
across Slovakia and asks people questions about
the nature of fascism and the soul of the Slovak
nation.

Smrt je nebezpeéna, mohla by bolet

Death is dangerous, it could hurt

Mariane Béliveau, Canada, 2023, French, 19'

= Snovy snimek predstavuje intimni zpovédi
uZivatelek drog.

= This dreamlike film presents intimate confessions
of female drug users.

Sanghajska karantopie

Shanghai Quarantopia

Clarissa Zhang, Malaysia, 2023, Mandarin Chinese,
Shanghainese, 14

= Jak koronavirova epidemie proménila kazdodenni
Zivot v Sanghaiji? Drasavé prib&hy i novou rutinu
rezisérka pozoruje ze skrytu svého domova, ktery
v8ak prestavé navozovat pocit bezpedného itodiste.
= How has the coronavirus epidemic transformed
everyday life in Shanghai? The filmmaker observes
the poignant stories and the new routine from the
shelter of her home, which no longer feels like a safe
haven.

UPLNA RODINA

WHOLE FAMILY

Alexandra Diaconu, Romania, 2023, Romanian, 23"

= Pandemie je oddélila, ale chytré telefony a nadhled
je znovu spojuji - horkosmutny portrét truchleni
porumunsku.

= A pandemic has separated them, but smartphones
and insight bring them together again - a bittersweet
portrait of mourning, Romanian style.

Vérici

Believer

Xinran Liu, China, 2023, Chinese, 22"

= Cesta mladé Zeny za muZem z internetu je
preruSena rezisérkou, kterd ma starost o jeji bezpedi.
= A young woman's journey to find a man from the
internet is interrupted by a director who is concerned
for her safety.

Vznasi se nad nami

Hovering over us

Hanna Kaihlanen, Finland, 2023, Finnish, English, 17"
= Film, v némZ minulost splyva s pritomnosti

a subjektivni predstavy s objektivnimi fakty, je mapou
vzpominek na détstvi i mapou vyskytu koméard ve
Finsku.

= The film, in which the past merges with the present
and subjective ideas with objective facts, is a map of
both childhood memories and mosquitoes in Finland.

Zhorcené nebe

Broken Sky

Maria José Alarcén Ardila, Colombia, 2022, Spanish,
24

= Zemétieseni, jeZ zasahlo Popayan v roce 1983,
znicilo nejen samotné mésto, ale zanechalo na
Zivotech trvalé Sramy, které zdédily i mladsi generace.
Jak se s touto bolesti vyrovnévaji mladé umélkyné
Maria José a Alejandra?

= The earthquake that struck Popayan in 1983
destroyed not only the town itself, but left lasting
scars on lives that were inherited by younger
generations. How do young artists Marfa José and
Alejandra cope with this pain?

FASCINACE
Fascinations

1029 Rekviem

1029 REQUIEM

Myun Yi, South Korea, 2023, No Dialogue, 4'

m Extaticky hudebni doprovod korejského ritudlu
+kut” provadéného Samanem provazi rytmicky
zneklidriujicim vizualnim proZitkem vzdélenosti
a blizkosti.

REJSTRIK FILMU FILM INDEX
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= An ecstatic musical accompaniment to the Korean
ritual “kut” performed by a shaman accompanies

a rhythmically unsettling visual experience of
distance and proximity.

Akustické stiny

Acoustic Shadows

Patrick Bergeron, Canada, 2023, No Dialogue, 2'

u Video ukazuje konceptudlni pohled na fenomén
akustickych stinti, kdy se zvuk rozptyluje vlivem vétru
a vytyduje tak bezezvuéné oblasti.

u The video shows a conceptual view of the acoustic
shadow phenomenon, where sound is diffracted by
the wind, causing “no sound” areas.

Arcalis

Youjin Moon, United States, 2022, No Dialogue, 13"
u Mistrovské prace s vrstvami, kolaZi a zvukem
vytvari série fascinujicich vizudinich dvojznagnosti.
= Masterful work with layers, collage and sound
creates a series of fascinating visual ambiguities.

Bambus ve vodé

Bamboo in the Water

Wei Gao, China, South Korea, 2022, No Dialogue, 2'

= Bambusové listy se chvéji ve vétru, ve vodnim
odrazu a v nestéalosti zabérii kiehké filmové basné
natoéené 8mm kamerou.

= Bamboo leaves tremble in the wind, in the reflection
of water and in the volatility of a fragile film poem
shot with an 8mm camera.

Dinosauria, We

Maxime-Claude L'Ecuyer, Canada, 2023, English, 5'
= Pasmo sestiihanych zabérd podtrhuje aktuélnost
basné Charlese Bukowského Dinosaufi, my z jeho
pozdni shirky The Last Night of the Earth (Posledni
noc Zemé, 1997).

A series of edited shots underlines the topicality of
Charles Bukowski's poem Dinosaurs, We from his
late collection The Last Night of the Earth (1991).

HYLO-VISION-PLUS. Verze 2

HYLO-VISION-PLUS. Version 2

Dietmar Brehm, Austria, 2023, No Dialogue, 6'

= O¢ni kapky Hylo-Vision-Plus, které pokryvaji povrch
oka tekutym filmem, inspirovaly Dietmara Brehma

k natogeni stejnojmenné studie extatickych okamziki
zahalenych do odstind barvy lila.

= Hylo-Vision-Plus eye drops, which cover the surface
of the eye with a liquid film, inspired Dietmar Brehm
to make this eponymous study of ecstatic moments
wrapped in shades of lilac.

MODRA

BLUE

Violena Ampudia, Cuba, Belgium, 2023, English,
Spanish, 17'

= Film je vysledkem spoluprace se Zenami, které
zaZily poporodni depresi a své stavy vyjadrily
kyanovou modfri.

= The film is the result of a collaboration with women
who experienced postpartum depression and
expressed their conditions in cyan blue.

Nasleduje, Pfechazi

It follows It passes on

Erica Sheu, Taiwan, United States, 2023, Chinese, 5'
u Filmové vypravéni se noff do zahybi filmaéiny
paméti, sycené vzpominkami predk, a dotyké se
zkuSenosti téch, kdo Zili na tchajwanském souostrovi
Tin-men v obdobi vélky a tésné po ni.

= The film's narrative delves into the depths of the
filmmaker's memory, saturated with the memories
of her ancestors, and touches on the experience of
those who lived on Taiwan's Kinmen archipelago
during and just after the war.

Nasel jsem vodu

| Found Water

SJ Ramir, Australia, New Zealand, 2023, No Dialogue,
9"

= Autobiografické vypravéni pomoci rozechvélych
obraz, fotografii z osobniho archivu a poetickych
mezititulkd vyvolavé tvahy o povaze vzpominek

a podob a prozitk{l vzpominani.

= The autobiographical narrative uses shaky images,
photographs from his personal archive and poetic
intertitles to provoke reflections on the nature

of memories and the forms and experiences of
remembering.

Pod fetisistickym nebem

Under the Sky of Fetishes

Caroline Déodat, Francie, Mauricius, 2023, No
Dialogue, 17'

= Film sleduje zdznamy tél taneénic mauricijské segy
a postupné z nich snima biimé opresivnich pohledi
a interpretaci.

= The film follows footage of the bodies of Mauritian
sega dancers and gradually removes the burden of
oppressive views and interpretations.

pomijivy nsw

evanescent nsw

Yann Beauvais, France, Brazil, 2023, No Dialogue, 8'
m Z4béry lesti natoéené v Novém Jiznim Walesu
(NJW) v roce 1997 nechal Yann Beauvais uzrat

v tropickych podminkach a jejich metamorfézu
doplnil nalezenymi zabéry pozard, které plvodni les
spolkly.

= Footage of forests filmed in New South Wales
(NSW) in 1997 was left to mature in tropical
conditions by Yann Beauvais, who supplemented the
metamorphosis with found footage of the fires that
consumed the original forest.

Ptaci zménili jména a svét se proménil v led

The Birds Changed Names and the World Turned
Into Ice

Mauricio Monterrubio, Mexico, Norway, 2022, Arabic,
Vietnamese, English, 10"

= Experimentélni vypravéni, sycené pribéhy
prevezenymi pies ocedn a zkuSenostmi emigrace,
je situované v prostoru mezi Libanonem, Mexikem,
Vietnamem a Norskem a v intervalu jednoho stoleti.
= The experimental narrative, saturated with stories
transported across the ocean and the experience
of emigration, is set in the space between Lebanon,
Mexico, Vietnam and Norway and in the interval of
one century.

Silueta

Silhouette

Yoshiki Nishimura, Japan, 2023, No Dialogue, 7'

= Beze$vé pasmo nehybnych stindi na asfaltovém
povrchu silnice vytrzené z méstské zastavby vytvoril
Nishimura pomoci laserového skeneru na predmésti
Jamagaty.

= Nishimura created a seamless band of motionless
shadows on the asphalt surface of a road torn from
the urban development using a laser scanner on the
outskirts of Yamagata.

Sluneéni

Solar

Jessica Arseneau, France, Germany, 2022, French,
English, 16"

= Film, ktery volné vychézi z povidky Den véénosti
(1966) J. G. Ballarda, zkoum4 predstavu zastaveného

Slunce a dopadu trvalého svétla na lidskou zkuSenost
a prozivani ¢asu.

m Loosely based on J.G. Ballard's short story The Day
of Forever (1966), the film explores the idea of the
suspended sun and the impact of permanent light on
human experience and the experience of time.

Sluneéni poledne

Solar Noon

Fredj Moussa, Tunisia, France, 2022, Greek, English,
m

u Film posouva realitu pousté do roviny mytu, zkouma
jeji historické vrstvy a odhaluje pohfbené vzpominky,
které se objevuji ve fragmentech aryvki textl
historika Hérodota, tradovanych lidovych pribéht

a osobnich pozndmek umélce.

= The film shifts the reality of the desert to the plane
of myth, exploring its historical layers and revealing
buried memories that appear in fragments of texts by
the historian Herodotus, traditional folk stories and
the artist's personal notes.

Sojka, modrasek a drozd

Babble, Fairy and Thrush

Karel Doing, United Kingdom, 2022, No Dialogue, 3'
= Film natogeny mezi rostlinami v okoli filmarova
domu vytvaii obraz hojnosti a rozrliznénosti Zivota
jako proudu nekonegnych promén.

= Filmed among the plants around the filmmaker's
house, the film creates an image of the abundance
and variety of life as a stream of endless changes.

Sundown

Steve Reinke, United States, 2023, English, 8'

= Videodenik nataéeny od biezna 2020 do kvétna
2023 do sebe absorboval autorovu denikovou
vystavu ve videfiském muzeu, covid, smrt zpévaka
Gordona Lightfoota, ivahu nad tim, co znamené
byt queer Nietzschednem a proé je tetovani vzdy
predéasné.

= Filmed from March 2020 to May 2023, the video
diary absorbed the artist's diary exhibition in

a Viennese museum, Covid, the death of singer
Gordon Lightfoot, a reflection on what it means to
be a queer Nietzschean and why tattoos are always
premature.

tady

here

Thomas Kutschker, Germany, 2023, English, German,
m

= Panoramatickd vyobrazeni situuji divaky a divacky
v budoucnosti po katastrofé, po které ziistaly

jen nezfetelné vizudini stopy Zivota a civilizace,

v nichZ hlavni hrdina marné hledé opérny bod pro
porozuméni tomu, co je zde...

= The panoramic images situate the audience

in the future after the catastrophe, after which

only indistinct visual traces of life and civilization
remain, in which the protagonist searches in vain for
a foothold to understand what is here...

Vitr

Wind

Mike Hoolboom, Canada, 2023, English, 10

u KolaZ zabérli vétru shromézdila a sestavila uméla
inteligence a ve voiceoveru ji doprovazi proroctvi
cituplného robota.

u A collage of wind footage was collected and
compiled by artificial intelligence and accompanied in
the voiceover by the prophecy of a sentient robot.

Zahlédnuti

Sightings

Pere Ginard, Spain, 2023, No Dialogue, 6

= Podvodni chodec tiZivé sméfuje k objevovani
nepoznaného. Nachézi inventér slozeny

z melancholie, posedlosti a obav.

= An underwater walker advances heavily towards
the unknown. What he sees, what he finds, makes
up this inventory made of melancholy, obsessions
and fears.

FASCINACE: EXPRMNTL.CZ
Fascinations: Exprmntl.cz

Beyond Anachronism: Eons of the Binary (Film)
Claude Johann Cierny, Czech Republic, Slovakia,
2023, English, 4'

m Jak zbavit analogovy film nanost nostalgie?

= How to rid analogue film of nostalgia?

Délohy a mozky (Hm..fantasy)

Wombs & Brains (Hm..fantasy)

Lucie Rosenfeldovd, Czech Republic, 2022, Czech, 9'
u Z&béry z &ekarny, zvuky pfi vySetieni a vyhled

z gynekologického kresla vytvareji sugestivni plidu
pro Gvahu o skrytych historiich lékai'ského poznavani
téla a jeho stietech s intimnim proZitkem vlastni
télesnosti.

u Shots from the waiting room, sounds during the
examination and the view from the gynaecological
chair create a suggestive ground for reflection on
the hidden histories of medical knowledge of the
body and its clashes with the intimate experience of
one's own physicality.

Jeden Sol v Zivoté Curiosity

One Sol in the Life of Curiosity

Vit RiZicka, Czech Republic, 2023, No Dialogue, 6'

m experimentalni sci-fi se starnouci a pochybujici
vozitko Curiosity vydéva na svou kazdodenni misi po
povrchu Marsu.

= |n an experimental sci-fi, the aging and doubtful
Curiosity rover embarks on its daily mission across
the surface of Mars.

Kamenolom

Quarry

Josef Svejda, Czech Republic, 2023, Czech, 8'

= Cernobily dvojportrét staré Zeny na konci cesty
a jejiho prisvojeného syna propléta dvé vypravéni
s odli8nou temporalitou: v tom jejim se éas do
Siroka rozpind a horizont je, navzdory bliZzicimu

se konci, otevien, to jeho zlistavé uvéznéné

v piitomném okamZiku, jako by bylo bez minulosti
i budoucnosti.

= A black and white double portrait of an old
woman at the end of her journey and her adopted
son intertwines two narratives with different
temporalities: in hers, time stretches wide and
the horizon is open despite the approaching end;
his remains trapped in the present moment, as if
without past or future.

Mas Eternamente Nao

But Not for Ever

Anezka Horovd, Kidra Trskovd, Czech Republic,
Portugal, Séo Tomé and Principe, 2023, Portugese, 4'
= Ctyfminutova cesta do hlubin portugalskych
kolonialnich krutost, kterou provazi ver$e basnitek
z afrického ostrova Sdo Tomé, se soustiedi na stopy
Gasu: jizvy a relikty, ale také doGasnost a pomijivost
moci.

= This four-minute journey into the depths of
Portuguese colonial atrocities, accompanied by the
verses of women poets from the African island of
Sao Tomé, focuses on the traces of time: scars and
relics, but also the temporality and transience of
power.

Modli se, jestli chces, aby se zemé pfibliZila a nebe
promluvilo s tehou

Pray if You Want the Earth to Come Closer and the
Sky to Speak to You

Liubov Maltseva, Czech Republic, 2023, Ukrainian, 4'
= Gernobil4 video modlitba inscenuje maly z&zrak

v podobé minimalistické jednozabérové studie
sklenéné vazy, vodni hladiny a svétla.

= The black-and-white video prayer stages a small
miracle in the form of a minimalist one-shot study of
a glass vase, water surface and light.

Mrkvicka

Carrot

Lenka Tam Nguyen, Czech Republic, Vietnam, 2023,
Vietnamese, 2'

= Animované kolaz, ve které autorka pouziva
fotografie z rodinného archivu, si pohrévé s tradiéni
vietnamskou fikankou o mrkviéce a je plna
narativnich zvratt a absurdnich situaci, zasazena do
¢eskych a vietnamskych reélif.

= The animated collage, in which the author uses
photos from the family archive, is a play on the
traditional Vietnamese nursery rhyme about a carrot
and is full of narrative twists and absurd situations
and set in Czech and Vietnamese realities.

Naléhajici myslenka

Pressing Thought

Anna Hu$kovd, Czech Republic, 2023, No Dialogue, 3'
= \/ideoperformance zpfitomiiuje neodbytny pocit
nedstupnosti vnitinich pohnuti skrze jemnou préci

s bilym objektem na bilém pozadi.

= The video performance presents a persistent
feeling of the intransigence of inner movements
through delicate work with a white object on a white
background.

Napéti

Tension

Adéla Mitovd, Czech Republic, 2023, No Dialogue, 5'
= Nehybné kamera zaznamenavé performance
autorky, ktera své télo vystavuje nekonvenénimu
stietu s prostiedim, kdyZ v jejich Gstech pomalu mizi
odvijejici se paska.

= The motionless camera records the performance
of the artist, who exposes her body to an
unconventional encounter with the environment as
the unwinding tape slowly disappears in her mouth.

Pelvic Chain

Marie-Anna Sulc, Czech Republic, 2023, Czech, 7'
= Sen o anarchii nervd, svalli a tkani, které svirajf
krunyre instituci a pfedsudk, ale také prostfedky
napravy pouzivané sou¢asnou medicinou, se
zhmotfiuje v choreografiich ovladani robustného
stroje.

= The dream of the anarchy of nerves, muscles
and tissues gripped by the shells of institutions
and prejudices, but also the remedies used by
contemporary medicine, materializes in the
choreography of the control of a robust machine.

Perplexity

Franz Milec, Czech Republic, Italy, 2023, English, 5'

= Limin&lni prostory opusténych kanceléfi a pfilehlych
chodeb nahlizime ogima toho, ktery je v nich doma -
robotického vysavade.

= \We see the liminal spaces of abandoned offices and
adjacent corridors through the eyes of the one who is
at home in them - a robotic vacuum cleaner.

PLASMA

Ales Ziibek, Czech Republic, 2023, English, 19"

= Rozlehlé a nepfistupné, pusté krajiny ukryvaji
industridIni stavby a nezndmou, majestatni
technologii vytyéujici prostor pro védcovy Gvahy
o0 plazmatu.

= Vast and inaccessible, desolate landscapes
hide industrial buildings and unknown,

majestic technology, marking the space for the
scientist's thoughts about plasma.

PROMIN

FORGIVE ME

Tereza Chovancovd, Czech Republic, 2023, Czech, 2'
= Zvukova stopa intimniho monologu rozkolisané
mysli, shirajici odvahu k vysloveni Zadosti po
odpusténi, misi nézny ton ,vnitiniho” hlasu

s vrstvicimi se zvuky pfirodniho i industriélniho
prostiedi.

u The soundtrack of an intimate monologue of

a fluctuating mind gathering the courage to ask for
forgiveness mixes the gentle tone of the “inner”
voice with the layering sounds of the natural and
industrial environment.

Proud

Electricity

Darja Parsi, Iryna Tsaryk, Viktoria Tomadze,

Czech Republic, 2023, No Dialogue, 1'

= Za zvuku vinobiti elektrického proudu protinaji
éernodernou tmu lesa vrtkavé trasy svétla, které jako
by vychazely z hub, choro(i a vétvovi.

= To the sound of the ripples of electric current,

the pitch-black darkness of the forest is penetrated
by fickle paths of light that seem to emanate from
mushrooms, tree fungus and branches.

Repetice

REPEAT

Zuzana Brezinovd, Czech Republic, 2023,

No Dialogue, '

= Jehla, které zas a znovu proniké dlani v detailnim
zé&béru, v sugestivnim fyzickém proZitku prisiva

k platnu i publikum, aby ho pak, jednim trhnutim,
nezranéné propustila.

= The needle, which penetrates the palm of the hand
again and again in close-up, sews the audience to the
screen in a suggestive physical experience, only to
release them, unharmed, with a single jerk.

Spénkova paralyza

Sleep Paralysis

Vojtéch Stary, Czech Republic, 2023, Czech, 4'

= Temné vibrujici hlas nés provézi fragmentarni
krajinou do sebe zaklesténych, tisnivych a stale
hlubsich snt.

= A darkly vibrating voice accompanies us through
a fragmentary landscape of dreams that are fixed
to one another, oppressive and continually
deepening.

The Commodity Catalogue

Zbynék Baladrdn, Czech Republic, 2023, English, 14'

u DimyslIné esej promysli, zda je moZné vymanit
uméni z Fdu ustaveného komodifikovanou realitou.

= The ingenious essay ponders whether it is possible
to free art from the order established by commodified
reality.

vrana a vejce

the crow and the egg

Roberta Fehérovd, Nela Kollertovd, Czech Republic,
2023, Czech, 2'

= Experimentélni bajka natogend ve ValdStejnské
lodZii pouziva techniku stop motion animace

a ernobily material natoéeny v okolnich héjich.

= This experimental fable filmed in the Wallenstein
Loggia uses stop motion animation and black and
white footage shot in the surrounding groves.

Was ist Kunst?

Viadimir Turner, Czech Republic, 2023, Serbo-
Croatian, Czech, 15'

= Was ist Kunst?, pté se agresivné srhsky
multimedialni konceptualista Dragoljub Rasa
Todosijevié ve své nejzndméjsi performanci

a Vladimir Turner mu v odpovédi nabizi recept na
srbskou fazolovou polévku.

= Was ist Kunst? asks the Serbian multimedia
conceptualist Dragoljub Rasa Todosijevié
aggressively in his most famous performance, and
Vladimir Turner offers him a recipe for Serbian bean
soup in response.

Zékon dasu

The Law of Time

Adéla Babanovd, Czech Republic, 2023, German, 30"
u Thrillerové ladény pribéh, disponujici estetikou
vypravného dila, se odehrava v nékolika scéndch

z partnerského a uméleckého Zivota do sebe
zaklesténé dvojice, muZe a Zeny.

= The thriller-like story, possessing the aesthetics
ofa narrative work, takes place in several scenes
from the partnership and artistic life of a couple,
aman and a woman, who are fixated on one another.

VIRTUALNI{ REALITA
Virtual Reality

Fukusima - Kdysi tu byl domov

Fukushima - The Home That Once Was

Timo Wright, Kohei Okada, Finland, Denmark, 2023,
Japanese, 20

= Byvali obyvatelé oblasti kolem jaderné elektrarny
Fukus$ima Dai€i popisuji své zku$enosti se ztratou
domova, vyznamem komunity a kehkosti vzpominek,
zatimeo divactvo se mlZe prochézet po jejich
byvalych domech a zahradach.

u Former residents of the area around the Fukushima
Daiichi nuclear power plant describe their
experiences with the loss of home, the importance
of community and the fragility of memories while the
audience can walk through their former homes and
gardens.

Chroma 11

Tsang Tsui-Shan, Hong Kong, 2022, Cantonese,
English, 30"

= Chroma 11 je imerzivni zZitek rozsitujici medialni
hranice a zaloZeny na skuteéném piibéhu ztracené
lasky.

= Chroma 11is an immersive experience based on the
true story of lost love, that expands the boundaries of
moving images with VR technology.

Chybéjici obrazy: Naomi Kawase

Missing Pictures: Naomi Kawase

Clément Deneux, France, United Kingdom, Taiwan,
South Korea, Luxembourg, 2022, English, French,
German, Mandarin Chinese, Korean, 14'

= Slavnd japonska filmarka ve svém VR-dokumentu,
Chybéjici obrazy: Naomi Kawase, zkouma sebepfijeti
prosttednictvim pfibéhu lasky béhem cyklistického
vyletu.

= [n her VR documentary, Missing Pictures: Naomi
Kawase, the renowned Japanese filmmaker explores
self-acceptance through a bicycle trip love story.

Jmenovala se Gisherta

Her Name Was Gisberta

Sérgio Galvio Roxo, Portugal, Brazil, 2023,
Portuguese, English, 31'

= Jmenovala se Gisberta je dokumentérni film
zachycuijici Zivot a smrt Gisberty Salce, trans Zeny
zavrazdéné 14 teenagery v portugalském mésté Porto
v roce 2006.

u Her Name Was Gisberta is a documentary film
depicting the life and death of Gisherta Salce, a trans
woman murdered by 14 teenagers in the Portuguese
city of Porto in 2006.

LIDSKE HOUSLE

HUMAN VIOLINS

loana Mischie, Romania, France, 2023, No Dialogue,
19'

= [ IDSKE HOUSLE evokuije silu transformativni hudby
v nejtemnéjsich ¢asech.

= HUMAN VIOLINS evokes the power of
transformative music in the darkest of times.

Mnichov 1972

Munich 72

Matthias Leitner, Eva Deinert, Germany, 2022,
German, English, 20"

= Mnichov 72 je dokumentarni zaZitek vytvoreny k 50.
vyroéi olympijskych her v Mnichové a mnichovského
masakru v roce 1972.

= Munich 72 is a documentary experience created to
commemorate the 50th anniversary of the Munich
Olympics and the 1972 Munich Massacre.

Muz, ktery nemohl odejit

The Man Who Couldn't Leave

Singing Chen, Taiwan, 2022, Taiwanese, Mandarin
Chinese, 35'

u e zdech byvalé véznice na Zeleném ostrové
vypravi politicky vézeri A-Kuen pribéhy o Gtlaku

a pronésledovani, které se odehrély v 50. letech na
Tchaj-wanu.

= Within the walls of a former prison on Green Island,
political prisoner A-Kuen tells stories of oppression
and persecution that took place in 1950s Taiwan.




25

Namibska pada: VR

The Soil of the Namib: VR

Christian Zipfel, Germany, 2023, English, Khoekhoe, 29’
= Namibskd piida: VR je 360° série o nelegélni tézbé
v Namibii, tfi epizody vypréavéji o Zivoté a pracovnich
podminkach hornikdi v kolonialnim kontextu.

= The Soil of the Namib: VR is a 360° series about
illegal mining in Namibia, the three episodes narrate
the lives and working conditions of small-scale
miners in the context of colonialism.

Pilot 11. zafi

Pilot 9/11

Norman Leto, Poland, 2023, English, 20"

u Pilot 11. zdif predstavuje udélosti z 11. z¥i 2001

z perspektivy vojenskych letcd, ktefi sledovali
unesend dopravni letadla.

u Pilot 9/11 presents the events of September 11,
2001 from the unique perspective of military aviators
who followed the hijacked passenger planes to
prevent the tragedy.

Proud

Flow VR

Adriaan Lokmaan, Netherlands, France, 2023, No
Dialogue, 15'

u Flow vyuZivé prostorové zobrazeni a zvuk pro
sugestivni ztvarnéni plynulosti, ztvarnéné vétrem
a strhujicimi vzdu$nymi proudy ve zdanlivé
obyéejném dni.

= Flow uses spatial imagery and sound to suggest
fluidity, embodied by wind and sweeping air currents
on a seemingly ordinary day.

Uhelna / Turéw

Viktor Svolik, Czech Republic, 2022, No Dialogue, 11'
= Divak diky metodé imerzivniho videa prochazi cesty
obklopené hustym a $vitofivym lesem, postupné

se ale ménicim v zakopy a plané spojené se zvuky
industriIni zony.

= Through immersive VR the viewer walks dense
forest paths that are gradually changing into
trenches and plains accompanied with industrial
zone sounds.

Vynofit se

Surfacing

Rossella Schillaci, Italy, Portugal, 2022, Italian, 20"
= Divéctvo se ponofi do kazdodenniho Zivota Zen,
které Ziji ve véznicich se svymi détmi.

u The audience is immersed in the daily lives of
women who live in prisons with their children.

VIRTUALNI REALITA USA
Virtual Reality USA

BEZUTESNE

COMFORTLESS

Gina Kim, South Korea, United States, 2023, English,
15'

u BEZUTESNE je poslednim dilem VR trilogie Giny Kim
0 jizné korejskych “utégovatelkach” pro americkou
armadu.

u COMFORTLESS is the final piece of Gina Kim's VR
trilogy on US military comfort women in South Korea.

Hrad nevédomosti

Castle of Unknowing

Damian Thorn-Hauswirth, United States, 2022, English, 6
u Hrad nevédomosti je imerzivni a symbolicky pribéh,
ktery propojuje prvky sci-fi, poh&dky a surrealismu.

= Castle of Unknowing is an immersive and symbolic

narrative mixing together elements of sci-fi, fairy tale,
and surrealism.

JFK Memento

Chloé Rochereuil, France, United States, 2023, English, 17
= Sedesét let po atentatu na Johna Fitzgeralda
Kennedyho JFK Memento ponotuje divactvo do
archivi a pribéh jeho poslednich Zijicich svédka.

= Sixty years after President Kennedy's
assassination, dive into the archives and the
testimonies of the last living witnesses of the case

to travel back in time thanks to the radically new
medium of virtual reality.

Martin Luther King: Now Is The Time

Limbert Fabian, United States, 2023, English, 17'

u Martin Luther King: Now Is The Time je imerzivni
zézitek, ktery zkouma klidova témata projevu

Martina Luthera Kinga a zd(raziiuje systémové
nespravedInosti, které v nasi spolegnosti pretrvavaji.
u \ILK: Now Is The Time is an immersive journey that
explores key themes of Dr. King's speech and highlights
systemic inequities that persist in our society.

Vy niéite. My tvofime.

You Destroy. We Create.

Gayatri Parameswaran, Felix Gaedtke, Germany,
Ukraine, United States, 2022, Ukrainian, 25'

u Vy ni¢ite. My tvorime. vés vezme na cestu valkou
zniéenou zemi, kde umélci a kulturni pracovnici se
zabyvajf ochranou, prestavhou a tvorbou kulturniho
dédictvi.

= You Destroy. We Create. takes you on a journey
through the war-torn country, where artists and
professionals from the cultural sphere are busy
protecting, rebuilding and creating art.

Vzala jsem si smrtici davku bylinek

| Took a Lethal Dose of Herbs

Yvette Granata, United States, 2023, English, 19"

= Hybridni VR dokument zaloZeny na skuteéném
anonymnim Reddit pfispévku vypravi piibéh byvalé
aktivistky proti potratim, ktera proZiva halucinace
poporodni psychozy.

= A hybrid VR documentary about postpartum
psychosis and DIY abortion told through the
hallucinatory experience of a former anti-abortion
activist - based on a true story from an anonymous
woman posting on Reddit.

SOUHVEZDI
Constellations

REJSTRIK FILMU FILM INDEX

PROGRAM 27. MFDF JI.HLAVA PROGRAMME OF THE 27TH j1.HLAVA IDFF

100 roénich obdobi

100 Seasons

Giovanni Bucchieri, Swden, 2023, Swedish, French,
English, 104

= Byvaly taneénik Giovanni se v dojemném filmu

o uméni, lasce a bipolarni poruse ohlizi za svym
emotivnim Zivotem.

= Former dancer Giovanni looks back on his
emotional life in a moving film about art, love and
bipolar disorder.

Ctyri dcery

Four Daughters

Kaouther Ben Hania, France, Tunisia, Germany, Saudi
Arabia, 2023, Arabic, 107"

= Dilo na pomezi dokumentu a fikce tuniské rezisérky
Kaouther Ben Hanii vyprévi o uklizeéce OIf8, jejiz

dvé deery nahle zmizely, a zamysli se nad otazkami
lidského svédomi, viny, nasili, ale i sesterské lasky,
Zenské nezévislosti a nadéje.

= A work on the line between documentary and
fiction by Tunisian director Kaouther Ben Hania, it
tells the story of Olfa, a cleaner whose two daughters
suddenly disappeared, and reflects on questions

of human conscience, guilt and violence, but also
sisterly love, female independence and hope.

Dalsi profil

The Other Profile

Armel Hostiou, France, 2023, French, Lingala, 82'
= Rezisér Armel Hostiou jednoho dne zjistil, Ze na
Facebooku existuje jeho fale$ny profil se spoustou
prétel z Kinshasy - vydéava se proto do Konga, aby
vypétral svého dvojnika.

= One day, director Armel Hostiou discovers that
there is a fake profile of himself on Facebook,
including a lot of friends from Kinshasa - he
therefore goes to the Congo to track down his
double.

Generace ¢ernych hlav

Coconut Head Generation

Alain Kassanda, France, Nigeria, 2023, English,
Yoruba, Pidgin, French, 89'

= Na univerzité v nigerijském Ibadanu se kazdy
tyden konaji filmové projekce, po kterych nasleduji
vzru$ené debaty o minulych i souéasnych
problémech postkolonialnich zemi.

= The University of Ibadan, Nigeria, hosts weekly film
screenings followed by heated debates on the past
and present problems of post-colonial countries.

Kde chybi Biih

Where God Is Not

Mehran Tamadon, France, Switzerland, 2023,

Farsi, 112"

= Trojice byvalych politickych véziiti a vézerikyri
popisuje a prehrava své traumatizujici zazitky

z vyslech(, mudeni a izolace v irdnskych véznicich.

u A trio of former political prisoners describe and
re-enact their traumatic experiences of interrogation,
torture and isolation in Iranian prisons.

MENUS-PLAISIRS - Les Troisgros

Frederick Wiseman, United States, 2023, French, 240"
u Frederick Wiseman nés ve svém nejnoveéjsim opusu
bere do zakulisi svétozndmé francouzské restaurace
La Maison Troisgros, ktera se miize py$nit tfemi
michelinskymi hvézdami.

= |n his latest opus, Frederick Wiseman takes us
behind the scenes of the world-famous French
restaurant La Maison Troisgros, which boasts three
Michelin stars.

Miadi (jaro)

YOUTH (SPRING)

Wang Bing, France, Luxembourg, Netherlands, 2023,
Mandarin Chinese, 212"

= Qcefiovany &insky dokumentarista Wang Bing
prostrednictvim observacénich zabért sklada
dohromady vtahujici mozaiku intimnich okamzikii
kazdodenni reality jedné &inské generace, ktera
travi své mladi v dilndch méstecka Zhili, jednoho ze
stiedisek textilniho primyslu.

= Award-winning Chinese documentary filmmaker
Wang Bing uses observational footage to piece
together an immersive mosaic of intimate moments
in the everyday reality of a Chinese generation
spending their youth in the workshops of Zhili, one of
the centres of the textile industry.

Nase télo

Our Body

Claire Simon, France, 2023, French, 168’

= Trihodinova freska z gynekologického oddéleni
pafizské kliniky s odzbrojujici empatii vyobrazuje
intimitu tél i dusi pacientek v prelomovych fazich
Zivota.

u This three-hour fresco from the gynaecology ward
of a Paris clinic depicts with disarming empathy
the intimacy of the bodies and souls of patients at
turning points in their lives.

POSLEDNI VECI

LAST THINGS

Deborah Stratman, United States, Portugal, France,
2022, English, French, 50"

= Minulost a budoucnost nasi planety tak, jak se
otiskla do textury minerald, krystal(i a dalSich
nezivych pozemskych objektd, které zde budou

i dlouho poté, co my zanikneme.

= The past and future of our planet as imprinted in
the texture of minerals, crystals and other inanimate
terrestrial objects that will be here long after we are
gone.

Sedm zim v Teheranu

Seven Winters in Tehran

Steffi Niederzoll, Germany, France, 2023, Farsi, 97"
u Rekonstrukce piibéhu iranské studentky, kterd
byla odsouzena k trestu smrti, protoZe se brénila
sexudlnimu napadeni.

u A reconstruction of the story of an Iranian student
who was sentenced to death for resisting sexual
assault.

Sestry z koufové sauny

SMOKE SAUNA SISTERHOOD

Anna Hints, Estonia, France, Iceland, 2023, Estonian,
Seto, Voro, 89’

= Setméla sauna se stava posvatnym prostorem,
kde Zeny sdilejf sva nejniternéjsi tajemstvi a intimni
z&zitky a spolu s toxickymi latkami ze sebe dostévaji
i zasutd traumata.

u The darkened sauna becomes a sacred space
where women share their innermost secrets and
intimate experiences, ridding themselves not only
of the toxins in their bodies but also of their buried
traumas.

Taxibol

Tommaso Santambrogio, Italy, 2023, English,
Spanish, 50"

u Davérny dialog mezi kubanskym taxikarem

a jeho filipinskym pasazérem ve snimku o historii
kolonialismu a politické diktatury.

= An intimate dialogue between a Cuban taxi driver
and his Filipino passenger in a film about the history
of colonialism and political dictatorship.

Ve zpétném zrcétku

In the Rearview

Maciek Hamela, Poland, France, Ukraine, 2023,
Ukrainian, Polish, Russian, English, French, 85"

= Minimalisticky dokument natogeny v kabiné
jednoho auta vypravi zlomky piibéht ukrajinskych
véle&nych uprchlikdi a uprchlic na jejich vynucené
cesté pryé z domova.

= This minimalist documentary filmed in a car tells
fragments of the stories of Ukrainian war refugees on
their forced journey away from home.

Vééna pamét

The Eternal Memory

Maite Alberdi, Chile, 2023, Spanish, 85'

= VéEnd pamét zachycuje trvalou lasku chilského novinére
Augusta Gongory a aktivistky a herecky Pauliny Urrutia,
zatimco Alzheimerova choroba provéfuje jejich vztah.

= The Eternal Memory chronicles the enduring love
between Chilean journalist Augusto Géngora and activist-
actress Paulina Urrutia, as Alzheimer's tests their bond.

Vika!

Agnieszka Zwiefka, Poland, Germany, Finland, 2023,
Polish, English, 74'

= Emotivni portrét nejstarsi polské DJky s néznou
melancholif nahlizi na zptisob, jakym Vika bojuje proti
stereotyplim spojenym se stéafim i s védomim vlastni
koneénosti.

= This emotional portrait of Poland's oldest female DJ
takes a tenderly melancholic look into the way Vika
fights against the stereotypes associated with old
age and the awareness of her own finitude.

Zatimco zelena trava roste

While the Green Grass Grows

Peter Mettler, Switzerland, Canada, 2023, English,
Swiss German, 166’

m Asociadni metodou utvéareny dokument zachycuje
umirani rezisérovych rodiét jako sérii viemd a podnétd,
které se v jeho mysli v nasledku intenzivniho zazitku retézi.
u This associative documentary captures the

end of the director's parents' lives as a series of
perceptions and stimuli that unfold in his mind as
aresult of an intense experience.

ZVLASTNI UVEDENI
Special Event

Bergen: Mésto na zapad od rozumu

Bergen - A City West of Reason

Frode Fimland, Norway, 2020, Norwegian, 76"

= Kinematografické pocta méstu a jeho lidem je

pojata jako série mikropiibéhl vypravénych na pozadi
filmovych obrazl pofizovanych v priibéhu 20. stoleti.

= This cinematographic tribute to the city and its
people is conceived as a series of micro-stories told
against the backdrop of film footage taken during the
20th century.

BLIX NOT BOMBS

Greta Stocklassa, Czech Republic, Germany, Sweden,
2023, English, Swedish, Czech, 85'

= Dokumentarni portrét o diplomatovi Hansi Blixovi,
byvalém $éfovi zbrojniho inspektoratu OSN, ktery
mél po teroristickych ttocich 11. zFi 2001 na starosti
hledéni zbrani hromadného niéeni v Iraku, se pt4, kde
zadind a kondi hranice diplomacie, lidské empatie &i
osobni zodpovédnosti za politicka rozhodnuti, majici
dopad na svétové déjiny.

= This documentary portrait of diplomat Hans Blix,
the former head of the UN weapons inspectors

who was in charge of the search for weapons

of mass destruction in Iraq after the terrorist
attacks of September 11,2001, asks where the

limits of diplomacy, human empathy and personal
responsibility for political decisions that have an
impact on world history begin and end.

Divy veletoku Amazonky

The Wonders of the Amazon

Silvino Santos, Brazil, 1918, Silent, 50’

u Cestopis a klidovy snimek pro dgjiny jihoamerického
dokumentérniho filmu, ale i koloniélni svédectvi, které
nepiimo promlouva o tom, co zamlGuje.

u A travelogue and a key film for the history of South
American documentary film, but also a colonial
testimony that speaks indirectly about what it conceals.

Muz v éerném

Man in Black

Wang Bing, France, United States, United Kingdom,
2023, Chinese, 60'

= Performativni autoportrét slavného ¢inského
skladatele, ktery pohyby velkych déjin citelné vniméa az
na télesné rovni a vepisuje je do vlastnich hudebnich
kompozic.

u A performative self-portrait of the famous Chinese
composer, who senses the movements of great
history on a physical level and writes them into his
own musical compositions.

Navrat k rozumu

Return to Reason

Man Ray, Jim Jarmusch, France, 2023, 70’

= Ctyri Sernobilé experimentalni snimky z 20. let za zvukii
soucasného ambientniho soundtracku skupiny SQURL.
= Four black-and-white experimental images from

the 1920s accompanied by a contemporary ambient
soundtrack by SQURL.

Vyéichana pravda Geské justice

Scented Truth of the Czech Justice

Zuzana Piussi, Czech Republic, 2024, Czech, 90’

= Projekce work-in-progress verze filmu Zuzany Piussi
Pachovd stopa a navazujici debata na téma konstrukce
reality v deském policejnim a justiénim aparétu.

= Screening of the work-in-progress version of
Zuzana Piussi's film Odor Trail and a subsequent
debate on the topic of the construction of reality in
the Czech police and judicial apparatus.

CAN a ja

CAN and Me

Michael P. Aust, Tessa Knapp, Germany, 2022,
German, English, 85'

= Film s vypréavéjicim Irminem Schmidtem, ¢lenem
krautrockovych legend CAN, se dotyka rady
prib&hi: nejen skupiny, ktera zasahla do vyvoje
experimentalniho rocku, a tihnuti k elektronické
hudbé.

= Narrated by Irmin Schmidt, a member of krautrock

legends CAN, the film touches on a number of stories:

not just the band that influenced the development
of experimental rock and the gravitation towards
electronic music.

Pavel Klusak: Afrofuturismus, hudba, film

Pavel Klusak: Afrofuturism, Music and Film
Czech, 90'

= Komentovana projekce priblizuje estetiku
amyslenky afrofuturismu, podle kterého najdou
Afroameri¢ané spravedinost aZ v diaspore mimo
planetu Zemi.

= The guided screening showcases the aesthetics
and ideas of Afrofuturism, according to which
African-Americans will find justice only in a diaspora
beyond planet Earth.

Pripravte se na netispéch: dokument

o Negativiand

STAND BY FOR FAILURE: A NEGATIVLAND
DOCUMENTARY

Ryan Worsley, United States, 2022, English, 99'

= Pohled na 40 let subverzivni tvorby amerického
kolektivu Negativland. Sli byste si za svou tvorbu
sednout do vézeni? Rika se, Ze neméli nikdy hitovy
singl, zato méli hitovy soudni proces.

= Alook at 40 years of subversive work by the
American collective Negativland. Would you go to jail
for your work? They say they never had a hit single,
but they had a hit lawsuit.

Sun Ra: Joyful Noise

Sun Ra: A Joyful Noise

Robert Mugge, United States, 1980, English, 60’

m Jazzovy kapelnik a vizionar Sun Ra tvrdil, Ze se
narodil na Saturnu: jako prorok z hvézd se ocitl

na Zemi s poslanim vyvést éerné bratry a sestry

z rasistické spoleénosti do lepsiho mista.

= Jazz bandleader and visionary Sun Ra claimed to
have been born on Saturn: a prophet from the stars,
he found himself on Earth with a mission to lead his
black brothers and sisters out of a racist society and
into a better place.

DOKUMENT BRATRI
MELIESOVYCH

The Méliés Brothers'
Documentary Film

Bitva o Tyrnavos

The Surrender of Tournavos

Georges Mélies, France, 1897, Czech, 1'

= Jde o jeden ze Gtvefice snimki vénovanych
fecko-turecké vélce probihajici v roce 1897.
= This is one of four films devoted to the
Greek-Turkish war in 1897.

Cesta na Mésic

A Trip to the Moon

Georges Mélies, France, 1902, Czech, 13"

= Bezpochyby nejslavnéjsi film Georgese Méliése

je nyni k dispozici i ve své ultimatni kolorované verzi.
= This undoubtedly most famous film by Georges
Méliés is now available in its ultimate colourised
version.

Cesta Pafiiz-Monte Carlo za dvé hodiny

An Adventurous Automobile Trip From Paris to
Monte Carlo

Georges Mélies, France, 1905, Czech, 10

u Krél Leopold Il., prosluly svymi automobilovymi
nehodami, se vyda na cestu Pafiz-Monte-Carlo za
dvé hodiny.

u King Leopold Il, famous for his automobile
accidents, sets off on a two-hour Paris-Monte-Carlo
journey.

Dreyfusova aféra, atentat na advokata Laboriho
The Attempt against the Life of Maitre Labori
Georges Méliés, France, 1899, Czech, 1'

= Dojde zde k vrazdé. Co je ale vzhledem k roku
vzniku zajimavéjsi, je obdivuhodné zvladnuté rezie,
v niz nalezneme naznaky hloubky prostoru.

= From today's perspective, we would call this
installment an “action episode”, as a murder takes
place here.

Dreyfusova aféra, Dreyfusovo uvrieni do Zelez
Dreyfus put in Irons

Georges Mélies, France, 1899, Czech, 1'

= \/ této epizodé je zdliraznéno predevsim politické
pozadi a pokus o Dreyfusovo vysvobozeni.

= This episode mainly highlights the political
background and the attempt to free Dreyfus.

Dreyfusova aféra, hadka mezi novinafi

The Fight of Reporters

Georges Méliés, France, 1899, Czech, 1'

= Hlavni pohyb spoéivé v chaotickém pobihani, ale
co hezpochyby upouté pozornost, je efekt, ktery byl
vytvoren nabihanim novinart na kameru.

= The main movement consists of chaotic running-
around, what undoubtedly catches the eye is the
effect created by the journalists charging at the
camera.

Dreyfusova aféra, na Dabelském ostrové

Devil’s Island - Within the Palisade

Georges Mélies, France, 1899, Czech, 1'

=V Gvodnim dile jsme byli svédky sepséni piikazu
k zatéeni. Nyni sledujeme uvéznéni na Débelskych
ostrovech ve Francouzské Guyané.

= |n the opening episode, we were witness

to the writing of an arrest warrant. Now we watch
the imprisonment on Devil's Islands in French
Guiana.

Dreyfusova aféra, piikaz k zatéeni

Dreyfus Court Martial - Arrest of Dreyfus
Georges Mélies, France, 1899, Czech, 1'

= Jedenéct unikétnich filmd o Dreyfusové afére
natodil Georges Méliés v roce 1899. Dva z nich jsou
velmi pravdépodobné nenévratné ztraceny.

= Eleven unique films about the Dreyfus Affair were
made by Georges Mélies in 1899. Two of them have
most likely been lost forever.

Dreyfusova aféra, sebevrazda plukovnika Henryho
Suicide of Colonel Henry

Georges Méliés, France, 1899, Czech, T'

= Epizoda sebevraZdy plukovnika Henryho se
proslavila na svou dobu krvavou scénou, v niz si
hlavni protagonista podfizne krk.

u The episode of Colonel Henry's suicide was famous
for its bloody scene, in which the main protagonist
slits his throat, and it's not the only period gore film
in Georges Méliés' filmography.

Dreyfusova aféra, setkani Dreyfuse se svou Zenou
v Rennes

Dreyfus Meets His Wife at Rennes

Georges Méliés, France, 1899, Czech, T'

m ReZisér si vybral epizodu z Dreyfusova soukromého
Zivota, ¢imZ samoziejmé logicky dosahl silného
emocniho tginku. Dreyfus svou Zenu nevidél Gtyfi
roky, coz bylo pro divaky samo o sobé tragické.

= The director chose an episode from Dreyfus' private
life, which logically achieved a strong emotional
effect. Dreyfus had not seen his wife for four years,
which in itself was tragic to the audience.

Dreyfusova aféra, vojensky soud v Rennes

The Court Martial at Rennes

Georges Méliés, France, 1899, Czech, 2'

= Tento posledni zachovany dil je nejdel3i a snazi

se o nejdlislednéjsi historickou presnost, coz Ize
pochopit pouze z doprovodného komentére.

= This last surviving episode is the longest and is an
attempt at the most rigorous historical accuracy,
which can only be understood with the help of the
accompanying commentary.

Dreyfusova aféra, vylodéni v Quiberonu

Landing of Dreyfus at Quiberon

Georges Mélies, France, 1899, Czech, T'

u Tento dil je zajimavy, protoZe v ném reZisér pouziva
triky, aby vytvoril boufi, kterd doprovazela véziiovo
vylodéni.

u This episode is interesting because the director
uses tricks in it to create the storm that accompanied
the prisoner's disembarking.

Japonské dzudo obecné zname jako dZiu-dZitsu
Japanese Judo Commonly Known as Jiu Jitsu
Gaston Méliés, Japan, United States, 1913, 13"

=V (inoru 1913 opousti Gaston Méliés Kambodzu

a odplouvé na svou posledni zastavku do Japonska.
u |n February 1913, Gaston Méliés left Cambodia for
his last stop in Japan.

Johanka z Arku

Joan of Arc

Georges Méliés, France, 1900, Czech, 10’

u Zcela jedinedny je tento typ produkce, kdy se

Méliés snazi natodit film, jehoZ déj se odehréava pred
vynalezem kinematografu.

= What makes this type of production completely
unique is that Méliés is trying to make a film with

a plot taking place before the invention of the cinema.

Karetni hra

Playing Cards

Georges Méliés, France, 1896, Czech, T'

= Jde o jeden z prvnich film(, které si Méliés zapsal
do prodejniho katalogu. Nesledujeme ale v podstaté
nic jiného neZ Sikovny remake podobného filmu
bratri Lumierovych.

= This is one of the first films Méliés put in his
sales catalogue. What we are watching, however,
is essentially nothing more than a clever remake of
a similar film by the Lumiére brothers.

Korunovace Eduarda VII.

The Coronation of Edward VI

Georges Méliés, France, 1902, Czech, 4'

= Vérné zachycuje korunovaci kréle Eduarda VII.
Jako rekonstrukce vznikl proto, Ze $lo o objednavku
anglického kralovského dvora.

u [t faithfully captures the coronation of King Edward
VII. As a reenactment, it was commissioned by the
English royal court.

Méliés, otec a syn

Méliés, Father and Son

Georges Franju, France, 1976, French, 6

=\ roce 1978 vypravi syn prikopnika filmové rezie
André Mélies o Zivoté a kariér'e svého slavného otce
ze zadmku d'Orly, kde prvni velky filmovy tviirce proZil
sva posledni léta.

= |n 1978, the son of the pioneering film director
André Mélies tells the story of his famous father's life
and career from the Chateau d'Orly, where the first
great filmmaker spent his last years.

Mezi Calais a Doverem

Between Calais and Dover

Georges Mélies, France, 1897, Czech, 1'

= \/ katalogu spole¢nosti Star Film ma tento snimek
¢islo 112, patii tedy mezi jedny z prvnich filmd a viibec
jedny z prvnich tzv. aktualit, jak si je reZisér oznacoval.
= This film is number 112 in the Star Film catalogue,
making it one of the first films and one of the first so-
called “newsreels”, as the director called them.

Mor'sky soud

The Judgement of the Sea

Gaston Méliés, French Polynesia, United States,

1912, 10

= Gaston Méliés pobyvé asi mésic na Tahiti a vyjizdi
natacet na okolni ostrovy, napfiklad také na ostrov
Bora-Bora.

= Gaston Mélies stayed in Tahiti for about a month
while travelling to film on the surrounding islands, for
example the island of Bora-Bora.

Nadherny Angkor Vat, Kamhodza

Beautiful Angkor-Wat, Cambodia

Gaston Mélies, Cambodia, United States, 1913, 11"
= Kambodza je predposledni zastavkou Gastona
Méliese na jeho filmové cesté kolem svéta. Natogil
zde Etyri hrané a tfi dokumentarni filmy.

= Cambodia was the penultimate stop on Gaston
Mélies' film journey around the world, and he made
four feature films and three documentaries there.

Odhaleny Kanaka

Unmasked by a Kanaka

Gaston Méliés, French Polynesia, United States,
1912, 7'

= Dramaticky pribéh lasky mezi Tahitankou

a Ameri¢anem je distribuovan ve Spojenych stéatech
av Evropé.

= This dramatic love story between a Tahitian and an
American was distributed in the United States and
Europe.

Panorama snimané z jedouciho vlaku

Panorama from Top of a Moving Train

Georges Mélies, France, 1898, Czech, '

= Kamera umisténd na stie$e jedouciho vlaku
zachycuje ubihajici krajinu, ,sklani* se pod mosty

amy jsme svédky jedné z prvnich jizd ve filmu, i kdyz
se nepohybuje piimo kamera.

u The camera is placed on the top of a moving train,
capturing the passing landscape and “ducking”
under bridges as we witness one of the first journeys
on film, although the camera itself doesn't move.
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Podmoisky priizkum kfizniku USS Maine

Divers at Work on the Wreck of the “Maine”
Georges Méliés, France, 1898, Czech, T'

= Vzniklo pét film{ o §panélsko-americké vélce,
zachoval se pouze tento jediny.

= Five films were made about the Spanish-American
War, but only this one survives.

Ruiny Angkor Thomu

The ruins of Angkor-Thom

Gaston Méliés, Cambodia, United States, 1913, 13'

= Druhym dochovanym snimkem z Kambodze jsou
pozoruhodné dokumentarni zdbéry z méstského
komplexu Angkor Thom.

= The second surviving film from Cambodia is the
remarkable documentary footage of the Angkor Thom
complex.

Trampoty pana a pani Mottovych na jejich cesté
na Tahiti

The Misfortunes of Mr. And Mrs. Mott on their Trip
to Tahiti

Gaston Méliés, French Polynesia, United States,
1912,8'

= \/§echny tfi tahitské snimky jsou pravdépodobné
pouze fragmenty plvodnich verzi.

u All three films from Tahiti are probably only
fragments of their original versions.

Tunel pod kanélem la Manche aneb francouzsko-
anglicka noéni miira

Tunnelling the English Channel

Georges Méliés, France, 1907, Czech, 15

=/ tomto snimku se ve vlaku setkévaji francouzsky
prezident Armand Falliéres a anglicky kréal Eduard
VII.V noci se ohéma zdéa fantaskni sen o stavhé
podmoiského tunelu pod kandlem La Manche.

= |n this image, French President Armand Fallieres and
King Edward VIl of England meet on a train. At night,
the two have a fanciful dream about the construction
of an undersea tunnel under the English Channel.

Velky Mélies

Méliés the Great

Georges Franju, France, 1953, French, 30"

= Struény prehled Zivota a dila Georgese Méliese
obsahuje ¢etné tryvky z jeho filma.

u This brief overview of the life and work of Georges
Méliés includes numerous excerpts from his films.

Vybuch sopky na Martiniku

Eruption of Mount Pele

Georges Méliés, France, 1902, Czech, 1'

aktualitami byly spiSe zpravy z &erné kroniky jako
dopravni nehody, ztroskoténi lodi, zficeni letadla nebo
vybuch sopky.

= The most popular narrated or reconstructed news
stories tended to be tragedy-related news, such

as traffic accidents, shipwrecks, plane crashes or
volcanic eruptions.

PRUHLEDNA BYTOST:
MARGUERITE DURAS
Translucent Being:
Marguerite Duras

Aurélia Steiner (Melbourne)

Marguerite Duras, France, 1979, French, 28'

= Melbourne jsme snimali v protisvétle. Oblieje jsou
rozmazané, jsou vidét jen obrysy. Kamera je pohlcuje
afeka je odnési.

= \We shot Melbourne in contre-jour. The faces are
blurred; you can only see the outlines. The camera
absorbs them and the river carries them away.

Aurélia Steiner (Vancouver)

Marguerite Duras, France, 1979, French, 50

= \/ancouver jsem napsala za mésic a pill, bylo to
13 stran na psacim stroji. Méli jsme jen 72 minut
materidlu, jeden kotou¢ jsme nevyuZili.

= | wrote Vancouver in a month and a half, it was 13
pages on a typewriter. We only had 72 minutes of
material, we didn't use one reel.

Caesarea

Marguerite Duras, France, 1978, French, 11'

= Nazev Caesarea i Kaisareia oznaduje dnes jiz
neexistujici antické mésto pojmenované asi k pocté
Gaia lulia Caesara. Film je poziistatkem material(i

z film Lod' jménem Noc.

= The name Caesarea or Kaisareia refers to a now-
defunct ancient city, probably named in honour

of Gaius lulius Caesar. Film is made from unused
footage for The Ship Night.

Duras a film

Duras and the Cinema

Dominique Auvray, France, 2014, French, 60"

= Jde o Sisté dokumentarni zamysleni, v némz se
snad nejlépe odhaluje vztah slavné spisovatelky
a rezisérky ke kinematografii.

u |t is a pure documentary reflection, and
perhaps best reveals the famous writer and
director's relationship with cinematography.

Chei si promluvit o Marguerite Duras

1 Want To Talk About Duras

Claire Simon, France, 2021, French, 95'

= Muz, ktery udrZuje vasnivy vztah s o tficet let starsi
slavnou spisovatelkou, si potiebuje promluvit. Je
fascinovan a presto citi, Ze uz nemuize dél. Otevie se
a snazi se vyjadrit intenzitu své lasky.

= A man involved in a passionate relationship with

a celebrated writer of 30 years his senior needs to
talk. He is fascinated by her and yet he feels he just
cannot go on anymore. He opens up, in an attempt to
put into words the intensity of his love.

Kamién

The Lorry

Marguerite Duras, France, 1977, French, 76

u Kratké véty se vyhybaji popisu. Marguerite
Durasové pred¢ita nahlas a Gérard Depardieu je jejim
fidicem kamionu.

= Short sentences avoid description. Marguerite
Duras reads aloud and Gérard Depardieu is her truck
driver.

Lod jménem Noc

The Ship Night

Marguerite Duras, France, 1979, French, 95

= Bezpochyby jde o jedno z nejpisobivéjsich dél. Je
to film, ktery se nepovedl. Je to evokace Facebooku
a Tinderu.

= This is undoubtedly one of the most impressive
works. It's a film that failed. It's an evocation of
Facebook and Tinder.
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Marguerite Duras a maly Frangois

Marguerite Duras and Little Frangois

Roger Kahane, France, 1965, French, 9'

= Marguerite Durasové se pta sedmiletého Frangoise
na budoucnost, televizi, $kolu, na Belphégora, na
literaturu nebo jaky ma smys| psat, poditat...

= Marguerite Duras asks seven-year-old Frangois
about the future, television, school, Belphegor,
literature, or what the point of writing or counting is.

Marguerite Duras u Ivii

Marguerite Duras in the Lions' Den

Paul Seban, France, 1966, French, 9'

=\ pafizské zoo ve Vincennes se setkdvame

s pedovatelem Iv{, kterého Durasové nendpadné
vyzpovida ohledné jeho prace.

m At the Vincennes Zoo in Paris, we meet a lion
keeper whom Duras subtly interrogates concerning
his work.

Marguerite Duras ve vézeni La Petite Roquette
Marguerite Duras in La Roquette Prisons

Jean Noél Roy, France, 1967, French, 12

u Marguerite Durasové vede rozhovor s jedinou
feditelkou véznice ve Francii. Zdanlivé bandini
rozhovor graduije a pristup reportérky postupné
hraniéi aZ s agresivitou.

= Marguerite Duras interviews the only female prison
director in France. The seemingly banal conversation
escalates and the reporter's attitude gradually
borders on aggression.

Atlanticky muz

Atlantic Man

Marguerite Duras, France, 1981, French, 42'

mV/ roce premiéry vydala Marguerite Durasové

v deniku Le Monde varovny text, v némz
upozoriiovala, Ze néktefi divaci by méli pred timto
filmem pfimo prchat a zdaleka se mu vyhnout.

= |n the year of its premiere, Marguerite Duras
published a warning in Le Monde that some viewers
should flee as far as they could from this film.

Negativni ruce

The Negative Hands

Marguerite Duras, France, 1979, French, 14'

= Film je vytvoreny z nepouZitych zabéri pro film Lod
jménem Noc. Sochy na Namésti Svornosti a Maillol
byly pfili§ okézalé pro pusté zabéry ze zamysleného
filmu.

= Film is made from unused footage for The Ship
Night. The statues in Place de la Concorde and Maillol
were too ostentatious for the empty shots of the
intended film.

Pokropeny kropié

Sprinkled Sprinkler

Paul Seban, France, 1965, French, 9'

= Marguerite Durasové vede rozhovor s vyznamnym
scendristou, producentem a novinafem Pierrem
Dumayetem na téma slavy a zplsobu, jak se v tomto
kontextu pristupuje k Zenadm.

= Marguerite Duras interviews prominent
screenwriter, producer and journalist Pierre Dumayet
on the topic of fame and the way women are treated
in this context.

Stiedoskolaci maji slovo

High School Students Have a Say

Pierre Zaidline, France, 1968, French, 8'

m Zcela unikatni portrét Sestnéctiletého studenta
Romaina Goupila od Marguerity Durasové.

= A wholly unique portrait of 16-year-old student
Romain Goupil by Marguerite Duras.

Zena od Gangy

Woman of the Ganges

Benoit Jacquot, Marguerite Duras, France, 1974,
French, 84'

= Zena od Gangy je vysostné durasovské dilo, v némz
se snoubi film-obraz a film-zvuk v jednom. Jsou
spojené pouze materialni shodou okolnosti a stévaji
se bezprosttedni divackou vyzvou.

= Marguerite Duras' films cannot be retold because
they have no plot. Woman of the Ganges is a uniquely
Durasian work, combining film-image and film-sound
in one.

Co divék nevidi

What the Viewer Can't See

Kuba Jurecek, Czechoslovakia, 1964, Czech, 12"

= Hlas slavného rozhlasového a televizniho umélce
Jifiho Stuchala se shovivavym komentarem
turistického hemZeni doprovazi ornitologicky pralet
krasami jiznich Cech.

= The voice of the famous radio and television
artist Jifi Stuchal, with his benevolent commentary
on the bustling of tourists, accompanies the
ornithological flight through the beauties of South
Bohemia.

Co nebylo v déjepise

What They Didn't Teach You in History Class
Miloslav Hruby, Czechoslovakia, 1969, Czech, 9'

= Mistii Geské kreslené satiry na prikladech
historickych udalosti komentuji proménu socialismu
béhem Prazského jara.

u Masters of Czech cartoon satire comment on the
transformation of socialism during the Prague Spring
using examples of historical events.

Ctyrikrat o jednom

Four Times and Again

Radliz Cincera, Czechoslovakia, 1963, Czech, 16"

= Filmovy fejeton o problematice odméfiovéani podle
spoleéenského vyznamu prace hravou formou
pojednéva o nespravedlivé ekonomice.

= A film essay about the issue of rewarding according
to the social meaning of work playfully discusses the
unfair economy.

Divna pohadka

Stranger Tale

Jaroslav Sikl, Czechoslovakia, 1963, Czech, 12'

= Karel Hoger ironicky zve do neexistujici Prahy, ktera
misto asfaltu, hliny a nevrlych dospélych predstavuje
pohadkové stovézaté hristé snii.

= Karel Hoger ironically invites us to a non-existent
Prague, which instead of asphalt, dirt and grumpy
adults is a fairy-tale playground of dreams.

Dovolena

Holiday

Véclav Tdborsky, Czechoslovakia, 1963, Czech, 8'

= Byt nékde jinde je podstatou éeského kempovani,
které zosobriuje podvratnou letni iluzi dojemné
malicherného kolektivniho atéku do stejného.

= Being somewhere else is the essence of Czech
camping, which personifies the subversive summer
illusion of a touchingly petty and collective escape
into sameness.

Jeden a jedna jsou dva

One Plus One Is Two

Vdclav Tdborsky, Czechoslovakia, 1965, Czech, 11"
= Stary mladenec Jifi Menzel v socialné futuristické
sondé do dusi nezadanych zjistuje, jak si nalézt
partnerku snd.

= |n a socially futuristic probe into the souls of
singles, bachelor Jifi Menzel finds out how to find
the partner of one's dreams.

Nérodnost détska

Citizenship: Child

Raduiz Cincera, Czechoslovakia, 1965, Czech, 23'

= Kiehce upfimny film-anketa se pté déti od &ty do
péti let, co je to domov. Domov je pocit bez jména,
ktery neni past.

= This tenderly honest film-survey asks children
aged four to five what home is. Home is not a trap,
it's a feeling without a name.

Nedéle na Hluboké

A Sunday in Hluboka

Jiri Papousek, Czechoslovakia, 1963, Czech, 13'

m Zanrové obrazky z autobusového zajezdu na zdmek
Hluboka predstavuiji chvilkovy tinik do kolektivniho
bezdasi.

= Genre pictures from a bus trip to Hluboké Castle
represent a momentary escape into collective
timelessness.

0 kouli na zemékouli

Globe on a Globe

Bohuslav Musil, Czechoslovakia, 1965, Czech, 12"

m Socialistick4 obdoba Hlavy 22 biitce ironicky
komentuje paradoxni situaci centrainé planované
ekonomiky, ve které se vyrabi, aby se vyrabélo.

u The socialist equivalent of Catch-22 makes

a bitingly ironic comment on the paradoxical situation
of a centrally planned economy in which things are
produced merely for the sake of production.

Paridiiv soud

The Judgement of Paris

Raduiz Cinéera, Czechoslovakia, 1962, Czech, 24’

= Odbornici na Zenskou krasu Milo§ Kopecky

a Miroslav Hornigek uplatiiujf esteticko-ideologické
méfitka na bohyné a nymfy prazskych plovéren.

= Experts on female beauty Milo§ Kopecky and
Miroslav Horniéek apply aesthetic-ideological
standards to the goddesses and nymphs of
Prague's swimming pools.

Podivuhodny éas

A Peculiar Time

Jiff Papousek, Czechoslovakia, 1968, Czech, 11'

= Fatélné poeticky komentar k omezenosti lidského
Gasu poukazuje na neomezenost asu trednického.
Je to das kadibudky, ktery preslapuje kolem
neteénosti kupky sena.

= A fatally poetic commentary on the limitations of
human time points to the limitlessness of official
time. It's outhouse time, which fickly shuffies around
the inertia of a haystack.

Prazska nedéle

A Sunday in Prague

Bruno Sefranka, Czechoslovakia, 1963, Czech, 15'

= Méstskéa symfonie odpoéivajiciho naroda ukazuje, jak
se milovnici a milovnice piva, stanovani a rekreaéniho
sportu chaoticky rozlévaji po vikendové Praze.

= This urban symphony of a nation relaxing shows
how lovers of beer, camping and recreational sports
chaotically spread across weekend Prague.

Ty nas slone

Hey You, Our Elephant

Védclav Taborsky, Czechoslovakia, 1963, Czech, 9'

= Trpce satiricky komentar ke katastrofalnimu

stavu budov Narodni galerie nebo Ceské televize
upozoriiuje na alarmujici situaci prazskych pamétek.
= A bitterly satirical commentary on the disastrous
state of buildings like those of the National Gallery
or Czech Television draws attention to the alarming
situation of Prague's monuments.

Vaclavské namésti

Wenceslas Square

Véclav Tdborsky, Czechoslovakia, 1961, Czech, 12'

= Karel Hoger predstavuje mozaiku lokalnich

jevii, ke kterym patii setkdvani u kong, rozvinéné
davy turisti a turistek z Cech i zahraniéi, nakupni
horecka nebo vlastenecké néklonnost k éeskému
pivu a sklu.

u Karel Hoger presents a mosaic of local phenomena,
including “meetings by the horse”, teeming crowds of
tourists from Czechoslovakia and abroad, shopping
frenzy, and patriotic affection for Czech beer and
glass.

Viiné benzinu

The Smell of Petrol

Jiri Papousek, Czechoslovakia, 1963, Czech, 17'

m Barevné dotérna skrytd kamera pinasi obraz
naroda, ktery na benzince do svych kovovych atrob
Gerpd vini délek a svobody.

u A colourfully intrusive hidden camera brings the
image of a nation pumping the smell of distance and
freedom into its metal guts at a petrol station.

Zablacené mésto

Mud Covered City

Vdclav Tdborsky, Czechoslovakia, 1963, Czech, 9'

= More blata, kterym se brodi obyvatelé a obyvatelky
nedokonéeného sidlité v prazskych Malesicich,
pripomind, Ze spoleénost je détské hristé, na kterém
se miZe stét cokoli.

= The sea of mud that the residents of the unfinished
housing estate in Prague's Malesice are wading
through is a reminder that society is a playground
where anything can happen.

Zajeéi hony

Hare Hunt

Miro Bernat, Czechoslovakia, 1960, Czech, 20'

= Tklivé pohadkovy hlas Stanislava Neumanna
poeticky apeluje na lidsky soucit s ndrodem
zajict, pronasledovanych honicimi psy, kulkami
anesvobodou.

= Stanislav Neumann's weaving fairy-tale voice
poetically appeals to human compassion for the
nation of hares, persecuted by hounds, bullets and
non-freedom.

Ztratil se pési élovék

A Pedestrian Missing

Franti$ek Papous$ek, Czechoslovakia, 1964, Czech, 8'
= Satiricky fejeton o zanedbavani pési turistiky
vykresluje novy typ ¢lovéka, homo koumes,
predstavitele matracové a tranzistorové kultury.

= A satirical feuilleton about the neglect of hiking
portrays a new type of man, homo koumes,
a representative of mattress and transistor culture.

4 P (Pisnicka pro pani Pilarovou)

A Song for Ms. Pilarova

Véclav Tdborsky, Czechoslovakia, 1967, Czech, 14'

= Zpévadka Eva Pilarova, textal Jan Schneider

a hudebni skladatel Bohuslav Ondraéek v intimnim
tviirgim procesu skladaji milostnou piseii To se stava.
= Singer Eva Pilarova, lyricist Jan Schneider and
composer Bohuslav Ondraéek compose the love
song It Happens in an intimate creative process.

CGekaji kazdou nedéli

They Are Waiting Every Sunday

Véclav Tdborsky, Czechoslovakia, 1962, Czech, 9'
= Gitlivy portrét o obyvatelich a obyvatelkach
détského domova dopliiuje Taborského snimky
se sociélni tematikou Uték do vétru a Zazragny
hlavolam.

= A sensitive portrait of the inhabitants of

a children's home accompanies Taborsky's socially-
themed films Escape in the Wind and Miraculous
Puzzle.

CGesky malii

Czech Painter Jan Zrzavy

Véclav Tdborsky, Czechoslovakia, 1963, Czech, 9'
= Budu malovat i slepy, prohlasuje ¢esky malif
Jan Zrzavy ve filmovém dialogu se sebou samym
o starnuti a nekonegnosti.

= |'d still paint even if | were blind, declares Czech
painter Jan Zrzavy in a film dialogue with himself
about aging and infinity.

Déjiny na 8

History and the 8

Véclav Téborsky, Czechoslovakia, 1968, Czech, 12"

= Milo§ Kopecky ve filmu-anketé vede $vejkovsky
rozhovor s krejéovskou pannou a s kamennou hlavou
debatuje o vyznamu Prazského jara.

= |n a filmed opinion poll, Milo§ Kopecky conducts

a Schweik-like conversation with a tailor's dummy
and debates the significance of the Prague Spring
with a head carved out of stone.

Dva stoly mezi nami

Two Tables Between Us

Véclav Tdborsky, Czechoslovakia, 1961, Czech, 12
se Véra a Vladimir s prohranymi roky manzelstvi,
zavr8eného rozvodovym fizenim.

= We were the closest, now we will be strangers -
Véra and Vladimir say goodbye to the lost years of
their marriage, which culminated in a divorce.

Hodiny za volantem

Behind the Wheel

Vdclav Tdborsky, Czechoslovakia, 1962, Czech, 10"
= Ridié tatrovky musf za jednu sménu dojet
osmnéctkrat z piskovny k ndplavce do Veltrus

a zpétky. Prach, horko a opalené tvare oslehané
vétrem predstavuiji atributy nechténého hrdinstvi.
= The driver of a Tatra truck has to drive eighteen
times in one shift from the sandpit to the
embankment in Veltrusy and back. Dust, heat and
wind-battered, suntanned cheeks are the attributes
of inadvertent heroism.

Hostinec

A Pub

Véclav Tdborsky, Czechoslovakia, 1963, Czech, 9'

= Hospoda jako groteskni misto, do kterého se rodime
a kde umirame, predstavuje expresivni prehlidku
lidskych Zivott.

= The pub as a grotesque place into which we are
born and where we die is an expressive display of
human lives.

NadraZi

Train Station

Vdclav Tdborsky, Czechoslovakia, 1964, Czech, 8'

= Usmévna drobnokresba lidského pinoZeni na
vlakovém nédraZi odpovidé na otazku po smyslu
lidské existence, kterd je stejné vyznamna jako
hokejka v rukou cestujici stafenky.

= A humorous little sketch of people hanging around
a train station answers the question of the meaning
of human existence, which is just as significant as

a hockey stick in the hands of a travelling old woman.

PRUHLEDNA BYTOST:
PAVEL KOUTECKY
Translucent Being:
Pavel Koutecky

...aZ na véky

... for all eternity

Pavel Koutecky, Czech Republic, 1998, Czech, 14"

= Rozkvetlé manzelstvi v dokumentarnich pasazich
Pavla Kouteckého se v animovaném svété Michaely
Pavlatové méni ve vyprahlou ledovou poust
oddélenych loznic, deziluze a pasti.

= [n Pavel Koutecky's documentary passages,

a flourishing marriage turns into an arid, icy desert
of separate bedrooms, disillusionment and traps in
Michaela Pavlatova's animated world.

Dialog

Dialogue

Pavel Koutecky, Czechoslovakia, 1982, Czech, 17'

= Skl&rsti alchymisté Josef Rozinek a René Roubicek
v pratelském zapoleni mezi rukama a mozkem,
hmotou a dusi, formou a obsahem tvaruji kii§talové
priizraéné sklenéné hlavy.

= Glass alchemists Josef Rozinek and René Roubigek
shape crystal clear glass heads in a friendly struggle
between hands and brain, matter and soul, form and
content.

Drahy mistie

Dear Master

Pavel Koutecky, Czech Republic, 1996, Czech, 60"

= Magicko-poeticky portrét prazskych, videriskych

i lublaiiskych staveb slovinského architekta
predstavuje obrazovou esej, milostny dopis, kroniku
i modlitbu v jednom.

= This magical-poetic portrait of the Slovenian
architect's buildings in Prague, Vienna and Ljubljana
is a pictorial essay, love letter, chronicle and prayer
allin one.

Hledaéi pevného bodu

Seekers of a Fixed Point

= Pavel Koutecky, Czech Republic, 2001, Czech, 115
Casosbérny filozoficko-historicky exkurz do prvniho
desetileti rodici se ¢eskoslovenské polistopadové
demokracie se Usty Géastnik(i sametové revoluce
zamysli nad otazkami svobody.

= This time-lapse philosophical-historical excursion
into the first decade of the emerging Czechoslovak
post-Soviet democracy reflects on the questions of
freedom through the eyes of the participants in the
Velvet Revolution.

Kde je pravda?

Where's the Truth?

Pavel Koutecky, Czech Republic, 1999, Czech, 57'
= Dva Gesko-chilské Zidy, kapitalistu a komunistu,
déli fiktivni spor o pravdivy obraz totality a spojuje
je priprava chilského uvedeni predstaveni opery
Brundibar.

u Two Czech-Chilean Jews, a capitalist and

a communist, share a fictitious dispute over the
true image of totalitarianism and are united by
the preparation of a Chilean production of the opera
Brundibar.

Maximalisté v mikrosvété

Maximalists in a Microworld

Pavel Koutecky, Czechoslovakia, 1985, Czech, 20"
m Samani v bilych plastich v brnénském Ustavu
pristrojové techniky vdechuiji Zivot do tepen dréti
a kovového téla umélého ditéte, elektronového
litografu.

= Shamans in white coats at the Institute of
Scientific Instruments in Brno breathe life into the
arteries of wires and the metal body of an artificial
child, an electron lithograph.

0 sportovei

Sportsman

Pavel Koutecky, Czech Republic, 1994, Czech, 11"

u Fotograficky portrét olympionika s mentélnim
postizenim, Bronislava Zemka, nahlizi do znepokojivé
spontanniho, groteskné svobodného svéta bez masek
a spoledenskych bariér.

= The photographic portrait of Bronislav Zemek, an
Olympic athlete with mental disabilities, looks into

a disturbingly spontaneous, grotesquely free world
without masks and social barriers.

Obéan Havel

Citizen Havel

Pavel Koutecky, Miroslav Janek, Czech Republic,
2008, Czech, Slovak, English, 122"

= [ntimni asoshérné svédectvi o proméné
spolegenské role Vaclava Havla mezi lety 1992 az
2003 nahlizi do zakulisi ménici se porevoluéni doby.
= This intimate time-lapse account of Vaclav
Havel's changing social role between 1992 and 2003
looks behind the scenes of the changing post-
revolutionary era.

0j, to byl boj!

Oh, What a Struggle It Was!

Pavel Koutecky, Czechoslovakia, 1992, Czech, 7'

u Co je pravda, jakou mé barvu, &islo a oblicej,
ohledéva stiihové groteska Cerstvé posttotalitnich
déjin v predvecer prvnich svobodnych voleb roku
1990.

= What is the truth, and what is its colour, number
and face? This is examined by edited slapstick of
fresh post-totalitarian history on the eve of the first
free elections in 1990.

Vidyt piece létat je tak snadné

After all, it's so easy to fly

Pavel Koutecky, Czechoslovakia, 1978, Czech, 12"

= Hrdina studentského portrétu, novodoby ikaros,
fotograf a vytvarnik, se na svém rogalu povznési nad
mravendi lidskou kazdodennost.

u The hero of this student portrait, a modern-day
lcarus, photographer and artist, rises above the ant-
like everyday life of humans on his hang glider.

Zanik Ceskoslovenska v parlamentu

The Dissolution of Czechoslovakia in Parliament
Pavel Koutecky, Czech Republic, 1993, Czech, 75"
= Rozvodové drama Eeskoslovenského manzelstvi
je ducharskym piibéhem, pohrebi§tém Masarykova
odkazu i diagnézou nastupujici politické garnitury
devadesétych let.

= The divorce drama of a Czechoslovak marriage is
a ghost story, a burial ground for Masaryk's legacy
and a diagnosis of the emerging political
establishment of the 1990s.

Oficialni film olympijskych her v Tokiu 2020
Strana A

Official Film of the Olympic Games Tokyo 2020
SIDEA

Naomi Kawase, Japan, 2022, Japanese, English, 119"
m Rezisérka zachycuje sportovni vykony i Zivotni
osudy atletti a atletek z Letnich olympijskych her
2020 konanych v Tokiu.

= The director captures the sporting performances
and life stories of the athletes from the 2020 Summer
Olympic Games in Tokyo.

Oficiélni film olympijskych her v Tokiu 2020
Strana B

Official Film of the Olympic Games Tokyo 2020
SIDEB

Naomi Kawase, Japan, 2022, Japanese, English, 123"
= Druhé &4st oficidlniho dokumentu o Letnich
olympijskych hrach 2020 konanych v Tokiu

nabizi vhled do organizace i politického pozadi
koronavirového roéniku.

u The second part of the official documentary on the
2020 Summer Olympics held in Tokyo offers insight
into the organisation and political background of
the Games during the coronavirus pandemic.
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Uti$ vodu

Still the Water

Naomi Kawase, Japan, 2014, Japanese, 110"

= Dospivajici divka a chlapec na malém japonském
ostrové patraji po smyslu Zivota a smrti.

= A teenage girl and a boy on a small Japanese island
search for the meaning of life and death.

Masterclass: Naomi Kawase
Japanese, Czech, 90" <en>

Werckmeisterovy harmonie

Werckmeister Harmonies

Béla Tarr, Agnes Hranitzky, Hungary, 2000, Hungarian,
145

= Pritomnost vycpané velryby v malém madarském
méstecku vyvold rozvratnou a emocionalné vypjatou
podivanou, pfi niZ se ctizadostivé postavy chopi
prilezitosti k osobnimu prospéchu.

u The presence of a stuffed whale carcass in a small
Hungarian town triggers a disruptive and emotionally
charged spectacle, with ambitious characters seizing
the opportunity for personal gain.

Masterclass: Béla Tarr
English, 60" <cz>

FASCINACE: Ul
Fascinations: Al

Budme kamaradi

Let's Be Friends

Arno Coenen, Rodger Werkhoven, Netherlands, 2022,
English, German, 8'

= Fikéni postavy vygenerované aplikaci DALL-E 2

z ndhodného souboru pixeld-Sumu se ve svych
promluvach dotykaji otazek a tizkosti tykajicich se
uméni po jeho zahlceni plody Al.

u |n their speeches, fictional characters generated
by DALL-E 2 from a random set of pixel-noises touch
upon the questions and anxieties surrounding art
after it has been overwhelmed by the fruits of Al.

Gott navzdy - prolog

Gott Forever - Prologue

Ales Vrzdk, Czech Republic, 2023, Czech, 2'

= DigitéIni otisk hlasu Karla Gotta, vytvoreny ze
zvukovych zdznamil poradu , Zpétky si dém tenhle
film“, umoZnil umélé inteligenci nacist vybrané
pasaze ze zpévakovy autobiografie ,jeho” hlasem.
u A digital imprint of Karel Gott's voice, created from
audio recordings of the show “Zpéatky si dam tenhle
film", allowed artificial intelligence to read selected
passages from the singer's autobiography in “his”
voice.

Ja, ja azase ja

Me, Myself and |

Claudia Larcher, Austria, 2022, English, 6

u Tisnivy proud beze$vé promény jednoho
fotografického portrétu z autoréina doméciho

archivu mé na svédomi GAN (Generative

Adversarial Network), kterou Claudie Larcher nasytila
350 fotografiemi své tvéare a doprovodila kol&zi itrzkd
z rozhovord o identité, jez vedla s rznymi chatboty.

u The distressing stream of seamless transformation
of a single photographic portrait from the artist's home
archive is the work of GAN (Generative Adversarial
Network), which Claudie Larcher has saturated

with 350 photographs of her face, accompanied by

a collage of snippets from identity conversations she
has had with various chatbots.

Komuniké o vyzbrojeni obliéeje: Buzerantska tvar
Facial Weaponization Communiqué: Fag Face
Zach Blas, United States, 2012, English, 8'

= Osobni rysy mluvéiho zlistavaji skryty za amorfni
temné rGiZzovou maskou teplouse, vytvorenou

z biometrickych dat obli¢eji mnoha queer muzii,

a za umélym hlasem, ktery vybizi k odmitnuti
viditelnosti a kultivaci forem Zivota bez $ablon
nasazovanych vladnouci politikou reprezentace.

= The speaker's personal features remain hidden
behind an amorphous dark pink queer mask made
from the biometric data of many queer men's faces,
and an artificial voice that encourages the rejection
of visibility and the cultivation of forms of life without
the templates imposed by the ruling politics of
representation.

Moje cesta 1983-2020 podle sovétského
astronauta Vanoéni dekorace

My Journey 1983-2020 by Soviet Astronaut
Christmas Decoration

Suzanne Treister, United Kingdom, 2020, English, 12"
= Variace na denikové filmové eseje dosazuje na
misto protagonisty lesklou figurku kosmonauta
vyrobenou v roce 1983 v sibii'ské tovarné na svateéni
dekorace.

= A variation on diary film essays puts a shiny
cosmonaut figurine made in 1983 in a Siberian
holiday decoration factory in the place of the
protagonist.

Myslel jsem, Ze slysim obéany

| thought | was hearing citizens

Manu Luksch, Mukul Patel, Austria, United Kingdom,
2023, English, 6"

u Aktéry subverzivné apelativniho filmu Myslel
jsem, Ze sly$im obd&any jsou animovani avatafi, ktefi
promlouvajf o nebezpecich souvisejicich se shérem
a vyuZivanim osobnich dat, nad nimiz neméame
kontrolu.

u The actors in the subversively appealing film

I Thought | Was Hearing Citizens are animated
avatars who speak about the dangers of collecting
and using personal data over which we have no
control.

Ohchod

Commerce

Daniel Mcintyre, Canada, 2023, English, 7'

= Svizny sarkasticky esej o propousténi fadovych
zaméstnanc, jejichz préaci nahrazuji stroje,
kombinuje ruéni zpracovani 16mm filmu s umélou
inteligenci, strojovym ucenim a hlasy vlivnych
osobnosti prezentujicich vemlouvavé manazerské
monology ve versich.

= A briskly sarcastic essay about the layoffs of
rank-and-file workers whose jobs are replaced by
machines, it combines hand-crafted 16 mm film with
artificial intelligence, machine learning and the voices
of influential figures presenting vomitous managerial
monologues in verse.

Pripad Tentacular

Dossier of Tentacular

Tuomas A. Laitinen, Finland, United States, 2018,
English, 11"

= Promluvy ne-lidskych, vice-nez-lidskych

i vyprézdnénych subjektivit tvofi reverzibilni
komentar k obrazovym proudtim zahrnujicim
animovanou rekonstrukci zapisk( &i generovany
poeticky text.

= Promluvy ne-lidskych, vice-nez-lidskych

i vyprazdnénych subjektivit tvoii reverzibilni
komentar k obrazovym proudim zahrnujicim
animovanou rekonstrukei zapisku ¢i generovany
poeticky text.

Scalespace

Petr Salaba, Czech Republic, 2023, No Dialogue, 30"
= Kazdych 100 sekund se perspektiva filmu zpomali
desetkrat, coz ndm umoziiuje vidét transformativni
udélosti v nové perspektive.

= Every 100 seconds, the perspective of the film
slows down ten times, allowing us to see world-
transforming events in a new perspective.

Steve nenavidi ryby

Steve Hates Fish

John Smith, United Kingdom, 2015, No Dialogue, 5'
= VVelkoméstska symfonie v algoritmickém

prekladu. Rudnou ndkupni ulici v severnim Londyné
hitaji zmatené kamerové ,,08i"“ smartphonového
prekladace Word Lens a proméiiuji napisy do vice &i
méné absurdnich verzi sebe sama.

= Big city symphony in algorithmic translation.

A busy shopping street in North London is devoured
by the confused camera “eyes” of the smartphone
translator Word Lens, turning signs into more or less
absurd versions of themselves.

Supertelevize

Supertelevision

Jarkko Rdsdnen, Finland, 2022, No Dialogue, 3'

= Supertelevize je snové cesta od televizni obrazovky
k titulkim animované umélou inteligenci.

= Supertelevision is an Al-animated dreamlike journey
from the insides of a TV screen to the end credits.

SYLLA:ISDIY

PHILTH HAUS, Netherlands, 2022, English, 10"

= |lustrativni zabéry z reklam, které sestavila uméla
inteligence SYLLA, doprovézeji baseri o divéi touze
po sebeurgeni a uznéni stéle vice zneklidiujicimi
obrazy spojujicimi dospivani s odtokem odpadnich
vod, gender se zlatymi retrivry a lasku s po&itacem
generovanou animaci.

= [llustrative stills from the ads, compiled by

SYLLA artificial intelligence, accompany a poem
about a girl's desire for self-determination and
acceptance with increasingly disturbing images
linking adolescence with sewage runoff, gender with
golden retrievers, and love with computer-generated
animation.

Umélec ve stroji

The Artist in the Machine

Claudia Larcher, Austria, 2022, No Dialogue, 3'

= Nestabilni obraz om3elé fasady spolu s Claudif
Larcher vytvorily Generétor a Diskriminator,
neuronové sité, které ,vyrostly” na papirovych
kolézich vytvorenych z vysttizki z architektonickych
Gasopisd.

u Together with Claudia Larcher, the unstable image
of the shabby fagade was created by Generator and
Discriminator, neural networks that “grew” on paper
collages made from clippings from architectural
magazines.

REALITY TV

2PIné hnizdo v Libereckém kraji

A Full Nest 2

Linda Kallistovd Jablonskd, Czech Republic, 2023,
Czech, 26'

= Dal$i obdivuhodny pribéh o pfechodném
péstounstvi.

= Another admirable story of transitional fostering.

Milan Kruml: Jidlo, sport a obrazovka - Aktualni
trendy v Reality TV

Milan Kruml: Food, sport and screen - Current
Trends in Reality TV

Milan Kruml, 60’

= Po celém svété lidi jedi a sportuji - a velmi radi se
na to také divaji.

u All over the world, people eat and exercise - and
they love to watch it too.

Nahata vychova

Naked Education

Liam Royales, United Kingdom, 2023, English, 51

= V§echno co chcete védét o svém téle, ale bojite se
zeptat.

= Everything you want to know about your body but
are afraid to ask.

Pickuperi

Pick-up Artists

Tadeds Danék, Czech Republic, 2023, Czech, 15"
= Pohled do svéta organizovaného pouliéniho
svadéni.

= A glimpse into the world of organized street
seduction.

Pravda a leZ: Konspirace

Truth & Lies: Conspiracy

John Kantara, Germany, Canada, 2023, English, 52"
= Dezinformace, které ovlivnily historii.

= Disinformation that has influenced history.

Proé pravé my?

Why Us?

Janek Jirkii, Czech Republic, 2023, Czech, 40"

= Gtyfi rodiny, Gtyfi zavazné nemoci ditéte, étyri riizné
silné pribéhy.

= Four families, four serious illnesses of a child, four
different powerful stories.

DOC ALLIANCE SELECTION

Kristina

Kristina

Nikola Spasié, Serbia, 2022, Serbian, 90"

= Hrany dokument vypravi piibéh transgender
prostitutky Kristiny a jejiho zdanlivé vedniho Zivota,
do kterého znenadani vstoupi byvaly student teologie
Marko.

u The quasi-documentary tells the story of
transgender prostitute Kristina and her seemingly
mundane life, into which former theology student
Marko suddenly enters.

Nothing Runs Like a Deere

Max Géran, Sweden, 2023, Swedish, 17'

= Sonda do Zivota maloméstské Svédské mladeze,
ktera se bavi nebezpednymi jizdami ve specialné
upravenych automobilech.

= A probe into the lives of small-town Swedish youth

who enjoy dangerous rides in specially modified cars.

Pro¢ moje méama miluje Russella Crowea

Why My Mum Loves Russell Crowe

Emma van den Berg, Netherlands, United Kingdom,
2022, Dutch, 26"

= Introspektivni dokument, ve kterém rezisérka patra
po dlivodech, prod jeji matka tolik obdivuje Russella
Crowea, a pfitom se v jejim Zivoté nevyskytuje Zadny
skuteény muz.

= An introspective documentary in which the director
searches for the reasons why her mother admires
Russell Crowe so much while, at the same time, she
has no real man in her life.

Smrt mésta

Death of the City

Jodo Rosas, Portugal, 2022, Portugese, Creole, 145’

= Gasoshérny snimek zachycuje promény
historického centra Lisabonu v obdobi jednoho roku.
= This time-lapse film shows the transformation of the
historic centre of Lishon over a period of one year.

Temna komora

Darkroom

Asli Baykal, Turkey, 2023, Turkish, 14"

= dokumentu natdéeném v tureckém regionu

u hranic s Irdkem a Syrii méni déti diky analogovym
fotakiim prostor nestabilnich kontur v kulisy velkych
pribéhii a poetickych her.

= |n this documentary filmed in the Turkish region
near the borders with Iraq and Syria, children use
analogue cameras to transform a space of unstable
contours into a backdrop for great stories and poetic
games.

PRVNI SVETLA
First Lights

12121

Olga Srstkovd, Czech Republic, 2023, Czech, 27"

= Moment navratu do Zivota zachycuje introspektivni
portrét mladého vytvarnika, jehoZ svét az dosud
vytydovaly psychické problémy, alkoholismus
azdmérné vyloudeni ze spolednosti.

= An introspective portrait captures the moment of
the return to life of a young artist whose world has
so far been defined by mental problems, alcoholism
and deliberate exclusion from society.

Dancing in the Light

Julie Petrikovd, Czech Republic, 2023, English, 29"

= Stiihovy dokument je sestaven z videozabérl
Nelsona Sullivana, kronikéare Zivota newyorské LGBT
komunity v 80. letech.

= The archival documentary is compiled from video
footage by Nelson Sullivan, a chronicler of life in New
York's LGBT community in the 1980s.

Dialogy

Dialogues

Peter Podolsky, Slovakia, 2023, No dialogue, 35'

= Denik expedice po ostrové Madeira, kde se autor
snaZi navazat kontakt a dialog s rozmanitou prirodou.
= The diary of an expedition to the island of Madeira,
where the author tries to establish contact and
dialogue with diverse nature.

Hrst hliny

Handful of Dirt

Izabela Zubrycka, Poland, 2023, Polish, 13"

= Matka zpiva smuteéni pisné, syn kope hroby, smrt
je jejich Zivotem.

= The mother sings mourning songs, the son digs
graves, death is their life.

Chut pomerance

The Taste of Orange

Minami lizuka, Czech Republic, 2023, Vietnamese,
Czech, 25'

= Portrét vietnamského paru, ktery na prazské trznici
Sapa provozuje stanek s pomeranéovou §tavou.

= A portrait of a Vietnamese couple who run a stall
selling orange juice in Prague's Sapa market.

Jisté trhliny

Concrete Fissures

Sohyeon Park, Nefeli Sani, France, 2022, French,
English, 13'

= Audiodokument se zaméfuje na to, jak se mlize
zvukovd krajina zménit v disledku kapitalistické
gentrifikace.

= Concrete Fissures focuses on how soundscapes
can change as a result of capitalist gentrification.

Konstanta - rozluéka s bytem

Constant - an Homage to the Apartment

Paula Durinovd, Slovakia, Germany, 2023, Slovak, 16
m ReZisérka se v kratké eseji ohliZi za svymi prarodici
i prostorem mezi vychodem a zapadem, ktery utvérel
jeji identitu.

= |n a short essay, the director looks back at her
grandparents and the space between East and West
that shaped her identity.

MARN, obleéena v nahoté

MARN, dressed in nudity

Karolina Brabcovd, Czech Republic, 2023, Czech, 44'
= Portrét Marn a jeji cesty pres strip klub za filmovou
kameru.

= A portrait of Marn and her journey through the strip
club to shoot film.

Mathieu a jeho panenky

Mathieu's Dolls

Matthieu Gilles Bechara, Léo-Polde Poulalion, France,
2022, French, 9'

= Mathieu se vénuje své vasni pro staroZitnosti.
Shératel starych panenek se jiz 20 let vénuje
restaurovani porcelanu a oZivovani minulosti.
Opravovani pfedmétd mu umoziiuje Ié8it vlastni rany.
= Mathieu pursues his passion for antiques. For

20 years now, this collector of old dolls has been
restoring porcelain and reviving the past. Repairing
objects allows him to heal his own wounds.

Menuet

Minuet

Hans Broich, Austria, Germany, 2023, German, 71'

= Dokumentarni adaptace roméanu znamého
vlamského spisovatele je pojata jako mnohohlas
skladajici se z voiceoverd tfi postav obyvajicich jeden
spoleény byt.

= The documentary adaptation of the novel by the
famous Flemish writer is conceived as a polyphony
consisting of the voiceovers of three characters
inhabiting a shared apartment.

Moje matka, moje pritelkyné, miij syn

My Mother, My Friend, My Son

Manon Josien, Alba de la Rosa, France, 2022,

French, 18’

u Béhem diskuze o dlvére tfi lidé sdileji svou vizi
truchleni, zkoumaji své vztahy s misty, presvédéenimi
a vzpominkami.

= During a discussion on trust, three people open

up about their vision of mourning, exploring their
relationships with places, beliefs and memories.

Myslenkovy viak

Train of Thought

Harsh Kumar Khatwan, Ron Shmueli, France, 2022,
French, English, Miscellaneous, 13"

=\ tomto audiodokumentu prozkoumame méstské
metro a jeho ,my$lenkovy vlak”.

= |n this audio documentary, we explore the

city’s metro and its Train of Thoughts.

Nedvojakost

Non Duality

Tomasz Wegorzewski, Poland, 2023, Polish, 25'

= NaSe self, 0 jehoz dlileZitosti jsme zapadni kulturou
a filozofif odnepaméti presvédcéovani, je mozna jen
iluze a dudlni déleni na subjekt a objekt neplati.

= Qur self, of whose importance we have been
convinced by Western culture and philosophy since
time immemorial, may be an illusion, and the dual
division between subject and object is invalid.

0 plotech a lidech

Of Fences and Men

Petr Michal, Czech Republic, 2023, No Dialogue, 12'
u Obrazové-zvukovou studii jednoho deského
fenoménu, jako jsou zahradni kolonie, Ize také &ist
jako pomnik lidskych pokust o zkroceni pfirody

v rozumnych mezich.

= A pictorial-sound study of the Czech phenomenon
of garden communities, which can also be read as
amonument to human attempts to tame nature
within reasonable limits.

Oboustranny

Reversible

Inshallah Montero, Belgium, Portugal, Hungary, 2022,
French, English, 14'

= Ve frankensteinovském duchu pojaty portrét
védkyné, ktera vyviji materialy pro konstrukei robotl
s citlivymi a ohebnymi ¢astmi, a sama piitom ztraci
kontrolu nad svym védomim.

= A Frankenstein-esque portrait of a scientist who
develops materials for the construction of robots
with sensitive and flexible parts while losing control
of her own consciousness.

Pad

Falling

Anna Gyimesi, Hungary, Belgium, Portugal, 2023,
Flemish, 17'

= Cato nechce Zit. Jako jediné feSeni své zoufalé
situace, kdy kvili atakiim sebevraZzednych stavii
travi vétSinu éasu pod dozorem lékar(, vidi eutanazii,
o kterou si v Belgii miZe zazadat.

= Cato doesn't want to live anymore. She sees

the only solution to her desperate situation, in
which she spends most of her time under medical
supervision due to suicidal fits, in euthanasia, which
she can apply for in Belgium.

Popadnout druhy dech

Back on Track

Ulysse Veyrier, France, 2023, French, 14"

= Tento film je intimnim prizkumem muzského
teritoria raghyového klubu Red Star v Saint-Ouen.
= This film is an intimate exploration of the male
territory of the Red Star Rughy Club of Saint-Ouen.

Prach je velrybou i sluneénim svitem

Dust is a whale, is sunlight

Maria Casas Castillo, Belgium, Hungary, Portugal,
2023, English, 21"

=\ minimalisticky pojatém portrétu se seznamujeme
s morskym paleontologem Markem a jeho nékdy az
detektivni praci i osobitymi teoriemi.

= |n this minimalist portrait, we are introduced

to the marine paleontologist Mark and his
sometimes almost detective-like work and
idiosyncratic theories.

Rudé prib&hy Zluté &iny

Red Stories Yellow Acts

Tom Devianne, Ewan Barcelo, France, 2021,

French, 12" y

u 8. kvétna 2019 Zluté vesty rehabilituji hrobku
Gustava Courbeta v Ornans. Nedaleko odtud si
malifovo dilo pfivlastiiuje Christian Corouge, byvaly
¢len skupiny Medvedkine, militantniho filmového
kolektivu.

= 0n 8 May 2019, the Yellow Vests rehabilitate
Gustave Courbet's tomb in Ornans. Not far away,
Christian Corouge, a former member of the
Medvedkine group, a militant film collective, makes
the painter's work his own.

Sekaé

The Scyther

Mikold$ Arsenjev, Czech Republic, 2023, Czech, 28'

= Sonda do Zivota profesionalniho sekéace travy a jeho
neobvyklého Zivota v liné piirody.

u A probe into the life of a professional grass cutter
and his unusual life in the bosom of nature.

Sluneéni Stvoieni

Creature of the Sun

Simona Miillerovd, Czech Republic, 2023, Czech,
English, Hungarian, 27'

m Pestrobarevnéa kolaz o Zivoté, smrti a nebi
vypravéna z okouzleného détského pohledu.

u A colourful collage about life, death and heaven told
from a child's enchanted point of view.

Uctivej své télo

Worship the Body

Simone Egarter, Czech Republic, 2023, English,
Czech, 23'

= Portrét gay paru, ktery si vydélavéa nahravanim
pornografickych videf na platformu OnlyFans.

u A portrait of a gay couple who make a living by
uploading pornographic videos to the OnlyFans
platform.

VALE TUDO

Tereza Smetanovd, Slovakia, 2023, Slovak, 38'

u Portrét slovenské MMA zépasnice Lucie Krajéovié
odhaluje, jak tézké je slougit materstvi s vrcholovym
sportem.

u A portrait of Slovak MMA fighter Lucie Krajéovié
reveals how difficult it is to combine motherhood
with professional sports.

CGesky rozhlas slavi 100 let

100 Years of Czech Radio

Dusan Radovanovié, Tomd$ Dufka, Czech, 90"

u Pasmo filmd vybrali rozhlasovi historici Tomas
Dufka a Du§an Radovanovig, ktefi projekci doprovodi
svym komentarem.

u A block of films have been selected by radio
historians Tomé$ Dufka and Du$an Radovanovic,
who will accompany the screening with their
commentary.

DOKUMENT €T
Czech Television Documentaries

Byznys s nadéji

A Hopeful Business

Natdlie Cisarovskd, Czech Republic, 2023, Czech, 26"
= Zmrazeni vaji¢ek dnes Zendm umoZiiuje oddalit
tikani biologickych hodin. Kam az tento trend mize
dojit?

= Freezing eggs today allows women to delay the
ticking of the biological clock. How far can this trend
go?

Déti boure

Storm Children

George Agathonikiadis, Czech Republic, 2023, Czech,
52'

u Historicky dokument o tisicich feckych détech,
které uprchly pred obéanskou vélkou a domov nasly
v Ceskoslovensku.

u A historical documentary about thousands of Greek
children who fled the civil war and found a home in
Czechoslovakia.

Emma v oblacich

Emma in the Sky

Karel Smyczek, Czech Republic, 2023, Czech, 52'
= Netradiéni portrét insitni malitky, vytvarnice

a prilezitostné here¢ky Emmy Srncové.

= An unconventional portrait of Emma Srncova,
a painter, artist and occasional actress.

Farma Kvétna

The Kvétna Farm

Jan Gebert, Czech Republic, 2023, Czech, 26"

u Dokumentérni reportéz sleduje osudy tif mladych
muzi, ktefi i pfes Zivotni prekazky nasli Zivotni smys|
na Farmé Kvétna.

u The documentary follows the lives of three young
men who, despite life's obstacles, found meaning in
life on Kvétna Farm.

FrantiSek Kriegel: Sam proti Moskvé

A Lonely Voice Against Moscow

Martin Slunecko, Miloslav Smidmajer, Czech Republic,
2023, Czech, 52"

= Snimek sleduje kontroverzni osobnost MUDr.
Franti$ka Kriegla, ktery jako frontovy lékar
zachrafioval Zivoty a ktery se po druhé svétové valce
dal do sluzeb KSg

u The film follows the controversial MUDr. Frantiek
Kriegel, who saved lives as a frontline doctor and
who joined the Communist Party after World War II.

Inza - zvukovy mistr lvo Spalj

Engi - Sound Designer lvo Spalj

Adéla Spaljovd, Czech Republic, 2023, Czech, 70"

= Dokumentarni portrét nestora eského filmového
zvuku Iva Spalja.

= A documentary portrait of the father of Czech film
sound, lvo Spalj.

La Fabrika

Slobodanka Radun, Czech Republic, 2023, Czech, 52"
= Dokumentarni film o prazském divadle La Fabrika,
které si za 15 let na eské kulturni scéné vybudovalo
velké renomé.

= A documentary film about Prague's La Fabrika
theatre, which has built a great reputation on

the Czech cultural scene over the past 15 years.
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Lesni Zal

The Grief of the Forest

Barbora Klocovd, Czech Republic, 2023, Czech,
26'

= Détem na Vysodiné chybi lesy, které vzala
klimaticka zména a kiirovcova kalamita. Jak se

s touto ztratou vyrovnévaji?

= Children in Vysodina region miss the forests that
climate change and the bark beetle calamity have
taken away. How are they coping with this loss?

Muzikantky: Bufiéské

Female Musicians: Rebellious

Dagmar SmrZovd, Czech Republic, 2023, Czech,
26'

= Snimek mapuje souéasnou Zenskou pisni¢kéarskou
scénu, kterd tvoii skladby o vztahovych
problémech, potiZich s laskou, s détmi nebo
tfeba s morélkou.

= The film maps the contemporary female singer-
songwriter scene, which creates songs about
relationship problems, difficulties with love,
children or even morality.

Pochval mé!

Praise Me!

Eva Tomanovd, Czech Republic, 2023, Czech, 54'

= Dokumentarni film o nejriiznéjSich podobéach touhy
po dokonalosti.

A documentary about the various forms of the desire
for perfection.

Prvni méj

First of May

Petr Smélik, Czech Republic, 2023, Czech, 55"

= Snimek pojednéva o vice neZ stoletém vyvoji oslav
a smyslu prvniho méje.

= The film explores the more than a century-long
development of the May Day celebrations and the
meaning of May Day.

Pripad Modry

The Modry Case

Roman Vdvra, Czech Republic, 2023, Czech, 54"

= Snimek o (ispéSném hokejovém brankafi Bohumilu
Modrém, ktery se v 50. letech stal jednou z mnoha
obéti vykonstruovanych politickych proces.

= A film about the successful hockey goalie Bohumil
Modry, who became one of the many victims

of fabricated political trials in the 1950s.

Radost z mysleni

The Joy of Thinking

Tomds Skrdlant, Czech Republic, 2023, Czech, 52'
= Shérny dokumentérni film priblizuje osobnost
Zderika Neubauera, svérazného filozofa, védce,
akademika, mystika, mykologa a disidenta.

= The documentary film presents Zdenék Neubauer,
a peculiar philosopher, scientist, academic, mystic,
mycologist and dissident.

Reprodukce 2.0

Reproduction 2.0

Katerina Hrochovd, Czech Republic, 2023, Czech, 52"
= Roéni obraty ¢eskych klinik asistované reprodukce
dosahuiji miliard. Jde je$té o medicinu nebo o byznys
bez etickych pravidel?

= The annual turnover of Czech assisted reproduction
clinics reaches billions. Is it still medicine or

a business without ethical rules?

Rozsvit svétlo, at je vidét

Put the Light On, so We Can See

Radim Spadek, Czech Republic, 2023, Czech, English,
Japanese, 93'

= Film o prételstvi a spolupréci hudebnika Miroslava
Waneka a vytvarnika Martina Veli$ka, které propojuje
zejména kapela UZ jsme doma.

= A film about the friendship and cooperation
between musician Miroslav Wanek and artist Martin
Veli$ek, who are connected mainly by the band Uz
jsme doma.

Stop Time

David Cdlek, Czech Republic, 2023, Czech, 92"

= Snimek popisuje unikatni pandemickou situaci,
béhem které se z ulic ztratili lidé a kterd ndm nabid|
nabidl zcela novy pohled na realitu.

= The film describes a unique pandemic situation

in which people disappeared from the streets

and which offered us a whole new perspective on
reality.

Véleéni reportéfi

The War Correspondents

Petr Janédrek, Czech Republic, 2023, Czech, 52'

= Dokumentérni rozhovory s vale¢nymi reportéry,
kameramany a fotografy o tom, jak vnimaji svou préci
a jak proZivaji strach.

= Documentary interviews with war reporters,
cameramen and photographers about how they
perceive their work and how they experience fear.

Velky smutek

The Great Sadness

Pavel Stingl, Czech Republic, 2023, Czech, 52"

= Snimek prinasi pohled na zlomovy rok 1953,
béhem kterého lidé povinné truchlili nad smrti
Gottwalda a Stalina a upfimné smutnili kvili ménové
reformé.

u The film provides a glimpse of the pivotal year
1953, during which people dutifully mourned
the deaths of Gottwald and Stalin and sincerely
grieved over currency reform.

Vsichni lidé budou bratfi

All Men Become Brothers

Robert Kirchhoff, Czech Republic, Slovakia, 2023,
Czech, Slovak, Italian, Russian, 116"

= Dokument z obdobi Zelezné opony i sjednocené
Evropy sledujici utopistu a politickou popovou hvézdu
Alexandra Dub&eka.

= A documentary from the period of the Iron Curtain
and unified Europe following utopian and political
pop star Alexander Dubéek.

Zit v nezisku

Live in a Non-Profit

Markéta Oddfish Neslehovd, Czech Republic, 2023,
Czech, 26'

= Film na pozadi pib&hd nékolika neziskovych
organizaci zkouma sougasny piistup Cech

k darcovstvi.

= Based on the stories of several non-profit
organizations, the film explores the current attitude
of Czechs towards donation.

Zivot je jen bozi mlyn

Life Is but a Wheel of Justice

Bretislav Rychlik, Czech Republic, 2023, Czech, 26'
w Jak prozivali &lenové legendarni kapely

The Plastic People of the Universe posledni koncert
své kariéry?

= How did the members of the legendary band

The Plastic People of the Universe experience

the last concert of their career?

REJSTRIK FILMU, OFFSCREEN FILM INDEX, OFFSCREEN
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8 let a1rok valky

8 and 1 Year of the War

Daria Kovalchuk, Czech Republic, 2023, Czech,
Ukrainian, 5'

= Co miiZe délat uprchlik v cizing, aby pomohl svému
statu vyhrat valku?

= What can a refugee in a foreign country do to help
his country win a war?

Cas shirat kameny

Time to Gather Stones

Anastasiia Bonadyha, Czech Republic, 2023,

Czech, Ukrainian, 7'

= Reportéz o konstruktivni sile mladych dobrovolnikd,
ktefi obnovuji komunity zasazené ruskou okupaci

Dobra Voda

Gutwasser

Katerina Konrddovd, Czech Republic, 2023,

Czech, 10’

= Dobra Voda jako byvaly vojensky Ujezd i poutni
misto s lé&ivymi prameny. Pfibéh mista zachyceny
v jediném domé, jediném jméné, jediné kapce vody.
= Gutwasser as a former military retreat and
pilgrimage site with healing springs. The story of
a place captured in a single house, a single name,
a single drop of water.

Kazdy niiz mé dvé hrany

Every Knife Has Two Edges

Barbora Aradskd, Czech Republic, 2023,

No Dialogue, 3'

= Snimek sleduje pipravy na tradiéni zabijadku.
Postupem &asu se ovSem stavé ziejmé, Ze cely
proces se stava spiSe ritualem vyroby noze.

= The film follows the preparations for a traditional
slaughter. However, as time goes on, it hecomes clear
that the whole process becomes more of a ritual of
knife making.

Kdybych se chtéla naudit padat

If 1 Ever Want to Learn How to Fall Down

Hana Slaninovd, Czech Republic, 2023, Czech, 7'

= SlySela jsem o panovi, co trénuje holuby, aby
padali k zemi. Ta predstava mé vydésila i uchvatila
zéroven.

= | heard about a man who trains pigeons to fall to
the ground. | was terrified and fascinated by the idea
at the same time.

Méli jsme zahradu

We Used to Have a Garden

Hana Slaninovd, Czech Republic, 2023, Czech, 9'
=\ meditativné-hravém éasoshérném dokumentu
autorka pozoruje, jak zahradnice a zahradni
trpaslik hledaji ztracenou zahradu na vybetonovaném
dvorku.

= |n this meditative and playful time-lapse
documentary, the author observes a gardener and
a garden gnome searching for a lost garden in

a concrete backyard.

miny

mines

Daria Kovalchuk, Czech Republic, 2023,

No Dialogue, 5'

= Pyrotechnici si pfi praci nemohou dovolit udélat
ani jednu chybu - jakykoli preslap by totiz mohl byt
jejich poslednim.

= Bomb disposal technicians cannot afford to make
a single mistake - any misstep could be their last.

0 snéhu a o nas

Of People and Snow

Viktorie Aldabagh, Czech Republic, 2023,

No Dialogue, 7'

= Co v8echno jsme ochotni udélat, abychom se

se snéhem jesté nemuseli rozlougit?

= What are we willing to do so that we don't have to
say goodbye to snow yet?

Pomsta je zdrava

Revenge Is the Answer

Viktorie Aldabagh, Czech Republic, 2023,

No Dialogue, 3'

= Snimek zobrazuje ogistny ritual za pfitomnosti
dvou bot a 6étyr holek, které védi, ze pomsta je

pro lidi zdrava.

= The film shows a cleansing ritual in the presence
of two shoes and four girls who know that revenge
is healthy for people.

super heavy

Anastasiia Bonadyha, Czech Republic, 2023,
Ukrainian, Russian, 10"

= Autorka zkouma formativni funkei plavani, jeho
vliv na upeviiovéni rodinnych pout a jeho vztah

k sou¢asné tisnivé vale¢né realité.

= The author explores the formative function of
swimming, its influence on strengthening family
bonds and its relationship to the current oppressive
reality of war.

UslySet ucitit / MouyTu BiguyTn

To Hear to Feel / MouyTh BiguyTn

Katerina Konrddovd, Czech Republic, 2023, Czech,
Ukrainian, 11

= Splouchani oceanu, telefonni signél a kuchyriské
ritudly jako bilingvni piibéh o hledani milostného
jazyka.

= Ocean splashes, phone signals and kitchen rituals
as a hilingual tale of the search for a love language.

Zelezna kréva

Iron Cow

Barbora Aradskd, Czech Republic, 2023, Czech, 9"

= Snimek zachycuje vztah mezi hospodérem a jeho
kravou, kterd je neustéle hladova a vyZaduje
pozornost.

= The film depicts the relationship between a farmer
and his cow, which is constantly hungry and in need
of attention.

MY STREET FILMS

Brno-Zabradli

Brno-Railings

Lucie Poznikovd, Czech Republic, 2023, No Dialogue, 9'
m Prostor zastévky jako prostor k prozkouméani
metafory, kterou nesou graffiti, mumléni $alin a pixely
v riznych odstinech $edi.

m A tram stop provides the space to explore

a metaphor carried by graffiti, the humming of the
trams and pixels in various shades of grey.

Mezi

In Between

Bao Long Ly, Czech Republic, 2023, Czech, English,
Vientamese, &'

= Dva jazyky, dvé kultury a obtizné hledani vlastni
identity.

= Two languages, two cultures and a difficult search
for one's own identity.

Qirim

Crimea

Kateryna Khramtsova, Czech Republic, 2023,
Ukrainian, 10"

= Osobni cesta odporu rezisérky a performerky
Antoniny Romanové viiéi okupadni politice Ruska.
= Director and performer Antonina Romanova
undertakes a personal journey of resistance to
Russia's occupation policies.

Smutek antropocénu

The Sadness of Anthropocene

Lenka Veseld, Czech Republic, 2023, Czech, 9'

= Jaky je vliv v§udypritomnych, ¢lovékem vyrobenych,
chemickych Iatek na nase pocity a myslenky?

= What is the effect of pervasive anthropogenic
chemicals on our emotions and thoughts?

Ve tmé

In the Dark

Aneta J., Czech Republic, 2023, Czech, 11"

= J4 jsem vlastné celej Zivot méla k sexu divnej vztah...
u | guess I've always had a weird attitude to sex...

INSPIRACNi FORUM
Inspiration Forum

Utery Tuesday 24.10.

Dobrou chut! /7 Budoucnost je lokalni
Bon appetite! / The future is local

Poklad lokalnich surovin

A Treasure Trove of Local Ingredients

Josef Sklendr;, Eva Novdkovd, Michal Burda
Mod.: Petra Tajovsky Pospéchovd

= Panelové debata o tom, jak o sebe lidé a krajina
mohou vzjemné pecovat

= Panel discussion on how people and landscape
can care for each other

UdrZitelna kuchai'ska show

Sustainable Cooking Show

Petra Tajovsky Pospéchovd, Pavel Drdel

= Navod na udrZitelné vareni z lokélnich surovin
v pfimém prenosu

= A live guide to sustainable cooking with local
ingredients

Stieda Wednesday 25.10.

Pfibéh univerza / Vzhiiru zpatky na Zem
The Story of the Universe / Back down to Earth

Inspiraéni jéga

Inspirational Yoga

Lektorka / Lecturer: Iva Parizkovd

= Jemnd dechové cviceni, vydrZ v asanach

a relaxace zamérend na pocit rozpinani - lekce jogy
s tématem nekonedna

= Gentle breathing exercises, asana stamina and
relaxation focused on the feeling of expansion -

a yoga class with the theme of infinity

Setkani s hvézdami

Meeting with Stars

Soria Ehlerovd

= V/nitini svét astronomky Soni Ehlerové o kouzlech
noéni oblohy

= Astronomer Sofia Ehlerové's inner world about
the magic of the night sky

My, co jsme travou vesmiru...

We Who Are the Grass of the Universe...

Lukds Likavéan

Mod.: Kldra Pelouskovd

= Uvodni fe¢ a rozhovor o nasem vztahu k vesmiru
v dobé klimatické krize

= Keynote speech and conversation about our
relationship to space in a time of climate crisis

Kolonialita v kosmu

Coloniality in Space

Natalie B. Trevifio

Mod.: Petr Bohdcek

= Uvodni fe¢ a rozhovor o tom, jak vesmir
prozkoumat a nevytézit

= Keynote speech and conversation on how to
explore the universe and not exploit it

Po Remkovi

After Remek

Ales Svoboda, Lucie Rdckovd, Dusan Majer

Mod.: Jan Spratek

= Panelova debata o roli Ceska ve vesmirnych
aktivitach na poli vyzkumu a védy

= Panel debate on the role of the Czech Republic in
space activities in the field of research and science

Je to proces

It's a Process

Sara Imari Walker

Mod.: Lenka Vrtiskovd Nejezchlebovd

= Uvodni fe¢ a rozhovor o tom, kde v8ude je Zivot
u Keynote speech and conversation about all the
places where there is life

Ctvrtek Thursday 26.10.

Rozpousténi hranic / Voda zméni svét
Dissolving borders / Water will change the world

Inspiraéni joga

Inspirational Yoga

Lektorka / Lecturer: Iva Parizkovd

u Lekce jogy zaméFend na pocit splynuti typicky pro
pohyb ve vodé

= Yoga class focusing on the feeling of merging
typical for movement in water

Rozpoustime se od sebe v jednom proudu

We're Dissolving Away From Each Other in a Single
Stream

Jana Vébrovd

= Vnitini svét Jany Vébrové o vodé a pisnich

= Jana Vébrova's inner world of water and songs

Téiba ze dna

Mining the Bottom

Patricia Esquete, Jan Freidinger

Mod.: Stépdn Sedldcek

= Uvodni fe¢ a debata o ohrozeném Zivoté

v hlubinach

= Keynote speech and debate on endangered life in
the deep

Staéi kdyZ kape?

Like a Fish out of Water

Vdclav Hradilek, Markéta Zandlovd, Viastimil Karlik
Mod.: Helena Truchld B

= Panelova debata o suchu v Cesku

= Panel debate on drought in the Czech Republic

0 ¢asu a vodé

On Time and Water

Andri Snaer Magnason

Mod.: Jond$ Zboril

= Rozhovor o moznostech jazyka v dobé
bezprecedentnich zmén klimatu i svéta

= A conversation about the possibilities of language
in a time of unprecedented climate and global
change

Hydrosex!

Ewelina Jarosz, Justyna Gérowska

= Artist talk o hydrosexuélnim hnuti v uméni

= Artist talk on the hydrosexual movement in art

Patek Friday 27.10.

Krehka pouta / Je budoucnost souZiti

v komunitach?

Fragile Bonds / Does the future of coexistence lie
in communities?

Inspiraéni joga

Inspirational Yoga

Lektorka / Lecturer: Iva Parizkovd

u Lekee jogy s tématy spoleenstvi a vzajemnosti
= Yoga classes with themes of community and
reciprocity

Nad$enim najem nezaplati§

Enthusiasm Won't Pay the Rent

AneZka Bartlovd, Milo$ Hroch, Hana Ricicovd, Tdria
Zabloudilovd

= Manifest kulturniho novinafstva

= Manifesto of cultural journalism

Deliberaci demokracii vstiic

Deliberation for Democracy

leva Cesnulaityté, Vendula Mensikovd

Mod.: Andrea Culkovd

= Uvodni feé a debata o tom, jak skrze obéanska
shromézdéni posilit demokracii

= Keynote speech and debate on how to strengthen
democracy through citizens' assemblies

Chalupari*ky

Cottagers .

Barbora Bako$ovd, Katerina Sedd, Katerina
Vondrdkovd, Sarah Komasovd

Mod.: Tdria Zabloudilovd

= Panelova debata o éeském individualismu
= Panel debate on Czech individualism

Komunitni stfedni Evropa?

Community Central Europe?

Jan Sowa

Mod.: Josef Patocka

= Uvodni feé a rozhovor o politické alternativé
= Keynote speech and interview on political
alternative

Odolnost skrze komunity

Resilience through Communities

Alice Koubovd, Vladimir Turner, Barbora Baronovd
u Skupinové performance o tom, jak vybudovat
odolnou spoleénost

= Group performance on how to build a resilient
society

Sobota Saturday 28.10.

Skuteéna revoluce? / Jak Al proméni lidstvi
A Real Revolution? / How Al will transform
humanity

Inspiraéni joga

Inspirational Yoga

Lektorka / Lecturer: Iva Parizkovd

u Lekce jogy zamérend na prozivéni lidstvi na
fyzické, mentélni, psychické, energetické i spiritudini
Grovni

= A yoga class focused on experiencing humanity

on a physical, mental, psychological, energetic and
spiritual level

Realné moZnosti Al

The Real Possibilities of Al

Jan Cibulka

= Vnitini svét Jana Cibulky o tom, co podle dat Al
skuteéné zmiize

= Jan Cibulka's inner world on what data shows Al
can really do

Uméla inteligence ve sluzbach kapitalismu

Alin the Service of Capitalism

Paris Marx

Mod.: Matous Hrdina

= Uvodni feé a rozhovor o technologickém pokroku
a spoledenské stagnaci

= Keynote speech and interview on technological
progress and social stagnation

Prace za éasii Al

Work in the Days of Al

Sdrka Homfray, Sabine Pfeiffer, Ondrej Vavrecka
Mod.: Katerina Smejkalovd

= Panelova debata o tom, jak umél4 inteligence méni
praci i uméni

= Panel discussion on how artificial intelligence is
changing work and art

EUvs.Al

Hajira Maryam, Luca Bertuzzi, Monika Hanych
Mod.: Kidra Votavovd

= Panelova debata o moZnostech a sou¢asném
stavu regulace umélé inteligence

= Panel discussion on the possibilities and current
state of regulation of artificial intelligence

Jak se déla uméla inteligence

How Artificial Intelligence is Made

Stanislav Fort

Mod.: Michael Rozsypal

= Rozhovor o vyvoji umélé inteligence a o tom, co
znamend ji nerozumét

u A conversation about the development of artificial
intelligence and what it means not to understand it

Nedéle Sunday 29. 10.

Jak Zit? / Kolektivni brainstorming
How to live? / Collective brainstorming

Jak spoleéné utvéret svét, kde se dobie Zije?
How to Create a World Together Where Life is
Good?

Facilitdtorky*ti: Veronika Ambrozy, Petra
Friihbauerovd, Kristyna Hrubanovd, Lukds Pokorny,
Dan Vykoukal

u Participativni shromaZdéni zamérené na hledani
cest k lep§imu zitra

= Participatory gathering aimed at finding ways to
a better tomorrow

KONFERENCE O ETICE

V DOKUMENTARNIM FILMU
Conference on ethics

in documentary film

Dokumenty doby: Jak zpiitomnit nepfitomné
Documentaries of the Time: How to Make

the Absent Present

Uvodni slovo/Opening speech: Jan Motal, Tereza
Swadoschovd

Keynote: The Compilation Film

Michael Renov

u Keynote amerického teoretika dokumentérniho
filmu a animétora dokumentarniho déni

o0 kompilovéni film& z medidlnich archivi ve vztahu
k historii Zanru i jeho souvislostech s medialni
kulturou remixd.

= Keynote by an American documentary film theorist
and documentary events animator on compiling
films from media archives in relation to the history
of the genre and its relation to the media culture of
remixes.

Akademicky panel: Etické kontexty prace

s nepiivodnim materidlem

Academic panel: Ethical Contexts of Working with
Unoriginal Material

Andrea Slovdkovd, Jan Gogola ml., Mdrio Homolka,
Matéj Strnad

Mod.: Jan Motal

u Akademicky panel s piispévky zastupct

a zastupkyn akademického svéta z univerzit

i uméleckych $kol, ktefi zmapujf téma prace

s archivem ¢i s nalezenym materilem v jeho
komplexnosti.

= An academic panel with contributions from
representatives of the academic world from
universities and art schools, who will map the topic
of working with archives or found material in its
complexity.

Masterclass Sergei Loznitsa:

Portrétovat karneval déjin

Sergei Loznitsa's Masterclass:

Portraying the Carnival of History

Sergei Loznitsa

= 0 postupech prace s archivnim materidlem

a propagandou na prikladu filmu Noc v opefe

a dal8ich stfihovych snimkii z Loznitsovy tvorby.
= On the procedures of working with archival
material and propaganda on the example of the
film Night at the Opera and other edited films from
Loznitsas' oeuvre.

Filmai'sky panel: Prosvétlovani stini

viednosti a intimity

Filmmakers' Panel: llluminating

the Shadows of Familiarity and Intimacy

Peter Forgacs, Lucie Krdlovd, Tomasz Wolski

Mod.: Andrea Slovdkovd

u Debata o sdileném prostoru (nad)nérodni paméti
Zivota v nesvobodnych reZimech a metodach prace
s dokumenty doby z hlediska etickych dilemat.

u Debate on the shared space of (supra)national
memory of life in unfree regimes and methods of
working with documents of the time in terms of
ethical dilemmas.

Novéa média: Invaze online

New Media: Online Invasion

Anna Kryvenko, Zdenék Chaloupka, Monika Hanych
Mod.: Vojtéch Bohdc

u Diskuze o obrazech aktuéini valky na Ukrajing,
nasi dvére v obraz o ni a hranici tviiréi prace

s materidly ze socidlnich siti &i zpravodajstvi.

m Discussion about the images of the current war
in Ukraine, our trust in the image of it and the
limits of creative work with materials from social
networks or news.
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JI.HLAVA DETEM
Ji.hlava for kids

David Bolech: Bajky
Zabavu i ponaudeni prinese divadelni zpracovéni
bajek z pera Eduarda Petisky a Jeana de la Fontaina.

De Facto Mimo: Zelené prasétko

Divadlo o nepfirozené zbarveném praséatku, jeho
cizokrajném kamaradovi a loupeZnicich, ktefi maji
hlad a chut na cokoliv.

Détsky koutek a minikino

Celodenni détsky koutek s moznostf hlidani odbornym
personalem a s pravidelnymi projekcemi tematickych
poradii CT:D otevira kazdy festivalovy den.

FLASKINET

Koncert lahvové hudby potési bohatym zndmym
repertodrem a inspiruje k nekonvenénimu
premysleni o vécech kolem nés.

Dubniéka-Lahoda: Normalné nezpivam
Interaktivni hudebné-literdrni porad, pfi kterém
si déti slozi vlastni pisni¢ku a na koncerté si ji
spoleéné zazpivaji.

Filmai'sky workshop
Déme dohromady filmarsky §tab a spoledné
zdokumentujeme déni na festivalu.

Filmova laboratof

Na priichozim workshopu se déti seznami

s technologii filmu a vyzkousi si ovladat projektor
nebo stifhat filmovy pés.

Hravé a zdravé o menstruaénim cyklu (pro holky
i kluky)

Katka MareSovéa détem hravou formou vysvétli,
jakymi proménami prochazi télo i psychika béhem
dospivani a béhem mésice.

Jsou zvifatka opravdu jina nez my?
Jihlavsky zoolog a vypravéd Pavel Bezdécka se
zamysli nad rozdily mezi lidmi a zvitaty.

Knihou pocitii s Ester Starou

Autorka prosttednictvim své knizky sezndmi
déti s nejobvyklej$imi emocemi a pomiize jim je
prozkoumat a naugit se s nimi pracovat.

Matéj Kolar - Pisnicky pro déti
Prijdte se naugit lidovou pisnicku z Jihlavy na
interaktivni koncert.

Mocny zvuk

Klaunidda pozve na projekei dokumentu o praci
zdravotnich klaunti na jednotce intenzivni péée
s naslednou debatou.

0zvény Malych vizi - Nejmladsi filmaii nejmlad$im
divakim

Projekee filmi nejmladSich tviirch a tvirkyn, ktefi/
které zabodovali/y na celostatni prehlidce Malé
vize, spojené s workshopy a sdilenim filmarskych
zkuSenosti s vrstevniky a vrstevnicemi.

Panpelisky: Plevel, ktery nevytrhas
Hudebni vystoupeni o tom, co se déje na nebi, ale
i v podzemi détskych dusicek.

PastaBasta: Domii
Loutkové inscenace pojednavajici o tom, jaké to je
ze dne na den pfijit o bezpeéi domova.

Péstujeme piibéhy: Betonova sukné
Storysingingové predstaveni s interaktivnim
presahem na motivy norské Popelky.

Plackova patrola aneb vyrob si plackusplacéka!
Odneste si z Ji.hlavy jedine€ny suvenyr vyrobeny na
plackové dilniéce.

Praisky filmovy kufr uvadi: Nej doku roku a jiné
blockbustery

Promiténi toho nejzajimavéjsiho z lofiské tvorby
mladych filmari a filmarek od 4 do 20 let.

Premiéra dokumentu filmaiského workshopu

Maly filmovy festival vyvrcholi projekei vystupi
détského filmarského workshopu, ktery probiha pod
vedenim lektorstva z Centra dokumentarniho filmu.

Projekce filmii DidaDiv dilny

S DidaDiv si déti vyrobf vlastni loutkové divadlo,
nakresli postavy, vymysli scénér a rovnou ho
zrealizuji.

Priihézna animaéni dilna
Pretavit ndpady do kratkych animaci si mohou déti
vyzkouset se studenty SUSG Jihlava.

P$t, o tom se nemluvi...

Dramatak, ve kterém se seznamime s vlastnim
télem, dechem a hlasem a dozvime se néco o sobé,
o druhych i o svété.

Ranni rozeviéky pro celou rodinu
Na celodenni sezeni v kinoséle vas pripravi ranni
rozevicka inspirovand festivalovymi tématy.

RNB SCHOOL: Zéklady dabingu a hlasové tvorby
Pod vedenim dabingové herecky propijéi déti sviij
hlas postavdm animovaného i hraného filmu.

Stezkou Jihlavy filmové a divadelni
Komentovana prochézka, na které poznéme historii
hlavnich festivalovych déjist i zabavu nasich predkd.

Tasemnice hled4 byt
Predstaveni shirky rozpustilych basniéek o divnych
tvorech s workshopem basnéni a ilustrovani.

Ustav Gizasu: Cirkus Prditko

V nevhodném divadelnim predstaveni pro déti se
fika pouze pravda - v8ichni prdéli a kdo neprdél,
prasknul.

Veéernicky
Pfijdte si po festivalovém dni odpoginout na
promitani veéernick( Ceské televize.

Zahrada jako svét, svét jako zahrada

Vytvarny workshop a &teni z pracovniho sesitu
KrunyF, zaméreného na prohlubovani mezidruhovych
vztah, rozvoj imaginace a empatie a nebinarniho
vidéni svéta.

OFFSCREEN
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JI.HLAVA VIBES
Ji.hlava for Teenagers

Gen Z & komunity

Sympozium o komunitach, na kterém se podivame
na jejich rizné podoby a posdilime zkuSenosti

s jejich vytvaienim; moderuje Jan Spadek.

Kde je a kde neni voda? ;
Mapovaci workshop koordinétor( Zivé vody
inspiruje, jak Ize krajinu adaptovat na zménu klimatu.

Kimchi workshop

Prijdte si vyrobit tradiéni korejské kimchi a probrat
otazky plytvani vs. nedostatku jidla se zastupkyni
Food Not Bombs.

Nehrotit, ale for real néco délat pro klima

Co mize kazdy délat, Feknou na inspiraéni debaté
nejmlad$i koordinator projektu Ziva voda Jakub
Nekvasil a autor klimatického podcastu 2050 Petr
Holik.

Nenasilna komunikace aneb jak na to, abychom se
opravdu pochopili

Cvigent, kterd pomohou v konverzacich budovat
vzajemné porozumeéni a predchazet zbyteénym
konfliktdim nebo nepochopeni.

Podvlikaéky nesvliknes LIVE: Komunitni terapie
hejtem

Talk show na téma ,,psychické zdravi a vztahy" pro
milovniky zap$klosti a vratkého humoru.

Pofel s umélou inteligenci by Aignos
Programovy blok zaméFeny na Al obsahuje
workshop, debatu i souboj élovéka s ChatGPT.

Vibes Film Guide
Za Gdasti tviired predstavime jejich film vybrany do
festivalového programu pro mladé.

Workshop deskovych her
Jedineéna moznost vytvorit si deskovku podle
vlastnich predstav.

Workshop digitalnich her
Z4jemci a zajemkyné si vyzkousi tvorbu jednoduché
digitalni hry od napadu aZ po hotovy herni zaZitek.

Zahajeni Vibes: vernisaz vystavy Amelie Slavikové
Hrozné krasnejch nact, autorské éteni Apoleny
Vybiralové, hudebni show Princip

Slavnostni zahéjeni programu pro mladé v rezii
umélcti a umélkyri generace Z.

NOCNI SCENA
DKO Night Beats

Kohl&Ben

= \lykopavky a nad$enci z blesiho trhu s deskami

z Prahy. To¢i se tu vSechny druhy groovy hudby, od
soulu po world music, od rock'n'rollu po disco.

= Flea market record diggers and enthusiasts from
Prague. Spinning all kinds of groovy music, from soul
to world music, from rock'n'roll to disco.

LILITH

u Pripravte se na hudebni trip s LILITH pod taktovkou
Radia Wave. Diky vlivu hardcoru 90. let, Y2K a Kawaii
kultury jsou sety pIné ikonickych samplii a remixd.

= Get ready for a musical trip with LILITH under the
direction of Radio Wave. Influenced by 90s hardcore,
Y2K and Kawaii culture, the sets are full of iconic
samples and remixes.

Madeleine

u Selekce Madeleine méni parket na hypnoticky
rituél v kombinaci s organickymi zvuky. Electro-
techno-tribal-downtempo, podle nélady.

u Madeleine's selections turn the dance floor into
a hypnotic ritual combined with organic sounds.
Electro-techno-tribal-downtempo, depending on
the mood.

NcoL

u Jeji klubové sety jsou vzdy rozmanitym
prizkumem emocionalni krajiny a prosttedi, které ji
obklopuije. Jeji sety vas mohou privést k extatickému
Silenstvi, povznést vasi dusi, nebo vdm zlomit srdce.
At tak ¢i onak, nikdy nezklame.

= Her club sets are always diverse explorations

of the emotional landscape and environment
surrounding her. Her sets can lure you into an
ecstatic frenzy, uplift your soul, or break your heart.
Either way, she never fails to deliver the punches.

Never Sol - Sedmé nebe DJ set / Never Sol -
Seventh Heaven DJ set

= Hudebnice a producentka Séara Vondraskova
predstavi hudbu, jez posluchaéiim neni tak divérné
zndma4, ale je zarove silng, inspirativni, zajimava

a progresivni.

= Musician and producer Séra Vondraskova will
present music that isn't very well-known by
listeners, but is at the same time strong, inspiring,
interesting and progressive.

Tasya B2B New Magic Media

= New Magic Media Gasto refiektuje své free-party
a noise/punkové koteny, vybizi k znepokojivéj§imu
a raveovéjsimu zvuku, ale davé prostor i pro
zkouméni neotielych experimentl nebo
poslechovéjsich atmosfér, a Tasya rada zkouméa

v8e podivné a skdkavé, misi Zanry a noff se hluboko
do studia emocionalni $kaly. Zni to jako dokonald
shoda? Zlomené beaty pro zlomené srdce.

= New Magic Media often reflects on her free-party
and noise/punk roots, offering up a more unsettling
and ravey sound while also making room for
exploring fresh experiments or more listening-
oriented ambiances. Tasya likes to explore all things
weird and bouncy, mixing genres and diving deep
into the study of the emotional range. Sounds like

a perfect match? Broken beats for broken hearts.

Thomas Verden

= Melodie, iderné beaty a vybu$na atmosféra.

V hudbé je svoboda, proto Free Yourself and Dance!
= Melodies, punchy beats and explosive atmosphere.
There is freedom in music, so Free Yourself and Dance!

Wetchy

= Simon Herrmann se orientuje prevazné na rychlejsi
Zénry elektronické hudby. V proudu drahokam(
vydolovanych z hlubin Soundcloudu se potkavéji
Rihanna, Howard Shore, Skrillex a Tobi se svou
kapelou, aby vas donutili vypotit kus duse na parketu.
= Simon Herrmann focuses mainly on faster genres
of electronic music. In a stream of gems mined

from the depths of Soundcloud, Rihanna, Howard
Shore, Skrillex and Tobi and his band come together
to make you sweat out a piece of your soul on the
dance floor.

HUDEBNI STAN
Music Tent

Amelie Siba

u | piesto, Ze se mnohdy jedna o konkrétni zazitky
samotné hudebnice, poslucha¢ se s kazdym

z pibéhl dokaze snadno ztotoznit a miiZe v sobé
nalézt svou pubertalni holku.

m Even though these are often specific experiences of
the musician herself, the listener can easily identify
with each of the stories and can find their own inner
teenage girl.

Dekadentni divadlo Beruska

m OkamZity lo-fi muzikal pro tfi hlasy. Herci/
hudebnici Jifi Nezhyba, Petr Marek a Prokop
Holoubek vyuzivaji od roku 1998 ve volnych
dramatickych tvarech v§emozné prostredky
vyjadreni od civilniho herectvi pres deklamaéni
vypjatost az po muzikalové momenty s bizarnimi
pohybovymi kreacemi.

= An instant lo-fi musical for three voices. Since
1998, actors/musicians Jifi Nezhyba, Petr Marek and
Prokop Holoubek have been using all kinds of means
of expression in free dramatic forms, from civilian
acting and declamatory exuberance to musical
moments with bizarre movement creations.

DJs Arleta & Tereza: Arterego Radia 1

m Posédka oblibeného, surr-profesionélniho
programu Arterego mapuje a spoluvytvari osobity
rapovy svét, ve kterém jsou vSechny postavy

a pribéhy smyslené. Expertni a stejnou mérou
absurdni.

= The crew of the popular, surr-professional program
Arterego maps and co-creates a distinctive rap
world in which all characters and stories are
fictional. Expert and equally absurd.

DJ Haru

= Poutnik po kapelach a projektech Please the
Trees, Verify Yr Age, fyield a dal$ich vydal v roce
2021 debutové LP Test Pressing a pro MFDF Ji.hlava
pripravil noéni djsky dojezd po setu Amelie Siba.

u After bands and projects like Please the Trees,
Verify Yr Age, fyield and others, he released his
debut LP Test Pressing in 2021. For IDFF Ji.hlava,
he's prepared a night-time DJ afterparty after
Amelia Siba's set.

DJ Jarkko Résénen

ExperimentaIni filma¥ z Finska pfedstavi svou
hudebni tvorbu ve stylu deep house/minimal techno.
Experimental filmmaker from Finland will present his
music in the style of deep house/minimal techno.

Metastavy

= Ziv verze osobni, jakoby lehké, pfitom jemné
konstruované indie hudby, ktera davé najevo
néklonnost k jazzu a introspektivni poezii hiphopové
éry.

= A live version of personal, light and delicately
constructed indie music that shows affection for
jazz and the introspective poetry of the hip hop era.

mat213

= DigitaIni songwriter, spousta generadni postironie
a neironickd extaze tandiciho crowdu. Naklonnost

k popu je tu konceptudlni, ale upfimn4, proto také
obdas koncept vitézi nad umélcem.

= A digital songwriter, lots of generational post-irony
and the un-ironic ecstasy of a dancing crowd. The
affection for pop here is conceptual but sincere,
which is also why the concept sometimes wins out
over the artist.

DJ Polyester

u Pisnicky ze v8ech koutl svéta a vzpominek,
zapadlych za poliéku polepenou tfpytivejma
samolepkama. Polyester je pejsek a kocicka,
probublévajici lavina skrytych emoci a tuzeb

a estetika Skolni besidky se Spetkou Rytmu Zivota.
= Songs from all corners of the world and memories
buried behind a shelf covered in glitter stickers.
Polyester is a dog and a cat, a bubbling avalanche of
hidden emotions and desires, and the aesthetic of
a school pageant with a dash of Rhythm of Life.

DJ TK27

= Tom4$ Kudera, rodily jihlavak, ¢len 58G, predstavi
svym dj setem to nejlepsi z britské rave scény.

= Tomas$ KuGera, a native of Jihlava, member of 58G,
will present the best of the British rave scene with
his DJ set.

Wodehn & Zzai

= Wodehn, hyperalternativni rap pro snilky s prvky
ambientu. Nech Zzai a spodni tény podsvéti zaryt se
do tvé kiize - tam, kde se setkéva sebevédomy rap
s duchovnem.

= Wodehn, hyperalternative rap for dreamers with
ambient elements. Let Zzai and the undertones

of the underworld sink into your skin - where
confident rap meets the spiritual.

DIVADLO A MLUVENE SLOVO
Theatre and spoken word

Fa®mu

= Scénické Steni od legendarniho satirického autora
S.d.Ch. a producenti ocefiované Zkousky uméni
zpracovava téma soudasnych ,kulturnich valek” na
pldorysu loriské hackerské aféry prestizni filmové
Skoly FAMU.

= This staged reading by legendary satirical author
S.d.Ch. and the producers of the award-winning Art
Talent Show explores the theme of contemporary
“culture wars" in the context of last year's hacking
scandal at the prestigious FAMU film school.

Fale$ni pratelé obyéejnych lidi / The False Friends
of the Common People

= [nscenace inspirovand dilem rakouského
spisovatele a novinéfe Roberta Misika, jeZ se snazi
pochopit motivace jisté ¢asti verejnosti, kterd se
neché presvéddit a voli populisty.

= [nspired by the work of Austrian writer and
journalist Robert Misik, this performance attempts to
understand the motivations of a certain section of the
public who are persuaded to vote for populists.

Vyhonit dabla: Masturbaéni Odyssea /

Wanking the Devil: A Masturbatory Odyssey

= [ntimno nemusf obsahovat jen romantické vztahy.
Zuzana a Terézia navéazou v diskuzi na dlouhou

a pochroumanou tradici Zenského prételstvi

a sesterstvi a zamysli se nad revoluénosti pevnych
feministickych vztahd.

= [ntimacy doesn't have to include only romantic
relationships. In their discussion, Zuzana and
Terézia will take up the long and broken tradition of
female friendship and sisterhood and reflect on the
revolutionary nature of solid feminist relationships.

Nikon: Néha Himalaje - prednaska Petra

Jana Juraéky / Nikon: The Delicate Himalayas -
a lecture by Petr Jan Juracka

= KdyZ je vam patnact let, mate dvojku z télocviku,
tlusty brejle a velice silné vyvinuty odpor k zimé,
posledni véc, po které touZite, je Iézt nékam na
osmitisicovku a jeSté k tomu bez podpiirného
kysliku. JenZe kdyZ se pak zamilujete do hor, do
foceni a je§té k tomu potkate jistyho Trdvu, co na
téch himélajskych vricich $majda od nepaméti,
je jen otazkou ¢asu, kdy se s rancem na zadech
ozbrojeni fototechnikou vypravite nahoru taky.

= When you're fifteen years old, with a B in gym
class, thick glasses and a very strong aversion to
the cold, the last thing you want to do is climb an
eight-thousand-foot mountain without an oxygen
tank. But when you fall in love with the mountains,
with photography, and you meet a certain Tréva,
who has been wandering those Himalayan peaks
since time immemorial, it's only a matter of time
before you go up too, armed with a backpack and
photography gear.

AUDIO SCENA
CESKEHO ROZHLASU
Audioscene of the Czech Radio

Audio dokument v podcastové dobé - diskuze / An
audio-documentary in podcast form - discussion

= Minulost a sou¢asnost rozhlasové dokumentarni

a lifestylové tvorby. Uéinkuji Veronika Ruppert, Jan
Herget a Jaroslav Kratochvil.

= The past and present of radio documentary and
lifestyle production. Performers Veronika Ruppert,
Jan Herget and Jaroslav Kratochvil.

ArtCafé hudebnika Davida Pomahaée / Musician
David Pomahaé's ArtCafé

= Rozhovor hudebnika a moderétora Davida
Pomahade s hosty z Ji.hlavy. Prijdte si poslechnout

i hudebni vybér Davida a jeho hosta.

= [nterview of musician and moderator David
Pomahadé with guests from Ji.hlava. Come and listen
to David and his guest's musical selection.

iRozhlas.cz: Ovéfovna / iRozhlas.cz's Fact-checker
u Jaké konspirace deformuji éeskou spoleénost

a jak v boji proti nim mohou poméahat vefejnopravni
média? Odpovidaji tvarci projektu Ovérovna ze
serveru iROZHLAS.cz.

= What conspiracies are distorting Czech society
and how can public media help in the fight against
them? The creators of the Ovérovna project from the
server iROZHLAS.cz answer.

RozhlaSTO! Momentky z pozoruhodné rozhlasové
historie / RozhlaSTO! Remarkable moments in
radio history

= Tak trochu jiné nahlédnuti do rozhlasové historie.
Prib&hy psané déjinami Ceského rozhlasu. Uginkuji
Dusan Radovanovié a Toma$ Dufka.

u A slightly different insight into radio history.
Stories written through the history of Czech Radio.
Performed by Dusan Radovanovi¢ and Tomas Dufka.

Vitézné rozhlasové dokumenty z Prix Bohemia
Radio 2023 / Award-winning radio documentaries
from Prix Bohemia Radio 2023

= Tfi vitézné audiodokumenty z leto$niho
mezinarodniho festivalu rozhlasové tvorby

Prix Bohemia Radio. To nejleps$i z 8eské audio-
dokumentaristiky!

= Three winning audio documentaries from this
year's Prix Bohemia Radio Festival. The best of
Czech audio-documentary work!

ROZHLASOVE DOKUMENTY SOUCASNYCH
FILMARU / Radio documentaries by contemporary
filmmakers

= Audiodokumenty, jejichZ autorkami a autory jsou
filmovi a televizni dokumentaristé a dokumentaristky.
Myslete zvukem!

= Audio documentaries by film and television
documentary filmmakers. Think by sound!

RadioZurnal: Kutnohorska sekta / RadioZurnal:
The Kutné Hora sect

= Kutnohorské sekta skongila tragickou smrti ti lidi.
Proé se tak stalo? MiiZe se to stat i vdm? Diskuze

s prednim esky religionistou Zdeiitkem Vojtis8kem
areportéry Ceského rozhlasu Martinem Storkanem
a Vitem Kubantem.

= The Kutna Hora sect ended in the tragic deaths of
three people. Why did it happen? Could it happen to
you to? A discussion with leading Czech religious
scholar Zdenék VojtiSek and Czech Radio reporters
Martin Storkén and Vit Kubant.

0d bratii Masinii k majoru Zemanovi - David Hertl
a dal$i / From the Masin Brothers to Major Zeman -
David Hertl and others.

= Jak komunisticka totalita deformovala osudy
fiktivnich i skuteénych lidi. P¥ibéh zrodu seridlového
hrdiny komunistické propagandy a realnych postav,

ze kterych totalita udélala psance? Odpovédi na tyto
i jiné otazky pinese debata CRo Plus.

= How communist totalitarianism distorted the fates
of fictional and real people. The story of the birth of
the serial hero of communist propaganda and the
real characters whom totalitarianism turned into
outlaws? The answers to these and other questions
will be presented in a debate on CRo Plus.

Radio Wave: PreZij / Radio Wave: Survive

m 22. ¢ervence 2011 terorista Anders B. Breivik
zavrazdil v Oslu a na ostrové Utoya 77 lidi, prevazné
déti. Sestidilnd podcastové série LukdSe Houdka
zkoum4, co bylo dal - kdyZ se svét prestal divat.

u 0n 22 July 2011, terrorist Anders B. Breivik
murdered 77 people, mostly children, in Oslo and on
the island of Utoya. Luka$ Houdek's six-part podcast
series explores what happened next - when the
world stopped watching.

RadioZurnal: Investigace ve verejném zajmu /
RadioZurnal: Investigating in the public interest

= Reportéri investigativniho tymu Radiozurnalu

na svych kauzéch predstavi, jak vypadé soucasna
novinaiské prace a pro¢ je stale potieba.

= Reporters from RadioZurnél's investigative team
will use their cases to present what contemporary
journalistic work looks like and why it is still needed.

VYSTAVY A DALSI
DOPROVODNY PROGRAM
Exhibitions and accompanying
programme

Jan Krticka: Jihlavské transforméatory /

Jan Krticka: Jihlava's transformers

= |nteraktivni kompozice ve zvukové galerii IGLOO
v OGV zpracovava vibrace, brugeni a hugeni
vysodinskych transforméatort. Zvukové pripomina
tzv. drone music, ale je také nendpadnym odkazem
na téma zvukového znedisténi.

u The interactive composition in the IGLOO sound
gallery in OGV processes the vibrations, growls and
hum of the Vysogina region's transformers. The sound
is reminiscent of so-called drone music, but it is also
a subtle reference to the theme of sound pollution.

Nikon: Néha Himalaje / Nikon: The Delicate Himalayas
= \/ystava expedice z Himélaje od Petra Jana

Juracky na jihlavském Masarykové ndmésti.

= Exhibition of an expedition to the Himalayas by

Petr Jan Juragka at Masaryk Square in Jihlava.

Island. Po stopach misionéfii / Iceland.

In the footsteps of missionaries

= Fotografickd vystava v kostele sv. Ignace z Loyoly
z cest Mariana Huska na Island.

= Photography exhibition in the Church of St.
Ignatius of Loyola from Marian Husk's travels to
Iceland.

Sitotiskova dilna s KnedloZeloWear / Screen
printing workshop with KnedloZeloWear

m \lyzkou§ej si sitotisk a vyrobu swagu! K dispozici
Sablony KZW i vizual od Juraje Horvatha et al.

u Try screen printing and swag making! Available
KZW templates and visuals by Juraj Horvath et al.

VACHEK a jeho filmové centrum v TiSnové aneb Via
Lucis posmrtnym Zivotem / VACHEK and his film
centre in Ti$nov or Via Lucis through the afterlife
u Portrét Profesora Vachka, stiipky z jeho rodinného
archivu a galerie osobnosti, které jej vedou Via
Lucis zpét do jeho rodného domu v TiSnové, aby zde
vzniklo jeho tvaréi filmové centrum.

= A portrait of Professor Vachek, scraps from his
family archive and a gallery of personalities that
lead him Via Lucis back to his family home in Ti§nov
to establish his creative film centre.

GAME ZONE

Aaronova dilema

Aaron's Dilemma

(Impact Games, 2021)

= Mobilni hra, kterd vam priblizi osudy syrskych
uprchlikd.

= Mobile game that brings you closer to the fate of
Syrian refugees.

Beecarhonize

(Charles Games, 2023)

u Mate na to zachrénit planetu? Beecarbonize
je unikatni strategicka karetni hra, v niZ je vasim
protivnikem klimatickad zména.

u Do you have what it takes to save the planet?
Beecarbonize is a unique strategy card game in
which your opponent is climate change.

Hry KHD FAMU

KHD FAMU Games

u Herni design na FAMU je magistersky studijni

obor zaméreny na intenzivni rozvoj v oblasti navrhu
autorskych poditadovych her, ktery predstavi
studentské a absolventské projekty z dilen pod
vedenim Michala Berlingera (Amanita Design, Circus
Atos) a Jaroslava Melouna (Dex, Saturnalia, FixFox).
u Game Design at FAMU Prague is a master's degree
course focused on intensive development in the
field of computer game design, which will present
student and graduate projects.

Hry FaVU VUT v Brné

FaVU VUT Games

= Ateliér herni média (FaVU VUT) predstavi v rdmci
Game Zone vybér z tvorby souéasnych studentek

a studentd.

= Game Media Atelier presents a selection of their
current students projects.

Thrive (Revolutionary Games)

m Z pokornych tdini vasi domovské planety se
dostanete k vesmirné nadvladé s mocnymi néstroji
pro tvorbu a hlubokymi simulaénimi mechanismy,
které vam pomohou ve vyvoji vaseho druhu.

= From the lowly tide pools of your home planet,
you will rise to cosmic dominance with powerful
creation tools and deep simulation mechanics at
your side to aid your species’ development.
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() Ceska televize

Generalni medialni partner
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== Cesky rozhlas

Cesky rozhlas slavi 100 let v Ji.hlavé s audiodokumenty i podcasty
Maly sal DKO3 | 27.—28. 10.

27. 10. | patek

10.00—12.00
13.30—14.30
15.00—16.00
17.00—18.00
18.30—19.30
23.59—4.00

Vitézné rozhlasové dokumenty z Prix Bohemia Radio 2023
Audio dokument v podcastové dobé — diskuse

RozhlaSTO! Momentky z pozoruhodné rozhlasové historie
ArtCafé hudebnika Davida Pomahace

iRozhlas: Ovérovna

Noéni scéna Never Sol z CRo Vltava a Dj Lilith z Radia Wave

28.10. | sobota

10.00—12.00
13.30—14.30
15.00—16.00
16.30—17.30
18.30—20.00

- Audiodokumenty a diskuze se znamymi filmovymi tvdrci
- Aktualni Gispésné podcasty Radia Wave, Plusu i Vitavy
- Debata s investigativnim tymem RadioZurnalu

Rozhlasové dokumenty soucasnych filmart

Radiozurnal: Kutnohorska sekta

Od bratfi Masin k majoru Zemanovi — David Hertl a dalsi
Radio Wave: Prezij

Radiozurnal: Investigace ve vefejném zajmu

g
\J

a kauza kutnohorské sekty

Noé&ni scéna Radia Wave a CRo Vitava | Vice na rozhlas.cz a webu MFDF Ji.hlava

=
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Inspiracni forum

Inspiration Forum

misto pro spole¢né mysleni o souc¢asném svété

24.10. Utery | Tuesday
Dobrou chut! | Budoucnost je lokdlni

Jak jidlem pecovat o sebe navzdjem i o krajinu?
Je lokalismus cesta? Jak se krmit udrzitelné?

Bon Appetit! | The future is local

How do we take care of each other and the landscape
with food? Is localism the way? How can we feed
ourselves sustainably?

25.10. Stieda | Wednesday
Pribéh univerza | vzhiiru zpstky na Zem

Jak ndm miiZe vesmirny vyzkum pomoc v feseni
krizi dole na Zemi? Co se miizeme ze vzdaleného
kosmu naucit a co ndm vesmirny vyzkum rika

o Zivoté jako takovém? A jak si v ném stoji Cesko?
O vesmiru vzdaleném i blizkém budeme ve stiedu
diskutovat i s astrobiolozkou Sarou Imari Walker.

The Story of the Universe |Back down
to Farth

How can space research help us solve crises down here
on Earth? What can we learn from deep space and
what does space research tell us about life itself? And
where does the Czech Republic stand on the matter?
On Wednesday, we'll discuss distant and near space
also with astrobiologist Sara Imari Walker

Sara Imari Walker
Je to proces | It’s a Process = 25.10.19:30—21:00

26.10. Ctvrtek | Thursday
Rozpousténi hranic | Voda zméni svét

Jak zménit nd§ vztah k vodé¢ a nase vztahy skrze
vodu? Jaké dopady ma na Zivot pod hladinou
hlubokomofiska tézba? Kde a pro¢ chybi voda v Cesku
a jak se dafi suchu celit? Myslet a zazivat vodu
budeme ve ¢tvrtek i se spisovatelem Andri Sneer
Magnasonem.

Dissolving Boundaries | water will
change the world

How can we change our relationship with water

and our relationships through water? What are the
impacts of deep-sea mining on life below the surface?
Where and why is there a lack of water in the Czech
Republic and how is the drought being managed?

On Thursday, we'll also think and experience water
with writer Andri Snaer Magnason.

Andri Sner Magnason

O c¢asu a vodé | On Time and Water © 26.10.17:00—18:30

Co si nenechat na
letosnim foru ujit?

INSPIRACNI FORUM  INSPIRATION FORUM

27.10. Patek | Friday

Ktehka pouta | Je budoucnost souziti
v komunitach?

Miize byt komunita zakladem skute¢né odolné
spole¢nosti? Jak 1ze v komunitdch a skrz né posilit
demokracii? A jaky je vztah komunit k institucim,
jejichz tradi¢ni role na sebe v nékterych pfipadech
berou—rodiné a statu? O tom, ¢eho 1ze dosahnout
jen spolecné, i o limitech komunitniho sdruzovani
budeme v patek debatovat také se sociologem Janem
Sowou.

Fragile Bonds | Does the future of
cooexistence lie in communities?

Can community be the foundation of a truly resilient
society? How can democracy be strengthened in and
through communities? And what is the relationship

of communities to the institutions whose traditional
roles they have in some cases taken on—the family
and the state? On Friday, we will discuss what can
only be achieved together and the limits of community
association also with sociologist Jan Sowa.

Jan Sowa
Komunitni sttedni Evropa? | Community Central Europe?
27.10.17:00—18:30

28.10. Sobota | Saturday
Skutec¢na revoluce? | Jak Al proméni lidstvi

Sledujeme dnes v ptimém prenosu historicky prelom
ve vyvoji Al, nebo jde o boufti ve sklenici vody?

Jak uméld inteligence zméni zptisob, jakym Zijeme

a pracujeme? A jaké jsou moznosti jeji regulace?
Nejen o tom budeme v sobotu diskutovat i s kritikem
technologického priimyslu Parisem Marxem.

A Real Revolution? | How Al will transform
humanity

Are we watching a historic breakthrough in Al
development happen before our eyes, or is it just
astorm in a teacup? How will Al change the way
we live and work? And what are the possibilities for
regulating it? We'll be discussing these topics also
with tech industry critic Paris Marx.

Paris Marx
Uméla inteligence ve sluzbdch kapitalismu | Artificial
Intelligence in the Service of Capitalism = 28.10.12:00—13:30

29.10. Nedéle | Sunday
Jak Zit? | Kolektivni brainstorming

Jak miizeme spoluvytvaret svét, kde se dobte

zije? Prvni oteviené participativni shromazdéni
Inspirac¢niho féra zve ke spolecné diskuzi o tématech,
ktera nas pali. Nedélni kolektivni brainstorming
budou facilitovat lektofi a lektorky z neziskové
organizace NaZemi.

. How to Live? | Collective brainstorming

How can we co-create a world where life is good?
The first open participatory gathering of the
Inspiration Forum invites you to a mutual discussion
on the issues we care about. Sunday’s collective
brainstorming will be facilitated by lecturers and
tutors from the non-profit organization NaZemi.

41 letos uréité budu mit FOMO, protoze nestihnu vSechno. Nevynecham ale stoprocentné Hydrosex! ve vodni
sekei, abych se dozvédéla, co znamena voda pro feminismus, ddle cely blok o Vesmiru, kde se mimoradné tésim
na Kolonialitu v kosmu, a taky vlastni manifestaci NadSenim ndjem nezaplatis o tom, s ¢im se v soucasnosti

potyka kulturni publicistika. A na tu srdecné zvu i vas.”
HANA RICICOVA, publicistka

JZpravy o tom, Ze nékde v kosmu miize byt zivot, ptijimam se smiSenymi pocity—na jednu stranu je vzrusujici
predstava, Ze bych se dockala tak prevratného zjisténi, na stranu druhou si opakované vzpominam na slova
skladby Whitey on the Moon z roku 1970 od Gila Scott-Herona, ktery vypocitdva vSechny socidlni problémy,

s nimiz se potyka—ale hlavné, ze béloch je na Mésici.

Proto jsem moc zvédavd na vystoupeni LukdSe Likavéana a ndsledny rozhovor, ktery s nim povede Kldra
Pelouskova—jak se k sobé vztahuje environmentalismus a kosmicky vyzkum?

Co si od néj slibovat?*
KLARA VLASAKOVA, spisovatelka

»Velmi se tésim na prednasku Jak se déla uméla inteligence. S panem doktorem Foitem jsem mél jednou v Zivoté
uzasnou prilezitost sdilet mistnost a byl to fakt tizasny pocit. V souctu jsme méli IQ tieba 210 a to jsem od té

doby uz nezazil.“
JAN SPACEK, politicky reportér
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Prijdte debatovat o svété,
ve kterém se dobfte Zije

Na letosnim Inspira¢nim foéru chce-
me dat vSem moznost vyjadrit své
myslenky a prispét do diskuze vlast-
nimi zkuSenostmi a napady. Proto
jsme pripravili prvni Participativni
shromazdéni Inspira¢niho fora, je-
hoz cilem je nalézani konkrétnich
praktickych feseni aktualnich pro-
blémii, kterym se na foru dlouhodobé
vénujeme. Vystupujici, navstévnici*e
festivalu i $ir$i jihlavska vefejnost bu-
dou mit moZnost spolecné debatovat
o tom, jak spolecné vytvorit svét, kde
se dobre Zije. Nedélni tfithodinnové
setkdni bude facilitované zkusenymi
lektory a lektorkami z nevladni nezis-

a platform for thinking about the contemporary world

Inspiration Forum Lab
23/24—Bodies of Water

Jak nas voda muize vést p¥i hledani
feSeni naléhavych ekologickych pro-
blému diky své schopnosti propojit
lidsky rozmér byti s ostatnimi forma-
mi Zivota? Na to se ptd druhd edice in-
terdisciplinarniho vyzkumného pro-
gramu Inspiration forum Lab, jehoz
tématem jsou Bodies of Water. Lab
nabizi prostor, kde se mohou setkavat
umélci*kyné a védci*kyné a spolupra-
covat na vytvareni multimedidlnich
uméleckych projektii zalozenych na
vyzkumu. Cilem je spojit védecky
a umélecky jazyk a najit zpiisoby
vyjadreni, které by mohly komuniko-
vat s publikem za hranicemi kazdého

To nejlepsi z IF dal
promyslime v podcastu

Podcastova série Screenshot Inspi-
racniho fora prinasi to nejzajima-
véjsi ze svétového mysleni. Autorkou
letosni ¢tvrté fady je spisovatelka,
scéndristka a publicistka Kldra Vla-
sakova. Spole¢né s mistnimi odbor-
niky*icemi rozviji v kazdém ze Sesti
dilii témata a otazky, které otevielo
uplynulé forum. Vsechny dily jsou
k poslechu na nasem webu, na webu
Deniku Referendum a v podcasto-
vych aplikacich Apple Podcast, Goo-
gle Podcast a Spotify.

kové organizace NaZemi, konkrétni
probirana témata si zvoli na misté
sami ucastnici®e.

O Inspira¢nim foru

s Terezou Swadoschovou &

Mohla bys na uvod popsat, co to je Inspira¢ni
forum?  Inspiracni féorum je diskuzni platforma
festivalu. Jadrem fora jsou sice diskuze, zarazujeme
ale i jiné formaty, poraddme workshopy, vydavame
podcast. A ve vSem, co délame, se snazime hledat
moznosti spravedlivéjsiho svéta svobodnéjsich lidi.
Chceme, aby na féru probihala Ziva debata o sou-
casnych problémech oteviena pro vSechny. Fron-
talni podobu letos poprvé zdsadnéji narusime par-
ticipativinim shromazdénim, které zavrsi Sestidenni
program féra a v jehoZ rdmci bude o dobrém Zivoté
diskutovat navstévnictvo festivalu, vystupujici I[F
i 8irsi jihlavskd vefejnost.
Letos se na foru budete vénovat jidlu, vesmiru,
vodé, komunitam a umélé inteligenci. Co tato
témata spojuje? Jaké je metatéma nebo motiv le-
tosniho IF? © Letos chceme vic nez diiv akcentovat
propojenost—nejen to, jak spolu souvisi soucasné
krize i jejich feSent, ale také vyznam a nevyhnutel-
nost vztahtl jak mezilidskych, tak téch k vice-nez-
-lidskému svétu a v jeho ramci. Mame za to, Ze je
podnétné ilustrovat tuhle propojenost na clovéku
blizkych i vzdélenych tématech. Zatimco jidlo je
nejobycejnéjsi soucasti nasi kazdodennosti, véc tak
blizkd, jak jen miize byt to, s ¢im spojujeme své télo,
vesmir je vzddleny v prostoru a pro vétSinu z nas
i v myslenkdch; uméld inteligence je ndm zase cizi
skrze prozivani, nerozumime ji, a byt je lidskym
vytvorem, predstavujeme si ji v opozici k lidstvi.
A na Kktera témata se tésis nejvic ty osobné, a proc¢?
Tésim se na vSechna, nejtajemnéjsSim z nich je
pro mé ale vesmir, a proto mé zvlast laka stredecni
program. Vzdy mé znovu prekvapi, jak moc vesmir
ovliviiuje nasi kazdodennost na Zemi a té§im se na
vystoupenti astrobioloZky a teoretické fyzicky Sary
Imari Walker, ktera se zabyva tim, ¢im si ¢dst lid-
stva ldme hlavu odpraddvna—co je to Zivot a odkud
se bere. Pohybuje se na hranicich pozndni fyziky
a tvrdi, Ze Zivot by nemé¢l byt povaZovan za bindrni
v kategoriich Zivy—neZivy, ale spiSe za kontinuum,
sahajici od chemie aZ po technologii. Zkouma, jak
by nové fyzikdlni zdkony mohly prepsat nékteré
nase predstavy o tom, co je to byt Zivy a jak podle
nds funguje vesmir.
K ¢emu bys chtéla, aby letosni Inspiracni forum
divdctvo i vystupujici inspirovalo?  Kazdy rok
doufdm, Ze forum inspiruje hlavné k otevirdni se—
druhym lidem, neotielym pohlediim, nezvyklym
zkuSenostem a novému prozivani. IF samoziejmé
ma uréitou agendu, chceme hledat takova feseni
soucasnych krizi, kterd vyristaji z hodnot sprave-
dInosti, solidarity, respektu a péce. Pfi tomto hle-

z téchto dvou svétii.

ddni se ale snazime byt co nejvic otevieni*é a nelpét
bezhlavé na receptech na emancipaci z minulosti.

V posledni dobé si ale taky ¢im dal vic pfeju, aby-
chom vSichni na féru cerpali vedle inspirace i na-
déji. Nezijeme zrovna v ¢asech nadéjnych vyhlidek
a problémy, které feSime, jsou velmi zdvazné a ¢asto
bezprecedentni. Existuji na né ale (byt tfeba jen dil-
¢i) feSeni—a ta v sobé nesou zarodky lepsi budouc-
nosti. KéZ férum inspiruje k téSeni se na budouci!

About the Inspiration
Forum with Tereza
Swadoschova

Could you start by describing what the Inspi-
ration Forum is? = The Inspiration Forum is the
festival’s discussion platform. Although the core
of the forum is formed by discussions, we're also
including other formats, organizing workshops,
and publishing a podcast. And in all that we do,
we strive to find possibilities for a more just world
in which freer people can live. We want the fo-
rum to be a lively debate on contemporary issues
that's open to everyone. This year, for the first time,
we will fundamentally disrupt the traditional form
of the forum with a participatory gathering that
will conclude the six-day forum programme, inclu-
ding a discussion on the good life by festival-goers,
IF performers and the general Jihlava public.

You can read the rest

of the interview with the head
of the Inspiration Forum Tereza
Swadoschovd in English

on our website:

[w] [w] Navstivte nas

it inspiracni web
Zbrusu novy web Inspiracniho féra je
knihovnou ndpadii a myslenek, objevujte
na inspiracniforum.cz

Visit our

inspiration website

The brand new Inspiration Forum website
is a library of ideas and thoughts—start
discovering at inspirationforum.com




